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PE®EPAT
PaGora 64 c., 46 uctouHHKa.

XKXEHCKHUE OBbPA3bBI, APXETUII, JIMTEPATYPA MAI'PUBA, ACCHUA
JUKEBAP, HALIMUOHAJIbHO-OCBOBOAUTEJIBHOE IBM>XXEHUE

Oobvexm uccnedosanusn: nureparypa Marpuba BTOpoOii MOJIOBUHBI XX B.

IlIpeomem: xxenckue oOpa3bl B TBOPUYECTBE AIDKUPCKOW MUCATEIHHUIIBI AcCUH
Jlxebap.

Ilens pabomwbi: PacKpbITh OCOOCHHOCTH KEHCKHMX O0Opa30B B TBOPUYECTBE
aIDKUPCKOM mucarenbHullbl Accun Jxebap.

Memoowvt uccnedosanusn: oOUICHAYYHbIE METOJBI UCCIEAOBaHUS (CpaBHEHHUE,
06001eHue, aHalu3, CHUHTE3), JUTEPATYPOBEAUYECKHE METOJbl HCCIEIOBAHUS
(Ouorpaduueckuit, KylabTypHO-UCTOPUUYECKHM, TMCUXOJIOTHYECKUN, OMUCATEITHHBIN),
Ka4€CTBEHHBIE METO/IbI UCCIIENOBAHUS (TEPMEHEBTUUECKUIA).

XKenckue oOpasbl B nureparype Marpuba BTOpoi mojgoBUHBI XX B. CTajiu
MPOJOJKEHUEM KYJbTYPHOM MBICIM CTpaH peruoHa. HoBble B3MIsiAbI HA pOJIb
KEHIIIMH B OOIIECTBE MOPOIUIN 00pa3bl OTBAXKHBIX T'€POUHb, KOTOPHIE BEIYT CBOIO
o0oprOy. Jlyx marpmoTH3Ma, HOBOE€ OCO3HAHHE CBS3M C POJAUHON CO37ArOT
MeTadopuvHbIe KEHCKHE 00pa3bl, B KOTOPHIX BOIUIOIIAETCS BCA CTpaHa. Brepsbie
MOJTHUMAIOTCSI TEMBI, O KOTOPBIX paHee He MPUHATO ObUIO TOBOpUTh. Ha nureparypy
ctpan Marpuba oka3bIBaeT BIUSHUE COMPUKOCHOBEHUE 3amaJHOW W apabCKon
KYJIBTYP.

B pabore npennpuHsTa MOMBITKA PACKPHITH 0COOCHHOCTH KEHCKUX 00pa30B B
TBOpuecTBe Accuu J>kebap, a Takke CHCTEMaTU3UPOBATh HUX. BBISABICHBI
3aKOHOMEPHOCTH DPa3BUTHUS >KEHCKUX o00pa3oB nuteparypbl Marpuba BTOpPOi
nonoBuHbl XX B. MccienoBaHo nosigoxkeHue keHuH B Amkupe B 1930-1960-x T
[Ipoananu3upoBaHbl KEHCKUE o0O0pas3bl, BOIUIOIIEHHBIE B poMaHax <OKaxmay,
«Herepnenussie», «JleTh HOBOro Mupa», «AIDKHUPCKHE JKCHIIMHBI Ha CBOEH
MOJIOBHHE JIoMay, «JIF000Bb 1 hanTazms» Accuu Jxebdap.

Hcnonp30BaHHbIE TIpU HamUcaHUM pabOThl MaTepualbl M Pe3yJIbTaThl
nocToBepHBI. PaboTa BEITIOTHEHA CAMOCTOSITENIBHO.

PesynbraThl uccienoBanus MOTYT ObITh BKIIOYEHBI B yU€OHYIO TPOrpaMMy IO
JUTepaType apaOCKUX CTpaH BTOPOM MOJMOBUHBI XX B., NMPU HANMUCAHUU JIPYTUX
JUTEPATYPOBEIUECKUX U KYyJbTypPOBEIUECKUX UCCIENOBaHUM, MOHOrpaduii u
y4eOHBIX MaTEePHAJIOB.



PODEPAT
Hbimomuas padora: 64 crapoHki, 46 BhIKapaCTaHbIX KPBIHILIL.

XKXAHOUYLISI BOBPA3bLI, APXETBIII, JIITAPATYPA MAIPLIGA, ACIA
JUKEBAP, HALIBISIHAJIbHA-BBI3BAJIEHYLI PYX

Ao6'exm dacnedaeanna: niraparypa Marpeiba qpyroi majgoBbsl XX CTaroass.

Ilpaomem: >xanoubis BOOpasbl ¥ TBOpYACI]l AKBIPCKAM MICHMEHHINBI Acii
JIxn0ap.

M>ima npaysl: packpbillb acabiiBacili )KaHOYBIX BoOpas3ay y TBopuacii Acii
JIxn0ap.

Memaowv oOacnedaéanHa: arylbHAHABYKOBBIA METaAbl JaclieJaBaHHSA
(mapayHanHe, abarynpHEHHE, aHadi3, CIHTA3), JIiTapaTypa3Haydbisi MeETaJbl
nacnenaBanHs (OiarpadidHbl, KyJIbTypHA-TICTapBIYHBI, TICIXQJIAridyHBI, aIliCalibHbI),
SIKACHBISI META/IBI Jaciie/laBaHHs (TepPMEHEYTHIYHBI).

Xanousist BOOpa3el ¥ smitaparypbl Marpeiba apyroil mamoBbl XX CTaromass
CTaJl mparsraM KyJIbTypHal TyMKi KpaiH pari€éHy. HOBBIS OTIISAIBI HA POITIO KAHYBIH
y TpamMajiCTBE crapaa3iiai BoOpasbl aBaKHBIX TepaiHb, SKis BATYIh CBal0 OaparnOy.
Jlyx maTphIATBI3MY, HOBae YycCBeOaMJEHHE CyBsA31 3 pajasziMail cTBaparolb
MeTadapbIluHbIsS KAHOYBISI BBISIBBI, Yy SKIX yBacaOisemnma ycsi KpaiHa. YIEpIIbIHIO
Y3HIMAOIIA TAMBI, TIpa sKis paHeld He TpbIHATA OBLIO TaBaphlls. Ha mitaparypy
Kpaid Marpbi6a Y1uibIBae CyJOTHIK 3aXO/HAN 1 apaOCcKail KynbTyp.

VY mpampl 3pobneHa cnpoba pacKphlllb acadmiBacili KaHOYBIX BoOpasay y
tBOpuactii Acii [Ixebap, a Takcama cicTamarbI3aBaib 1X. BeIayieHs 3akaHaMepHaciii
Pa3BiIIs KAaHOUYBIX BOOpa3zay sitapaTtypsl Marpeiba apyroi mamoBel XX CTaromss.
JacnenaBana craHoBimga kaHublH y AJDKeIpel ¥ 1930-1960-x rr. [IpaananizaBanbl
KAHOYBIST BOOpa3wl, yBacoOnenbiss ¥ pamanax «IIparay, «HemsprmiiBeisa», «Jl3eri
HOBara CBETY», «AJDKBIPCKIS >KaHUYBIHBI Ha CBaéli manoBe aoMmayn, «KaxanHe 1
danrasis» Acii Jxebap.

BrikapeICTaHbIsi Tpbl HAIICaHHI TMPaIlbl MAaTAPBIIBI 1 BBIHIKI 3’ SIYIISIONIIA
nakiaaaeiMi. [Ipama BeIkaHaHa caMacTolHa.

BriHiki macnegaBaHHS MOTYIlh OBIIb YKJIFOUAHBI ¥ HABY4YaJIbHYIO Tparpamy o
JiTaparypbl apaOCKiX KpaiH JIpyroi majaoBbl XX CTarofa3s, Mpbl HAMCAaHHI 1HIIIBIX
JiTapaTypa3HayyblX 1 KyJIbTypa3HayubIX JaciielaBaHHAY, MaHarpagiil 1 HaBy4aJbHbIX
MaTaphlsay.



ABSTRACT
Thesis: 64 pages, 46 resourcess.

THE IMAGE OF WOMEN, ARCHETYPE, LITERATURE OF THE
MAGHREB, ASSIA DJEBAR, NATIONAL LIBERATION MOVEMENT

Object of the study: Maghreb literature of the second half of the 20th century.

Subject: the image of women in the literature of the Algerian writer Assia
Djebar.

Objective of the work: to reveal the features of female images in the works of
Assia Djebar.

Research methods: general scientific research methods (comparison,
generalization, analysis, synthesis), literary research methods (biographical, cultural-
historical, psychological, descriptive), qualitative research methods (hermeneutic).

Female images in the literature of the Maghreb in the second half of the 20th
century became a continuation of the cultural thought of the countries of the region.
New views on the role of women in society gave rise to images of brave heroines
who wage their own struggle. The spirit of patriotism, a new awareness of the
connection with the homeland create metaphorical female images in which the whole
country is embodied. For the first time, topics that were previously unacceptable to
talk about are raised. The literature of the Maghreb countries is influenced by the
contact of Western and Arab cultures.

The work attempts to reveal the features of female images in the works of
Assia Djebar, as well as to systematize them. The patterns of development of female
images in the literature of the Maghreb in the second half of the 20th century are
revealed. The situation of women in Algeria in the 1930-1960s is studied. The female
images embodied in the novels «Thirst», «Impatienty», «Children of the New World»,
«Algerian Women in Their Half of the House», «Love and Fantasy» by Assia Djebar
are analyzed.

The materials and results used in writing the work are reliable. The work was
done independently.

The results of the study can be included in the curriculum on the literature of
the Maghreb countries of the second half of the 20t century, when writing other
literary and cultural studies, monographs and educational materials.
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