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AHHOTALIUS

l'ait--Boponckas [Janusa AnnpeeBHa
MUDOIIOSTUKA «KHUI' 3EMHOMOPDBA» YPCVYJIBI JIE I'VUH

CTpykTypa AUIUIOMHOI padoThl: AUILIOMHAas paboTa cOCTOUT U3 pedepara,
BBEJICHUS, TPEX TJaB, 3aKIIOYCHHS M CIHCKA HWCIOJIb30BAHHBIX HMCTOYHUKOB,
BKIIIOYAIOMIMX 94 HauMeHoBaHusA. O0muii 00beM padboThl — 62 CTpaHUIIBI IEYATHOTO
TEKCTa.

KioueBsie caoBa: AMEPUKAHCKAS JIMTEPATYPA, APXETHII,
JNPAKOH, MU®, MUDOOITIODTUKA, ITIEPEOCMBICIIEHUE TPAIWLIWU, TEHD,
OEHTO3U JIMTEPATYPA.

Heab nunmiomMHoMi padoThbl — PaCKPHITh MU(POTIOITHIECKOE HAYATI0 KaK OCHOBY
OpraHu3allMi MHUpa B LIUKIJIE pOMaHOB «3eMHOMOphe» Ypcyibl Kpédep Jle I'yun.

JIist TOCTHXKEHUsl 1eNd TUIJIOMHONW paboThl ObUIM MOCTaBIEHBI CIEIYIONINE
3a/1a4u:

1. BeisiButh cieninpuky MUGOMOITHUECKOTO MOIX0/1a K JTUTEPATyPE;

2. CopmynupoBaTh OCHOBHBIE XapaKTEPUCTUKU MUDOTIOITHUECKOTO (PIHTE3U
KaK >KaHpa;

3. PackpbiTh cienuduky TpancpopmManuu MuGOIOTHIECKON TPATUITUHU B IIUKIIE
VYpcynst Jle I'yun «Kauru 3eMHOMOpBS»;

4. OxapakTepu30oBaTh 4epPThl MU(DOMOITHUECKOM OCHOBBI MUPa 3EMHOMOPBSI.

O0bekTamMu MCCIIeA0BAHUS SBISIOTCS poMaHbl UKIa «KHUTH 3eMHOMOPBSI»
Ypcyinsl Jle I'yun.

IIpeamerom — mudomnostuka Ypcynel Jle ['ynn B nukie pomanoB «Kuuru
3eMHOMOPBS».



AHATALBIS

l"aii-Baponckas Jlaniss AunpreyHa
MIDOATIADTBHIKA «KHIT" 3EMHAMOP’ SI»YPCVYJIbI JIE I'VIH

CTpykTypa JBIIUIOMHAH PpadoThI: ABIIJIOMHAas paboOTHl CKJIajaenia 3
padepara, yBoJI31H, TPOX YACTAK, 3aKJIIOUIHHS 1 CITiCa BBIKAPBICTAHBIX KPBIHIIL, IITO
3MsIyaonb 54 HaiiMeHHI. AryibHBI a0’éM paboThl — 62 cTapoHKI JpyKaBaHara
TIKCTY.

Knrouaseiss  cioBel: AMEPBIKAHCKAS JIITAPATYPA, APXETHIII,
JPAKOH, MI®, MIOAIIADTBIKA, ITEPAACOHCABAHHE TPA/BILBII,
OEHTO3I JIITAPATYPA, HEHbD.

MbsTa apllJIOMHara Jaciie/laBaHHs — PacKphIllb Mi(anasThlYHbl MayaTak sK
aCHOBY CBeTaOyIOBHI ¥ IIbIKJIE paMaHay «3eMHamop’e» Ypcyibsl Kpéoep Jle Nyin.

JInist nacarHeHHs MAThI ObUTI MacTayIeHbl HACTYITHBIS 3a1a4bl:

1. BousaBins cnenpiiky mMianadTeluHara majablxoay Ja JiTapaTyphl;

2. ChapmynsBailb aCHOVHBIS XapaKTapbICThIKI MidamasTeiuHara (GpaHTI31 SK
JKaHPY;

3. Packpsinb crienpipixy Tpancapmaiipli MidanaridyHaid Tpaabllbli y IBIKIE
Ypcynsl Jle I'yin «Kniri 3emaamop’s»;

4. AxapakTapsi3aBallb pbICH Mi(pamadThIdYHall ACHOBBI CBETY 3€eMHAMOp’s1.

A0’ekTaMi naciaenaBaHHs 3’ sAyIsrona pamadbl IbikiIa «KHiri 3eMHamop’ s
Ypcynst Jle I'yin.

Ipaagmer — midamasteika Ypcynel Jle ['yin  y  meikne pamanay — «Kwairi
3eMHaMOp’ s1».



ANNOTATION

Hai-Varonskaya Dalia Andreevna
MYTHOPOETICS OF «<EARTH SEA» BY URSULA LE GUIN

The structure of the thesis: the thesis consists of a summary, introduction, three
chapters, conclusion, and list of cited sources, including 54 names. Total work volume
IS 62 pages of printed text.

Key words: AMERICAN LITERATURE, ARCHETYPE, DRAGON,
FANTASY LITERATURE, MYTH, MYTHOPOETICS, SHADOW, TRADITION
TRANSFORMATION.

The purpose of the thesis is to reveal the mythopoetic beginning as a basis for
the organization of the world in the «Earthsea» books by Ursula Kroeber Le Guin.

To achieve the goal of the thesis the following tasks were set:

1. To identify the specificity of the mythopoetic approach to literature;

2. To formulate the main characteristics of mythopoetic fantasy as a genre;

3. To reveal the specifics of transformation of mythological tradition in Ursula
Le Guin’s cycle «Earthseax;

4. To characterise the features of the mythopoetic basis of the Earthsea world.

The objects of the research are the novels of the cycle «Earthsea» by
Ursula Le Guin.

The subject is the mythopoetics of Ursula Le Guin in the cycle of novels
«Earthsea».



