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AHHOTAIUA
Pem6epr Kcenus IOpreBHa

®OPMUPOBAHME SCTETUYECKHMX B3I JISIJI0B OCKAPA YAWJIBJIA
(HA MATEPUAJIE ET'O TEOPETUYECKHMX PABOT)

CTpykTypa AUNIOMHOI padoThl: padoTa COCTOUT U3 BBEACHMS, YETHIPEX
IJIaB, 3aKJIIOYEHUSI WM CIUCKA HCIOJb30BAaHHBIX HMCTOYHUKOB, BKIIOUaromiero 47
HauMeHoBaHul. O01Hii 00beM paboThl — 55 CTpaHUI] IEYATHOTO TEKCTA.

KmioueBbie cioBa: OCKAP YAMJIBJ], SCTETUYECKUE B3IJIS/BI,
NCKYCCTBO, KPACOTA, 5CTETUUYECKAA KOHUEIILWA, XYIOXHUK,
BOOBPAXEHUE, KPUTHUK.

eab AMNIOMHOM Pad0Thl — BBIABICHUE W CUCTEMATHU3ALMS MOJIOKECHUN
scretndyeckor  koHuenuuu Ockapa Yailpga Ha OCHOBE aHAIW3a  €ro
TEOPETHUYECKHUX padoT.

JI1st TOCTHIKEHMS 1eNIM TUTIIOMHON paOoThl ObUIM MOCTABJICHBI CIEAYIOLINE
3a1aum:

1) ompenenuTh TPEANOCHUIKHM (OPMUPOBAHUS ICTETUUYECKUX B3IJISI0B
Ockapa Yaitnpaa; CTpyKTypUpPOBaTh €r0 3CTETUYECKYIO KOHIIENIINIO;

2) BBIICIHUTH CHOCOOBI BBIPAKEHHS HCTETHYECKUX B3MIsAnoB Ockapa
VYaiinpna B ero neknusx («The English Renaissance of Art», «Mr. Whistler's Ten
O'clock», «Shakespeare on Scenery», «Mr. Pater's Imaginary Portraits», «The
Close of the Arts and Crafts»);

3) ompeaenuth mnoJjioxkeHus 3cretuzMa Ockapa YaiinbpJa, BbIpaXEHHbIE B
coopHuke «Intentions»; BBISBUTH BBIPAKEHHUE €0 ICTECTHUYCCKOW KOHIICMIIUU B
cratbsax «The truth of masks», «Pen, pencil and poison», «The decay of lying»,
«The critic as artist»;

4) BBISIBUTH Tparudeckyr cTopoHy dcretu3ma Ockapa VYailibna;
OMPENEIIUTh €r0 ICTETUYECKUE B3TJIAIBI B UChMe-ucnoBeau «De Profundisy.

O0bexTamMH HMccaedoBaHus sBIAOTCS Jekiuu «The English Renaissance
of Art», «Mr. Whistler's Ten O'clock», «Shakespeare on Scenery», «Mr. Pater's
Imaginary Portraits», «The Close of the Arts and Crafts», crateu «The truth of
masks», «Pen, pencil and poison», «The decay of lying», «The critic as artist»,
nucbMo-ucnoBenb «De Profundis» Ockapa Yaiiiabaa.

IIpeameTom — screTnueckue B3rsaabl Ockapa Yainbaa, BeIpaXXKEHHBIE B
ero TEOPETUYECKHUX paborax, U ux HBOJIIOLIUSL.



AHATALDBIA
Pam6epr Kcenis FOp’eyna

®APMIPABAHHE DCTOTHIYHBIX TTIOTJISJAY OCKAPA YAWJIBJIA
(HA MATOPBIAJIE AT'O TOAPOTBIUHBIX PABOT)

CTpykTypa AblIIOMHAH padoThl: paboTa CKiagaelia 3 yBOI31H, YaTbIpoX
Iy, 3aKJII0YHHS 1 CIica BBIKAPBICTAHBIX KPBIHIN, SKI YKimrodae 47 ma3imblid.
ArynbHbI 20’ €M paboThl — 55 cTapoHaK JIpyKaBaHara TIKCTY.

KmouaBbisi cioBel: OCKAP VAWMJIBJ, DCTATHIYHBIA TIOTJISIBI,
MACTALTBA, [TPBII"A’KOCLIb, OCTOTBIYHAA KAHIDIIIBIA,
IIPBIT AJKOCIIb, YAVJIIEHHE, KPBITHIK.

MbTa ABIJIOMHAH Mpanbl — BBIAYJIEHHE 1 CICTAMAThI3albIs MMAAXIHHSAY
ACTAThIYHAN KaHIPNIbl Ockapa Yaillbla Ha aCHOBE aHalI3y SIr0 T3ap3ThIYHBIX
pabor.

JUist nacsrHEeHHST MATHI ABIIJIOMHAN paboThl ObUII MacTayjaeHbl HACTYITHBIS
3a1a4bl:

1) BhI3HAYBILL MEPayMOBBI (hapMipaBaHHS 3CTAITHIYHBIX Norisaay Ockapa
Vaiinp/1a; CTpyKTypaBallb SIr0 3CT3THIYHYIO KaHUBIILBIIO;

2) BBUIYYBI[b cHocaObl BBIKa3BaHHA ACTATHIUHBIX mnorsiaay Ockapa
VYaiiasaa ¥ sro nekipisax («The English Renaissance of Art», «Mr. Whistler's Ten
O'clock», «Shakespeare on Scenery», «Mr. Pater's Imaginary Portraits», «The
Close of the Arts and Crafts»);

3) BBI3HAUYBIP MalAXIHHI ACTAITHI3MY Ockapa VYailnblna, BBIAYICHBIS Y
300pHiKYy «Intentionsy»; BEIABIIE BeIpa3 SAT0 ACTAITHIYHANW KAHIDMIBI § apTHIKYyJaxX
«The truth of masks», «Pen, pencil and poison», «The decay of lying», «The critic
as artist»;

4) BbIABILG TpariyHbl 00K 3cTAThI3MY Ockapa VYaiinbaa; BbI3HAYbILb SATO
SCTATHIUHBIS MOTIISABI ¥ Jicie-coBensi «De Profundis».

A6’exTam naciemnaBaHHs 3’syisirora seknbii « The English Renaissance
of Art», «Mr. Whistler's Ten O'clock», «Shakespeare on Scenery», «Mr. Pater's
Imaginary Portraits», «The Close of the Arts and Crafts», apteikynbr «The truth of
masks», «Pen, pencil and poison», «The decay of lying», «The critic as artist»,
aicT-cioBen3b «De Profundis» Ockapa Yaiinbna.

IIpaagmeTraM — >cTATHIUHBIA NOTIAAL Ockapa Yailsib/ia, BbISYIEHBIS ¥ ST0
TIaPATBIYHBIX paboTax, 1 1X BaITIOLBIA.



ANNOTATION
Remberg Ksenia Yurievna

THE FORMATION OF OSCAR WILDE'S AESTHETIC VIEWS
(BASED ON THE MATERIAL OF HIS THEORETICAL WORKYS)

The structure of the thesis: the thesis consists of introduction, four
chapters, conclusion, and list of cited sources, including 47 items. Total work
volume is 55 pages of printed text.

Keywords: OSCAR WILD, AESTHETIC VIEWS, ART, BEAUTY,
AESTHETIC CONCEPT, ARTIST, EXPRESSION, CRITICISM.

The purpose of the thesis is to identify and systematise the provisions of
Oscar Wilde's aesthetic concept based on the analysis of his theoretical works.

To achieve the purpose of the thesis, the following objectives were set:

1) to identify the preconditions for the formation of Oscar Wilde's aesthetic
views; to structure his aesthetic concept;

2) to highlight the aesthetic views of Oscar Wilde expressed in his lectures
(«The English Renaissance of Art», «Mr. Whistler's Ten O'clock», «Shakespeare
on Scenery», «Mr. Pater's Imaginary Portraits», «The Close of the Arts and
Crafts»);

3) to determine the provisions of Oscar Wilde's aestheticism expressed in the
collection «Intentions»; to identify the expression of his aesthetic concept in the
articles «The truth of masks», «Pen, pencil and poison», «The decay of lying»,
«The critic as artist»;

4) to identify the tragic side of Oscar Wilde's aestheticism; to determine his
aesthetic views in his confession letter «De Profundis».

The objects of the research are lectures «The English Renaissance of Art»,
«Mr. Whistler's Ten O'clock», «Shakespeare on Scenery», «Mr. Pater's Imaginary
Portraits», «The Close of the Arts and Crafts», articles «The truth of masks», «Pen,
pencil and poison», «The decay of lying», «The critic as artist», confession letter
«De Profundis» of Oscar Wilde.

The subject is Oscar Wilde's aesthetic views expressed in his theoretical
works and their evolution.






