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AHHOTALMS

I'magpiu FOmus AunpeeBHa

TEATPAJIbHBIN JETEKTUB HAMO MAPIII

CTpykTypa JUIJIOMHOI padoThl. paboTa COCTOUT U3 pedepara, BBEICHHUS,
JIBYX I'J1aB, 3aKJIFOYCHUS M CITHUCKA UCII0JIb30BAHHBIX HCTOYHUKOB, BKITFOUAROIIETO 43
HanMeHoBaHUsA. OO0beM paboThl — 54 CTpaHUITBI IEYATHOTO TEKCTA.

Kuarouesble ciosa: TEATPAJIBHBIM JIETEKTUB, HAWO MAPIII,
30JI0TOM BEK JETEKTUBHOW JIMTEPATYPBI, KIIACCUYECKUU
AHIJIMMCKUM JIETEKTHUB, POJEPUK AJIJIEVH, JETEKTUBHBIM XXAHP.

Ieab uccienoBaHusi — BBISBJICHUE YCIOBUNM (OPMUPOBAHUS U KITIOUEBBIX
0COOCHHOCTEH MOJKaHpa TeaTpaabHOIO JeTeKTUBA B TBOpuecTBe Haito Mapri.

JI1st TOCTHKEHUS JaHHOM 1eJTM He0O0XO0IMMO PEIIUTh CIICAYIOIINE 3a1auM:

1) mpocieauTh KJIIOYEBBIC dTAlbl B Pa3BUTHH TE€ATPAIbHOTO JAETEKTHBA Kak
nopKaHpa JICTEKTUBHOM JINTEPATYPHI,

2) BBISIBUTH (PAKTOPBI, ONPEICIIUBIINE 0CO00C BHUMAHHUE K TeaTpy Kak CIICHE
npecTyIuieHus B TBopuyectBe Hario Mapu;

3) Ha OCHOBE KOMIUIEKCHOIO aHaim3a pomaHoB «CMepTh B Tearpe
“Ilenbpun’y, «YOUICTBO B CTUIIC BUHTAX» U «YOwuiia, Bam Beixon!» packpbITh
cnenuuKy peaan3aluu JIETEeKTUBHOTO KaHOHA B CHENU(UUECKOM TeaTpaibHOM
KOHTEKCTE; TT0Ka3aTh, KaK BLIOOP aBTOPOM TeaTpa KakK CIICHBI IPECTYIUICHHUS BIHSIET
HA 0c000€ TOCTPOEHHWE CHUCTEMBI TMEpPCOHaXe, 0OOCHOBaHWE MOTHBA
MPECTYIUICHUS, BBIOOP CTpAaTEeTUy PacCaeIOBAaHUS | T.1I.

O0bekT Hccea0oBaHMsi — poMaHbl «YOwitna, Bam Beixon!» («Enter a
Murderer», 1935), «YouiictBo B ctmie BuHTax» («Vintage murder», 1937),
«Cwmeptb B Teatpe “Ilenspun’» («Death at the Dolphiny, 1967) Haiio Map.

IIpeanmer — XyJ0XECTBEHHBIE OCOOCHHOCTH TEaTPabHOTO JCTEKTUBA,
HaIle e OTPAKCHHUE B JaHHBIX pOMaHaXx.



AHATALBIS

['maneim FOmis Anapaeyna
TOATPAJIBHBI IDTAKTHIY HANO MAPIII

CTpykTypa AblIuIoMHAM padoThl: padoTa ckiiagaela 3 padepara, yBoa3iH,
JIBYX TJIay, 3aKJIFOUSHHS 1 CITica BBIKAPBICTAHBIX KPBIHII, K1 VKiIrodae 43 ma3ilbli.
ArynbHBI a0’ €M paboThl — 54 cTapoHKI ApyKaBaHara TIKCTY.

Katouasbis cioeel:  TDATPAJIBHBI IDTOKTHIY, HAWO MAPIII,
3AJIATBI BEK JIDTOKTBIVHAN JIITAPATYPBI, KJITACIYHBI AHTJIHCKI
JIDTAKTHIY, POJADPHIK AJIEMH, IOTOKTHIYHBI JKAHP.

MbTa abinjoMHal padoThl — BRISIYJICHHE YMOY (apMipaBaHHS 1 KJIIOUaBBIX
acaOuiBacIisIy MmapKaHpy TraTpaibHara J3TIKThIBA Y TBopuacii Haiio Mapiir.

Jliist nacsirHeHHs Jaa3eHai MAThl Hea0X0/1Ha BRIPAIIBIIh HACTYITHBIS 3a1a4bl .

1) mpacaublllb KJIFOYABBIsl STambl Pa3Billlld TIaTpajibHara JITIKThIBA SK
na/pKaHpy JATIKTHIYHAH JIITapaTyphl;

2) BBI3HAYBING (hakTaphl, sKis aOyMoOBiIi acaOiiByr0 yBary aa Tlarpa sK
CI[PHBI 371aYbIHCTBA ¥ TBOpUacii Haiio Mapi,

3) Ha majcTaBe KOMIUICKCHAara aHamizy pamaHay «CMepipb y TIaTphl
“IIhnedin”y, «3aboiicTBa ¥ cThUI BiHTaX» 1 «3aboiia, Baml BbIXad!» pacKpbIllb
cnenpipiky poiamizaibll JITIKThIYHara KaHOHY V¥ CHElbIGIYHBIM TIAaTpaibHBIM
KaHTIKCIIE; MaKa3allb, K BbIOAp ayTapam TiaTpa SK CIPHBI 371a4bIHCTBA YTUIbIBAE HA
acabmiBae (apmipaBaHHE CICTOMBI TEepCcaHa)kay, aOrpyHTaBaHHE MAaTbIBY
3JIaYBIHCTBA, BBIOAP CTPATATI1 paccieaBaHHs 1 T.]1I.

A0'ekTami aacieaaBaHHs 3'AYJSIOIIA paMaHbl «3aloiima, Bamr BbIXai!»
(«Enter a Murderer», 1935), «3aboiictBa ¥ cThuti BiHTax» («Vintage Murdery,
1937), «Cmepiib y Tatpshl “Jlanbdin”y («Death at the Dolphiny, 1967) Haiio Mapii.

IlpaamMeram — Macramnkis acabiiBacili TlaTpajbHara JITIKTHIBA, SKis
3HAUILI aJJTFOCTpaBaHHE ¥ TATHIX paMaHay.



ANNOTATION

Gladysh Yulia Andreevna

THEATRICAL DETECTIVE FICTION BY NGAIO MARSH

The structure of the thesis: the work consists of a summary, introduction,
two chapters, conclusion, and a list of cited sources, including 43 items. Total work
volume is 54 pages of printed text.

Keywords: THEATRICAL DETECTIVE, NGAIO MARSH, GOLDEN
AGE OF DETECTIVE FICTION, CLASSIC ENGLISH DETECTIVE,
RODERICK ALLEYN, DETECTIVE GENRE.

The purpose of the thesis is to identify the conditions for the formation and
key features of the subgenre of theatrical detective fiction in the works of Ngaio
Marsh.

To achieve the purpose of the thesis, the following objectives were set:

1) to trace the key stages in the development of theatrical detective fiction as
a subgenre of detective literature;

2) to identify the factors that determined the special focus on the theatre as a
crime scene in Ngaio Marsh’s work;

3) on the basis of analysis of the novels “Death at the Dolphin”, “Vintage
Murder”, and “Enter a Murderer”, to reveal the specific ways in which the detective
canon is realized within the theatrical context; to show how the author’s choice of
the theatre as a crime scene influences the unique construction of the character
system, the motivation behind the crime, the choice of investigative strategy, and so
on.

The objects of the research are the novels “Enter a Murderer” (1935),
“Vintage Murder” (1937), and “Death at the Dolphin” (1967) by Ngaio Marsh.

The subject is the artistic features of theatrical detective fiction as reflected
in these novels.



