HUEM ONPENCICHHOTO TPAaMMAaTUYECKOTO SIBJICHHS, TOTOBAT K yIMPaKHECHUSIM
KOMMYHHUKATHBHBIM, T.€. YINPAXHEHHUSIM B E€CTECTBEHHONH KOMMYHHUKAIUU.
OTUM JIOCTUTAETCsl MO3TanHoe (HOPMUPOBAHUE TPAMMATUUYECKUX HABBIKOB C
OJTHOBPEMEHHBIM Pa3BUTHEM YCTHOU PEYUH.

Hamu nmoarotosneHo yueOHO-METOINYECKOE TOCOOHE I MHOCTPAHIIEB,
M3YYaIONIUX PYCCKUU SI3bIK HAa HAYaIBHOM dTarne o0ydeHus, «Pycckuii si3bIK
KaK MHOCTPAaHHBIH. Momyib o0Iero BiaaeHus s3bIKoM. ba3oBbIl ypoBEHBb —
A2» (aBtopel: H. B. BoiitoBuu, A. A. Ctynens, /. B. Ilanko). ITocobue co-
JCPKUT OOJBIIOE KOJMYECTBO Pa3HOOOPA3HBIX YIPaKHCHHH, BBITOJHEHUE
KOTOPBIX OyJeT crocoOCTBOBAaTh (POPMHUPOBAHUIO TPAMMATHUYECKUX HABBIKOB
y CcTyAeHTOB. MaTepruasibl mocoOusi MOTYT HCIOJB30BaThCsl HE TOJBKO Kak
TPEHUPOBOYHBIC 3a7aHUS JIJIST CAMOCTOSITEIBHONW paOOThI CTYJEHTOB, HO U KaK
CPEICTBO KOHTPOJIS CPOPMUPOBAHHOCTH JAHHBIX HABBIKOB.
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METO/JbI U ®OPMbI PABOTHI HAJI MY3BbIKAJIBHOI
TEPMUHOJIOTMEN C UTHOCTPAHHBIMU OBYYAIOIIUMUCS:
TPAAUIIUOHHBIE 1 HOBBIE TEXHOJIOT'UHN

M. Y. I'apaykesuu’, E. B. MuxaiinoBa”

' YO«bBenopycckuii 2ocyoapemeennwiii nedazozuueckuii ynusepcumem umenu M. Tankay,
ya. Cosemckas, 18, 220030, 2. Munck, beaapycsy, gardukevicmarina @ gmail.com,
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yn. Cosemckas, 18, 220030, 2. Munck, benapycw, ev2mikhailova@mail.ru

B craThe onuceiBatoTCs METOBI U (POPMBI PaOOTHI HAJl MY3bIKaJIbHON TEPMUHOJIOTU-
eil ¢ THOCTPaHHBIMHU YYaIIUMHCS TBOPUYECKOTO — MY3bIKaJIbHOTO — npoduiist. OObeKT uc-
CJIEIOBAHUS — JICKCUYECKUE E€IUHHUILIBI, CBA3aHHBIE C TEMON MY3bIKH. LleHHOCTH pe3yibTa-
TOB HCCJIEIOBAaHUSI COCTOUT B TOM, YTO B HEM JIEMOHCTPUPYIOTCS OCOOCHHOCTH MHTEpec-
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HBIX 33JJaHUi KaK Ha OCHOBE TPAJAMIIMOHHOIO YPOKa PYCCKOTO S3bIKa KaK MHOCTPAHHOTO,
TaKk U C UCIOJBb30BAHUEM DPA3JIMYHBIX COBPEMEHHBIX cepBHUCOB. HayuyHass HOBH3HA JaHHOI
nyOJIMKalMK  3aKJII0YaeTcss B TOM, 4YTO CJIOBa M3 CEMAHTUYECKOrO MOy ‘My3bIKa’
O00BEKTUBUPYIOTCA KaK KIIOUYEBbIE PU 00yUYeHUU OYAYIINMX MY3bIKAHTOB PYCCKOMY SI3BIKY.

Knrouesnie cnosa: MY3bIKAJIbHAsA TCPMUHOJIOTUA; NHOCTPAHHLBIC o6yqafoume(:ﬂ TBOP-
YCCKOro HpO(I)I/IJISI; MY3BIKAHTBI; TPAAUIIMOHHBIC 1 HOBLIC O6p3,30BaTCJILHbI€ TCXHOJIOTHH.

METHODS AND FORMS OF WORK ON MUSICAL TERMINOLOGY
WITH FOREIGN STUDENTS: TRADITIONAL AND NEW
TECHNOLOGIES

M. Ch. Gardukevich”, E. V. Mikhailova"

“Maxim Tank Belarusian State Pedagogical University, 18, ul. Sovetskaya,
220030, Minsk, Belarus, gardukevicmarina@ gmail.com
Y"Maxim Tank Belarusian State Pedagogical University, 18, ul. Sovetskaya,
220030, Minsk, Belarus, evZ2mikhailova@mail.ru

The article deals with methods and forms of work on musical terminology with
foreign students of creative — musical — specialities. The subject of research is lexical items
related to the theme of music. The value of the research results is they demonstrate the
pecularities of interesting tasks both on the basis of a traditional lesson of Russian as a
foreign language and through the use of various modern services. The scientific novelty of
this paper is that words from the semantic field ‘music’ are objectified as key words in
teaching Russian to future musicians.

Keywords: musical terminology; foreign students of creative specialities, musicians;
traditional and new educational technologies

Ha 3ansTusx mo pycckomy sI3bIKy Kak MHOCTPaAaHHOMY YAENsieTcs 00Jb-
110€ BHUMaHue paboTe ¢ pa3IMuHbIMU IPyNIaMy JEKCUYECKUX €IUHHULL, CPEIn
KOTOPBIX OO0JBIIIOE MECTO 3aHUMaeT MNPOo(ECCHOHATBLHO OPUEHTUPOBAHHAs
nekcuka. J[Jis MHOCTpaHHBIX O0YYaroIIUXCs TBOPYECKOro mpoduis — Oyay-
IIUX MY3BIKAHTOB — OYE€Hb Ba)KHAa MY3bIKaJibHasi TepMUHOJIOTHA. Branenue
MY3bIKaJIbHON TEPMHUHOJIOTHEH SIBISIETCS OJHUM U3 TJIaBHBIX YCJIOBUM BhIpa-
OOTKM TUCKYPCUBHOU KOMIIETEHIIMN Y MHOCTPAHIEB U (POPMHUPOBAHUS X KaK
BBICOKOKBAJIM(DUIIMPOBAHHBIX CIICIIMAIIMUCTOB B 00JIACTH MY3BIKAJIBHOTO HC-
KyCCTBa.

My3bIKanpHass TEPMHUHOJIOTHS KIACCUPUIIUPYETCS IO TEMaTHYECKOMY
MPUHITUITY CIEAYIOMUM 00pa3oM: a) Ha3BaHUsI MY3bIKAJIbHBIX HHCTPYMEHTOB,
0) Ha3BaHUS MY3bIKAJIbHBIX )KaHPOB, B) HA3BaHHS TIEBYECKUX TOJIOCOB U UX pe-
TUCTPOB, T) Ha3BaHUs CICIUAIMCTOB MY3BIKAJIHLHOTO MpOUis, ) Ha3BaHUSA
3HAKOB HOTHOI'O MHChMA, €) Ha3BaHUS TEMIIOB U T.A. YKa3aHHbIC TPYMIIbI Jie-
JATCSI HA TOATPYNIBI, HanpuMep, rpymna «Ha3zBaHnus My3bIKaJbHBIX UHCTPY-
MEHTOB) BKJIIOUAET B CBOM COCTaB 4 4aCTHU: Ha3BaHMS JYXOBBIX HHCTPYMEHTOB
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— NepeBsIHHBIX (retima, 2ob6otil, KiapHem, ¢hacom) U MeHBIX (mpyda, myoa,
8anmopHa, mpomoOoH); Ha3BaHUS CTPYHHBIX HHCTPYMEHTOB — CMBIYKOBBIX
(cxpunka, arem, 8U0I0HYENb, KOHMPAOAC) N TUNKOBBIX (apga, eumapa, 6a-
nanauixa, MaH0oIuRa); Ha3BaHWs yIapHBIX UHCTPYMEHTOB (bapaban, mapei-
KU, aumaepol, mapumba, xcuiogown), Ha3BaHUs KIABUIITHBIX WHCTPYMEHTOB
(popmenuano, knasecun, kriasuxopowl, basam, akkopoeon). I'pynna «Hazpanus
MY3bIKaJIbHBIX KaHPOBY» COCTOMT U3 3 MOATPYII: HA3BaHUS UHCTPYMEHTANIb-
HBIX KaHPOB (KoHyepm, cum@onus, baprapoaa, 3miod), BOKAJIbHBIX KaHPOB
(6okanu3s, necHs, pomanc, mecca), TAHIEBAJIbHBIX KaHPOB (Jrcuea, mapanmer-
14, NONbKA, 8ATIbC).

[Ipu paboTe ¢ My3bIKaJIbHOW TEPMUHOJIOTHEN HA 3aHATHUSAX IO PYCCKOMY
A3BIKY KaK HHOCTPAHHOMY MOTYT OBITh PACCMOTPEHBI CJIETYIOIINE TUIIBI 33/1a-
Hui: 1. [IpounTaiite umeHa cymecTBuTeNnbHbIE. Pacnpenennre ux no tema-
THYECKUM TpymmaM «TBopdyeckne JTHIHOCTH», «My3bIKaJIbHBIE HHCTPYMEH-
Tb», «/[pamaTndueckue NMPOM3BEACHUS»; 2. 3aNUIIMTE HA3BAHUSA CTPYHHBIX
uHCTpyMeHTOB. OTBeThTE Ha Bompoc: «Kakue ere rpynibl My3bIKaIbHBIX HH-
CTPYMEHTOB Bam M3BECTHBI?». YKaKUTE TPU-YETHIPE HA3BAHUSA MHCTPYMEHTA
u3 Kaxa0i rpynnsl. CocTaBbTe CIOBOCOYETAHUS C JAaHHBIMU UMEHAMHU CYIIe-
CTBUTENbHBIMU; 3. OOpa3yiiTe psiibl OJTHOPOJIHBIX JTOMOJHEHUM (J1r0doums ap-
@y, paspabomams meopuio (My3vlKu), COCMoOAMb U3 cemu Hom W Jp.); 4.
[IpounTaiiTe uMeHa cymiecTBUTeNbHbIE. OOpa3yiiTe OT HUX Ha3BaHUSA MY3bI-
kaHTOB. COCTaBbTE CIOBOCOYETAHMS C JAHHBIMU UMEHAMH CYIICCTBUTEIbHBI-
mu; 5. IlpounTaiite Tekct. CKaxkuTe, 4YTO HOBOTO O MY3BIKAJILHON KYJIBTYpe
3anagHoil EBponbl B cpenHue Beka Bel y3Hanu; 6. [Ipouuntaiite Tekct. Hazo-
BUTE BUJBI UCKYCCTBA, KOTOPBIC TOJYUMIIH pa3BUTHE B 310Xy Bo3poxaeHus;
7. llonrorosere n 3anumunre 7—10 npemoxkennii Ha TeMy «My3bIKa IPEBHETO
Mupa». O0CynuTe UxX coJepkaHue ¢ OJHOKypcHHKamu B rpymmne; 8. Iloaro-
TOBBTE YCTHOE COOOUIEHUE HA TEMY «3amnaJHOEBpPONEICKas My3blKa B CpEJIHUE
BeKa» u 1p. [1].

[lepBbie YeThIpe 3aaHus — IPEATEKCTOBBIC, OHU YacTO OBIBAIOT JIEKCHKO-
rpaMMaTHYECKOTO XapaKTepa, CASAYIOINE IBa 3aJJaHUsl — MPUTEKCTOBBIE, OHU
JIAI0T YCTAHOBKY YUTATEIIO U COACPIKAT IeJIb YTEHHUS, TTOCJIEIHNE JIBA 3a/IaHUS
— TMOCJIETEKCTOBBIC, IPU MOMOILM UX MPOBEPSIETCS, HACKOJIbKO MHOCTPaHHbIE
oOydaroruecs: MOHSUIM TEKCT. B mocneqnux yeTbipex 3aJaHusIX My3bIKalbHbIC
TEPMUHBI OyAyT UCIIONB30BATHCS B YCTHBIX MO0 MUCHMEHHBIX COOOIICHUSIX.

My3bIKanbHas TEPMUHOJIOTHS BBITIOJHSIET HE TOJIbKO HOMUHATUBHYIO, HO
U ocTeTudeckyro (yHkuuto. Korma 3T TepMUHBI UCTIONB3YIOTCS B XYIOXKE-
CTBEHHBIX MPOU3BEACHUSX, MPU MOMOIIN UX YIOTPEOJIeHUs co3aaeTcst ocodas
TBOpUecKasi atMocdepa. B modaTHuecKknx MpOM3BEACHUSIX HCIIOJIB3YETCs Kak
TEPMHUHOJIOTHYECKAss JIEKCHKa, TaK M CJIOBA W3 CEMaHTUYECKOTO TIOJS
‘My3bIKa’.

37



B XymoKeCTBEHHBIX TEKCTax CJIOBa YacTO MeTadOpH3UPYIOTCS, TaK
MPOUCXOJIUT MPOLECC AECTEPMUHOJIOTH3AIMNU. JTO YK€ MOJYy4aroTCsl HE Tep-
MHHBI, @ CJIOBA U3 CEMAHTHUYECKOIro Mojsi ‘My3bika’. MHTepecHO MoKa3aTh
WHOCTPAHHBIM OOYYarONIUMCS, YTO, HAPUMEP, B CTPOKE W3 CTUXOTBOPCHUS
H. HuxoneBa «IlecHs» cymiecTBUTEIbHOE neceHka 0003HAYaeT HE Ha3BaHUE
MY3bIKQJIbHOTO JKaHpa, a 3BYKM NTUYbero neHus: «CMOoIKHU, neHouKa
nobesna, // Hexcnoii necenxu ne noti!» [2, ¢. 21]. B cTpoke U3 CTUXOTBOPEHUS
N. Imutpuesa «FOnocms, 1oHocms! ecenucs...» TIaroiabl My3bIKaJIBHOM J1es-
TEIBHOCTH COYETAIOTCS C METOHUMHUYECKUM CYOBEKTOM foHocmb: «FOHocme,
roHocms! eecenucs, // Becenucw, noka yeemewn, // Iloi, niswu, nobu, pe3eu-
cal..» [2, c. 24]. B ctuxotBopenun H. Kapamsuna «K cosoBbro» 0osbInoe Ko-
JUYECTBO CJIOB C MY3BIKAJIbHOW CEMAaHTHKOW ymoTpeOiseTcss B MeTadopude-
CKOM KoHTekcTe: «lloti 6o mpake muxou powu, // Hedcuwlil, Kpomkuil coo-
eeu! // Iloti npu ceeme nynnou nowu! // I'nac meoii mun oywe moeu. // Ho
noumo e pexou kamamces // Cnezvl uz moux ouvet, // Yyecmea norom u mo-
mames // Om eapmonuu meoeu?» [2, c. 27].

[ToMuMO TpaZIMIIMOHHBIX 33JaHUI U YIPAKHEHHI, B COBPEMEHHOM o0Opa-
30BaTEIbHOM MPOIIECCE JOJIKHBI HUCIOJIb30BATHCS MHHOBAIIMOHHBIE TEXHOJIO-
T'UH, TO3BOJISIONINE SKOHOMUTH BPEMS U CHJIbl YUaCTHUKOB MEIaroruyecKoro
oOllIeHUsI 1 UHTEHCU(PUITUPOBATH Tpoliecc 00ydeHusi. Tak Ha mepBOM dTarie
oOy4eHHs] TOBOPEHHUIO, KOTOPBIA TOTOBUT HMHOCTPAHHBIX OOYYAIOIIMXCS K
OCYIIECTBJICHUIO PEUEBBIX JIEUCTBUM, CIYIIATEIHN BBIIOJIHIIOT HEKOMMYHHUKA-
TUBHBIC YTIPAXKHEHUS:

— ¢doneTnuecku HampasieHHble ([Ipocaywatime npednodicenus. I[losmo-
pume 3a OUKMoOpoM/nedazo2om, oopawas 6HUMAaHUe Ha UHMOHAYUIO NepeduC-
JICHUA);

— JIEKCUYECKH HampaBiieHHble (Hazosume cnoga, obo3navarowue Ha3ea-
HUsL YOAPHBLIX UHCMPYMEHMO8 / KIAGUUWIHbIX UHCIMPYMEHMO8 / MY3bIKATbHbIX
JHcanpos. Bvibepume uz cnucka cio8 HA36aHUs CNeYUuarucmos My3blKaabHO20
npoguns);

— TpaMMaTU4yecKu HampaBieHHbie (Ckadcume no-opy2omy, UCHONb3YS
CUHOHUMUYHbIE KOHCIPYKYUL,).

st popmupoBaHusi TUCKYPCUBHOW KOMIIETEHIIMU II€JIECO00pa3HO HC-
MOJIb30BAaHUE YCIOBHO KOMMYHUKATHBHBIX yHpakHEeHUU (Onuwiume my3bi-
KAIbHbLU UHCmMpYyMeHm. Buipasume ceoe omuowienue, oaiime OyeHKy M)3bl-
KAIbHOMY NPOU3BEOEHUIO).

[IpuMmeHeHne MHHOBAIIMOHHBIX METOJIOB M TEXHOJIOTHUH MO3BOJISET (-
(eKTHUBHO, TUHAMUYHO OpPraHU30BaTh Yy4eOHBIH Mpoliecc. 37eCh HUKAK HE
o0oiTuch 0€3 HMHTEPAaKTUBHOTO OOy4YeHUsI — OOy4EeHHs, MOCTPOEHHOTO Ha
IPYIIOBOM B3aUMOJICHCTBUM, COTPYAHUYECTBE, KOOIMEpallUh OO0yJarolIuXxcs.
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Ono mpenronaraeT OpraHu3aIuio pa3Hex Gopm oOydeHus: paboTa B mapax, B
POTALIMOHHBIX TPOMKAX, B TPYIIAX MO YETHIPE.

®opMHUpOBaHUE TUCKYPCUBHOM KOMIETEHIIMHM B LIEISAX OOy4YeHUsS pyc-
CKOMY SI3bIKYy BO3MOKHO OJiarojiapsi OTHOBPEMEHHOMY BKJIFOUCHHIO BCEX 00y-
YalolUXCcsl B aKTUBHYIO PabOTy C pa3MYHBIMU MapTHEpAMU MO OOIICHUIO C
MOMOIIBIO TAKMX WMHTEHCHUBHBIX METOJIOB, KaK «Kapycelb», «IEPEBO pelle-
HUN», «TUCKYCCHUS B CTUJIE TEIIEBU3MOHHOTO TOK-IIOY», «1€0aThD».

[Ipu paboTe ¢ THOCTPAaHHBIMHU O0YUYAIOIIMMHUCS TBOPUECKOTO MPOQUIS BO
BpEMsI U3YUYEHHUsI HOBOTO MaTepHaia, 3aKpeIuieHUs] U3J10KEHHOT0 MaTepuala,
OpraHu3allid CaMOCTOSITENIbHOW pabOThl MOKHO HMCIOJIb30BaTh MHGOpPMAIIH-
OHHO-KOMMYHUKaroHHble TexHojoruu (MKT), koTopble pacuupsior crnoco-
Obl TpencTaBiIeHus y4eOHOM MH(pOpMAIUH, CIIOCOOCTBYIOT aKTUBU3AIMUA YM-
CTBEHHOM JICSTEIIBHOCTHU CIIyLIATENEH, MOBBIIIAIOT UX MOTUBALIMIO K yueoe.

[Ipu 00y4yeHun pycckomy SI3bIKY KaKk HHOCTPAHHOMY B MPAKTHUKE PabOThI
HCTIONB3YIOTCS pa3Hblie oHJaiiH cepBuchl: Wordwall, LearningsApps,
OnlineTestPad, Kahoot, Quizlet, Google u np. Ha yueOHBIX 3aHATUAX pUMe-
HSAIOTCS 33[]aHusA, TECThl, CO3/IaHHBIE C MOMOILIBIO MHCTPYMEHTOB BBIIIEYKa-
3aHHBIX CEPBUCOB, YTO IO3BOJISET aKTUBU3UPOBATh MBICIUTEIBHYIO ACSATEIb-
HOCTb CiylIaTeNied, CTUMYJIMPOBaTh BU3yaJIbHOE BOCIPUATHE MH(POpMaIUH,
00JIErYUTh YCBOCHHUE yUEOHOTO MaTepuara.

C nomormpto nHCTpyMEeHTOB cepBuca Wordwall MoxkHO co3nate gocra-
TOYHO PAa3HOOOpa3HbIE YNPaXHEHUs IO MPEIOKEHHBIM 33 MHTEPaKTUBHBIM
madiaoHaM («IPOMYUIEHHOE CIIOBO», «BUKTOpUHa» U 1p.). OIHUM H3 Ipe-
UMYILIECTB pabOThl JAHHOTO CEpBHCA SIBISIETCA TO, YTO COACPKUMOE CO3JaH-
HOTO MpEenojiaBaTesieM YIpaXHEHHUs MO0 OJHOMY IIa0JOHY MOXHO KOHBEPTHU-
pOBaTh B APYIrOM TUI YIIPAXKHEHUs, UCIIOJIb3YS TOT K€ MaTepuall.

Ha stane KoHTpoJsi peyeBbIX YMEHHM, IpU 0OOYYEHHH TOBOPEHUIO Ha CHU-
TyaTUBHOW OCHOBE MOKHO HCIIOJIb30BaTh MHCTPYMEHT «CIlydallHOE KOJIECO,
KOTOpBIM MpeajaraeT Ciy4ailHblid BBIOOp Bompoca sl 0OCYKIEHUS MY3bl-
KaJIbHOM TeMaTWKU. B 11enoMm, cieayer OTMETUTbh, YTO Pa3HOOOpa3HbIM MH-
cTpyMmeHTapuii mpemaraeMbix Wordwall 1maGimoHOB aetr mpernojaBaTenio
HercuepnaeMblii HCTOYHUK JJI1 TBOPUECTBA, B OCOOCHHOCTH JJIsl OpraHU3aliu
U MpOBEACHUA MH(OPMALMOHHO HACBIIIEHHBIX U PAa3HOCTOPOHHHUX Y4YEOHBIX
3aHATUM.

WNuctpymenTs! cepBuca LearningsApps Takke MO3BOJISIIOT CO3AaBaTh UH-
TepakTuBHBIC 3aaHus («Knaccuduxamnusy, «Haitan napy», «Halau cooteTt-
CTBUS», «YCTAaHOBHU IOCJIEA0BATEILHOCTEY, «BukTOpMHa ¢ BbIOOpOM TIpa-
BUJILHOTO O0TBeTay, «KpoccBopa»). OcoOblii HHTEpEC BBI3BIBAET y CIyIIaTeNen
MHCTPYMEHT «MeHTanbHasi KapTa, KOTOPbI MOKHO MIPUMEHATh KaK Ui Je-
MOHCTpALIUU 3apaHee COCTABJICHHBIX KapT, TAK W JUISI COCTABIICHUS MEHTAJIb-
HOM KapThl HEMOCPEACTBEHHO Ha yuyeOHOM 3aHsTHH. [Ipu oOyueHuu Mys3bi-
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KaJIbHOM TEPMHHOJIOTUM MEHTAJIbHASI KapTa YCIEIIHO MCIOJIb3YETCs Ha 3Tarie
BBEJICHUSI B TeMy, IJie CIyIIaTed CaMOCTOSITEIbHO WM padoTas B mmapax,
rpyIIax, aHaIM3UPYyOT, OPTAaHU30BBIBAIOT B CXEMY JIEKCUUECKHUE €AUHULIBI 110
TeMe. MeHTallbHasl KapTa MOXKET CIYXUTh BepOaJbHOM OCHOBOW ISl MOATO-
TOBKH CIIylIaTelIed K IMPOLYLIMPOBAHUIO MOHOJIOTUYECKOU peun. Mcronp3oBa-
HUE 3aJlaHui, pa3pabOTaHHBIX C MOMOIIbIO mabsoHa «CocTaBieHUe Mpeasio-
KEHUN», O3BOJIAET 3aMEHUTh MUCbMEHHYIO pabO0Ty, 00JIETYUTH 3alIOMUHAHKE
CTPYKTYpPBI IIPEIJIOKEHHM, pa3BUBA€T BHUMAaHNUE, YMEHUE pa3inyaTh U MOHHU-
MaTh CJIOBA B COCTaBE€ MPEJIOKEHHS, CMBICIOBYIO Aoraiaky. Kpome toro, k
TEKCTOBOM MH(POPMAIIMK MOXKHO MPUKPEIUIATh ayJAH0O- U BUACO(DailIIbI, BCTpa-
MBATh UX B 3a/IaHHUS.

Jl7is COBEpIIIEHCTBOBAHUS CIYIIATENAMU JICKCHUYECKUX U (POHETUUECKUX
HABBIKOB MCIIOJIB3YIOTCA 3aJaHusl, pa3paboTaHHbIe TIPU MOMOIIM WHCTPYMEH-
ToB cepBuca Quizlet, KOTOpBIN MO3BOJISIET JETKO 3alIOMUHATh HOBYIO MH(OP-
MalMIO B BUJE YUYEOHBIX KAPTOUEK C BOZMOKHOCTBIO IPOCTYIIATh MPaBUIBLHOE
MIPOU3HOIIEHUE HOBBIX CJIOB.

[Tpu ucnons3zoBanuu B yueo6HoM nporecce coBpemeHHbIx KT co3narot-
Csl IPEANOCHIIKU /111 UHTEHCU(UKALMU 00pa30BaTEIbHOIO Mpoliecca, CTUMY-
JUPOBAHUS MOTUBALMU CIyIIATENEH, BOBHUKAIOT YCIOBUS JIs1 KAYECTBEHHOTO
YCBOEHHUSI yU4EOHOI0 MaTepuaa, IpeJoCTaBIsI0TCS BO3MOKHOCTH AJis o0yue-
HUS B UHAVMBUIyaJIbBHOM TEMIIE.

[IpuMeHeHre TEXHOIOTUU Pa3BUTHSI KPUTHYECKOTO MBIILIEHUS IpH 00y-
YEHUU PYCCKOMY SI3bIKY MPEBPAIAET 3aHITHE B COBMECTHBIA MOMCK, KOH-
CTPYHpPOBaHUE 3HAHUS, POKIAIOLIETOCS B 00pa3oBaTebHOM Mpolecce. Tex-
HOJIOTHSI KPUTHUYECKOTO MBIIUICHHUS NPEAIoNaraeT TPU CTaAuU: BBI30B —
ocMmbicneHue — peduiekcuss. Ha ctaaum BpI30Ba JA€STEIBHOCTh HHOCTPAHHBIX
oOy4Jaronuxcsi OPUEHTUPOBAHA HA AKTyaJIU3alUI0 UMEIOUUXCS 3HAHUU, MO-
TUBALMIO K JalibHeNIe padore. 31ech MOKHO UCHOIb30BaTh TaKUE MPUEMBI,
KaK: TOJICTbIE U TOHKHE BONPOCHI, BEPHBbIC-HEBEPHBIE YTBEPKICHHUSI, MEPEITy-
TaHHbIE JIOTUYECKUE IIEMOYKH, MpoOiemMHble Bompockl. Hampumep, npu uc-
nojib30BaHuu npuema «KoHIentyanbHOE KOJEeco» 00ydaromuecs JOJKHBI
nogo0paTh CHHOHUMBI K CJIOBY, HAXOASILEMYCS B slIpe MOHATUHHOTO KoJjeca
(mysvika, orcanp mysviku). Ha cranmu oCcMBICIEHHs CilylIaTellb YUTAET WU
CIIyIIaeT TEKCT, OCMBICIMBAET €ro, Npu padoTre ¢ HOBOM MH(poOpMaImeil ocy-
IIECTBIISIETCS] IBUKEHUE 3HAHUS OT «CTAaporo» K «HOBOMY». 3/1€Ch MOKHO HC-
MOJIb30BATh CJEAYIONINE METOJbI: «UHCEPTY, «DUIIO0YHY, «HIeam», «0opTo-
Boi >xypHaim». Ha craguu pediekcuu mpouCcXOIUT OCMBICICHUE HOBOW WH-
(dopManun, NPUMEHSIOTCS TaKuWe MPHEMbI, KaK KJIacTepbl, BO3BpallleHHuE K
BEPHBIM-HEBEPHBIM YTBEPKICHUAM, JUCKYCHUH, KpyTible cTojbl [3, c. 61]. B
KauecTBe peQIEKCUU MOXKHO MPEAJIOKUTh OOY4arOUIMMCS COCTaBUTh CHUHK-
BEWH CaMOCTOSITEJIbHO WJIM B Mapax.

Taxum oOpa3omM, MpUMEHEHHE KaK TPAJAULIMOHHBIX, TAaK U HOBBIX TEXHO-
joruil npu paboTe HaJ MY3bIKaJbHOW TEPMHHOJIOTHEH MO3BOJISIET YBEIUYUTH
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BpEMS pEUEBOM MPAKTUKU HA 3aHATUHU JJIS KaXA0ro oOydaromierocs, GopMu-
pYeT TUCKYPCUBHYIO KOMIIETEHIIMIO CIIyIIaTesiel, CIOCOOCTBYET YCBOEHHUIO
KAaK PYCCKOTIO SI3bIKa, TaK U CHEUUAIbHBIX JUCIUILINH.
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HAIIMCAHMUME OT3bIBA KAK BU/l 3AJAHUA HA 3AHATUU
HO PYCCKOMY A3BIKY KAK HHOCTPAHHOMY

H. A. I'epacumosa

Benopycckas eocyoapemeennas akademus mysviku, yi. Mumepnayuonanvrasi, 30,
220030, o. Munck, benapyco, gernata@tut.by

B craThe paccMaTpuBaeTcs HallMCaHUE OT3bIBA KAaK BUJIA 3a/laHUs HA 3aHATUU 110 pycC-
CKOMY $3BIKY Kak MHOCTpaHHOMY. [IpuBoauTtcs mpumep paboOThl HaJl CO3JaHHEM OT3bIBa
nocine nocemeHus onepsl K busze «Kapmen»: mnpenBapurenbHas Oecena, JEKCHKO-
rpaMMaTHYecKHe 3aJjaHusl, U3ydeHue 1abjoHa, HallMcaHue U 00CYKJIeHUE OT3bIBa.

Knrouegvie cnoga: pycckuii A3bIK KaK WHOCTPAHHBIN; KOMMYHUKAaTUBHAs METOJIMKA;
(YHKIIMOHATIBHOCTD; Pa3BUTUE PEUH; OT3bIB.

WRITING A REVIEW AS A TYPE OF ASSIGNMENT
IN THE CLASSROOM IN RUSSIAN AS A FOREIGN LANGUAGE

N. A. Gerasimova

Belarusian State Academy of Music, 30, Internatsionalnaya str.,
220030, Minsk, Belarus, gernata@ tut.by

The article deals with the writing of a review as a type of assignment in the class on
Russian as a foreign language. An example of work on writing a review after visiting the
opera ‘Carmen’ by J. Bizet is given. Bizet's opera ‘Carmen’: preliminary conversation,
lexico-grammatical tasks, studying the template, writing and discussing the review.

Keywords: russian as a foreign language; communicative methodology; functionality;
speech development; review.
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