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NPEAHCIOBHE
B
(®)

HanHoe yueOHO-MeToandeckoe nocodue (YMII) coBmeliiaer B cede XpOHOJOTU-
YeCcKOoe M3JI0KEHUE UCTOPUU JIMTEPATYPHOI SIIOXU B IEPCOHAIUIX U XPECTOMATHIO
¢ U30paHHBIMU XyTOXECTBEHHBIMU TeKCTaMU. B ¢BsI3M ¢ onTuMuU3aluei yueOHbIX
IUIAHOB, OTBOMISIIIMX BCE MEHbIIIEE KOTMIECTBO aKaAeMUIECKIX YaCOB Ha N3YICHUE
0a30BBIX JUCIHUILIMH U COKPAIIAIOIINX CIIEIKYPChI, ITOTPEOHOCTH B IIOAOOHOTO poaa
CHHTETUYECKUX ITOCOOUSIX OyIeT BO3pacTaTh.

M3naHue mocBsIIEHO OJHOM U3 CaMbIX MEPEJIOMHBIX U CJIOXKHBIX 30X B UCTO-
PUM MUPOBOM JTUTEPATYpPhl — 3TMI0XE POMAHTU3Ma, (PUIOCO(HCKO-3CTETUUESCKUE UACH
1 BBICOYAMIIIIE XyT0XKECTBEHHBIE TOCTYDKEHSI KOTOPOI OKa3ald OOJIbIIIOE BIMSIHIE
Ha pa3BUTHE BCEX BUOOB MCKYCCTBA, U IIpexde Bcero aureparypsl. Ilombop mare-
pHaia U KpUTEPUM OLICHKM TeKCTa ¢ TOYKU 3PEHUSI OCHOBHBIX KATETOPUIT TTO3TUKHI
poMaHTHU3Ma (3TOTU3M — UMIIEPCOHAJIN3M, CUMBOJI — aJJIETOpusi, BOOOpaKeHUe —
(aHTa3Us1) U ee MPUHIIUIOB (IBOEMUPUE, pPOMAaHTUYECKAs UPOHUsSI, CUHTE3 XKaH-
POB 1 UCKYCCTB) IPU3BaHbI IIOMOYb CTYA€HTaM IJTy0xke pa3o0paThCsl B TIOHMMaHUU
JINTePaTyphl AAHHOTO TIEPHOIA.

Hapsiny ¢ TBOpueCcTBOM IIPpU3HAHHBIX KJIACCUKOB aHIJIUICKOTO POMaHTH3Ma
(V. Bopacgoprt, C. T. Konpuak) BriepBbie B yueOHOIM TUTepaType paccMaTpuBaloT-
csI TIPOM3BEICHUS aBTOPOB, paHee He BXOIMBIIMX B y4eOHbBIE IIPOrpaMMBI IO ITPH-
YUHE HEM3YYEHHOCTU, HO ChIPaBIIIMX HOBATOPCKYIO POJIb B (hOPMUPOBAHUM HOBBIX
MyTel pa3BUTUS poMaHTHUYecKoi mo33un (M. PoouHcoH, M. Taif).

[lepeBombl OpUTMHANIBHBIX TEKCTOB, 32 UCKIIIOUCHUEM OTACIbHBIX (0003HAUCH-
HBIX) CTUXOTBOPEHMI, BBIITOJTHEHEI aBTOPOM.

YuebHo-MeToau4ecKkoe mocodue mpeaHa3HauYeHo IJIs CTYACHTOB YUpeXIeHU A
BBICILIETO 00pa30BaHus, 00YyUaIOIIMXCS 10 CIEeLMaTbHOCTU «pOMaHO-TepMaHCcKast
¢unonorusi». Ero maTepuasbl MOTYT IOCIYKUTh ITOMCKY HOBBIX T€M U HallpaBJie-
HUI B U3yYEeHUHU aHIJIMICKOTO pOMaHTU3Ma B paMKaX KypCOBBIX, TUILJIOMHBIX, Ma-
TUCTEPCKUX pabOT, CTUMYJIMPOBATh HOBBIE IOIXOAbI K MCCIEIOBAHMIO KaK OOIIEH3-
BECTHBIX, TaK 1 MaJIO M3YUYCHHBIX SIBJICHUI B TT033UM TaHHOI srmoxu. M3manue Oy-
JIET TI0JIE3HBIM IIJISI BCEX JIIOOUTE e aHTJIMICKON TO331 .



TEOPETHYECKHH KYPC
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ImaBa 1
M3PH POBHHCOH.
AKAHP COHETA. «CAINI®PO H ®PAOH»

[Ipu n3ydeHNM MO3TUISCKOIO HACIEINSI POMAHTUKOB Yallle BCETO aKIICHTUPY -
0T BHUMaH1E Ha IIPOTUBOMNOCTABICHNN X 3CTETUYECKUX IIPUHIIUIIOB HOPMAaTUB-
HOI 3CTETUKE KJIaCCULIMCTOB. OTHAKO IPH TIIATeJIbHOM MCCISI0BAaHNM OCHOBHBIX
MaHU(PECTOB aHTJIMICKUX POMAaHTUKOB (TipeaucioBue Y. BopacBopra K cOopHM-
Ky «JIupnueckue 6amnansl» (1800), «JIutepatypHas ouorpacpus» C. T. Koapumxka
(1817), «3amuTa noa3umn» I1. b. [lennu (1822)), atMocdepbl UX IUTEpaTypHO-3-
CTETUUYECKHUX CITOPOB BBIPMCOBBLIBAETCS HECKOJIbKO MHAsI KApTUHA MPUTSKESHUS
U OTTAJIKUBAHUSI JIMTEPATYPHBIX MHTEPECOB B PEIIEHUHY HOBBIX IO3TUYECKIUX 3a1a4.
ITocTOSTHHBIM OOBEKTOM HEIPUSTHS 1 AKTUBHOTO IIPOTUBOCTOSTHUST CTAHOBSITCSI HE
KJIaCCULIMCTUYECKHE KAaHOHBI, a HeyMeJioe rnoapaxkaHue M. [J1aBHbIM 00pa3om OT-
TOPTalTCs IPUMEPHI IOTaKAHMSI HU3KMM BKYCaM TOJIIIBL: CEHTUMEHTAIbHBIC ITbEChHI
10 HEMEIIKOMY 00pa3ily, FOTUYeCKIe OBeCTH (IpeauciaoBue Y. BopmcBopra K coop-
HUKY «JIupmyeckme 0ammansl»). AHATU3UPYS IUTEPATYPHYIO CUTYAITAIO TTOCTIETHIX
necarunetnii XVIII B., C. T. Konpumxk B «JIuteparypHoit ounorpadpum» (1817) ot-
MeuaJl BpeIHOe BIUSHUE TPeX PaclpOCTPaHUBIIMXCS CTUJIEN B COBPEMEHHOM M03-
31U — «3TOLEHTPUYECKOT0», «Pa3rOBOPHOTO» U «LIBETUCTOIO», TIOSIBUBIIUXCS B pe-
3yJIbTaTe HECOOTBETCTBUS MEXIy U30paHUEM TeMbI, CIIOCOOOM JIMPUYECKOTO Mepe-
>KMBaHWS M MAacTEPCTBOM aBTOpA.

B T0 ke BpeMs B 0opb0e CO 1ITaMnaMuy, UCKaXXarolMMU TTO3TUYECKOe UCKYC-
CTBO, aHTJIMIICKIE POMAHTUKN OPUEHTUPOBAINCH Ha BEICOKME 00pa3IIbl KiIacCUue-
CKOM M033uu, Mpexe Bcero ApeBHerpeyecknx aBTopoB. Haubosnee sspkue npuMepbl
cBsi3aHbl ¢ ApamarypruyeckuM omnbiToM I1. b. lennu («OcBoboxneHHbIi [Tpome-
Tei», «Bmnamar»), noatudeckuM — C. T. Konpumka, /Ix. I. Baiipona, /Ix. Kurca,
npo3andeckuM — T. JI. ITukoka, M. [llemiun. AHIIMiiCK1Ee pOMaHTUKIY 00Opallainich
K IIEPBO3JaHHBIM MCTOKAM JAPEBHETPEUECKOM IM0331M1, OTHOCUTEIBHO KOTOPOI yXkKe
JpeBHEPUMCKasl I1033Ms1 ObLiIa Komuei opuruHaia. B «JlutepatypHoii buorpapum»
C. T. Koapumx BblAeIsSIET 1Be MarucTpaibHble TEHACHIIMM B Pa3BUTUU €BPOIICii-
CKOHl M033UU — IPeKO-PEHECCAHCHYIO U PUMCKO-KJIACCULIMCTUYECKYIO, OTIaBast
MpeIIoYTeHUE TIEPBOIi.

CBolt BKJIa B IuTepaTypHO-3cTeTndeckne nckanmsg 90-x rr. XVIII B. BHecna
U Mbapu PobuHcoH (Mary Robinson, 1758—1800), ypoxnenHas Hapou (Darby), —
olHa U3 HauboJiee 3aMeyvaTeIbHbIX TBOPUECKUX JUUYHOCTE CBOEro BPEeMEHMU.
«OHa 0blJTa HECOMHEHHO T€HUAJIbHON XeHIINHOW» (She was a woman of undoubted
genius), — otmett C. T. Konpumx B pazroBope ¢ P. Caytu B 1800 1.
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M. PoGuHCOH nonyuymia npekpacHoe odbpa3zoBaHKUE B 00JaCTU KJIACCUUYECKUX
1 COBPEMEHHBIX SI3bIKOB. B ponHOM ropone bpuctosie oHa yuunach B 11Kojie AHHBI
Mop (1745—1833) — moaTtecchl, ynocToeHHOI omobpeHns camoro C. JIxkoHcoHa 3a
HUCKITIOUUTEIbHYI0 Bepcudukaiuio «CBsaleHHbIX Apam» (Sacred Dramas, 1782). [1a-
nee B wkoJje Yencu M.PoOGuHCOH Hayyuiach y TaaaHTAMBOro negarora Mapu Jlo-
PUHTTOH APEBHETPEUECKOMY, TATUHCKOMY, (DPaHILy3CKOMY, UTATbIHCKOMY SI3bIKaM,
apu(METHKE 1 aCTPOHOMUHU. DTO MO3BOJIMIIO € B IIKOJIE IS IIOAPOCTKOB MCIIOJI-
HSITh POJIb ACCUCTEHTA yUMTeNs. 3aBepinnia oopazoBaHnrue M. POOMHCOH B 1IKOJIE
M>3punboH, B COBEPIICHCTBE OBJIaAeB MCKYCCTBOM TaHIIA U TIEHUSI, YeM IOKOPH-
Jla Bemkoro aktepa JaBuaa [appuka, mpuriacuBiiero ee B Teatp «Apypu-Jleiin».
IMpuxon B Teatp (1776) cocTosiics CIyCTs ABa roja Mocjie HeyJadyHoro 3aMysKecTBa,
POXIEHUS TOYKU, TATOT JOJTOBOI TIOPbMBI, B KOTOPOI oKa3zajics MyX Mapu —
KJIEpPK aABOKATCKOM KOHTOPHI JINHKOIABbH-HH3.

CraB B Bo3pacrte 18 jeT u3BecTHoOM akTpucoii Teatpa «Apypu-Jleitn», M. PoouH-
COH co3/1aJIa 1IeJIyIO rajepero reporHb IIEKCITMPOBCKOro pernepryapa — poiau Ode-
nuu, Buosbl, Pozanuuabl, OkraBuu, Ilepautel, Kopaenuu u np. B onucaHuu nep-
BBIX BIIEYATJIIEHUI OT TeaTpa OHa MPOSIBJISIET Ce0s1 UICTUHHBIM XyJI0XKHUKOM-TIOP-
TpetuctoM B ayxe JIxx. PeiiHonbaca u T. [eiiHCOOpo — aBTOpa ee mopTpeTa B poJiu
IlepauTsl U3 «3uMHel ckazku» Y. [llekcnupa («TeaTp ObLT OKpY>KeH 3HATHBIMU 3pU-
TeJSIMU; OPKECTP U 3eJieHasi KOMHaTa, B KOTOpOIi BClo HOUb cuaen muctep /. Tap-
pUK, OBLUIM aTaKOBaHBI KpUTHUKaMHU. Moe miaThe ObLIO 13 0JIeAHO-PO30BOTO CaTH-
Ha, C OpOIIKOI, OOMJIBHO YChITAaHHOM cepeOpssHbIMU OJIeCTKaMM, MOSI TOJI0Ba Oblia
yKpallleHa OeJIbIMU MePhsIMU, COMUAHBIN KOCTIOM M3 OEJIOTr0 caTWHA B IOCJIeIHEH
clieHe ObIJT COBEPIIIEHHO MPOCT, €CIM He CUUTATh (paThl U3 MPO3payHEeIIero rasa,
HUCHAJAIOIIEro MpssMO K MOMM HOT'aM CO CIIMHBI OT TOJIOBbI, U HUTKU OYC BOKPYT
MOEi1 Taqnu, K KOTOPO#l OB MOIBEIIEH KPECT COOTBETCTBYIONICH (popmbl» / The
theatre was crowded with fashionable spectators; the green-room and orchestra (wWhere
Mr. Garrick sat during the night) were thronged with critics. My dress was a pale pink
satin, trimmed with crape, richly spangled with silver; my head was ornamented with
white feathers, and my monumental suit, for the last scene, was white satin and completely
plain, excepting that I wore a veil of the most transparent gauze, which fell quite to my feet
from the back of my head, and a string of beads round my waist, to which was suspended
a cross appropriately fashioned)'.

HoBEb1ii TOpbKUii KU3HEHHBII OIIBIT IIPUIILIOCH UCITBITaTh M3pU B aBAHTIOPHOM
HUCTOPUU C TIpUHIIEM YasibcKUM. 1o Bo3BpalieHnu ¢ KoHtuHeHTa B 1788 . M. Po-
OMHCOH BCeIIe/IO MOCBSIIAeT ceOsI TUTepaTypHOMY TBopuecTBY. OHa cO3maeT B IO-
TUYECKON MaHepe BOCEMb POMAHOB, MOJYYMBIINX YPE3BbIYAHYIO TTOMYISIPHOCTD,
1IECTh COOPHUKOB CTUXOTBOPEHUIA, ABe Mbechl. PomaH «BaHiieHsa» (Vancenza, 1792)
OBUI pacIIpoiaH 3a ONMH IeHb.

Posib mucatenbHULIbI, CO3Aa0IIEH MOMYISIPHbIE pOMaHbI («KEHCKYIO JTUTEpaTy-
py»), He yaoBieTBopsiia M. PoomacoH. OHa cTpeMuiIach CTaTh ICTUHHBIM TTO3TOM
(aBTOpOM «MYKCKOMI 1M033um»), aHrnuiickoit Cargo. B conetHoM nukie «Cango

' Memoirs of Mary Robinson by Mary Darby Robinson (1758—1800) [Electronic
resource| / ed. by J. Fitzgerald. Philadelphia: J. B. Lippincott Co., 1895 // https://digital.
library.upenn.edu/women/robinson/memoirs/memoirs.html.
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u ®aon» (Sapho and Phaon, 1796) eii ynanoch TOCTUYb UCKYCHOI BepcuduKaLnm,
co3aaTh Tparndeckuit 00pa3 pOMaHTUYECKOTO TeHUS, 3alMIIAIONIETO Uea eHO!
CBoeil xkn3HM. JIupruyeckasi UCIOBeIb TEPOMHU UCIIOJIHEHA TJTYOOKOTO ipaMaTh3Ma.
IToaTecca co3mana oopas Carigo 1 Kak aBTOp, 1 KaK aKTpHca, ChITpaB 3Ty POJIb ClIe-
Ha 3a CLICHOI, aKkT 3a aKTOM.

B Bocnpusituu coBpeMeHHUKOB M. PoOUHCOH npeacTasiisiia codoii rapMo-
HUYHOE coueTaHWe KpacoThl M yMa. B ee moa3uu HaxoawiIv eAMHeHUe cujia YyBCTB
U DHEPTrUsi MBICJIU, YHUKAJIbHBIA TupruYeckuii rojioc. CTUXOTBOPEHMSI, ITyOIUKYe-
MbIe B razetax «Bopam» (The World) u «Opakyn» (The Oracle), oHa moamnuchIBajia
nMeHaMu repouHb coHeToB @D. [leTpapku, I1. ne PoHcapa — Jlaypa, Jlaypa Mapus.
B «MopHuHr noct» (The Morning Post) ee CTUXY BBIXOAWIN T101 UMeHeM TaOUThI
bpamb6n (Tabitha Bramble) (nepcoHax u3 pomaHa T. Cmonnerra «Ilyremectsue
Xamppu Knunkepar»). OcoOblii Mo3THUUEeCKU auajor cocrosicsa y M. PoouHcoH
¢ C. T. KonmpumxeM. B oTBeT Ha mocnanHylo eif pykonuchk «Kyoia XaHa» oHa OT-
npapisieT nocesiieHue «Muccuc PoouHcon — noaty Konpumxy» (Mrs Robinson
to the Poet Coleridge). Ee ctuxorBopeHue «IloacHexHuk» (The Snow-Drop) BbI3bI-
BaeT K XU3HU ogHouMeHHoe ctuxoTBopeHue C. T. Koapuaxa, a B OTBET Ha MO-
31paBUTEIbHYIO Oy B YeCTh poxaeHus coiHa (Ode Inscribed to the Infant Son of
S. T. Coleridge) C. T. Konpumk cozmaet cTuxoTBopeHne «CTpaHHUK-MEHECTPEIb»
(A Stranger Ministrel). ITpennaras Y. BopacBopTy U3MEHUTh Ha3BaHUE 3HAMEHUTOTO
coopHuka «Jlupnueckue 6amnansl» (Lyrical Ballads, 1798), M. Poouncon B 1800 .
nznaet «JIupuueckue pacckaswl» (Lyrical Tales). OHa obmagaeT OpUrMHAIBHBIM 00-
pa3HbLIM U pUTMUYecKUM MbllieHueM (B mucbMe K P. Caytu C. T. Koapumxk, Bocxu-
masich ctuxorBopeHreM M. Poouncon «IIpuspaunstii 6eper» (The Haunted Beach),
OTMeuaeT HOBU3HY U CMeJIOCTh 00pa3oB u putMma). [loHoe codpaHue MO3TUUECKUX
pabot M. PobuHcon nosiBuiiock B 1806 1. Giarogapst ee nouepy Mapu Diuzader.

B npenucnosuu k «Bocnmomunanusim Mapu Pobuncon» (Memoirs of Mary
Robinson, 1895) oHa xapakTepu3yeTcs Kak MpeKpacHas, 1esTejibHasi U BO MHOTOM
BBICOKO omapeHHas1 XeHIuHa (of a beautiful, engaging, and, in many respects, highly
gifted woman). B 10 ke BpeMs1 cama oHa B (pMHaJIe CBOEH >KM3HM C IPYCThIO MPU3HA-
etcst: «Ha kaxmoM moBopoTe cBoeii K1U3HU 51 OblJla OIMHAKOBO HecuacTHa» / In every
walk of life I have been equally unfortunate.

®eHomeH M. POOMHCOH COCTOUT B MOMCKAX UCTUHHOTO BOILJIOIICHUS TBOpYE-
CKOI IMYHOCTH BOIIPEKHU XM3HEHHBIM O0CTOSITEILCTBAM, OOIIIECTBEHHBIM IIpeapac-
cy/KaM, TeaTpaJibHbIM M JIMTepaTypHBIM cTepeoTurniaMm. OHa Mpolilia CI0XKHBIA MyTh
U KaK aBTOp, U KaK FepOMHSI IIPOU3BEAEHMS UCKYCCTBA — MYTh aKTPUCHI, M1cCaTe/b-
HUIIBI U T109Ta, HAliAs BBICIIIEE M YHUBEPCAIbHOE BOILIOIICHNE TOJIBKO B ITO33UM.

HecoMHeHHOIi BepIIMHON TBOPYECTBA MO3TECCHI SIBJISIETCS COHETHBIN ITUKIT
«Cando n ®aon». B nupuke Cando M. PobuHCOH 00HApyKKBaeT CUHTE3 OOKe-
CTBEHHOTO BJOXHOBEHHUS U CUJIbI UyBCTB YHUBEPCATLHO OJJapEHHON TBOPYECKOM
JUYHOCTH. JI1st co3maHus ApaMaTUyecKoro MoBecTBoBaHUS 0 xku3Hu Candgo aBTop
n30MpaeT KaHPOBYIO (pOpMY «IIpaBUIILHOTO» (legitimate) coHeTa, 00pa3ell KOTOpO-
ro patot @. [Netpapka u JIxx. MunsroH. B npeauciosuu K 44 o3arjiaBjieHHBIM CO-
HeTaM LMKiIa (mosHoe Ha3BaHue: «Carido u MaoH. B cepyum «1mpaBUIbHBIX» COHE-
TOB, C PA3MBILIJICHUSIMU O TIPEAMETaX O33N U HEOONBIIIMMU UCTOPUSIMU O Tpe-
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yeckoii moarecce») M. POOMHCOH OOBSCHSIET OTIMYNE «IIPaBUIBHOTO» COHETa OT
«(panbcuuLIMpoBaHHOTO» (Sophisticated), HopMyIUPysT TEM CaMbIM CBOU JIMTEpa-
TYpPHBIE IIPUHIIUIILI X OTBEPrasi IPOM3BOJI «HOBOMOIHBIX PU(PMOILICTOB» , U3peKalo-
IIMX OaHAJIPHBIE YYBCTBA B OecTalaHHOM cTuxe. [IpaBMIbHEIN COHET OTIMYAIOT 1ie-
JIOCTHOCTB M CBSI3HOCTD CIOXKeTa, 00yCIOBJICHHBIE IMHCTBOM HCTOPUUECKOTO WIIN
BOOOpaXkaeMoro MpeaMeTa OIMCAaHMsI, HE MCKIIOYAIOIIEro BO3MOXHOCTh HECKOJIb-
KUX M300paxxaeMbix KapTuH. Obpa3sel Takoro coHera aaH @. [lerpapkoii, B aH-
IMCKOM mo33uu — JIxX. MunsroHoMm. M. PoOMHCOH cormaliaeTcs ¢ onpeneieHu -
eM C. JI’)koHCOHa OTHOCUTEJbHO COHETa KaK YEThIPHAALIaTUCTPOYHOIO CTUXOTBO-
PEHUSI C PeTyJIIPHBIM PUCYHKOM pudM. B HenmpaBUIbHOM Xe coHeTe HabJi01aeTCs
MPOM3BOJIbHOE KOJIMYECTBO CTPOK (0T 6 10 60), 4TO MO3BOJISIET «(paHTa3epy-ITHCa-
Ke» (romantic scribbler) Ha3bIBaTh 0Ny, OasIady, JEruio, anUTaduio, aljeropuio,
«HeE TIOAAIOIINIACS OTTMCAaHUIO0 (PAHTOM» COHETOM.

Pa3zBuBasg canduueckyo TeMy B CBOeM COHETHOM LMKiae, M. PobuHcoH nme-
eT B BUIy pa3pabdorky oOpasza Camndo B TBopuecTBe OBUIMs («MeTamopdo3bl»,
15-a xuaura (Epistles)), A. Iloyma («Cando ®aony» (Sappho to Phaon)), JIxx. AnoucoHa,
HO OTMEUaeT OTJIMYME CBOEi1 BEPCUU OT CO3AAaHHON MpealecTBeHHNKaMu. B Tparuye-
CKOW MCTOPUHU XKM3HU BeJIMKOU nmoaTecchl JpeBHeit Ipeunu M. POOMHCOH pacKpbIBaeT
POKOBOI KOH(PJIMKT MeXAy 00KECTBEHHOI TapMOHMEN TTO3TUYECKOTO pa3yMa U 3eM-
HOI1 IucrapMoHueit yenoBeueckoit crpactu. Cario, ogapeHHast TBOPUECKUM BIOXHO-
BEHMEM, TTO3TUYECKMM BKYCOM M TOHYAMIIIMMM YyBCTBAMU, ITEPEKMBAET MyUUTEIbHbII
paszfa Mmoj BIacTblo MPpallMOHAILHON CUJIbI CTPACTU U YTpauMBaeT TapMOHMIO AYIIIH,
ITO3TUYECKOE BIOXHOBEHME, LIETbHOCTD M OCMBICJICHHOCTh CBOEH kK13HU. M. PoOnH-
COH CyMeJIa COeqUHNUTh aHTUYHYIO 1 KJIACCULIMCTUIECKYIO IO Pa3pYILMTEIIEHOMN CUITHI
CTPACTH I10 OTHOIIEHUIO K pa3yMy C pOMaHTUYECKOIl TeMOII HECOOTBETCTBUS Measia
(Moa3un) 1 AeCTBUTEILHOCTU. B hrHaTbHOM coHeTe (sonnet conclusive) M. PoOuHCOH
yTBepKAaeT Mobeay HeCOKPYIIMMOM CHITbl 1033un Caridho BOIIPEKY IMOeIM IT03TeCCh
(Yet shalt thou more than mortal raptures claim — / The brightest planet of th’eternal sphere).

Xyn0oxXeCTBeHHbI s13bIK M. POOMHCOH TSTOTEET K CUHTE3Y ITO3TUYECKUX CPEICTB
BBIPA3UTEIbHOCTU, XapaKTePHBIX 711 aHTUIHOM, peHeCCAaHCHOM,, KJTACCULIMCTAYC-
CKOI ¥ pOMaHTHUUYeCKOI mo33uu. Tak, BCTYNUTENbHbINA COHET HAUMHAETCSI TOPXKE-
CTBEHHOM CTPOKOI, YaCTUUHO MMUTHPYIOLLIEH aHTUIHBIN ITeHTameTp (- -’ - ="/ - =’):
Favoured by Heav’n are those ordained to taste... MHOTHE ajlieropuueckre oopasbl
HUMEIOT aHTUYHOE MPOUCXOXKIeHUE (DIu3uyM, DoJioBa apda, My3a JIMPUIECKOM IT0-
931M 0 JIIOOBU — DpaTo, JIOTOC KaK CMMBOJI 3a0BeHus 3 «Onuccen» Tomepa, Ou-
JIoMeJia, MpeBpalleHHast B COJIOBbSI — «ITeYaIbHEMIIYIO ITULLY» Ha cBeTe 13 «MeTa-
Mopdo3» OBUAUS U T. 1.).

K peHeccaHcHOI TpaguIiiy BOCXOIUT CaM COHETHBIM XKaHp U €ro LIMKIU3allusl,
Hayarasl B aHITIMicKoM 1mo33un @. CuaHu (COHeTHBIN LMK «AcTpodmt u Crear).
M. PoOMHCOH IeMOHCTPUPYET ITOPA3UTENLHYIO BUPTYO3HOCTh BepCU(UKALIIN, VIC-
ITOJIB3Y$ KOJIBLIEBOM, TOBTOPSIOIIMIACS PUCYHOK ONMHAKOBBIX prudM coHeta D. Ile-
TpapKy Ha MaTepuralie aHIJIMACKOro SI3bIKa, JIMIIEHHOTO TaKOTO KOJIMYECTBa CJI0B
C OIMHAKOBBIMM OKOHYAHUSIMM, KaK uTanbssHckuii. Kak u 9. CrieHcepy, eit ynaeTcs
IPUBHECTU B AHIJIMUCKUIM CTUX, OTJIMYAIOIINICS aJUIMTEPALIME 1 TOHUKOM, MEJIO-
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JIU3M aCCOHAHCOB, INIABHOCTb MEJIOAMU, THOKOCTh 1 BHIPA3UTEIbHOCTh pUTMA U MH-
ToHaAUMU. B KauecTBe OMHOTO U3 IIPUMEPOB MOKHO ITPUBECTU ITOCICAHNE CTPOKHI
TpeThero coHeta: Here laughing cupids bathe the bosom’s wound, / There tyrant passion
finds a glorious tomb! Taxkue anneropuueckue odpasbl, Kak «3aMok Llenomyapusi»
(The Temple of Chastity — Ha3BaHUEe BTOPOro coHera), «becenka YnoBoascTBus» (The
Bower of Pleasure), BocxonsaT K moame B. CrieHcepa «Koposesa ¢eit». Cam npuH-
LIUIT IpaMaTU3aluy JUPUIECKOTO KaHpa COHEeTa, KOTOPBIK 0JIeCTsIe BOILIOIIAeT
M. PobuHCcoH, Takke pa3paboTaH aHIIMHACKMMU MO3TaMu 310xu Bo3poxkaeHus
(T. Yaiterr, @. Cunnu, Y. llexkcnup). HekoTopsle 3 dpas SBasioTCs MPSIMBIMU pe-
MuHUcHeHIIMU 13 coHetoB ®@. Cunuu u Y. lllekcrimpa (Come, Reason, come...;
..detmerestu n.).

MHoroe 00beauHSIeT COHETHBIM UK M. POOMHCOH C KJIacCULMCTUYECKOM
tpagumeii. [Ipexne Bcero ucropuio Cargo, pacCKpbITyI0 CKBO3b IIPU3MY MOHOJIO-
ra IJIaBHOM TepOMHU IpaMbl, 00paMIISIOT 3a4MH 1 (pHHAJI, IPOU3HECEHHBIE OT JIMIa
aBTOpa, UTO SIBJISIETCS 110100MeM JIMHEMHOU CTPpYKTYphl MoBecTBoBaHUsI. Kax b1
COHET MMeET CBOE Ha3BaHME COOTBETCTBEHHO 3TariaM ApaMaTypruyeckoro AeicTBus
(«Carnpo oO6HaApYKMBAET CBOIO CTPACTh» (COHET 4), «OmMChIBaeT IMPOSIBIICHUS JTIOOBIT»
(coner 6), «[TpusbiBaet Pazym» (conert 7), «Ee cTpacTh HapacTaeT» (COHET 8) U T. I1.).
Hexkoropbie 13 cTpOK 3aMMCTBOBaHbBI M3 Ha3BaHHOI'O CTUXOTBopeHUs A. Iloyma.
C 93BIKOM KJIACCULIMCTUYECKOM MO33UM COHETHI POAHUT TaKXKe O0MIME TIEPCOHH-
(UIIMpOBaHHBIX a0CTPAKTHBIX MOHATUI. OTYacTH U caMa UAesl pa3pylIeHUs Tap-
MOHUH pa3yMa XaoCoOM CTPacTy OJIN3Ka KJIaCCUIIU3MY.

Tem He MeHee, HECMOTPSI Ha CUHTETUYECKYIO IPUPOILY IMOITUKHA COHETHOTO
LIMKJIA U PE3KOe HEMPUSTUE MO3TECCO BOJIBHOTO 00pallleHUsT POMaHTHUKOB C Ka-
HOHMYECKUM XaHPOM COHETa, CJIeAyeT OTMETUTh HECOMHEHHYIO IIPUHAIICKHOCTD
K POMaHTU3My JaHHOTO MPOU3BEIECHUS, HOBATOPCKOIO 10 CBOEMY 3HaUEHUIO, T10-
CKOJIBKY IIIeIeBPhl COHETHOM JUPUKU aHTJIMIACKUX poMaHTHKOB (Y. BopacBopTa
u JIx. Kurca) nosiBsatcs nosxe. [maBHast repouHst coHeToB M. PoOMHCOH — Tuy-
HOCTb UCKITIOUNTE/IbHAS, 3alIATUBIIAS BEICOKMI MeaI KPaCOTHI ¥ TapMOHUM LIEHOM
>XM3HU. [IpamMa BHyTpEHHEro Mupa repOoMHUu OoTpaxaeT Hepa3peluMoe TpoTUBope-
Yre CaMOoTo OBITUS YeaoBeKa. MOTHUB 00XKECTBEHHOTO ITPOMCXOXKICHUS TTO3THYC-
CKOTO Japa 1 yracaHusl BIOXHOBEHMS B HECOBEPILIEHHOM, TMCTapMOHUYHOM MUPE —
OIVH M3 OCHOBHBIX B COHETHOM IIMKiie M. POOMHCOH 1 B TBOpUYECTBE aHITIUIICKUX
poMaHTUKOB (ona «YHbIHUEe» C. T. Kospumka, «CTaHChl, HallMCaHHbIE B YHBIHUU
Bosm3u Heanons» I1. b. [lennu). Ocoboe 3HaueHKUE B pycjie pPOMaHTUYECKOM pe-
(opMbI aHIJIMACKON TT033UM TPUOOPETAIOT SIPKUE, NTapagoKCcalbHble, UHTEIEKTY-
aJIbHbIE M OTHOBPEMEHHO IKCIPEeCCUBHbBIE MeTadopruiueckure oopasbl M. POOMHCOH.

IFoasa 2
MAOPH TAH H KAHP
(THPO-2MHYECKOH MO3MbI («ICHXEH»)

Mbopu Tait (Mary Tighe, 1772—1810) poaunacs B JlyonnHe B ceMbe Teomocuu
Taii, mporcxonuBIIel 13 apUCTOKpaTUIECKOI ceMbl, 1 Bunbsima bisudopna, cBs-
IIEHHUKA 1 3eMJICBIazie/blia, CYKUBIIIETO B IyOJIMHCKOM OubnmnoTeke cB. [1aTtpuka.
Mbspu nepenuchiBaja CTUXU U MPO3Y KJIACCUKOB, ITePEeBOAMIA OTPHIBKY U3 IIPOU3-
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BelleHNH (DpaHIly3CKMX TTCaTesIeH IO/ pyKOBOACTBOM CBOEI MaTepy, OTPUIIABIICH
METOJ MEXaHNUIECKOTO 3aydMBaHMsI, TPAIUIIMOHHBIN ST CUCTEMbBI 00pa30BaHMUSI
TOI'0 BpeMEHMU, 1 OTAaBaBIlell MpeAroYTeHUe O0YUYeHUIO TpaMMaTUKe Yepes3 MUCh-
Mo. Brriins 3amyx B 1793 1. 3a cBoero aBoropogHoro opata Ienpu Tast, Mapu niepe-
exaya B JIoHIOH, The ee MyXy ObljIa TIpeUIOoKeHa agBOKaTcKas IpakTtnka. HecMo-
TPs1 Ha HeynayHbl Opak, Mapu Tait peryaspHo 3aHUMaeTCsI TUTepaTypHbIM TPYIOM,
MHTEHCUBHO u3y4aeT JaTbiHb. B 1801 1. oHa Bo3Bpauaetcs B piaHauio U co3aaeT
CBOM IIaBHbIE TIpou3BeneHus: noaMmy «Ilcuxes, unm Jlerenna o 1o0BU» (Hajnee —
«Ilcuxest») 1 poman «CeneHa». C 1802 . moama «Ilcuxesi» mo gacTsMm pacripocTpa-
HsUTach B pyKonucHoM Bume. OMHMM U3 IIepBhIX ee unrtareneitr o1 Tomac Myp
(Thomas Moore, 1779—1852). CBoe BOCXUIILIEHUE aBTOPY OH BbIPa3UJ B CTUXOTBOPE-
Hun «Muccuc Tait no npourenuu ee “Ilcuxen”» (To Mrs. Henry Tighe on Reading her
“Psyche”, 1805). C 1804 1. coctosiHue 310poBbs M. Taii yxyaiaeTcs n3-3a 4aXoTKMU.
Ee nocnennee ctuxoTBopeHue «Ha momyyeHne BeTKM Me3epeoHa, KOTopasi pacliBelia
B Bynctoke» (On Recieving a Branch of Mezereon which Flowered at Woodstock) 66110
HammcaHo 24 mapTta 1810 1., 32 HECKOJIBKO MECSIIEB J0 yX0Aa 13 XXNU3HU.

[Tosma «Ilcuxesr», n3naHHas BMecTe ¢ IPYrUMHU cTuxaMu B 1811 r, momyunia
IIMPOKOE pacrpocTpaHeHue mocie cmeptd M. Tait. B ToM xXe romy Bbiiiies coop-
HUK «Mbapu, Uk pasMbeinuieHuit 3a 20 xer» (Mary, a Series of Reflections During
Twenty Years). «I1cuxesi» uMena O00JIbIION yCeX U Mepen3aaBaiach YeThIPEKAbI 3a
ron. OgauM u3 yurtareneir mosmel 061 k. Kute (John Keats, 1795—1821), otme-
TUBILINI €€ MEJIOAU3M M U3BICKAHHOCTh 00pa30B. BimsHue 3Toii MO3MbI UCITHITAN
u I1. b. llemm.

CioxeTHBIM ncTouHUKOM «IIcnxen» ctama amneropust Amnysnest, e Ilcuxes Obuia
TaK TpeKpacHa, 4YTo corepHuuana ¢ caMoii A¢ppoaurtoii. OckopOseHHass OOTUHS
rocJiajia K IeBYyIIKe cBoero cbiHa KynumaoHa B pacueTe Ha TO, YTO Ta IOJIOOUT ero.
OpHaxo 6or caM IuIeHWICsS KpacoToit I[lcuxeun u moob6eai eit, YTo MX ChbIH CTaHEeT
OecCcMepPTHBIM, €CJIM OHA He OyIeT MBITaThCs YBUAETh CBOETO BO3JIO0JIEHHOIO 1 y3-
HaBaTb, KTO OH. 3aBUCT/IMBBIC CeCTphl yoenmiu I1cuxero B ToM, 4TO OH — YydOBUIIIE,
KOTOpPOE€ OHa ITOJDKHA YOUTh. HalpaBUBIINCH K BO3JTI00JIEGHHOMY C JIAMITOM U HO-
koM, [Tcuxest oOHapykuBaeT, yTo 310 caM KymumgoH. B To ke MrHOBeHMe OH HC-
yesaeT. Jlanee y Amynes [Icuxes mepexkxrBaeT MHOTO CTpaJgaHMA, BEIITOTHSISI TPY/I-
HbI€ U HeJOCTOMHBIe opydyeHust Adpoautsl. M. Talt oTripaBisieT CBOIO repoOrHIO
B aJUIETOPUUECKOE MYTEIIECTBUE, I1Ie OHA ITPOXOAUT MHOTOUYHCIEHHbBIE UCITBITAHNS,
BCTpeUasich ¢ MePCOHNPUIIMPOBAHHBIMU reposiMu — TineciaaBueM, Jlectsio, I1po-
cToayireM, 3aBUCThIO, be3paznuuuem, mpexae ueM BoccoeAuHUTCS ¢ JI000BbIO.
Takoe pa3BuTHe cloxkeTa HamoMuHaeT Oauccelo, HeIblo KOTOPO SIBJISICTCS MCITBI-
TaHWE IS TOrO, YTOOBI OLIEHUTH JI000Bbh KaK poMaHTH4ecKuit uaean. Hecmorps
Ha aJIJISTOPMYECKYI0 KaHBY II03MBbI, B Heil HET HUYEro abCTpakKTHOTO, OHA ITOJHA
ryOOKMX uaeit u 9yBcTB. HammcaHHast crieHcepoBoit CTpodOii, IIPOCTHIM SI3bIKOM
U SICHBIM CTWJIEM, I109Ma IPUBJIEKAET CBOEH 0€3bICKYCHOCTHIO.

BoabIIMHCTBO KPUTUKOB OTMEYaIn JOCTOMHCTBA «Ilcuxem», 4TO OTpaxkeHo
B npeauciaoBuu K u3aanuio 1805 . B «[Toatnueckom Jluctke» (Poetical Register) cka-
3aHO: «McTOpMs 3BICKAaHHA M COBPEMEHHaA, SI3bIK ITO3TUYEH, YMEJIO UCIIOIb30BaHa
cneHcepoBa ctpoda. B «ExemecssuHom 0603peHumn» (Monthly Review) mogdepKu-
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BaeTcs: «Jlaxe ecau n3dpaHHasl aBTOPOM CTpoda ¥ YTOMJISIET, TO Mbl BOCXUIIIAeM-
¢ pazHOOOpa3reM U KpacoToit 000poToB». B mpoTuBoBec eMy «bpUTHIl pEeBbIO»
(British Review) BbIpaxkaeT HeraTUBHOE OTHOILIIeHUE K obpaiieHuio M. Tait K ane-
TOpHH, XOTSI M 0HOOpsIET TO, KaK B ITOAMe IIpeacTaBieHa TeMa jJooBu. [1o cioBam
KPUTHKA, T09Ma IPOHUKHYTA YYBCTBEHHOCTBIO I MOXKET OBbITh Ha3BaHa POMAaHTH-
yeckoii. OHa BO3BBIIIIEHHA U U3bICKAHHA, KOMIIO3UIIMOHHO 0€3yKOpu3HEeHHa. Bbl-
COKO OLIEHWJIN MO3MY «DKIEKTUK peBblo» (Eclectic Review) u «JIXXEeHTIbMEHC M3-
ra3ub» (Gentleman’s Magazine), OTMETUB, UTO IS TTOYUTATE/ e TeHUATBLHOM 103-
3ur M. Tait mamMsITh 00 UICTUHHO OJ1arONPUCTOMHOCTU U JOCTOMHCTBE «MCTUHHOM
JIea» COXPAHUTCS HAHOJITO.

Kommno3uiust moamel, COCTOSIIIEH U3 IIECTHU IIECEH, COOTBETCTBYET CTPYKTY-
pe IpamMaTUYecKoro AeUCTBUS: B IIEPBOI MeCHE MPeACTaBIeHbI IIaBHBIE TEPOU —
Ilcuxes, Benepa n KymmumoH, Mecto neiictBust — octpoB Pagoctt ¢ poHTaHaMu
Becenbs u Ilevanu, nBopen JIro6BU, ncxoaHoe neiicTBUe — BeHYaHue [lcuxeu
u Kynnnona. Bo BTopoii rmecHe o NprHIIMITY KOHTPAacTa OTHOCUTEIBHO IIePBOit
MEeCHU MOKa3aHbl OMTACHOCTHU, TToAcTeperatoinue repouHio. Cectpsl [lcuxeun Bee-
JISIFOT B HE€ MOA03PUTEIbHOCTh U cTpaX. OHa moaaaeTcs Ha MX yTOBOPHI 1 y3HA-
eT, KTO ee BO3JII00JIeHHBII. B pesynbrare mociaenoBano u3rHaHue ¢ octpona Pa-
JIOCTH, TePOMHsI OOpeueHa Ha CKUTaHUS U cTpagaHus. [J1aBHBIN ajuieropudecKuit
MEPCOHaX, MPOXOASIINI yepe3 BClo moamy, — JIto6oBb. OHa npuxoaut K [Icuxee
B HavaJie, ITOKUIAeT €€ B MOMEHT OIIMOKHM, HO ITOCJIe IPOIIaeT 3a HEBUHHOCTD
U TTOCTOSIHCTBO UyBCTB. B TpeTheli necHe, HanboJiee HaChIIEHHOM ajIeTOpUsIMU
B TPAIUIINSIX CPETHEBEKOBBLIX MOpanTe 1 oMbl D). CrieHcepa «Koposesa deit»,
Crpacts (Passion) npencrtabieHa B oopase JIbBa. [1og mOKpOBUTEIHLCTBOM phIlia-
psI TepOuMHS TIoTIafaeT B OalmHIo yTpadeHHoM Pamoctu (Pleasure), 6eXXUT OTTYAA,
Beaomasi HeBuHHocThIO (/nnocence), Bctpedaet Twecnasue (Vanity), mon Bav-
SIHUEM KoToporo mnonanaeT B 6amrHio [opasiam (Pride). YeTBepTast mecHB ITpo-
JOJKaeT onurcaHrue CKUTaHUM U BHyTpeHHei 6opbObl [Tcnxen. OHa oka3biBaeT-
cs1 B 3amke ComueHust (Doubt) u [lomo3puteabHocTH (Suspicion), BBI3BIBAIOIINX
B Hell peBHOCTB. Bce 3To BpeMsl ee MpoaoKaeT OXpaHsITh philiapb. B msiToii rec-
He ntoOeny onepxuBaeT Llenomynpue (Chastity). bypio cmensier CruiuH (Spleen),
a 3ateM TeprnieHue (Patience). B mectoil mecHe onucaH octpoB HeusmeHHOCTH
(Indifference). Ilcuxest Bo3Bpalaercs B 3aMOK JI100B1, BOCCOSAMHSIETCSI C BO3JIIO-
OsieHHBIM. ATo(pe03 MoAMbI — MpurIalieHue BeHepsl B3oliTh Ha Hebeca ¢ Kymnu-
JIOHOM B LIapCTBO 00XECTBEHHOM JIIOOBU.

M. Tait mpenBocXUIIaeT MPUHIIMIT ACCOIIMATUBHON 0OPa3HOCTU, XapaKTePHbII
s . Kurca, 4to nposiBiaseTcsi, HalmpuMep, B ONMCaHUU AParolieHHBIX KaMHel
uaeaabHoro asopua JIro6Bu:

The amethyst was there of violet hue,
And there the topaz shed its golden ray,
The chrysoderyl, and the saphire, blue
As the lear azure of a sunny day, ... (1-s IecHB).
IToatecca nposIBISIET UCKYCCTBO TOHKOIO IICUXOJ0TMYECKOT0 aHaar3a, pacKphl-
Basl NPOTUBOPEUYNBOE COCTOSIHUE AYIIU TEPOUHMU:
But melancholy poisons all her joys,
And secret sorrows all her hopes depress.
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Oco60e MeCTO B MO3ME 3aHUMAIOT TMPUYECKIE MOHOJIOTY TePOUHMU:

Light of my soul, far dearer than the day!
Exulting Psyche cries in grateful joy, ...

ABTOp CO31aeT OpUTUHAJIbHBIC SIIUTETHI, TSITOTES K IIOBTOPY OMHOTO M3 HUX JUIS
PAa3HBIX SIBJICHU, TTOAYEPKUBAs TEM CaMbIM €IMHCTBO UX cyliHocTu: Celestial eyes,
celestial essence light (murmuring sound, brilliant glances with a softened ray).

IToamy «Ilcuxes» (1805) npenBapsiet anutet U3 M. B. Mapuuana: «OH yuur ue-
JIOMYIpEeHHO 1 6J1arouecTuBoit 1100BU» (Castos docet et pios amores). B npeaucio-
BUHM K 11oaMe (1802) aBTOp 0OBSICHSIECT BHIOOP CIOXKETHOTO MCTOYHUKA, CIIEHCEPO-
BOI1 cTpO®dHBI, a TAK:KE BAPMAHTOB aJUTIO3UM Ha TeMY JIFOOBU, MCIIOIb30BaHHEIX €10
IIPU CO3AaHUU ITOIMBI.

«ITpekpacHast aHTH4YHas ajuieropus o JIrooBu u yiiie» nociayXxuaa MaTepuaioMm
JUTS1 XKMBOTIMCAHWSI HEBUHHOM JIIOOBU, TTOMOOHOI YKMCTeIIeMy JbIXaHUIO MOJIWT-
BBI. M. Taii He corslacHa ¢ MopaircTiudeckoil Makcnmoii @. e Jlaponrgyko o ToMm,
YTO I0HAsI 0co0a He JOJKHA TOBOPUTH O JIIOOBU, €C/IM He XeylaeT (IrpTa, MOCKOJIb-
Ky 4MCTas JII0OOBb U KYpPTya3HbI (paupT uMeroT pazHyto npupoay. M. Taii BbIOM-
paeT ISl CBOEl MO3MbI CIIEHCEPOBY CTpody, CO3HABasl €€ CJIOKHOCTh KaK JJIsSl UH-
TaTess, Tak 1 Ul aBTOpa, OJHAKO u30eraet ycioxXHeHHOoM Jekcuku D. CrieHcepa
U ero mompaxaresei, CTpeMsICh K SICHOCTU 00pa3HOTO sI3bIKa, HACKOJIBKO 3TO BO3-
MOXKHO B aJIJIETOPMYECKOM IToBecTBOBaHMU. [1oaTecca pacKphIBaeT CBSI3b CBOEH IT0O-
5MBbI C U3BECTHBIMU MOATUYECKMMU BapHallMsIMU Ha TEMY alyJIeeBCKOro pacckasa
o mo6Bu Kynunona u I'lcuxeu (anu3on u3 «30J0TOro ociaar, oK. 155 1.). JIBe riepBbie
IECHM ITO3MBI BOCXOIST K ATIyJIel0, OMHAKO CIOXKET He CKOIMPOBAaH, a BUAOU3ME-
HeH nof BiausiHueM K.-b. Monbepa (Tpareausi ¢ 6aJeTHBIMM BcTaBKaMU «ITcuxest»,
1671), K. ne JJadonteHa (6acHs «JIto60Bb [Tcuxen n Kynugona», 1669), I:x. Ma-
puHO (MuboIOorMYecKas mosMa «AnoHuC», 1623). BMecte ¢ TeM aBTOp OTKIIOHS -
€T BO3MOXHBII yIIpeK B IJIaruare, Ha3biBasl IMITaBHBIM MCTOUHUKOM CBOMX ITO3TH-
yecKrx 00pa3oB BOOOpaxkeHHe, He CBOOOIHOE OT 00pa3oB NaMsITu (memory or my
imagination). M. Taii mocBATWIa TTIOAMY CBO€#1 MaTepHu, Oarogapsi KOTOPO IOJTy-
yuJja 3aMedaTesibHoe 00pa3oBaHue, cQopMUpOBaia IUTEPaTypPHbIN BKYC, HO TJaB-
HOe — BITMTaIa 00XXECTBEHHYIO JTI000BE (the soul which loves). CrioBa GirarogapHOCTH
BBIPAKEHBI B COHETE — KAHOHMYECKOM JIMPUUYECKOM XaHpe o 1o0Bu. [1losma, co-
CTOsIIAs U3 IIEeCTH IIeCeH, YUTACTCS Ha OJHOM IbIXaHWUM Ojlarogapsi JISTKOMY PUT-
My, TIPO3pavyHOI1 aKBapeJI KPacoK, JIAKOHN3MY KPbIJIATHIX BRIPaXKeHW, ICKPEHHE -
MY JTUPU3MY 1 U3SIIIECTBY CJIOTA.

IFaasa 3
YHAbAM BOPACBOPT H CTH/IEBAHA PE®POPMA HA3BIKA
«DKCINEPHMEHTA/IbHOH» MO33HH

Yunwam Bopacsopt (William Wordsworth, 1770—1850), moaT O3epHOi1 IIKOJIBI,
OCYILIECTBIJI OMHY M3 CaMbIX 3HAYNUTEIbHBIX pe(OpM ITO3TUISCKOTO SI3bIKA B MCTO-
pUM €BPOIICVCKOM JIUTEPATYPHI.

C. T. Konpmx oTMedat 94epThl TeHUS B «OOBIIHEIX CTHXax» Y. BopacBopra o my-
TelecTBUM yepe3 AnbIlbl («OnucaTenbHble ouepku» (Descriptive Sketcher, 1793)),
Ha3bIBaJI €TO «JIYYIIAM ITIO3TOM CBOETO BPEMEHI».
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V. Bopacsopr ponuics B Kokepmayte (3amagnsiii Kambepen), B ceBepHOI 4a-
ctu O3epHoro Kpast AHDMu. Bo Bpemst yueonl B KeMopumkckom yHrBepeurete (1787—
1791) on nocetun peoonnoHHyo Ppaniuio (1790). BepHyBIIMCH HA POIUHY,
Yuibsam pazodapoBaics B uaessx (ppaHIly3CKO PeBOJIOLMHI, YTO IIPUBEJIO €T0 K MIy-
XOBHOMY KpU3HCY. BoCCTaHOBIEHMIO «CMACUTEIHEHOTO COTJIACHS CO CBOMM UCTUHHBIM
“g”» cnocooctBoBaio 3HakKoMCTBO ¢ C. T. Konpumkem (Samuel Taylor Coleridge, 1772—
1834). B teueHue nByx jeT B Hezep-Croyu (AnbdoxkcaeH Xayc, ComepceTriuup) odba
o3Ta paboTtanu Haj cOopHUKOM «JIupuueckue dannanwl» (Lyrical Ballads, 1798), ¢ xo-
TOPOTO Havyajxach poMaHTU4YecKas 1033us B AHIIMM. COOPHUK OTKPBIBAJICS TTO3MOI
C. T. Konpumxa «Ckazanue o CtapoM Mopexoze». B Hero Takke BOIIUIM TPU CTUXO-
tBopeHus C. T. Konpumka, HeCKOIbKO cTUXOTBOpeHuit Y. BopacBopra — aHEKIOTHI
U TICUXOJIOTMUECKIE TIOABI O TYXOBHOM SKI3HU IIPOCTHIX JIOACH, HECKOIbKO JIUpUIe-
CKHX CTUXOTBOPEHMH, B KOTOPHIX MPOCIABISLIMCH SIBJICHUS XKUBOU MPUPObL. 3aBep-
1IaJICsT COOPHMK MPOrpaMMHBIM 15T 11033un Y. BopacBopra ctuxoTBopeHneM « TuH-
TEepHCKOE a00aTcTBO». Tpamulym MeANTATUBHOI ITO33UH IMOJIYYMUIIN B CTUXOTBOPEHUN
HOBOE€ KaueCTBO, BhIPAKEHHOE B OPraHUYHOM COEIMHEHMU MCIIOBEIAIbHOIO I'OJI0-
ca JIMPUYECKOro Teposi U TTOBECTBOBATEIbHOTO MCKYCCTBA paccKa3urka, Mei3akHon
U punocodcekoit moasun. CoopHuk ctuxoTBopeHuii Y. Bopacsopra u C. T. Konpumka
IIPOBO3IJIalllajl HOBOE JIUTepaTypHOEe HaIpaBICHNE B aHIJIMMCKOM M033uN. Y. X33/IUTT
otMmeual, uto, Korga C. T. Konpumk yntan HeKOTOpbIe U3 3TUX IT0-HOBOMY HaIlMCaH-
HbBIX CTUXOTBOPEHUI BCIIYX, «4yBCTBO HOBOI'O CTUJISI M HOBOT'O JyXa I033UH1 MPOHMKA-
JIO B HETO», IIPOM3BOAs 3G (PEKT, COpa3MEPHEBIA C OLIYIIEHNEM OT «CBeXKei IOYBHI MJIN
MePBOIo MPUBETIMBOIO IbIXaHMS BECHbI». Tupax cOOpHUKa ObUT paclipojaH B Teue-
Hue aByx jieT, 1 B 1800 1. Y. BopacBopT ormy01mKoBaa HOBOE M3IaHNE TOILKO TTOI CBO-
UM MMEHEM, JOTIOJTHUB eT0 BTOPhIM TOMOM CTUXOTBOPEHMIA, HAITMCAHHBIX B [ocmape
(I'epmanust, 1789—1799), a Takke IpenyucaoBrUeM O IMPUHIIMIIAX HOBOM ITO33UMU.

ITocne Bo3BpaieHus B O3epHblii kpaid (1799) V. BopacopT u ero cectpa Ho-
potu noceaunuch B Ipacmupe (Grasmere), B MaJI€HBKOM JIOMe, TT033K€ Ha3BaHHOM
«Jony6saTusa». B 1802 1. V. BopacBopT oKOHYATEIBHO BOIIIE B ITpaBa HA OTIIOBCKOE
HacCJIEACTBO M XXeHWICSI Ha Mapu XaTuMHCOH, ¢ KOTOPOI OblLJI 3HAKOM C JAETCTBA.
C 2TOro BpeMeHHU €ro OTHOCUTEIHHO POBHBII XKM3HEHHBII ITyTh IIPephIBaIM HecUa-
cThs: TOeb B 1805 1. mobumMoro O6pata [IxkoHa — KamuTaHa, yeil KopadJib yTOHYI
BO BpeMs LITOpMa, yTpaTa AByX U3 MsATH ero aeteii B 1812 1., pasnan ¢ C. T. Koapua-
xeM oyt Ha 20 JieT, meMeHIINs ero cecTpbl JopoTr. OgHaKO B 3pesible TOALI TTO3TY
COITYTCTBYET BCE BO3pacTaollas U3BECTHOCTh U MIPpUM3HAHUE, MapaIeIbHO C 9TUM
YCWJIMBAETCS €ro MOJUTUIYECKUM U peJIUTMO3HbII KOHCEPBaTU3M.

O6namaTeslb MHOTHX ITOYETHBIX rpaMoT, Y. BopacBopt B 1843 . HacimeayeT 1o-
cie P. Caytu 3BaHue nmoaTa-jiaypeara.

Camoe BbIfaloleecs rpousseneHue Y. BopacBopra, nmeroliee amoxajabHOe 3Ha-
YyeHMe I aHIJIMACKON InTepaTypbl, — aBToOnorpacdudeckas mosma «Ipemogus»
B JIBYX YacTsx, HauyaTas B 1799 1. u 3aBepiieHHas B 1805 r., a 3aTeM qopabaTbiBaB-
IIasicsl B OCJIEAHUE TOABI XKM3HM II03Ta M OIYOIMKOBaHHASI IIOCMEPTHO €T0 AyIIIe-
MMPUKa3YNKaAMMU.

BoabimmHcTBO Bemmuaiimx rmpousBeneHuii Y. Bopacsopra Hammcano no 1807 T,
KOTJa BBIIUIM B cBeT ero «CTUXOTBOPEHUS B ABYX TOMax». Jlajiee mosIBUIMCH IT03Ma
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«IIporynka» (Excursion, 1814) v riepBoe TToJHOEe codpaHue cTuxoTBopeHuit (1815).
V. BopacBopT He uMe paBHBIX cede cpeiu COBPeMEHHUKOB B chepe BOCIIOMUHA-
HUI O MPOILIOM, WM, TI0 €70 COOCTBEHHBIM CJIOBaM, «HACTPOEHUIi, BOCCO3/1aH-
HBIX B CITOKOMCTBUN» (emotion recollected in tranquility). BHe3altHoe BOCTIOMUHAHIE
0 YYBCTBaX, MCITBITAHHBIX UM B MOJIOZOCTH B CBSI3U C OIpeNe/ICcHHBIMU SIBJICHMUSI -
MU WA COOBITUSIMU, IIPUBOIMIO K BOBHMKHOBEHUIO IIPOU3BEIECHNUI «IBYX CO3HAa-
HUI» (two consciousness — onpeaenerue Y. Bopacsopra), oXxBaThIBaIOIIMX NPOIILIOE
u Hacrogiee. B «[Ipemtogumn» (kHura 12-s1) onuchbiBaeTcsl BO3BpaT K «pparmMmeHTam
BpeMeHW» (spots of time) U3 neTCKUX BocnoMmuHaHuii. [Ipomuioe, cobupaemoe 1o-
9TOM, ObLIO MOMEHTOM MHTEHCUBHOTO 3KCTIEPUMEHTA, B MPOLIECCEe KOTOPOTO Xaoc
SMOLMI, BO30YKIaeMblii BOCIOMMHAHKWEM, B HAIIPSIKEHHOM YCUJIUM TBOPUECKOTO
BOOOpaXeHUsI aBTOpa 00peTa pa3yMHOE paBHOBECUE B CIIOKOMHOM HACTOSIIIEM.
JaHHy10 4epTy, XapaKTepHYyIo 1151 1o33un Y. BopacBopTa, HEKOTOpbIe MCCIea10Ba-
TeJIX Ha3bIBAIOT HEOKIaccucTuiaeckoit. lenuii, mo Y. BopucBopry, poxneH Ipe-
ycreBaTh 0J1aroaapst «uepenoBaHuio coctosiHus / [1okost u Bo30OyxkaeHusi» («Ipe-
nroaus», KHura 13-s).

C TeueHueM BpeMeHHM Y. BopacBopT nocTur Toro, o yeM ropopui B «One HoJ-
ry» (1804), — «1moKost, KOTOPBIi BCEraa OauH U TOT XKe». OHAaKO IOJ CIOKONCTBU -
€M CKpPBIBAIOTCSI BOJTHEHME 1 SMOLIMOHAIbHAs cuiia. [IpuMepoM MOXKET MOCIYyKUTh
«Opa: 3namenust beccmeptust» (Ode: Intimations of Immortality, 1835), mocBsileH-
Hasl maMsITU IoTIaHackoro noata Jxx. Xorra (James Hogg, 1770—1835), ubs KOHUM-
Ha BbI3Bajia BOCMOMMHaHMe o npyrux Beaukux noatax (B. Ckorrt, C. T. Konpuax),
KOTOpBIX nepexxuna Y. BopacBopr.

Ecmu nmepBoe n3nanme «Jlupmuaeckmnx 6amnan» (1798) aBrop ripeaBapsieT BCTY-
IUIEHEeM 00 3KCIIepUMEHTe IIPUMEHEHUSI pa3TOBOPHOTO SI3bIKa B IT033MH, TO BO
BTopoe n3nanue (1800) on BkimouaeT «[IpenucioBue» Kak MaHUdeECT, 000CHO-
BBIBAIOILIMI IIPUHILIMITEI HOBO IT023WHU B IIPOTUBOBEC XKaHPOBOI MepapXuu 1 I1-
nakTuke Kinaccunuctudyeckoit moasuu XVIII B. [Ipennaras HoBble TeMbI, HOBBIX
IepoeB, HOBBIN CIIOCOO JMPUUYECKOTO MepeXXBAHUS KAaK «CIIOHTAHHOTO IIOTO-
Ka MOIIHBIX YyBCTB», HOBYIO KOHIICTIIIAIO ITPUPOIBI KAK NICTOYHUKA TBOPUYECKO-
ro BooOpaxkeHUs 1moaTa, Y. BopacBopT «IrepeBOIUT» CBOU ITeMOKpaTUYECKUE
1 IAaHTEUCTUYECKUE BO33PEHMS Ha SI3BIK 11033un. CTpeMsICh TIOTHYeCK 000CHO-
BaTh MPUHIIUIIBI «<HOBOM MO033UK», OH OMpPEIe/IsIeT INIaBHbIC 3aa4U MO3TUYECKO-
ro TBOpYECTBA:

e BLIOOp CJIyyaeB M CUTYallMii U3 IIOBCEIHEBHOM XXU3HA B Ka4yeCTBe IIpeaMeTa
OIMCaHUs;

® IICITOJIb30BaHME IPOCTOPEYHOTO SI3bIKA COOTBETCTBEHHO ITPEAMETY OITHCa-
HUS WY TIepecKasa;

e AKTHMBU3ALIMS BOOOpaAXKEeHUS JJIsl pACKPBITHUSI HEOOBIUHOIO 00JIMKAa MPUBBIY-
HBIX BEILEW;

e BBISIBJIEHHE OCHOBOIIOJIaTalolIMX 3aKOHOB MPUPOAbI MyTeM IIPOOYKISHMS
MIPaBIMBOTO M 0E3bICKYCHOTO MHTEpPEeca K HUM.

[NepeunciaeHHBIE 3a0a4 CBSI3aHbI C TNIABHBIM CBOMCTBOM M033MU — CIIOCOOHO-
CTbHIO BOJTHOBATh, BO30YXIaTh, HEOXKMIAHHO CBSI3bIBasi BOSAMHO Pa3HbIC MOHSITUSI.
MmMeHHo 110 3T0i npuunHe Y. BopacBOpT BbIOMPAET CLIEHbI U3 «[IPOCTOM CETbCKOM
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KM3HM», CYUTAS OJIM30CThb K TPUPOAEC UICTOYHUKOM €CTECTBEHHBIX M HAUO0O0JIEE CUITb-
HbIX 4yBCTB. IToCTOSIHHOE OOILEHUE C «ITPEKPACHBIMU 1 BEUHBIMU (DOpMaMU» TIpU-
POIbl, «OT KOTOPOH MPOU30ILILUIA JyYlllasi YaCTh SI3bIKa», 00eperaeT NpoCTOM JItoI OT
TILECAaBYS U EPEeMEHBI BKYCOB, Japysl HAIeXKHbII XMU3HEHHbBIN OIMBIT U IMTOCTOSTH-
CTBO UYBCTB.

OnHa 13 BBICIIMX OLIEHOK KOMIIOHEHTOB MCKYCCTBAa B pPOMaHTU3Me — IIpU3Ha-
HUe ero GUI0CO(PUUHOCTU, EAMHCTBA UAEH U 0Opa3a, GOPMbI BBIPAXKEHUS U CYIIL-
HOCTU. BBICOKYI0 033110 OT/IMYAET AMHCTBO MBICJIM U UyBCTBA. «JloCTOMHAs LeTb»
CTUXOTBOPEHUS 3aa€T XapakTep pa3MbILLJICHUI 1103Ta, B CBOIO OYepelb BIMSIO-
LIMX Ha €ro YyBCTBa 1 HAMPaBJISIIOLIUX OMTMCAHUE TTPEAMETOB, BO30YKAAIOIIUX UX.
V. BopacBopT co3naet cBoeoOpa3Hyr MOIEdb KpyroBOpOTa YyBCTB ABOSIKOTO MPO-
HUCXOXIEHMST — UCXOASIINUX U3BHE B MPOLIECCE BOCIIPUATHS OKPYKAIOIIErO0 MUpa
U OCMBICJIEHHBIX BO B3aMMOCBSI3U C IPYTUMU YYBCTBAMU U3HYTPU: «...[TIOCTOSTHHBIA
MOTOK HAIIMX YYBCTB MOAU(DULIMPYETCS M HAPABJISIETCS HAILIMMM MBICJISIMUA, KOTO-
pble, TIO CYTH Jea, 0003HavYaloT UCTIBITAHHBIE HAMU paHee YyBCTBa». Y. BopacBopT
WMEET B BUILY OPTaHWYECKYIO TPUPOILY MOATUUYECKOTO CO3HAHMS, & HE pAllMOHAIb-
HYIO 3aJaHHOCTh, KOHTPOJUPYEMYIO aBTOPOM.

TBopuecKMit OINBIT OCMBICJIEHUST YYBCTB POXXIAET aCCOLIMALIMU, 3aKpeTUIsieMble
aBTOPCKOM MHTYUILIMEN, MOMorarolleil JOCTUYb paBHOBECHUS MPU OTOOPE IMOLIMIA
B MX COOTHOILIEHUU APYT C APYTOM.

Takum oO6pa3oM, IMO3T KaK COTBOPELL ObITUS OTpaxkaeT IPUPOIY, HE KOITUPYsI
ee, a mpeobpaxas B 0ojiee eMKOe U 3KCIIPeCcCUBHOE MO (hopMe, SICHOE MO CMbIC-
JIy WJeaJIbHOE 11eJI0e, CIIOCOOHOE MPOCBEIaTh M BO3BHIIIATH OAHOBPEMEHHO CO-
OTBETCTBEHHO apUCTOTEJIEBCKOMY OIpPEIeIeHHIO 1ieJIU ucKyccTBa. CHuloi mpeoo-
paxxeHusl AeWCTBUTEIBHOCTH COTJIAacHO uaeany seisercsd BooOpaxenue. B «Ho-
BOI IT033UM» IJIaBHYIO POJIb UI'PAET UYBCTBO, a HE OOCTOSITEIbCTBA U NEUCTBUSI.
V. BopacBOPT OTMEYAET: «... OJHA M3 Jy4YIIUX LeJeil, KOTOPYIO NMucaTeab MOXET
MOCTaBUTh Mepejl Co00I B JIIOOYIO BTIOXY», COCTOUT B ITPOOYKAESHUN MPEKPACHBIX
YYBCTB U 0JIarOPOAHBIX MbICJICH.

Oco0y10 akTyaJbHOCTb JaHHOM LieJu Y. BopacBOPT BUAUT B COBPEMEHHOM 3110-
Xe, KOTJa «MHOXECTBO HEM3BECTHBIX J1I0CEJIe CUJI» CIIOCOOHO JTOBECTU YeIoBeYe-
CKHI YM «J0 COCTOSIHMS MOYTU JUKAPCKOTO OTYIUIeHUS». K X 4MCay OTHOCATCS
«BaXKHbIE TOCYJAPCTBEHHBIE COOBITHSI», IIPOUCXOIIINE eXXEIHEBHO, POCT Hace-
JIEHUS B TOpojiax, eAnHOoOoOpa3ue 3aHATHUI, MOPOXAAIOLIEE CTPACTh K HEOOBIYHBIM
MPOUCIIIECTBUAM, YIOBJIETBOPSIEMYIO €K€4acHO TTpeccoii. MaccoBas uTepaTypa,
MpeAcTaBICHHAas pPOMaHAMU YXKaCOB, «00J€3HEHHBIMU» HEMELIKUMMU TpareausMu,
«HeJIenbIMU» PUPMOBAHHBIMU UCTOPUSIMU, MTOTAKAJA «XKaXKAE CUIBbHBIX OLIYIIE-
HuUit» Tomnsl. «[Tpy Buae orpoMHBIX pa3MepOB MOBCEMECTHOTO 371a» Y. BopacBopT
0COOEHHO OCTPO OCO3HAeT HeOOXOAMMOCTb OOPBHObI, MPOTUBOCTOSIHUS. «JIupu-
yeckue Oasiaabl» — MOIMbITKA YTBEPXKIEHUS BePbl B TYMaHUCTUYECKUE LIECHHOCTU
U 3alUThI «M3BEUYHBIX M1 HEUCTPEOMMBIX KaUueCTB YeJOBeYeCcKOoro yma». Mopajb-
HO-3TUYECKOE Ha3HAauYeHUe MCKyCcCTBa 11 Y. BopacBopTa CToJb XK€ BaXKHO, KakK
U ero acrteruyeckasl lIeHHOCThb. [10aT 3aMeyaeT, 4To «y0OXKEeCTBO MBICIU» Oojee
BPEIUT PEMyTaIlNy ITMCcaTes, TOTIa KaK «ITPEeTeHIIMO3HOCTh U COMHUTEIBHOE HO-
BaTOPCTBO» IJIOXO BAUSIOT Ha uuTaTend. [Ipeanaras UBMEHUTh coaepKaHUe Mo-
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93uu, Y. BopacBopt HacTauBaeT Takxke Ha pepopMe CTUIEBBIX IIPUEMOB ITO3TH-
YECKOTO 3bIKa.

HoBrble nipencTaBiaeHus1 0 KaTeropuy BO3BBILLIEHHOTO (sublime) B 11033UM CO-
MIPSITAJIMCh C TOTPEOHOCTHIO B HOBOM SI3BIKE M03Ta. B ¢Bs13m ¢ aTuMm Y. Bopacsopt
COBETYET OTKAa3aTbCs OT MCMOJIb30BaHUS MepCOHU(UKAILIUN a0OCTPAKTHBIX UAEH
KaK «II1a0JIOHHOI'O CTUJIMCTUYECKOTO IIprueMa» B LeJISIX IIPpUIaHusI BO3BBIIIIEHHO-
TO CTWJIS S3bIKY TT093UU B OTJUYUE OT A3bIKa MPO3bI. |19 €CTECTBEHHOTO U TTPO-
CTOrO «OOBIYHOTO Pa3rOBOPHOTO sI3bIKa JI0Ae» TaHHBIN IMPUEM He XapaKTepeH.
[IpuMeHeHMe ero yMeCTHO TOJIBKO B ClIydae COIVIACOBAHUS C XapaKTepPOM JIMPUIE-
CKOTo TiepexuBaHus. YToObI JOCTUYB IITaBHOM 1€ COOCTBEHHO MO33UU — Tpe-
JOCTaBUTh YUTATEJIO YIOBOJIbCTBHE OT OIIYIIEHMS MOMJIMHHOMN XXU3HU IOCPeI-
CTBOM €CTECTBEHHOTO S3bIKa, Y. BOpICBOPT yCTaHABIMBAET IS CE0SI CEAYIONINE
MpaBWia: UMETh SICHOE MpPEeACTaBICHUE O TEME CTUXOTBOPEHMSI; BECTU OTNIMCaHUE
COOTBETCTBEHHO IIPaBIE XKMU3HM; BEIPAXXaTh UIIEH SI3bIKOM, COpa3MEPHBIM MX BaXK-
HOCTH. CBOWCTBOM BCSIKOI XOPOIIIEH MTO3UU SIBISIETCS 3APaBbIii CMBICII, BEAYIIUIA
aBTOpa K CaMOOTIPaHUYEHMIO, T. €. K OTKa3y OT (hpa3 ¥ CTUJIMCTUIYECKUX ITPHUEMOB,
HaKOIUIEHHBIX B UICTOPUU MO33UU, U K BO3AEPKAHUIO OT BbIpaKeHUI, MPEKPaACHbBIX
caMuUX 1o cebe, HO U3OUTHIX IO MIPUYMHE YACTOTO MU HEYMECTHOTO YIIOTPeOJIeHUs
toxuMu mostamMu. CriopHoe nmonokenne Y. Bopacsopra (C. T. Konpumx He co-
rnacuics ¢ HuMm B «JIutepatypHoii 6uorpacduu», 1817) 0 TOM, 4TO SI3bIK XOPOILLIE-
ro CTUXOTBOPEHUS 110 OOJIbIIEH YacTh HUYeM, KpoOMe pa3Mepa, He T0JKeH OTJIM -
4aTbhCs OT S3bIKa XOPOILIel Mpo3bl, MOATBEpKAAETCI TpuMepamMu U3 J>x. Muib-
toHa u T. Ipes.

V. BopucBopT BeIOMpaeT prdMBI 1 pa3Mephl B 3aBUCUMOCTH OT MHTEHCUBHOCTH
JINPUYECKOTO TIEPeXKMUBAHMS MM03Ta, & TAKKE OT TEMBI CTUXOTBOPEHMSI, CJIOT KOTOPO-
ro 00sI3aTeJIbHO OKaXKeTCsI MPUITOAHSTHIM 1 KPaCOYHbBIM, HACHIIIIEHHBIM MeTadopa-
MM 1 00pa3zaMu» B CJIydae CMJIBHOTO YyBCTBA I103Ta, WU CASPKAHHBIM U CTPOTUM
B CJIyyae YMEepPEeHHOU MpUpOIbl €ro YyBCTB.

Cpeny HeoOXOOUMBIX KauecTB, ITPUCYIIMX MTO3TY, Y. BopicBopT oTMeUaeT uyB-
CTBUTEJILHOCTb 1 OT3bIBUMBOCTb, OBICTPOTY M CUJIY BhIPAXKEHUSI MBICIY U YyBCTBA.
B otnnuue ot JIx. baiipona (mucemo k. Mepero o TpeBOCX0ICTBE KPacOThl KO-
pabJIsT KaK TBOPEHUSI PyK YeJI0BEUSCKMX Hal KPacOTO MOPS KaK IIPUPOTHON CTH-
xun) Y. BopacBopT oTAaeT MepBEeHCTBO 3CTETUYECKOM LIEHHOCTH MPUPOJIBI IO OT-
HOIIIEHUIO K MCKYCCTBY, CUUTAsI MCKYCCTBO JIUIIIb OTpakeHNEeM MePBOUCTOUYHUKA,
OpuUTHHaJIA.

OH 0TMEeYaeT, UTO «Iaxe BeJrJaiIlre MO3Thl» MepeaaloT JIUIb «OJIeTHYIO TEHb»
cTpacTeii, mepexkBaeMbIX Ha JIeJIe IFOAbMU, Ha SI3BIKE, «I10 KUBOCTU 1 €CTECTBEH-
HOCTU» YCTYMAIOIIEM S3bIKY XKM3HU. HeBblmyMaHHOE AeiiCTBUE U CTpaJdaHue ecTe-
CTBEHHBI M OPraHUYHBI, TOTAA KaK ONMMCaHWEe U MOAPaKaHUE UM MMEIOT OTYaCTh
MexaHndeckuil xapakrep. [1oaT mogunHsgeTCs MPUHIIUIY OTOOpA, COTJIACHO KO-
TOPOMY BCE HEIPUSITHOE U OTTaJKUBalOIlee B MEePeXBAaHUU CAEAyeT YCTPaHSTh,
a He IIpUyKpallIiBaTh WIM BO3BBIIIATh. [{aHHBII 0TOOP HAIIpaB/IeH Ha TOCTIDKCHUE
OIpEeNEICHHOM e — JAOCTABISATh CTETUYECKYIO PalOCTh, MMPUBJEKask YATATES
K obO1euenoBeyeckuM nHTepecaM. Ho Kak Obl mpeKkpacHbl He ObLIM CJI0Ba 103Ta,
«TIOICKa3aHHbIE ero PpaHTa3uell UM BOOOpaXKeHUEM», OHA HE MOTYT «CPABHUTHCS
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CO CJIOBaMU, TIOPOXKIEHHBIMU AEHCTBUTEIBHOCTBIO M UICTUHOM». Y. BopacBopt naet
OTpeieNieHNE TTPUPOJIE MOITA U TIOI3UU B pyCJIie aHTUYHOU U PEHECCAaHCHOM Tpaau-
1 «[1oaT — mepeBoaUMK C sI3bIKa KPacoOT XXKM3HU... Ha SI3bIK KPacOT MHOIO poja
B ITOTIBITKE IIPEB30MTH OPUTUHATY.

«IToa3ust — campblii pustocohCcKuii BUA JATEPATYPHOTO TBOopUuecTBa (ApHUCTO-
TeJb)... €€ IIpeaIMeT — UCTHUHA, ...BCeOo0Ias 1 IeCTBEHHAs, ... [IPOHUKAIOIIAs B Cep/I-
1Ie BMECTE C YyBCTBOM». «[1033us1 mpencTaBisieT coboil 06pa3 yeaoBeKa v MpUpo-
IIbl», — OTMeydaeT Y. BopacBopt.

O6ocHoBEIBas, Kak 1 @. CugHu B «3alIuTe M0331UM», IIPEBOCXOACTBO IM033UU
M0 OTHOILEHUIO KO BCEM JPYrMM HayKaM U cepam 4yeoBeUYeCKO MBICIU U Je-
SITEJIbHOCTU, Y. BOpACBOPT MoauepKMBaEeT, BO-IEPBbIX, HAUOOJIbIIYIO OJM30CTh
NpUpoJe, «caMble MPEKpacHbIE 1 MHTEPECHBIE CBOMCTBAa» KOTOPOU OTpaxaeT, Kak
B 3epKajie, yeaoBeueckuii yM («I1023us sIBasgeTcs IyXoM U KBUHTAICCEHIIMEN ITo3Ha-
HUSI» ), BO-BTOPBIX — 0€3rPaHUYHOCTD PACIIPOCTPAHEHMS, O0IIECUETOBEUECKYIO, O0h-
EVHSIONIYIO CUITY, IpUCYIYIO il («OHa OTI0OT YeJIOBEeUYeCKOW MPUPO/IbI; 3alUT-
HUK U XpaHUTEb, TPUHOCSIIMI C CO00I B3aMMOIIOHMMAaHKEe U JII000Bb»). UMeHHO
«II03T CBSI3BIBACT C IIOMOIIBIO YyBCTBA ¥ 3HAHUSI OTPOMHYIO YeJI0OBEUSCKYIO MMIIe-
pMIO, OXBaTHIBAIOIILYIO BCIO 3eMJII0 U BCe BpeMeHa». Bce oTKpbhIBaeMoe CO3HAHUIO
YeJI0BEYeCTBa, B TOM UKCJIE B HAyKe, OMyXOTBOPSIETCS MMO33ME — HAyaJaoM 1 BEH-
LIOM BCSIKOTO TTO3HAHUSI.

Llenbio cBoeit moa3uu Y. BopacBopT Ha3bIBaeT CTpeMJIEHUE BbIPA3UTh MPOCTHIM
1 Oe3BICKYCHBIM SI3BIKOM «BEJIMKHE 1 BCeOOIIe YyBCTBA JII0AeH, NX Hanbosiee pac-
MPOCTPaHEHHbIE U UHTEPECHbIE 3aHATUS U BECh MUP IPUPOLI... B OECKOHEUHBIX
coueTaHUsIX (popM 1 00pa30B».

V. BopacBOpT COBETYET pa3yMHO MCITOJIb30BaTh pa3Mep CTHXa MTPU OTPaHWYEHUHN
CTWJIMCTUYECKMX TIPUEMOB COIIACHO MPUHIIUIIAM COOTBETCTBHUS SI3bIKa CTUXOTBO-
peHUsI SI3BIKY €T0 TepoeB, a He aBTOPa, COBEPIIAIOIIETO CYOheKTUBHBIN ITPOM3BOJI
HMCKYCCTBEHHBIMH YKPALIECHUSIMU PEUH.

B kxauectBe mpumepa 0e3bICKYCHBIX, HO BBICOKO MO3TUYHBIX IIPOU3BEICHUI,
V. BopacBopT NpuBOIUT cTapuHHBIE 6a1aabl. Ocodoe BHUMaHKWE OH YAESET pas3-
Mepy, YBEIMUMBAIOIIEMY YI0BOJIbLCTBUE OT BocIpusTys ctuxa. [lepBas npuynHa Ta-
Koro a(pdekra — ncuxoaorndeckast. O0HapyKeHNE CXOTHOTO B HECXOTHOM — OIUH
U3 «OCHOBHBIX ABUTATE/Iei Halllell yMCTBEHHO IesITeAbHOCTW». [Ipyras npuymnHa —
3CTETUYECKAs, CBS3aHHAS C TIOTUYECKON TPAIUIIMEN BO3BBIILIEHUS YyBCTB IO/ €1 -
CTBUEM OIpeeSICHHbBIX MPaBUI BbIPa>KEeHMUSI.

OOBSICHSIS TIPOLIECC TBOPUECTBA, ITOAT, IO CYTU, PACKPhIBAaeT ABOSIKYIO POJIb BO-
o0paxkeHus: 1) IMOpOoXISCHNE CTUXUITHOTO IIOTOKA CUJILHBIX 9yBCTB; 2) 0hopMIICHIE
B ITPOLIECCE aHAJIM3a YYBCTB CMEHBI COCTOSTHUI BOJTHEHUS U TTIOKOSI, 001 U palOCTH.
Pazmep 1 prcdMa npu 3TOM 3aKpEILISTIOT OLIYIIEHUE YAOBOJILCTBUS B BOCIIOMUHAHUM.

V. BopacBopT NoauepKMBaeT, YTO OObEKTOM KPUTUKU MOXET CTaTh HE KA4eCTBO
pa3mepa, si3bIKa WM Topsiaka coB (mpuMep HeymnayHoit ctpodsl u3 C. IkoHco-
Ha), a HECOOTBETCTBME 00pa3a OCMBICIEHHBIM YyBCTBaM, T. €. HEyJauHOE ComepKa-
HUe ctuxa. [IpuarHbI COOCTBEHHBIX HEIOCTATKOB Y. BOpACBOPT BUAUT B YaCTHOM,
a He B 00lI1IeM XapaKTepe accolMalnii, 00eTHSIIONINX TeMY, B IIPOM3BOJIbHOM COe-
JVUHEHW YyBCTB U MBICJIEH C oMpeneIeHHbBIMU CJIOBaMU U (ppasaMu, IPpUAAIOLLIUMU
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CEHTUMEHTAJIbHBIM U TPOTaTeIbHBIM HACTPOSHUSIM CMEXOTBOPHBIN XapaKTep 1U3-3a
HECOOTBETCTBUSI (POPMEBI COIEPKAHUIO.

TBopueckuii auamna3oH JuUpudeckoil moa3uu Y. BopacBopra MHOroMepeH.
B pycne cBoeii mporpaMMBbl HOBOI TTI093MKU OH HOBAaTOPCKU IIPeo0pa3mI KaHPO-
BbIe (DOPMBI JTUPUIECKON TT033UM, BOCXOMSIINE K aHTUYHOM (011a, 371eTHsI, ITacTo-
palib), peHecCaHCHO (COHET) U (DOJNBKIOPHOM TpaguusaM (0ajana, mecHs), 000-
raTuja BO3MOXHOCTH MO3TUYECKOTO SI3bIKA 33 CYCT IPUBHECEHUS B CTUXOTBOPHBIIA
TEKCT «CTPaHHOTO IIPOCTOPEUUS», TIPU 3TOM MaCTEPCKU UCMOJIb3Ys TPaAUIIMOHHbIE
JUIST aHTJIMICKOM TTO33UM METpUiecKre 1 cTpodudeckrue popmel (prdpMOBaHHBIC
Pa3HOCTOMHbBIC IMOMUECKHUE CTPOKM 1 OCJIbIi CTHUX, «KOPOJIEBCKYI0» CTpOo(dy U CO-
HETHBIC TEPLETHl), IEMOKPATU3MPOBaJl TEMAaTUKY BHICOKOM IM0331M, BHICBEUMBasI
CJIOXKHBIC SIBJICHUSI TyXOBHOI XKM3HU YeJ0BeKa B CyAbOaxX IMPOCTOIIOINHOB, TIepe-
SKUBAIOIIUX TpareJIrio COIMaIbHOIO 1 MOPAJIbHOTO OeCTIpaBysl, IIPUAAJ OMcaTeIbHO-
MeIUTATUBHOM TTeH3aKHOM TMpUKe KadecTBa (pMI0CO(PCKOro JTNPUKO-IpaMaTrnie-
CKOT0 paccKasza-uCIoBeu.

B tBOpuecTBe Y. BopacBopTa MOXXHO BbIIEJIMTh OCHOBHBIE 3TAIlbl U TEMaTUYE-
CKMe TeHICeHIINN, HEM3MEHHBIC B TCUEHUE BCEil €T0 XKU3HU.

K panHemy 3Tary TBopuecTBa (10 BbIXOJa B CBET cOOpHUKA «JIupruyeckue Oaa-
B>, 1798) oTHOCHUTCS TIepBBIT COOPHUK CTUXOTBOPEHMIT «OmncaTeIbHBIC OUepKI»,
B KOTOPOM 4yBCTBYeTCsI BiusiHUe ceHTuMeHTammcToB (T, Ipeii, O. Tonocmur), mipempo-
MmaHTHKOB ([Ix. Makdepcon, T. YattepToH), a Takke P. bépHca, HayunBIIIero MoJjo-
JIOTO T103Ta, 0 €ro COOCTBEHHOMY IIPU3HAHUIO, «CO3IaBaTh 30JI0TOM TPOH MO33UH /
Ha mouBe npocToii NoBceAHEBHOM KM3HW» (CTUXOTBOPEHME-TTOCBSIILIEHNE «Y MOTHJIBI
P. bépHca» (At the grave of Burns). HanGomnee nokasaTeIbHOE 1 IIPOCJIaBIEHHOE IIPO-
M3BeIcHNE paHHETO TTleproa — rmosma «BuHa 1 ckopOb, minm [IpouciecTBue B 101~
He Concoepu» (Guilt And Sorrow Or Incidents Upon Salisbury Plain, 1792—1793). Heto-
POILUIMBOE TTIOBECTBOBAHME ITO3MBI IIPOHM3BIBACT IMHAMUKA ApaMaTUIeCKIX COOBITHIA
13 KU3HMU TJIaBHBIX TepoeB. Cyab0bl JBYX HECYACTHBIX CEMEi, OKa3aBIIIMXCsI JKepTBa-
MM COLIMAJIbHOM HECIIPaBEIIMBOCTH M POKOBOIO CTEUCHMSI OOCTOSITE/ICTB, JINIIIIB-
IIMX UX BO3MOXKHOCT! OTCTOSITh CBOE UEJIOBEUECKOE TOCTOMHCTBO, TParndecku Iie-
peceKkaloTcsl B pe3yJibraTe OTYassHHOTO MPeCTYIUIEHUS, COBEPILIEHHOIO IJIABHBIM T'e-
poeM. YpomnBasi IefiCTBUTEIbHOCTD, HACHIBCTBEHHO IIPEBpaTUBIIIAs 0e3POIIOTHOIO
KPECThsIHMHA B U3T0sI ¥ YOUIILY, OTYYKIAET YeJIOBEKa OT CAMOTO ce0sI, OT OJIVDKHUX,
BOCCTaHaBIMBAas JIIOJEH APYT MPOTUB APyra 1 YMHOXas MX cTpagaHust. Marpoc, Oy-
VI XKEePTBOM XKEeCTOKMX 3aKOHOB OOIIECTBA, CAM CTAHOBUTCS OPYAUEM ITPECTYILIE-
HUs. B ¢puHame mosmel repost HACTUTAeT BO3ME3INE, HO UCTUHHBIN BUHOBHUK — 00-
IIECTBO, y3aKOHMBAIOIIee OecIipaBre CKOPOSIIEro Hapoaa, — ocTaeTcsT 0e3 HaKkaza-
HUs1. BBICOKMIT TpaskIaHCKMIT M TYMaHUCTUIECKUI TTapoc TTO3MBbI, TIPOH3UTEIbHAS
HUCKPEHHOCTD JIUPUIECKMX MOHOJIOTOB ITyOOKO 1 CUJIBHO YYBCTBYIOIIIMX I'epoeB, 0e3-
BICKYCHBII ¥ BEIPA3UTEJIbHbIN SI3bIK, OpraHMYHast (hopMa JIMPUKO-IPaMaTHIECKOTO
IMOBECTBOBAHMSI BbI3BAJIM MHTEPEC COBPEMEHHMKOB I103Ta.

Crnenyroiumii mieprof TBopuectsa (1796—1802), HauboJiee IUIOA0TBOPHEIIA 1 3HA-
YUTEJIbHBIN, CBSI3aH C TIOATOTOBKOM CTUXOTBOPEHUI M cOopHMKa «JImpuueckue
Oajambl», CTaBIIETO Pe3yJbTaToOM IIPOCIaBISHHOTO COAPYXKECTBa ABYX 3aUMHAa-
TeJel aHIJUICKOM poMaHTUUecKoi 1o33un — Y. Bopacsopra u C. T. Konpumxa.
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Kaxk oowscann C. T. Konpumxk B «JIuteparypHoii ouorpacdpun» (1817), B 3amauy
V. BopacBopTa BXOAWIIO MpUIaHNe OOBIICHHBIM BelllaM OTTeHKA HOBU3HBI U CBEPXb-
ecrecTBeHHOCTHU, Toraa kak C. T. Konpumk B3suics pencTaBuTh IMKOBUHHOE U He-
00BIYHOE KaK MPaBAOIIOA00HOE U peabHOE.

Cpenm «3KCepruMeHTaTbHbBIX» CTUXOTBOPEHMIA, T. €. COIIaCYIOLIMX UCTOIb30Ba-
HUE IPOCTOPEUHOTO sI3bIKa C 3aa4eil JOCTaBUTh MO3TUYECKOE YIOBOJbCTBUE, MOX-
HO BbIAeAUTh 6atansl Y. BopacsBopra «Hac cemepo» (We are seven, 1798), «TepH»
(The Thorn, 1798).

Bepa B 6eccmepTre 4estoBeYeCKO AyIIn, UICKPEHHE 1 HAWBHO 3alllyIlacMas Ma-
JIECHBKOU repouHeit ctuxorBopenust «Hac cemepo», Oblj1a 0JIM3Ka AETCKOMY MUPO-
BOCITPUSITAIO CAMOTO TI03Ta, UTO MO33Ke OH momuepkHeT B «One: 3HaMeHus beccmep-
Ths». [IpOTOTUTIOM TepOMHM MOCTYXWJIa MaJieHbKasl IeBOYKa, BCTPETHUBILIASICS T10-
a1y B MecTeuke [yapuu Kaci B nonuHe Yaii 6;1u3 TuHTepHcKoro abdarctBa B 1793 1.
Caetnas myiia peOeHKa He CO3HAET IPeAeIoB 3eMHOM XK3HU, BEPHO XPaHMT JIIO-
00Bb K cectpe [IxeiiH u OpaTy [[>)KoHY, TOXOPOHEHHBIM Yy LIepkBU. JleBouka becemy-
€T C HUMU, TI0eT NeCHU, yrouaet efoil. OqHako HeBeAeHUe peOeHKa OKa3bIBaeTCsI
BBICIICA MYIPOCTBHIO, OCO3HAHMEM BEUHON XM3HU HEPA3TyYHBIX B IIPOCTPAHCTBE
BEUHOI XU3HU JIIOOSIIMX Cepell.

OnHMUM U3 SIPKMX 00pa3lioB pPOMAaHTUYECKOM Bapralliy OaJJIaJHOTO XKaHpa, BOC-
XOMSIIEro K HapOJHOM IIOTIaHACKON Oajutane, siBasieTcs CTUXOTBOpeHue «TepH».
JIvpo-3nuyeckuii XxapakTep KaHpa HapoOAHOW Oasaabl MpUOOpeTaeT 31eCh Yep-
THI IpaMaTUIECKOI IT0AMBI, a 00pa3bI-CUMBOJIBI, CO3IaroIIe aTMochepy POKOBOIt
TaliHbI, OKpYXatollei (OUTryphl repoeB, IPUOOPETAIOT YEPThI 1€TaTbHO BHIIMMCAHHbIX
KapTUH U3 MOBCEIHEBHOU AeiicTBUTEIbHOCTU. [J1aBHasi reporHs Oasiaabl MapTta
Pai1 HaxomuTCs BO BIACTU CTOIb O€3yTEIITHOTO M MYyYMTEIBHOTO TOpsl, YTO pacckas 00
HWCTOPHUHU €€ XKU3HU M3 ee COOCTBEHHBIX YCT, KaK B Apyrux doamianax Y. Bopacsopra,
HEBO3MOXeH. JINIIIh OMHO U TO K€ TOPeCTHOE BOCKINIIAHNE TePOMHHU ITIPOHU3BIBACT
BCIo OaJliay, 3aCTaBIsisl aBTOPA COCTpaaTh M BOMPOIIATh O TPUUMHE, 3aCTABJISIOLIEH
Maprty B 1100y10 HEIIOTOAY CTPEMUTHCS K 3araloYHOMY XOJIMY BO3JIE CTApOIo TEPHA.

CTpeMUTEIbHBIN ITIEPEX0I aBTOpa OT OITMCAHUS MeCTa APaMaTUIECKIX COOBITHIA
K pa3roBopy pacckaszuuka v aBropa (1-s 1 6-sg cTpodbl) WIK aBTOpa U paccKa3yu-
Ka (8-a 1 19-s cTpodBl) OTIMYaeT UCKYCHBIN ITOBECTBOBATEIHHBINM PUCYHOK Oal-
JIaJibl, B KOTOPOI UCTOPUIO XKU3HU MapThl OTKPBIBAET CBUIETEb UCTOPUHU €€ K13~
HU, BBICTYIAIOIINI B pojin pacckazunka (9—18-s u 20—22-s crpodnr). Poxxnaercs
MOIIHBIN TTOTOK YYBCTB M Pa3MBIIIJICHUI, CIOHTAHHO HaIlpaBJIsieMbIii OJ1aropo;i-
HBIM CTPEMJICHUEM Y3HATh IIPaBIY, BO3BBIIIAIOIIYIO, a HE YHIKAIOIIYIO CTpagaHus
TepOMHM, KOTOPBIII HAXOIUT OpTaHUIHOE BhIpaKeHNE B SI3bIKE U (popMe Oaltabl.
Hcrtopus Maptbl, 0OMaHyTOI CBOMM BO3JI00JIeHHBIM CTBOM Xujuiom 20 JeT Ha-
3a] U COLUEAIIEH ¢ yMa OT Topsl, HAaIlTOMMHAET Tpareauio Mapraputhbl u3 «®Daycra»
W. I'ére. OnHako Y. BopacBopT npeajiaraet 00jiee BO3BBILLIEHHbBIN U ITyOOKUi aHa-
JIN3 TyIIeBHOM ApaMbl FTepOMHU. ABTOP U pacCKa3uuK OTBepraloT oObIBaTeJIbCKIE
IOMBICIIBI 00 youiicTBe MapToii cBoero nuts. bojiee Toro, pacckasumk oTMevaerT,
YTO pOXKIeHNE peOeHKa BEpHYJI0 MapTe SICHBIM YM M ClIaCUTEIbHOE YYBCTBO JIIOOBH,
U TIOTepIo pebeHKa IepeXkuBaeT He OCIeIIeHHas: 0e3yMUeM, a IIPO3peBIIIasi B CTpa-
JaHusX repouHst. OnycaHre MpavyHOro CTapOro TepHa U MPEKPACHOTO 1IIBETYIIIETO
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X0JIMa, 3aCTaBJISIIOIIETO TEPH COTHYTHCS 10 CAMOM 3eMJIU, TIOCTPOCHO I10 IIPUHIIUILY
KOHTpAcTa U CMMBOJIM3UPYET BEUHYIO CUITY JIIOOBU HEMTOPOUHOI Ty1111, BO3BBIIIAIO-
LIEHCs Hal U3MEHOM, TTPa3aHOCIOBUEM M CMEPTHBIM IpeaenoM. O0IMK HEBUHHOTO
pebeHKa oTpaxkaeTcsl B Hebecax, B MHOTOIIBETHOM YOpPaHCTBE X0JIMa 13 LIBETOB U 3¢-
JIEHU, OOPBI3TAaHHOTO 3KeMUYTroM JIYHHOTO cusiHusI. KpacHbIit 1BeT ruraia MapThl,
MPUXOJSIIEH Clofa, CUMBOJIU3UPYET HEUCCIKAEMYIO CUJTY JIFOOBU.

B coopHuK «JIuprdeckuie 6autaabl» BXOISIT TAKXKE CTUXOTBOPEHUSI, IIPOIOJIKA-
Io11I1e TeMY oMbl «BrHa M CKOpOb» O TyXOBHOI U COLMAIbHOM KaTacTpode Kpe-
CTBhsIH, CTABIIIMX XepTBaMU IIPOMBIIIIJIEHHOTO IlepeBopoTa B AHIIMK. Y. BopacBopt
He npuHuma tesuc Y. Tonsuna (William Godwin, 1756—1836) 06 oTMeHe YacTHOM
COOCTBEHHOCTH B TpakTaTe «O MOJIUTUYECKON CIIpaBeIIMBOCTU U €€ BJIMSIHUM Ha
nobponerenb U cuacthe» (An Enquiry Concerning Political Justice and its Influence
on Morals and Happiness, 1793), cuuTtast TOMalllHUIA o4Yar KpeCTbsIHUHA, €ro Haaesl
3E€MJIM, YACTHOE X039 CTBO OCHOBOM HAJIEXKHOTO U IOCTOMHOTO MOJOXEHUS XKUTE-
JIeli ceJla, UX AYIIEBHOTO MOKOs M MaTepuaabHOro Oiaromnonyuus. B ctuxorBope-
nun «Ilocnennuii us crana» (The Last of the Flock, 1798) Y. BopacBopT MCKpeHHe
U TporaTesIbHO IIepeaaeT UCIIOBeIb OETHOTO KPEeCThIHUHA, KOPMUJIbLIA IIECTEPhIX
JIeTel, TUIIMBILIErocs U3-3a rojiofa U HUILEThl EAMHCTBEHHOIO UCTOYHMKA CYIIIE-
cTtBoBaHUs — cTaga u3 50 oBeil. O KaXIOM M3 HUX OH TOBOPUT C HEXKHOCTBIO U CO-
YYBCTBHEM, KaK O IIOTEPSIHHOM YIEHE CEMbH.

MHorue CTUXOTBOpeHMsI COOpHUKA IOCBSIIEHBI TeMe TTpupoabl. «CTpoKu, Ha-
MMMCaHHBIC HAa PACCTOSIHUM HECKOJIBKMX MIUJIb OT TMHTepHCKOTo ab0baTcTBa IIpHu I10-
BTOPHOM TTyTellIeCTBUU Ha Oepera peku Yaii» (Lines Composed a Few Miles above
Tintern Abbey, On Revisiting the Banks of the Wye during a Tour, 1798) BollLu B UCTO-
pUIO aHTJIMICKOM MO33UKM KaK HanboJjiee SIpKoe BOILIOIICHUE Mei3aKHOM (huio-
codekoit mupuku Y. Bopacsopra. CTosb IIMHHOE 1 00CTOSITeTbHOE Ha3BaHUE CTH -
XOTBOPEHMUSI 3HAYMMO B PYCJIe IJIABHOM 3a1a49y ITO3TUYECKOro COOPHMKA, KOTOPYIO
peman Y. BopacBopT — B 0OBIKHOBEHHOM Pa3IisieTh BO3BBIIIEHHOE U CBEPXbECTe-
crBeHHoe. Pojib 0OBIYHOTO MOBCETHEBHOIO SIBJIEHUS UTPaeT KaKo-1100 BHELLIHUIA
00BEKT, MPUBBIYHBIN 15 T1a3a — cKaya («Ckana JIxxoanHbl» (70 Joanna)), KyKy1i-
Ka («Kykymka» (7o the Cuckoo)), HapLucchl, MaprapuTku U T. 1. HeoObIYHBEIMU UX
JIeJIaeT OTKPOBEHNE IYIIIU Teposi, BOOOpaxkeHNe, POXKIAIOIISe YyBCTBO IIPEKPACHO-
ro 1 ocBellalollee HOBBIM CMBICIIOM YacTu eanHOro 1ejioro — [pupoasl. CTUXOT-
BopeHme-6ecena «Ckama IxxoanHbl» (1800) HammmcaHo OeTLIM CTUXOM U TTOCBSIIIE -
HO Mulaalei cectpe >keHbl Y. BopacBopra Mapu XatunHCcoH. B HeM yTBepxmaeTcs
U3100JIeHHAsI [TIO3TOM MBIC/Ib O TOXIECTBE MeCTa IepeKBaHUsI YyBCTBA C MaMsi-
TbIO 0 HeM. [opa CTaHOBUTCS CUMBOJIOM CO3BYYHSI IIPUPOIBI M Y1 TepOrHM. Ta ke
TeMma 3BYYUT B cTUXOTBOpeHUsIX «Kykyiika» (1802) o «nTule-TaitHe» B «BOIIIEO-
HOM JoMe npupoab» n «Hapumccesr» (1804) o cBeTe Apy:Kea00Ms U PagoOCTH, U3~
JIy4aeMOM TIPUPOJION.

B3anMonpoHUKHOBEHUE AYXOBHON XM3HU YeJIOBEKa U MPUPOIBI BeleT K MO-
3HAHUIO 00XXECTBEHHOM UCTUHBI — TApMOHUM BCETO CYIIET0, «II00BU CBSITCHIIICIT»,
«qUCTeiIe Ye10BeYHOCTH». Ha KOMITO3MIIMOHHBIN PUCYHOK CTUXOTBOPEHUS
oKa3aJl BIUSHWE MPUHILUI TTocTpoeHUs ctuxorBopeHuii-oecen C. T. Kompun-
xKa («DojoBa apda» u «CTpOKU MpU pacCTaBaHUU C MECTOM YeAMHEHUST», 1796).
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PeanbHoe BpeMs1 BCTpeun C MECTOM, CBSI3aHHBIM C JOPOTUMM CEePIIYy BOCIIOMM-
HaHUSIMH, CMEHSIETCS BOOOpakaeMbIM BPEMEHEM, TI€PEHOCSIIIIUM MBICIU U IyB-
CTBa I103Ta B JajieKoe Mpolioe. 3aTeM Mo BAUSIHUEM HaxJIBIHYBLIIUX BOCTIOMU-
HaHWI HaCTyIaeT KyJIbMUHALIMOHHBIN IIpoIecC MpeoOopa3oBaHMs ACHCTBUTEIb-
HOCTHM KpacKaMM BOOOpaXKeHUs: peajbHOe U BOOOpakaeMoe BpeMsl CIMBAIOTCS
BOEIMHO, TIpeBpaliasi 00bIICHHYIO MeH3aXKHYI0 KapTUHY B CBSIIIIEHHBINA 00pa3 ay-
XOBHO Bepbl oaTa. CoxxajeHue o6 yTpaueHHOM croCOOHOCTH MO-eTCKU HETo-
CPeICTBEHHO BOCIIPUHMMATh KPAacOTY OKPYXKAIOIIero MUpa MPUMUPSIETCS C 0CO3-
HaHMeM 0oJiee IIyOOKOTO OCMBICIEHHOIO ITePEeKMBAHUSI BCEIIPUCYTCTBYIOIIE-
ro «IBUKEHUS W Ayxa», HAMPABJSIONIETO U MPOHU3BIBAIOIIETO BCE MPEAMETHI.
Y. BopacBopT Ha3bIBaeT MpUPOAY HPAaBCTBEHHOI, IIOCKOJIbKY HAXOIUT B €€ «SI3bIKe
BPOXIEHHBIX 9yBCTB / UncTeilmmx MbeIciieit sikopb» (11ep. B. Porosa, 119-s, 120-
s1 cTpoku). «Becenas Bepa B To, uTo Bce Kpyrom / IToHO 61arocioBeHuii» ToMo-
raeT IpeoojeBaTh THET COLIMAIbHBIX IOPOKOB BPEMEHM, CKYKY ITOBCEIHEBHOM
CyeThI TP IIOMOIIM HACTPOSI IYIIX Ha BO3BBILIEHHBIN j1aa. OcylllecTBIeHNE 3TOi
UICAJIbHOM KM3HEHHOM U TBOPYECKOM MPOrpaMMbl BO3MOXKHO TOJIBKO B TECHOM
COTPYIHUYECTBE eAMHOMBIIIICHHUKOB 1 ¢IMHOBEPIIEB, HO HUKAK HE B OMMHOYE-
cTtBe. HecMoTpst Ha IpecyIoBYThIN MHAWBUIYAIU3M, TOTYEPKUBAEMBbIli B KAUeCTBE
HEIIPEeMEeHHOM, XapaKTepHOM YePThl pPOMAaHTUYECKOTO MUPOOLIYIIEHMSI, TIOIINH -
HBII MAcajl pPOMAaHTUKOB COCTOUT B TOCTVKEHHMH BBHICIIIEI, OOXKECTBEHHOM OOIII-
HOCTU MHAMBUIYAJTbHBIX CO3HAHUI OTAENbHBIX TUUHOCTeH. B rHane ctuxoTBo-
peHust Y. BopacBopt obpamaetcs K cectpe JopoTu, Ha MPOTSLKEHUU JOJITHUX JIET
OCTaBaBILLEHCSA TyXOBHO OJIM3KUM IpyroM noara. B «[Ipemonnn» aBrop obpaiua-
erca K C. T. Konpnmky — Ipyry U eTMHOBEPILY B TTO33UM.

Kak BunHo, Tematuka v (popmMa CTUXOTBOPEHU cOopHUKa «JIupuueckue 6a-
JIaJibl» TOBOJBHO IIMPOKU. 31€Ch MOXKHO HATU CTUXU Ha (PUI0CODCKO-PETUTHO3-
HBIE U COLIMAJIbHO-HPAaBCTBEHHBIE TEMBI, B (hOpMe MOHOJIOTa U AMAJIOra, MCIIOBEIN
U OIMCAHUS, B LIEJIOM BapbUPYIOLINX U CUHTE3UPYIOLINX TUPUUECKUE, SITNIECKIE
U ApaMaTUIeCcKue XaHpoBbIe (POPMBI KaK Ha (POJIBKIIOPHOI, TaK ¥ HAa TPaAULIMOH-
HO JIUTepaTypHOI OCHOBE.

Oco60ro BHUMaHUS 3aCIy>KMBaeT LUK OadaaHbIX MEeCeH, MOCBSIIIEHHBIX
Jrocu (1799). IIpororunom repounu crana [lerrm XaTdmHCOH, CKOHYABIIIAs -
cg B 1796 1. B oHOM Bo3pacre. JItocu oMuLIeTBOPSIET Maead AyIIeBHOM YUCTOThI
U 0e3bICKYCHOM KpacoTbl, BEPHOU JII0OBU 1 MPUPOJHOI0O ouapoBaHus. [epoii me-
pexuBaeT 00Jb 3eMHOU pa3iayku ¢ JIrocu, HO B TO XK€ BpeMsl HaIllOJHEH BO3BbI-
IIEHHBIM YYBCTBOM JIIOOBU U 0JIarOrOBEHUs Meped YyAeCHbBIM CBETOM, KOTOPBIM
OHa IIPOJOJIKaeT U3TydaTh. B cTUXoTBOpeHNM «MOS TI000BB JII00MIa IITHULI, 3Be-
peit...» (Among all lovely things my Love had been..., 1802) Y. BopacBopT, BClioMu-
Has Jlocu, paccka3biBaeT O CKPOMHOM ITOJapKe CBOEK BO3IIOO0JIEHHON — CBET-
JISTYKE TI0JT OKHOM €€ JIOMa.

Cpenu ctuxotrBopeHuit 1800 r. MOXXHO BbIICIUTD Oasany «Aracdep» (Song for
the Wandering Jew), B KOTOPOI1 BeUHbIe CKUTaHUS OMOJIEICKOTO Teposl, HaKa3aH-
HOTO 3a 0TKa3 XPUCTY B IIPOChOe 00 OTABIXE Ha MYTHU K MECTY PacIIsiTUsI, pa3Bopa-
YUBAIOTCS B MeTadopy OecIpeaeIbHOTO OMMHOUECTBA YeI0BeKa, OTIIyUYeHHOTO OT
BCETO XKMBOTO B IIpUpoje. [epoii cpaBHMBAET CBOM HENIPECTAaHHBIN ITyTh C IBVKE-
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HUEM HeOECHBIX U 36MHBIX CYIIECTB, HAXOASAIIMX IIPUCTAHUIIE U YTEIIEHUE, KOTO-
PBIX OH JIMIIICH HABEKU.

K umcny Bbigaroimxcs npousBeneHuil pustocodcekoit nos3uu Y. Bopacsopra ot-
Hocurcsa «Ona: 3HaMmenns beccmeptust» (1802—1804). B muceme Kk M3abemne Men-
BHMK aBTOp OTMEYaeT IIPUIMHBI HAIIMCAHUsI OBl (C IIPOMEXKYTKOM B [IBa TO/Ia; BHAYa-
JIe TIepBhIe YeThIpe CTPOdHI, 3aTeM — Tocieayomne). CTpyKTypa oJbl OCHOBBLIBACT-
Cs1 Ha ONbITe COOCTBEHHBIX MepeXUBaHUM U pa3MbllIeHU moata. Uaes [1natona
1 HEOIUIaTOHUKOB o Jly1iie, CyIecTBYIOIIEl 10 U ITOC/Ie 3eMHOI'0 ObITHSI, — Ta «TOY-
Ka OIOphI», KOTOpasi CMOCOOHA MEPEBEPHYTh «MUP COOCTBEHHOTO CO3HAHUS», a HE
«3€MHOM 11ap», €CJIM MOJb30BaThes hopmyioit Apxumena. B TedueHne 3eMHOM Ku3-
HM 4YeJIOBEK PacIo3HAET CBOIO YIIY, ONMMPAsICh HA FOHOLIECKYIO YMCTOTY MUPOBOC-
npusaTus U punocodckre 3HaHus 0 ObITUM. «Hudero cioxkHee He ObLIO 71 MEHS
B ICTCTBE, YEM OCO3HATh YblO-IM00 KOHUYMHY OTHOCUTEIHLHO MOETO COOCTBEHHOTO
CYIIIECTBOBaHMS», — OTMedaeT Y. BopacBopT B mucbMe, HAaITOMUHAsI CTUXOTBOPEHUE
«Hac cemepo»: «...s1 ObII 4aCcTO He CIIOCOOEH MOIyMaTh O BHEIITHUX BelllaxX KakK O Cy-
IIECTBYIOIIMX TOJbKO BO BHEIIIHEM MHPE, 1 OOBEAMHSII Ce0sI CO BCEM, UTO 5T BUIEI,
KakK C YeM-TO, He BHE MEHsI, HO BHYTPpU MOeli HeMaTepuaabHOI mpupoabl». CTu-
XOTBOpPEHME MMEET CIOXKHYIO (POpMY HETIpaBMILHON aHTJIMICKONM OABI C pa3HOC-
JIOKHBIMU SIMOMYECKUMU CTPOKaMU — OT ABEHAALATUCTOIIHBIX 0 YETHIPEXCTOI-
HBIX U pa3HOOOpa3Hoi pudMOBKoil. Oy oTJIMYaeT BeaudyaBasi TOHAJIbLHOCTD, JIpa-
MaTu3M, CTpPOTasi KpacoTa BhIpa3UTEIbHBIX MeTadop Y CpaBHEHUI, 0e3bICKYCHBIE
00pa3bl, UCMOJIHEHHBIE TJTyOOKOro (hnuaocohCKOro cMbIca.

B mepBBIX cTpodax oabl oTpaxkeHa rpycTb 00 yTpaueHHOM pagoCcT TapMOHM-
YeCKOT0 CO3BYYMs IYIIM U IIpUpoAbl. Bce BOKpYT IMpeKpacHO — U JOXIb, U PO3HI,
u JlyHa, 1 3Be31bl, OTpakeHHbIE B PeKe, HO yCTaslasl myllla He BHEMJIET KpacoTaM
npuponbl. BectHUK BnoxHoBeHUsI BeTep mpoOykaaeT 3X0 BOCIIOMUHAHUIA O BUIIE-
HUSIX OeTcTBa. «/lyllia BCXOOUT B HAC 3BE30I0 Halllell XKM3HU», BeleT Hac K bory,
«KOTOpBIN ecTh HalI foM». Ha atom mytu «[Ipupona — cBsAmeHHNK». 3eMHOE KU~
1Ie DY «TSKKO, KaK MOPO3», HO «IIPOCTasi IeTCKasi Bepa» MPeoioieBaeT CMePTh,
KPEIHET B CTPaJaHUsIX, HATIOJHSIET Ceple XKUBbIM TPEIETOM, CO3UIAET pa3yM.
Bnurpacdom K ozae Y. BopacBopT B3I CTPOKM U3 COOCTBEHHOTO CTUXOTBOPEHMS
«Moe cepaue 3arpenerano» (My heart leaps up, 1802): «PebeHok — otelr Yenone-
Ka». [Tox BniusHueM nanHoi oasl Y. Bopacsopta C. T. Konpumx co3naet pyoeskHoe
B CBOEM TBOPYECTBE CTUXOTBOpEeHUE — oAy «YHbIHUE» (Dejection, 1802).

Tparnueckoii cyap0e MmoaTa MOCBSIIEHO 3JIernyeckoe CTuXoTBopeHue «OTBara
u HeszaBucumoctw» (Resolution and Independence, 1802), cocTosiiee 13 ABaALIaTH
CEMUCTPOYHBIX prMOBaHHBIX CTpod. PagocTh TBOpUYECTBa B HavaJIe IyTU CMEHSI-
eTcs Tparenueii B ero ¢puHase. Y. BopacBopt BcmoMuHaeT MMeHa BEJIMKUX ITO3TOB,
HernpusHaHHbIX reHueB — T. YatreproHa u P. bépHca, yleammx u3 >XM3HU 10 CpoKa.
Cnycta roasl Y. BopacBopT HanuuieT pekBrUeM 1o 0e3BpeMEHHO YIIEeAIINM T103-
TaM — COBpeMeHHHUKaM M Ipy3bsiM. «CIIOHTAaHHBII IU1a4 Ha cMepTh Jkeiimca Xorra»
(Extempore Effusion Upon the Death of James Hogg, 1835) — BocmoMuHaHue
o B. Cxotre, C. T. Konpumke, Y. JIame, k. Kpadode — 01U3KMX IPy3bsX, KOTOPBIX
HAJIOJITO MEePeKrI aBTOpP.
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Co1maabHO-HPaBCTBEHHYIO TeMY B TBopUecTBe Y. BopacBopra nponosrkaeT nac-
TopajibHasg noama «Maitkin» (Michael, 1800). Ee oTinyaeT TMpUKO-apaMaTUIeCKUi
xapakTep. B 1ieHTpe cloxeTa — KOH(MJIUKT U MpUMUpeHre oTua Malikiia 1 ero cbiHa
JIroka. B muceme k T. Ilymy ot 9 anpenst 1801 1. Y. BopacBopT nuiieT o xkexaHnuu Ha-
pYCOBaTh YeJIOBeKa BO BIACTH JBYX CTPACTEil: TIOOBU K COOCTBEHHOCTHU U K CEMbE.
B ocHOBY croxkeTa moaMebl IMoJIoXKeHa IeCTBUTEIbHAsI UICTOPUSI ceMbuU U3 IpacMepa,
IJie B 9TO BPEeMsI KU TIO3T.

[TpumepoM mcuxosorudyeckoi Jupuku Y. BopacBopTa MOTYT CIyXKUTh CTUXU
0 keHe u apyre noata. O0pa3 BepHOW XpaHUTEIbHUIIBI JOMAIIHETO oyara B CTU-
xoTBopeHUn «Co3aaHbeM 3bI0KOI KpacoThl...» (She was a Phantom of delight, 1804)
OTJIMYaeT paBHOBECHE MPOTUBOPEUMBHIX CBOMCTB XapaKTepa: OYpHOIl CMEHBI Ha-
CTPOCHMI, OCTABIICHCS B IIPOIIIOM, 1 TEPIIEINBOTO CIIOKOMCTBUS yMa M OITBITA,
HACTYIUBILIETO B HACTOSIILIEM, UTO OOBSICHSIET TO 3pMMBII, TO COKPBITHII OOJIUK Ty-
XOBHO1 KpacOThl TePOMHU. DTOI XKe TeMe IMOCBSIIEHO CTUXOTBOpeHue «KTo BBI-
1IeJ cepauem 0e3 naTHa...» (Let other bards of angels sing, 1824). JItoO0OBb U ApyXK-
0a n1s1 Y. BopacBopTa — UCTOUHMK CUJIBI KU3HU, 1 TIOTOMY pa3jiaj] B OTHOIIEHMSIX
¢ C. T. KonpumKkeM BBI3BIBAET YyBCTBO yTpaThl, oOHMIAHUS mymn («CoxaneHne»
(A Complaint, 1806)).

3aciyXuBaeT BHUMaHUsI CTUXOTBOPEHUE Ha TeMY XYIOXECTBEHHOM M HpaB-
CTBEHHOI LIEHHOCTH MPOU3BEACHNS MCKYCCTBA «DJIernuecKrue cTpOodbl, BHYIICH-
HbIe KapTHUHOI1 ¢apa JIxkopmka boMoHTa, n3obpaxaroieit [Tnickuii 3aMoK Bo BpeMst
mropMma» (Elegiac Stanzas Suggested by a Picture of Peele Castle in a Storm, Painted by
Sir George Beaumon, 1805). Y. BopacBopT NposiBisieT CHOCOOHOCTb YBUAETD UACH -
HBbI CMBICJI KAPTUHbI, 3aCJIOHEHHBII HE BIOJIHE yIauyHOI (POPpMOI ee BOILIOIEHUS
B 00pa3. BoobpakeHre mo3BoIsIeT MO3TY OYEI0BEYNTh I'PO3HBIIN CPeTHEBEKOBIN 3a-
MOK, HaBUCAIOIIWI HaJ MPeKPacHBIM B CBOEM MPUPOTHOM BEJIMUMU MOPEM, TTPE]I-
CTaBUTb OTBAXKHBIX PHILIAPE, COIPOTUBJISIFOIINXCS OTTACHOM CTUXUM, M TEM CaMbIM
O0OBSICHUTH YMECTHOCTh M300paXkeHUs 3aMKa Ha KapTUHE.

«Houb» (4 Night-Peace, 1815) — npumMep «3KCIEPUMEHTa» B TICH3aKHOI TUPUKE,
mpeoOpa3oBaHUs IMPUBBIYHON KapTUHBI IIPUPOILI KpacKaMy BoobpaxkeHus. Hou-
Hoe He0Oo, CTSIHYTOe 00JJaKaMM, HeOXKMIaHHO pacKphIBaeTCs, NCTOPras u3 cedsl Cu-
sSHMe JyHbL. B clieaylolee MrHOBEHHUE «TOPXKECTBEHHOE BEIMUYME» KAPTUHBI UCUe-
3aeT, OcTaB/Isis BocrmoMuHaHue o uyne. B 1802 r. V. BopacBopT noj BinsiHuEM CoHe-
TOB JI>k. MUJIBTOHA, MOPA3UBILINX «TAPMOHMEN, CTEIIEHHOCTBIO U peCITyOJIMKaHCKOM
CYpPOBOCTBIO cBoero ctuiisl» (mucbmo K Y. C. JIsnpopy ot 20 anpens 1822 1), nuiiet
nepsbie Tpy coHeTa 21 Mast 1802 1., a 3aTeM n3gaeT COOPHUK, BKIIOYAIONINIA 34 coHe-
Ta u3 nukia «Peka lanmon» (The River Duddon). Y. BopacBopT roBOpUT O BO3MOXK-
HOCTH YJIOXKUTh COAepKaHMe IJTMHHOM OBl B «TeCHYIO (DopMy» coHeTa («MoHalke
MWJI CBOI HUILIMK YTOJIOK...» (Nuns fret not at their convent’s narrow room...)). Tembl
coHeToB Y. BopacBopra pa3HooOpa3HbI: TOHAOHCKUE 3apUCOBKHU B yXe MpeBpalie-
HUST OOBIYHOM KapTUHBI B BO3BLILLIEHHBIN 00pa3 («CoHeT, HamucaHHbIH Ha Bect-
MHUHCTEPCKOM MoCTy 3 ceHTs10pst 1802 roma» (Composed upon Westminster Bridge,
September 3, 1802)), neitzaxkHble 3apUCOBKU («3eMJIsl B LIBETY U YMCTbIII HEOOCBOI»
(A flock of sheep that leisurely pass by)), «TMpUYeCKe MOMEHTHI», IIEpeaaloIIIe IPO-
TUBOpeUYMBBIe BoJTHeHUs nym 1moata («Con» (70 Sleep) (O Gentle sleep! do they belong
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to thee)). Y. BopacBopTa BOJHYIOT TpoOIeMBbI pa3ana yenoBeka U mpuponsl («lo-
CMOJCHb I€Hb, ero Mbl Bcioay 3puM» ( The Pilgrim’s Dream), «I1pollianbHbliA COHET
peke dannon» (After- Thought)); noautudeckoit 0opbobl 3a cBoOOyY («Tycceny Jly-
BepTiopy» (10 Toussaint L’Ouverture), «Ha nukBunaumio BeHenmaHckoii peciry0m-
ku» (On the Extinction of the Venetian Republic)); colliaibHON HecIpaBeIIMBOCTU
B Aurnum («Anrmus, 1802» (Sonnet Written in London, September, 1502), «JIoHIOH,
1802» (London, 1802), «Mwunwsron» (Milton)).

V. BopacBopT oco3HaeT cebs MpoaosKaTeJIeM eBpOTNeiicKol COHETHON Tpaau-
mun ot ®. IMetpapku no VY. bayinca («He xMypbes, KpUTHk...» (Scorn not the Sonnet;
Critic, you have frowned...)), coxpaHsisi KOMITIO3ULIMOHHBII PUCYHOK U3 OKTaBbI KaTpe-
HOB U1 CeKCTeTa TePLMH, JOTUKY TPUATHOTO Pa3BUTHS TEMbI, OMHAKO IIPUBHOCUT HO-
BBIE KAUeCTBa 3a CUET MPEAC/IbHO SICHOTO, JTUIIICHHOTO MeTaOpMIECKIX YKpaIlleHIA
sI3bIKa, TEMaTUYECKOI0 pa3HOO0pa3usl, UHAMBUIYaJIbHON TUPUIECKON MHTOHALIMY.

B c6opnauk «/lyxoBHBIe coHeThl» (Ecclesiastical Sonnets, 1810), cBI3aHHBII
C UCTOpUEN aHTIMHCKON 1IepKBU, BOIlIe] 3HAMEHUTHIN coHeT «HermocTostHCTBO»
(Mutability), B xoTopoM Y. BopacBopT ¢ 3aMevaTeIbHOI MO3TUYECKOM CUIION TIepena-
€T OIIYIICHNEe HEM3MEHHOM CUJIBI ITPaBIbl, «<HE3PMMOTO IIPUKOCHOBEHUSI BpeMeH!».

O0BeMHYI0 (UI0coPCKYIO MoaMy «3aTBopHUK» (The Recluse), o 3ambiciie KOTO-
poii Y. Bopncsopt coobiiaeT B ipeauciioBnu K «I[Iporynke» (The Excursion) B 1814 1.
3aBepLIUThb He yaajochk. ABToounorpadudeckas nosma «Ilpemonus» (The Prelude)
JIOJIXKHa OblJIa CTaTh JUIIb MPEeAUCIOBUEM K 3TOI I1aBHOM moame Y. BopacBop-
Ta, a OCHOBHAsI YacTh IIJIAHMPOBAJIaCh U3 TpeX OONBIINX YacTeil. 3aBepiieHa OblIa
TOJIBKO TIepBasi 4acTh, B KOTOPYIO BOIILTH JABE MO3MbI: «/loM B Ipacmepe» (Home at
Grasmere) n «Ilporynka». B mpeancinoBue K «IIporynke» aBTOp BKIIOYaET OOIh-
1o oTpeIBOK 13 «Jloma B [pacmepe» B KauecTBe BBEICHMS K TT0AME «3aTBOPHUKY.

B nepBoii Bepcuu «BBeneHus» (1798) omyiaercs iusinue «IloTepstHHOTO pas»
>x. MunsroHa. Y. BopacBopT yTBep:KaaeT CBOM MyTh K BO3BpALLEHUIO pasi, HE eBaH-
reJIMYECKUI — IOCPEACTBOM OTKPOBEHUSI, HE MUJIBTOHOBCKUIA — Yepe3 eNMHEHUE
Hosoro MUepycanmma n Xpucrta, a ImyTeM CIMSTHUS «4eJIOBEYeCKOTo pasymar (intellect
of Man) u «61arocIoBeHHOI BCeJeHHOW» (this goodly universe). «BBeaeHue» —
«0 YeJI0BeKe, MPUPOJIE 1 YeJIOBEUECKOMN XKUHU».

«[Ipemonus, nnu CTaHOBICHUE IIO3TUYECKOTO CO3HAHUS 03Ta» — BBIIAIO-
1ieecs mpousBeneHue Y. BopacBopra, camasi KpyrmHasi M1 HauboJiee opuruHaabHast
osMa B aHIJIMICKON 1uTepaType co BpemeH «IlorepssHHoro pasi» . MuibsTo-
Ha. OHAaKO O ee CyllleCTBOBAaHUM My0JIMKa y3Halla TOJIbKO rocje cmeptu Y. Bopa-
copta B 1850 . HazpaHue ObI10 JaHO XXEeHO 1o3Ta. Y ee aBTopa ObLIO HECKOJIBKO
BapuaHTOB Ha3BaHus: «[Toama Konpumxy», «I1loama 0 pocTe MOEro CO3HaHUS»,
«IToama 0 MoeM COOCTBEHHOM IMO3TUYECKOM 00pa3oBaHUMU». B TeueHue 75 ner
3TO MOCMEPTHOE M3IaHue ObLIO eMMHCTBEHHBIM M3BECTHHIM TeKcToM «IIpento-
nnun». 3arem B 1926 . OpHect ae CeanHKyp, paboTaBIINI Hal PYKOITMCHIO, U31aJ1
0oJiee paHHIOIO BepPCUIO MOAMBI, 3aBeplIeHHYI0 aBTopoM B 1805 1. [To3xke yuyeHbie
YCTaHOBWIJIM CYIIIECTBOBaHME ellle 0oJiee paHHEl U KpaTKoil Bepcuu «[Ipemonmm»
U3 IBYX YacTeid, HamucaHHo! B 1789—1799 rr. PaznnuaoT Tpyu BEpCUU MMO3MBI, OT-
paxatolue mnpoiecc ee counHenus. [leppas Bepcus «IIporyaku» (B 2 4., 1799),
He3aBeplleHHas1, Obla 3aayMana Y. BopacBopToM rojom paHee Kak 4acTb (UiIo-
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co(CKOi1 TTOIMBI O CBOEM TTO3TUYECKOM pa3BUTUU. Bo BpeMs nmpeobiBaHus B [ep-
MaHuu B 1789—1799 rr. OoH COUMHMI HECKOJIBKO YacTeil TO3MbI O pAaHHMX OIbITaX
MMOCTVKEHMS TPUPObI, KOTOPhIE BOILIJIMU B KAU€CTBE ABYX MEPBBIX KHUT 00BEMOM
B 978 CTPOK B caMOCTOSITEIbHYIO aBTOOMOTpadnaeckyio moamy «IIporynaka». Bro-
pas Bepcus gatupyercs 1805 . HauaB paboTy Haa 1MO3MOI 0 CBOeit MO3TUUYECKOM
xu3Hu B 1801 1., Y. BopacBopT nmpomomkun ee 6onee MHTeHCUBHO B 1804 1., mo-
0aBuB el MATh KHUT. OH pacIIMpUI MO3MY 3a CUET BKIIOUCHUSI KHUT O IIPEObI-
BaHnu Bo ®paHiuu B nepros codbiTuii GpaHIly3cKoil peBOMIOLNHT, O JYXOBHOM
KpU3UCe TI0CIe KPYIIeHWS HaleX I, CBSI3aHHBIX ¢ Heil, 0 Bo3BpaimeHuu B [pacmep
U uaee HamucaHus camoil moamel. Bepcuto B 13 kHuUTrax, 3aBepiueHHyo B 1805 1.,
VY. Bopacsopt uutaet C. T. Konpumxy, BepHyBiemycs: ¢ ManbTel. TpeThs Bep-
cus 1805 . — pe3ysbTaT nepepadboTKu TeKCTa, KOTopylo Y. BopacBopT npoaoJiKai
Ha MPOTSLKEHUU TOocaenytomux 35 geT. ABTOp OTHLIM(OBBIBAET CTUJIb, BHIIIPAB-
JISIeT HEKOTOPbIe U3 paauKaJbHBIX BEICKA3BIBAHUI O O0XECTBEHHOM IIPOMCXO0XK-
JIeHUY YeJIOBEYSCKOro pa3ymMa B eIMHCTBE ¢ Npupoaoii. OQHAKO OH HE U3MEHUI
CYOBEKTUMBHYIO TOHAJbHOCTb 1 XyJI0XECTBEHHYIO (hopMy moaMbl. «Ilpemoans»
un3 14 xHur, onyonukoBaHHas B utoyie 1850 r., BKiatouaeT npaBku Y. BopiacBopra
1o 1839 1., a Takke HEKOTOpble U3MEHEHMUsI, 100aBIEHHbIE €ro JUTepaTypHbIMU
pacropsiauTeIsIMU. DTOT BapUaHT CUMTACTCSI KAHOHUICCKHM.

B moame Y. BopacBopTa IpHUCYTCTBYIOT CTHIEBBIE M TEMATHYECKHE TTapaiie-
qm ¢ «[TorepssHHBIM paem» k. MunsroHa. Y. BopacBopt npeaaraet cooCTBeH-
HYIO IIONBITKY «OIpaBaaTh IyTu locmogHu K 4eaoBeKy». OmHAKO 00beM ITO3MBI,
HUCTOPUS CTAHOBJIEHUSI CYObEKTUBHOI'O CO3HAHMSI, TyXOBHOIO KpU3Kca U ero Ipe-
O0JICHMs, TIOBECTBOBATE/IbHAS CIOKETHAsI KAHBA HE ITO3BOJISIIOT OTHECTH ITI09MY
V. BopacBopTta HM K KJIACCMYECKOMY TUITY STTMYECKOM TTOAMBI, HU K MUAJIBTOHOB-
CKOMY «XpMCTHMAHCKOMY 3I10CY», HO HallOMUHAIOT O TPaAUIIMU TyXOBHOM aBTO-
ouorpadum, Bocxonsuiei K «McrmoBenn» ABpenust ApryctuHa (koHen IV B.). Cpe-
M TIPO3anYeCKUX BEPCUil IyXOBHOI aBTOOMOrpadu MOXXKHO BCIIOMHUTH « HOBY10
Xu3Hb» A. lanTte u mosmy 1. beHbssHa «MoauTBa rpeiiHuka». [Ipumepom siBiisi-
eTcs u «boxecTBeHHass KoMenus» JlaHTe, aJuieropuyecKy MpeacTaBIIsionast ay-
XOBHYIO OJICCEI0 pacCKa3uyrKa M3 3eMHOI'0 MUpa B ajl, YMCTUJIUIIE, pail U oOpart-
HO Ha 3emutio. IlTaBHOE B mosmMe Y. BopacBopTa — IyTeliecTBUE Oy B IIOMCKAX
UCTUHBI U CAMOOOPETEHUSI.

«IIpemonusi» ¥. BopacBopra HauMHaeTCsl ¢ onucaHus 10JuHbI [pacmepa — uc-
XOJHOTO ITYHKTa JTyXOBHOTO ITyTEIIeCTBHS 1103Ta. B TedyeHMe J0IToro myTu caMo-
00peTeHUsT BCTPevyaroTcsl U Ipyrrue Mecra — ropa B Asibriax (kHura 6) u ropa CHo-
yIOH (KHUTa 14), BeHUaroIIe TBOPUYSCKUI IIPOIIecC IMpeoOpakeHUsI IeCTBUTEIIb-
HOCTHU B BUJIEHHMU ITOCPEICTBOM BOOOpaxkeHUsI. B mosMe BHeIIHee MyTelIeCTBUE
SIBJISIETCS MeTadOpoil BHYTPEHHETO ITyTeIIeCTBUS B chepy IMaMsITH, IIO3TUIECKOTO
onbITa — B IyXOBHBIN IOM 103Ta, IJie OH 00OpeTaeT cedsl.

PaccmatpuBasg noasmy «Ilpemtoaus» Kak aBToouorpaduio, MOXXHO OTMETUTh
TpaguLIMOHHBIC YePTHI B MaHepe M3I0oKeHus 1 (popme. OOpaIasich B TSKEIBII MO-
MeHT ucnblTanuit K ceoemy apyry C. T. Konpumky 1 Ko BceMy aHIIMIICKOMY Ha-
pony, Y. BopacBopt TeM He MeHee yTBepKaaeT JUUYHOCTHBIM M MPOPOYECKUI T1a-
¢oc mpousBeneHus, Bocxoaauii K tpagunuu Ixx. Munsrona u 3. CrneHcepa,
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K 6ubseickuMm mpopokam. OTaenbHbIe 3MU301bI KNU3HU Y. BopacBopra, Oymyun
OIMMCAaHHBIMU HE B peaJlbHOM, a B PETPOCIIEKTUBHOM BPEMEHU, BHOCST B II03MY
KapTUHY MUpa, TPaHC(POPMUPOBAHHOTO TBOPUECKUM BOOOpaxkeHUeM ImoaTa. Pa-
IUKaIbHOE TIePEeOCMBICIICHUE U TIpeo0paXkeHNe TParndecKou AefiCTBUTEILHOCTH,
CTaBIIC MCTOYHUKOM JYXOBHOTI'O KpM3MCa I103Ta, C MO3UILINI CBSIICHHON BEPhI
B UICAJIbHYIO CYIIIHOCTh BEYHOI 1 HEM3MEHHON MPUPOIbl OBITUS 1 CO3HAHUS 00-
peTaeT 3HaueHUe BEJIUKON CUJIbI YEJIOBEYECKOro AyXa, CO3UAAIOIETO MOMTMHHYIO
peanbHOCTh. B kHure 14 Y. BopacBopt Ha3biBaeT BooOpaxenue (Imagination) nu-
TaTeJbHBIM MCTOYHMKOM TBOPYECKOIO TPYy[a, a UCTOPUIO €ro IOSIBJICHHUSI, Pa3BU-
THSI, YTPATHl M 0OpETEHUs — CIOXKETHBIM MCTOYHMKOM BCEil TTO3MBI.

«[Ipemtonnio» 4acTo HA3bIBAIOT PEIUTUO3HOM MoaMoit XIX B. OgHaKo peyb MO-
KET UATU HEe O TPAAULIMOHHO MOHMMAaeMOl peJIMTMO3HOCTU U IaXKe He O TMaHTeuC-
THYECKOI Bepe, 0e3yCIOBHO MPUCYTCTBYIOIIEH B ToaMe Y. BopacBopTa, a o Bepe
B CHIACUTEJIbHYIO CUITY YEJIOBEYECKOIO CO3HAHMS.

InaBHOe mpousBeaeHue Y. BopacBopra — aBrobuorpaduyeckast nmosama o cra-
HOBJICHMU ITO3TUYECKOTO CO3HAHMST — YACTO COMOCTABJISIETCS 10 3MOXaIbHOM 3Ha-
YUMOCTHU B UICTOPUU aHTJIMICKOM 1T033un ¢ «IloTepssHHBIM paem» JIxX. MmibroHa
u «OneiToM o yenoBeke» A. [Toyna. ITo muenuto JI. Yaiitxena, ecau k. Muiib-
TOH CTpeMuJicss 000CHOBATh IYTh YeI0BeKa K BceBhIIIIHEMY, onMpasiCh Ha BEpY,
A. TToyn — pacumgpoBaTh 3¢eMHOM TaOMPUHT XKU3HU YeJI0BEKa MOCPEACTBOM pasyma,
T0 Y. BopacBopt odpatuics K [Ipupone Kak K COKpOBEHHOM KHUTE TyXOBHOM K13~
HU YeJI0BEeKa, CMBICJI KOTOPOM BO3MOXKHO pa3ragaTh IIPU ITOMOIIM BOOOPaXKeHMS —
TBOPYECKOW CUJIbI CO3HAHUS, O0BEINHAIOIIECH MBICIIb U YYBCTBO.

IMTosma «Ilpemonns» cocTonT U3 14 KHUT, B KaXKI0#W M3 KOTOPBIX ITOCIEI0BA-
TeJIbHO, COOTBETCTBEHHO BO3PACTy U COOBITUSIM XXM3HU MM03TA, pacCKa3bIBaeTCs 00
aTarnax CTaHOBJIEHMS €10 MUPOBO33pEHNsI, TBOPUYECKOI0, MHTEUIEKTYaIbHO-HpPaB-
CTBEHHOTO pocTa. Takum oOpa3om, oHa BOMpaeT B cebs XKaHPOBbIE KOMITOHEHTHI
JIMPUYECKOTo 3M0ca, XapakKTEPHOTo JJIsI POMAaHTUYECKOU JIMTepaTyphl B LIEJIOM,
a Takke PprmIocodCKoil TO3IMBI, MTOCKOILKY OCMBICTIeHNE (PMIOCOPCKO-3CTETH-
YEeCKMX U PEJIMTUO3HO-3TUYECKUX KaTeropuil IipeodJiagaeT B Hell Hajl (hadyIbHOMI
KaHBOI1 cloxeTa. B To Xe BpeMsI 1ToaMa BBICTpOEHA COTIaCHO JIMHEHHOI MOBECTBO-
BaTeIbHOI CTPYKTYPE M MMEET LIeJIbHYIO 1 3aBEPIICHHYIO (hOPMY, OTIMYAIOIIYIO
ee OT (hparMeHTapHbBIX, He3aBepIIeHHbIX T03M coBpeMeHHUKOB (C. T. Konpumx,
Jx. I'. baitpon, /Ixx. Kntc). [TockonbKy BHUMaHWE COCPEIOTOYECHO Ha PACKPBITUN
9TAIOB CTAHOBJIEHUS MO3TUYECKOr0 CO3HAHMS B AUAIOre ¢ MPUPOIOM, TO XKaHPO-
BbIC YEPThl PA3BEPHYTOM I1ACTOPATHbHO-OIMUCATEIbHON U MEAUTATUBHOM ITOSMBbI
B Heli Takke oueBUAHBI. OMHAKO Iy1aBHAS IIPUYMHA, 10 KOTOPOoil mosma Y. Bopa-
CBOpPTa CTAHOBUTCS AMOJIEMOI 3MOXU pOMAaHTU3Ma B AHTIJINM, 3aKJTI0YaeTCs B IUIy-
0OKOIi 1paMaTUYECKON CcuJie, UCXOMASIIE U3 HEOUEBUIHOIO B3aUMOAECTBUS
CTPACTHOIO JIMPUYECKOIO MOHOJIOTa M03Ta U UCITOJIHEHHOTO BO3BBILLIEHHOTO T10-
KOS 3TIMYECKOTO OMMCAHMSsI, TParndyeCcKoro NpuMUpeHUsi COMHEHMSI U Bephl, CTpa-
JaHWUS U pagoCTH, CO3HAHUS U NeHICTBUTEIFHOCTH, YeI0BEeKa U UCTOpUH. B oTin-
yue ot JIx. I. baiipoHa, HeclpaBeIMBO yIIpeKaBIlero Mo3Ta-«03epHUKa» B 3a0Be-
HUU TparndeckKux KOJUTM3UI BpeMEeHU U T'paxkAaHCKOro J0Jjra 1moaTta, Y. Bopacsopt
MpeJiaraeT B KauecTBe CPEACTBA 3AIIUTHI UI€aJI0B YEJIOBEYHOCTH U CTIPABEIIH -
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BOCTH B XXECTOKMIT BeK 3TOM3Ma U JIMLIEeMePUsI HE OTKPBITHIM OYHT U pa3pylleHue,
MpeBpaTHBIC PE3YJbTaThl KOTOPOTO OH TSIKEJ0 Tepexkui B mopy @paHIiry3cKoii pe-
BOJIIOLIMU, @ BHYTPEHHEE COIPOTUBJICHUE U CO3MJaH1e HPaBCTBEHHBIX LIEHHOCTE
B COKPOBEHHOM COI03€ C IIPUPOA0I KaK UCTOUHHNKA «IMCTEHIIel YeJOBEUHOCTH»
(cTtpoka u3 «TMHTEepHCKOTO a00aTCTBa»).

IMosma nocBsimena C. T. Konpumxky, 1pyry 1 eTMHOBEPIly, K KOTOPOMY B Teue-
HHE BCEro nmoBecTBOBaHUs obpaiaercs Y. BopacBopT. Kak 1 B CTUXOTBOPEHMUSIX -
oecenax C. T. Konpumxka (Hampumep, «9OT1a 6ecenka — MOsI TIOpbMay» ) TUPUIYECKUIA
MOHOJIOT 00paMJIeH BOOOpaxKaeMbIM AUAJIOTOM C IPYTOM, CUMBOJIU3UPYS IIPUHII -
MUaJIbHO BaXkHbIN 11 Y. BopacBopTra criocob A0CTHKEHUSI TApMOHUY U 1IEJbHOCTH
€IMHOTIO C IPUPOA0I OBITHS ITOCPEACTBOM COYYBCTBUS 1 COIEPEKUBAaHUS.

CoObITUliHBIN (POH, Ha KOTOPOM Pa3BOPAYMBAETCS TPAHIMO3HBIN OIBIT OMKCa-
HUs, aHAJIM3a U BOCCO3AaHMs BOIIOIIMHU TTO3TUYECKOI0 CO3HAHUS [T03Ta, OXBaThl-
BaeT JEeTCKME U MKOJBbHBIC TOABI (KHUTH 1 1 2), YHUBEPCUTETCKYIO TTopy (KHUTA 3),
JIETHVE KaHUKYJIbI BO BpeMs yueObl B KeMOpuke (KHUTa 4), TOHAOHCKUIA TIEPUOT
K13HU (KHUTa 7), pebbiBaHre Bo ®paHLIMK B TIEpUOJI PEBOMIOLMA (KHUTH 9—11).
OnucaHue cOObITUI U3 YACTHOM 1 0011IeCTBEHHOM XXU3HU MPOUCXOIUT B BOOOpaxka-
€MOM BpPeMEHHU, YTO MPUIAET UM CYObeKTUBHO-O0BEKTUBHBIN XapaKTep He IIPOCTO
(aKTOB IPOIILIOTO, U3BJACYCHHBIX U3 ITAMSITH I103TA, a KMUBBIX SIBJICHUI HACTOSIIIC-
r'0, BOCCO3[IaHHBIX B BOOOPaXKEHUW 1 BHOBb TMEpeKMBAcMbIX B HacTos1eM. B pycie
pOMaHTHUUYECKOM (pHI0CcOPUM M 3CTETUKU MPOIIJIOE U HACTOsIIIee, TTaMsITh U BOOO-
paxxeHre, BHEIIHWI MUP JCUCTBUTEIbHOCTH M BHYTPEHHUIT MUP CO3HAHUS, BPEMSI
1 BEYHOCTD ITPOTUBOITOCTABIIAIOTCS APYT APYTY U CUHTE3UPYIOTCS B OPTaHUYECKOE
ej10e eAUHOM TyXOBHOM XKM3HU MPUPOIbl U YeJI0BeKa, MpocaaBiaeHHon Y. Bopa-
CBOPTOM B TMO3M€ B KayeCTBE Beauyvalillieil 1eHHOCTH ObITHs. JlaHHbBIN mpoliece
BCEIBIDKEHUS CO3UAAIONIECH TTOMIMHHYIO pealbHOCTh TBOPUYECKOM MBICJIM aBTOpa
IIPOSIBIISIETCSI B pETPOCIIEKTUBHON YaCcTH IMO3MBI (KHHUTA &), B (haHTAaCTUYECKOMN MH-
Tepatoauu (apadbckue necHu B kHuUre 5). B knure 12 Y. BopacBopT 0600111aeT ornpe-
IeJieHre BOOOpaxkeHMsT M BKyca. B kuurax 13 u 14 maeTcs 3aKJIi04eHIE TEMBI.

B mepBoii kHKMTe MO3MBI aBTOp Ha3bIBaeT CBOE MPpOuU3BeaeHNe «(bruocopCcKoi
necHeit [1paBabl, KOTOpasi MpOHMKAET B Hallly TTIOBCEIHEBHYIO XKM3Hb» ITOJ00HO JIMpe
Opdest, moKopsItolIeii He TOJIBKO JIIOICKHE cepAlia, HO U caMmy npupony. K 3Hakam,
00HapyXMBAIOIIMM 3TO TPOHUKHOBEeHHUE, Y. BOpACBOPT OTHOCUT «HEXHBII BETE-
POK», HECYIIIMIA PaOCTh C «30JIOTHIX ITOJIel», «JIa3yPHBIX HEOeC», MMesl B BULY OM-
Oneiickuit oopa3 6oxecTBeHHOTo 3HaMeHus 13 «IIpopoka Mnuun». B mouckax mc-
IMOJIHEHHOI'O0 TapMOHMHU CTUXa MOA3T YCTPEMIISIETCS B MUP MPUPOJbI, COBEpIIAET
MOOET 13 JIOHIOHCKOTIO TUIeHA, TeM CaMBIM OCBOOOKIASICH OT «TSDKEJIOTO Ipy3a» «He-
€CTECTBEHHOTO CYIIIECTBOBAHMS».

Mup nipupoasl mpoOyKaaeT BIOXHOBEHNUE, YCTaHABIMBACT CO3BYUYME BHYTPEH-
HETO TroJjioca Mo3Ta U COBEPIICHHBIX 3BYKOB HebOa. [oBOpSI 0 «BHYTPEHHEM 3Xe»,
V. Bopacpoprt o6paiiaercs K C. T. KoapumKy 1 BCIIOMUHAET €ro CTUXOTBOPEHUE-
beceny «DonoBa apda». CamooOpeTeHre Ty B CBOEM NCTUHHOM Ka4eCTBE Haul-
HaeTcs ¢ ACTCKUX BOCITOMMHaHUi o peke JlepBeHT B Kokepmayce, KOTOpbIe pOXk-
JAIOT «MY3bIKY, HACTPAaUBAIOIYIO MBICIM» Ha BO3BBILLIEHHBIN J1a1 U ITPOSICHSIOLIYIO
KpacoTy oKpyxaroiiero Mupa. Y. BopacBopT rokasbiBaeT CTaHOBJIEHUE «OeccMepT-
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HOTO JyXa MoJ00HO rapMOHKUM B My3biKe». C TpEIeTOM U BOJIHEHUEM TO3T 3aHOBO
OTKPBIBACT IS Ce0sI TAMHBIN CMBICII ITPUBBIYHBIX SIBJICHUI IIPUPOIBI — HeOa, 3eMIIH,
XOJIMOB: UX (hOpMY U LIBET, IBMKEHUE U MOKOU. Y. BopACBOPT oT/iMyaeT 1yXOBHOE
OTKPBITHE CMBIC/IA OBITHS TIOCPEACTBOM 3MOIIMOHAIBHO-MHTE/UIEKTYaIbHBIX YCH-
JIUI YyeJIoBeKa OT YyBCTBEHHOT'O BOCIIPUSTHSI ¢ ITOMOILBIO ONHUX olylueHuit. Ha-
4aj10 COOCTBEHHON MCTOPUM CaMOIIO3HAHMsI, KOTOPOI MOCBsIIIIeHa BCs [I0O3Ma, aB-
TOP CBSI3BIBACT C IETCKUMM MHTYUTUBHBIMHU OTKPHITUSIMU IIPEKPACHOTO B IIPUPOJIL
(«custronas Bofa», «cepeOpsiHbIe TUPJISTHABI BBIOIIETOCSI TYMaHa», «pOBHAS ITOBEPX-
HOCTb BOJIIBI, pacliBeYeHHasl IIBIBYIIMMU O0JlakaMm» ). BMecTe ¢ TeM «IIpuIacuTh
CKa3Ky M3 COOCTBEHHOTO CepAlia, CO3BYYHYI0 COOCTBEHHBIM UYYBCTBAM U MBIC/ISIM»,
IOMOTaeT 03Ty CTpeMJIEHHE K CBOOO/IE, OH HallOMMHAET 3HAMEHUTbIe UMEeHA UCTO-
PUYECKMX TepoeB-00PIIOB 3a HE3aBUCUMOCTb CBOeTo oteuecTBa (Hanpumep, Cep-
Topusi — 6oplia IPOTUB PUMCKOU TUpaHUU, UK Y. YoJiruca — HalIMOHAJIBHOTO Te-
pos IOTIAaHACKOTO Hapoaa). B duname nepBoit knuru Y. BopacBoprt npuriamraet
JIpyra COBEPIINUTh BMECTE C HUM TPYJHOE BOCXOXIECHUE K BbICOTAM JYXOBHOM HC-
TUHBI — 00KECTBEHHON 1 YeJIOBEUYEeCKOI, MPUBOS B pumMep A. [laHTe 1 ero mnpo-
BogHMKa Beprunus B «boxecTBEeHHOM KOMEIUN».

Bo Bropoii kaure Y. BopacBopt co3naet ruMH Bo ciiaBy [1prpoabl Kak UCTOYHM -
Ka «peJIMTMO3HOM JI00BU», 0ObEeNUHSIIONIEH JII0Jei B CUMITIATUU IPYT K APYTY, UTO
SIBJISIETCST «BEJIMKMM COLIMATbHBIM ITPUHIIMIIOM XU3HW». [1epBoe MposiBIIeHUE «TBOP-
YECKOW YYBCTBUTEIBHOCTU» aBTOP CBA3BIBAET C IEMCTBUEM «IIJIACTUYECKOMN CUJTBI»
BOOOpakeHusI, Ha onpeaeeHue Koropoil nopausin 6ecennl ¢ C. T. Konpumxkem,
nocetusiuM Y. BopacBopta B Xoykiiene B Hosiope 1799 r. [1pupona nipeacrasiie-
Ha TaKKe «3AMKOM», CTaBIINM TTpucTaHuiemM CBoOOIBI, M3THAHHOI 13 00IIecTBa
(to xxe HaxoguM B oae C. T. Konpumka «®paHLns» ).

B TpeTtbeit kHUTE, paccKa3biBas O CBOEM MUPOOIIYIIEHUU B FOJIbI yueObl B KOJI-
Jemxe cesatoro Moanna Kemopuakckoro ynusepcurera, Y. BopacBopTt noguepKu-
BaeT 0COObIN MHTEPEC K COOBITUSIM CBOEI BHYTPEHHE! XK13HU, a He BHelllHel. boee
TOTO, BCE SIBJICHUS OKPYXKAIOIIETr0 MUPa OIyXOTBOPSUIMCH €T0 MOPaJIbHBIMM BO33pe-
HusiMu. IToaT Mckan «00LIHOCTD ¢ BBICILIEH TTpaBAOii», OYayYn «MeuTaTeeM», «ITyTe-
IIECTBEHHUKOM» B MUKPOKOCMOC COOCTBEHHBIM ayIu. «Kaxmyo (popMy IpuposI,
yTeca, (ppyKTa WIM 1IBeTKa, / Jlaxke KaMHeil, ITOKPBIBAIOIINX XOJIMUCThIC TOPOTH, /
41 HazessT MOpaJIbHOM KMU3HbBIO; ST BUIE]I UX CKBO3b COOCTBEHHBIE 4yBCTBa, / Minn
CBSI3BIBAJI MX C Pa3HBIMU YyBCTBAMHM...», OTKPBIBasi X «BHYTPEHHMI CMBICIT». B 211X
CTPOKaX BbIpaxkaloTcs MaHTEUCTUYECKHE U TaXKe TMI030MCTCKUE B3MIsiabl Y. Bopa-
CBOpPTa Ha IIpupoy. JlaHHbI TPUHIIUII OH Ha3bIBAaeT «BEYHOM JIOTMKOM Jly1im», cBsI-
3BIBAIONICH B €IMHYIO IIeIh Bce YyBCcTBa. «OTpama moeit FOHocTu. O renun, cuie,
TBOpeHUH, camoM bore / Sl Beman, mocKoJIbKy TeMoii Moeii 66110 / To, 4TO Impouc-
XOIUT BHYTpU MeHs. He o BHemHeM mupe Bemeit / OueBUIHOM ST APYTUX YMOB;
cioBax, odpasax, / CUMBOJIaX, WIN AEHCTBUSAX, HO O MOEM COOCTBEHHOM ceple /
A roBopu...». UcnbIThiBast TpeneT U cTpax Mepel TAMHCTBEHHOI 0e3MHOM TyXOB-
HOTO MHpa, IO3T oOpalmaeTcs 3a IOMOIIbIO K HebecaM U Apyry, momooHo JlaHTe
Ha Mopore MOTYCTOPOHHETO MUpa.

B uerBeproit kHure Y. BopacBopT onuchiBa€T MyUUTENbHBIM MPOLECC TTO3TU-
YeCKOIro TBOPYECTBA, ITOUCKHU MACaIbHOI (hOPMbI BEIPAKEHUSI MBICJICH 1 YyBCTB,
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CTpeMJICHME K PaBHOBECHIO, TAPMOHMM 3BYKOB 1 KPaCOK, TeMbI 1 CTWJISI, UIEU U 00-
paza. «MyduTeIbHBIN TPYI Hal cTUXoM / I1prmHOCHI MHOTO 00T X MaJIO PalOCTH,
u ogHax bl / Hekuii mpekpacHbIil o0pa3 B3oliel B necHe, / LleabHbIi 1 coBepleH-
HBIN, KaK BeHepa, IosBIsIronasicss 13 MOPCKOM IeHbl». MOTUB BIOXHOBEHMSI, CBSI-
3aHHBII C 00pa30M «HEXKHOTO BeTepKa» B IIEPBOI KHUTE, TeIlepPh BhIpAaXKeH B 00pase
MOTYYEro BeTpa, IPUBOISIIETO B IBUKEHNE BCIO IIPUPOLY, HAIIOJIHSIOIIETO 3ByKa-
MU, TTOHOOHBIMH AbIXaHUIO AYIIN YesloBeKa. « BOKpyr MeHs 13 cepALeBUHBI KPOHBI
JUCTheB, / To TaM, TO 3A€Ch B3BOJTHOBAaHHBIX OYIIYIOIIMM BeTpOoM, / JIoOHOCUTCS TO
OTYETJIMBO, TO €IBa CJBIIIHO 3BYK, ITOMOOHBIN IBIXaHUIO». DTO BBIPAKEHNE CUJIbI
«yxa TBopeHus Tocriona /...B [1pupone nnu Yenoseke».

B nisitoit KHMre, urparoiieit pojib MHTEePJIIOANU, I UHTEpMellLo, Y. BopacBopT
pacckasbIBaeT COH apada, MOBeCTBYIOLINI 0 ABYX KHUTraX. OiHa N3 HUX OTKPbIBAET
TaifHy YMCTOTO eAMHCTBA Pazyma, K KOTOpoMy BOCXOISIT Hepa3ayIHbIe B IIPOCTPaH-
CTBe U BpeMeHHU Ayin. Bo BTopoii KHUTe TOBOPUTCS O SI3bIKE O0KECTBEHHOTI'O TTPH-
CYTCTBUS B IIPUPOAE. DTUM SI3BIKOM SIBJISIIOTCSI CUMBOJIBI, ITPOOYKIalo1ie BooOpa-
>KEHME W TTPOHUKAIOIIIUE B YeJ0OBeUeCKoe ceplle. PasragpiBasi CHMBOJIBI B IPUPO-
IIe, aBTOP MO3HAET IIPUPOAY B CUMBOJIAX, CO3MAHHBIX BEIMKIMU MO3TaMU («BeJIMKAs
MpUpOAA CYIIECTBYET B TpyAaX BEJIMKUX MOITOB». «3HAHKWE U BO3pacTarolias pa-
noctb / Ot Benmukoii [Ipupomsl, KoTopasi cyiiectByeT B Tpyaax / Benukux [1o3ToB.
3pumast cuna / [Ipupaer nBm:KeHre HEBUAMMBIM BeTpaM, / BOIIoIeHHBIM B Maruu
c7toB» ). TakuM o6pasom, Y. BopacBopT B pyciie poMaHTHUYECKOM punocodum ompe-
JIeJISIeT UICKYCCTBO KaK COPa3MEpPHYIO IMPUPOJIE «BTOPYIO» PEabHOCTb.

B mrecToit u cenpMoli TJ1aBaxX IMIPOTUBOIIOCTABICHBI IPUpoaa 1 ropod. JdommHa
IllamoHu B BocTouHOI PpaHLIMU, K ceBepy OT MoHO1aHa, TpUBJIEKIIAas BHUMA-
aue C. T. Kompnmka u I1. b. lemmm, TOCBITUBIINX e KpacoTaM 3aMeduaTeIbHbIe
TMMHBI, OJIMLIETBOPSIET B M0oaMe Y. BopacBopTa MUp YeI0BEYHOCTH U TPaBbl, KO-
TOPBII OTKPHIBACTCSI BOOOPaXKEHMIO I103Ta, TOraa Kak JIOHZOH HAIlOJTHEH XaoCOM,
CcyeToi, MacKaMu BMECTO JIMII.

PerpocriekTBHAS 110 CIOXKETHOM OCHOBE BOChMasl KHUTA YTBEPKIAeT NSO TOXK-
JlecTBa JOOBU K MIpUpoe U YesoBeKy. Bo «bpanirysckux» kHUrax (9—11) moamsl
OTpaXkeHbI JEMOKpaTUUECKUE YePThl MUPOBO33PEHUS aBTOPa, «BCE CEPILIE» KOTO-
pOro «OTAaHO HapoOay» 1 ero 6opbde 3a cBoOOIY. Y. BOopacBOPT ONKMChIBAeT peBOIIO-
MoHHbIe coobITH B [Taprke n OpJiieaHe, BCIIOMUHAET CBOMX JIPY3€ii, My>KeCTBEH-
HO OTCTaMBaBIIMX MIcaIbl CIIPABEIIMBOCTH, IIEPEXKMBAET BHYTPEHHIOIO IpaMy, BbI-
3BaHHYIO KPaxOM BOJIbHOJIIOOMBBIX HAJEXk/ Ha TOP>KECTBO MPaBIbl, OCMBICMBAET
MO3ULIMIO0 AHIJIMM, Ky/la BO3BpallaeTcs, octapisas Bo @paHIuM 104Yb. DTa 4acTh 110~
5MBbI Han0oJIee HACKIIIIEHA TpaMaTUIeCKUMU COOBITUSIMU 1 ITOKA3bIBaeT BTOPKECHUE
HWCTOPUYECKOM IeMCTBUTEIBHOCTH B XKU3Hb Y€JIOBEKa, MEPEXKUBAIOIIETO KaTaCTPO-
¢y oOMaHyTBIX HaAEXI, TMYHBIX YyTPaT, IyXOBHOI'O KpU3Kca.

B 12-i1 knure Y. BopacBopT Bo3BpallaeTcsl B 0J1arocI0BEHHbI MUP BOOOpa-
JKeHUS 1 pupoabl. OH NpuU3bIBaeT UATU K TT03TaM, KOTOpbIE ITIOBEIaIOT O BhICIIEH
npasae obiTusa. «Moute K [1oatam; oHu pacckaxyT / CoBepIlieHHEe O YMCTOTE TBO-
peHuil...». «OTKpbIThIA Pazym», oOpallleHHbIN K U3yYeHUI0 MUKPOKOCMA YeI0Be-
YeCKOM IyIIH, CITOCOOEH OTKPHITh «<MOPaJIbHbII MUP» — OCHOBY T'YMaHM3Ma, 3allli-
maemoro Y. BopacsoproM. «CymiectBys B [1pupone, Kak s ceifuac, / 4 ectb Yys-
cryouee CyuiecTBo, co3uaatoiias dyas.
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B nocnenHux, 3aKII0YUTEAbHBIX, KHUTaX ITO9Mbl BbIPaXK€H BbICOYAMIIIMIA Ma-
¢doc 00beMHOro Tpyia aBTOpa — 3allliTa OTPOMHOI BCEJICHHON BHYTPEHHEH! X13-
HY CO3HAHUS U IYIIW YEJOBEKA, MPEACTABISIIOICH BEIUYANIIYIO LIEHHOCTh MUPA,
HO K€CTOKO MOAABISIEMO MEXaHUYECKUM CLIETIJICHUEM COOBITUI BHEILTHEHN XKU3HU.

Bor «cnacaer HaM cepaua / J1ist ciykObI ceOe; 3Haert, IroouT Hac, / Korma Mbl
OCTaBJIEHbI MUPOM, 0€3pa3uuHbl eMy». [103T MCMOIB3YET MOHATHS «BHEITHUIA Ye-
JIOBEK», XUBYIIUNA B MEXAaHUYECKOM MUPE JIOXKHBIX IECHHOCTEM, U «BHYTPEHHUI
YEeJIOBEK» «UMCTOI0 BOOOPAXKEHUS U JIOOBU», XKUBYIIMI OPTAaHUYHO B €AMHCTBE
C IMIPUPOJION, KOTOPAs B IO9ME BBICTYIIAET OObEAUHSIOLIMM HadaJloM Mexxay borom
1 yesoBekoM. [1oaT xxe HalesleH UCKITIOUUTEIbHOM MUCCUEN TPOpOKa-IMOCpeTHU-
Ka, CITOCOOHOTO IPOHUKATh B COKPOBEHHBII CMBICJI IIPUPOLIbI, I3bIKOM KOTOPOM
BetaeT caM Cosnmaresnb. CII0BO ITO3Ta UCTIOJIHEHO BBICIIIEH, O0KECTBEHHOM, CUJTON
MpaB/ibl, COPA3MEPHOI C MOLIBIO TIPUPOIbI.

IlepexxuB Tparnuyeckre COObITUS CBOEH AMOXU, OYAyYM B SMULIEHTPE MPOUCXO-
JAIIEro, MpeBO3Moras TAKEJIEWIINN TYXOBHBIN KPU3UC «yTPAYEHHBIX MILTIO3U»
B nmopy @paHIly3CcKOI PEBOIOLIMU M €€ POKOBBIX MOCJIEICTBMIA IJIsI BCE MPOCBe-
meHHoi EBporbl, Y. BopncBopT 3aBelaeT COBpeMeHHUKAM U MTOTOMKAaM BEJTUKYIO
JTYXOBHYIO OITOPY YeJI0OBEKa — «MHTEJUIEKTYJIbHYIO JTI000Bb» , 00bEAMHSIONIYIO pa3yM
U BEPY, YKPEIUISIEMYIO €TMHEHUEM YeJIOBEKa C TyXOBHOM CYIIIHOCTbIO TPUPOIbI, OT-
KpbIBaeMOI TTOCPEIACTBOM TBOPYECKOW CHUIIBI BOOOPaXKEHMUS.

TnaBa 4
COMIOXb TOH/IOP KOAPHIAZK
(3I'OTH3M H KATEIOPHA BOOBPAZKEHHH)

ComMmioans Taiinop Konpunx (Samuel Taylor Coleridge, 1772—1834) Bolen
B MCTOPUIO aHIVIMIACKON JTUTEepaTyphl KaK OAMH M3 CaMbIX T€HUAJbHO OJapeHHBIX
II03TOB 3MO0XM POMAHTH3Ma, OKa3aBIINX 3HAYUTEIbHOE BIMSIHUE HAa TBOPYECTBO
COBPEMEHHMKOB CBOMMM OTKPBITUSIMU B 1M033UM, pusocopun, actetuke. Ctpem-
JIEHUE CO31aTh M1 000CHOBATh BCCOOBEMITIONIYIO CUCTEMY, OO BbEANHSIIONIYIO IT033HI0
U puocoduio, HayKy U PEJIMTUIO, MOPaJIb 1 ITOJIUTHUKY, OTYXOTBOPSIO MHOIOTpaH-
Hoe TBopuecTBO C. T. Koapumaka Ha MpOTSKEHUU BCE ero >KU3HU, MOJIHOMN apama-
TUYECKUX KOJUJTUZUM.

TpanuuMOHHO BBIAESIOT TPU nepuoaa xku3Hu 1 TBopyectBa C. T. Koapumaka:
noatuueckuit (mo 1802 r.), Teopernyeckuii (mo 1817 r.) u Teomornvyeckuii (1818—
1834).

CTUXOTBOpEHUS, HaITMCaHHBIE BO BpeMsT yueObl B KeMOpHMIKCKOM YHUBEpPCH -
TeTe, BKIIOYAIOT UCKYCHBIC 00pa3ilbl ITOApaKaHUs APEBHUM KaK Ha S3bIKE OPUTH-
Hasta (carguruecKkast ofa Ha IpeBHETPEYECKOM SI3bIKe, OTMEUEHHAs 30JI0TOI MeIa-
JIbIO), TaK U Ha aHTJIMICKOM s13bIKe («Oga B MaHepe AHaKpeoHTa», 1792), a Takxke
npeapomanTkaM («Mmutamum n3 Occuanar, 1793), coneram Y. boyn3za («K peke
Otrep», 1793).

HoBwrit aTamn B xu3nu u TBopuectBe C. T. Konpumka HaYMHAeTCs ¢ ero BCTpe-
yu ¢ P. Caytu (1774—1843). E1IMHCTBO NOAUTUYECKUX U IUTEPATyPHBIX yCTpeMJie-
HUM MPUBOIAT UX K CO3MaHUIO pehOpMaTOPCKMX ITPOEKTOB, 3aXBaThIBAIOIIIMX CBO-
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UM IIPOrPECCUBHBIM XapaKTepoM. Pe3yasraToM X COTpyIHMYECTBA B 00JIaCTU JI-
TepaTyphl CTAJIO CO3MaHNe IMOJIUTUIECKO npaMbl B ctuxax «Ilamerne Pobecibepa»
(The Fall of Robespierre,1794), B o61acTu 00111eCTBEHHOM XU3HU — 1uiaH [laHTHCO-
KpaTUM — MaeaIbHOTo ropoda Ha 6eperax p. CackyasxanHbl B CeBepHOII AMepUKe.
VBJIeUeHHBI MEUTOI O COBEPILIEHHOM OOIIECTBE, IOPYTaHHOM Tparm4ecKUM OIThI-
ToM Ppanuysckoii pesomounu, C. T. Konpuix o0beInHIET UL 00 naeaJTbHOM
ropoze IlimaroHomnone Heortaronuka [InoTrHa ¢ Teopueii «eCTeCTBEHHOIO» YeJI0-
Beka K. XK. Pycco, npunuunamu «Tpakrata o MOJUTUYECKON CIIpaBeIIMBOCTH»
V. lTonsuHna u «IlpaB uenoBeka» T. IleiiHa. Korma cTajio oueBUAHO, UTO 3aBETHOMY
iaHy He cyxaeHo ocywectButhes, C. T. Koapumx nepexxuBaeT TSXKeIylo apamy:
«Cepaiie Moe yBsUIO, M XKU3Hb, KaxeTCsl, BbI3BIBaeT BO MHE CKOpee OTBpallleHue,
yeM 00Jib...», — iucain oH P. Caytu. Bnocnenctsuu C. T. Koapuax npoaoiKUT ocy-
LIECTBJICHUE CBOETO «CaCKy9XaHHCKOIO IIaHa» B 00JIaCTU MO33UM U (DMIIOCO(DUN.

OnnH 13 HanboJiee aKTUBHBIX TTeproaoB B xku3HU 1 TBopuecTBe C. T. Kompun-
Ka — «OpUCTOILCKUI». MOXHO OTMETUTh TPU cephI AeITCILHOCTH 03Ta B 3TY
MOpY: MOJMTUYECKHE BBICTYILIEHHUSI, OTPaXKeHHbBIE B TpaxkaaHCKoi moa3un («IlaH-
TUCOKpaTusi», coHeThl, NocasiieHHble T. KocTtioniko, K. Jladaiietty, Y. Ioasuny,
1794—1795), punocodcKo-peTUrno3Hble MCKaHWS B MPOMOBEASIX U JIEKIIUU 00 OT-
KPOBEHHOM PEIUTUHU, IOBIUSBIINE Ha (hIOCO(PCKIE ITO3MBI «PeTrno3Hbie MbIC-
mm» (1795) u «Cynpba Hamwmit» (1796), a Takke TO3TUIECKUE «IKCITEPUMEHTBI»
B «CTUXOTBOpeHUSIX-0ecenax» («DojoBa apda», 1795).

B npenuciaoBun K iepBoMy cOOpHUKY «CTUXOTBOPEHUSI HA pa3Hbie TeMEI» (1796)
C. T. Konpumxk o0bSICHSIET MOHSITHE «3TOTU3M» KaK CII0CO0 JUPUIECKOTO MePeKn-
BaHMSI TIPYU IIOMOIIY IIPOTUBOIIOCTABICHMSI BOOOpaXKaeMOro U peajJbHOTO BpeMe-
Hu. C. T. Koapumx 3ammiiaeT IpaBo I03Ta Ha BeIpaXKeHME JTMPUISCKIX TIEPeKIBa-
HUI CKBO3b MPU3MY UHAMBUAYATbLHOTO CYObeKTUBHOTO CO3HaHUsI. CyObeKTMBHOE
YyBCTBO I103Ta IIPeBpallaeTCs B peabHbIil 00pa3 00beKTUBHOTO MUpa B IIpoliecce
BOCITPUSITHSI TIORTHYECKOTO CJIOBA YMTATEJIeM IPU MOMOIIM BooOpaxkeHus. B pe-
3yJIbTaTe CTUXOTBOPEHME CTAHOBUTCS €IMHCTBEHHON pPealbHOCTbHIO, a pOMaHTH-
YeCKHIT 3TOTU3M SIBJISIETCS He aOCTPaKTHOM KOHIIEITIINEH, YCTPEeMIISTIOLIEH K YXOIY
U3 IeHCTBUTEILHOCTU B MUP I'Pe3, a >KMBBIM UCTOUYHUKOM BIOXHOBEHMUS. DTOTU3M
o C. T. KoapumKy — 3T0 IpaBo ITMIYHOCTA Ha COOCTBEHHBIN OIIBIT XKU3HU, IIPOTECT
MMPOTUB a0CTpPaKLINi OO BbEKTUBHBIX YCTAHOBOK. «C KaKMM 0€CITOKOMCTBOM KazKIbIii
MOJIHBI aBTOp M30eraeT cyioBa “g”!... BO3BeIMYMBAET ceOs M BHIPACTAECT B “MBI ...
OTa 6e3y4acTHOCTh, OECIIPUCTPACTHOCTD (hpa3bl B 00IIEM COpa3MepHa ¢ STOU3MOM
YYBCTBA... (3TO “Oeryielbl aroTu3ma’)».

Onpenernsisa xaHp coHeTa, C. T. Konpumk otMedaer: «...HO Te COHETHI IIpeACTaB-
JISTIOTCS. MHE HanmOoJIee COBEPILIEHHBIMY, B KOTOPBIX MOpaJIbHbBIC UYBCTBA, BOJTHEHUS
WIM TiepexXuBaHus npoucxoast u3 [lpupomsl nim cornacyrworcs ¢ ee Bugamu. OHu
CO3IIaI0T CBeXee U Hepa3phIBHOE SAMHCTBO MHTEUIEKTYaIbHOTO (IIyXOBHOTO) 1 Ma-
TepuagbHoro mupa». B conerax C. T. Koapumka peanusyeTcs MPUHLMIT €IMHCTBA
BHYTPEHHETO U BHEIITHETO IIPOCTPAHCTBA ¥ BPEMEHU JIMPUUECKOI0 TePOsi, peaIbHOM
1 BOOOpakaeMoil JeCTBUTEIBHOCTU. YHUBEPCATBHBIM ITOCPESAHUKOM Y UCTOUHM -
KOM 3TOrO IIpoliecca CIYKUT reii3ax. KoMImo3uiiyst COHeToB, Kak IMpaBUIO, YeThI-
pexJyacTHasl: 3a4iH — oOpallleHre K JOPOroMy U He3a0bIBAeMOMY YTOJIKY IIPUPOIHI,
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3aTeM — BOCIIOMMHAHUE O CUACTJIMBOM IIPOIIIOM, CBSI3aHHOM C HUM, Jajiee — 00-
paleHue K OyayiieMy, B KOTOpOM BO3MOXEH BO3BpaT K ObLIOMY CUaCThlO, U, HAKO-
Hell, BO3BpallleHUe K JeWCTBUTEbHOCTH, COXaJIEHUE O HEBO3MOXHOCTH BEPHYTh
obuTyIO pamocTh. Ilpoiuioe 1 Oymyliee CIMBAIOTCS B HACTOSIIIIEM Ha MTHOBEHIUE,
B KOTOPOM OTpakaeTcsl BeYHOCTb. [leiizaxHble clieHbl N300paxkaloTcs He TTPOCTO
KaK OOBEKTHI BOCIIPUSTHS JTUPUIECKOTO Ieposl, a KaK peaabHble COOBITUS, KUBY-
1Me B ero Booopaxkenuu. [Ipupoma odperaet 3HaYeHUE OCYIIIECTBICHHOTO TOXIE-
CTBa KpacOThl U HPaBCTBEHHOTIO Mgaja, IPeKpacHOro U UICTUHHOro. Tak, B COHeTe
«K My3ze» (1o Muse, 1789) rimaBHBIII MOTUB — IIPEOJOJICHHE TIeUalin, IIpeodpaxke-
HUeE ee B pagocTh ¢ moMolbio Kpacotsl 1 MckyccrBa. [103T Ha3biBaeT My3y ay1oi
cBoeil mecHU. My3a Hayuuja MOJIUTBCS, OJ1aroCIOBISITh MUP, IIPUHECIA COTIacue
¢ camuM coboii. B coHere «2Knu3Hb» OTKpPBIBAETCS pOJIb BOOOPaKEHUS B IIPO3PEHUU
YyeJoBeKa, ero IMpoOyXAeHUU OT TyXOBHOM CITSIYKM K XXU3HU. 3HAKOMbIE BUJIBI TO-
poda U Iei3axky HEOXMIAHHO IT0-HOBOMY OCMBICIISTIOTCS TepoeM. B cTuxorBope-
Hue «bonb» (Pain, 1790) BbIpaxXeHO TparmuecKoe COCTOSTHE OJMHOYECTBA M0JTa.
O1y1iast KpacoTy JIy4e3apHOoi ITPUPOIb, TO3T CTpanaeT OT HEBO3MOXHOCTH COEIM -
HUTbCS C Hell. bosb ipeacTaBsieTcsl HeKOM peaibHOM CUJIOi, 0ECKOHEYHBIM MOPEM,
OXBaTUBIIUM Bce BOKPYT. KOMITO3UIIMOHHBII M pUTMAYECKUIA PUCYHOK CTUXOTBO-
peHUsI IIPOHMKHOBEHHO TIepeaaeT CMeHY HaCTpOeHMI JupudeckKoro repost. CoHeT
«K pexe Otrep» (70 the River Otter, 1789) OTHOCUTCS K CEPUU CTUXOTBOPEHUI, MO~
CBSIIIEHHBIX POAHBIM PY4YbsiIM, HayaToOi moaToMm-jaypeatoM T. YopToHom (1728—
1790) (conet «K peke JJoHnoH», 1777), omHAaKO BbIAEISETCS OPUTMHAIBHBIM XapaK-
TepOM pPa3BUTHUS TEMbI IE€TCTBA, PUTMUUYECKUM U 00pa3HbIM cTpoeM. CTUXOTBOpe-
HHUe o0pallleHO K MaJeHbKOI peKe POAHOI0 Kpasi, OJIUIIETBOPSIONIEH JIyde3apHOe
JIETCTBO, 0€3BO3BPATHO YIIeIIee, HO BEYHO XXKMBOE B BOOOpakeHuu moata. [lepes
€ro MBICJIEHHBIM B30pOM TIpeAcTaloT Jto0uMble KapTuHbl aetcTBa. C. T. Kompumk
PUCYET CTPEMUTEJIBHBINM TTOJIET BUICHUI BOCX0Ia Hall peKOii, MpUOpeXXHOro I1ecKa,
reperBalolerocsl pa3HbIMU KpackaMmu. [lepeHecsich B paOCTHBII MUP JE€TCTBA
B BOOOpaxke€HNHU, ITO3T BHOBb YyBCTBYET Ce0sI CUACTIUBBIM 1 BOJIBHBIM PEOCHKOM.

B conerax C. T. Kospumka BbIpakeHbl XapaKTepHbIE YePThI €ro MO3TUYEeCKOU
MaHepbl: HAIlOJIHEHNE TPaaUIIMOHHBIX XXaHPOB JUPUUECKON MO33UM HOBBIM CO-
JIepKaHUeM, IpaMaThu3M JINPUICCKOTO ITepeskUBaHMs, IJIaCTUIECKAasl BEIpa3UTeIb-
HOCTb KOMITO3UIIMOHHOTO PUCYHKA CTHXa, PUTMUUECKOE U MHTOHALIMOHHOE pas-
HOOOpa3ue, HOBU3HA 00pa30B, CUHTE3 3ByKOBOI, LIBETOBOM U CMBICJIOBOI Xapak-
TepUCTUKHU OOpa3sa.

ITepexomuwiM 3TarmoM B TBopuecTBe C. T. Konpumaka cranu nmosmel «Penu-
TMO3HbIe MBICTN» (Religious Musings, 1794—1796) n «Cynn6a Haumit» (Destiny of
Nations, 1796). «51 BIOXWI BCIO MOIO MO3TUYECKYIO Bepy B “PenurnosHbie Mbic-
ym”», — npusHasaics C. T. Konpumx B nmuceme B. @iayapy. [Toambl ipeacTasis-
10T CO0OIT B3BOJTHOBAaHHBIN JTUPUIECKUIT MOHOJIOT T103Ta, IIePEeXXMBAIOIIETO COCTO-
ssHUe oTKpoBeHus. B moazaronoske kK npousseaeHuio C. T. Konpumx onpenennn
ero Kak «0ecCBSI3HOE CTUXOTBOpPeHMEe». Pollb croXeTa 31eCh BEHIIIOJHSIET UCTOPHUS
Tparnueckoi cyabobl XpHucTa, KOTOPYIO TO3T MEePEeKUBACT B CBOEM BOOOPaXKEHUU.
OOBSICHSIS pojib XpUCTa U MPUIMHBI €70 HETIPUSITHS HeBEXKECTBEHHBIMU JIIOJbMU,
C. T. KonpuaK UCXOAUT U3 INIOTUHOBCKOM MAEW O €IMHOM CYLIHOCTHU MUPA, TIPO-
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apnstoniei ceds B cuMmBonax. C. T. Konpumx HecmydaitHO UCITOJIB3YeT pa3HbIe 000-
3HaueHusd bora. Umenem bor (God) 4acTo Ha3bIBaIOT A3bl4ecKuX 00ToB. [T03T ke
“MeeT B BUAY 00XEeCTBEHHOE NepBOHAYaJIO0 MUpa, a He MePCOHUPULIMPOBAHHO-
ro 6ora-Biaabiky. «JIrogu npespaiaT dyxoBHoe EnuHcTBo, Llenoe B uzodbpasu-
TeJIbHbIE aTPUOYThl MHOTMX O0TOB». CyIIIHOCTh HE MOXET OBITh OTOXKIECTBJIEHA CO
3pUMbBIM 00pPa3oM, OHA MOXKET TOJILKO SIBJISITh ce0sl B HEM, IT0I00HO TOMY KaK Beu-
HOCTb ¥ 0€CKOHEYHOCTh HE MOTYT OTOXKIECTBIISIThCS C IIPEXOMSIIINM 1 OTpaHNYCH-
HbIM. TOUKM CONMPUKOCHOBEHUS TTPOTHUBOIOIOXHOCTEN M COCTABISIIOT pealbHYIO
JKM3Hb YeJIOBeKa BO BceneHHOI, oCyIlecTBIeHNE KOTOPOIi 3aBUCUT OT HPAaBCTBEH-
HOI TIpUPOIBI YeJIOBEUYeCKOil BOIU. B «PeTMTrino3HbIX MBICIISIX» TTPEABOCXHUIIACTCS
n300paXkeH1e OCHOBHBIX 3B€HbEB HPABCTBEHHOM MCTOPUHU YeIOBEKa, IIOKa3aHHOM
B nosMe «Cxkazanue o Ctapom Mopexone» («Craprerit Mopexon») (The Rime of the
Ancient Mariner), — TipecTyIuieHUe, HaKa3aHue, packasiHue, UcKyruieHue. [1osB-
JISIIOTCSI ¥ HEKOTOPBIE M3 MO3TUYSCKUX CUMBOJIOB, PACKPBIBAIOIINX CMBICIT 3BOJIIO-
LIMU YeJIoBeuecKoro co3HaHus B «CtapoM Mopexoae». Tak, IITOPM COOTBETCTBYET
Xa0TUYECKU CMITEHHOMY COCTOSIHUIO Ay, JIETKUIA MOPCKOI BETEPOK IpeaBela-
eT npo3peHue. HecuacTHOMy MHOXECTBY IIPOTHUBOIIOCTaBJICHO CYACTIMBOE €IMH-
CTBO, CYeBEPHIO U HEBEPHUIO — YrcTas Bepa. B KoHIle cBoero huinocopcKo-peu-
rro3Horo moHosyora C. T. Kompumk oOpariaercss K UMeHaM BEJTMKNX aHTJIMHACKIX
mbicaurteneit . Hetotona, . Taptau, . [puctinu u IxX. bepkiau, ybn uaeu chi-
rpajii 0COOEHHO BaXKHYIO POJIb B CTAHOBJIEHUU MUPOBO33peHUs mo3Ta. CTUXOTBO-
penue C.T. Konpumka mpeactaBisieT co00il «MOMEHT JIMIHOTO allOKaIUIICHCAy,
Korma coOCTBEHHOE «s» TepsieT U HaxoauT cebsi B bore. 9ToMy crmocoOCTBYET TBOP-
yeckas cuiia, Kotopyto C. T. Konpuk HazbiBaeT no-pasHomy: «BoobpaxkeHue, niu
npeobdpasyrouas cuiar, «oopmisomuii gyx Booopaxkenus». [TpuHLunIuanbHOe
OTJINYME TEPMUHOB «(paHTa3us» 1 «BooopakeHue» C. T. Konpumxk oxapaktepusyet
mo3xe, rocJje 3HakomcTsa ¢ prnocopueii M. Kanra B 1798—1801 rr. I1pouecc co3u-
JIaloIero TBopueckoro BoobpaxkeHust CBSI3aH ¢ Bepoil YeIoBeKa B 1IeJIOCTHOCTh Obl-
THSI, KOTOpask Ha3BaHa B TT03Me CBSIIeHHOI JII000BEI0. [To3mHee B xXypHaie «CTpak»
(Watchman) C. T. KoqpuIx gact cBoe oIpeaeeHue: «...Bepa — 3TO BCEIOIIONIA0-
1ee AefCTBUE Y1, 3TO LIEJIOCTHOE COCTOSTHUE yMa, UJIM HUYEro BOBCE».

HenoctaTok moaTHUYECKOTO CTUIIS «peIUTUO3HbIX Mbiceit» C. T. Konpumxk npe-
0710JIeBaeT B CTUXOTBOPEHMSIX-0ecenax (conversation poem), KaK OH caM UX Ha3Baj
B Ioja3arojoBke K ctuxotBopeHuto «ConoBeit» (Nightingale, 1798). TpanulimoHHO
K 9TO IpyIlne OTHOCST IIECTh CTUXOB, HallMCAaHHBIX B nieprofd ¢ 1795 mo 1798 r.:
«DonoBa appa» (The Eolian Harp), «Pa3aMbllieHUsT TP pacCTaBaHUU C MECTOM
yenuHeHus» (Reflections on having left a Place of Retirement), «9Ta 6eceaka — MOst
TiIopeMa» ( This Lime Tree bower is my prison), «Mopo3 B moaHOYb» (Frost at midnight),
«Ctpaxu B omuHouecTBe» (Fears in solitude), «Conoseit» (The Nightingale). Tema nipe-
00pakeHUs IeICTBUTEILHOCTH CUJION TBOPUYECKOI (haHTa3MM paCKPhIBAETCS B IIPO-
1ecce 6ecenpl aBTopa ¢ OJU3KUMU eMy JIIoAbMU. BHYTpeHHMIT MOHOJIOT T103Ta, 00-
pallleHHBII K cede, IpUpoIe, BCEMy MUPY, 00peTaeT LIEHHOCTh TOJIbKO B KOHTEK-
CTe COMEepeXXMBAHMS U COUYBCTBUS, OOBEAMHSIIONINX BECh MUP, BCE YEJIOBEUECTBO
B ofHO 11ej0e. [TouyBCcTBOBAThH 3TO €AMHCTBO C KOCMOCOM €MY MTOMOTAI0T T€POU-CO-
OeceIHUKU — APYT, BO3/II00eHHas1, pedbeHOoK. Ho riaBHy10 pojib B paCKpbITUM CO-
KPOBEHHOTO CMbIC/Ia OKPYKAIOIEro MUpa Urpaet rneisax, mpupoaa.
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CruxorBopeHne «CTpaxy B OMMHOYECTBE» HAITMCaHO B ampese 1798 1., Bo BpeMs
yrpo3bl HAMOJIEOHOBCKOTO BTOPXKEHUST HA TEPPUTOPUIO0 AHIIUU. XapaKTepHast s
«becen» mpobyieMaTrKa yCJI0KHSIETCS TeMO BOIHBI, oxBaTuBILlel EBpory. B riep-
BOI1 9aCTU COCTOSHME JIMPUIECKOIO TepOsI MPeaebHO TApMOHUYHOE, €ro OTIMYa-
eT TIepBO3JaHHas MOJHOTA U LIebHOCTD, CAUSHUE ¢ IPUPOaoii. BHyTpeHHMIT MUp
I103Ta 1 OKPYyXalolllasi ero AeCTBUTEIbHOCTD €IMHbBI, B3auMOIIpoHMUIIaeMsl. [1po-
TUBOPEUMS OTCYTCTBYIOT UM TJIIyOOKO CKPBIThI, HE BbIPaXKEHbI. DTa MOYTH WAWILIU -
yecKasi KapTMHa paJoCTH U MTOKOSI pUCYETCS aBTOPOM C ITOMOIIbIO 3BYKO-1IBETOBOM
MMaJIATPhI, 00Pa30B-CUMBOJIOB, CKBO3b KOTOPBIC IIPOCBEUMBACT «CBSIIEHHBII CMBICTT»
MUpO3aaHMs («3eJeHbIi, TUXWIA YTOJIOK B X0IMaX, /...10auHa, / OMbITasi TYMaHOM,
cBexa, / Kak 1oJie p>ku BeCHOM WiIb I0HBIM JieH, / Koraa cKBo3b 1IeJIK ero cTedieit
npo3pauHbix / Kocoe comHile abeT 3ejieHblil cBeT»). [103T pacTBOpeH B 3TUX 00-
pazax («M comHIle, 1 rIbIBYLIMHI B HeOe BeTep / Ero HauTheM HeXXHBIM IMMOKOPSIET;
W oH, ucnioTHeH 4yBCTB U AyM, mmoiiMeT / OTpamay co3epiaHbs U mocTurdeT / Cs-
LIEHHBINA cMbICa B 00auuusax [Mpupoas») (rep. M. JloduHckoro). Bo BTopoii yactu
CTUXOTBOPEHUS MOTYy4Yasl CiJia BOOOpaKeHUsI BbI3bIBa€T B CO3HAHUU KapTUHBI, pa3-
pyLIAoIIUe 3Ty UAWLINIO. LIeToCTHBIN MUp pacKaabIBA€TCS HAa BpaXXIeOHBIN BHEIII-
HUII MUP U COKPOBEHHBI MUp AyIIu 1o3Ta. BoliHa, oTnajeHHast B MPOCTPaHCTBE,
yIpOKaeT MUPHOMY Kpalo pOAMHBI, IPUOJIKAsICh BO BpeMeHU. BHYTpeHHSS XK13Hb
Mo3Ta — 3TO He 3aMKHYTOE MPOCTPAHCTBO, OTPAHUYEHHOE MaJICHHKMM YTOJIKOM PO-
IUHBI 1 foMa. CBsI3b MEXIY YeJI0BEKOM 1 YeJIOBEUECTBOM, POIHOM 3eMJIeil 1 Bce-
JIECHHOU, PUTMOM YaCTHOM XU3HU U MUPA OCYIIECTBISIETCS TIPU TTOMOIIM BooOpa-
JKEeHUSI, BEJIMKOW CUJIbI COUYBCTBUS 1 COCTPaaHusl, CIIOCOOHOI MEPEHECTH YeI0-
BeKa B JII00YIO0 TOUKY IIPOCTPAHCTBA X BPEMEHHU, YTOOBI OTKPHITh IEHHOCTh €IMHOI
xku3Hu («Kak ropectHo Tomy, / KTo kaxaeT aylry coxpaHuThb B mokoe, / Ho mone-
BOJIe YYBCTBYET 3a BceX / CBOMX 36MHBIX COOPAThEB...»). YKachl BOMHbBI BO3HUKA-
10T B BUIICHNM 1103Ta BHE3aITHO ITOCpear MUPHOI XX13HU. BooOpakaemast KapTuHa
MOTpsiCaeT CO3HaAHUE I0ATa, BHYIIIAET CTpax M BbI3bIBaeT 00j1b. OHa He mpeobpa-
JKaeT IeMCTBUTEIbHOCTD, IIPUHOCS PaloCTh, a pa3pyllacT €€, BhI3bIBasI CTpaJaHue
(«CTteHaHUsI, KPOBb MO 3TUM CBETJBIM CoJIHILIeM! / 31eCh, B 3TOT MUT, HA OCTPO-
Be poIHOM»). YacTo yrmoTpebasgeMbie B CTUXOTBOPEHUSAX-0ecenax cjioBa «3IeCh»
(here), «ceiiuac» (now) 03HAYaIOT IIEPEJIOM B CIOXKETE, Hauyajao KOH(MIMKTa MEXIY
BOOOpaKaeMol U AeHCTBUTENIbHOMI pealbHOCThIO. [loquepKuBaHUE «31€Ch» U «Ceii-
4ac» CONEPKUT OTTEHOK YIMBJICHHUS — HEYKEIM BO3MOXHO pa3pylIeHHUE LIeJI0CT-
HOTO, Ka3aBIIerocst BEeUHbIM TUXOTO Kpasi? OHO 03HAavYaeT rpaHb MEX/1y YeJIOBEKOM
U HETIOJBIACTHON eMy pOKOBOIT BoJiei 00cToSTebCTB. [pydas MexaHuueckas aeii-
CTBUTEIHLHOCTD ITOJABIISICT CJIETION BJIACThIO OYIIIY M CO3HAHME YeJIOBEKa.

B crenytoleii 4acTu CTUXOTBOPEHMS MO3T PA3MBbIILISAET HAJ MPUUYMHAMM BOM-
HBI 1 TIPUXOINT K BHIBOAY O BUHE CBOEM POIMHEI Ilepea HapoJaMu MUpa 1 HeE00XO-
numocTu packasiHus («CorpaxnaHe! Mbl corpeiniv Bee, / MBI TSIKKO COTPELIN-
1 nepen borom / 2KectokocThio»). [OpbKuii yIIpeK 0TeUeCTBY 3a ero Mmopoku («Tak
MBI HEC/IN JAJICKUM IUIEMeHaM, ... pabCTBO, M My4eHbsI, / W ropiiryio u3 si3B — CBOn
MOPOKM») OH MOCHhLUTAET U3 UyBCTBa 0011, a He THeBa («...s1 cKazall / Bam 3:1yto ripaBs-
Iy, HO He 35100011 1BMKnM»). Ero o61mMueHnsT UCTTOJHEHBI CTHIA M TOPEYH 3a JIN-
LieMepue MOJIUTUKU CBOEro rocynapctBa. OH MpU3bIBAaeT K packKasiHUIO aHTJIMYaH,
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OTTOPOJUBIIMXCS OT PealbHOM XXM3HU, MOJHOMU y>KaCOB BOUHBI, Ta3€THBIM YTH-
BOM IIPO BHEIIHMI 0JIeCK BOCHHBIX 1T00E, 3aMEHUB KU3Hb «MEXaHUKOM» XU3HU
(«...Knura XKusznu crana / Opyabem cyeBepus; Ha Heit / JlemeuyT KISITBBI C MbIC-
JIBIO X HAapyIIUTh»). Mudoaorn3npoBaHHas KapTUHA XU3HU BpeIHA HE TOJIBKO
no33un («CoJioBeii»), HO U MOJUTUKE, TOCYIAPCTBY U B LIEJIOM OOIIECTBEHHOMY
CO3HAHMUIO («...MMsI 60Kbe cTaslo / UTIIIPCKUM 3aKIMHAHbEM...»). OOILIEeCTBO 110~
pa3uio HeBepue — «PummH Atensmar. C. T. Koapumk ncnonb3yet nepcoHnduka-
1110 aOCTPaKTHOTO MOHSATUS Yallle BCero 1isl 0003HaUYeHWsI MEPTBOI MPUPOJIBI €T0
cMbIcia. HecmocoOHOCTh MOCTUYh UCTMHHYIO CYIITHOCTD CJIOB U SIBJICHHUI IIOPOXK/Ia-
eT 0eCcUYeIOBeUYHOCTD, JIOXKb, IIyMJICHUE HaJl MIPaBAOi, JUlleMepue YyBCTB, U TOTIa
MpeJCTaBAeHUE O PeaIbHOI CMEPTU CTUPAETCS «TepPMUHAMU HayKK 00 yOUIICTBax»,
«KOTOpPbI€ MbI OETJI0 TPOU3HOCUM KaK OTBJICUEHbSI, KaK MYCThle 3BYKH, YTO HU PO-
JISIT HA 00pa30B, HU YyBCTB!». OTCYTCTBHE BOOOPaXKEHUS UCKIIIOUYAET CIIOCOOHOCTD
IIePeBOIIONIATHCS, TIPEACTABIISATh CE0ST Ha MECTe CTPaXKIYIINX, O KOTOPHIX BEIyT-
cs abcTpakTHbIe Oecebl B 0aroBocnutaHHbix fomax. C. T. Koapumkx HamoMuHa-
€T O MPOBUIAECHUHU, O BBICIIEM CYJE, HO He IPU3bIBAaeT HEOO K OTMILEHUIO 3a IIpe-
CTYITHOE PaBHOAYIIME U BUHY CBOMX corpaxiaaH. OH 3akinHaeT HeOO MOA0XKAaTh
U 1aTh IIaHC TS TIPO3PEHMS M UCKYTUIEHUSI. YTPOo3y MPpUX0aa BOMHBI B AHTJIMIO ITO3T
CBSI3BIBACT C BUHOM CBOEU CTpaHbI, XXE€CTOKO MOCTYIIABIIECH C IPYTUMU HApOIaMu,
HO HACTYMAaIUIMii Bpar elie cTpaliHee U MpecTylHee, U MOTOMY He00X0IUMO 00b-
ennHUTHCS B 00puoe ¢ HUM. C. T. Konpumx mpussiBan K 6opsde mpotusB Hamomne-
OHa He TOJIBKO B CTUXAaX, HO U Ha CTpaHULIaX XypHalioB («Bouman», 1796; «Mop-
HUHT 1tocT», 1789—1799), B «O6paiueHuu K Hapony» (Conscious ad Populum, 1795),
3a YTO €ro 4acTo yIpeKaiu JTuOepasibl, OCIeIICHHbIE TOKJIOHEHUEM PEBOIIOLIMOH-
Hoit ®panumu. («Briepea! kak myxu! orpasuts Bpara / be3doxHoro... / KoTopsrit
YeCThb IIOHOCHUT, coueTasi C YOUMCTBOM pafgoCTh; U CyJis cBoOomy, /... / CBeT Xu3HU
racur, yousaeT B cepate / Hagexmy, Bepy, Bce, 4To yremaet, / YTo Bo3BBIIIACT AyX!
Brnepen!»). He panu ciaBel HeoOxoauMa ata 60pr0a, a paau packasHus. («M eciau 6
HaM BepHYTbhcs / He B yrmoeHbe ciaBbl, HO CO cTpaxoM, PackasBiince B omimnoKax,
mpoOyauBIINX / Bparos cBUpensix sIpocTh!»). BupeHne BOMHEI IIpOOYKAaeT B I1O-
9T€ CJIOXKHYIO TaMMYy MepeXuBaHUI, CTpeMJIEHUE K OCBOOOXKICHMIO OT 3a0IyXIe-
HUI ¥ TIOPOKOB, BEI3BIBAEMBIX IIPEBPATHBIM IIpeACTaBIeHEM O Xu3HU. K unciy Ta-
KHX TTOPOKOB UCKAXKEHHOT'O «MEXaHUKOI MBICJIM» CO3HAHHUS MO3T OTHOCUT BpaXKIy
Pa3IMYHBIX MTOJIUTUYECKUX IapTUii, yIIOBarOIIUX Ha cMeHy Biaactu («Omguu, / To-
MsICh BPaX/I0i HEyTOIMMOI, XAyT / Bcex mepemMeH oT cMeHbl yrpasieHbs; / Kak
OynTo mpassias BaacTb — ofexaa, / K koTopoii Haiu 6e1cTBUS IPUILMTBI»), Clie-
IIyI0 Bepy B IpaBeAHbIN ¢y BiacTeil («Apyrue cierno xkmyt / Bcem s13BaM uctese-
Hbs1 OT HeMHOTUX / HUYTOXHBIX ciyT Kapatoueit JlecHuiibl»), (hbaHaTUYHOE UII0-
JIOMTOKJIOHCTBO («TpeThu... 00BITHI OyiTHBIM MIA0JOMOKIOHCTBOM, / U Bce, KTO He
nager npea ux ooramu... — Bparu Oreuectnal»). OcienieHHOe CO3HAHUE COBPEMEH -
HUKOB He IT03BOJISIET MM YCJIBIIIATh T'OJI0C I103Ta, BHSATH €TI0 MOJIbOE O CIIpaBeIiu-
Boctu. Ero HapekarT Bparom oteuectBa, 1 C. T. Konpumx, ckop0s 1u3-3a pasia-
Jla ¢ CorpaxkaaHaMM, MOAYEPKHUBACT COKPOBEHHBIN COI03 AYIIU M103Ta C POAUHOM,
borowm, BemarommM Ha SI3bIKe TPUPOIBI pogHOTO Kpas («Most bputanusa! pogu-
MbIi1 ocTpoB! M Kak He OBITh TeOe CcBATOM W MmOl / MHe... / BrimBaBiieMy, moka
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ce0s st moMHI0, /... / Bce oboxxaHue TBoplia B mpupone, /... / B moeli gyiie HeT 00-
pa3oB U 4yBCTB, / MHe He BHYIIeHHBIX poauHoii! [IpekpacHsiii / M OnaromaTHbI
octpoB! Moit enuHbIi, / BeanuecTBeHHBIN XpaM...»). B ctuxorBopeHun «Ctpaxu
B OMMHOYECTBE» IIPOTUBOIIOCTABJICHBI IBa BUACHMS I103Ta — BOMHBI 1 Mupa. [1oaT
TOHUT OT ce0sl Tparmueckoe BUIAEHUE, pa3pyllaolilee rapMOHUIO B MUpPE U JyIlie
yeJjioBeKa. BriepBbie Moryuyee BooOpaxkeHWe Mo3Ta poxXIaeT 00pasbl JMCTAPMOHUU
1 TUOEJIN, U 3TO BBI3BIBAET CTPaX, paCTEPSIHHOCTD, MTOCKOJbKY BOJIS TBOPILIA U 1T03TA
oKasbIBaeTcs 0eccrnbHO Tiepen 31oM u paspyiieHuem. C. T. Koapumx He B cuiax
MpeaaBaThCs OTYASHUIO, IPOTUBOPEYAIIIEMY €T0 BEPe B CBSIICHHYIO, 00bEIMHSIIO-
IIYI0 CUJTY TBOPYECKOr0 BOOOpaxkeHUs moaTa. JInpuuecKoMy reporo ynaercs rnpeo-
JIOJIETh THETYIIYIO CUJTYy POKOBOT'O BUACHUS, pa3jiaa MbICIe BHYTpU ce0s 1 BO3Bpa-
TUTHCSI K MUPHOMY YTOJIKY POTHOIO Kpasi C HOBBIM OIIYIIIEHUEM rapMOHUU OBITHS,
POXIEHHBIM YXe 1LIEHOIO MYK, CTpaJaHUi 1 BOOOpaKeHeM, PYKOBOAUMBIM BEpoit
(«...M BOPYT, KaK ObI OUHYBIIKCH / OT YrHETaBIINX AYIIY MHE IIpeaayBcTBuli, / Ceost
s1 BUKY Ha BBICOKOM rpedHe / U B3aparusao!... /... / Best aTa mmpbh — 1 cympau-
Hoe Mope, / CBUHIIOBOE, U MOIIHOE BeJnube / OTrpoMHOro amdureaTpa TYYHbIX /
[Topocumx Bsa3amu moseit — mogooHa / CompyskecTBy, Benymemy deceny / C MouM
CO3HaHbEM, B3BUXpHUBasi MbICIU!»). PoqHOI 10M, ApyT, XXeHa, peOeHOK, 3eJeHbIi
JIOJI MU TUXUIA IOM — MTPOOOpa3 KOCMUUYECKOM rapMOHWM, HATIOJHSOLLIEH Y1y TT0-
9Ta pagoCThio U TToKoeM («M pamysich, yTo TUIIMHOM npupoasl / M1 onmHOKOIM 1y-
MOI1 cmsiryeHa / Most ayiia 1 craja BHOBb JOCTOiHA / XpaHUTh JIIOOOBb U CKOPOb
0 4eJIoBeKe»). Maes o 6oropaBHOM 4eI0BeKe-TBOPIIE, BOILIOLIAOIIEM TaPMOHUIO
U CBSI3b BCETO CyIllero B Muposaanuu, ocMbicisiercs C. T. KonpumkeM u Kak OTBET-
CTBEHHOCTbD YeJIOBEKA 3a COXpaHEHUE, 3alIUTY 3TOI rapMOHUU. TBOPUECTBO U CO-
3ulaHre, TaKUM 00pa3oM, HOCST He TTaCCUBHO-CO3epLATEIbHbBIN XapakTep, a ak-
TUBHO-JIEAICTBEHHBIN.

Bctpeua ¢ V. BopacsoproMm (1780—1850) B 1797 1. cTana 3HaMeHaTeJIbHON Be-
X0 B TBOpYECKOI 1 IMYHOM XU3HU MMo3Ta. B Mecteuke HesepcToyait, rae mocensi-
I0TCSI APY3bsl, CO3MaHbI caMble 3HaMeHuThIe mpousBeneHus C. T. Konpumxka: moa-
MbI «Ckazanue o Crapom Mopexone» (1797), «Kpucradenb» (1797), «Kybsa Xan»
(1798), ctuxoTBOopeHUusI-6ecennl («DTa deceaka — Mos TiopbMa», 1797; «Mopo3s
B MOJIHOYb», «CTpaxu B onuHoYeCcTBe», «Conoseit», 1798). CoTBOpUECTBO ABYX I10-
5TOB-€IMHOMBIIUIEHHUKOB IPUBEJIO K POXKICHHUIO TEOPUU POMAHTUUECKOM 1M03-
3um B AHTIINM, chopMynmpoBaHHOI Y. BopacBopToM B ITpeIUCIOBUN KO BTOPOMY
uzgaHuio coopHuka «JIupuueckue 6amnaab» (1800), a C. T. Koapumxkem — B «JIu-
TepaTypHoii buorpacdun» (1817). [IByenuHas 3amadya aBTOpOB MEpBOro cOOpHUKA
AHTJIMIICKOM POMAHTHYECKON MM033MU — OTKPHITHE CBEPXbECTECTBEHHOIO CMBICIA
B O0ObIIEHHBIX siBJIeHUsIX (Y. BOpACBOPT) M KOHKPETHO-peabHOIO 3HaUeHUs (haH-
tactnuecknx oopaszos (C. T. Konpumk) — cormacyercs ¢ MPUHIIMIIOM TBOEMUPUS
HeMelKHUX poMaHTUKOB (@. Illnaerenb gaeT onpeneieHre POMaHTUYECKOTO ABOE-
mupus Bo «PparmeHTax» B 1798 1n).

Tembl 0OpeTeHUST HPaBCTBEHHOI Ipupoasl YeiaoBeka («Ckaszanue o Ctapom
Mopexomae»), yrpo3sl ee TpaHchopmaluu («Kpucradenb»), CausiHUST 00XKECTBEH-
HOI 1 3eMHO TIpupoasl yestoBeka-TBopia («Kybma Xan») cBI3aHbBI ¢ naeeil Tpue-
nuHceTBa, Kotopyto C. T. Konpumx BbipaxkaeT «hopMyJioit 0oxkecTBeHHOM TeTpanbl».
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B xocmoronmueckoii monenu xymoxectseHHoro mupa mosm C. T. Konpumka
ITyTh YeJIOBEKA HAIIpaBjeH, KaK BEKTOp, B 06CKOHEYHOCTh. «YeIOBEK He IBIKET-
Csl IMKJIMYECKU, XOTSI 3TO CBOMCTBeHHO npupoe. [1yTh yesoBeka mogooeH mojeTy
crpenbl», — otMeuaeT C. T. Konpumx B «3acTobHBIX Oecenax». DBOJIOLNS 3TOTO
JIBVDKEHUSI COTJIACyeTCs C «BOCXUTUTENbHON TeTpanoii» — «popmyioii bora, koto-
pasi cxoxa ¢ Tpoutieit». OT U3HAYAILHOTO TOXKIECTBA YeJI0BEKAa 1 BCEJICHHOI Tepoii
MIPUXOIUT K OCO3HAHHOMY CHTE3Y — COOBITHIO Y COOCYIIECTBICHIIO MHIUBUIYaITb-
HOTO «S5I» M OKPYXKaIOIIero Mupa, yepes3 MpeoaoieHue MEXaHUCTUIEeCKOTro 6ecco3Ha-
TEJIbHOTO IIpeObIBaHMS B HEM B KaUeCTBE 00BbEKTa. DTO OKA3bIBA€TCSI BO3MOXKHBIM
O1arogapsi TBopuyecKoil cuie BoodbpaxkeHusi. Kak npasuiio, B moamax C. T. Koapua-
2Ka KOJIbLIeBast KOMIO3UIIMS 1 NEMCTBUE CIOXKeTa 3aBepIIalOTCs TaM, TIe HaYaluCh.
Mopexon OTIUIBIBAET OT POAHBIX OEPETOB B CBOE POKOBOE MyTEIISCTBIE OMHUM Ue-
JIOBEKOM, a BO3BpalllaeTcs Ha POIMHY APYTUM — C HOBBIM BHYTPEHHUM BUACHUEM.
Jlupuyeckoe nepexxrBaHue Teposi pa3BOpavyNBaETCs B KOCMUUECKYIO ApaMy MyIIIu.
Crapslii MopsiK npeBpaliaeTcs B CHMBOJMYECKYIO (PUTYPY BEUHOTO CKUTAJIBLIA, €T0
peajibHOe MyTelIecTBME OT MOJIFca 10 MOJIca — B OAMCCEIO YW, MPOIIealei
yepe3 MpecTyIUICHWe U HaKa3aHue K IIPO3PEHUIO0 U UCKYIUICHUIO, peaJlbHOe Bpe-
M3 (IeHb ¥ HOUYb) 1 IIPOCTPAHCTBO (I0I — CeBep, 9KBATOP) — B BEYHOCTh U KOCMOC,
Comniie n JlyHa — B CHMBOJIBI CBETa-UCTUHBI M CBeTa-oOMaHa. Bech 3TOT rpanan-
O3HBI MUP B3aMMOIIPOHMKAIOIINX SIBJICHUIT MUKPO- ¥ MAKPOKOCMOCA IIPUBOINT-
Csl B IBMDKEHME U 00peTaeT COKPOBEHHBIN BHYTPEHHMI CMBICI Ha (DOHE MYK 1 CTpa-
JIaHWi1 T71aBHOTO repost. Kaxmplii 00pa3 B moaMe mpruoopeTacT 3HaUeHNE CUMBOJIA
Osiarogapsi IPOHUKHOBEHMIO B PEATMCTUYECKUI MUP CBEPXbECTECTBEHHOIO CMbIC-
J1a (GeJIoCHEXKHBbIM Anb0aTpoc NpeACTaBIIsSIETCS «XPUCTUAHCKONM AyILIO» U CUMBO-
JIOM TBOPYECKOro BooOpakeHus1). BorolieHue HeBepOSITHOTO B 3pUMOM JI0CTH-
raercsl ¥ mocpeacTBOM nepcoHuukanum (oopassl CMeptu 1 CmepTu-B-2KusHn).
Bcst mosma cuMBOIM3UpPYET IPO3peHUe Teposi, 00peTeHe UM TyXOBHOCTH U 1IE/Ib-
HOCTH CO3HaHUsI, OOHMMaloIIero Bech Mup. CTpamaHue IpeonoJieBaeTcsl PaIoCThIO
€IMHEHMSI CO BCEM CYIIUM (B JIYHHOM CBeTe Mopexoa HEOXMIaHHO OTKPBIBAET TSI
cebs1 KpacoTy MOPCKMX 3Meii 1 0J1arocjaoBlisieT Bce XXuBoe Ha 3emie). OgHako re-
poli 6ECKOHEUHO OMHOK CPeIM JII0Iei, He UCIIhITaBIINX ero MyK. M mpeonosieHue
OTIyXIeHUsI MopeXxoa HaXOOUT B UCIIOBEIU-IIPOIIOBEIM, C KOTOPOi1 BpeMsI OT Bpe-
MeHHM oOpallaeTcsl K OMHOMY Cpelu Thicssd. MOTUB CTpaJaHMsI TECHO CBSI3aH C CO-
cTpagaHueM, corepexkxuBaHueM. W eciu repBoe IpeogonMo B AeHCTBUTEILHOCTA
IIPY TTOMOIIY CUHTE3UPYIONICH CHIIBI BOOOPaxKeHMsI, TO BTOPOE BO3MOXKHO peaji-
30BaTh TOJIBKO BO B3aMMHOM COTBOPYECTBE BOOOpaxkeHHUs NBYyX repoeB — Mope-
X0Jla 1 oTmIeabHuKa, Mopexona u CameoHoro Ioctsi. AMepuKaHCKMIT TTHCaTEIb
P. I1. YoppeH B ctathe 0 «Ctapom Mopexone» OTMETHI: «9Ta M03Ma — OCHOBHAS JUIsI
C. T. Konpumxa, OCHOBHAsl OHA M IJIsI €T0 3I0XHU, IIPUYEM He IIPOCTO PaCKpPhIBaeT
310Xy, a (QOKYCHPYET ee BaKHEWIIMe TEHASHIINY 1 IIPOTUBOPeUnsl». Brimaroieecs
3HaYeHMe M03MbI oTMedaaoch Kak coBpemenHukamu C. T. Konpumka (Ix. T. baii-
POH), TaK 1 MUcaTeasIMu XX B.

B noame «Kpucrtabenb» (Christabel) cpeactBamu 0aaagHOTO MOBECTBOBAHUS
IokKasaHa Tpareausl HaCUJIbCTBEHHOI TpaHC(OpMalIMU YeJI0BEYECKOro CO3HAHMS,
IMOJAMEeHa CYLIHOCTHU ¢ nmomolnbio JoxHou sasu. C. T. KonpumKy yaaaock mpeBpa-
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TUTh CPEIHEBEKOBYIO OajlyIafly B pOMaHTUUYECKYIO CKa3Ky, B KOTOPOIi CTPOro oIlpe-
JieJIeHHbIe 00pa3bl — MOJOXKUTEbHBIE M OTPUIIATEIbHBIE — TTPEBPATUIUCH B 00pa3bl
MOJBIKHBIE, TEKYUYHeE, a 3710 U 100pO, 3aralouHO CAUBIIMCH, pa3BesHbI B CaMOM aT-
Mocdepe 1moaMbl. «IIprmanHa, mo KoTopoit 1 He okoHYMI “Kprcrabens”, He B TOM,
YTO $1 HE 3HaJl, KaK 3TO clefiaTh... 3agaya, rocrapiaeHHas B “Kpucrabenun”, — camas
CJIOXHAasI 1711 UCITOJTHEHUSI B II09ME — IbSIBOJIBIIIMHA IIPY CBETE JHS...», — OTMeYa-
et C. T. Konpumx. Kpucrabenb, uaeanbHasi repoMHs, TpeKpacHast 0OJMKOM U 1y-
IIIOM, BBIXOS U3 Jieca BMecTe ¢ JIKepalbAuHOM 1 BXOs B 3aMOK, U3 MUpa CPeIHe-
BEKOBOI CKa3KM ITOIMafaeT B TOTUYECKUI MUP TIPeBpaIleHN I, O00IbIICHUI, YTPaThI
Bephbl, aTMOchepy KU 1 MpeAaTeIbCTBA. DTOT MEPEX0] COMTPOBOXKAAIOT TPEBOXKHbBIC
U 3araJiouyHble 3HaKM (BOI cobaku, moTyxias cBeda). lyx 371a B 00Jnube 1o00pa mo-
paxaeT yCTosIBIlIeeCs MUPOCO3epliaHue B cTapoM 3aMmKe. [IpoHUKHOBeHME Uppa-
LIMOHAJILHOW 3JI0M CUJIBI B CO3HAHUE T€POUHU U €€ COTIPOTUBIICHNE 3TOMY BO3/eHi-
CTBMIO BOILJIOLLEHO B OTHOLIeHUSIX Mexay Kpucrabenbio u [xkepanbauHoit. Mo-
MeHT, Koraa Kpucrabensb onryiaet Ha cedbe MpUCTAIbHBIN B3I 3MEMHOTO Tia3a
J>xepalbAWHBI X1 HEBOJLHO TIOJApaxkaeT eMy, UCIIOJIHEH Tparudyeckoii cuibl. Paz-
IBOCHUE U pa3pyllecHUE JUIYHOCTHU IIPOUCXOAUT HE3pUMO naxe st otia Kpucra-
0er, HEOCO3HAHHO MPEIaloIIero POAHYIO 104b. BHYTpeHHUIT MUp Yel0BeEKa U ero
JIyXOBHAsI CYLIIHOCTb OKa3bIBAIOTCSI 0€33aIlIUTHRIMU IIepe] BIACTHIO UPPaLliOHAIb-
Horo 31a. [TorpannyHas atMmocdepa MexXAy CBETOM U TbMOI, SIBbIO U TaltHOM MO/ -
YEpPKUBAETCS C TIEPBBIX CTPOG MO3MBI MPU ONMMCAHUU HOYHOTO Jieca 1 3amka. Co-
CTOSTHME MEXXAY MOJHOYHON TUIINHOM, B KOTOPYIO IOIPYKEeH 3aMOK, 1 COHHBIM
KPUKOM METyXa CO3/1aeT TPEBOKHBIN 3BYKOBOI (hDOH HEOIpPeaeIeHHOCTU: HOUb XO-
JIOJHA, HO He TeMHa; He0O 3aTSIHYTO Ty4aMU, HO IIPOIYCKAeT CBET; JIyHa IOJIHAsI, HO
CMyTHasl ¥ MeJIKas; y>ke BecHa (MapT), HO Teruia enie HeT. B31ox MOIUTBBI pephi-
BaeTCsl CTpaHHBIM 3BYKOM, MTOXOXHWM Ha 3aBbIBaHUE BETpa WJIM CTOH, YTO CO3AAeT
KOHTPACT CITOKOMHOTO 3ByKa HEOSCHO YMCTOM IYIIIM ¥ pe3KOT0 3ByKa IIOTYCTOPOH-
HEero Mupa, oOHapy>KMBaIIEero CBO 0OMaHYMUBbBIN O0JIMK 1O OOPATHYIO CTOPOHY
rojoro ayba, y Kotroporo Mmoiauiach Kpucrabens. B nocieagHee MrHoBeHUE, HaKa-
HyHEe TepecedeHus 3TOi He3pMMO TpaHUIIbl, aBTOP COCPEAOTOYMBAET BHUMaHE
Ha KapTHUHE «CJIab0 MOABEIICHHOTO» «IIOCAEIHEr0 KPACHOIO JIUCTa», CUMBOJIM3H-
PYIOLIEro XpyIKOCTh U 0€33alMUTHOCTD XXM3HU T€POMHU Iiepe BcTpeueii ¢ [Ixe-
panbIMHOMI, 00pa3 «AbSIBOJBIIMHBI TIPU CBETE AHS». B 00/11Ke repouMHU-000pOTHS
MOMUEePKHYTHI OTTEHKM OeJioro 1BeTa (T1aThe, TIIeur, BoJiockl). CylliecTByeT He-
CKOJIBKO BEPCHIA O MPOUCXOXKACHNM JIKepallbANHBI, CBSI3aHHBIX C TEMU VI MHBIMHA
yCTaHOBKaMU MX aBTOPOB, HO €IMHCTBEHHOTO pa3pelleHus TaliHbI 3arafOuHOro 00-
pasa HaiiTu He ynanochk. KolnyHbss — 000poTeHb, BeIIaoIIast ce0sl TO 3a J0Yb JIOp-
na ne Bo, To 3a xxeHuxa Kpucrtabenn — HeBoJIbHasI XKepTBa POKOBOU CHITBI CYIbOBI,
nocjiaHHU1a Hebec Bo ucnblTaHue 1oopoaetean Kpucrabenu, — HOYHOM BaMMIup.
Mo>HO NpeanonoXknTh, 4To JIXKepanbarHa He UTPAeT CAMOCTOSITETbHYIO POJIb MO~
claHHULB! cui 371a uan goopa. C. T. Konpumka He MHTepeCcyIoT MPOCThIe YMO3pU-
TeJIbHbIC aJUIETOPHH, CKa30YHbIE, (DOTHKIIOPHBIC IIEPCOHAXM B Ka4eCTBE aTpUOYTOB
CPEIHEBEKOBOT0 CO3HAHUS UM MUCTUYECKOTO KoopuTa ctapuHbl. Kak u B «Cra-
poM Mopexone», ero MHTepecyeT «HpaBCTBEHHasI UCTOPHSI YeJI0BeKa», IIPOMCXOXK-
JIeHUe 3J1a, MPOTUBOPEYAIIero U YyBCTBY, M paccyaky. Ha aToT pa3 B 1ieHTpe BHU-
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MaHMSI — B3aMMOOTHOIIIEHUS YeJI0BeKa He C BHEIIIHEeU IMpUpPOI0oi 3eMHOTO I1apa,
yTpauuBaeMoii 1 odpeTaeMoiil repoeM, Kak B «CtapoM Mopexope», a ¢ BHyTpeHHe
MPUPOAOI CO3HAHUS 1 OeCCO3HATENIbHOM chephl FepoeB — 3a1adya HeM3MepuMo 00-
nee cioxHast. O6pa3 JIxKepaabIrHBI MOXKET OBITh CTOJIKOBAaH KaK MaTeprUaIi3alims
HEOCO3HAHHBIX COCTOSTHUI AyIIN TepoeB MO3MBI, 1 IIpexe Bcero Kpucrabenu, Ko-
TOpasi B OAMHOYKY ITBITAETCS II0O00POTh CTUXUITHOE TEUEHHME XaOTUYECKOI'O IT0TOKA
BOIUTOIICHMST UMITYJIbCOB HEKOHTPOJIMPYEMBIX paCCYIKOM OIIYIIEeHU, BOCIIOMU-
HaHU, XeJaHui. B ux yncie — nepexuBaHUe O phlllape-KeHUXe, BO3MOXHO, UC-
ITBITBIBAIOIIEM OITACHOCTh OUEPEIHOTr0 CpaXkKeHus, WM cracatomieM IlpekpacHyo
Hamy ot BparoB. M B 3ToT MOMeHT JI>kepajibarHa BblaaeT cedst 3a HeCUaCTHYIO XKepT-
BY MpecCiieIOBaHMS IISIThIO phILIapsIMu. 3aKII0UeHNE TIEPBOI YaCTU IO3MBI SIBJISIET-
Csl eMKUM 0000IIICHNEM TICUXO0JIOTMYECKOM IpaMbl, IIEPEXKUTOM IJIABHOM TepOMHEIA.
IlepBas cueHa — MmoauTBa Kpucrabeau B jiecy MpOTUBONOCTaBAeHa BTOPOM clie-
HE — CHOBUIICHUIO HAsIBY, UCIIOJTHEHHOMY y>Kaca 1 4yBCTBa OAMHOYECTBA, IT0H00HO
JIBYM KOHTPACTHBIM COCTOSTHUSIM IYIIIM YeJI0BEKa — HEBUHHOCTH U OITBITY (0003Ha-
yeHus Y. bneiika). OnHako HY BO CHE, HU HasIBY, HA B BOCTIOMUHAHMUSIX, HU B TEKY-
meM BpeMeHU Kpucrtabenb He yTpaunBaeT CBSIIEHHOM YMCTOTHI cBoeit mymm. Oc-
BOOOAMBIIKMCH OT FHETYIIEero cHa, Kpucradenb Bo3BpallaeTcsl K CBOeii MICKOHHOM,
HEMCKaXXeHHOM CYIIHOCTU Onaromapsi UCKpeHHel Bepe («CBsITbIe TIOMOTYT, €CJIN
yeJ0BeK B0O330BeT»). [Ipoiiecc «caMmocobupaHusi», Bo3BpalleHus K cede («Kpu-
crabenn / CobupaeT ceds1 U3-T101 CBOETO TPaHCa») COMPSKEH ¢ CUMBOJIMKOM CBETa
(«...oHa cJIOBHO yibIOaeTcst, / Kak MageHIIbl OT BHe3amHOro cBeTal»). Bo Bropoii
YacTU MO3MBbI UcTibiTaHUs Kpucrabenu npomosrkaroTes. BUHy 3a cBou HOYHbIE BU-
JIeHUsI OHa OepeT Ha ce0s1, He B CUJIaX CBSI3aTh UX C MPEKpaCHBIM 00JIMKOM JIkepasib-
JIMHbBI, KOTOpasl BCKOpe MpeacTaBisieTcs capy JleonaiiHy Kak 104b €ro JaBHEro Apyra
nopna Ponanma ne Bo u3 TpaiiepmeH. JlaBHee 4yBCTBO BUHBI 32 00Ty, HAHECEHHYIO
OJIM3KOMY IPYTy HEIIPUMMPUMOM BPaxKIoii, 3aCTaBUAJIO €ro YBUIETh B JIXKepabauHe
YepThl Ipyra IOHOCTU. bapoH McrnoBenyeT BEpHOCTh CTPOTMM ITpaBUIaM ITOBEICHMSI,
MPEANMCAaHHOIO 3TUKETOM U TPagUuLIMSIMU (PETY/IIPHBIA 3BOH KOJIOKOJIOB B IaMSITh
0 XeHe, OTHOIIIEHUE K IPYTY MOJIOJOCTH, CTPOTMIA BBITOBOP JOYEPH 3a HapyIIeHHE
npaBui rocrenpuruMmctBa). [lapamokcanbHasl CBSI3b MEeXIy UppalMOHAJbHBIM OecC-
CO3HATEJIFHBIM IIPOLIECCOM aKTUBU3ALMU 3JIa — pa3pylleHUs TyXOBHOM K3HU Te-
pOEB, ¥ MOBEICHUEM, TTPOJUKTOBAHHBIM 3TUKETOM, T. €. IPOU3BOJILHBIMU PACCyI04-
HBIMU CT€PEOTUTIAMU, UTHOPUPYIOIIMMHU CYTh TyXOBHOI'O OOIIEHUS MEXIY JTIOAbMU
B yroay (hopMaJIbHBIM ITpaBHJIaM, IIOPa3UTEIbHO TOYHO OTMEUeHa B IoaMe. ToJIbKo
B BooOpaxxeHun Kpucrabdenu u 6apaa bpecu oTkpbIBaeTcs MOIJIUHHAS CYIIHOCTh
3JIOBEIIEH TOCTHU, CITOCOOHOM 0Ka3bIBaTh Pa3pyIINTEILHOE BIMSHIE, MAHUITYJIV-
py# IIpolieccoM MaMsTH, cepoii OIIYIIEHUI U paccyiKa repoeB. 3aKI0YeHNE BTO-
oIt YacTu TMOAMBI — (puiTocockoe 0000IIeHNE IpaMbl CO3HAHMS, (PUHAII KOTOPOit
HeTpeACcKa3yeM B CUTYyallul Hepa3IndeHus 100pa 1 371a, Bepbl M HEBepUsl, UCTUHBI
U JDKU, CMEIIEeHUs IPOTUBOPEUYMBBIX MbIC/IEI 1 YyBCTB.

«Kybma Xan» B emunoii Tpuazne mosm C. T. Konpumka 3aHUMaeT BEpIIMHHOE I10-
JIOKEHME KaK BhIpaXkeHHEe OCYIIECTBIICHHOM TapMOHWUH TBOPYECKOTO CO3HAHMSI I10-
9Ta U MPUPOJIbI, KaK peain3aliys uaeana mpu oMol BooOpaxkeHus. B Bocripusi-
THU COBPEMEHHUKOB 3TOT HEOOJIbIIOM (DparMeHT — BOILIOLLIEHUE TTPOliecca ITO3TH-

38



yeckoro BroxHoBeHus. B mpeaucnoBun k mosme C. T. Konpumk HamMmepeHHO 3a1aeT
aHTUTE3Y IeHCTBUTEIBHOTO M BOOOpaxkaeMoro BpeMeHU U IpocTpaHcTBa. BosHuKa-
€T KapTMHa MHOT'OYPOBHEBOI'O MPOCTPAHCTBA TBOPUYECKOM MBICY 1T03Ta, B KOTOPOA
JIEeHCTBUTEIBHOCTD OKA3bIBA€TCsI BTOPUYHOI 110 OTHOIIIEHUIO K CHOBUACHMIO. Tema
«CHa BO CHE» COIIacyeTcsI ¢ XKaHPOM BHUIeHUsI. 2KaHPOBBIE BOBMOXHOCTH BUACHMSI
IMO3BOJISIOT aBTOPY IT0Ka3aTh CBOETO JIBOMHMKA: B IIPOCTPAHCTBE CHA aBTOp obOpe-
TaeT COCTOSIHME, CBOOOTHOE OT €CTECTBEHHBIX 3¢MHBIX OTpaHUYEHUI TeICTBUTEIb-
Horo O0bITus. Ha mpo3anyeckoe obpamiieHre TBOPUECKOM KM3HU MM03Ta YKa3bIBalOT
JieTajau, Ha3BaHHbBIC B IIPEIMCIOBUU: PydKa, YepHIIa, OyMara. 3arneJarjieH1ue BCEro
BOCBMHU-/IECATH CTPOK B TeUEHHUE MPUMEPHO Yaca — CBOe0Opa3HOe KOJIMUECTBEHHOE
U3MepeHre TBOPUYECKOIo IPpolecca — CO31aeT HEBOIbHBIM MPOHUYECKU ITOATEKCT,
BO3HMKAIOIINI B pe3y/IbTaTe CTOJIKHOBEHUSI IBYX PealbHOCTE — CHA U IBU. TaKuM
o0pa3oM, aBTOp, MepecKa3bIBaIOIIMI BUJACHUE, TIPUHAIIEKUT AeHCTBUTEIbHOMY
MUPY; aBTOP, MIEPEKMBAIOIINI aKT TBOPUYECTBA, — BOOOpaXKaeMOMY MUPY; 1 TOJIBKO
aBTOp, YBUACBIINI N3HAYAIbHYIO KAPTUHY ABOPLIA BO CHE, HAXOAUTCS B PEaIbHOM
Mupe (Tpuaaa: aBTOp-TBOpPELL, aBTOP-paccKa3urkK, aBTOP-Tepoii B poJu MOCPEIHM -
Ka MEXXAY IIEPBBIM U BTOPBIM).

IToamer C. T. Konpumka TparudHbl, HO CTpaJlaHUE TePOEB, CTPEMSIIIIXCS 00pe-
CTU TAPMOHMIO XKM3HU U OCTAIOIINXCSI B MyUYUTEJIbHOM OIMHOYECTBE, UMEET BBICO-
KU1 CMBICIT: TIEPEHOCSICh M3 OOBIIEHHOTO MUpa IMTPUBBIYHBIX BUIMMOCTEH B TpaHC-
LIEHACHTHBIA MUD CKPBITBIX CYIIIHOCTE!, OHU CTAHOBSITCSI ICHOBUILIAMU U COTBOP-
IIaMH1, OCO3HAIOIIMMM MUP KaK eIUHOE 1IeI0e.

B 1798 . C. T. Koapumx otnpasisiercs B [epMaHuio, Oyaydu aBTOpOM HOBAaTOP-
CKHX II0 CBOMM (PUI0COMDCKO-3CTETUICCKUM HUIESIM II03M, 1 C pagoCThio 0OHApY-
JKMBAET CO3BYYHBIC COOCTBEHHBIM JIOTaIKaM MBICJIA B paboTax HEMELKUX (DUI0CO-
doB u TeopeTukoB uckycctsa (M. Kant, ®@. lemnunr, @. Ilnerens). ®unocopus
norojHseT no33uto C. T. Konpumka, a He BRITECHSIET €€, KaK CUNTAIM €TI0 COBpe-
MeHHUKU U 1py3bs (Y. Bopacsoprt, Jx. T. baiipon, I1. b. Illenn).

ITo Bo3Bpamennu B Aarmio C. T. Konpnmk HeKoTopoe BpeMsT paboTaeT B pe-
JaKiumu razeTbl « MopHUHT [TocT», myOaMKysl aHTUHAIMOJIEOHOBCKHE CTaThu. B MioHe
1800 1. BBIIIET B CBET €r0 TMepeBo, OMCTaTeIbHBIN, IO OLIeHKaM COBPEMEHHUKOB
7 caMoro aBTopa Tpuiiornu «Bammenmreita» @. Hlumnepa. Bckope moaT nepeexan
n3 JlonmoHa B KecBUK, Te eMy NPUILIJIOCH ITEPEKUTh COCTOSTHUE TSITOCTHOT'O YHbI-
HUSI, TBOPUECKUX MYK ¥ coMHeHuUi («Oma CriokoiictButo» (Ode fo Tranquility, 1801),
«Yubiaue» (Dejection, 1802)). Ona «YHbIHUE» — TpaHIMO3HAas MCTIOBEb B IpaMa-
TUYECKUIA MOMEHT AyXOBHOTIO nepemnyThs («A ciomiieH, yrHeteH, / [locienHux cui
mmiieH — / He cHsITB ¢ rpynm youiicTBeHHYIO Kianw! / [pycTtHa mymma Most, / XOTb
BeuHO cTaj Obl 51 / Ha nyu 3eseHblii B HeOecax B3upath; / Jla, 0e3HameKHBIN Tpyd
nckaTh BoBHe; / Ty >KU3HB U Ty JII0OOBb, YbM KOPHU B I1yOMHe») (1iep. B. B. Poro-
Ba). Oma cOCTOUT U3 BOCHbMU YacTeil, Kaxkaash U3 KOTOPBIX SBJSIETCS CMbICTOBBIM
1 My3bIKaJbHbIM TAKTOM B €IMHOM CTpOoe CUM(bOHUU 3BYKOB. CHUMBOJIBI JIyHBI, 10-
KIS ¥ BeTpa IIpeABeIIaoT BO3POXKIACHNE yXOBHOM CHUJIBI, OCBOOOXKIEHME OT OOJIM.
Ho co3epuianyie mpupoasl BOKPYT, HE CO3BYYHOI ITPUPOIE BHYTPEHHMX IepeXKBa-
HUM TyIIX reposi, He MOXEeT MPUHECTU MOKOH U pamocTh. I103T uilier HpaBCTBEH-
HYIO OITOpY IUISI YTHETEHHOI'O yapydJarollei siBbio myxa («Yro 3a cTtoH, / Kak Ob1
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POXIEeHHBIN TBITKOM, JIeTUT / C mpoxaineii motHu! Kak crpyHa 3BeHUT!»). B Tpa-
TMYECKH IIPOTUBOPEUMBOE BPEMSI, TTIOJTHOE Y>KACOB BOMHBI M TPO3HBIX IIPEAIyBCTBUIA,
eIMHCTBEHHBIM MpucTaHuieM 1jis1 CBOOOABI OKa3bIBAeTCs MO3TUUECKUit Mup Bo-
o0paxkeHMsI, IIpeoOpa3yolasi Crjia, CO3UIA0IIasi BHYTPEHHIOI IIEHHOCTh OBITHS.
Takoii BEIXOI HeJIb3s1 Ha3BaTh MHANBUIYAIUCTUYECKUM ITOOETOM OT JeCTBUTEb-
Hoctu. Ona C. T. Konpumxa, nepenarolias TsSKeJIeHInyo MyKy I103Ta, UIILYIIEro
eIVHBII COKPOBEHHBIN CMBICIT YEJIOBSUECKOTO OBITHSI, OKAHYMBACTCSI HE MBICIIBIO
0 3aMKHYTOM B IIPOCTOpax 3rolieHTpruUYeckoro co3HaHus nyxe CBobdoasl u Kpaco-
THI, @ 00pa30M, UCITOJTHEHHBIM BBICOKOTO OOIIEYEIOBEYeCKOTO cMbIicaa. B uccry-
IUIEHHBIX BUAECHUSIX IT03Ta — YXKaChl BOMHBI, CTOHBI MCTEKAIOIINX KPOBBIO JIIOJCH,
a Ha ux (poHe B 3aMepllel TUIIMHE — 320y auBIIasICs AeBOYKa, MOTePSIBIIAs 10-
pory K nomy. [1oaT ucroHeH cocTpagaHus K Hell, OH CJIOBHO caM TMePeBOTUIOTHI -
csl B 00pa3 MOTepsIHHOIO pedeHKa, JTUIIIEHHOTO ITpUCcTaHUIIA. BhICIMi CMBICT Ha-
3HAYEHMSI TI03Ta-IIPOPOKA — B COUYYBCTBUU, COTIEPEXKMBAHN, TPETIETHOM BOJTHEHUM
0 cyab0e yeaoBeKa, B OOpeTeHUH MOAJTMHHOTO ObITUS, TPe0OpaKeHHOTO YeJIOBeY -
HOCTbIO, TBOPUYECKUM BOooOpakeHeM («ToIbKO K YMCTBIM CXOIUT B Yac CBATOM, /
U ob6nako, 1 TMBeHBb TOXIeBoi1, / UTo myx yrmoeBaeT KpacoToii, / daps myie, ¢ mpu-
ponoto cautoii, / MHy1o 3eMJio, HOBBIH paii...») (mep. B. B. Porosa). Ona «YHbI-
HUe» — 3TAITHOEe IpoM3BeAcHUe 1Mo3Ta. Ee yacTo Ha3bIBaloT (hMHAJIOM ITO3THYE-
ckoro tBopuectBa C. T. Konpumka, HO 3TO He POCTO 3aBepllieHrEe, 3TO BOCXOXIe-
HUE K TO BepIIMHE ITOCTVXKEHMSI CMbICJIA TIpeHa3HAYEHUSI TI093UH B CBOIO 3II0XY,
C KOTOPOi1 B paMKaX 3CTETUKM paHHETO POMaHTHU3Ma UATH ObLI0 HeKyaa. OHa I10-
Kaszaja IyTh MO3TUYECKUX UCKAHUI BEJMKOTO M03Ta aHIJIMICKOro pOMaHTU3Ma.
Bot nmouemy I1. b. llennn, poMaHTUK HOBOTO («MJIAAIIIETO») TTOKOJIECHUS, peBO-
JIIOIIMOHED U MeuTaTeNlb, YCTPEMJIEHHBIN B OyayIiee, ¢ TAKUM BOCXUIIIEHMEM BOC-
MPUHSIJ 3TY Oy, CO31aB MoJ, ee BiIussHrueM «CTaHChl, HallMCaHHbIE B YHBIHUU 0113
Heamnons» (1818).

HoBrwie TeHneHuu B moa3uu C. T. Koapumxka nmpoctymnaioT Bo BpeMs ero mnpe-
ObIBaHMSI Ha KOHTUHEHTE, IIOJTHOTO MHTEPECHBIX M JaxKe 3aXBaThIBAIOIINX COOBITHIA
(3113071 ¢ MOGETOM OT TIpecyieIOBaHUi HaMlOJIEOHOBCKUX BiacTeit). Tema cooTHO-
LIEHUS CHA U SIBU, XU3HU-(DaHTOMA U pealbHOCTHU, XKM3HU U CMEPTU HaXOIUT BbI-
paxkeHre B YMO3PUTEIbHBIX 00pa3ax, MoAu(UIIMPOBaHHBIX KaHpaX OBl X COHETa
(«Myxku cHa» (Pains of Sleep), 1803; «®antom» (Phantom), 1805; «UT0 ecTh XXU3Hb»
(What is Life?), 1805). B mpenaBepuu HOBOTO Iepuoaa TBopuecTBa cozaaercs «Omna
CnokoiictBuio» (1801), B KOTOpoit 00pa3bi-CUMBOJIbI CBSI3aHbI ¢ 00pa3amu u3 «Cra-
poro Mopexona». 2KM3Hb B MOPE aCCOLIUMPYETCS C «KYTKUM CHOM», TTaMSITh O KOTO-
POM THETET CO3HAHME IMPUIECKOTo repos. IIoKMHYB rpo3HYI0 CTUXUIO, OH CXOIUT
Ha Oeper B TTorcKax criokoiictust («ITokumHyB Mope, Ha Oeper comnen, / OT mTop-
Ma I'PO3HOTO s BOBpeMs yiien»). [IpoTuBonocTaBieHIE COCTOSIHUS IIOKOSI COCTOSI -
HUIO JINXOPAJOYHOI TPEBOTH, CJIaBe U YCIIeXy O3HauaeT MPOTUBOTOJIOKHOCTD Tap-
MOHUM pasjiany, UCTUHbI — WIII031UU, BeYHOro — mnpexonsieMy («CrokoiicTBue!
THI Ty41ne Bcex, / JIyaie, uem ciaBa u ycrex! / Co MHOI ceityac Thl 4 Becerna, / MHe
He U3MEHUIIb HUKorma»). CriokoiictBue B ctuxotBopeHun C. T. Konpumka — 3To
aKTUBHOE COCTOSIHME CO3MAAIOIIET0, TBOPSIIEIro AyXa, a He ITaCCMBHOE co3eplia-
Hue («/lymeBHBIN TpyH, cepaeuHblil mbut / HaBek Tebe g1 nmomapui!»). HeciayvaiitHo
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CIMOKOMCTBUIO MMPOTUBOIIOCTABIEHA JIEHb, KOTOPOil OHO MOXKET 00EPHYTHCS B CITY-
yae AyXOBHOTO Oe3meiicTBUS («JIeHb / TeOsI IIpeciieayeT, Kak TeHb»). CIIOKOCcTBUE
HCKJIIOUAeT U OTPEUYEHUE OT 3eMHbBIX TPEBOT U MIPo0JIeM, OYIyuu HEYCTaHHBIM CO3M-
JaHEeM rapMOHMHU U UCTUHBI B C(pepe CKPHITHIX CYIITHOCTEH B YCIOBUSIX, KOTIA SIBb
u cyTb HaxosiTes B pasnane. C. T. Koapumax co3naer rieHUTENbHYIO 10 IJ1acTuye-
CKOI BBIPa3UTEIbHOCTU, MEJIOAMKE U XKMBOIIMCHOCTH CLIEHY OCYIIIECTBASHUS Tap-
MOHUM, OTKPHIBAEMOI CIIOKONCTBUEM — COCTOSIHMEM CKPBITOM aKTUBHOCTH IIyXa.
CueHa nmpoOyXneHus MPUPOIbl, ueporanda XU3HU, IIPOHUKHYTass pUTMOM He-
MIPePBIBHOTO IBMKEHMS Ha 3eMJIe U IO/ CBOJIOM Hebec, OCBellleHa TYHHBIM CBETOM
(CMMBOJI TIPO3pEHMSI ) 1 3aBEPIIIAETCS CO3ByUYMEM MEJIOAMU YMa 1 ceplia, ONTMCaH -
€M CBeTa, CKOJIb3sI11Iero B oosakax. I[loreps CBsI3U naeajbHOMN CYIIIHOCTU U I€MCTBU-
TEJILHOTO SIBJICHUS pa3pyllaeT HeJIbHOCTh pealbHOrO MUpa, caMoi XKu3HU. Mmean
MpeBpallaeTcs B aOCTpaKIUIO, a IBJICHUE — B MIpU3paK («KpaaeTcs Mpu3pak Beaed
TUTBIBYIIIAM MY3BIpsIM»). O0pa3 CITOKONCTBIS M3 peaTbHO-CUMBOJIMYECKOTO TIpe-
BpalliaeTcsl B aOCTpaKTHO-aJlJieropnueckuii: «To, yero HUKOraa HeT, HO TOJIBKO Ha-
MepeBaeTcsl ObITh, / DTO He ecTh XKM3Hb; / O, 6e3HanexHast Hanexxna u Hacmern-
ka Cmeptul». Tak B ofie MPOSICHSIETCSI CMBIC «IIpa3nHOM HaaeXabl». TeM He MeHee,
C. T. Konpumx coxpaHua BepHOCTh Uaeany. Ero BMIOXHOBJISIIa OTpOMHasl KHUTa
cuMBoOoB — npupoga («IIpupoma! HexHast HSIHS, 0, BO3bMU MEHS Ha KOJieHU /
U pacckaxu mHe 0 MoeM Otiie HeBunnMoM / HexkHble cKa3Ku ¥ IpaBy, YTO YCIIO-
KOUT M€HS BO cHe / M ocTaBUT MeHsI MeuTaloluM»). O0pa3bl CIIOKOMCTBUS U Ha-
JIeKIbl HAXOIST Pa3BUTHE B CTUXOTBOpeHUsIX «Muumass Hanexna» (The Visionary
Hope, 1810) u «BepHoctb Uneany» (Constancy to an Ideal Object, 1825).

B mae 1808 r. Beimarommiica xumuk X. daBu, 6auskuii apyr C. T. Konpumxa,
IpejiaraeT eMy IIpOYMTaTh Kypc JIeKIUil B KOopojeBCKOM MHCTUTYTE, BITOCIIEI -
CTBUU MPOJOJLKEHHbIN B 3HAaMEeHUTHIX Jekuusx o Y. lllekcnupe u Ixx. MunbsroHe
B JIoHgoHCcKOM (pustocodckom obiectse. B 6ececmepTHbIX TBopeHMsIx [llekcnupa
C. T. Konpumx orMeyan 00XXeCTBEHHYIO CUJTy BOOOPaKEeHUSI, CIIOCOOHYIO OKPYKUTh
OrpaHMYCHHYIO IIPUPOIY 0€3rpaHUIHOCTBIO UIEH, IPUMUPUTD PagoCTh 1 00JIb, Tpa-
IMYECKOe ¥ KOMUUECKOEe, aHTUIHYIO KPacoTy 1 CPeTHEBEKOBBII IPOTECK, IIPOTUBOIIO-
JIOXKHBIC KapTUHBI 1 9yBcTBa. B ocodyto 3acayry V. [lekcrmpy C. T. Koapumk ctaBut
[TyOOKYIO HPaBCTBEHHYIO CUITY €T0 IIPOU3BeIcHUIA. «Pa3Be OH Korma-HUOYIb IepecTa-
HET HaM JapyTh CBET M panocTk...? Y. Lllekcnp He MOXET yMepeTh, U SI3bIK, Ha KOTO-
pPOM OH TIMcaJ, OyIeT XXUTh ¢ HUM BeuHo». B saBape 1812 1. mexkum C. T. Konpumka
rocetun JIk. I. baiipoH 1 ¢ 3TOro BpeMeHHU CTajl ICKPEHHUM ITOYMTaTeIeM ero Ta-
naHTa. [lo pekomennanuu [Ix. I. baiipoHa Ha ciieHe Teatpa «Apypu-Jleiin» B ssHBa-
pe 1813 . 6pu1a mocTaBneHa npama C. T. Konpumka «Ocopuo» («Packassame») (Osorio
(Remorse)), xkoTopas BbiaepxKaia 20 criekrakiieil. [lpama, HanmycaHHasl O BIUSIHU-
eM Y. lllekcniupa u ®@. 1lnniepa, BOMIomaeT NPUHLMITBI POMaHTUYECKOIO UCKYC-
CTBa U 3aKJII0YaeT B ceOe YyepThl MOMyJsapHoro B TeaTpe XIX B. kaHpa MeJIoIpaMbl.

[TpakTryeckuii aHaaM3 UCTOPUN aHIVIMICKOM 03311, IPEAIIPUHSITHIIA BO Bpe-
Ms1 ToAroToBKM Jiekuuit, mo3Bosuia C. T. Konpumaxy o0001IUTE CBOM MTO3TUYECKIE
MIPUHIIMIIBL Ha CTpaHMIIaX (PyHIAMEHTAILHOTO TPyIa 10 3CTETUKE POMAaHTHU3Ma,
nHoraa comnoctasisgemoro ¢ «IToatukoit» Apucrorensi, — «JIlutepaTypHoii 6uorpa-
¢bun» (Biographia Literaria, 1817). B a1oi1 padote C. T. Konpumx ocMbICIsIeT sIBJIe-

41



HUSI pa3HBIX TUTEPATyPHBIX 3I10X U IIKOJ, CBOM IMyTh B IIO331M, 1aeT OIpeAcIeHIE
BaXKHEWIINX KaTETOPU 3CTETUKH, PACKPBIBACT COOTHOILIeHNE (haHTa3uu U Iep-
BUYHOTO, BTOPUYHOI'O BOOOpakeHusl, paccyaka U pa3yma, CUMBOJIa U aJIeTOPUM.
K Bompocam dunocodun u treopun aureparyproro teopuectsa C. T. Kompumxk
obOpamaercs Takke B «PmiocodcKux JEKIUsIX», TPOUUTAHHBIX ¢ 1eKabps 1818 T.
mo MapT 1819 r. BnepBbie oHM ObLIM OMYyOIMKOBaHBIL JIUIIL criycTs 130 jieT mocie
CMepTH ToaTa.

B niepoii rinase «JIuteparypHoii ouorpacdpuns» C. T. Konpumx onpeneanni rias-
HYIO 1IeJIb CBOETO IIPOU3BEICHUSI: «...lT0KAa3aTh BO3MOXHOCTh IIPUMEHEHUS (PUIIO-
coCKMX TIPUHIIUIIOB K IT033U1 M KPUTHUKE». B KauecTBe MIaBHBIX 00OBEKTOB IPH-
MeHeHUs (GUI0CODCKUX TIPUHIIMIIOB K IT033UM Ha3BaHbIL: a) «MCTUHHAS IpUpoaa
sI3bIKa 033U M» (BOMIPOC O KOTOPO# BOZHUK B Mpoliecce rnojemMuku ¢ Y. Bopacsop-
TOM); 0) 0OCOOEHHOCTU MOATUUYECKOTO JapOBaHMs XyJdOXXHUKa (TJIaBHBIM oOpa-
30M, TakKke Ha ipuMepe Y. BopacBopra). S3bIK mos3mun MoapoOHO aHATU3UPYETCS
C. T. KonpumkeM B KOHTEKCTE UCTOPUN Pa3BUTHS aHTJIMIACKON ITO3UM OT SIIOXU
Bospoxxnenus o coBpemeHHOCTH. OCHOBOMOJIAraloMM IIPaBUJIOM SI3bIKa M033UN1
C. T. Konpumx cuuTaeT OpraHMYHOe COOTBETCTBME HAPOIHOTO SI3bIKa IIPUHIINIIAM
JIOTMKY Y YHMBEPCAJIbHOU rpaMMaTUKM, TEM CaMbIM CHUMasl IPOTUBOPEUMNE MEXITY
IIPOCTOpPEYreM U JINTePATyPHBIM SI3bIKOM, TToguYepKHyTOe Y. BopacBopToMm B Ipe-
nucinoBun K «JIupuueckum 6amnagam». C. T. Konpuax, Oyaydu IpOTUBHUKOM HO-
BOM300pPETEHHBIX CJIOB WJIM COYETAaHU CJIOB, MpeajaraeT pacIlupsITh CMbICIOBbIE
BapualvK CJIOB 3a CYeT Moadopa CHHOHMMOB, KOTOpEIE, IIpro0OpeTast HOBOe, He-
MPUBBIYHOE 3HAYEHUE, YTPATIT CBOIO CUHOHMMUYECKYIO TIPUPOIY U OOpETyT ca-
MOCTOSITEJIbHBII CTaTyc. DTOT IPOLIeCC AECUHOHUMU3ALMHY BhIPaXKaeT «KOJIJICKTUB-
HOE MOJICO3HATEIbHOE YYBCTBO 3IpaBOT0 CMBIC/Ia» HApPOJa, KOTOPOE «KOHTPOIUPY-
€T IPOLIeCC COBEPIIEHCTBOBAHMS peun». CpaBHUBAsI JOCTOMHCTBA U HEIOCTATKU
TBOpPYECTBA PEHECCAHCHBIX MO3TOB C HEAOCTaTKaMU «(aIbIINBBIX KPacOT COBpe-
MEHHBIX» 3MUTOHOB Kjaccuiuima u ceHtuMeHTanusma, C. T. Koapumx paccma-
TPUBAeT B3aMMOOTHOIIEHHNE TPEX COCTABJIIONINX IT0331UM — YYBCTBA, MBIC/IN U SI3bI-
Ka. Pumckoii knaccnunctnyeckoii Tpagunun C. T. Koapumk MpoTUBOIIOCTaBIISIET
IPeYeCcKylo peHeCCaHCHYIO. 3alluiliasi CBOM MO3TUYECKME TIPUCTPACTusI, OH oOpa-
IIaeTcs 3a IpUMepaMM K CTUXOTBOPHBIM pa3MepaM 1 IO3TUIECKOMY SI3BIKY Ipede-
CKMX 103ToB «0T Tomepa 10 PeokprTa BKIIIOUUTEILHO», @ TAKXKE «K HAIIUM CTa-
PBIM aHTJIUICKMM TT03TaM oT Yocepa no MunsroHa». B 3-i1 rnaBe «JluteparypHoit
ouorpacdun» C. T. Koapumx yTouHsIeT HeJlenble 00CTOSITEIbCTBA BOBHUKHOBEHUSI
MOHSATUS «03epHasl I1IKOJIa», CBSI3aHHbIE C OCHOBATEJIeM XXypHaia «DIMHOYprcKoe
o6o3penue» @. Ixeddpu (1773—1850), HazpasmmMm Y. Bopacsopra, C. T. Koapun-
xxa u P. CayTu «I11KOJTOM XHBIKAIOIIUX UTTOXOHAPUKOB, KOTOpas Hallljia cede MpUuioT
Ha O3epax». He mpunnmas cinosa «imkosa», C. T. Koapumk orMedyaeT B CBOMX ITPO-
WU3BEACHUSIX JIUIIB ITPOTIOBEIb «3IPAaBOrO CMBICIIA, ITOAKPEIICHHOTO JIyYIIUMM. .. 00-
pa3uamu uckyccrsa repuona Ipeuun, Puma, Utanum, AHraum».

CyliecTBeHHBIM HEZOCTaTOK TEOpPeTHMYEeCKUX ITOCHIIOK Y. BopacBoprta
C. T. Konpumx mogyepkuBaeT, OObSICHSIS OTJIMYKME ITPUPOIBI CTUXA OT SI3bIKa ITPO-
361 B XVIII rnaBe. [Mpoucxoxnenne metpudyeckoro cruxocioxkenus C. T. Konpumk
CBSI3BIBAET C «OJJArOTBOPHBIM aHTATOHU3MOM» MEXKJIY «CIIOHTAHHBIM UMITYJIbCOM
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CTPacTU» 1 «CO3HATEIbHOM 11eJIeYyCTPEMIICHHOCTBIO BOJIMY», IPUBOISIIIM K €IMHO-
MY «YPaBHOBEIIEHHOMY COCTOSIHUIO Ayln». MeTpudeckas hopma, oymyuu hopmoit
033U, 0€3 KOTOPOIi OHA «HECOBEPILIEHHA 1 TJI0Xa», HE SIBJISIETCSI «<HOCUTEJIEM I10-
STUYECKOro». BIOXHOBEHNE TeHMS TIPEATIONaraeT «COCTOSTHIE HEOOBIYHOTO TYIIIEB-
HOTO 3KCTa3a», Tpedylolllee COOTBETCTBEHHBIX (DOPM BbIpaxkeHus1. Takum oOpa3om,
BBIPMCOBBIBAETCS TPHAla, OMMChIBAIOIIAS IIPOLIECC POXKICHUS ITO3TUYECKOTO TBO-
PEHUS: «CTPaCTb» MOATA, «PA3MBIILIEHUS, (DOPMBI, COOBITHST» CAMOTO TTO3TUYECKO-
ro MaTepuaja U put™M, MeTp hopMbl cTrxa. OOpa3HO MePBOE CPaBHUBAETCS C CUIIOMN
BpallleHUsI, BTOPOE — C KOJIECOM, a TpeThe — ¢ uckpoii («Koseca BoicekaioT UCKpy
MpU OBICTPOM BpalieHUun»). Ob61aueHre MOITUIECKOTO MaTepraia B METPUIECKYIO
(opMy CBSI3ZaHO TaKKe C IMIPUHIIMIIOM €IMHCTBA 1IeJIOr0 ¢ YacTSIMU, UTO BhITEKa-
€T U3 OCHOBHOM 3a[layy MM033UH1 KaK UCKYCCTBA MOIpakaHUs, a He KOTMPOBAHUS.
Ocoboe 3HayeHue B «JIuteparypHoil buorpaduu» umMeeT onpenejaeHue TaKux
duIocodCKO-3cTETUUECKUX KATETOPHIA, KaK «[IEPBUYHOE» U «<BTOPUYHOE» BOOOpa-
KeHue, (paHTasus, BKyC U T. 1. «[lepBuuHoe» Boobpaxenue (Primary Imagination) —
(akTOp KONMMPOBAHMS «BEYHOTO aKTa TBOPEHHUS B OECKOHEUHOM “s1”». « BropmuHoe»
BooOpaxkeHue (Secondary Imagination), BKtouasi B ce0sl KauecTBa «IIePBUYHOTO»,
MMEET aHATUTUYECKUEe (BbIIEISICT OTAEIbHbIC SIBJICHUS M3 HEPEPhIBHOIO ITOTOKA
BOCIPUHUMAEMOTO ObITHSI) U cO3UAaTeIbHbIE (O0BEIMHSIET BOCIIPUHSITHIE SIBJICHUS
B COOTBETCTBUM C CO3HATEIbHBIM HealoM) ClTocoOHOCTH. Ha3biBaloTcs 1Be CTYIEeHU:
repBasi — BOCIIPUSITUE, BTOpast — TBOPUYECTBO (aHaIu3 + cuHTe3). [Toobernas mpoui-
JIIOCTPUPOBATH «CITOCOOHOCTH M BO3MOXKHOCTH BOOOPaKEHMST» HA MaTepUaie TOAMbI
«Crappiii Mopexon» Bo BBenennu, C. T. Konpumk He ycriesr 3To BEITTOTHUTE. DaH-
Ta3us B OTJINYKE OT BOOOPAXKEHUS] CBOUM OOBEKTOM UMEET HE XXUBYIO PEaTbHOCTD,
a YCJIOBHBII MUP «OIIPeaeIeHHBIX U YCTAHOBUBIIMXCS» IpeaMeToB. OHa SIBIISIET CO-
0011 He BUI TBOPUYECTBA, a «OCOOBII B IMaMSITH, OCBOOOXKIEHHOI OT 3aKOHOB Bpe-
MEHH 1 IIPOCTPAHCTBA», COMPSIKEHHOM C 3aKOHAMU aCCOLIMAaTUBHOTO MBIIIUICHNS.
B XXII rnaBse, Ha3biBasi CpeAyd HEIOCTATKOB MO3TUYECKOTO DKCIIEPUMEHTA
Y. BopacBopTta «<HEpOBHBIN CTUJIb» — CTUJIb Broporo tumna, C. T. Konpumx Beine-
JISIET TPU TUIIA CTWISL: TIEPBBIA — IIO3TUYECKUI, BTOPO — IPO3aNYECKUIA U TPETUIA —
HEeNTpaIbHbII, OOIIMIA U ISl MO33UU, U IJI TIPpo3bl. B oTanuue oT mapasieabHo-
IO M3JI0KEHUST OJHOTO U TOTO e MaTepuasia sI3bIKOM MPO3bl U MTO33UU B «YTellle-
Huu punocodueii» @. bosuus unu B « HoBoit xkuzHu» A. JlaHte, TpeTuid TUM CTUIS
MPEATOoJIaraeT MePEXOT OT SI3bIKa MPO3bI K CTUXOTBOPHOMY SI3BIKY «I10 MEpe U3MEHE-
HUs XapaKTepa UAei Wi 9yBCTB». Bo3HMKaroIIast Ipy YTEeHUH TaKOTO IIPOU3BeIe-
HUSI CMEHA HAaCTPOSHMI pa3pyIlacT eAMHCTBO BOCIIPUSITHS XyI0KECTBEHHOIO 1IeJI0-
ro. C. T. Konrpumx mpemiaraet UCIoIb30BaTh MY3bIKaIbHO-XNBOIMCHEIE TTPAEMBbI
«IJTSI CO3JaHMsI BIICUATICHUS LIEJI0TO»: IIPOAYMAaHHYIO II0CJIeI0BaTeIbHOCTh PUT-
MMYECKUX ¥ MEJIOAMYECKUX YacTell, peJbe(hHOCTb OTTEHEHUS IPKUX KPacoK Heli-
TpaJbHBIMU IS cCMsATYeHUs 1BeTa. [IpMHINI 11eJOCTHOCTU MO3TUYECKOIO IPOU3-
BeleHUsI TpucyTcTBYeT U npu onpeaeneHuu C. T. KonpumkeM mpupoabl CTUXOTBO-
peHUsI: «<MCTUHHOE CTUXOTBOPEHUE» — TO, B KOTOPOM «COCTaBHbIC YACTU B3aUMHO
JPYT Apyra noAAep>KUBAIOT U TOSICHSIOT, B TIPOTIOPLIMSIX CBOMX TAPMOHMPYSI € 3a-
JlayaM¥ ¥ 3HAKOMBIM HaM BO3/I€ICTBMEM METPUYECKOTO JIaJa U CONEMUCTBYS eMy».
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IMocnennue roapl xxu3nu C. T. Koapumka B XalireiiTe OTIMYAIOTCS UCKITIOUH-
TEJIbHO TJIOMOTBOPHOI, aKTMBHOI paboToil MbIcan. OOUH 3a IPYTUM BEIXOIST €TI0
TPYIbI O TEOJOTUH, (prI0coprM, TO331UU, OOILIECTBEHHOM 1 MOJIUTUYECKOMN KU3HU
crpanbl: «COBETHI rocygapcTBeHHOMY nesttenio» (1816), «3amonbs», «CBeTCKue Mpo-
noBean», «JlutepatypHas ouorpacus» (1817), «ITomoris pazmbiiuieHr0» (1825),
«Koncturyums Lepksu u Tocymapcra» (1830), «3acTtonbHbie 6ecennbl» (1835). oM
MoJof0ro noktopa [winMana B Xaiireiite — MecTe MocjieIHEr0 MPUI0Ta Mo3Ta, CTa-
HOBUTCSI CBOEOOPA3HBIM LIEHTPOM IMAJIOMHMYECTBA MOJIOJBIX AesTeNIeil TuTepary-
PBI 1 IOJIMTUKK, BOCXUIIIEHHBIX TEHUEM YIUBUTEIBHOTO II03Ta U YeJIoBeKa. 31ecCh
C. T. Konpumxa nocemarmT APYT AeTcTBa JIaM, B KOTOPOM OH «3aKer... T1000Bb K M0-
931UH, KpacoTe u 1oopy», Mmagam ae Cranb, T. Kapmaiin, Ix. Kurc, a Takxke Y. Bopa-
cBopT, Wit Kotoporo C. T. Koipumxk Bcerma octaBajicsl «CaMbIM 3aMeuaTe/IbHbIM Ue-
JIOBEKOM U3 BCEX, KOro eMy JOBOAWIOCH 3HaTh», U T. ne KBuHCH, Ha3BaBIIUiA MO-
9Ta «BEeJIMYANIINM U CaMbIM INIOOAJbHBIM MHTEJUIEKTOM, ...KOTOPBIA KOIIa-inbo
CYILIECTBOBAJI CPEAU JIIOACT».

B Hamnboiee ”HTEHCUBHBIN TTeprOa GUITOCOPCKO-TEOTOTUIECKOTO TBOPYECTBA
C. T. Konmpumka B 11033110 IIPUBHOCUTCSI HE TOJIBKO O0JIee IMPOKUIA KPYT IIpo0JIeM
¢uitocodckoro xapakrepa, HO M OpUTMHAJbHOE COUeTaHre pa3HOOOpa3HbIX (opM
ctrxa (MOHOJIOT, AVAJIOT, UCTIOBEb), SKaHPOB (COHET, 0fa, CCHTCHIINS ), TIPUHITATIOB
KOMIIO3ULINY (aHTUTETUYHAsSI, TPUAgHAasI, TeTpapHasi), 00pa3HOCTH (CMMBOJIBI, all-
sieropun). [IpuHIIMIMaIbHAS HOBM3HA CTUXOB IaHHOTO Meproa BKIOYaeT B ce0st
TaKKe JIJAKOHUYHOE, YINIyOJIeHHOe 0000IIeHe TeM U (DOPM IT033UU MPEAIIeCTBY-
forux nepuonoB TBopuectBa C. T. Konpumxka. Cpeayu HUX MOXHO BBIIEJIUTh TPU
IPYIIILI CTUXOTBOPEHUI: YMO3PUTEIbHbBIC (pacCyXKIeHue, CIIOp, OIPOBEPKEHNE),
XYHI0XECTBEHHO-OMMUcaTeAbHbIE (Pa3BepHYThIE CUMBOJIbI, alJIETOpUK), huaocod-
CKO-omnucaTebHbIe (BUASHUS, TEPCOHU(PUKALINN a0CTPAKTHBIX KAaTETOPUIA).

CruxorBopenne «Hyowuiickas ®@antasust, win [losT B obnakax» (Fancy in
Nubilus, or the Poet in the Clouds, 1817), HanucaHHOE B )KaHPOBOI (popMe IIeKCITH -
POBCKOTO COHETa, paCKphIBaeT 3TAIlbl WJIM Pa3HOBUIHOCTHA TBOPUYECKOTO IIpoliecca.
C. T. Konpumxk rmocjiefoBaTeIbHO, B BOCXOASIIEH CMBICIOBOM raMMe, TIepedYrciIsIeT
YeThIpe BapraHTa IMMO3TUYECKON MBICIU; 1) MBICIb, OCHOBaHHAs Ha IIPOU3BOJIE CYOb-
eKTUBHOM (haHTa3uu («IIpeBpaTUTh U3MEHUYMBEIE 00JIaKa B TO, UYTO TeOS HPABUTCSI» );
2) coriacylomasicsl C IpMBbIYHBIMU 00pa3amMu (paHTa3uM IPYrux («CBOe COOCTBEH-
HOE TIPUYYIJINBOE CpaBHEHNE BEIBOIUTH M3 (DOPMBI (haHTa3WU ApPyTa»); 3) TeMOH-
CcTpuUpyloias paboTy «[IepBUYHOTI0» BOOOpaXeHus, 00HaPYKMBAIOIIETO YCIOBHO
MeTagopuIecKoe 3HaUeHUE BOCIIPUHUMaeMOlt KapTUHKU o0J1aka («Co CKJIOHEHHO
TOJIOBO BUAETh PEKU, TEKYIIUE 13 30/10Ta / MexXay MaIUHOBBIX OEPEToB; 1 3aTeM
MmyTenecTBeHHUKa, uayniero / Ot ropsl K rope Kk Ctpane O61akoB, cTpaHe, 01uc-
TarolIei BenmkonerneM!»); 4) oOHapyK1BarolIast BHyTPEHHU CMBICIT, CUMBOJTYE-
CKOe 3HaUYeHue 00pasa Mpy MOMOIIN O0bEAVHSIONIEN CUIIbI «BTOPUYHOTO» BOOOpa-
KeHus («Mau, BHMMas TeYeHUIO, C COMKHYThIMU o4aMu, / Byab TeM cliernbiM meB-
1IOM, KOTOPBII Ha Oepery Xumoca, / B r1y0okux 3ByKax o0OpeTsI BHYTPEHHUIA CBET, /
VYBunen Unuany n Onuccero, / JJOCTUTHU BBICOT TTOJTHO3BYYHOTO MOpsi»). Takum
o6pazomM, C. T. Konpumk mpeactaBui ipKoe oopa3Hoe OImMcaHne BO3MOKHBIX CTY-
MeHel JOCTUKEHUS BEPLIMHBI TOATUYECKOT0 TBOPUECTBA Yepe3 OLLyIIeHUE (sense),
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paccynok (understanding), banTasuio (fancy) u Boodpaxkenue (imagination). OqHaKo
9THU CTYIIEHU HE CJIEAYIOT IPYT 3a IPYTOM I10 IPUHIINAITY JTMHEWHOW NepapXuH, a co-
OTHOCSTCS MO MPUHLIMITY Te3Uca — aHTUTe3uca (OIIyIIEHUEe — PacCyloK), Me30Te-
31ca — cuHTe3a ((paHTa3uss — BooOpaxeHne). B oTmuune ot KiraccuuecKoi Tpua-
Hoit komrio3unuu coHeta C. T. Konpumk nUcroib3yeT NPUHILIKIT TETPaabl B COOT-
BETCTBUM C YHUBEPCAIbHBIM CIIOCOO0OM (hHIIOCO(GCKO-TIO3TUYECKOTO MBIILICHMS,
XapaKTepHOTO MIJIsl BCETO €ro TBOPYECTBA.

CruxotBopeHue «JIumo60» (Limbo, 1817) MOXKXHO Ha3BaTh alJIETOPUIECKON ca-
TUPOI, B KOTOPOI KPUTUKYEMBI1 TIPEAMET, SIBJISIIOLLMI cOO0I abCcTpakluIo, Mpe-
CTaBJIeH B 00pa3e M3BeCTHOTro Mo noamMe A. JlaHTe MecTa [Jisl HeKpelleHbIX MJIajieH-
1I€B U SI3bIYHUKOB. B CTUXOTBOpeHNU, HAaITMCAHHOM I'eépOMYeCKUM IBYCTUILINEM, 32
HUCKIIIOUEHNEM ITOCIIETHMX YEThIPEX CTPOK C OIOSIChIBaIOIIeil prudMoOil, TaKKe BbI-
PUCOBBIBAIOTCS TPU CMBICJIOBBIE YacTU: 1) onucaHue JIuM0o — onpeneneHue JIum-
00 (Te3uc, 3aJaloNInii aHTUIIPUMEp, pas3ial, IMCTaPMOHUIO, KOTOPHIE ITOPOXICHBI
HPaBCTBEHHOM CJEMOTOM, AYXOBHBIM 3a0JyxaeHuem); 2) onucanue Crapuka —
oIpeaeieHrne OCYIIeCTBIEHHOIO TOXIECTBA YeJOBeKa-TBOPLA 1 BCEJIEHHOM (aH-
TUTE3UC, IIPEICTABISIIONINI 00pa3ell IMOCTIKEHNSI BHYTPEHHE! CYIITHOCTH OBITHSA );
3) Bo3BpallleHr€e K KOHTPACTHOI olleHKe JINMOO 1 BBIBOJ O «ITO3UTUBHOM OTpHIIa-
HUM» (JIOTUYECKUI CMHTE3 JEMOHCTPHUPYET T0KA3aTeIbCTBO OT IMPOTUBHOTO). O0-
pa3 JIumoo C. T. Konpumaka oTanyaeTcs OT epBoro kpyra aga JlaHTe: mpocTpaHCTBO
1 BpeMsI OXBau€HbI IBMDKEHUEM, JIMIIIEHHBIM CMbIC/Ia, 0€33BYYHBIM 1 OECTUIOAHBIM,
BEIyIIMM K camopacIiamy Ha I'paHU HOIYyOBITHS («DTO CTpaHHOE MECTO, 3TO JImM-
060! — He MecTo BoBce, / XOTs Ha3bIBaeTcs Tak, — rae Bpems u yromieHHoe I1po-
CcTpaHCTBO, / CBsI3aHHBIE TI0JIETOM, C HOYHBIM OIIYIIIEHHNEM UCcYe3HOBeHUsI, / bo-
PIOTCS 3a CBOE MOCTeIHEee coaporaoiieecs: noiayonitTre»). [lepcoHnduumpyst oopasbl
Bpemenn u I[poctpancrsa, C. T. Koapumk nepeocMbICIUBACT TPATULIMOHHOE CPaB-
HEHME BPEMEHH C TIECOUYHBIMU YacaMU 1 COOCTBEHHYIO aHTUTE3Y JIYHHOTO U THEB-
HOTO CBETa, CUMBOJIM3UPYIOIIYIO BO MHOTMX ITPOU3BeIeHUSX (TIpexke Bcero B «Cra-
poMm Mopexone») KOHTpACT MeXIy UCTUHOI 1 oOMaHoOM. B maHHOM cimyyae pacman
OBITHS, IMIIIEHHOTO OCMBICJIEHHOCTH, CITOCOOHOCTH K CYIITHOCTHOMY pa3InueHUIO
MpaBIbl 1 0OMaHa, BeIpaXkaeTcsl He TOJBKO B 00pa3e OecleTbHO UCXOASIIEro, Kak
IIECOK, BpeMEHH, HO U B TPEBOKHOM OTPaxKeHUHM JIYHHOI'O CBETa Ha THCBHBIX Ya-
cax («Tomee IIpocTpaHCTBO U cKolLIeHHOEe Bpemsi ¢ 06pyoaeHHBIMU pykamu / bec-
IUIOAHBIC ¥ 0€33ByYHbIE, KaK CCHIMAIOIINIACS MecoK, / He ormMeueHHBIE TIepecerie-
HueM TeHeii, — OeccMbIciieHHbIe, OHU / [10g00HEI IyHHOMY CBeTy Ha mudepobiaTe
IHs!»). OgHako TpeBOXHOM KapTuHe JINMOO MpOTUBOIIOCTABIISIETCST U300paKeHUe
«CTapyKa ¢ HEM3MEHHO BO3BBILLIEHHBIM B30POM», KOTOPBIi, MOIT00HO repoto «Cra-
poro Mopexoaa», 03apeHHbII TYHHBIM CBETOM, TTPO3peBacT U3 TJIYyOMHBI CBOEH 1Iy-
XOBHOI XXWU3HU, €IMHOCYIIIHOM CO BCEM MUPOM, PaJOCTh CBSILLIEHHO rapMOHUU OblI-
st («Ho ecth moxoxwuii Ha YemoBeueckoe BpeMst / Crapuk ¢ HEeM3MEHHO BO3BbI-
IIEHHBIM B30poM, / KoTopklit mpepbIBaeT CBOU 3eMHbIE 3a00ThI, YTOObI BCMOTPETHCS
B HeOeca; / Ho oH ciienn — Takumu riazamu obianaet Cratys — / Tem He MeHee, oc-
BellleHHBIN JIYHOI, OH MOCIYIITHO MTOBEPHYJI JULo, / W ¢ TYHHBIM BBIpaXkKeHUEM
JIMIIa BIJISIABIBaeTCS B opouty, / Cemoid, JIbICEIOIMi ¥ BICOKUI, / OH BIVISIABIBACTCS
HEMNOJBMXHO, TTOKA ero 0e3ryiazoe IO He o0peTaeT eanHoe 3peHue; / Yl mocKomb-
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Ky OHO MCITOJIHEHO CIIOKOMHBIM BUIeHHEeM, / Bce ero Iniio KaxeTcs: pamyroliuMcs
B cBeTe! / [YOBI KacaloTcs Apyr Ipyra, TeJio HeMOABMXKHO — EMy oTKpbIBaeTcs To,
YTO OTKphIBaeT ero!»). Hempusitue nyaaucTuyecKoit KapTUHbBI MUpa, pa3aeabHOro
CYIIIECTBOBAHMSI MAaTepUM M AyXa, JUIIb OTPAXKAIOIIET0 U ITO3HAIOIIET0 BHEIITHUIA
MUP KaK 00OBEKT, HAXOIUT B 3TOM CTUXOTBOPEHUH SMOLMOHAIBHO-XYIOKECTBEH-
Hoe omnpoBepxkeHue. B ¢punHaze JIuMOo0 npeacTaBieH «3aTOYeHHBIM B O€pJIoTy», «3a-
TOYMBIINM JIyX B TIOPbMY», BEAYIIIUM B O€3IHY ajia MyCcTOTO BCEOTPULIAHUST, «TTO3U-
TUBHOTO oTpullaHUs» («He maHo cTonb cBeTsioro BuneHus Jiumoo, B 6epiiore 3aTo-
yeHHOro, / OKpy:K€HHOTr0 CTeHaMM, 1 3alepIIIero AyX B TIOpbMY, / SIBHBIM yXKacoMm
mycToro BceoTpuuianus, / Ubs aTMocdepa BO3BOAUT Ha MPECTOJ 3TH MPUBUACHUS. /
Crernsiiasi MbICIb — SIBSIETCSI OOpEUEHHOM, TATOCTHOM CKYI0CThI0, / OIHAKO 3TO
Bce elle mpokiaTue Yuctunuiia; / A npeaseiaer ctpaxu notsxkenee, / Ctpax —
cocTostHUe Oyayuiero; — 3to no3utuBHoe Otpuuanue!»). C. T. Koapumx npoTu-
BOIIOCTAaBMJI BHYTPEHHEMY 3PCHUIO, OTKPBIBAIOIIEMY CYIIHOCTh Bellleil, MeXaHH-
YecKoe CKOJIbKEHUE B3IJIsIIa B MPOCTPAHCTBE HEOBITHS, OECCMBICIIEHHOE BHEIIIHEE
paccMaTprBaHue MOBEPXHOCTHU MPEIMETOB, TTOopoXnamlee Wio3und. CTUXOTBO-
peHue nMeeT MOBECTBOBATEJIbHYIO OCHOBY, OJHAKO BBICTPOEHO MO 3aKOHAM PUTO-
PHUYECKOTOo TeKCTa (MOChUIKA, OITPOBEPKEHME MTOCHIIKY, apTyMEHTAlIMsI BBIBOIOB).
B 10 ke BpeMsi OHO coryiacyeTcsl C TpUagHOH KOMIO3ULIMEH.

OaHO 13 ATanHbIX MTpou3BeaeHU B moaTudyeckoM TBopuectBe C. T. Konpumka —
cruxotBopeHue «Can bokkauuo» (Garden of Boccaccio, 1828). OHo mpeacTaBisieT
€000i1 LIeIOCTHBIN UTOT (PUI0COPCKO-3CTETUICCKIX OTKPHITHIA IT03Ta Ha IIPOTSLKE-
HUM AOJITOTO MYTH K 0OPETEHUIO TapMOHUM B UCKYCCTBE U XM3HU. KOMMO3ulnoH-
HO IIPOM3BeACHNE HAITOMUHAET CTUXOTBOPEHUSI-0eceabl U BKIIIOUAET B CE0SI YeThIpe
yacTu: 1) KapTUHY HACTOSIIETO; 2) BOCTIOMUHAHUE; 3) TRBOPUECKHUIA aKT BOOOpaxKe-
HUs; 4) mepeHeceHre U3 peabHOCTH IeHCTBUTEIBHON B CO3IAHHYIO BOOOpaXKEHUEM.
Kax BugHo, B mocnenHeii yactu cruxotBopeHus C. T. Konpumk orcrymaer oT cro-
>KETHOTO MPUHIIMIIA CTUXOTBOPEHUIT-0ece, B KOTOPbIX (DMHAI BEHYAI0 BO3Bpallle-
HUE 13 MHpa BOOOpaKeHUS B M3HAYAJIBHYIO I€ICTBUTEILHOCTD, IIPEO0PaKeHHYIO
HOBBIM BUJECHUEM 1 3HAaHWEM. B 1mepBoii 4acTu IMO3T ONKMCHIBAET COCTOSIHUE OV -
HOYeCcTBa M THETYIIEei onycroimeHHocTH («HemaBHO, B OMHO M3 T€X CaMbIX TSIKe-
JIBIX MTHOBeHUI, / Koraa >Ki3Hb KaxkKeTcsT IMIIIEHHOM BCSIKOTO IPYXKETIO0MS, ... Ja0bI
o0OpecTu obJsieryeHue B HEBHIATHOI peun, / S Bo33Ban K [1poiiiomy a1 pa3Mbliii-
JICHUSI O PalOCTU WK Tope...»). Jlanee MpoucxonuT MeaIeHHOE MOTPyKeHNEe B MUD
BUIICHUS: U3 HEOBITHS, OTTYCTOILLIEHHOM IeMCTBUTEILHOCTH CHavyaia HesICHO, a TI0-
TOM Bce 00Jiee OTYETIMBO IIPOSIBISIOTCSI 00pa3bl BOJIIIEOHOTO, HO aOCOJIIOTHO 3pH-
MOTo ¥ ocsi3aeMoro caga bokkaudo. [1o0BogoM K OTKPHITHIO BHYTPEHHEMY 3pEHUIO
o3Ta MPEeKPaCHOM KapTUHBI SIBUJICSI pUCYHOK caja bokkayuo Ha MUCbMEHHOM CTO-
Jie, Cy4aiiHO MPUBJICKIINI €ro BHUMaHKE, TTOI00HO N300paXkKeHUIO TAaHIIYIOIINX
JeByllIeK U oHowel B «Oae rpeyeckoit Baze» JIxx. Kurca. B poau apyra, ¢ KOTo-
PBbIM MO3T MOCTENIEHHO HaynMHaeT Oecefy, BbicTymnaeTr cam k. bokkauuo — aBTop
IIPOM3BEACHNsI, 110 MOTMBaM KOTOPOT0 HapHCOBaHa XKMBOIIMCHAs WJLTIOCTPALINS,
3axBaTuBiias BHuMaHue C. T. Konpumaka u BIOXHOBUBIIAS €r0 HA CO3[JaHue I0-
9TUYECKO MJUTIOCTPAIIM, IIOMEIIIEHHONM B KOHTEKCT TBOPUYECKOIO IIpoliecca BO-
obpaxeHus. Takum oOpa3oM, MOXKHO TTPOBECTU CBOEOOPA3HYIO Mapalieib MEXILy
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MOTHMBaMU 1 KOMIIOHEHTaMM M300pakeHusI TBOPUECKOTo Ipoliecca Bo (hparMeHTe
«Ky61a Xan» u B «Cane bokkayuo». B 000ux ciaydasix IpuCyTCTBYeT OPUTHMHAb-
HBII 3aMbIces TBOpeHus (0okecTBeHHbIN coH o aBople Kyona XaHa — co3maH-
=il JIXK. bokkauuo muTepaTypHbBIi IMTaMSITHUK), TIEPBUYHOE BOILJIOIICHUE 3aMbIC-
Ja (moctpoeHHbIN Ky06:10it 1BOpel] — KMBOITMCHAST MJUTIOCTPALVsI HAa ITMCbMEHHOM
CTOJIE IT03Ta), Jajiee IMPOLeCcC BTOPUUYHOTO BOILIOIIEHMS 3aMbIC/Ia TBOPEHUSI, Opra-
HUYHO BhIpACTaIOMINi 13 BUIeHUs (00pa3 IBopia 1 o0pa3 caga B CTUXOTBOPEHU-
SIX TI09Ta) U, HAKOHEIL, MTOJTHOE CIMSTHUE TBOPUYECKOM MBICIU C BOCCO3IaHHBIM 00-
pa3oM, CUHTE3 YyBCTBa M MBICJIM, UIEH 1 00pa3a, BEYHOCTH CO BpeMEHEM, uaeaia
¢ IEeUCTBUTENIBHOCTHIO, a B pe3yjIbTaTe — pPaloCcTh OOPETEeHHOM eAMHOCYIIHON pe-
aJbHOCTU B (prHaje. Marnueckoe ClIussHUe o0pa3a Ha KapTUHE ¢ BHYTPEHHUM MU-
POM I103Ta IIpeABapsIeT IIepexo K BOCIIOMUHAHUSM O CaMbIX 3HAYMTEIbHBIX 3Ta-
Max JyXOBHOI XM3HU, CTAHOBJIEHUH MO3TUYECKOro TBopuecTBa («PaccMarpuBae-
Masi ICHUBBIM B3IJISIIOM, CBOSI MOIYAIMBOM BiIacThio / KapTrHa mpocKoib3HyIa
B MO€ BHYTpeHHee BuaeHue. / BoimHyolas TerioTa IocTeIIeHHO pa3/Imiach B IyIlie
Moeii, / CII0BHO majiblibl MHMAHTHI KOCHYJIUCH MOe# rpyau. / Y1 onuH 3a npyrum
(s1 He 3HAIO OTKYIa) IMMpUHECINCh / Bee myxu Toii critbl, KOTOpas mpo0y:Kaaaa MOIO
MbICJIb / B caMOOTBEpKEHHOM JETCTBE K HOBOMY MUpY, IojiHOMY / Yynec u yrpaT
CBOMX COOCTBeHHBIX (paHTa3uil; / Mnm ogapoBbIBajia MOXO I0HOCTh, KOTOpasi, BOC-
IUIAMEHSISICh OT HebecHoro orHs, / Crienmia JI00UTh U NcKayia (opMy IS TI00BH /
WMnu npunaBaja 01eCK CEPbe3HBIM IUTYAUSIM / 3peIOCTH, pa3MbIIUISIONIEH Hall TEM,
YTO €CTh YEJIOBEK 1 OTKYIIa OH!»).

Haiee cienyet r1yboKoe OCMBICIEHME Mpoliecca CTAaHOBIEHUSI COOCTBEHHO-
ro MO3TUYECKOro MUpa, OTIMIUTEIbHASI 0COOCHHOCTh KOTOPOIO — OPraHNMYeCcKoe
ciiusgHue ¢ punocodckoit mpicabo. C. T. Koapumak BCmOMUHAET OCHOBHbBIE BUJIbI
CpPEeIHEeBEKOBOM IM033UH, MPeaBapsIIolIeli peHECCAHCHOE UCKYCCTBO MO3TUYECKOTO
cioBa («/lukasi cuna cKallpoB, KOTOpPbIe B ICTOYSHHBIX MOpeM Iremepax / Pa3y-
YUBaJd BOMHCTBEHHOE 3aKJIMHAHWE BETPOB U BOJIH; / My cyabO0OHOCHBIN TUMH
Tex npopuuarensHull, / Kotopsle 3Banu [epty B rirybokux jecHbIX vainax; / Mnm
IeCHb MEHECTpeJIs, YKpalllaBIliasi ITUPIIecTBO OapoHa; / Vn 1mo331st BEJIMKOIO To-
pona — MOHaxa U cBslleHHMKa, / Cynbu, M3pa, 1 MHOTOYMCJIEHHOMN TWIbINU pe-
MECJICHHUKOB, JOJToit yepenoit / Cienyrolieii B BEIMISCTBEHHYIO 1IEpKOBh B Be-
JIMKU CBSITOM IEHb» ).

IIpoponxass UCTOpUUECKUN 3KCKYpPC B pa3BUTHUE €BPOMEMCKONU MO33uH,
C. T. Kospuax oTMeuyaeT Kak UICTOK CBOEro TBopuecTBa (pusiocoduio («M MHOrume
CTUXU, KOTOPBIE 51 MeJ It ce0s1, / BhI3bIBasIu Clie3bl, YHOCSIIME OCTPYIO 00Jb, /
Cruxu 0 HageXmax, KOTOpEIe ST BO3pOKAal B CBOMX MOJICHBSIX... / Jlake Ha paccBe-
Te Moeit Mpicin — Dunocodus; /...He HaYepTaa HUKAKOTO APYyroro MMeH!, Kpo-
Me Kak [Toa3us»).

TpoekpaTHBIM MOBTOPOM CJIOBA «ceitdac» (now) TO3T MOTYEPKMUBAECT KyJIbMU-
HAllMOHHBI MOMEHT IpeoOpaxkeHus 1efCTBUTEIbHOCTH KpackaMy BOOOpaxkKeHUs
(«bnaromapro, Benm4aBbIil MacTep! ceiiyac s MOTy pasrisiaeTh / TBoe BojieOHOe
TBOpPEHUE INIa3aMu XyaoxXHuKa, / Y Bce Bo3pommiocs! U ceitgac, ¢ IpossiCHEHHBIM
B3opoM, / Ceiiuac Opoauth no Pato, cozmanHoMy TBoeil pykoii; / Bo3maBaTh xBa-
JIy 3eJIEHBIM apKaM, B TIpO3pavyHOM UCTOUYHMKE / BuaeTh MeabKaHbe TeHEei mpode-
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raoiero ojieHs1; / M ¢ npekpacHoii HuM@oii s1 HakIoHsoch / W yepnalo xpycraib
13 6e310HHOr0 OacceifHay).

Ilepexon K aTanmy BTOPUYHOIO BOOOPaXKEHMS CBSI3aH C MOMEHTOM IlepeMellle-
HUSI TI03Ta 13 ACHCTBUTEILHOTO MUpa B MUP BOOOpaxkaeMblii, IIPeOIOJICHUSI IIPO-
CTPAHCTBEHHOT'O ¥ BpeMEHHOT'O 0aphepOB, COBMEIIICHMSI BHEIITHETO M BHYTPEHHE-
r'0 3peHUsI, B3aMOBOILIOIIECHUS ABYX PeaIbHOCTEI B OMHOM I1ieJIoM («f1 OoJibiiie He
cmotpro! S cam Haxoxych TaMm, / CIKy Ha 3eMJITHOM JepHe, U BIaAcio ITUpoM. /
DTO0 4 Tepedrparo CTPYHBI JIOTHU, BTOpsielt mo0Bu, / Unu sy Ha TOLIYIO
IIeBY C MPUCTAJIBHBIM B30poM; / Mm 3aMuparo u Clyliaio 3BeHSIIE KOJIOKOJIb-
ynky / 3 BEICOKO#1 OallIHK, 1 TymMalo 0 TOM, 4TO TaM ee oburelib. / 51 cTor0, omep-
JKMMBIH Iy11o#i craporo bokkauyo, / M BabIxawo Bo3myX, Kak >KU3Hb, YTO BOJHYET
MOIO TPYAb»).

O0pa3 norolleli JeBbl HAMOMUHAET abMCCUHCKYIO JEBY, MOIIYI0 0 Tope Adope,
B «KybOna XaHe». MoXHO JONYCTUTh, UTO 00€ TepOMHU UTPAIOT CBSI3YIOIIYIO POJib
MEXIYy aBTOPOM, BOCCO3IAIOIINM MUP IT033UHK («BTOPUYHEBIN aBTOP» ), aBTOPOM, He-
KOIJla COTBOPHMBIIIMM €r0 BIEPBbIC («IIE€PBUYHbBIN aBTOP»), U CAHKPETUYHBIM aBTO-
POM, BCITOMUHAIOIINM, BOCCO3IAIOIINM 1 TBOPSIIIIAM OJHOBPEMEHHO.

Onucanue OIOpeHIINY UMEET CTOJb XK€ CUMBOJMYECKUIA CMBICIT, KaK 1 OIKCca-
HHUe oKpecTHOCTel nBopiia Ky6ma Xana. DT1o pa3BepHyTas KapTuHa, CUMBOJIN3UPY-
fo11ast IOCPEICTBOM PUTMa, 3BYKO-IIBETOBOI TaMMEI SITMTETOB, MeTadop, aJljIero-
puyYecKrx 00pa3oB MUP TBOPUYECTBA, TT033UU, TApPMOHUN — CBOEOOpa3HbIii Tpoodpas
«Duema» («O DropeHIN! ¢ TOCKAHCKMMM TTOJISIMU U XoiMamu, / Y TipociaBiieH-
HBbIM ApHO, HaMIOJIHSIIOIIMM UX pydyelikamu; / Tel — sipuaiiiias 38e31a B CO3BE3IUMN
ommcratenbHol Mtanun! /.../ U [lpupona co3maeT cBoOi CYaCTIMBBII 1OM B TapMO-
HUH C YeJIOBeKOM» ). M300pakeHne pa3BepHyTOM KapTUHBI PJIOpEeHIINY OCHOBAHO
Ha TOM e TeTpapHOM IIPUHIIMIIE MOCTPOCHUS, KAKOI OTMeJaJICsl B COHETax U CTH-
XOTBOpEeHUSIX-0ecenax. BHauase umer oopaieHue K ropony (I pOIHOMY MECTY,
PY4YElKy — B COHETax), 3aTeM — ITepeYMCIICHIE SITUTETOB C OLIEHOYHBIM 3HAYeHUEM
o01Iero xapakrepa («IIpeKpacHBI», «pOCKOITHBIN», «CUSIONINI»), Tajee — Iepe-
YHCJIeHe KOHKPETHBIX 00pa30B, aCCOLMUPYIONINXCSI ¢ Ha3BaHHBIM TOPOIOM (WIN
MECTOM), PUTMUYECKU TMHAMUYHOE YepeaoBaHue (parMeHTapHbIX CLIEH U, Ha-
KOHeII, 0000IIaoINii CHHTE3 O0IIET0 ¢ YaCTHBIM, aOCTPAaKTHOIO ¢ KOHKPETHBIM
MpU TTIOMOIIY ONpee/IeHUIA peaJbHOro odpasa, CTAHOBSIIETOCS CUMBOJIOM rapMo-
HUM «BCETO CO BceM». B COOTBETCTBIM ¢ TaHHBIM IMPUHIMIIOM (PUI0COPCKO-Xym0-
sxectBeHHOTro MblmieHUs C. T. Kopumka IporcXoauT COIpsIKEHUE alJIETOPHIA,
MepCOHNPUIMNPYIOMINX a0CcTpakTHBIE sIBJeHUS («JIT000Bb, BHUMAaIOIIAsA 3ByKaM
¢oHTaHa»), MeTaOPUICCKIX aJUICTOPUIA, UTPAIOIINX POJIh KEHHIUHIOB (poca — «I10-
JIApOK paccBeTa»), 1 CUMBOJIOB, BEHUAOIINX ITPOLIECC CAUSHUST KOHKPETHBIX SIBJIE-
HUIA ¢ MIIeabHBIM CMBICJIOM (CUMBOJIOM cTaHOBUTCS cama DiopeHiust). [IBrkeHue
MMO3TUYECKOM MBICIM OT YaCTHOTO K OOIIEMY M €IMHOMY OTpakaeTcs B pUTMUUC-
CKOM KapTHUHE CTUXA:. OT IUIABHOM 3aMEIJICHHOM MEJIOAMU MY3bIKa CTHXa IIEPEX0-
INT K ApOOHOI TMHAMUKE OTPBIBUCTHIX 3BYKOB, KOHACHCUPYIOIINX BICYATICHUS
OT KOHKPETHBIX SIBJICHUI, ¥ B (hMHAJIC TOCTUTAET ITOJTHO3BYIHOIM, MHOTOTOJIOCHOM
JTVUHAMUWUYHO-BEJIMYABOU MY3bIKUIbHOW KOMITO3UIIMHU, CIUJIETAIOIIE BOEIUHO HE-
cKoyibko Menoauit. Obpa3 . bokkayuo — MCTOPUYECKU KOHKPETHOU DUTyphI
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IIPOCJIaBJICHHOTO 103Ta U MucaTtess 3IMoxu TpeyeHTo, ¢ OMHOI CTOPOHBI, U (pUTY-
PbI, CUMBOJIM3UPYIOIIIEi O0TOBIOXHOBEHHOTO TBOPIIA, MOAOOHOTO MO3TY, «HATIOCH-
HOMY MJIEKOM pasi», u3 «Kyona XaHa», ¢ Apyroit CTOpOHBI, — IIpeaBapsieT MPU3LIB,
00paIeHHBIN K BHUMAIOIIAM YATATEJISIM M 3pUTEIISIM, K BOOOPaKeHUIO KOTOPBIX
oOpaitieHo Bce ctuxoTBopeHue («Cmotpu! Cam Bokkauuo cuauT, pa3BepHYB Ha KO-
JIeHs1x / BHOBB HaliZleHHBI CBUTOK cTaphiX «MeTamopdo3»; /.../ O BCenpUCyTCTBY-
oI M BCecBsI3ytouii Myapell, / [1ycTs mpommutcest Moe o0J1amaHue 3TUM MUAPOM,
YTOOBI 3ay4UTh HAU3YCTh TBOIO U3BICKAHHYIO CTpaHMILy»). BeuHas cuia ucKyccTBa
IMOAYMHSIET CBOCH BIACTU 1 BPeMsI, X IIPOCTPAHCTBO, BO3POXKasi K3Hb B HOBOM Ka-
YyecTBe: UCTOYHUK BIoxHOBeHUs 118 k. bokkayuo — Ouauit, nis C. T. Koapua-
xka — [Ixx. bokkauyo. B otmnune ot pparmenTa «Kyb6aa Xan», cruxorBopenue «Can
bokkaudo» 3aBepiaeTcs He B KyJbMUHALIMOHHBIE MOMEHT OITMCAHUSI BIOXHOBEH -
HOTO M03Ta, Y3PeBIIEro 1 3aBellaBIlero 00XKeCTBEHHbI OTOHb 033U, KPACOThI
1 MCTHHBI, 3 B MOMEHT HOBOTO BO3BPAIIIEHNUSI B COTBOPEHHBII ITIO3TOM MM KaK B a0-
COJIIOTHYIO PEaibHOCTb.

IMos3ua nmocnennux net xu3Hu C. T. Koapugxka oTanyaercs yCIOXKHEH-
HoOI (prnocodckoil mpobaeMaTUKOi, HOBU3HOM KaHPOBBIX (DOPM, TAKOHU3MOM,
pa3HooOpa3ueM U SIPKOM BbIPa3UTEIbHOCTHIO XyI0KECTBEHHBIX CPEACTB, YTO I10-
3BOJISIET OLICHUTH €€ He TOJIbKO KaK IIIeii( BEIMKUX TOCTIKCHUH IIPOIIJIOrO WIN
UTOT TBOPYECKOTO MYTU, HO U KaK MOJACTYI K HOBBIM OTKPBITUSAM. B aBrycte 1817 .
BBIXOJIUT IMOJIHOE coOpaHue moatnueckux npousseneHuii C. T. Koapumxka mox 3a-
riaBrueM «CHUBUJUIMHBI JINCTBI», BRI3BaBIIEe PE3KYI0 KPUTHUKY JIMOEpaIbHOM IIpec-
cbl («Mancnu PeBbio»). B cBoeM «BOcce o MoaHoit nutepatype» T. JI. Tlukok Ha-
3Bas1 KpuTuKy 1MoaMbl C. T. Konpumka «Kpucrademb» MOIIIEHHUYECTBOM — «HaM-
0oJiee xapaKTepHOI YepTOil COBpEMEHHOI KpUTUKU». «KpucTtabenb», u3gaHHas
crycts noutu 20 jeT nocie co3nanus (1798), BeI3biBalla BOCXUIIIEHUE U XKeJIaHUe
MOJpaxaTh y TaKMX HECXOXMX MMO3TOB aHIJIMICKOTO poMaHTU3Ma, Kak B. CkoTT
u JIx. I. baiipon, I1. b. Iennu u JIxx. Kutc. [To3xe A. CyuHOepH Ha30BET ee JIyd-
M YKpaILICHUEM aHTJIMIUCKOUN 0331 U.

ITo creneHN TOATUKO-CTHJIEBOTO BIUSIHUS Ha TBOPYECTBO MTO3TOB aHTJIUIICKO-
ro pomantusma C. T. Konpumxka He ¢ KeM cpaBHUTh. Kaxnblit 13 COBpeMEeHHU-
koB 1 ntociaenoBateneit C. T. Konpumka nMes BO3MOXHOCTb BOCIIPUHSITE Y HETO TY
0COOEHHOCTb UCKYCCTBA MTO3TUYECKOTO CI0Ba, Kakas Obljia eMy Hanbosiee OJIM3Ka:
B. CxoTT — 251€MEeHTBI pUTMUYECKON Y IIOBECTBOBATEIbHON CTUIM3ALIMY O] (DOJIb-
KJIopHYy10 6aytany (mosmel «Jlopa octpoBoB», «CBanwba TpaitepmeHa» u «Kpu-
crabenb»), Y. BopacBopt — koMmmo3uiuio «oecen» («TMHTEpHCKOE ab0aTCTBOY),
P. Caytu — puropmueckuii cior u opHameHTanbHOCTD («Ilagenue Pobecmibepa),
Ix. I'. baiipon — MoTtuBBI 1 00pa3sl («Tbma», «Kaun» u «Crapsiii Mopexon»),
I1. b. e — menonuky ctuxa («CTpoku, HamMCaHHbIe B YHRIHUM 05113 Hearro-
JIs1» U «YHbIHME»), K. Kutc — cumBoibl 1 Metadopsl («ITpekpacHas 6e3xkanocT-
Has gama», «Jlamus» u «Kpucrabenb»).

3nauenue C. T. Konpumka Kak yoInIncTa, TMTepaTypHOro KpUTHKa, (hIIOCo-
¢da, Teonora TakKe YyHUKaIbHO. B pa3HbIe ronbl B 3aBUCUMOCTH OT U3MEHEHUS 00-
IecTBeHHO-TToInTH4YecKoi cutyamn B AHrmu 1 EBporne C. T. Konpumk moMoran
COBpPEMEHHMKAM OTJINYATh (hajIbIb OT UICTMHBI CBOMMHU apTyMEHTUPOBAaHHBIMU CTa-
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ThsIMU Ha CTpaHUILIAX aHIJIMIACKOM MPECChl, CTPACTHBIMU OPaTOPCKUMMU BBICTYILIC-
HUSIMH (aHTUTOIBUHOBCKAS OIMO3HIINS aTEU3MY, aHTUHAIIOJIEOHOBCKAsI — AECITO-
ti3My). [IpuBHECS Ha aHTJIMIACKYIO MOUBY MIeU HEMELIKUX (PU10co(pOB-1aeaTCTOB
(M. KanT, U. @nxte, ®@. Hlemmnr), C. T. Kompumk cymen co3maTh OpUTHHAILHYIO
(rI0copCcKO-TEONOr0-3CTETUYECKYI0 TEOPUIO «OPIraHUYECKOTO eIMHCTBAY («IM-
HaM14ecKylo ¢priaocodurio»), BOOpaBIIYIO B ce0sT TpaTUILIMK eBPOIIeHCKO 1 HALlM -
OHaJIbHOM MBICIN pa3HbIX 310X, Bxitan C. T. Konpumka B pa3BUTHE 3CTETUKH PO-
MaHTHM3Ma aKTyaJleH B TeUeHHE BOT YXKe ABYX CTOJETUI U HAXOAUT MpeJoMIICHHUE
B TpyAaX TEOPETUKOB Pa3IMYHBIX HAIIPABICHUIA.

Tpaguuuio C. T. Konpumka HEBO3MOXKHO CBECTU K OTHOMY U3 TUITOB BIMSIHUSI,
3TO 3aBHCEJIO OT TOr0, UTO BOCIIPUHSIINA WIM B UYeM IEPECEKINCh C HUM €T0 COBpPE-
MEHHUWKM 1 nocienoBaTev. B ero TBopuecTBe BhIpaKeHbl WJIM 0003HAYEHBI ITPO-
THUBOPEUYMBHIC TEHICHIIMY POMaHTHA3Ma KaK BCEOOBEMITIONIETO, YHUBEPCAIBHOTO,
MPOrPECCUBHOIO IBUXKEHMSI.

IToasa 5
POBEPT CAYTH H 2KAHP
«HAPPATHBHOH IMO2MbI»

PoGept Caytu (Robert Southey, 1774—1843), npencrapnsiomuii BMmecte ¢ Y. Bopa-
csoptoMm 1 C. T. KonpumkeM crapiiree IMMOKOJeHNE aHTITUICKIX POMAaHTUKOB («JTeii-
KHCTOB», WJIM TaK Ha3biBaeMylo O3epHYIO IIIKOJIY), ChIrpall 3aMETHYIO POJIb B CTO-
PUU aHTJIMICKOM IUTEpaTyphl IepBoil MOoJMOBUHBI XIX B. Kak MOAT, IUTepaTypHbIi
KPUTHUK, OOIIECTBEHHBI TSI TEb.

P. Caytu ponuiicsa B bpucrojie B ceMbe MEJIKOTO TOPTOBOro areHra. /letcrso
ero IpOoIII0 B ceMbe MaTepH. Haxomsich monm BIUSTHUEM CBOe#t TeTKu Mucc Taii-
Jiep, OH MO3HAKOMUJICS C aKTepaMu, IIpue3KaBIuuMU B bpucrons wiu bart, u cran
MeUTaTh O MOIPHUIIE €CIM He BeJIMKOTO Tparuka, TO HeIIpeMEHHO aBTOpa Tparude-
ckux nbec. B 14 et ero ornpaBuin yuuthes B BectMuHcTep 0e3 mpeaBapuTelib-
HOIi TTOJATOTOBKM 10 KJIACCUYECKMM SI3bIKaM, HECOBEPILIEHHOE 3HAHUE KOTOPBIX
BBIIIPABUTH OH YK€ He CMOT HUKOT/A, XOTSI €Tr0 IIPOMU3BEACHMS 4acTO 0OpaMIeHBI
LIMTaTaMM U3 KJIACCUKOB Ha JaTUHCKOM WJIY IpeBHErpevyeckoM si3bikax. I1pose-
sl 4eThIpe TOJa B IIKOJIE, OH ObLI UCKJIIOUEH 3a HallCaHUEe CTaThbU IIPOTUB MOPKU
(flogging) B 00IIECTBEHHBIX IIKOJIaX, ONTYOJIMKOBAHHOM B IIEpUOINYECKOM XKypHalIe
«®@marenent» (Flagellant), cospannom P. CayTu B coapyXecTBe CO IIKOJIbHBIM TO-
BapuieM I. beadopaom. Cnycrst rog oH nmoctynui B Okcdopackuii yHUBEpCUTET.
ITonbiTka ynTaTh Tanura uau [oMepa B opurnHajie He IpuHecsa ycrexa. BoaMox-
HOCTh 0OKa3aThCs ITOJIE3HBIM CEMbE B POJIM CBAIIICHHUKA OblJIa HepeaabHOM I10 TIPH-
YMHE ero I0HOIIEeCKHN BOJBHBIX BO33peHU# Ha peanrnio. OkoHnuns OKcdopackuit
YHUBEPCUTET, OH HE 3HaJ, YeM 3aHSAThCSI KOHKPETHO, HO BCKOPE TTO3HAKOMUJICS
¢ C. T. Koapumxem, KOTOpbIii 0Ka3aj CyILlIECTBEHHOE BIMsSHNE HAa (pOpMUpPOBaAHUE
P. Caytu Kak TBOpUEeCKOI TUYHOCTH.

bpucronbsckuii meproa B XKU3HU 1 TBOPUYECTBE ABYX MOJIOIBIX IIO3TOB, BIIOCIEI -
CTBMHU pa3ydeHHBIX KaK IT0 MUPOBO33pEHUECKIM, TaK U ITO OOIIECTBEHHBIM ITPUYH-
HaM, OKa3aJiCcsl Upe3BbIuaiiHO BaxKHBIM. TBepaas yoexxaeHHoCTh P. CayTu B BHICOKOM
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npu3BaHUU MosTa-TpaxkaannHa ykpenuiaa C. T. Konpumka, mepeknBamIero Kpy-
3UC HEOTPECJEHHOCTH, B BEIOOPE KM3HEHHOTO MyTH, a (heHOMEeHaTbHasI SPYaULINS,
BO3BBILIEHHDIN CTpoii pumocodckux Mbicieit u mostudeckux uaeii C. T. Konpumka
oboratunu P. Caytu. UmenHo B bpucTose BEIXOIUT MepBBIT COOPHUK CTUXOTBOPE-
Huii P. Caytu («CtuxoTBOpeHusi», 1795). B coaBTOpcTBe OHM MUIITYT aHTUSKOOWH -
ckyto nosmy «IlageHue Pobecnbepa», pazoyapoBaBIINCh B KPOBAaBbIX pe3yJibTaTax
®paHI1y3cKOii peBoJIolMr, oOpaTuBIieli cBoOoay B Teppop. Bmecte mpennpuHu-
MaloT JIETeHIAPHYIO MOMNBITKY ITocTpoeHUs «ITaHTucoKpaTn» — GpaTcTBa CIIpaBe-
JIMBOCTU Ha Oeperax ceBepoaMepuKaHcKoil peku CackyaxaHHBI. [1o pa3HbIM TIpu-
YMHAM 3TOT TUIaH peaii30BaTh He yAaJIOCh, XOTSI pay HEr0 OHU JaXKe OJHOBPEMEH -
HO 3XeHsTCs Ha cecTpax Ppaiikep, 4TOOBI OTIPABUTHCS B AMEPUKY CeMbsIMU. TeMm
HE MeHee, HECMOTPS Ha CTOJIb TecHoe coapyxecTBo, y C. T. Koapumxka u P. Caytu
MaJio o0l1lero B MaHepe nruchbMa, (hopMyIUpOBKE MOITUYECKUX 3a/1a4, BHIOOPE TEM,
YTO C TPYIOM IT03BOJISIET OTHECTHU MX K €IMHON ITO3TUYECKOI IIIKOJIE, MCIIOBEIYIO-
el cXoaHble PUI0COPCKO-3CTETUYECKHUE U TTOITUKO-CTUIEBbIC TPUHIIUTIBI. DTO-
r'0 X€ MHEHMSI TIPUIEPKUBATIMCH U CaMU «JIEAKUCTBI».

Tak, B npeaucaoBuu K nmoamam «Mnsaok» u «Tanada-paspyiuutens» (1837) P. Ca-
VTU C COXaAJIEHUEM OTMEUYaeT HEYMECTHOCTh OTHECEHMSI €T0 K IT03TaM-«03€pPHUKaAM»,
IIPOSIBJISISI HEIOBOJIBCTBO cCaMUM (paKTOM 00beAMHEHUSI TPEX COBEPIIICHHO pa3HBIX
MO3TOB B MIPECIOBYTYIO IIKOJY TOJILKO Ha OCHOBE MX coceacTBa. Ele paHee B ca-
tupe «Ilporynka apsBosa» B KauecTBe O0BEKTa OCMESIHUSI OH BBIOMPAET HE TOJbKO
OTTAJIKMBAIOLINE PEAINHU ITOJIUTUICCKOM U COLMAIBHOM KM3HU AHIJIMHT, HO U T10-
aTnyeckoe coapyxectBo Y. BopacBopta u C. T. Konpumaka, moceamBIINXCS B Me-
creuke Hesep-Croyu B o3epHOM Kpae Comepcermupa (ctpoda 37).

B nos3uu P. Caytu C. T. Koapumak HaXOAUT «HACBIILIEHHOCTb YYBCTB, TJTyOUHY
HaOJIIOIEHU I, HETIPeXOAIIuii 0J1eCK, HEM3MEHHOE 0J1arOpoICTBO SI3bIKa U PUTMa»,
«II0JIET BOOOpaKeHUs» U IIIyOMHY MBICIHU. «EMy HET paBHOTO HUM B 00J1aCTH U3yYe-
HUS UCTOPUU, HU B 00JaCTU 3HAHUSI OubOIMorpadum», HA B 3CCEUCTUKE, coueTa-
IOILIEN OPUTUHAJIBHOCTD MBICJIN U SICHBIA CTUJIb — «KJIACCUYECKUI U XUBOM, IIpaB-
1y ¥ (haHTa3n10, OCTPOYMUE U MYAPOCTh, 00pa30BaHHOCTD U XKM3He ooue». Haxo-
ns1 B P. CayTu oOpasel BBICOKMX HPaBCTBEHHBIX KaueCTB JUTepaTopa U YesoBeKa,
C. T. Kompumk oTMedaeT MKUPOTY XKaHPOBOIO AUAIla30HA €ro YCepIHBIX TPYIOB
B TTO33UU: MOJUTUYECKYIO MECHIO, OaJlIaly, MacTOPalbHYIO UIWLIUIO, TUPUUECKYIO
IM03MY, UICTOPUYECKYIO IIO3MY U TaK Jajiee, CTUIEBbIe HOBALIMM, HOBU3HY TEXHUYE-
CKUX TTPUEMOB B 00J1aCTH SI3bIKA M PUTMa, KOMITO3UIIMH, €AMHCTBA 11€JI0TO U YaCTH.
OpHako He cToib opurnHaneH P. CayTu B «BBICOKOM JTUPUKe» — HanboJee CIOXK-
HOI1 c(pepe ncKyccTBa — 1M033uun. MIHOTIa HpaBCTBEHHBIN nadoc, uuest 0epyT Bepx
HaJ CMEeJIOCThI0 00pa3Horo cTpos (Hampumep, B «Kexame»). «CayTu Bllagesl CBOUM
reHHeM, a He TeHUi Bi1ajaea uM...» — B 9Tux cioBax C. T. Koapumka oTBeT Ha BO-
MPOC O CWJILHBIX U C1a0bIX CTOPOHAX MO3TA, TOJYYHBIIETO HEOJHO3HAYHYIO OLIEH-
KY B Kpyrax aHIJIMACKMX POMaHTUKOB.

P. Caytt MOXXKHO cuMTaTh OOPA3LIOM BEICOKMX JOCTOMHCTB JUISI MOJIOIBIX JIUTEPa-
topoB. UmeHHo emy C. T. Konpumxk 00s13aH, 10 COOCTBEHHOMY MPU3HAHUIO, OCO3-
HaHMEM YYBCTBA J0JIra, 0J1arOpOAHBIM XKeJJaHUEeM IIPUBECTU CBOU MOCTYIIKHU B CO-
OTBETCTBUME C MPUHIIMIIAMU Ha CJIOBax U Ha Jiee.
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B 1804 r. P. Caytu mocenmicst B Ipeta Xomr, okono KecBuka, B KembepneHne,
IJie ocTaBaJicsl 10 KOHIIA CBoeit ku3Hu. M3 ckenTuka m pecnyOanKaHiia OH Tipe-
BpalllaeTcsl B OPTOIOKCATBLHO BEPYIOIIEro XpUCTUAaHMHA U BEPHOTO CTOPOHHMKA
AHTJIMIICKON LIEPKBU U TOCYIAapCTBa, UYTO HAXOMUT OTPakeHNE B MHOTOUMCICHHBIX
nyoaukauusx Ha ctpaHulax «Ksorepau peBbio» (Quarterly Review).

B 6onabuieit mepe P. CayTu okaszan BIMSIHME HAa COBPEMEHHUKOB KakK MacTep
>KaHpa JUTepaTypHOU Oajtaabl, a Takke McTopruueckoit moambl. Hanbonee us-
BECTHBI NOAMBI: «2KaHHa 1" Apk» (Joan of Arc, 1793, onyoimkoBana B 1795 1), «Yor
Taitnep» (Wat Tylor, a Dramatic Poem, 1794), «Ilanenne Pobdecnibepa» (The Fall of
Robespierre, 1795), «Tanaba-paspymmrens» (Thalaba the Destroyer, 1801), «M»amok»
(Madoc, 1799, ony6onukosana B 1805 1), «Ponepuk, mocieaHuii U3 rOTOB: Tparuye-
ckast moama» (Roderic, The Last of the Gosts: A Tragic Poem, 1809—1814), «I1pokisi-
tne Kexambl» (The Curse of Kehama, 1810). Ero nepy Takzke mpruHaIIeKaT MO3MbI
B XkaHpe BuaeHus1 — «Bunenue Cyna» (A Vision of Judgement, 1821) u 6oabl10€ KO-
JIMYECTBO JIMPUUYECKMX CTUXOTBOPEHUI, pa3HOOOPA3HbBIX 110 TeMATHKE, KaHPOBOM
¢dopMe U SA3BIKY.

IToama «Tanaba-pa3pyluuresib», HamoJHeHHas! (hUI0CcohCKO-PEIMTMO3HON MPo-
0JIEMaTHUKOM, IMEET SIPKO BBIPAXKEHHYIO JIMPUKO-IpaMaTUIEeCKYIO XXaHPOBYIO TIPH-
poxy ¢ 3JIeMeHTaMHU 3MMMYEeCKOIr0 ITOBECTBOBAHMUS U COCTOUT 13 12 KHUT. Bo3BhIIICH-
HbII maoc paccKazunKa, He TOJIBKO OMMCHIBAIOIIETO COOBITHSI, HO 1 C COTYBCTBH-
€M 00palllafoIIerocs K CBOMM I'epOsIM, CMEHSIIOT CTPACTHBIE IUPUUECKIE MOHOJIOTH
U ApaMaTUyecKue nuajaoru. ToaukoMm K pa3paboTKe CloXeTa MO3MBbI IMOCTyXKMia
ucTtopust MaromeTta, mpourMTaHHas B HauOoJiee moyHoi, 1o MmHeHuto P. Caytu, Bep-
cuu — B apabckoii moaMe PadbanaHa.

B nepBoii kuure P. Caytu co3naet noiIMHHO Tparmyeckuii oopas Matepu ma-
JieHbkoro Tanaowl — 3eiiHab (Zeinab). Tope ee OTpOMHO: BparaMu yOUTHI €€ 1eTH —
OpaTbs U cecTpbl Tanadwl u ee cynpyr loaeiipa (Hodeirah), onHako 6ecrpeneibHO
Bepyd B bora, oHa He B crlax IIPOKJIMHATL, HEHABUIETh M OIPaBIbIBATH HACUIIME
Kak opyaue Bodmesaus. ManeHbkuii Tanaba mpou3HOCUT OyHTapcKUe peun, Hecy-
mue B cebe 3epHO COMHEHMsI BO Becebiaroit Bojie CosmaTesist, IT03BOIMBIIETO IIPO-
M30MTH ITIOO00HOMY 3JI0OACSTHUIO — YOMIICTBY HEBUHHBIX JTofeii. X nuasor mpen-
CTaBJIsIeT COO0I MCXOAHbIA MOMEHT B HPAaBCTBEHHOI MCTOPUMU TJIABHOTO I'eposl.
B ¢unHane nepBoit KHUTH MoJIbOa 3eifHa0 MocaeaoBaTh 32 AETbMU U MyKeM, 00-
palieHHas K aHTesry cMepTu A3paenio (Azrael), BeimonHeHa. B oTBeT ke Ha 1momo0-
Hy10 poch0y Tanmadwl A3paesb OTBeUaeT 0TKA30M, OOBSICHSISI BEICOKOE IpeIHa3Ha-
YyeHue 3eMHOM XU3HU Tajmabbl, OTMEUYEHHO! BBICIIIMM 3HAMEHUEM B UCTOPUU Ye-
snoBevecTBa («XKupu! M momuu — Cynpba / OTmeTuna tebs cpeau atoaeii» // Live!
And remember Destiny/Hath mark’d thee from mankind!). BuaeHue vucuesaet, u Ta-
J1aba ocTaeTcs OfVH.

Bropas kHMra HauMHaeTCs ¢ ONMcaHusl o0psiia MOKJIOHEHUS OTHIO, XapaKTep-
HOTO IS SI3BIYECKOT0 PEeJINTHO3HOIO CO3HAaHM Hapoaa Tajmaobl. OTHeMOKIIOHHUKH
A6panbaap (Abdaldar) v Jlob6aba (Lobaba) Bockiuualot ciaoBa 3akanHaHus: «[opu-
Te, cBANIeHHBIe (pakenbl. [opuTe, TToKa XXUB cTpamaioinii Hapon loaeipwl» (Burn,
mystic fires;... Burn while Hodeirah’s dreaded race exist). OgHaKo HeOXUIAHHO JIe-
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BSITh U3 IECSITU OrHeli racHyT. biaarogapst ceiHy Toneiipsl — Tanabe Bce obpallatoT-
Csl K HOBOI Bepe U CKJIOHSIOTCS B MOJIUTBE.

Crenyrouias clieHa B TpeThell KHUTe u3o0pakaeT npoliiaHue Taiadbl ¢ BO3JIO-
onennoit OHeli3oit (Oneiza). [lonarasich Ha momaepkKy BceBblliHero, repoii or-
npasJjisieTcs B IyTh. B qopore oH BcTpevaeT myTeliecTBEeHHUKA, MyAPOro CTpaHHU-
Ka MPEKJIOHHBIX JIET, KOTOPBIN MOATBepXKAacT, uTo HaiTu Xapyda (Haruth) n Ma-
pyda (Maruth) Tanaba cmoxeT B BaBuione.

YerBepTast KHUTA COACPXKUT ONKMcaHue BeTpeun Tajmadbl ¢ moxXuibiM JIo6abdoii,
UX auaior o cyuHocTtu Beuleii. [To MHeHuo JIo6aObl, Bce B MUpe MMEET ABOM-
CTBEHHYIO MIPUPOY, BEAYIYIO K 100py U 311y. OH IPUBOAUT B MPUMEP CO3UIAIO-
1Iee ¥ pa3pylIuTeJIbHOE IPUMEHEHNEe OrHsl. DTa ToOUKa 3peHUsI BOCXOIUT K 30pO-
ACTPUMCKOU QyaJIMCTUYECKON KOHIENMINUHU cyliero. Micxoad u3 1aHHOTO MOCTY-
Jata, Jlobaba aenaeT BbIBOJ 00 OTCYTCTBUM HPABCTBEHHOM MPUPOALI B Belllax Kak
TakoBbIX («Huyero HeT camoro mo cede gooporo miau 310ro, / Ho Tompko B ero
npuMmeHeHun» // That nothing is good or evil, / But only in its use). B moprpere ue-
JIOBEKa, €T0 JOCTOMHCTB M MOPOKOB, KOTOPIH mpencrasisaeT Jlobada, P. Cay-
TH MCIIOJIb3YeT PEMUHUCLIEHIINY U3 3HAMECHUTOM peun [amiera o 4yeoBeKe Kak
«BEHIIE TBOPEHMSI» U «<KBUHTAICCEHIIMHU Mpaxa» B OAHO U TO Xe BpeMs («O KakuM
MMPEeKpacHBIM co3anneM ObIT YemoBek...»). B kauecTBe 00pa3iia oHM paccMaTph-
BatoT Tu4HOCTh CosioMoHa, u Tanaba neiTaeTcsd yoenuts JIodbady B ToM, 4TO BCe
JIOCTOMHCTBA YeJIOBeKa NUMEIOT 00KEeCTBEHHOE ITPOMCXOXKAECHNE, MICKOHHOE U He-
3p10JIEMOE. 3aTeM OHM OTIIPABJISIIOTCS B IYTSLISCTBHME 110 HAI3BE3IHBIM BBHICSM,
10 MarM4ecKoOMY KOJIbIy B MIOMCKaX BCEBeAEHUS («CEKPETOB TAMHCTBEHHON MY-
IpOCTU» // mysterious wisdom...secrets, «BegoMble nbixaHueMm [ocnona» // driven
by the breath of God).

B niaroit knure repoit monagaet B bargag — ropoa cBoux nckanuii. EMy Bctpe-
YaeTCs MOJIooi apad — crpaHHUK MoxapeO (Mohareb). BMecTe oHM HaIlpaBJISIIOTCS
K Xapydy 1 Mapydy, 4TOObI HATH TAJIMCMaH, Ha YTO MOJyYaloT OTBET, UYTO TaJIUC-
MaHOM SIBJIIETCS Bepa, a He ripenmeT rokyioneHus (The Talisman is Faith).

Apabus, kpacouHo onucanHHas P. CayTu B 1ecToii KHUTe, peacTaBisieTcs Ta-
J1abe 3eMHBIM paeM, e oH HaxoauT oopa3 OHeli3bl B apaOCKoli aeBylKe (Arabian
Maid). I'maBa mpenBapsieTcst armrpacdoM, B KOTOPOM IIPUBOASITCS CTPOKHU O «IIpe-
KpacHOM pae, TTI0JTHOM apOMaTHBIX LIBETOB», 13 M03MBI D. CrieHcepa «PynHbI Bpe-
MeHu» (Ruins of Time).

B cenbmoii kHure nosipisieTcst cama OHeliza U repou Bce BMECTe COBEpIIaloT
HCITOJIHEHHBIN HEOXMIaHHBIMU IIPUKIIOUESHUSIMU TTOOET U3 MECT, TJ1e UM I'PO3UT
ormacHocTh. OHM nomnangawT K AnonuHy (Alodine), KOTOPHI UCTIONIB3YeT BCIO CBOIO
Molb MpoTuB Tanadwl. YymoBuiHas nTuiia yctpemisercs K Tanabe, HO oTBax-
Hag OHel3a cracaeT BO3JIO0JEHHOTO, IIPOH3as MOHCTpa CBOEH CTpelioit, KOTO-
pasi B TO Xe BpeMsl pa3duBaeT TaqvcMaH. BozHuKaeT anokaaunTuyeckasi KapTu-
Ha KOHIIa CBeTa: ThMa MOKPHhIBAET 3eMJII0 U He0O, 3JIbIe TyX1 HAITOJHSIIOT LIapCTBO
rpexa (ctpoda 22). OmHaKo BCKOpe Ha CMeHY paspylieHHoMy Tamadoit TpexoB-
HOMY paro AJIoAWHa MPUXOIUT CBETJI0E LIapCTBO UCTUHHOTO pasi — Mupa aoopa
u crpaBenauBocty CynraHa. TanaOy ciaBsST Kak reposi, BEHJYAlOT IMaAeMOii, 30-
JIOTOM LIETMbIO U BO3BOMST Ha KOPOJIEBCKUM MpecToll. OHeli3a COMHEBaeTCs B BO3-
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MOXHOCTH OCTaThcsl BMecTe ¢ Tanaboii, o01aueHHBIM BbICOKOI MUCCUEH, U TIPO-
CHUT OTIIPABUThH €€ B MEKKY, YTOOBI CYKUTD CBSIIEHHOMY XpaMy M «XWUTb, €CIIN
HE B CYacCThe, TO B Hajaexae». Ho yyBcTBO M00BU Tanadwl kK OHeil3e HEPYIIUMO,
U OHA CTAaHOBUTCS ero xeHoi. TopXXecTBeHHOI KapTUHOI ¢BaabObl 3aBepllaeT-
cs1 TpuymMd repos.

OnHako aBe (pUHaAJbHBIE CTPOUYKHU KYJIbMUHALIMOHHOM CeIbMOI KHUTH MTO3MbI
MpeaBelaloT oemy: sBiseTcsa A3paenr — aHres cmepti. OHeli3a morndaeT, rope Tana-
0n1 OecripenenibHO. B 21-1i ctpode P. Caytu co3maeT mpoH3UTENIbHBIN 0 CBOCH apa-
MaTu4ecKoi cuie miaay o repoe («XonoaHo! XonoaHo! Het Ha Hebe CoHla, TsxkKe-
Jloe u 6e31rKoe ob1ako / 3acaoHser oopas Hebec, / M mamaloT cHexXHbIe KOMbsT» //
Cold! Cold! There is no Sun in heaven, / A heavy and uniform cloud / Overspreads the
face of the sky, | And the snows are beginning to fall). Yremenue B rope Tanaba Haxo-
JIUT, IOMOTasl JIFOASIM, HY>KAAIOIIMMCS B €T0 3amuTe. [1epBbIM TOCTYIIKOM Ha 3TOM
YT OKa3bIBAae€TCS €ro MoaaepKKa rojiyooria3oil IeByIIKe, KOTOPYIO OH Ha3Baj
cBoell cecTpoii. B ¢hrHame moamel, KUCITOTHUB CBOE MpeIHAa3HAauYeHUEe U IPOCIaBUB
nms [ocrioga cnaBHbIMU TToABUTraMM, Tajaba MpUHUMAET CBOM MOCAEAHUI 3¢MHOM
yac, 1 eMy OTKpbIBalOTCsI BpaTa HeOECHOIo pasi, Ilie ero MPUBETCTBYET IpeKpacHast
Omneliza.

[Tosma «Tamaba-pa3pylmmTesib» OTHOCUTCSI K YMCITY HECOMHEHHBIX BEPIINH
mosTudeckoro uckyccrsa P. Cayru. Apkuii 361K 00pa3oB, KpacouyHbIe MeTahOphl
U CPABHEHMSI, BBIPA3UTENbHBIN METOIUYECKUN U PUTMUAYECKUI PUCYHOK CTpOQd,
U300MIMe HEBEPOSITHBIX TPUKIIOUEHUH B TyXe apaOCKUX CKa30K U3 « ThICSIUU U Of1-
HOM HOYM», BO3BBIIIEHHBI MHTOHALIMOHHBIN CTPOM MO3MBI OCTABJISIOT CUJIBHOE
BITEUATJICHUE U OTPaXKalOT UCTUHHO POMaHTUUYECKUM XapaKTep Mo3TUYecKoi (aH-
Ta3uu noata. [losma HanrcaHa HepruOMOBaHHBIM HEIIPAaBUIBHBIM pa3HOCTOITHBIM
CTUXOM, CBOOOJa U pa3HOOOpa3re KOTOPOro, o MHEHUIO aBTopa, HanboJjiee CooT-
BETCTBYIOT pacCKa3aHHOI NCTOPUH.

OmHMM 13 CBOMX JIUIINX ITpou3BeacHuii cam P. Caytu cumran mosmy «Mamook»,
[JIABHOTO TepOsI KOTOPOI HaIEesUICSI BUACTh B OyAYIIEM €CIM He B OTHOM psiny ¢ Pu-
Hanmbao u3 «OcBoboxkaeHHoro Mepycanmuma» T. Tacco, TO Kak ITOIIBITKY CO3TaHUS
mogo0Horo obpasa. B mpenucioBuu K mosme 3a 1838 1. aBTOp paccka3bpIBaeT 00 3Ta-
max paOOTHI HaZ CBOMM JIIOOMMBIM ACTUIIEM B T€UCHHUE IIISCTU JICT.

[lepBrIit ee BapuaHT, 3aKOHUYEHHEBIH JIeToM 1799 1., ObLT HACTOSITEIBHO PEKOMEH -
nmoBaH K rreuat C. T. Konpumkewm, omHako P. Caytu xoTen 1opaboTarh II03MY, YTO-
OBI HE CTOJIKHYTBCSI CO CTOJIb K€ ITPOXJIaIHBIM IIPUEMOM CO CTOPOHBI JIUTEPATypHOI
KPUTHKU, KaK B cIydae ¢ n3gaHueM «KaHHBI I’ ApK».

CtpeMsch MpuaaTh ModMe 3MUYECKUI pa3dMax, BeJIMUuue U JOCTOBEPHOCTD,
P. Caytu B cOnpoBOXIEHUM CBOUX IIKOJBbHBIX Apy3eil . YunHa u I1. Dnmcan ot-
MpaBJsieTcs B MyTEIIEeCTBUE 0 Y2JIbCY — MECTY IeUCTBUS B I09ME, UTOOBI JTydllle
U3Y4YUTh €r0 HpaBbl, 00bIYAK U TPAIUIIUU. PEKOHCTPYKIIMS ITO3MbBI HOCHJIA 9KCTEH-
CHBHBII XapaKTep, IIOCKOJIbKY Kacajach He TOJbKO U3MEHEHMI B KOMITO3ULIMU, HO
U paclIApeHUs MaTepuaa IMpon3BeneHus. Ecim B mepBoM BapruaHTe I109Ma COCTO-
syta U3 15 KHUT, cofepKalInX 0K0J0 6 ThICSY CTPOK, TO CIyCTs rofa paboTsl B Ke-
cBuke K 1803 1. oHa ObuIa Mojie/ieHa Ha JIBE IJTaBHbIE YaCTH, [0 00beMy MPUOJIU3UB-
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IIKUCH K TpexdyacTHOI nmosme. Llenpio P. Caytu Ob1a He TIpeTeH3UsT Ha OPUTUHATb-
HOCTb MJIY BBHITTOTHEHNE HEKOETO aBTOPCKOTO KaIlpH3a, a XKeJIaHNe KIaCcCUUeCKOi
LIEJIbHOCTU, BOCXOASIIEN K UCTOKY €BPONEHCKON 3MUYECKON TPAAULIMU — aHTUY-
HBIM TTo3MaM [omepa.

I1epBas yacTb Ha3bIBaeTCs1 «M3a0K B Yanbwce» (Madoc in Wales), Bropast — «Mba-
ok B Aurnane» (Madoc in Aztlan). B cBO10 ouepenpb Kaxkaasi 4acTh IoeJIeHa Ha TTOI-
pasnensl (16 — B mepBoii, 27 — BO BTOPOIi), UMEIOLIME 3arjlaBue COOTBETCTBEHHO
U3MEHEHUIO TIpeIMeTa OIMCAHMUS.

B npenucnoBun K nmepBomy uzgaHuio moamel B 1805 . P. Caytu o0bsIcHSET
HUCTOPUYECKYI0 OCHOBY ee (padymbl. [Tocae KoHunHBI KopoJist CeBepHOTo Yaub-
ca OyosHa IBunta (Owen Gwyneth) B 1169 I. ero aeTu ocrapuBaloT HACJIEACTBO.
Crapmmit u3 Hux, Mopsept (Yorwert), HAXOOUTCS B CTOPOHE, BHE GOpbOBI. XO-
a1b (Hoel), HeCMOTpsI Ha TO YTO He MMeJl 3aKOHHBIX ITpaB Ha TMPEeCToa, Oyaydu
POXIEHHBIM OT UPJAaHIKU, MPEeIbsIBISIET CBOM MPETEH3UMU HAa TPOH, HO TEPIUT
nopaxenue ot aBuna (David), caMoTo cTapllero cbiHa KOpoJisi OT BTOporo Opa-
Ka. Mopseprt, 1o6uBLIMiicS ycriexa B OTCYTCTBUM KOHKYPEHTA, OTIIPABUJI B TIOPb-
My Ponpu (Rodri) n nzdaBuics ot apyrux cBoux copoguueii. Ho Magok (Madoc)
MOKKUAAET CBOIO BapBapCKYylO CTpaHy M MeperuibiBaeT OKeaH B MMoMCcKax 0oJjiee CIlo-
KoitHoro Mecta. OH AOCTUTaeT aMepPUKAHCKUX O€peroB 1 IoIlagaeT Ha I0XHbIe
Oepera peku Muccypu, mpuHUMask 00blYau, sI3bIK, MICKYCCTBa MECTHOI'O Hapo/a,
BCTPETUBILIETO rOCTs ¢ paayunreM. Bnociaeactsun Maaok Bo3BpalllaeTcsl Ha po-
JIMHY. 3aTEM OH COBEpIIIaeT HOBbIE MOPCKUE MyTeIIeCTBUSI HaBCTPEUY HOBBIM IPU-
KJTIOUEHUSIM.

B 310 Bpems auTeky HAaUMHAIOT MOMCK CBoelt poauHbl (AnmiaHa). CTaB MOTYYuM
HapoJOM, OHH OCHOBBIBAIOT MEKCUKAHCKYIO UMITEPUIO, UMEHYIOTCS MEKCUKaHIIa-
MM B YECTb CBOETO TOTEMHOTO Oora-mokposuTesiss Mekcuriau. Mx amMurpanus B Ho-
BbI€ 3eMJIM CBsI3aHa C MPUKIIIOUeHUSIMU M»a0Ka, a MpeapacCyIKu MpeacTaBIeHbI
KakK HacJeaue UCIaHCKOro Biaaabryectsa. OObIUau, ONMMcaHHbIe B II09MeE, OTIrYa-
IOTCSI UICTOPUYECKOU TOCTOBEPHOCTHIO. [1bITasiCh ONpeaeIMTh XXaHPOBYIO IIPUPOAY
cBoeit moaMbl, P. CayTu oTKa3bIBaeTCsl OT 3aTEPTOrO TEPMUHA «3IOC», MOTIEPKU-
Basl BaXKHOCTh HE CTOJIbKO COOTBETCTBMSI ITpaBUIaM ApPUCTOTENS, CKOJIbKO CTEIEHU
afanTalyy TPOU3BEACHUS MOITUIECKUM 1IETSIM.

Bo Bctymuenun K nmosme P. CayTu ynauyHO MMUTUPYET XapaKTepHBIN AJs
KeJITCKOI Tpaauluu (hOJbKIOPHBIN XaHpP TpUal B LEJSIX ONpeAeaeHUsI CBOUX
MO3TUYECKUX MPUHUMIIOB. «Tpex Beleit cieayeT u3ddoeraTb B MO33UU: (GPUBOJIb-
HOCTH, OFPAHMYEHHOCTHU 1 HAMBIIIEHHOCTU. Tpy BELIU TPEBOCXOAHbBI B TOI3UU:
IMPOCTOTA $13bIKa, SICHOCTh MpeaMeTa, IMPO3pauyHOCTh HaMepeHUs. Tpu yucTeit-
IIMX KauyecTBa MO33UU: MOMJIMHHAS MpaBaa, YMCThIA SI3bIK, sSiIcHas MaHepa. Tpu
BELIY HEOOXOAMMBI TI033UU: IPYAULMS, ONLYXOTBOPEHHOCTb, ECTECTBEHHOCTb» .
Kak n «XKanna a’Apk», «Ma1oK» HanucaH OeJbIM CTUXOM, KOTOPBII MpeKpac-
Ho nepenaH Ha pycckoM si3bike A. C. [TymkunabiM (1805) B HEOOJBIIOM OTPHIB-
K€ U3 [TOAMBI;

! Southey R. The Poetical Works (1844—1849) : in 10 vol. N. Y., 1977. V. 5. P. XXII.
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Cam Menok norpyxeH B BOCTIOMUHaHbSI

O cJT1aBHOM TIOABUTE, TO B CHaX HAIEXKIBI,
To B ropecTHbIX MPEeTIyBCTBUSIX U CTPaxe.
IIpexpaceH Beuep, U MMOMYTHEIN BETP
3BYYUT MEX BepBUil, U KOpaOIb HaACKHBII
BexuT, ymsi, MeX BOJTH.

Camures conHIe.'

[Tosma nMena ycriex, 94To IOATBEePKIaeT ee CKOpoe M3aaHne B AMEpUKe, C KOTO-
PBIM CBSI3aH Kypbe3HbIi ciydaii. Hexkuii aBrop, momo3pesast P. Caytu B hanbcudu-
Kalluy 0100pUTEIbHON pelieH3M Ha COOCTBEHHYIO II09MY OT JIM1Ia aBTOPUTETHOTO
aHmmiickoro xypHana «KBotepau PeBblo» (Quarterly Review), counnua B 1815 .
namdiet Ha P. CayTu co CMEXOTBOPHBIM OOBUHEHHEM aHTJIMICKOTO M03Ta B «I10-
ITBITKE IIPUHU3UTD 4eCTh AMepUKH 1 pernyTanuio Komymba», mpeaiaras oopas He-
KOET0 Y3JIbCKOTO MpHHIIa M310Ka Kak IepBooTKpbIBaTe st HoBoro mupa.

bnaromaps moame P. Cayru mo3Hakomuiics ¢ mosteccoit OHH Chroap, IMOCBS-
THUBIIEH eMy CTUXOTBOpeHHe «HarmrcaHHoe Mo MpoYTeHUN OeJIBIX CTUXOB IT03MBI
“Mp>a0oK”».

[Ipoussenenue «Poaepuk, mocaenHMIT U3 TOTOB: Tparmueckas mosMa» (Roderic,
The Last of the Gosts: A Tragic Poem, 1809—1814) nocsiieHo Yapas3y bendopny
B IMaMSITh O JOJITOI U IIpeJaHHOM Apyk0e. DmurpacdoM K IT03Me ITOCTYKIIN CTPO-
ku Y. Bopacsopra: «I[Togob6Ho JIyHe, Bocxonsiieil B 3akaTHbIX Jydyax CoJiHIIA...
BOCXOINT CHJja B YMCTOM AyIlIe YeloBeKa; Tak 1 CrpaBeIMBOCTh HAOMpaeT MOIIb
U TIPOCABISIeT ce0sl: TaK 3aXKUTraeTCsl CIIOKOMHBIN, MPeKpacHbIM U MOJTYaJIUBbIA
IUIAMEHb...».

B npenucnosun, HanucanHoM 15 utong 1838 r., P. Caytu oTMevaeT, 4To
nosMma Owlna 3agymMaHa B KecBuke 2 gexkadbps 1809 1. u 3aBepiueHa TaM ke
14 miong 1814 r. [ToBogoM K HalMCaHUIO MPEAUCIOBUS MOCTYKUIO HETOBOJILCTBO
P. Caytu nByMsI mpo3andeCcKUMU IIepeBOAaMU CBOEH IT0AMBI Ha (PpaHIy3CKUIA SI3bIK
B 1820 u 1821 rr. [Toama P. CayTu mosyumnsa npekpacHyIo pelieH3uIo B « DAUHOYpr-
cKoM peBblo» BD. Illedepaa («0aecTsinas anMueckas moama Bekar). CroxeT IMo3Mbl
CBSI3aH C UCTOPHEI BECTTOTOB 3a HECKOJIbKO JIET 10 UX MaAeHMsI, 0 KOTOpPOii ocTa-
JIOCh MaJio cBeleHMii. OMHAKO U3BECTHO, YTO MCTOPUS BPaKIbl MEXIY KOPOJIEB-
ckuMu ceMbsIMM UnHpacynHTo 1 Bamba mociyxxuiaa mpuuIuHON pa3pylIeHUsT Ko-
poseBcTBa. Tak Xe, Kak B «KaHHe 1’ApK» U «M»>aoke», B moaMe «Poaepuk» uc-
0JIb30BaH O€JIBIA CTHX.

OOBSICHSISI CIOXKETHYIO OCHOBY cBOMX 103M, P. CayTul B IIpe1MCIIOBUY K U3IAHUIO
cobcTBeHHBIX MceM Yapb3y batiepy ykazbiBaeT Ha TOT (aKT, UTO el B IIKOJIbHBIE
rOIbI HAMEPeBaJICS IIPEICTaBUTh Har0oIee mpruMedaTeIbHbIe BUIbI MU(OJIOrMH, Ka-
K€ KOrma-an0o CYIIeCTBOBAIN B UICTOPUHU YeJIOBEUYECTBA, B KAUSCTBE OCHOBEHI JIJIsI
oIucaTeIbHBIX TT03M (narrative poem). B moame «Tanaba-pa3pylimTenb» IPUCYTCTBY-
€T KOJIOPUT apaOCKUX CKA30K, IIOUEPITHYTHINA aBTOPOM 13 « TBICSTIM 1 OTHOM HOUM»,
U3JTYYAIOIINii He TOJIbKO «MOpaJibHBIN cBeT KopaHa» ammoxu nmpopoka MyxaMmena,
HO U «IyX BOCTOYHOTI'O JECIIOTU3Ma». «M3I0K» MPEACTABIISICT CUILY «CaMOil 3aMmeya-
TeJIbHOI peurun HoBoro cBeta» — XpUCTHAHCTBA, TOTa Kak B moaMme «Boccranue
Kexambl» P. Caytu permn otpa3uTh MUMBI MHAUKCKON PeTUTMO3HO-PUI0CODCKOI

" IMywrun A. C. TlomH. cobp. cou. : B 19T M., 1995. T. 3 (k. 1). C. 179.
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CHCTEMBI, M30erast Ipu 3TOM «BOCTOUHOTI'O CTUJIsI» B SI3bIKE, OOPaTUBIIKCH K KJIac-
CUKaM aHTUYHOM U eBPONeiCcKOii 3IMUeCcCKOi 1o3Mbl. PudgMoBaHHBIN pa3HOCTOM -
HbBI CTHX B IO3M€ HAITOJHEH 3KCTaTUYECKOI HAINIPSIXKEHHOCThIO aHTUYHBIX XOPOB
U CTPAaCTHBIX MOHOJIOTOB Tparndeckux repoeB Codoxkita. [1loama n3o00miayeT BOCKIIN-
LAHWSIMUA, PUTOPUYSCKUMHU OOpallleHUsIMU, ajuieropusiMu. [1aBHBIN repoit Kexa-
Ma, BOCCTaBIIIWI1 IPOTUB AECIIOTUIECKOI BOJIM ApaBajiaHa, Ha3BaH «ChIHOM CBETa»,
«ChIHOM HeOec». [To 3aMBbICiy M KOMITO3UIIMK 3TO HauOoiee MpoIyMaHHas 1 TIla-
TeJIbHO oOpaboTaHHas mosma P. Caytu. ABTOp paboTai Had Hell AeBATh JIET, 10K -
CBIBasI OTHIEJIbHBIC YaCTH, Yero HUKOIIA He nejiai paHbiie. Kaxmas n3 24 rias 11o-
9MBbI UMEET Ha3BaHME, COOTBETCTBYIOIEE JTUOO ApaMaTUUYECKON CUTyalluu B pa3-
BUTHU AelicTBusa moamhl («[Toxoponbl», «Boccranmue», «I[Ipomanue»), 1ndo Mmecty
npoucxoasaumx coobituii («Iopa Mepy», «Topon Bann», «Topa Ianaceii»), 4To moa-
TBEPKIAET AMUKO-ApaMaTUIECKYIO XKaHPOBYIO (hOPMY IMMPOU3BEACHMUSI.

P. Caytu mpeamochuiaeT ImosMe CIMCOK ITaBHBIX ASMCTBYIOIINX JIUII, KaK B IIbeCe.
DT0 nepcoHUUIIMPOBAHHBIE TepOU OpaxMuaHCKOW Tpuanbl — bpaxma, Bui-
ny u lllusa, nanee Muapa — Gor BemecTB (a1eMeHTOB), CBepra — BJIaCcTUTENb pas,
SIMeH — BimacTuTelNb afga, cynus ycornux, IlagamoH, aHanor mogzeMHoro Auaa, Map-
puaTtagu — 601, KOTOPOMY IJTaBHBIM 00pa30M ITOKJIOHSIIOTCST HU3IIME cocsioBus, [1o-
neap, win [aHe3a — MOKpOBUTEND MyTellleCTBEeHHUKOB, Kachsina — orel; beccmept-
HbIX, {eBeThbl — IMOTYCTOpOHHME cibl, LITypbl — 10OpbIe AyXu, ALTypbl — 3/1bIE TyXU,
InenpoBUpBI — caMble MpeKpacHble nyxu 1oopa. P. CayTu cunTtan nHIyn3M «Hanbo-
Jiee (haJIbIIMBOM PeJINTHECH», HATIOJTHEHHOM «CTPaIIHBIMU» CIOXKeTaMU U «(aTaib-
HBIMU» UCXOJIaMH, OMHAKO OTMeYasl B HEl ITopa3UTebHYI0 OCOOEHHOCTh — HE3aBU-
CHMOCTB LIEHHOCTHU BephI OT Ka4eCTB JIMIHOCTH, €€ IpeacTaBisIolieii. B pesynsraTe
«HaNXYOIINE JIIOAU, PYKOBOIUMbIE HANMXYIIIMMHU KeJIaHUSIMH, 00JIaJaloT BO3MOXK-
HOCTBIO BOCIIOJI30BaThCs CUIION, KOTOPasl CAeIaeT UX COIPUYACTHBIMU caMUM Boic-
M 6oram». P. Cayt He HAXOAWJI HUYETO ITIO3TUYECKOTO MJIM XOTsI ObI JKMBOIIMCHOTO
B IIepCOHaXKax OpaxMUaHCKOM MUGOIOrHK. 3HaAY€HE MHOTOPYKMX M MHOTOTOJIOBBIX
(uryp nmeeTt OyKBaJIbHBIN XapaKTep: IIepCOHM(pUKAIIMS BCEBIACTYS I BCEBEACHUSI.

Cpenu 5K30THYECKUX CTpaH, K KOTOpbIM P. CayTu OCTOSTHHO TIPOSIBIISUT MHTE-
pec, TIpeKpacHO OPUEHTUPYSICh B UCTOPUM, HpaBaX U KYJIBTYPHbBIX TPAAUIIUSIX Ha-
pona, ObLI MCTIaHOSI3bIYHBIE KoJIoHnU B KOXHOM AMepuKke, a Takke [lopTyramms,
B KOTOPOIi OH >XWJI B HauaJjle OCyIleCTBIeHUS 3aMblIciia moaMbl «Kexama» B 1801 .
«Ckazanue o IlaparBae» (The Tale of Paraguay, 1825) saBiseTcsa IMpo-31UMIECKOM
IMO3MOM 13 YeThIpeX MeCeH, U HallucaHa OHa CIIeHCEepOBOIi cTpodoii, 4TO 3acTaB-
JISIeT YBUACTH BIMsHUE MoaMbl baiipoHa «ITamomuuuyectBo Yaiinwa-Taponboa»
Ha P. Caytu. 3aciay:xuBaeT BHUMaHUS B pyclie TaHHON TeMAaTUKU U POKICCTBEH-
ckas ckaska «ITamomHuyectBo Kk Komrmocrese, ...B 4ecTb U BO ciaBy CaHTbSITO»
(The Pilgrim to Compostella). CroxeT JieTeHaAbl BOCXOAUT K UCTOPUM, paccKa3aH-
HOIT HECKOJIBKMMM M3BECTHBIMU JIIOAbMH, B TOM umciie IlatpukoMm B cBsi3u ¢ Mc-
nanuei u [MopTyranueii.

K Tak Ha3bIBAEMBIM «CTPAILIHBIM», WJIM «TOTUYECKUM», OajiagaM MOXKHO OTHE-
CTU ApaMaTUYecKyio Oaiany «AnenbcTaH». MIMs repost 1 MecTo AEHCTBUS YKa3bl-
BalOT Ha APEBHETEPMAHCKOE HAyajlo UCTOPUM O IOHOM phillape Anenbwctane. [Ipo-
CHYBIINCH B CBOEM UeJIHOKE 1o OepeskHOI oXpaHoii 6enoro nedens Ha peke PeiiH,
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OH BXOJIMT B CBO# 3aMOK AJIJIeH, OCBEILIEHHBII KpacoTolt 1 0JiecKoM xo3sgmHa. Omm-
CaHWe KOJIOpUTA BPEMEHU U MeCTa CMEHSIET paccka3 0 caMOM Tepoe Kak o0pasiie
PBILIAPCKOro KOIEeKCca YeCTU M OTBaru, ero CJIaBHBIX I00eaaxX Ha TypHUpPaX, HEXKHOM
J1100BU M CUACTJIMBOM XXeHUTHOEe Ha cBoeli n3dopanHule Jlope. ITocteneHHO B uae-
aJIbHBIN y30p, PUCYIOIINIA Teposi, BIUIETAIOTCSI MpayHble HUTH, a CJIAA0CTHAsI MEJIO-
JIUST TpUOOpeTaeT TPeBOXKHBIE 3BYKU IMCCOHAHCA. AIebCTaH MOABEeP>KEH HEOKMIaH-
HBIM IIPUCTYNaM YHBIHUSI, OTPaXKeHHOTO B MOJIYAaHUH U YHBUIOM B3ope. Pamyroriee
Jlopy poxaeHue cbiHA BbI3bIBA€T CMSITEHHE B Iyllle reposl 1 oOHaXKaeT ero UCTUH-
Hylto mpupomny. B 6anane HacTymaeT pe3kuii IepeioM OT AIMMYECKOT0 IMTOBECTBOBAHMUS
K ApaMaTU4yecKomy JeircTBMI0. Bo3BpallleHue 13 CBETJIOro 3aMKa — CMMBOJIa HOP-
MBI — B CyMpauHble Boabl PeifHa Kak aM0OIeMbl IPOTUBOECTECTBEHHOT'O IIpeBpallia-
eT IpeKpacHbIe B Havasie Oajuiaabl 00passl phlLiapsl U 0€0ro jedeast B MPUCTYyKHU -
Ka U TOCPeAHMKA CTpalLllHOM CUJIbl MpayHOIi Oe34HbI, 0003HAUYEHHOI TOJbKO Uyepe3
MOSIBJICHUE JBYX OFPOMHBIX PYK HEBEAOMOIO UyIOBUIIA, XKAXKIYIIETO XKEePTBOIPU--
HolleHuil. B Gaiiage BCcTynaroT B IPOTUBOOOPCTBO Clielasl Cujia 3J1a U Belllasl Bce-
nobexaaroias cuia n1oopa u aooBu. Jlopa B3biBaeT K bory co cslieHHOI MOJIUT-
BOIi O CMACeHUHU ChIHA U TT00EXAAET 3JIy10 BOMIO AleIbCTaHa, TOBEPXKEHHOTO B 0e3-
nHy. Hapacrarolee HanpsbKeHre AMHAMUYHO pa3BUBalOLLECs ApaMbl pa3peliaeTcs
B CYACTJIMBOM (pMHAJIE U YCIIOKOSHUY 3BYKOB M CaMOTI'0 IIPOCTPAHCTBA B IIPUPOJIE.

Tema pa3mBOSHHOTO CO3HAHUSI TepOSI-TIPECTYITHUKA, TIEPEKUBAIOIIETO MYKH
OOJILHOW COBECTH M TEPIISIIEro Kpax, MpoAoLKeHa B Oannane «BapBuks», 6oiee
CJIOXHOM T10 TICUXOJIOTMYECKOI pa3paboTKe 00pa30B. B oTanune oT «AnenbcTaHay,
Oasutama HaYMHaeTcs 0e3 BCTYIIICHHUS, ¢ HEOXKMIaHHOTO 3/I0Belero youiictsa Bap-
BUKOM MJaaeHIa DaBuHa. Jlaee mposcHseTcs MpUInHa IPeCTYIUICHNsI, HATIOMU-
Harolask KOJUTM3UU croxeTa otyacTtu U3 «Puuappaa Ill» u ««ITamneta» V. llekcnupa.
3aBeliaHue poaHoro Opata, Biaaesblia cTapuHHOro 3aMka MpauHrdopd, noza-
OOTUTBHCS O €ro MajIoJIeTHEM ChiHe DnBruHe BapBuK Hapylllaet, OH yOMBaeT CBOETO
IUIEMSIHHUAKA W Y3YPIIUPYET BIIACTb.

Kak 1 B aHIJTOCaKCOHCKOM TepoOMYECKOM 3Ioce, K MpuMepy B mosme «beo-
BYJIb(D», 3701€H, MPeACTaBIISIIONINI Xaoc, TMCTAPMOHUIO, OTCYTCTBUE MOPaJIbHO-
ro KoJekca 4ecTu U cripaBemiuBocTu (IpeHnens u3 «beoBynbdar), HECOBMECTUM
C KOPOJIEBCKUM ABOPLIOM (XeOopoT) KaK HEHTPOM TepOMIEeCKOTO MHUpa PhIIIapCTBa
1 MOpPaJIbHbIX 00513aTeILCTB (IeaToB), Tak 1 BapBUK oTTOpraercs oT mpeKpacHoOro
3amka Upnunrdopd. P. Caytu mpoTuBOINOCTaBIISIET 3aMOK, OKPY>KEHHbII CBETOM
U KpacoTOl TapMOHUYHOM IIPUPOIBI, OYIIYIOIIEeMY MPauYHOMY MOPIO, UCTOPrao-
1eMy OYpIO 1 Xa0C TEMHBIX CHJI IIPUPOIEI.

B nosme «beoBynbd» obutenbio yynoBuia IpeHmens Takke siBIISICTCS JTUILIECH-
Hoe O0Xbero cBeTa JHO o3epa. BapBuK, OCKBepHUBILINI CBOIO AYIIY 3JI0BELLIUM ITpe-
CTYIUICHVEM U 9YKIObII pacKastHUs, BUAUT B BogaX peK ABOH, OMBIBAIOIICH CTCHBI
3aMKa, JJMK M CTOHbI DJIBMHA. YXO/I 13 3aMKa B CBOI IOM HE ITPMHOCUT YCIIOKOSHUS
BapBuky, 1 criycTs rofi, B IeHb YOUICTBA, €ro HAaCTUTaeT HaKa3aHue, OMMCaHUE KO-
TOPOTO SABJISICTCS KyJIbMUHALIMEN COOBITUITHOM 1 IICUXOJIOTUYECKOU IpaMbl B OalI-
nane. Ha (hone MoHMIA, ITpope3aoliyux rpo30Boe He0O, TUBHS U BOSI pa3JIMBIIEH-
Csl peKH, CpeIu IIYMHOTO Becelibs B JoMe, BapBuka noceuiaer orpapiieHHas dyma,
a BCJIeN 3a Heil — TeHb OpaTa, MUCIIpalliBaIOIIeTo NCIOJHEHNE 00CIIaHHOTO CI0Ba
M03a00TUTKLCA O ChiHe. HeckoabKo pa3 reporo mpenocTaBiisieTcs] BO3MOXXHOCTh MC-
KYIUTb CBOIO BUHY, OJIHAKO €ro CMSITEHHAs Iyllla yIopcTByeT B HU30cTu. [ToHavay
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€lBa CJBILIHbBIA KPUK MPEAYIPEKIAET €ro 00 OIMaCHOCTU HABOAHEHUSI 1 HEOOXOIU -
MOCTH cracaTthbcst mooderoMm. CTpaniach paccTaThbesl ¢ XKHU3HbBIO, BapBuk obpaliiaetcs
¢ MoJib0oii Kk Cozparemto. ITpecTymHUKY ¢ HepacKasiBIICICS AYIIOM MOCIaH TauH-
CTBEHHbII KOPMILIMK, SIBUBILMICS cpear OyIIYIOIIMX BOJH HAa MaJICHBKOM YETHOKE.
Bosamesnue npeaapsieT cligHa, UCIIOJHEHHAs! CUMBOJIMYECKOTo cMbicaa. KopMunii
TPYKAbI TpU3bIBaeT BapBriKa OTKIIMKHYTHCS Ha 30B MJIaAeHLIa O [TOMOILM, 3ByJalllnii
B IYYMHE BOM, Y IBAXKbI CJBILLIMT OTKA3, MIPOAMKTOBAHHBIMA cTpaxoM. B Tpetuii pas
BapBuK nmpoTsAruBaeT ApoxKallyto pyKy DABUHY, TMITHOTUYECKU MPUKOBAHHBIN K €ro
OJIemHOMY JIMKY, 03apeHHOMY JIyHOM, 1 TuOHeT. B dunane P. Caytu ncnonb3yer Ty
Ke (hopMyJTy, UYTO U B «AlleJIbCTaHe»: BeMyaBasl IIpUpoaa Kak 3HaMeHNe BeUHOCTHU
YMUPSIET pa30yLIeBaBIIYIOCSI CTUXUIO 3JTOBELUX CTpacTeli U Oypb.

YTuxio Bce — 1 HebGeca 1 BOJHBL:

Hcues B Bogax BapBuk;

JIvub cablanu ogHu 6pera 6€3MOIBHBI

Youiilipl CTpalIHbIA KPUK.

(I1ep. B. A. XKykoeckoeo)

B 6annane «donuka» (Donica, 1797) XepTBoit 66COBCKOI CUJIbI OKa3bIBAETCS
MpeKpacHas 104b KopoJjiss PoMyanbaa, HeBecTa DBpapa, KOTopasi 0CBOOOXKIAeTCs OT
3J710BE1Eero Ayxa, BCeJIMBIIETocs B Hee, TOJbKO LIEHOI TM0esu rnepe ajiTapeM B IeHb
BeHuaHwus1. [Toama oTHOCUTCS K Yrcly HauboJjiee MPOHUKHOBEHHbBIX U YTOHYEHHBIX
oannan P. Cayru. Tparndeckuit mepejioM B cyab0e TJIaBHOI TepOWHU TIpeBeIiaecT
KOHTpPACTHAs KapTUHA B TPUPOJIE:

Nor sound was heard, no passing gale
Sigh’d through the long lank sedge;
The air was hush’d, no little wave
Dimpled the water’s edge:
‘When suddenly the lake sent forth:
Its music from beneath,
And slowly oiir the waters sail’d
The solemn sounds of death.
Bce Ob1710 BKpYT KaKOii-TO MOJHOTAMHOIM;
Be3MoiBHO rac J1a3ypHblii CBOL;
Kakoli-To coH jexan HeoObluailHbI
Hapn X010 paBHUHOI BOAI.
Bapyr 6e31Ha ux YHbLIbIA U TITyOOKHUIA,
W tuxwuii rojoc usnaia
TapMonus B nanu HeOec BHICOKOI
Oto3Bajnach u ymepia.

(I1ep. B. A. XKykoeckoeo)

bannana «bnaenxaitmMmckuit 6oii» (The Battle of Blenheim, 1798), B KoTOopoii aen
pacckas3blBaeT CBOEMY BHYKY O KPOBAaBOM CpakeHUU ObLIbIX BpeMeH MexXay hpaH-
Ly3aMU U aHTJIMYaHAMM, MOAYEePKUBAET MPOTUBOECTECTBEHHOCTh HACUIIUS, KOTO-
POMY TPYIHO Moa00paTh 00bsicHeHUEe. HauBHOCTh M HEMTOCPEACTBEHHOCTh BOCIIPU-
SITUSI MaJIBYMKa co3aaeT 3 eKT, momooHbIi B3rsimy Padpuiro Ha moie Batepnoo
B «ITapmckoii oourenn» Crenmans unu [1sepa be3yxoBa HakanyHe boponmHckoit
outBbl B «BoitHe u mupe» JI. H. Toscroro.
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«YBEeHYaH repiior 3a pasrpoM
HecmetHbIX BpaXXbUX cun»

«Yero xx Xxopouiero oHu
Hobunuch?» — BHYK CITIPOCUII.
«He 3Hato, manbuuk; bor ¢ To6oii!
Ho a10 6611 mOOEAHBI 6O !»

OO6IMuYnTEIbHBIE MOTUBBI 3BydJaT B pe3Ko catTuprueckux damragax «Cym boxwuii
Han enuckonom» (Gad’s Judgment on a wicked Bishop, 1799) u «IlpenoctepexeHne
xupypra» (The Surgeon’s Warning, 1798), B KOTOPbIX JULIEMEPHbIE 1 KOPBICTHbIE
«cayxurtead bora u Mmunocepaus» nomnagaoT B aj.

Cpenu 6autan 3HAUUTEJIBHOE MECTO 3aHUMaIOT uctopuieckue: «Kopoab Kapm»
(1797), «lapcust ®epuangec» (1801), «Koponb Pamupo» (1802).

JInpuueckoe Hacnenne P. Caytu oTinmgaeTcs pa3HOOOpa3MeM TeMaTUKU U JKaH-
poBbix hopM. Ero nepy npuHaaiexar 3KJIOrd, SMMCTOJbI, HAANMUCU (AnUTadun),
MOCBSIIEHUs, TUMHBI, ofbl. EcTb y P. CayTu 1 skaHpoBbIe 9KCITPOMTHI (nondescripts).

B cobOpaHune 10HOIIECKUX CTUXOTBOPEHUN U TIPOU3BEACHUIN Malloil (pOpMBI
(Juvenile and Minor Poems) BxonsT moaMmbl « IpuyMd XxeHuHb (The Triumph of
Woman, 1793) ¢ nocBsilieHUeM 3HAMEHUTOM 3alMTHULIE TTpaB >KeHIIUH Mapu Yoi-
CTOHKpadT 1 Ipama B TpeX akTax «Yot Taitnep» (Wat Tyler). 11luxki cTuxoB o npoodJe-
Max pabOTOPIoB/IY BKIIOYAET 11eCTh COHETOB (1794), ruMH «Ienuto Adpuku» (70 the
Genius of Africa, 1795), 6annany «MopsiK, CIy>KUBILUI B padotoprosie» ( The Sailor,
who had served in the slave trade, 1798). K ueTbipem aKJ10raM Ha TeMy XpOHOTOIIA, CO-
IIPOBOKIAIOIIETO COCTOSTHIE YYBCTB 1 MBIC/IEH yeloBeKa «DKjoru Ha boranu beii»
(Botany-Bay Eclogues, 1794), oTHOCcSTCS: «DauHOp. YrpeHHuii 6eper» (Elinor. Time,
Morning. Scene, The Shore), «Xamdpu u Yunbsam. Hdenb» (Humphrey and William.
Time, Noon), «JIxxoH, Camioans u Puuapa. Beuep» (John, Samuel and Richard. Time,
FEvening) u «®penepuk. HouHoli iec» (Frederic. Time, Night. Scene, The Woods). Oco-
0Oro BHUMaHUSI 3aCIIy>KMBaeT TUPUIECKMI LIMKIT 13 20 COHETOB, IEMOHCTPUPYIOIINIA
Pa3HOO00Pa3HYIO pU(PMOBKY 1 KOMITO3UIINIO, TEeMAaTUIECKIC PEIICHISI COHETHOM KaH-
poBoii popmbl. P. CayTu cieayeT MIEKCITMPOBCKOM TPATULIMKI U B TO XK€ BPeMsI BOJILHO
BapbUpYeT CTpOoUUECKIE PEIICHUS, TIepecTaBiIsisa pudMbL. [eporHeii TII0OUTEThCKIX
COHETOB U JIIOOOBHBIX 3j1eruid (1799), HanmMcCaHHBIX OT UMEHM BHIMBILIIJIEHHOTIO aBTO-
pa Abens laddndorroma, sapnsercs Jdemus. MoHonpaMbl — 3KaHp, pa3padoTaHHBIN
B aHTJIUIICKOM peHeccaHCHOM 1mo33un, P. CayTu B OCHOBHOM MOCBSIIIACT TePOSIM aH-
tryHoi srtoxu. K Hum otHocstcs «Cando» (Sappho, 1793), «Jlykpeuusi» (Lucretia,
1799). B 10 Xe BpeMs psii MOHOJpaM IOCBSILIEH MEKCMKAHCKOM, NUCTTAaHCKOM U KeJlb-
TcKoi TeMaTukam (Ximalpoca, 1798; The Wife of Fergus, 1798; La Caba, 1802).

Btk nupuyecknx ctuxorBopeHuii P. CayTu moMecTr1 MOCBSIIEHUS Ha pas-
HBIE€ TEMBI: OT UICTOPUUYECKOI 10 MOPaJIbHO-HPaBCTBEHHOM. OIHMM U3 IIEPBHIX Cpe-
IW aHTJMHACKMX TTO3TOB OH M30MpaeT TeMOM MHOIMX CBOMX IPOM3BEIACHUI CyIb-
OBl aMepuKaHCcKUX nHAekeB. «[lecHn 00 aMepuKaHCKUX nHAeHax» (Songs of the
American Indians, 1799) npeaBocxXuIalOT 3HAMEHUTBIN UK 00 nHaeinax («IlecHb
o laiiaBare») amepukaHckoro noasta [enpu Jlonrdemno.

®OparMeHThI pa3MBIILICHUI 10 pa3HBIM IIOBOAAM, OYIb TO B3BOJIHOBABIIINE CO-
OBITHSI COBPEMEHHOI MCTOPUU WM TIpousBeaeHUs1 uckycctpa, P. Caytu oobeau-
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HWJI B IUKJI oa Ha3BaHMeM «CiydaiiHbie 3ameTKu» (Occasional Pieces, 1795—1828).
XapaKTepHBIH IJI1 POMAaHTUKOB MOTHB BOCITOMUHAHUWI, IPUOOPETAIOIINX CUITY pe-
aJIbHOCTU, — B LIEHTpe CTUXOTBopeHus1 «PetpocriektuBa» (The retrospective, 1794).
CBoM MO3TUYECKNE TPUHILIMIIBL ITO3T chopMmyupoBan B «Iimmue Ilenatam» (Hymn
to the Penates, 1796), moapaxas «Ilocnanuio [Tenaram» Toparus.

B nmocnenytomue roger P. Caytu oOpamaercs K cTapbIM TeMaM 1 pa3pabaThbiBa-
€T HOBBIC TeMbI 1 (POPMBI B IMPUIECCKOI ITOD3UM.

HeBsatb anrnuiickux akior (1799—1803) He umeu aHajora B aHIJIMIACKOMN MO-
931M, TIOCKOJIBKY XaHpP 3KJIOTU B 00JIbIIIelt Mepe ObLT pacIpocTpaHeH B [epMaHum.
P. CayTu He TOIbKO He BiiaJie]l HEeMELKHM SI3bIKOM, HO U He ObLJI 3HAKOM C MepeBO-
JaMM HEMELIKMX 00pa3loB Ha aHIIMIACKUiA 13b1K. Kpome Toro, mist P. Caytu HembIc-
JIMMa UMUTALNASI UMEH U CIOXKETOB B IIPUHIINIIE, TTIOCKOIBKY 3TO, 110 €0 MHEHUIO,
oOpalliaeT XXaHp 3KJIOTU B KaHp Oypisiecka. Dkioru P. CayTu nMeIOT AUaTOTOBYIO
CTPYKTYpY 110 00pa3ily aHTUYHOro KaHoHa. OQHAaKO, B OTIMYME OT HETO, MECTOM
JIEMCTBUS SIBJISICTCS He MOWIIMYECKUIA TPUPOAHBIN TaHAmAadT, a TOTUIECKUIA 3a-
MOK, PYMHBI CTApMHHOTO J0Ma B IyXe pOMaHTUYECKOro Tornoca. [eposiMu sIBJISIIOT-
CsI UCKJTIOUUTEIIbHEIE, 3aTaJloYHbIe (PUTYPHI: CTpPaHHUK U CTapuK B «CTapoM IoMe»
(The Old Mansion-House), ctpaHHUK U TopoxaHUH B «[ToxopoHax ojigepMeHa»
(The Alderman’s Funeral), XxeH1THA 1 TIyTEIIIECTBEHHNK B 9KJIOTax «MaTh MOpsIKa»
(The Sailor’s Mother) u «Benuanue» (The Wedding).

B mryrounoit «MHcTamsauum 06 Oxcdopae 1793 r. (Installation at Oxford, 1793),
C KOTOpBIM CBsI3aHa CTyaeH4YecKas rmopa P. Caytu, B 1oMOpHCTUYECKOM paccKase
0 cBuHbe («Xproia. CtuxotrBopeHue-pasroBop»(The Pig. A Colloquial Poem)), ca-
TUPUUYECKON peKOMEHIAIINN 3aIIUTHUKAM padboToproBin (« TaHIYIOIINIT MeIBEIb»
(The Dancing Bear)), urpe B «<uHroBbIe» pudMbl (Rising and leaping / Sinking and
creeping...) s HaHU («Bomonan B Jlonope» (The Cataract of Lodore)) 1, HaKoHell,
B aBTOIapoauu («Podept Pudmau. [1paBauBeiit pacckas mpuMepHo o cede» (Robert
the Rhymer’. True and particular account of himself)) P. CaytTu neMOHCTpUPYET BUP-
TYO3HOE BJIafieHre prU(MOBAHHBIM 1 O€JIBIM CTUXOM, YYBCTBO CTUJISI, PUTMUYECKOI
opraHu3aluy, MTHTOHAIMOHHYIO BBIPA3UTEIbHOCTb CTUXOTBOpeHUSI. C 0COOBIM OJ1e-
CKOM yIlaeTcsl ycTaHaBJIMBaTh paBHOBECHE MEXITy aTMOC(Hepoii CMEIIIHOTO U CEPhe3-
Horo. C omHoi#1 cropoHsI, P. CayTul mpomonKaeT B oIipeneIcHHOM CMBICTIC TPaIuIIiN
CEHTMMEHTAIMCTOB, B yacTHOCTH T. Ipest, ¢ npyroit — npoHU3MpPYyeT Haj IITaMIIaMU
CEHTMMEHTAJIMCTCKOI 00pa3HocTH («OH MoeT KaK XKaBOPOHOK, ITPOCHINAsICh Ha pac-
cBeTe, / A ¢ HacTyIUIeHMEM Beuepa 3aIMBaeTCsl COJIOBbeM (“cofioBbu3upyeT”)» // He
sings like a lark when at morn he arises, / And when evening comes he nightingalizes).

OCHOBHOI1 IepUOA HaIMCAHUS TTOCBIIIEHU-HANICEH (inscriptions) oXBaThI-
BaeT 1796—1813 rr, HO OHM CO3IABAIMCh U TIO3Xe, HaMpuMep, TocBsieHue «[Tams-
™1 PeBepenna [epoepra Xumna» (70 the Memory of the Reverend Herbert Hill) co3na-
Ho B 1828 . P. Caytu OT3bIBaJICSI Ha aKTyalbHbIE COOBITUSI COBPEMEHHOCTH, KOJITU3UU
0011IeCTBEHHOM IEACTBUTEIbHOCTHY, UMEIOIIYE UCTOPUUECKOE 3HAYEHE, Pa3MbILLLISIS
0 CMBICJIC 3eMHOTI'0 OBITHSI, O JOCTOMHCTBAX 1 TIOPOKAX YeJIOBEeKa, O HEe3bI0JEMbIX HPaB-
CTBEHHBIX IICHHOCTSIX. 3a/1a4M TTOCBSIIIEHUI 0003HAaYeHBbI B anUrpade, UCIIOJTHEHHOM
B MaHepe BAUTMICKUX TpUal: « Tpy yHUBEPCaIbHBIX KA4eCTBA B MO33UM: CTPEMJICHME
K 06J1aropoJICTBY U IOOPY, MaMsITh O 3HAUUTENIbHBIX SIBJICHUSIX M YBEKOBEUMBAHUE TIepe-
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KUBaHUI». B mepBoMm ke nocBsieHuu (1796) P. Caytu pasMbILLISICT O IAaTPUOTU3ME
KaK O CO3MJalolIeil OCHOBE HapoJa U MPU3bIBAET MIOMHUTb CBOMX I'€POEB, MOJTOXUB-
LIMX XXU3Hb BO cy1aBy poauHsbl («I1yTHuK! /.../ [ToMHU HallIMX MPOCIaBAeHHBIX COOTe-
yeCcTBeHHUKOB / Yl ToHM OT ce0s1 HemoOphle M HeAOCTOMHbBIC OyMbl // Traveller! /.../
Remember these, our famous countrymen/And quell all angry and injurious thoughts). I1o-
cBamenus P. CayTi TOTHBI XapaKTEePHBIX 711 POMaHTUKOB MOTHUBOB 1 (PMIIOCO(PCKUX
pasmbliliuieHuit. Tema pasnana Mexay YeJOBEKOM M MPUPOIOH, Oe3ayIiemM ropoaa
U MO3TUYECKON OyXOTBOPEHHOCTBIO CeJIbCKOI MECTHOCTH 3BYYMT B «Ilelepe, BO3-
BBILIAOIIICMCS Hall pekoil ABOH» (For a Cavern That Overlooks the River Avon, 1796).
[Ipurnaimas BoiiTH B melepy, MO3T MpeaaaraeT MOTPy3UTHCS B MUP BO3BBILIIEHHBIX
YYBCTB U ITIO3TUYECKMX YCTpeMIeHU («My3bl 00T / D10 MecTo; Bepb [103Ty, KoTO-
PHIii OIIYIIAET WX IIPUCYTCTBUE 31eCh. /... / 31ech MOXHO IMOoYyBCcTBOBaTh / Kak Xo-
poua, kak goopa I[pupona!» // The Muses love / This spot; believe a Poet who hath felt /
Their visitation here. / ... Here thou may’st feel / How good, how lovely, Nature).

XPUCTUAHCKUIA MOTUB €IMHOM XU3HU YeJIOBEYECKOIo ayXa, AepsKallero OTBeT
Iepea co3maTesieM, sSIBJISTIoIIeM ceOsl B MSITKOM AyHOBEHUHU BeTpa (OmOIeiicKast ai-
JIIO3Ks), U CO3UAAIONIETO CBOIO OYAYIIIHOCTh 32 KpaeéM 3¢MHOI'O OBITHSI, TIPOHU3bI-
BaeT cTuxoTrBopeHue «Ha mamsts o Cunbepnu-Xumr (For a Tablet at Silbury-Hill,
1796): «ou, CTpaHHUK, ¥ TIOMHM, ajITapb TBOMX 36 MHbIX J100JIecTHBIX ne / He3pu-
MO, HECJIBIIIIHO, He3aMeTHO I yeaoBedecTBa / OXuBeT B BeuHOI1 JeTonucu He-
oec» (Go, Traveller, and remember when the pomp / Of earthly Glory fades, that one good
deed, | Unseen, unheard, unnoted by mankind, / Lives in the eternal register of Heaven).

Onpl P. Caytu 1o (popme 1 KOMITO3UIIM UMEIOT 3HAUMTETBbHOE CXOACTBO C HO-
BaTOPCKHUMU OTKPHITUSIMU B MCKyccTBe poMaHTudeckoil oabl y C. T. Konpumxa.
Tak, «TpuympanbHas necHb» (Carmen Triumphale) P. Caytu coctout u3 18 ctpod
C Pa3JIMYHBIM KOJIMYECTBOM PAa3HOCTOMHBIX CTPOK (0T 11 10 23, oT 6 10 12 cJIoroB)
U 3BYYMT KakK Morydasi cuMmdonmst, HanomuHawoas ogbl C. T. Konpumka «®paH-
us», «Ona yxonsiemy roay». P. Caytu nocssiaet « TpuymdaabHyIo TeCHb» OC-
MBICJICHUIO U TIpociaBieHnio 1814 1. Kak KoH1Ia THpaHuu HaroseoHa, cBeprayTo-
IO TePOUYECKUMU YCWJIMSIMU PYCCKOTO HApo/ia M aHTUHAMOJEOHOBCKOW KOATUIIUN
eBpormnelickux crpad. Oja HachlllleHa BOCTOPKEHHBIMU BOCKJIMIIAHMSIMU BO CJIaBy
bora, YenoseuecTtBa M AHIIMM, KOTOpasi HauboJiee pelnTeibHO oKa3biBajia Hamo-
JIEOHY CONTPOTUBJIEHVE HA MPOTSLKEHWY TTOYTH IBaaatu Jiet (pedpen: «Cnasa bory!
Mup YenoseuectBy!» // Glory to God! Deliverance for Mankind!).

Tema pycckoro repou3sma B roabl OTeuecTBeHHOM BOMHBI 1812 I. — ocobas B 1mo-
93un P. Caytu, co3naBIiiiero HacTOSIIYIO rajIepero UMEH U JIUIL IIPOCIaBIeHHBIX T'e-
HepasioB. Tak, B 1813 1. mosiBuiiack catupudeckas mecHs «Mapinr Ha MockBy» (The
March to Moscow), B KOTOPOIi aBTOp OCTPOYMHO M HACMEILIMBO MPOTUBOIIOCTA-
BWJI KOHTPACTHBIE COCTOSTHUS (PpaHIly3CKO apMuM B Hadaie («IeTHSISI 9KCKYpPCUST
B MockBy») 1 B KOHIIE Toxoaa Ha MOCKBY, HeyIaBIIIerocs 0jlarogapst oTBare 1 xpa-
OpocTtu pycckux BOMHOB («CIIMIIKOM XOJIOAHO OBIIIO eMy Ha mopore, / CIMIIKOM
>KapkKo B MockBe»). B cTuxoTBOpeHNM HACMEIIMBBIM pepeHOM 3ByUaT (ppaHILy3-
ckue OpaBsble ciioBa: Morbleu! Parbleu!, a Taxxke What a pleasant excursion to Moscow!
P. Caytu ¢ BocTOproM 1 mouTeHrEeM Cco3aeT 00eBOI CITMCOK UMEH PYCCKMX reHepa-
JIOB, OPUTMHAJILHO MCTOJKOBBIBAsI MX 3HAUCHUSI, TTOA0Mpast aHTIUMCKUIA TJ1aro/ib-
HBII aHAJIOT K KOPHIO KaXIoit (paMuInm.
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And Platoff he play’d them off,

And Shouvaloff he shovell’d them off,

And Markoff he mark’d them off,

And Krosnoff he cross’d them off,

And Tuchkoff he touch’d them off,

<>

They stuck close to Nap with all their might,
They were on the left and on the right
Behind and before, and by day and by night,
He would rather parlez-vous than fight;

But he look’d white and he look’d blue,
Morbleu! Parbleu!

When parlez-vous no more would do,

For they remember’d Moscow.

OO6nnuuTenbHBIe oOpanieHns K Hamoneony 3Bydat u B «Ope, HanmMcaHHOM BO
Bpems Toprosiiv ¢ boHanaprom B stHBape 1814 r.» (Ode, written during the negotiations
with Buonaparte, in January, 1§14). 3aBepiieHre JaHHON TeMbl MOXXHO HAWTU B MO-
ame «IlamomMHmuecTBO moata B Bartepnoo» (The Poet’s Pilgrimade to Waterloo).
Bo BBeneHUM K moaMe, OObSICHSIS 3ala4y M KOMIO3uIuMIo ipousBeaeHus, P. Ca-
YTU MOMUYEPKUBAET CBOIO IMMPUBEPKEHHOCTh MPUHIIUIIAM «€CTeCTBEHHOM peIuruu
1 HPaBCTBEHHOTO 3aKOHa» XpUCTUAHCKOTO (huiocoda, 1151 KOTOPOTro KOHEll UMIIe-
puun HamosieoHa o3HayaeT «kpax MaTepUaIMCTUIECKOU (hrmocour — HarpasJIsiio-
et crtel ppaHIy3CKUX ITOJTUTUKOB — OT Mupabo no byonanapra». Cinosa P. Ca-
YTU BO CJIaBy OCBOOOIMTENbHON MUCCUU AHTJIMU MOJHBI Madoca MOJUTUIECKOM
npomnarasasl TprOyHa oulLIMaIbHbIX BlacTeli. BocrnpensaTcTBOBaB ycTaHOBIEHUIO
BoeHHOI TupaHuu Hamoneona B EBpomne, bputanus «ocyiiectBuia jgydiiive Ha-
JIeKIbl YeJIOBEUYECTBa» U 3allMTUIA «IIUBUIM30BaHHBINA MUP» OT BCEOOIIETO «03BE-
peHus u nerpamanun». [loaMa cocTouT U3 ABYX YacTelt, IepBast U3 KOTophix «Ilyre-
mecTBue» (Journey), OomuchbIBacT MECTO CpakeHMS B YeThIpex noapasaenax («DmaH-
Ipbl», «bproccenbubl», «[locne 60s» 1 «ClieHbI BOIHBI» ). BTOpast yacTb, cocTosiast
TaKXKe M3 YeThIpex momapasnenioB («baiiHs», «3510i mpopok», «CBsileHHas ropa»
u «Hamexxapl yeaoBeka»), SIBISETCS ajlIerOpuYecKM ITOBECTBOBaHUEM 1 Ha3BaHa
«Bunenue» (Vision). P. Caytit n30upaeT MeCTUCTPOUHYIO pU(PMOBAHHYIO CTPpOdy
(a 6 a 6 c ¢), xapaKTepHYI0 1J1s MeJaoandeckoro ctuxa 3. CrieHcepa, UMsI KOTOPOTO
P. Caytu ymomuHaet Bo BBeICHUH, TTIOJYEPKUBAsI CBOE CTpeMJIEHNE K 00pa3IioBO-
MY HCKYCCTBY CBOETO JIIOOMMOTO I103Ta — BEJIMKOTO «eIn3aBeTHHLA»: «OcBOOOIMN
MOM AyX, Kak ropHbIit BeTep, / UTo TBOPUT MO0 CUM(POHMIO B Ceil OMMHOKMI Yac. /
He uBerucryio necHbs TpuyMca Bo3HecH, / Ho BocIoil B OeClieHHBIX CTPOKaX Cjla-
BY MOEW CTpaHBbI».

Bynyun odpunimansHeiM moatoM AHmuu, P. CayTu mpomoskaeT octaBaThesl Bpa-
TOM TUPAHWNU U JeCIOTU3MAa, COXPaHsSIeT BEpHOCTD MIearaM CIIPaBeIIMBOCTHY 1 Ue-
JIOBEYHOCTH, IIPU3bIBAsT aHTJIMIACKOE IMPAaBUTEIILCTBO OOPATUTh CUJTY B aKT T'yMaHU3-
Ma I10 OTHOIIIEHMIO K AMEpUKE, TTPOBO3IIACUBIICH HE3aBUCHMOCTh OT OPUTaHCKOM
Metponiosinu. P. CayTu mposiBiisieT mopa3uTebHbIN MPOBUIYECKUIA 1ap, yoexaas
BJIACTU B COXPaHEHUM HECOKPYIIMMOIO €IMHCTBA BCEX KOJIOHUI «KOPOJIEBbI MO-
peii» AHTIIMuM Oj1arogapst aHTJIMICKOMY SI3BIKY, TOT/Ia KaK CO BpeMeHEeM OHM Hellpe-
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MEHHO OOpETYT HEe3aBUCUMOCTD I10 IIPUYMHE UCTOPUIECKON 0OpPEeUeHHOCTH BCeX
numnepuit. Bo Bpems noarorosku B 1814 . otnpaBku K 6eperam CeBepHoii AMepu-
KM OputaHckux Kopaoseii P. Caytu B3bIBaeT K pa3yMy Biacteii: «Koposesa mopeii!
OO0y3maii ce6s1; /... / Beap, poiinst ckBo3b roga, / HecMoTpst Ha TO, 9TO TIpPOHECYT-
CsI CTOJIETUSI U ThICSTUeNIeTHs /... / TBO SI3BIK 1 TBOU IyX He yTpaTaT cesi» (Queen of
the Seas! Enlarge thyself /... / For in the years to come, / Though centuries or milleniums
intervene, /... | Thy language, and thy spirit shall be found).

B 1o xe Bpems P. Caytu mckitodana BO3MOXHOCTb BBISIBJIEHUS CYIIECTBEH-
HBIX TIOPOKOB B ITOJIUTHUKE, SKOHOMUKE MJIU KYJIBTYPHOM Pa3BUTUU COBPEMEHHOM
AHTIIMK, oOpamast K opuLMaIbHBIM BIACTSIM Bce 00Jiee HEMCTOBbIE MMAHETUPH-
ku. K ymciay HeCOMHEHHO OIMO3HBIX MPOU3BEACHUI ITOJ0OHOIO TOJKAa OTHOCHUT-
cs mpecioByTasi mosMa «Bunenne cynma» (A Vision of Judgement), mocBsIIeHHAST €TO
BBICOYECTBY KOpOI0 BelukoOpUTaHUM C XBaJIeOHOM OLIEHKOU «IeOopTrMaHCKOTro
BeKa» KaK BePIIMHBI B Pa3BUTUH CJIaBHOI MCTOPUU TocyaapcTBa. B kaxmoit n3 o3a-
[JIaBJIGCHHBIX YacTel ajjleropuueckoii MoaMbl-TTaHETMpUKa MpeacTaeT aHcamoie-
BBII TOPTPET BETMKMX MYKeil AHIJIUM B MCTOPUYECKO MEPCIIEKTUBE OT MepruoIa
OCHOBaHUSI KOPOJIEBCTBA 10 COBPEMEHHOCTHU. bubieiickie 1 aHTUYHBIE aJUTIO3UHN
B IIPEICTaBICHHBIX KapTUHAX HAITOMMHAIOT 3HAMeHUThIe (ppecku aeiiia CeHbsATYphl
Padasnsa co cuenamu APuHCKOM KoLl GriocodoB, MaHTEOHA BETUKUX TTO3TOB,
B LIEHTPE KOTOPBIX pacriojiaraercst AMIMoJoH, a Mo 00e CTOPOHbI OT Hero — JlaHTe
Anurbepu 1 Anxeno I[lonuimaHo, pa3aeneHHbIe B peaJbHOM BpeMEHU ABYMSI CTO-
netusmu. Tak, B BocbMoli ctpode «locynapu» (Sovereigns) HazBaH KOPOJIb AJlb-
dpen, a B neBsitoii crpode «Ilatpuapxu cnaBwl» (The Elder Worthies) — «otel» Ha-
mroHaabHOM mTepaTyphl ke dpn Yocep, B omHoM psany ¢ Hetoronom n bepxin.
CoBpeMeHHMKH M03Ta MepeuncieHbl B aecsitoit ctpode (The Worthies of the Georgian
Age). OTBOPsIIOTCSI BpaTa HEOECHOI C1aBbl, X B30PY MO3TA SIBJISIIOTCS BbIIAIOIIUECS
XYIOKHUKHU, IO3THI, (GMI0CcOMEBI, ITOIUTUKHU. D10 IxKomrya PeitHonbac, «C KOTOpo-
ro 6epeTt HavaJslo IIKoJIa UCKYCCTB, paBHasl 1Mo 0J1ecKy utaiabssHuam» (Reynolds, with
whom began that school of art which has equall’d / Richest Italy’s work...), Xoraprt, cy-
bt Moanchunn, Oamyna bepk, nost Yunbsam Kaynep, anmupan HenbcoH, oopeT-
LN «KOPOJeBCTBO Mupa» (Kingdom of Peace), HECMOTpsI Ha CBOE yJacTUE B BOI-
HaxX. [1o3THYecKM TOCTOMHCTBOM II03MBI, IPUBJICKIIIMM BHUMAaHUE JIATEPaTyPHBIX
KPUTHKOB, SIBJISICTCSI ODUTMHAJIBHOE OCBOEHME AaHTUYHOTO T'eK3aMeTpa, IMpeaIoKeH-
Hoe P. Caytn. B mpeaucinoBun K 1mosMe aBTOpP OOBSICHSIECT CBOIO KOHIICITIIMIO aH-
IJIMICKOTO reK3aMeTpa, UCXO/s U3 MPUHLIUIIA COTJlacoBaHuUs (POPMBI U copepkKa-
HUSI TTIO3TUYECKOIO IIPOU3BENCHMSI, a TaKxKe OCOOCHHOCTE aHIJIMIACKOTO SI3bIKa.
OH mpenjaracT «MMHUTAIIAIO AaHTUYHOTO TeK3aMeTpa» ¢ HeOOIbITUMU OTCTYILICHH -
SIMU: U3 IIIECTHU CTOIT B KaXK/I0M CTPOKE MOCJeAHNE 1B HEM3MEHHBI — CHavaJla JaK-
TWJIb, @ 3aTEM TPOXEIi, B IIEPBBIX XK€ YEThIPEX BO3MOXHA CBOOOIHASI ITOC/IEI0OBATE/Ib-
HOCTb JaKTWJIMIECKUX U TPOXEUUECKMX CTOIT Ha BKYC aBTopa. JJakTuiio nueairbHO
cooTBeTcTBYeT (hamuius BesnHrrona (Wellington): iepBblii CJIOT OJTUIA, BTOPOiA
U TPEeTUIl — KpaTKue, a TPOXer0 COOTBeTCTBYeT (hammaust HenbcoHa (TIepBoIii Ciior
JOJITHI, BTOpoit — KpaTtkuif). [ToCKOJIBKY TSl aHTJIIICKOTO SI3bIKa MHOTOCJIOXKHBIC
CJIOBa HE CTOJIb XapaKTepHBI, KaK ISl HEMEIIKOTO, TO IIPUMEHSITh ITOCTOSIHHYIO 11€3Y-
py 0e3 MoTepu MJIaBHOCTU cTUXa 3aTpyaHuTeabHO. P. CayTu He cuMTaeT, 4To rek3a-
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METp JIydllle HauboJjiee OpraHUYHOTO [1JIS1 AHTJIMMCKOM 3MUYECKOM 1 ApaMaTypru-
yeckoi Tpaguiuu 6enoro ctuxa (10-caoXHOoro SMOMYEeCKOro Wi pa3HOCTOITHOTO
oT 13 1o 17 coroB), KOTOPOMY OH OTJaJl JaHb B CBOMX MTO3MAaX, HO BUAUT B ITOJ00-
HOM 3KCIIEPUMEHTE CITIOCO0 00OTalIeHs I3bIKa aHTJIMIACKOM 103311, TeM OoJiee,
yT0 OoH noakperieH uMmeHamu ®@. Cugnu u O. [onacMuTa.

ITosma crana moBoIOM IJisI CIIpaBEITUBBIX pe3KnX o0BUHeHU B aapec P. Cay-
TH co ctoponbl JIX. I. baiipoHa Ha cTpaHulax ero pomana «JloH 2KyaH». JleiicTBu-
TeJbHO, He Has3biBasg uMeH JIK. I. baitpona u I1. b. [llennu, P. Caytu B npeaucioBuu
K «BugeHuto cyma» MMen B BULY MMEHHO UX, KOTAa HEIONYCTUMO YHUIMKUTEIIb-
HO TOBOPWJI O TaK HA3bIBAEMOM «CATAHWHCKOW 1IKOJI€» B COBPEMEHHOMN aHTJIUM-
ckoii moa3un. [1o3BoaMB cedbe OTKPOBEHHO HA3UIATEIbHBIN, pUTOPUCTUIECKII TOH
peun, MoUTH SI3bIK MHBEKTHBBI (M300MJTME TAKUX CJIOB, KaK «CThITHO», <HEJIb35», «<HE
JIOJIKHO OBITh»), P. CayTu ocyxKaaeT KyJbT BOoOpakaeMbIX 00J€3HEHHBIX CTPaCcTe,
TOPABIHUA 1 aMOUIINI ITO3TOB Ha3BaHHOM IITIKOJIBI, BUIISI B HUX «yTPO3y MOPaJIbHOMY
COCTOSTHUIO OOIIECTBA», <MCTOUHUK MOPAJTBLHOTO U TIOJIMTUYECKOTO 3J1a» U <« TS
JINTEpaTyphbl». MOpaIMCT B JTaHHOM CJTyyae 3aTMIJI IT03Ta.

MHoroe B TBopuecTBe P. CayTu 66110 00YCIOBIECHO CIY>K€OHBIMU 00sI3aHHO-
CTSIMU O(pUIIMaTIbHOTO Mo3Ta cTpaHbl. ONpenaeeHHbIN UK Of TMOCBSIIEH KOpOo-
JI10, TIpPUMHIIAM U IIPUHIIeccaM B TOPXKeCTBeHHBIN («Oma, HamucaHHasl TIOCIe BU3K-
Ta Kopous B [Hotnanauio», 1822) unu TpaypHbIil AeHb UX kKu3HU (Oga Ha CMepThb
kopo:aessbl [apnortel, 1818). Koponese llapaorre P. Caytu mocBsTHII CBOe0Opas-
HYIO IWJIOTHIO: Ha KU3Hb X Ha CMEPTh €€ KOPOJIEBCKOTO BEICOYECTBA. DTO TPEXUaCT-
Has «IlecHb naypeata» (Carmen Nuptiale, the Lay of Laureate: Proem, The Dream,
Epilogue) u «IloxoponHast necHb» (Funeral Song, for the Princess Charlotte of Wales).

Cpenu movYeTHBIX repoeB roatndeckux aapecoB P. Caytu (Carmina Aulica, 1814)
HapsIoy C IPpYTMMU IIPaBUTEISIMU CTpaH — nmooenuTenbHul Hamoseona — pycckuii
apb Anekcanap I («Oma ero umriepatopckoMy BesimuecTBy Aniekcanapy [lepBomy,
umiieparopy Bcest Pycu» (Ode to his imperial majesty, Alexander the First, Emperor of
All the Russsias)). P. CayTu BOCXUILIAETCSI MOTYLIECTBOM M KPACOTOI PYCCKUX FOPO-
IoB — Mocksbl 1 ropaoro Cankr-IlerepOypra, yKpalieHHOTo KJIaCCUUeCKOM apXu-
TekTypoii: «B Mockse u BemmuecTBeHHOM IleTepOypre / Bo3BeneHbI OpOH30BEIC T1a-
MATHUKU; / OOpa3sell 3acTuiaet oopasel] / [1o mepe Toro, kak orpoMHasi KOJIOHHa
Bo3BbIIIaeTCs Hax OamrHsIMul» (In Moscow and in proud Petropolis, | The brazen trophy
build; / Cannon on cannon piled, / Till the huge column overtop your towers!). JlaHHBII
(bparMeHT Mo3BoJIsIeT OOpaTUTh BHUMaHKWE Ha YIMBUTEIbHOE IIPOCTPAHCTBEHHOE
MBIIIUICHWE aHTJIMICKOro Mo3Ta. B IByX CTpoKax OH CyMmel IepelaTh OIIyIIeHNe
MaHOPaMHOTo 0030pa apXUTeKTYpHBIX HieaeBpoB CeBepHoli [TasbMupsbl B poliec-
ce BOOOpakaeMOTro BOCXOXIEHHS Ha BepIIMHY AJIEKCAaHIPUICKOI KOJIOHHBI.

Cpenu of1, MOCBSIIEHHBIX PAa3AyMbsIM O CYIb0€ POAMHBI, 0CO00€ BHUMaHWE BOJI-
HYIOIIUM MahoCcoM, UCKPEHHOCTBIO M KPacOTOM UCIIOBEAAIbHON MOJIUTBBI ITPUBJIS-
KaeT onuueckas awiorus «BasiBatouuii ronoc» (The Warning Voice, 1819—1820).
B nepBoii one u3 8 yacTeit moat, B3biBas K bputaHuu, ybs BceMUpHasi ciiaBa 00sI3y-
eT ee ObITh 3alUTHULIEH CBOOOIBI U CITpaBeINBOCTU, OOpallaeTcs K bory ¢ MoiuT-
BOIi 00 OUMILIEHUH OT IPEXOB U IMTOPOKOB, KAKMX MPEAOCTaTOYHO B €r0 POJHOM CTpa-
He: «Cmacu Hac, o Tocrtogu! Cniacu Hac ot camux ceos! (Spare us, O Father! Save us
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from ourselves!). Bropas oga coctout 13 16 yacTeil 1 HamycaHa B XXaHpe BUACHUS,
KOTOPBII ITO3BOJISICT aBTOPY HAPHMCOBATh KAaPTUHY POIHOI 3€MJIM C «TOPHEI» BbI-
COTbI, U3 OOUTEJIM aHTeJIOB U TBOpia. MUpUaabl OrHei B ropojie peACcTaloT Iepe
B30POM II03Ta 3Be3JaMM Ha JHE 03epa, a MX IIeTIOT ITOX0XK Ha TOJI0C MOPCKUX BOJIH,
Ppa30MBaOLIMXCS O CKAJIMCTHIN Oeper. OnrcaHue OollyIeHUWIA TT03Ta, YCAbIIAaBLIEero
HeOeCHBbII ToJIoC, B OIlpeae/IeHHOM Mepe HartoMUHaeT oopasbl u3 «ITpopoka» [Tymi-
KrHa: «Mou T1a3a OTKpeUInCh, / Y1 MHe oTkpbuicss Hespumelit Mup.... S yBumen
aHTeJI0B BOKPYT, / CHUCXOASIIUX ¢ HeOec Ha 3emutio / I1o BeeHMIo 3aKOHa JII0OBW».
CnoBa, KOTOPBIE C TPEIIETOM BBHICIYIINBACT OAT, 3ByYaT KaK TOPECTHAsI MHBEKTH -
Ba B aJpec JII0ACH U 3aCTaBIISIIOT BCIOMHUTD TOPXKECTBEHHBIN Y TPO3HBIN CJIOT OM-
Oseiickux mpopokKoB: «OHM UMEIOT I1a3a, HO He XOTAT BUaeTh! / OHU MUMEIOT YIIIH,
HO He XOTHT ciblmath! / OHU UMEIOT ceplia, He XKeJlaloT 4yBcTBoBath! / [ope Hapo-
Iy, KOTOPBI 3aKpbiBaeT riaszal...». [ToaT MoauT TBoplia o MpoleHur 1 00 yKa3aHUU
IIyTU K UCKYIUICHUIO JTIOACKMX TOpoKoB. Oma 3aBeplaeTcs: oOpalieHrueM I103Ta KO
BCeM HapoaaM, KOHTMHEHTAM 1 CTUXUSIM 3€MHOTO IIapa ¢ MPU3bIBOM K 00beIHE-
Hu10. TopKEeCTBEHHBIH CJIOT, BeIMYaBbIii PUTM CMEHSIIOIIUX APYT APyra MHOTOCIOXK -
HBIX ¥ KOPOTKHX CTPOK B CTpo(ax, pUCYIONIINX IT03TY BUISHNE aHTejla 1 HeOeCHO-
ro MHUpa, CMEHSIOTCS B (hMHAJIe IPOOHBIMU KPAaTKOCIOXHBIMU CTPOUYKaMHU, Tepe-
JAIOIIMMUI COCTOSIHME aBTOPa, BO3BPATUBIIEIOCS K SIBM ¥ OOPETIIIETO MUP 1 ITOKOI
B Aylie. YCMUPUJICS BeTep, paccesuiuch o0iaka, CKBO3b ro1ydoe HeOO MPOHUK ce-
peOPUCTHIN TYHHBIN CBET, M 9TO 3aCTaBUJIO I103Ta YOSIUTHCS B TOM, UTO I'OJIOC aHTe-
J1a ObL1 yenbimaH: « M s onrytun B Moeii aymie, / Uto rorioc AHresa ObLI YCIbIIIIaH»
(And 1 felt in my soul / That the voice of the Angel was heard).

B >xaHpe XUTHSI CBSITOTO C 3JIEMEHTaMM MUPAKJISI HAIlMCaHa PEIMTO3HO-MUCTH -
yeckas rmosama «Bce 1151 1100BU, Wiv rpellHuK criacetcsi» (All for Love, or A Sinner
Well Saved, 1829), nocssieHHas noatecce Kaponune bayns. CroxeT onupaert-
Csl Ha UCTOPHUIO M3 XXKM3HU CBITOTO Bacuiust, HamicaHHYIO KapaIMHAJIOM YPCYyCOM
Ha JaTUHCKOM g3bIKe B IX B. P. CayTu MCITO/Ib30BaI YeThIpeXyIapHbIiA CTUX aH-
[JIMIACKOM OaJljlagbl, HATOMMHAOIINI PUTMUIHBIN M eMKUi1 pUTM cTpod «Crapo-
ro Mopexona» C. T. Konpumxa. B ¢uHaze moamsl repoit 03apeH CBETOM MCTUHBI
U IBaXKIBI CJIBIIINT HeOeCHBIN royoc: «Korma BugeHue ncuesno, / oCTaics rojoc Bo
MHe,.. / [Ipu3bIBHBIN roJoc,... S cibiman ero asaxnsl; / Hu 3ByKa uejioBeuecKo-
ro psinoM (When from the vision I awoke, /| A voice was in my ear,... /| A waking voice,
.1 heard it twice; / No human tongue was near).

ITepy P. Caytn mpuHamIeXuT TakKe psil Mpo3andecKux MPonu3BeAeHU M, B KO-
TOPBIX B IIOJIHOM Mepe MPOSIBISIETCS €ro 3PYAULHUS B cpepe UCTOPUM U STHOTpa-
(bum pa3HBIX HAPOAOB, a TAKXKE COBepIleHHAs MaHepa MUchbMa. DTO HeOOJIbIAs
kHura «2Kusup anmupana Hemxbcona» (Life of Nelson), «Kuura o LlepkBu» (The
Book of Church), «XusHeonucaHue oputaHckux agmupanoB» (The Lives of the
British Admirals), Uctopust bpasunuu (History of Brazil), «ITupeHeiicas BoiiHa»
(Peninsular War).

Kakumu ObI OpTOJOKCAIBHBIMU HU OBLIN MOJUTUYECKUE WIN PEIAUTHO3HBIC
Bo33peHus P. Caytu, oH Bcerma crapajicsl ObITh MICKPEHHUM M Y€CTHBIM B CBOMX
yOeXXIeHMSAX, TTOJIE3HBIM CBOSH pOIMHe, MpeJaHHbIM JIUTEPaTypPHOMY TBOPUECTBY
IM03TOM U YEJIOBEKOM.
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I'maBa 6
POBEPT BPAYHHHI' (ITIPHHLHII TOYKH 3PEHHA
H KOHUENUHA LlPAMATH‘lECKOFl MO23HH)

Po6ept Bpaynunr (Robert Browning, 1812—1889) poauicsa B KambGepyoaiiie.
OH nony4yus goMalliHee odpazoBaHue, chopmuponasniieecs K 14 rogam. Hebosb-
1o mepuon BpemeHu Pobept mpoBen B JIoHmoHCKoM yHUBepcutere B 1828 T
O0ecrieueHHOCTh poAuTelieil n30aBua ero OT HEOOXOIMMOCTH 3apadaThiBaTh cebe
Ha XX13Hb, KaK 3TO Aejall, Harpumep, D. Tposutory, CyKUBILUI ITOYTH BCIO XU3Hb
B IIOYTOBOM BegoMcTBe. B nmpekpacHoil 6ubanoreke orua PobepT npuodiumics
K MUPY XyIOXXECTBEHHOM CJIOBECHOCTU M paHO Hayajl mucaTh cTuxu. OT IepBOro
IOHOIIIECKOro cOopHMKa cTuxoB «MHKoHauTa» (Incondita), MOCBSIIIEHHOTO A0Ye-
pu 6b1BIIETO peaakTopa «Kemopumx Mutemnuaxercep» (Cambridge Intelligencer)
benmxamuua @uayspa Dause, ¢ kotopoii P. bpayHuHr mosHakomuics B 13 Jier,
OCTaJIMCh TOJIBKO IBa CTUXOTBOpeHMsI. OHU COXPaHWINCH Ha CTpaHUIIAX ee M1MchMa
Kk HeMy: «IlepBoe poxnenue Erunrta» (The First Born of Egypt) u «Ilnsicka Cmep-
t» (The Dance of Death). B mepBoM CTUXOTBOPEHUHU, HAITMCAHHOM O€JIBIM CTUXOM,
owytumo BausiHue apam k. I. baiipona u I1. b. leanu. Bropoe cTuxorBopeHue
MpeaCTaBIsSIET CO00I CaTUPUUECKYIO a/lIeTOPUI0, COCTOSIIYIO U3 pedeit JIuxopan-
kn, [poxmarus, beaymus n XKagHoctn. 3aMbIcesT TaHHOTO CTUXOTBOPEHUS BO3-
HUK non BausHueM uzBectHoit catupsl C. T. Konpumxka «Oronb, Tonoa u Pe3Hs».

ITonavany P. Bpaynunr naxonwicsa non snusHueM k. I. baiipona, P. Caytu
u C. T. Konpumka, a He I1. b. Illemu, KoTopoMy ITOCBATHI TT03Xe 3HAMEHATEIb-
HYIO CTaThlO0 C 00OCHOBaHMEM CBOMX JIUTEPATYPHBIX IPUHIIMITOB. B TaHHBIX cTHXaX
IMOBECTBOBAHME BEIETCS OT MEPBOIO JIMILIA IJIs JOCTUKEHUS ApaMaTHIECKOro 3¢-
(dekTa, a He TMPUUECKOTO CAMOBBIPAXKCHMUS.

B 1833 1. Ha cpencTBa cBOei TeTn bpayHUHT ormy6mKoBan nepByio moamy «IlommHa»
(Pauline). Dopma 110sMbI BBIOpaHa B oApaxkanue «Anactapy» I1. b. Illemm. B miuceme
T. 1. Yaiizy B 1886 . P. BpaynuHr npusHaer, yto rpounTai npousseaeHus 1. b. Llemm
B IIMPATCKUX KOIHUSIX 1 OBbLI [IYOOKO ITOTPSICEH MX MMOTUYECKOM critoit. OH maxe cTaj
BereTapMaHiieM M aTeMCTOM o BavsHUeM JUdHocTH I1. b. [ennu, u TonbKo repe-
JKMBaHUS ITy0OKO Bepylolleid Matepu BepHyau P. bpayHuHra k Bepe B bora. Il1aBHbI
repoil T03MBI — CaM I03T, pacCKa3bIBAIOIINI O CBOEM TYXOBHOM COCTOSIHMU B OIIpe-
JICJICHHBII TIEpHOJ KU3HU U O CTIaCeHUH OJIaromapst KpacoTe M 01aropoaCTBY BO3JIIO-
O61eHHo. [Tosama npeacTaBisieT co00i OONBIION MOHOJIOT, MPOHU3AHHbIN JTUpUYe-
CKUMH OTCTYITICHUSIMU, 0OpaIlleHHBIMU K JIIO0SIIIEH ero AeByliKe. [epoii ormchiBaeT
MEePUIIETUN CBOETO TyXOBHOI'O POCTa — YTpaTy IOHOIIECKUX UIeaIOB, LIeJeYCTPeMIICH-
HOCTH, TIOSIBJICHHE TOPIBIHU yMa, oIycToImBIIeil ero. OH TOBOPUT O CBOMX ITpo0IIe-
Max, OJIEP>KUMBbIIA ATOLEHTPU3MOM: «f cliesiaH U3 BHYTPEHHEH XXU3HU; U3 YMCTeIIen
UIEY CAMOCO3HAHUS, ... CYILIECTBYIOLLEH KaK LeHTp BceX Belleit». [Toa BnusiHuem Ilo-
JIMHBI OH BHOBb oOpalaetcst K bory, Bo3Bpauias cede coOOCTBEHHYIO ayliy: «Mory au
s1 320BITh TTPaBIy O TOM, YTO OHA JIIOOUT MeHs. Pa3Be 51 He YyBCTBYIO JIIOOOBb, KOTOpast
OlIHa BO BceM cBeTe... Ecnm g ommbatoch, crmacu MeHs, caenail 6e3yMHbIM, OTHUMUA
CUJIBI ¥ PAIOCTH, TI03BOJIb MHE YMEPETh...». OH BOCIIPUHUMAET HEBUHHOCTb 1 KPacoTy
ITonuHbl Kak HarTOMUHAHKUE O 00XecTBeHHOM ncTuHe. Ee 11000Bb — MposiBieHue Oec-
KOHEYHBIX BO3MOXHOCTEl 00xKecTBeHHOM J1IoOBU. OHa cracaeT ero oT arou3mMa coo-
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CTBEHHOTr0 yma: «MblI TToiieM pyka 00 pyKy, A ¢ To0oI4, Kak 1uTs — pad 1ro0Bu». [Toama
3aBepuiaeTcs oopaiieHuem K I1. b. Ilennu kak kK nocaanHuky ConHua (Suntreader) —
CUMBOIY cTpemMieHus moaTta K bory mocpencrBom [1pasasr n JIio68u. OgHako B «I1o-
JuHe» He Toabko BiausHue I1. b. Ilennu, HO ¥ OTXOA OT HEro.

K yucny nurepaTtypHbIX KICTOYHUKOB IMepBbIX 1103M P. bpayHuHra ciaenyet ot-
HECTU TaKKe IIPOM3BEICHUSI aBTOPOB TaK HAa3bIBAEMOM CITa3MOINYECKOM IITKOJIbI
(moamebl «Dectyc» 1. beitnu, «2Kusast npama» A. CMuTa), BEI3BIBaBILINE K ce0e TBOM-
CTBEHHOE OTHOIIICHHE.

B «Bcce o ennu» (Essay on Shelley, 1852) P. BpayHUHT 0OBSICHSIET CBOE OT-
muuwue oT I1. b. lennu, B TBOpUeCTBE KOTOPOrO OH HAXOAUT OTBETHI HA BOIIPOCHI
0 CYIITHOCTH I103Ta U ero IpeaHa3HaueHus: «5 paccmaTtpuBato nossuto e kak
BO3BBIIICHHBII IPUMEP CYIIECTBOBaHMSI O0OpaIlleHHOCTH BCelleHHOi K bory, mpu-
pOabl — K AYXOBHOCTHU, PeajJbHOCTU — K uaeany...» (I would rather consider Shelley’s
poetry as a sublime fragmentary essay towards a presentment of the correspondency of
the universe to Deity, of the natural to the spiritual, and of the actual to the ideal...)".
I1. b. lennu 6611 g1 P. bpayHuHra npuMepoM noaTa, Ybe BOOOpaKeHue 1 aylia
CBSI3bIBAIOT YesioBeKa ¢ borom, BpeMs ¢ BeuHocThI0. Mest coriacoBaHUS MaTepy-
aJIbHOTO 0J1aroIoyyrsi 1 0JecKa TIyXOBHOIO CYIIECTBOBAaHMUS — OQHA M3 OCHOBHBIX
3a1a4 IrcaTeseil «<BUKTOPHAaHCKO» 31Toxy. YacTMYHO OHA BOCXOIUT K O00pbOe po-
MaHTUKOB 3a a0COMIOTHBIN uaeall. Maest BBICOKOTO CIIy>KeHMs 1103Ta KaKk 0oropas-
HOTO TBOpIIA, HAJEJIECHHOTO BOOOPaXKeHNEM, OTKPBIBAIOIIUM OOKECTBEHHBIN CBET
oeiTns, copmynuposanHasg C. T. KonmpumkeMm, okazana BiusHIe Ha M. ApHOTb-
na, A. Knasa, K. IIatmopa, A. Tennucona u P. bpaynunra. Otinyune LieHHOCTH BO-
o0OpaxkeHus1 OT MHTeJIJIeKTa, xapakTepHoe 115 Y. Bopacsopra u JIxx. Kurca, nmosiu-
SO Ha MHOTHX ITpo3ankoB XIX B., cToib pa3HbIX, Kak panuoHanuct . C. Mujuib
U KaTOJIMYECKUI CBSLIeHHOCTYXUTeab KapauHain k. I. Heroman. Briocineacteuu
MucaTtesiv, yBIeUeHHbIE SCTETU3MOM, YTPATWIM TAMHCTBO BO3MOXKHOTO COTIacoBa-
HUS IIPOTUBOIIOIOXHOCTEH peaIbHOTO 1 UACAIbHOTO, BOOOPAXKEHMS M MHTEJUICKTA.
DCTeTU3M YTBEPIUII TOXKAECTBO KPacOThI UCKYCCTBA 1 XKU3HU. Y. Moppurc TOBOPUT
0 «MeuTaresie M MeuTax» B «3eMHoM pato» (1868). Ho P. bpaynunr u A. Kias co-
CTaBJISIOT UCKJIIOUEHME, He TIPUHMMAsI B [I033MU MBIIILICHUS TCPMUHAMM a0CTPaKT-
HOIT KpacoThl, 00pa3aMM KUBOIMMCHO-MY3bIKaJIbHBIMM, HO JIMIIEHHBIMU CMBICTIA.

IlepBas onybavkoBaHHas nmosma P. bpayHuHra nosyuuia ono0puTeIbHbIE OT-
3bIBbI. Tak, k. Muuib noguepkKHy/a no3Tuueckyro cuiny P. bpayHuHra, TeMy uH-
TEHCUMBHOTIO CaMOITO3HaHUsI. bbljla oTMeUeHa TeHIeHIIMSI 0TX04a OT CYObEKTHBU3MA,
aBTobmorpadmaHocT B moa3nu P. bpaynmnra. MaTepecHO, uTo B «Occe o Llemmm»
P. BpayHuHT oT/IMyaeT aABa TUIIA M03Ta: «O00beKTUBHBIN» U «CYObEKTUBHbBIN», OTHO-
¢ cebsl B 00JIbLIIEN MEpPE K «O0bEKTUBHOMY» IO3TY, HO B M€alie CTPEMSICh K CUHTE-
3y IBYX TUIOB TBOpuecTBa. [1o MHeHuto P. bpayHuHra, «OOBEKTUBHBINA MO3T B CBO-
€M 00pallleHNH K YeJI0OBEUeCKOMY CO3HAHUIO CTPEMUTCSI UMETh AEJIO C IIOCTYIIKaMM
yejoBeka (...9TO TO, YTO MbI Ha3bIBaeM JipaMaTUUYECKOI MO33Uei), B TO BpeMsI Kak
CyOBEKTHUBHBII ITO3T, M3YJaIOLINIA cCaMOTO ce0sI, B3bIBaeT 4epes cedsi caMoro K ad-
COJIIOTHOMY OOXXECTBEHHOMY pa3yMy, IpeAIrounTas BHUMAaTh TEM BHEIIHUM IPO-
SIBIICHHUSIM, KOTOPBIE ITUTAIOT Hanbojee CUJIBHO M HEeIIPEPhIBHO €TI0 BHYTPEHHNE
CBET U CUITY».

! Browning R. The Poems : in 2 v. / ed. by J. Pettigrew. New Haven and Z. 1981. P. 1012.
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C ar10i1 Toukm 3peHus «[lomHa» B OONbIIIEH Mepe MOXeT OBbITh OTHECEHA K CyOb-
€KTUBHOI1 1109311, TeM 0oJiee B IMMcbMe K Dnm3adetr bappeT, BocieacTBUM CTaB-
e >xeHoit P. bpayHuHra, oH 3aMeyJaeT, 4To Iperosarai 03arjaBuTh O3MY co0-
CTBEHHBIM MeHeM. P. bpayHUHT Bcerma cumTall CBoe TBOPUECTBO MaHU(ECTOM COO-
CTBEHHOI JIMYHOCTH.

CroxeT 1oaMbl, mpuHecieir P. bpayHUHTY n3BecTHOCTD, OBLT TTOJICKa3aH (hpaH-
LY3CKUM postiicToM A. e Puniepr-MoHKIIapoM, ¢ KOTOPBIM ITO3T ITO3HAKOMMIICS,
KOrIJa MoAyMbIBaJ O Kapbepe JUIIOMaTa U B COCTaBE MUCCUM PYCCKOI'O KOHCYIa
reHepana ne benkxaycena BecHoit 1834 1. mocetnn Poccmio. IToama, mTocBsIeH-
Has 3HaMEHUTOMY ydeHoMy 1 puinocody X VI B., ObUTa HarmmcaHa 3a rmojrona (MapT
1835 ) u nonyumna HazBaHue «Ilapauenwce» (Paracelsus). ITo )xaHpoBoIi pupoae
9TO IipaMaThyecKasl osMa, B KOTOPOi, OTHAKO, paCKpbIBAETCs HE CTOJIBKO Jpa-
Ma AeHCTBUSI, CKOJIBKO ApamMa MbIciau. CaM IO3T B IMIPEAUCIOBUN K ITO3ME OTMETIIT
JMTAaHHYIO0 OCOOEHHOCTb: «DTO MOMbITKA, BO3MOXHO, 00Jiee HOBasl, YeM yaayHasi, OT-
Ka3aTbCsl OT METOJa, OOBIYHO MCIIOJIb3YeMOTIO IUCATEISIMU, Ubsl 1I€JIb — YTBEPAUTD
cuity 1I0060ro heHOMEHa yMa MJIM YyBCTBA MTOCPEACTBOM MEPCOHAXKEN U COOBITHIA;
BMECTO XK€ 00pallleHUs K BHEIIIHEN MallIMHEPUU COOBITUIA. .. 1 B3SUICS TIPEACTaBUTh
B MTHOBEHMSIX CAMO HAaCTPOEHHME B €T0 3apOKACHUH 1 pa3BUTUM». [1osma pasmere-
Ha Ha MATh YacTeld, B KaxX 0l 13 KOoTopbix [1apaiiesbc BCTymaeT B AUAJIOT CO CBO-
um apyrom Pecrycom (Festus) n nonpyroii Muiens (Michal), craBiieil xxeHOM
®decTyca, a TakKe ¢ To3ToM AtipeseM (Aprile). B 1oame OTCyTCTBYeT IeiiCTBHE KaK
TaKOBOE, XOTs KaX/1asl U3 YacTeil COOTHECEHaA C ONpeIeJIeHHBIM IePUOAOM B O1O-
rpacduu rraBHOTO reposi. COOBITUS B XKM3HU I'eposl He BaXKHBI, TJIABHOE — UCTOPUS
€ro MHTeJIJIEKTyalbHOro pa3putus. [lapameabe MMOCBATHII CBOIO SKU3HB ITOMCKAM
a0COJIIOTHOM MCTHHBI, TTI0KEPTBOBAB Y€JI0OBEUECKMMU IpUBsI3aHHOCTSIMU. CaMo-
OTBEpPKEHHO paboTasi, mepee3xkasi M3 CTpPaHbl B CTPaHy, OH IIOCTSIIEHHO OCO3Ha-
€T OIIMOOYHOCTh CBOETO MYTU B OTJIYYEHUM OT J100BU U Bephl B bora. Iepoii cu-
JmTcs noHATh bora u BeeneHHy0 moHavary HOCpeaCcTBOM 3HAHMUS, a 3aTEM C I10-
Mo1bio JIto0Bu. Ero XXu3Hb HaloJIHeHa BAOXHOBEHUEM 1 OTYAsSTHUEM IO TeX I10p,
I0Ka OH He 00peTaeT B KOHIIE CBOEIro JOJIroro IyTH IpaBay, cBsi3aB bora u yeino-
Beka. Ha cMepTHOM ofipe OH ITOHMMAET, YTO HACTOSIIIIAs LIeJIb KM3HU YeJI0BEeKa He
B IMOMCKaxX aOCTpaKTHOM UCTUHBI, a B OTKPBITUM O0XXECTBEHHBIX CBOMCTB CBOEH
COOCTBEHHOM IPUPOIHI 1 B YCTPEMJICHUHU K BBICIIEMY CYIIIECTBOBAHUIO, IIPUOIN-
JKarolieMy yesoBeka K bory.

B niepBoii cuene B cagy Baproypra ®ectyc 1 Muiiienb IbITalOTCSI OTTOBOPUTD
[Tapanenbca OT peleHNsI ITOCBSITUTD CBOIO XKM3Hb IIOMCKAaM a0COIIOTHOTO 3HAHMSI.
®decTyca 0€CMOKOUT HE CTOJBKO OTIaJeHUe APyra, CKOJIbKO OMacHOCTh 3aMbIciia
st gy Ilapanenbca, KOTOpBIi, HaIIpaBIIsisiCh K 0J1aroii 1eji, BO3MOXHO, OILIN-
OaeTcs B cpencTBax ee JocTKeHus. decTyc oTcTanBaeT CO3ByYHYIO aBTOPY MBIC/Ib
0 TOM, YTO YeJIOBEK MOXET OOPOThCS 3a OTKPHITHE TeX 2JIEMEHTOB OOXecTBa, Ka-
K€ COKPHITBHI B HeM camoM. DecTyc mpenynpexaaer 00 OImacHOCTH UTHOPUPOBAHUSI
YeJI0BEYECKO JTI00BU, IIEHHOCTh KOTOPO! IJIaBHBIN Irepoil MOMET MHOTO TTO3XKe.

Bo BTopoii cuene IMapauenbc cnyctst AeBSITh JeT npudbiBaeT B KoHCTaHTUHO-
I10JIb B IOM T'pedecKoro mara. [logurmHuB CBOIO XKM3Hb CBEpXUeIOBEUECKOM 3amaue,
OH OIIYIIAeT YCTaJ0CTh U B OTYasTHUM ITPOCUT bora BOCCTaHOBUTD €ro ObUIbIEe CHJIbI

69



JIJISI TIPOAOJIXKEHUS TIyTU B TIoucKax abcontora. B njaHHoM ciydae [1apatienbc BbIro-
HO oTim4aeTcst oT Paycra, rmonpocubiiero y Meducrodesast MOJIOIOCTh I IyB-
CTBEHHBIX HACTaXIEHU, pa3oyapoBaBIIKMCh B HaykaxX. HeoxumaHHO BO3AyX HAMoJI-
HSIET ITOIOIINI TOJI0C TT03Ta 110 MMeHu Amnpenb. CToJb Xe UCToBO, Kak [lapamensc
0 3HaHuU, Aripeb qymaeT o JItooBu. OH CBSI3bIBa€T IPUPOLIY JIOOBU C TBOPUYECTBOM.
Meurtasi ObITh IO3TOM, XYIOXKHUKOM, CKYJIbIITOPOM, MY3bIKAHTOM, OH CTPEMUTCS
IIPOSIBUTH JIFOOOBH U3HYTPU ceOsI 1 BEI3BATh JTI000Bb JIIOCH K cebe: «Bo3bMU MeHs
K cebe, BeuHasi, Hen30bIBHasI 11000Bb». ANIpesib Tak XKe, Kak u [1apalieabc B Hauane
IIyTH, TI0JIaraeTCsI UCKIIIOUMTEIHLHO Ha COOCTBEHHBIE BO3MOXHOCTH. Tonbko Ilapa-
LIeJIbC ABMXKETCS K UCTUHE Yepe3 3HaHue, a Arpeb — yepe3 J11000Bb. JIlo0oBbL Anpe-
JIsl K KpacoTe, €ro Xaxaa TBOpUYeCTBa CTAHOBSITCS AroMCTUYHbIMU. EMy He ymaercs
HUCITOJTHUTh POMaHTUUYECKYIO MUCCHUIO TIocpeaHnKa Mexny borom u mogsmu. Ero
BIIOXHOBEHME BEAECT HE K O0BEAMHEHUIO C YEJIOBEYECTBOM, a K XKM3HU B MeuTax.
ITo upoHuwm cynb0Obl OH BepuT, uyTo Ilapaliense, mocBITUBIINI cebs 11eIu 3a TIpe/e-
JIaMU COOCTBEHHOTO CYILIECTBOBAHUSI, TOCTUT ycriexa. OH yMUpaeT ¢ Bepoii, OCTaB-
nss1 [Mapalenbca ¢ HOBBIM TIpeacTaBieHueM o TyTu K bory: «TBoii myx Bocrapui,
Amnpens! [1o3Bonbs MHE T1100UTH! $1 TOCTUT TIOHMMAaHMS, 1 TEIIEPh SI MOTY PacCTaTh-
csi». [lapanenbe IpUXOIUT K TIOHMMAHMIO TOrO, O YeM B Havajie IO3Mbl TOBOPUI
®ecTtyc. 3HaHME B OMMHOYECTBE HEIOCTATOYHO [UISI TOCTIKEeHUsI bora, 4bst 11000Bb
0 CUJIe CBOEM MPEeBOCXOIUT 3HAHNE.

B tpeTbeit yactu criycts nath JieT [lapalenbc npuoOpeTaeT U3BECTHOCTh KaK
yueHbIlt bazenbckoro yauBepcuteta. MecTyc pa3bICKMBAET Ipyra, YTOObI BEIPA3UTh
€My CBOE BOCXMIIIEHUE, OTHAKO BCTPEYAET €ro pa30UTHIM U pa3ovyapoBaHHbBIM. OT-
KpbIB [IJIs1 ce0s1, Onarogapsi Apesiro, CMbICI JII0OBU, YUEHbI cTapaeTcsl IIOMOraTh
JIIONISIM, TIPOCBENasi UX, HO BCTPeYaeT B OTBET Oe3pas3inuue U raynocth: «Mctu-
Ha OT MEHSI TaK ke Jayieka, Kak korna-t1o; / Y g1 61 00paTHiI CBOIO 3KU3Hb BCIISITh».
®ecTyc cTpeMuTcs nonAaepxaTh apyra, Ho Ilapauenbe mponoirkaet: «J1:000Bb, Ha-
Jexnaa, cTpax, Bepa — 3TO COCTaBJISIIONIME YEJIOBEUHOCTH: / DTO ee 00JIMK, MeJo-
oust 1 cyiectBo. M a1o g nmorepsut!». Mectyc 6eper obelaHue ¢ gpyra, 4To B CJIy-
yae Oe/ibl TOT €T0 MO30BET.

B ueTBepTHIit yacTu ABa roja cIrycTs B AjcaTun u3rHaHHbIi n3 bazens I[apa-
LIEJIbC TIBITAeTCSI OOPECTH CUJIBI B BUHE IJISI IPOTUBOCTOSTHUSI CBOMM HEB3TOJAM.
OH no-npexHeMy MIIET MpaBay, HO IPY 3TOM He BO3BbIIIAET cebs: «5 uiny 3Ha-
HUS U pagocTy B eAMHCTBE, / Ho, Kak u mpexzae, OgHO OTAEJIeHO OT APYyroro. /
Bo3MoxkHO, MOIT TPy OKaxKeTcsl BIOXHOBJIEHHBIM caMUM 0oxkecTBoM / OnHaXIBI,
Kak s ¥ MeuTaj moHauany». [lapalienbc He B cuiiax HauyaTh CBOM IyTh CHavaja, HO
B cBocli necHe DecTycy IpU3bIBaeT HE OCTAaHABIMBATLCS B IIOMCKAX UCTUHEL. Me-
JIAHXOJIVSI M 9YyBCTBO OAMHOYECTBA — XapaKTePHBIE MOTUBBI «BUKTOPHAHCKO» I10-
93MM — OKPAIIIMBAIOT MEeCHIO reposi. OH MPUXOIUT K IPYCTHOMY BBIBOIY O HEBO3-
MOXHOCTH YTO-JTM00 U3MEHMUTH B KU3HU, OCOOCHHO IOCJIE BECTH O CMEPTHU KEHBI
®dectyca Muiienu.

B maToii cuieHe paccka3bpIBaeTcs O ITOCAeaHe cTpaHuIle 3eMHoM xku3Hu [lapa-
Heabca. B rocriutane 3anbloypra criycts 13 jieT psaoM ¢ 60J1bHBIM YUEHBIM €Tro Bep-
Hblii Apyr DecTyc MoUT cosaaTelis o cnaceHnu aymu [Mapanensca. MckpeHHOCTD
1 0J1aTOPOACTBO IepOsi, BOBMOXHO, ITIEPEeBECST ero OTCTYITHUYECTBO OT ITyTH, 3aBe-
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maHHoro boroM Bcem nmonsiM. Ilocie 3Toit MOTUTBBI CABIIIATCS TOJI0C YUSHOTO,
MpeOBIBAIOIIETO B MOJyCO3HATEIbHOM cocTosTHUM. OH oOpariaercs K Anpento, BOo-
Mpoliiasi 0 Bojie co3aaTesis, mpejiaras IoMollb BO Mpake HeObITUsI. EMy KaxkeTcs,
YTO MYTh B «30JIOTOM I'pal» 3aKPHIT M1 HUX. BpeMeHaM1 OH MIPUXOIUT B CO3HAHUE
1 y3HAET CBOETO Jpyra, BpeMeHaMM BHOBB ITPOBAJIMBACTCS B TTIOTYCTOPOHHUIA MUD.
P. bpayHuUHT ¢ GOJbLINM IICUXOJI0TMYECKUM MACTEPCTBOM PUCYET COCTOSIHUE TepOst
Ha TpaHu (haHTACTUKU U peaJIbHOCTH, SIBU U cHa. PDUHAJ IT03MBI TOPXKECTBEHHBII
U BeJnYecTBeHHbIN. P. BpayHUHT yTBepXIaeT uaeto 00KeCTBEHHON MPUPOIbI Ye-
JoBeka B enuHCcTBe Cuiibl, 3HaHUS 1 JIF00BU, K KOTOPOMY BO3MOXKHO IPUIATH Yepe3
HPaBCTBEHHOE COBEPIICHCTBOBAHME, OYMILIEHNE, YeJIOBEYHOCTh. BocItoMrHAaHMSI
0 I0OHOCTHU, paccKaszaHHble PecTycoM, BO3BpallaloT AyllIeBHbIe CUbl [1apaliebey,
U €Tro MOCJIeTHSS HaJexX1a oopalieHa K OyayliuM NOKOJIEHUSIM, KOTOPbIE O0bea-
HSIT pa3po3HEHHBbIE DJIEMEHTHI 00XecTBa, 00peTyT eAnHCTBO Cuibl 1 JIoOBU.
IToama «Coppaemnno», ormyonmkoBaHHast B Mapte 1840 1., crrycTs ceMb JIeT Imocie
«[Tapanenbca», He IpUHECTA aBTOPY ycrexa. ToJTYKOM K €€ HAITMCAHUIO TTOCITY KT
3aka3 P. bpayHMHTyY cO CTOpOHBI M3BECTHOIrO akTepa Yapabza Makpuau HanucaTb
nbecy. ITpousoliio 3To Bo BpeMsl 3BaHOro obdena, 1aHHOro Y. BopacBopToM B 4eCTh
C. Tondopaa mo ciaydaro HamucaHUs UM MO3THUUYecKoil npaMbl «MoH». B 1838 1.
P. bpaynuHr Bnepsbie otnipabisieTcss B Utanuio aist coopa Mmatepuana. B ocHoBy
ClOXKeTa JIerjia uCTopust 60pbObI rBeib(POB 1 THOE/UIMHOB. [J1aBHBIN repoit — Osa-
roponHbiii moat Copaemno. [ToaMa oTangaeTces CI0XHOM CTPYKTYpOit 1 pa3paboT-
KO XapaKTepOB, COCTOUT M3 IIECTA KHUT, HarmMcaHa pru(pMOBaHHBIM JBYCTUIIIEM.
P. bpayHuHT npoOyeT nmucath nbeckl. [1epBast U3 ero ApaMaTypruyecKmux Morbl-
ToK — Tbeca «Ctpaddopa» (1837). [laBHBIN Tepoii paspeniaeT JUIeMMY MEXITY
MaTPUOTUICCKUMHU YyBCTBAMU M OTHOIIEHNEM K KOPOJIIO, MOTUBUPOBKA KOTOPOIA
He BIIOJIHE pa3paboTaHa aBTopoM. I1beca HanmucaHa TpaaULIMOHHBIM TSI aHIJIMIA-
CKoI1 mpamMatyprum 6enbiM ctuxoM. Crrenyromas mbeca P. bpaynunxra «Kopons Buk-
Top U Koposib Yapib3» (1842) packpbiBaeT BHYTPeHHUI MUP ABYX KopoJieil Cap-
IUHUHM — OTLIA U ChIHA, ¥ 00JIee HAIIOMUHAET II03MY, YeM Ibecy. B yeThipex JacTsix
IMbECHI MOCJIEI0BATEIbHO MMOKa3aH XapaKTep OJHOTO U3 TJaBHbIX TepoeB. P. bpay-
HUHIa HEe MHTepPeCyeT BHEIIIHEee NeiCTBUE, OH IMMPOHUKAET BO BHYTPEHHIOIO IpaMy
YyBCTB ¥ MBIC/Ieit. CTOJIb 3Ke MajIo BIieUaTIsitoleit st Makpuay oka3ajaach 1 Tpe-
Thsl Tibeca P. bpayHunra — «Bo3Bpaiuenue dpacos» (1843), umeroias nonaydaHTa-
cruueckuii croxeT. Cembro JIpacoB, M3rHaHHY0 U3 JInBaHa TypelIKMU BOMCKaMU,
o Bceil EBpone conpoBoxkaaeT AbsBO, UTpalolIMii IJIaBHYIO POJIb B Ibece, OTJIU-
qarolencs 0OJbIINM ApaMaTU3MOM U CBSI3bIO MEXIY AEUCTBUEM U XapaKTepoM, YeM
npenblayiue. Makpuayd oT4yasics yBUACTb yaauHYIo nbecy, Ho Y. JIukkeHc yoeann
€ro B3STh IbeCY K MOCTAHOBKE, HAlISl €€ OYEeHb JMHAMUYHO: «...Tpareaus J0KHa
OBIThH CHITPaHa, 1 TOJIKHA OBITh ChITpaHa Makpuan». OIHAKO TIPU TIEPBOM Xe ITPO-
YTEHUU ITheChl aKTepaM OHa BhI3Bajla CMeX M He nMeJia npogokeHust. P. bpayHuHr
He OTCTynaJ, IMepeKII0UMBIINCH Ha Apyroro 3akazunka — Yapab3a KuHa, u Hamu-
cai mibecy «/lenn poxnenus Komomo6br». I1beca comgepskana 3TuKo-(puiaocopcKyo
MmpoOJieMaTUKYy, pacCMaTpuBasi B3aMMOOTHOIIIEHUST MEXIy CO3HaHWEM YeJIOBeKa,
npaBaoit u uaeanom. [lom nHeM poxXIeHUs TJIaBHOU repouHu — rpacdpunu Kies-
ckoit KosoMmObl, MMeeTcsl B BULY POXKAEHUE €€ AYLIM, OOpeTIIeil UCTUHHYIO JTI0-
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00Bb. B nanvHeiiiemM P. bpayHUHT yxke He pacCunTbhIBal Ha CLIECHUYECKUI YCIIeX CBO-
nx nbec. [Tocne «Tpareauu Jlyi» oH co3aeT MOCASAHIO CBOIO Thecy «JIypus»,
KOTOpasi UMeeT OoJjiee JIUTepaTypHbIM XapakKTep U cKopee MpeaHa3HayeHa 1JIs yTe-
HUsI, a He IS TeaTpalbHOM MHCIICHUPOBKU. [J1TaBHBIN Iepoil, cpaxkaloIIuiics Impo-
B [1n3bl 32 mHTEepechl PIopeHIINK, UMeeT YepThl cxoacTBa ¢ OTemro. YecTHBIN
U TOBEPUYUBBI, OKPYKEHHBIH IIMMOHAMU 1 3aBUCTHUKAMM, OH MOXET OIEPEThCS
TOJILKO Ha ce0s1 M CBOETO BEpPHOTO ApyTa.

HecmoTps Ha mpoxmagHoe oTHoueHue K «Copaenno», P. BpayHuHr Bo-
IIIeJI B TUTepaTypHBI MUp, 00pa3oBaB KpyT apy3eit. Cpeau HUX OyoyIIvii mpe-
Mbep-MuHUCTP HoBoii 3emannnu A. JIoMeTT, KOTOPOMY HOCBSIIIIEHO CTUXOTBO-
penue (Waring, 1842), moatsl b. V. IIpoktop, T. Xyn, JIu XaHT u 1uTepaTypHbIi
kputuk P. X. XopH, a Takxke [I. KenboH, 61arogapst koropomy P. bpayHuHT 1o-
3HAKOMUJICSI CO CBOEM xKeHoit D. bappeTT. Bce mpoussenenus P. bpaynunra atoro
nepuoaa Bouumi B cepuro «Kosokona u Ipanater» (Bells and Pomegranates), omny-
OJIMKOBaHHYIO Ha cpeJicTBa ero otua. [loMrumo mbec, croaa BolLiu mosmbl «[ur-
na nipoxoaut» (Pippa Passes), nukibl «[Apamatndeckas nupuka» (Dramatic Lyrics),
«JIpamatuyeckue poMaHchl» (Dramatic Romances) n «Jlupuka» (Lyrics). Uurtarte-
JIell yIMBWJIO Ha3BaHUE CEPUM, OJTHAKO OHO B3SITO M3 KHUTM Mcxon, Toro Mecra,
rae Moucero OOBbSICHSIOT CMBICIT OIESTHUS CBSIICHHUKA Y aITapsl U Ha3bIBalOT TO-
JIyObIe, TypIYyPHbIE, ajIble TPAaHAThI U 30JI0ThIe KOJIOKOJIbYMKH CUMBOJIAMMU 1IBETE-
Hus Xu3HU. 2ZKeHa moaTta Dyin3adeT HacTauBajla Ha CBOeM OObSICHEHUN, OCHOBaH-
HOM Ha uutarax u3 nucem P. BpayHuHra K Heii. B okts16pe 1845 . oH nucai, 4to
KOJIOKOJ1a ¥ TpaHaThl CUMBOJIU3UPYIOT TMAIEKTUUYECKYIO TTapy pagoCTU U TOps, T103-
311 U IPO3bl, IECHU U TTponioBeau. B cepearHe BocbMoro Toma cepuu P. bpayHuHr
BHOBB OOBSICHSIET CMBICJT Ha3BaHMsI KaK CMECh MY3bIKH U CMBICJIA, 3ByKa 1 3HaUe-
HUS, IO331M U UIEU, TIPUBOS B KaUeCTBE IpUMepa rpaHaT, IoJ0KeHHbIN JIKoT-
TO B pyKy JlaHTe, 1 00bsicHeHue /K. Bazapu oTHOCUTENBHO JIMCThEB I'paHarta 'y Pa-
(assist Kak CUMBOJIA yAaBIIeicsT paOOThI.

HpamaTtuueckas rmosma «Ilumma mpoxogur» — 3KCIIepUMeHTalIbHAsI 10 HO-
Bu3He popMbl. OHa COCTOMUT U3 YETHIPEX Pa3HBIX IpaMaTUIEeCKUX UCTOPUIA, CBSI-
3aHHBIX MEXIY COOOI TOIBKO (PUTYpOit r1aBHOM reporHu [TUMNMbl — pabOTHUILILI
u3 Acoso. Iloama HaumHaeTcs ¢ reHust [1unIel, IpocIaBIsIoIero MepBhiii A1eHb
HOBOTI'O T'0JIa, B KOTOPOM OHa HaJleeTcsT YBUACTh BCexX cyacTauBbIMU. OHa BLIOMpa-
€T YeThIPEX IepoeB, KOTOPhIE KaxKyTCs eil Hanbojee CYacTINBBIMU B TOpoae. DTO
OttuMa — BosmobsieHHas Cebanbiaa, Kyaus, B KOTOPYIO BIIOOJIEH CKYJILIITOP,
TepIeJnBo o0s1as MaTh JIYUIKU U CBSILIEHHUK, UCIIOJTHEHHBI 00XKeCTBEH-
HOI1 TI00BU K JtoasiM. I1pencTasisist UX c4acThe M 3HAYUTEIBHOCTh, OHA OIIYIIAcT
ce0s1 CTOJIb XK€ CUACTIMBOM M 3HAYMTEbHOM, KaK OHU: «S Mpoiiny CKBO3b KaXI10-
ro U3 HUX, 1 YBYIKY MX c4acThe». OMHAKO peaJTbHOE COCTOSTHUE M30paHHbIX [1ui-
MO¥ CYACTIMBIIEB UPOHUYECKHA KOHTPACTUPYET C TOM BO3BBIIICHHOI KapTUHOM,
KOTOpYI0 HapucoBaJjo ee BooopaxeHue. Paccer nmpuHocut Ortume u Cebanbay
yXKacHOe pacKasiHUe, ITOCKOJIbKY OOHapyXuBaeT HaKaHyHe youToro Cedanbiom
myka OttuMmbl. Hag cKymbIITOpOM MOTEIIaeTCs TOJINA CTYACHTOB, YIOBJIETBOPEH-
Hasi CBOMM K€CTOKMM PO3BITPHIIIEM MO0 OTHOILICHUIO K HEMY: I€BYIIIKa, KOTOPYIO
OH TIOJTIOOWIT Y TIPUIOTUIT y ce0sI JoMa, OKa3bIBaeTCs IMMPOCTUTYTKOM. Matb Jlynmmku
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He HaXOIUT B ceOe CUJIbl MOAAEePKaTh ChIHA B €r0 MOJUTUYECKO 00phde MPOTUB
aBCTpUIICKOro TUpaHa, u Jlymmku mokoseoneH. I[lociaenHss uctopus Herocpe-
CTBEHHO 3aTparuBaeT cyabp0Oy ITunmnbl. CBslIeHHUK, HEAAaBHO MOTEPSIBIIMIA ABYX
OpaTbheB, BCTYIIII B IIpaBa HACJIEACTBA, OMHAKO BBISICHSIETCS, YTO I0Yb €T0 CTapliIe-
ro 6pata ocrajach xkuBa. Ero mpusHana [1urma, ogHaKo CBIIIEHHUKY He BBITOJTHO
IIpU3HABaTh 3TO POJACTBO U TePSITh HacaeacTBO. OTIIpaBHAas TOUKA 3TUX UCTOPUIL —
necHsI I1urmel — mpuBOIUT Beex repoeB K o0HoBIeHMI0: OTTMa 1 Cebaltba MU-
pSITCsI, CKYJIBIITOP, OTBEPTHYBILMI CBOIO TOPOUHYIO BO3JIIOOJIEHHYIO, YOeKIaeTcs
B €€ HpaBCTBEHHOI1 uncToTe, K JIYUIK1 BO3BpalllaeTCsI OTBara M pelinTeIbHOCTbD,
CBSILIEHHUK COBJIaAaa C MCKylLlIeHueM 1 obecrieunn Iurne cuactianBoe Oyayiiee.
Wnest mosMbl nMeeT MOpalbHO-HPABCTBEHHBIN XapaKTep U BbIpaxkaeTcsl B CI0OBax
u3 necHu ITunnel: bor Ha HeGecax, biarososeHue B mupe. Kak u C. T. Koapumx
B «Ckazanuu o Ctapom Mopexone», P. BpayHuHr yrBepxkiaeT 00:KeCTBEHHYIO CBSI3b
MEXIy BCEM CYIIMM, IIPOSIBIIIEMYIO BO B3aMHOI1 J11I00BU YeoBeka K bory. «Bce
cymiee equHo B bore, / BMecte ¢ borom, ubu meTH, Xopolune Win gypHbie / Mbr:
HeT Cpely HAaC HU MOCJIeNHUX, HU NTEPBbIX», — moadepkuBaeT P. bpayHuHr. Bes aT-
Mocdepa IT03MBI, TPOHU3aHHAsI CUMBOJIAMHU, OKa3bIBaeT IIPUMUPSIIOIICEe BO3Ieli-
CTBUE, YTBEPXIaeT paBHOBECHE MEXIY JOOPOM U 3710M, UCXOJsIIIee HE U3 peaslb-
HOTO XKM3HEHHOT'O OIIBITa, a U3 ONTUMUCTUYECKON MUPOBO33PEHUCCKON O3
aBTopa. P. bpayHuHr ybexaeH, 4yTo OAWH YEJI0BEK HE B CUJIaX COCTABUTh OObEK-
TUBHYIO KapTUHY MPOUCXOISIINX COOBITUI 1 TTIOTOMY HE BIIPaBe CYAUThb O TOM, UTO
€CTh IIpaBIa 1 JIOXKb, T00OPO U 3710, YaCTO IIPeOBIBAIOIINE B CJIOXKHOM CMEIICHUM.
ITokasbiBasi HECOOTBETCTBUE 0OPA30B B MpeacTaBAeHUU [IUIIIbI U TepoeB ITO3MBI,
P. Bpaynunr nocturaet adpdekra ApaMaTnIecKoit MpOHUY U BIIEpBhIE pa3padaThI-
BacT B aHIVIMICKON IT033MY HOBBI ITPUHIIAIT ITOBECTBOBAHUS — IIPUHIINAT «TOYKH
3peHUsI», T. €. U3JT0XKEHUSI Pa3HBIMU IePOSIMU OJHOM MCTOPUU C IIPOTUBOIIOJIOXK-
HBIX TOYEK 3peHus1. BriociencTsum B mpo3se 3TOT IpueM pa3pabotaet JI. Konpan.
B stoii mosmMe P. bpayHUHT 1OCTUT TaKKe YHUKAJIbHOIO PAaBHOBECUST MEXIY JIM-
PUYECKUM U IpamMaThudecKuM HauyajoM. IlecHs [1ummel, oTKpbIBast MUp €€ YYBCTB
U MEBICJICI, UMeeT JUPUIECKUI XapaKTep, a OIMCcaHue B3auMOOTHOIIeHN OTTH-
Mbl 1 Cebanibia — npaMaTUYeCKUid. [IBe CTUIEBbIE CTUXMU COSAUHSIIOT PeaaCTH-
YeCKUI TUIaH TT03MbI, KacaroIIuiics n300paKeHNs peaIbHbIX COOBITHIT BO BCEil MX
IMPOTUBOPEUYNBOCTH, I POMAHTUUECKUIA TUIaH, BEIpaXKalolIuii nacalbHbIC YyBCTBA
[JIaBHO# reponHu. JINpUKO-ApaMaTUIeCKUI XapaKTep OTIMYaeT TaKxKe IOdMY
«B roHpgoe», B KOTOPOi1 MOKa3aHO MPOTUBOCTOSIHIE CHIIBI JIIOOBY TJIABHBIX TEPO-
€B BHEIITHUM O00CTOSITe/IbCTBAM. DTa TeMa MHaue paccMaTrpuBaeTcs B moame «Cra-
Tys ¥ BrocT», B KOTOPOii Tepon He OTBAXXKMBAIOTCS HA aKTUBHBII ITOCTYITOK U IO -
JTaIOTCS TaBJIEHUIO OOCTOSITEIbCTB.

B cBoux momckax HOBoOI xXaHpoBoit popMmbl P. BpayHuHT TipuxoanT K pa3pa-
00TKe (popM IpaMaTUIECKOTO MOHOJIOTA Y IIOBECTBOBATEILHOM IT03MBI, B KOTOPBIX
HaunOosiee SIPKO MPOSIBUIMCH €r0 MHAMBUAYAIbHOCTh M O3TUYECKOE MacTePCTBO.

®opMy IpaMaTIIECKOIO MOHOJIOTa, KOTOpasi JaeT BO3MOXKHOCTh YUTATEIIIO TI0-
CTUTHYTB XapaKTep Tepost U3 ero pacckasa o cede, UMEIOT 16 CTUXOTBOPEHUIA LINK-
na «JIpamatudeckast nupuka». OnMHHaIIaTh U3 HUX OOBbEAWHEHBI B MSTh TPYIIIT
COOTBETCTBEHHO (DOpMaJILHOMY, a He COIepKaTeJIbHOMY IIPpUHIINAIMY. [IBe rpyImb
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CTUXOTBOpeHMIT Ha3BaHbl « Atanmust u @panumst». B Hux paccmatpuBaoTcs QpaH-
LY3CKUI 1 NTATbSTHCKNI XXeHCKUI XapaKTephl. Ipyrue Tpu U3 IATU TPYIIIT CTUXOT-
BOpeHMi1 Ha3BaHbI «Jlarepb u MoHacThIpb» (Camp and Cloister). B HuX moka3aHbl
YyBCTBa, XapaKTepHBIC IUISI OMHOTO THUIIA JIFOAeii, HO HeOXUIaHHO OOHApYyKMBae-
MbI€ B IpYTUX JIoAsiX. HanmpuMep, B OMHOM M3 CTUXOTBOPEHUIA COIIAT TIEPEKUBACT
JYBCTBO CaMOIIOXEPTBOBaHUSI, TOIJIa KaK B IPYTOM CTUXOTBOPEHMU MOHAX MCIIbI-
THIBAET HEHABUCTh U 37100y. BriocneacTsuu cruxorsopenue « tanusi» onyoankosa-
HO 1oj1 Ha3BaHUeM «Most mocieaHsIst repuoruHs», «Ppanuus» — «Ipad [cmony,
a «Jlarepb» — « MOHOJIOT B UCIAHCKOM JIarepe».

B «Moeii nocnenHeit repuoruHe» P. bpayHUHT BriepBbIe B3SUICS 32 CO3JaHUE Xa-
pakTepoB peHecCaHCHOM MTannu, 4To M03Xe OCYILIEeCTBIII B COOpHUKE « MYy>KUMHBI
1 KeHIIUHBI» (1855). [ToaMa cunTaeTcs pyoeskoM B 9BOJTIOLIMU XyI0XKECTBEHHOI Ma-
Hephbl TToaTa. CloXeTHast KOJTU3US MPOSICHSIETCS TOJbKO B ¢huHane. Pacckazumk —
Iepiior — 1mocsie yTpathl KeHbl COCPEIOTOUMBAET CBOM YYBCTBA Ha ee moptpeTe. KoH-
TPacT MEXJy JUYHOCTBIO TePILIOTMHU U €€ MMOPTPETOM OTpaXkaeT pa3iudyue MeXIy
>KM3HBIO U UICKYCCTBOM, XpaHSIIUM aMsITh O Hell ¢ yIBOeHHOI cuioii. [epror Ha-
3BIBACT ITIOPTPET YYAOM, COXPAHSIIOIINM €My XXMBOE YYBCTBO: «DTO MOSI TIOCIICTHSISI
repIOrvHs, HapuCcOBaHHasI Ha CTEHE, CJIOBHO XXUBash».

[Mocne TaitHoro BeHUaHus1 ¢ Dnu3abdeT bappetT 12 centsabps 1846 . P. BpayHuHr
BMECTE C KeHOI otnpasiisieTcs: B Uranuio. B nepuoa mexay 1846 u 1855 rr. oH nmou-
THU HUYEro He MyOJuKyeT. Ero yBiaekaroT CKyJIbIITypa U KUMBOIUCH. boiee miogor-
BOPHBIM 3TOT TIeproj 06T 1719 Din3adeT bpayHuHr, KoTopas Hanucana « COHETHI,
IepeBeCHHBIC C IMTOPTYTaIbCKOTO», T03MYy «OKHa aoma [yunn», « CTUXOTBOPEHMS
HakaHyHe KoHrpecca» 1 00beMUCTYI0, B 11 TBICSIU CTPOK, SIMTUYECKYIO TOAMY «AB-
popa JIu», B CIOK€THOM OTHOIIIEHUU HaroMuHaro1yo poMad L. bponte «J[xkeitH
Diip».

BosmozkHo, P. BpayHUHT OCMBICIISUT CYIIIECTBEHHBIE M3BMEHEHMSI B JINTEPATyPHOM
npoiiecce, MosiBJIeHUE HOBBIX (PUIIOCOPCKO-3CTETUUECKMX TEHACHIINI B OT€YEeCTBEH-
HOI1 1 eBpPOIIEIICKOI MBICIIH, IBITAJICI HAWTA HOBBIE CBSI3U MEXIY CBOMM TBOpUE-
CTBOM U coBpeMeHHoM cutyauueit. CozmaHHble UM 3a 20 JeT aBa cOopHHKa — «MyK-
YUHBI U XEeHIUUHb» (Men and Women, 1855) u «JleiictBytomue nuua» (Dramatis
Personae, 1864), UMeIOT, OTHAKO, UCKITIOUUTEIBHYIO XyI0XECTBEHHYIO IICHHOCTb.

Tak, TupuKo-gpamMaTrudeckoe cTuxorBopeHue «Cayia» n3 coOopHUKa « MyxXam-
HBI ¥ XXEHIIUHBI» IPEACTaBIsIeT OPUTUHAIBHYIO BEPCUIO 3HAMEHUTOI0 OubJIeii-
CKOTIO CIOXeTa O LEJIUTEIbHOM CrJjie BOIIIEOHBIX 3ByKOB apdbl 1aps JlaBuna, oTo-
THaBIIKX 37101 1yx oT Cayna. ABTOp aKLIEHTUPYeT BHUMaHNE Ha KOHTPACTe MEXKIY
COBEPIIIEHCTBOM TBOPILIA U HECOBEPIIEHCTBOM €ro TBOPEHMSI M YTBEPKAAeT MbICTb
0 TOM, UTO MyThb K Bory OTKpbIT, HO TpeOyeT AYIIEBHOIO YCUJIUS, ITocTyIKa. CTUXOT-
BOpEHME HaImcaHO pU(PMOBAHHOM CTPOKON MSITUCTOITHBIM aHAIIECTOM, UYTO CO3IaeT
BeJIMYABYIO, TOP>KECTBEHHYIO 3ByKOTUCH JIMPUUECKOI rcrioBeau repos (I have gone
the whole round of creation: I saw and I spoke).

B nmosme «Bmnucrtona o cTpaHHOM MEAMIIMHCKOM 3KcrnepuMeHTe Kapiuinia,
apaOcKoro yueHoro» (An Epistle containing the Strange Medical Experience of Karshish)
P. BpayHMHT ¢ FoMOpPOM paccKa3bIBaeT O HEAOCTAaTKaX ABYX TUIIOB YYEHBIX — MaTe-
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puanucte Kapmmine n nuneanucre Jlazape. Hanbonee nomnynsapHas u3 moam P. bpay-
HuHra «®pa Jlunmo Jlunmu» (Fra Lippo Lippi) mocBsiilieHa BETMKOMY UTATbSTHCKOMY
XyIOXKHUKY 311oxu Bo3poxkaeHusi. [T1aBHbIN repoii mokazaH KaK OCHOBOITOJOXKHUK
HaTypaJIMCTUYECKO KOk, P. BpayHUHT pa3MblluisgeT Ham mpo0IeMoil COOTHO-
LLIEHUST UIEaIbHOIO U peaIbHOIO B UCKYCCTBE. XyI0XKHUK paccKa3biBaeT o cebe 0e3
nmacoca, pa3roBOPHBIM SI3BIKOM, B KOTOPBII BKPaAbIBAIOTCS U 3BYKOIIOApaXKaHUsI
13 XXKU3HEHHOM CLIEHKH, U IIPOCTOPEUYHbBIE CI0Ba, M PEIUIMKHU TeX, O KOM BCIIOMMHA-
eT XyIOXHUK. 2KrBble UHTOHALIMU, TEMIT €CTECTBEHHOI peuyu, apTUCTU3M U OCTPOY-
MHe OTJIMYAIOT pedb XyaoxXHMKa. P. BpayHUHT ncmnonb3yeT OeIblii CTUX, MSITUCTOI -
HbIe SMOMYECKHE CTPOKM, HO TP 3TOM MEHSIET KOJIMYECTBO YIAPESHUIA I MECTOIIO-
JIoxkeHue 1e3yphl B ctpoke. (While I stood munching my first bread that mounth: ‘So,
boy, you’re minded’, quoth the good fat father Wipping his own mouth, ‘twas reflection-
time, — “To quit this very miserable world?). Iepoii moaMblI BBICTyNaeT MPOTUB UJiea-
JIN3Ma B MCKYCCTBE, 3alllMINAasl IIPUHIIUITBI XKU3HETIOZO0MSI.

Mosmy «Kanuban u Cereboc» (Caliban upon Setebos, 1864) P. BpayHUHT nuiieT
nox BnusiHueM padotsl Y. lapBuna «IIponcxoxneHue BUIOB» U COMTPOBOXKIAACT
roj3arojioBKoM «HartypasbHasi Teosiorusi Ha ocTpoBe». KannbaH — mpuBepxKeHell
00oCcHOBaHMs Uaeu bora, ucxoasiiei U3 CyuHOCTU €CTECTBEHHOM MPUPOIbI U Ye-
JloBeka. Ero moribITka Takoro poga — MPOHMYECKU OTBET aBTOPa Ha BCEBO3MOKHbIC
COBpPEeMEHHEBIE pabOTHI TEOJIOTOB, ITBITAIOIINXCS CeNIaTh TO ke caMoe. P. bpayHuHr
BHOBb BO3BpalllaeTcsl K 00XKECTBEHHOU MpUpoe JIoO0BU, 63 KOTOPOI CYLIHOCTh
bora nocturuyth HeBo3MOxkKHO. KanubaH JinilieH CIIOCOOHOCTH T00UTh, Tpeae/ib-
HO OJMHOK U Bo3jaraeT Hagexabl Ha CeTeboca.

BepmmHoii TBopuectBa P. bpaynuHra crana mosma «Kosbio u kaura» (Ring and
the Book, 1868—1869) o6beMoM B 21 ThIcsuy cTpoK. [1oaMa BKITIOUaeT B cebsl Cepuio
JIpaMaTUIECKIX MOHOJIOTOB OCHOBHBIX PaCCKa3uMKOB, CBSI3aHHBIX C ICTOPUEH cynla
Haz rpadom IBuno @paHuecknHM 3a yoOUiicTBO cBoeii xkeHbl [Tommuinu Kommapu-
HU. B 1ieHTpe BHMMaHUS cUTyaluu, a He coObITUSI. B miposiore u B anuiiore, Ha3BaHUS
KOTOPBIX 3epKaJIbHO oTpaxkaroT Apyr apyra («Koawsuo n Knura» — «Knaura n Kons-
110»), P. BpayHUHT 00BsIcHSIET Ha3BaHME MPOU3BEACHHUS, 00Opalasich K MeTadope To-
CKaHCKOTO KOJIblIa M3 CIlJIaBa 30JI0Ta U MeTasuia. Korma Mactep, puaaB opMy KOJIb-
11y, TOMECTHUJI €r0 B PaCTBOP, METaJLI pa3JIOXKUIICS, a 30JI0TO OCTAJIOCh B HETPOHYTOM
yycroTe. C 30J10TOM aBTOp CpaBHUBAET IIPaBy, KOTOPYIO ITBITAIOTCST 000ITaTh. 3ama-
ya 103Ta TaKasl Ke, KaK y BCeX JIoIei, — IPUOIM3NThC K bory mo Mepe cBOMX CHIL.
Oty Mmetadopy P. bpayHUHT rcnoab30Bai B anuTaduu, odpalleHHON K KeHe, KOTO-
poii He cTazo 29 mioHs 1861 r. Bo @iopeHunu, Koraa moaty 6nu10 49 et («Kombio
OecueHHOe 3ByanT Bo MHe. O McroBenaabHasl JI000Bb, ITOIyaHT e/l U ITOIYITHUIIA. ..»).
ITo Bo3BpalleHUM B AHIJIMIO OH CO3aJ HECKOIbKO MpousBeaeHuii: «IIpuni ToreH-
wtuib-1Banray» (Prince Hohenstiel-Schwangau, 1871), «Anonorust ApuctogaHa»,
(Aristophanes Apology, 1875), «/IpamaTudeckue umwiiun» (Dramatic Idyls, 1879, 1880).
ITocnenHee pousBeneHue MoaTa «A3oaaHa0: (paHTaszuu U QakTe» (Azolando: Fancies
and Facts) ony0JIMKOBaHO B IEHb ero cMepTy — 12 nekadbps 1889 .

TsopuectBo P. bpayHuHra oka3ao CyllecTBeHHOE BIMSIHIE Ha TBOPYECTBO I10-
3TOB-TIpepadasIUuTOB.
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IFoaBa 7
Ab®PEA TEHHHCOH
H POMAHTHYECKHH HEOK/ACCHILIH3M

Nma Anbdpena Tennucona (Alfred Tennyson, 1809—1892) ctout B psiay Be-
JIMYaNIIMX JIUTEPATOPOB BUKTOPHUAHCKOM 31oxu. Ero momynsipHOCTh Mo3BoIuMaAa
aMepUKaHCKOMY ITO3TY Y. YUTMeHYy cpaBHUTH eTo ¢ Y. [IMKKeHCOM U Ha3BaTh Ha-
ponHbIM 103TOM (the Boss, The Poet of the People). CoBpeMeHHMKAM OH Ka3aJics
BOJIILIEOHUKOM, «KOPOJIEM CJIora», 00JlaueHHBIM B MaHTHUIO MO3Ta-jaypeara, a 3a-
TeM U JIopJa.

A. TeHHUCOH poJIoM M3 ceMbU cpenHero aoctatka. Ero oten P. JIxx. TeHHUCOH
rnoaaBaj 0osbIIMe HAJAEXK b, Oylydr pa3HOCTOPOHHE OOPa30BaHHbBIM YEJIOBEKOM.
ChIH OoraToro 3eMJIeBIane/blia, OH PEIII XXUTh CAMOCTOSTEIFHO W U30pal CTe-
310 CBSIIIEHHUKA, ITPodeccuio, KOTOPYIo 0YeHb CKOPO pa3ioduil. Bmecre ¢ ceMb-
eil, B KOTOpoii ObL10 12 AeTeil, oH Troceauiicsl B MaJieHbKOM Tipuxoje CoMepcou.
Pactyiiee pazoyapoBaHMe IPUBEIO €r0 K YBJICUEHUIO aJIKOTOJIEM, UTO OTPa3UIOCh
Ha OpaTbsix Anbdpena, OMMH U3 KOTOPBIX CTaJl HAPKOMAaHOM, a APYyroii BOZHEHABU-
nen otia. OqHaKo MMEHHO OTell OyayIlIero Mo3Ta UCITOIHSLT 00s13aHHOCTH HACTaB-
HUKa, 00y4Jasl JeTell KIIaCCUISCKIM 1 COBPEMEHHBIM SI3bIKaM, TOTOBIJI MX K ITOCTY-
IUIEHUIO0 B yHUBepcUTET. Y A. TeHHUCOHA paHO MPOSIBUJICS TTO3TUYECKUI TaJlaHT,
U ellle 10 MocTyrieHns B KeMOpUIKCKIiIT yHUBEPCUTET OH M31aJ1 IIePBbIii COOPHUK
CTHUXOTBOPEHMUI1 B coaBTOpCcTBE ¢ OpatoM Yapiab3om «CTUXOTBOPEHUS IBYX OpaTh-
eB» (Poems by Two Brothers, 1827). Crrycts MHOTHE TofIbl, B 1880 I. A. TeHHUCOH MO-
CBSITWJI TIaMSITU OpaTta 3aMedaTeNbHyo anuTaduio B moapaxanue Karymry «bpar,
3MpaBCTBYi1 U nipoiaii» (Frater Ave atque Vale).

Pannue ctuxu A. TeHHUCOHa, HallMCaHHBIE B MaHepe «CJIM3aBETUHILIEB»,
JIx. MunksroHa, k. balipoHa, npuBAeKIM BHUMaHUE TaJaHTJIUBBIX CTYyIEHTOB
KembOpumxa, 00beAMHEHHBIX B TPYMITY «AMOCTONBI» (Apostles). OHU yKpenmuin
IOHOTO TI03Ta B MBICJIM TTOCBSATUTH ce0s TBOpUecTBY. [Apyxba ¢ HUMHU, aTMOche-
pa MHTEJUIEKTYaJIbHBIX TUCITYTOB PACIIMPUIIM €T0 MpecTaBIeHe O MUPe, KOTO-
pBIii TOJITOE€ BpeMsI OTPAaHMYMBAJICSI OTHOBCKUM AOMOM, IIpHUAAINA eMy YBEpeH-
HOCTb, IIOMOTJIN MPEOA0JIeTh 00Je3HEHHYIO 3aCTeHUYMBOCTD, OTIMYABIIYIO €T0,
HECMOTpS Ha UCMOJMHCKYIO cTaTh. Hanbonee 6au3kuM apyrom A. TeHHUCOHA
CTAaHOBUTCH JIMAEP IPYIIIBI «ArtocTonbl» A. XayiaMm. [1o3ke oH ObI TOMOJIBJICH
¢ cectpoit A. TenHucoHa. [Toata riryboko moTpsicia BHe3anmHass KOHUYMHA Jpyra
B 1833 I, maMsITU KOTOPOTO OH ITOCBSITUJI MHOTO IIPEKPAaCHBIX CTUXOTBOPECHUIA,
U Ipexkae Bcero 3HaMeHuTYyIo 1moamy «Ilamsatu A. I X.o» (In Memoriam A. H. H.).
B 1831 1. yue6a A. Tenancona B KeMOpHMIKCKOM YHUBEPCUTETE HEOXUIAHHO
MpepbIBaeTCs U3-3a CEMEMHBIX U (PMHAHCOBBIX ITpo6aemM. OH Bo3BpallaeTcs 10-
MOW 1 CAMOCTOSTEILHO TPOJOIKAET YUUTHCI U YIPAXKHATLCA B moa3un. B 1830
1 1832 IT. BBILIM B CBET COOPHUKU CTUXOB A. TeHHHCOHA, KOTOpble MOABEPIJIUCH
PE3KOi KpUTHKE 3a MOApaKaTeaIbHOCTh U ahheKTUPOBAHHOCTD. TSKen0 mepexu-
Bas Heymauay, A. TeHHUCOH TeM He MeHee YCepIHO 1 IIPHIEKHO COBEPIICHCTBYET
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CBOI CTUJIb, OCBOOOXIASICh OT OUYEeBUIHBIX HEAOCTATKOB, HECAMOCTOSTEIbHOCTHU
B BeIOOpe TeM. [TosBuBiuiics B 1842 . HOBBIN cOOpHUK «CTUXOTBOPEHUSI» Jie-
MOHCTPHUPYET 3aMedaTeJIbHOEe MacTePCTBO (POPMBI U CTUJISI, OPUTUHAIBHBIN 110-
yepK 007b110T0 1Mo3Ta. [IoBOPOTHBIM COOBITHEM B XXU3HU U TBopUuecTBe A. TeH-
HUCOHA CTAaHOBUTCS co3aaHue moambl «ITamsatu A. I X.», ¢ KOTOpoil HaUMHaeT-
CsI TOJITUH TIepuro 3aCIy>K€HHOH CIaBbl M aOCOIIOTHOTO IIPU3HAHMS €T0 TaJlaHTa
JIUTepaTypHbIMU KpuTukaMu. B ToMm ke romy A. TeHHHCOH MpUHUMAET 3BaHUE
«IoaTa-jaypeara» Bcien 3a Y. BopacBoprom.

JBaguaTuieTHsisi 00pb0a 3a MpU3HAHME CTajla UCITBITAHUEM U B IMIHOM KM 3-
HU A. Tennucona. Berpetus B 1836 . ¢BOIO OYyAyILIYIO XXEHY, OH BBIHYKICH ObLIT
OTKJIaAbIBaTh CBaabOy BILUIOTH A0 1850 . mo mpuuuHe 6eaHocTu. [TonynsipHOCTh
A. TeHHUCOHAa cTajla conocTaBuMa ToJibKO co ciaBoit k. I. baiipona. Marepu-
aJIbHBIM TOCTATOK MO3BOJIMI €My BECTH KeJlaeMblil 00pa3 Xu3Hu. B cBoeM 3aro-
POIHOM JIOM€ OH IPUHMUMAaJ TOCTEN U3 JIUTepaTypHOro Mupa AHrauu, EBpornbl
u Amepuku. [To BocmoMUHaHUSM COBPEMEHHUKOB, MOAT OTJIMYAJICS CBOeOOpa3-
HBIM XapaKTepoM, KOJTOPUTHON BHEILIHOCThIO, 0CO00I MaHEepOil ofeBaThCs U TO-
BopuUTh. O0JIafast COUYHBIM IOJJOCOM, OH UMTaJI COOCTBEHHbIE CTUXU C HEOTPa3U-
MO CUJIOI BO3IEMCTBUS Ha ciyliaTeneit. «BukropuaHckasi» nyoanka He TOJIb-
KO BOCXMIIIAJIACh UM KaK JIMYHOCTHIO, €T0 MCKYCCTBOM MO3TUYECKOTO CJI0Ba, HO
U TIPUCIYIIMBAJIach K €ro OlleHKaM COBPEMEHHOM MOJIUTUKM, K MBICJISIM I10 BO-
nmpocaM rjio0aabHbIX MUPOBBIX TTPo0aeM. A. TeHHUCOH MpeacTaBisij rojoc ca-
MOI HallMK, OAHAKO CYIIECTBYeT MHEHHE O TOM, UTO KOJIOCCAJbHbBII ycrex Ha-
BpeaU TBOPUECKOMY Pa3BUTUIO, U Ttocie 1moambl «ITamaru A. I. X.» OH yXe He
CO37aJ1 HUYETO CTOJb Xe 3HAaUUTeIbHOro. Henb3st He OTMETUTh HEKOTOPYIO Ma-
HEPHOCTh B CTUXOTBOPEHMUSIX ITocaeaHUX JeT. CaM aBTOp OOBSICHSII 3TO SIBJICHHUE
TeM, 4YTO OYEHb TPYAHO OIMCHIBATH OOBIKHOBEHHBIE SIBJICHUS U «B TO XK€ BpeMs
COXPaHSTh MO3TUYECKYIO BO3BBILIEHHOCTb». A. TEeHHUCOH cTpeMuIcs, Kak u Y.
JukkeHc, oOpamaTbes K IIMPOKO mybyinkKe, BooOpaxkasi, OyATO OHa HAXOIUT-
Cs1 IPSIMO TIepeJ HUM U BHUMAET €T0 rojiocy. OTO NOPOXKIaI0 AeKJIaMallMOHHYIO
BBIYYPHOCTb, MHTOHAIIMOHHYIO aKIICHTUPOBAaHHOCTh. OQHAKO HeCIIpaBeIIMBO
JIMIIATh BHUMAHUS Bce MMo3mHee TBopuecTBO A. TennucoHa. Tak, mosma «Mom»
(Maud, 1855), Ha3BaHHAsI UM «3KCIIEPUMEHTAIbHBIM MOHOJIOTOM» U «MaJIeHbKHUM
TamneToM», OTHOCUTCS K SIDKUM JOCTUKEHUSAM 1o3Ta. B 1859 1. oH ony6amnko-
BaJl UeThIpe KHUTU OOJIbLION annuecKkoit moamel «Koponesckue naumnun» (Idylls
of the King). B ocHOBe MOAMBI — IINKJI «apPTyPOBCKUX» JIETCHI, NCII0Ib30BaHHbBIX
aBTOPOM IIUISI PACKPBITHSI COLIMATBLHOM TEMbI BO3BBILICHUS U aAeHUSI COBPEMEH-
Ho#t nuBMIM3auu. A. TeHHUCOH obpallaeTcs K CpeAHEeBEKOBbIM MaealaM phl-
LIapCcKOro OpaTcTBa, reponsma, 0J1aropoaHo J1II00BU, 0OpeYeHHBIM Ha UCUE3HO-
BeHue. [ToaTa BotHOBaa aKTyalibHas JJIs1 €T0 BpeMeHU TpobJieMa LIMKJINYECKOTo
pa3BUTUS UMBWJIM3ALUU, TOBTOPSIOLIECH OJHU U T€ XK€ OIIMOKM caMopa3pyliie-
Hus. [Toama Obli1a 3aBepiieHa B 1888 1., oHa BkitoyaeT 12 kHur. CoBpeMeHHUKHU
A. TeHHHCOHA MO-pa3HOMY OTHECIUCH K 3TOMY TBOopeHu1o. K npumepy, T. Kap-
JIaiT HalllesT ee MTPETeHIIMO3HOM 1 YCIOKHEHHOM cltalaBoil «KOH(METKON».
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Opnnako nupuka A. TeHHHUCOHA He TepsieT CBOMX BBHICOKMX ITOCTOMHCTB. Elie
B 1835 r. JIxx. Muniap orMeTun B ctuxotBopeHuu A. TeHHucoHa «MapuaHa»
(Mariana): «He cuily BOCIIPOU3BOJSIIYIO, KOTOPYIO... OOBIYHO CBSI3bIBAIOT C OMU-
caTeJIbHOM M0331el, ... HO CHIIY, TBOPSIIYIO 00pa3bl B COUETAHUM C OIIPEACICHHBIM
COCTOSIHMSIM UYBCTB Y€JIOBEKa, ... CJIOBHO OHU SIBJISIIOTCSI MX BOIUIOIIEHHBIM CUM-
BoJioM». HanboJtee xapakTepHbIM COCTOSIHMEM UyBCTB, KOTOPOE MepenaBaj aBTop,
ObLIO MEIaHXOJIMYECKOE UYyBCTBO OJMHOUYECTBA, KaK y ero repouHu MapuaHhbl, IMo-
KMHYTOI CBOUM BO3J1100JIEHHBIM.

IMosme mpennocnan snnrpad 3 nbeckl Y. Lllexkcrmpa «Mepa 3a Mmepy», B KO-
Topoit Mapuana, ooMaHyTast OpaToM TjiaBHOI reponHu M3abesbl, KAET eTo B I0-
KMHYTOM JiepeBeHCKOM aomuke (Mariana in the moated grange). CBOIO TepOUHIO
A. TeHHMCOH cpaBHUBAET Takke ¢ JuaoHoi u3 «DHeuabl» Bepruiusi, KoTopoil He-
BBIHOCHMO TSDKEJIO JIMLIEe3peTh caMo Hebo (She could not look on the sweet heaven,
15-4g ctpoka moambl A. Tennucona). [loama HanmmcaHa yeTblpexygapHbIM SMONYe-
CKUM CTUXOM, 12-CTpOUYHOIi CTpOo(Oii, YTO B COBOKYITHOCTH C TPOITO-CUHTaKCUYE-
CKMM PUCYHKOM, TSITOTEIOLIMM K MTeCEHHBIM pedpeHam, ToBTOpaM, BO3BbIILIEHHBIM
BIUTETaM, TOBOPUT O SIPKO BRIPAXKCHHOI OaJlIagHOM TpaaulMU, HAaCJeAOBAaHHOMI
A. TeHHHCOHOM KakK OT HapOJIHOI, TaK U OT pOMaHTUYECKOI Oaylsiafabl, B KOTOPYIO
IMPUBHECEHO CBEXee NbIXaHWe MHAMBUAYaTIbHOMN MOATUYECKO MaHEePhl aBTOpA.

bynyuu mactepom GajiagHOIo XXaHpa, HOBATOPCKM pa3pabOTaHHOIO aHTIUM-
CKMMU poMaHTUKaMu, A. TEeHHMCOH CylLIECTBEHHO O0OraTWJI JIMTepaTypHylo Oaj-
JIaay HOBBIMM TeéMaMM, U3bICKAHHON KOMIIO3UILIMOHHOU CTPYKTYPOU, MAHEPOM I10-
BECTBOBaHUsI, COUETAIOLIEH TUPUIECKME MHTOHAIIMU 1 ATTMYECKYI0 OOBEKTUBHOCTh
MOBECTBOBAHUSI, OPUTMHATBLHBIMUA PUTMUYECKUMU U CTPOPUUECKUMU PELLIEHUSIMU.
OpnHa u3 ero u3BeCcTHeHIMX Oaian «logrBa» TpaIMLIMOHHO CYUTAETCSI UCTOpUYC-
CKOI1, TTIOCKOJIbKY B OCHOBE CIOXETa JIEXKUT ApeBHEe MpenaHre 00 OTBAXKHOM I10-
crynke cynpyru rpaga Kopentpu [oauBsI, 3alIMTUBILEH MHTEpECHl CBOETo Hapoa.
ABTOp 0OpamJIsieT ApeBHee MpedaHue ONrMcaHrueM Bepbl COBPEMEHHOIO YeoBeKa
B J0OPO U 3JI0 U TEM CaMbIM 3a/a€T MePCIeKTUBY COMOCTABICHUS TePOUUECKOTO
MIPOIILJIOrO X OYTHUYHOIO HACTOSIIETO.

A B KoBeHTpu Xnai roesaa, ToJaKasiCh

B Tosre Hapoia o MocTy, CMOTpEI

Ha tpu BbIcOKUE OAllIHU — U B TI0O3MY

O06JeK OIHY M3 IPEeBHUX MECTHBIX Oasiiaj.
(Ilep. U. A. bynuna)

Hctopusa TonuBel mpeacTaBieHa MO3TOM KaK HampsiKeHHasl ApaMa CTOJKHO-
BeHUs 0JIaTOpOJCTBA U HU30CTU, BEPHOCTU U MpeAaTesibCTBa, CIpaBeIINBOCTH
U ASCIOTUYECKOTo nmpou3Boia. LlmananHelii rpad KoBeHTpu momBepraeT yHU3H-
TeJIbHOMY UCTIBITAHUIO NUICKPEHHEE YYBCTBO J100BU U cocTpaaaHus [0aUBHI K CBOe-
My Hapo.y, U3HbIBAIOIIEMY I101 OpeMeHEM HeTIOCUJIBHOM TaHM, KOTOPOIi 000K
TOpOXaH ee CYIpyr.

«...Ho BbI 32 3Ty cBOJIOYB

Mu3suHIIa He yKoJieTe!» — cKa3aj OH.
«f1 ymepethb cornacHal» — Bo3pasuia
Emy lTonusa.
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Hanee A. TeHHMCOH ¢ TOHUYAWIIIMM TICUXOJIOTUYECKUM MAaCTEPCTBOM TiepenaeT
BHYTPEHHIOIO OOPHOY MPOTUBOIIOJOXHBIX YYyBCTB ITEPOMHU — CThIJIa U TOPJOCTU —
C COYYBCTBHMEM U COCTpaJaHUEM.

Mpicnu,

Kak Buxpu, 3aKpyXuanch B HEl U 10JIT0
Benu 60pb0y, moka He ModeanIIo

Hx CoctpanaHbe.

B MoMeHT reponyeckoro mecTBus [oauBbl BIOJIb pOAHOIO ropoAa Hapoa U €ro
3allIMTHULIA EAMHBI B BBICOKOM YCTPEMJIEHUY CBOMX MTOMBICJIOB U UYyBCTB. McrbiTa-
HUE Ha BEPHOCTb IMPOXOAUT He ToJIbKO [oauBa, HO U xkuTeau ropoaa. ToT ke, KTO He
BBIIEP>Kal KJISITBBI BEPHOCTH, OBLI HaKa3aH CaMUM IIPOBUACHUEM BEYHOM CJIEIIO-
Toii. Benuuue reponHu Ganaaabl MOAYEPKHYTO PSIOM KPaCOYHBIX AITUTETOB U Me-
tagop. JBaxknpl — B Hauajie ¥ B KOHIIE IIeCTBUSI [ONUBbI — IIOBTOPSIIOTCS CJIOBA «I'e-
HUI 1IEJIOMYIpUsT», BO3IYX 3aMUPAET B 3TOT MOMEHT, 1IBETyIllas Oy3uHa U3aydaeT
OenocHexxHoe cusiHue. bataga 3aBepiiiaeTcst MpociaBieHUEM BEYHOM MaMsITh Ha-
poma o CBOeil repourHe.

bonee nupuueckuM xapakTepoMm oTIMYaeTcs bananga «Y Mopsi». Manas ¢dop-
Ma II03MbI 0 MOPE€ COUYETaeTCsl C MHTEHCUBHOCTBIO TpaMaTUYECKOIO COMepKaHusI.
A. TeHHUCOH co3aaeT MeTadopy CyabObl UeoBeKa OT ero poXIeHUs 10 rudeau oa-
rogapsi COIoOCTaBICHUIO KU3HU YeJIOBeKa K MOPCKOM CTUXUM. 3BydaHUE OYIIYIOIIMX
BOJIH 00paMJISIET UCTOPUIO O PaIOCTH U IeYajid, XKU3HU U CMEePTH YesioBeKa. MTHoO-
BEHUs KM3HU MCUE3al0T CO BpEMEHEeM, a MOPCKasl CTUXMS U3BEYHa.

beii, Oeii, Ocii

B HenoaBu:KHBIE KAMHU, BoJa!
BbnaronatHast panocTh NOTEPSTHHBIX THEMH
He BCPHETCA KO MHC HUMKOTIaa.

EnuHcTBO omylieHUs Mevyaid U CMUPEHUS, HACTOSIIIEr0O U BOCIIOMUHAaHMIA
0 CYACTJIMBOM MPOIILUIOM IPUIAIOT CTUXOTBOPEHUIO aKBapeIbHYIO MPO3PavyHOCTh
atMocdepbl BO3BBILLIEHHBIX YYBCTB.

bannana «CtpaHctBust ManbayHa» Mo CJI0KHOU (hopMe U MPUTYEBOMY XapaK-
Tepy colepxkaHus nmpuoamxkaercs K 6amnagaMm P. Kununra. [naBHbINM repoit, ¢ ca-
MOTO POXXAEHUS OTPaBJCHHbBIN XaxKa0W MECTU 32 YOMIICTBO OTLIA, OTIPABJISIETCS
C IPYy3bsSIMM Ha MOUCKU Bpara. PazBuTue croxkeTa UMEET KOJIbLIEBYIO KOMIO3UILIUIO.
ManbayH OTIUIbIBAeT OT O€peroB POAHOIO OCTPOBA, UCITOJHEHHbBIM HEHABUCTHIO,
a BO3BpalllaeTcsl yCTaJbIM OT CKMTAHUI, UCITIOTHEHHBIM MpUMUpPEeHUsi. BHyTpb
9TOTO CIOXKETHOTO KOJIbIIa BCTABJIEHO €IIIe OHO — JBOMHAsI BCTpeUYa C OCTPOBOM,
Ha KOTOPOM XMBeT youiila oria ManbayHa. Eciu B Hayaje myTelecTBUs K OCTPO-
BY HE ITO3BOJISIET TPUOIU3UTHCS Oypsl HA MOpe, TO B (pUHAaJIe caM repoif, OTKa3aB-
LIMCh OT MECTH, MPOIIbIBAET MUMO, Clellla HAaBCTpeuy poAHbIM Oeperam. B Teue-
HUE TyTelecTBUus MaJlbayH IocellaeT AeBITh OCTPOBOB: MonyaHus, Kpukos,
LBsetoB, Ilitomos, Orws, Lenpot, Konaynuii, ABoiiabix bamren n Csaroro. Kax-
JIbII U3 OCTPOBOB OIMMCAH KPAaCOYHO U MY3bIKAJIbHO COOTBETCTBEHHO HAa3BAaHMIO,
OIHAKO OCHOBHOE Ka4eCTBO OCTPOBA, KAKMM OBl IPEKpPaCHBIM OH HU Ka3aJICs I10-
Havalry, BpeMs AejIaeT N30BITOYHBIM, IIOPOXKAAs IIPECHIIICHHOCTD 1 Oe3ymue. Tosb-
KO Ha ocTpoBe CBSITOrO Irepoii IOHMMAET, YTO IIPOAOLKEHHUE LIS IIPeCTYIICHUA
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ObLIOrO K 100pYy He MpuBeneT. CBIToM Ipu3biBaeT MaJibayHa BEpHYThCSI Ha POIM -
HY U 3a0bITb O MECTHU.

B 6annane «Jlenu [anorr» (The Lady Shalott, 1831—32), cocTosiieit U3 4eTbl-
pex JacTeit, pocaeKBAETCs BIUSHUE JIIOOMMEHIIero mosra poMaHTUKoB B. CrieH-
cepa. Tak, «kpacHBII phILapb» (78-s cTpoKa) 3amMcTBOBaH U3 «KoposeBsl ¢eii»
3. CnieHcepa.

A. TeHHUCOH IOCTUT COBEPIIEHHOI0 MCKYCCTBA TEXHUKU JUPUYECKOTO CTHU-
xa Gyiarogapsl ycepAHbIM yIpaKHEHUSIM, KaK MUaHUCT. B KauecTBe mpuMepa MOXK-
HO TNpuBecTU cTuxoTBopeHue «Enoku notoca» (The Lotos-Eaters, 1832, 1842). Cro-
JKETHAas1 OCHOBA CTUXOTBOPEHUS CBsI3aHa ¢ KOPOTKUM 3MMU3040M 13 «Oauccen» To-
Mepa, B KOTOPOM YCTaBIIKe I'peueckKre BOMHBI, IT00enuBIie B TposIHCKOI BoliHE
U UCIIOJIHEHHbIE XXeJaHUS MPeoa0aeTh JOJATUMA MyTh JOMOI, BbICAAUINUCH HA 3eM-
Jie e10KoB yjotoca. Omucceli Besesl CBOMM JIOIASIM PAcCesIThCS CPEeIU MECTHBIX XK1~
TeJielt, MpeajiaraBlInX MCPOOOBaTh JJOTOC Ha BKYC. OQHAKO BKYCUBILIME MEIOHOC-
HBII, KaK (OPYKT, IBETOK IIPOHUKAJINCH XKeJIAHMEM OCTaThCsI 3IeCh HaBcerna 1 3a0bl-
BaJIA 1opory 1oMoii. A. TeHHUCOH paciIupsieT KOPOTKUIA 3MU301 U3 oaMbl lomepa,
co31aBasi HPOHMKHOBEHHYIO KapTUHY 00JI€3HEHHOTO COCTOSIHUS TYIIU U SKeJIaHUS
o0pecTu oTIoXHOBeHUE B cMepTu. OmnucaHus JaHamadTa B IEPBbIX CTPOKAX I10-
XOXM Ha (PparMEeHTHI 13 IIEeCTOro IHSI BTopoit KHUrK «Kopoiessl deii» D. CrieHce-
pa, Y KOTOpOro 3aMMCTBYeTCsI U cTpoduueckas hopMa cTuxa. B mociaenHeit yactu
oTpaxkeHa KoHlemnus 6oros JIykperus u3 moamel «O npupoe Beleit». Yepemyst
XOPEeMIECKUM 1 IMOMUECKHUIA PUCYHOK CTPOKHU, a TaKXKe MEHSISI KOJTMIECTBO CTOII
B CTPOKE, aBTOP TOCTUTAET My3bIKaJIbHOTO 3(h(heKTa, TIaBHOTO U OTPHIBUCTOIO, KaK
B3Max BecJsia, IBMKEHMSI, HATOMMHAIOLIETO TJIbIBYLLIUI KOpabJib.

Bnonab 6epera Hucnaaaa TOMHbIN BO3IyX,

JlbIl1a, KaK HEKTO, CKOBaHHBIN TSIKKMM CHOM.

IMonHas TyHa HaBUCasIa Hall JOJMHOIM;

W, mogo0HO crion3aroiieMy AbIMY, C1a0blil TOTOK
Brosb yreca HUCTALA, 3aMUPAIT M, KA3aJ10Ch, HCUE3aJl.

All round the coast the languid air did swoon,
Breathing like one that hath a weary dream.
Full-faced above the valley stood the moon;
And, like a downward smoke, the slender stream
Along the cliff to fall and pause and fall did seem.

KpacouHble 3MUTeThl, U300MIYIOLIME B ONMMMCAHUU MPUPOILI, CO3IAI0T IPKUIA
>KMBOTIUCHBIN KOJIOPUT («Hapyrolnii COTHEYHBIN CBET MeIJICHHO crosi3an / 3a 6a-
IPOBBII TOPU3O0HT 3alaa; CKBO3b TOPHEIE yillebs AoJuHa / BuaHenaach qaneko ot
MODSI, U KEIThIe XOJIMbI OKaMJISLIU TalibMy...» // The charmed sunset lingered low
adown / In the red West; through mountain clefts the dale /| Was seen far inland, and the
yellow down / Border’d with palm, ...). AKTUBHO UCITOJIb3Y$ TepyHINATbHBIE (POPMBbI
rnarona (wavering light, gleaming river), aBTOp akKlIEHTUPYeT BHUMaHWE He Ha Kpa-
CKax, KOHTpACTaxX CBeTa U TeHU KaK TaKOBBIX, a Ha UX ITPOOYKIACHUU, TIPOSIBJICHUN
1 IBVKeHWH. B mocnenHeit crpode BCTyTUIeHHsI K OCHOBHOM YaCTH CTUXOTBOPEHHSI,
POJIb KOTOPOIi UTpaeT IeCHb X0OPa, OIIYIIeHUE TSXKECTU B IIPUPOJIE U B IyIIIE TEPOEB
MOoAYEePKUBAETCS TOBTOPOM OJIHOTO U TOTO K€ IMUTETA B TeKCTe (weary...sea, weary
the oar, weary the wandering fields).
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OHM ycench Ha XKeNThIH MECOK,

Mexy COJHLIEM U JIYHOU HaJ 6eperom;

U oTtpanHo ObLIO MeUTaTh 00 OTYM3HE,

O pebeHKe, 1 0 KeHe, U O TTOJUIAHHOM; HO CJIMIIIKOM
TsxenbIM OBLIIO MOPE, TSKEIbIM BECIO,

TsxenpiM — 6eCIPUIOTHBIE TPOCTOPHI U3 OECTIOAHON MEHHBI,
W onuH 13 Hux ckaszai: «Mbl HUKOrIa 00blle He BEpHEMCS»
M Bce oHu onHOBpeMeHHO 3ariesiv: «Hair octpoB poaHoii
Jlaneko 3a BOJIHAMM; HaM He CYKAEHO OOJIbllIe CKUTAThCSI».

BennuyecTtBeHHas cKOpOb MY3bIKaIbHOW MHTOHAIIUM TECHU IepoeB JOCTUTA-
€TCs 3a CYET MPOTSKHBIX aHA(OPUUYECKUX CTPOK, TTepeHoca pa3bl U3 KOHIIA Mpe-
JIbIAYIIEN CTPOKU B Havyaslo nocienywllueit (enjambement). IlecHst xopa npubau-
JKaeTes K 0aagHoi hopme, oTIMYaloLIeiicsl CBOOOAHOM Bapralueil KoJImyecTBa
CTOII IIPY COXpPaHEHUH CTPOTOI0 KOJIMYECTBa yAapeHUil B cTpokKe. B maHHOM ciiydae
YyeThIpexygapHas CTpOKa HaCUMThIBaeT oT 6 10 12 cioroB. PudmoBka oTnuuaetcst
YCTOMYMBEIM PUCYHKOM: TIepeKpecTHAsI B MIEPBBIX 4 CTPOKAX CMEHSIETCS CMEXKHOMN
B mocreayrommx 3 1 4 ctpokax (Bcero 11 cTpok B ctpode). O6pa3HbIii cTpoit cTH-
XOTBOPEHUS N3BICKAHHO KpacHuB OJ1arogapst JKMBOTTMCHBIM 3IIUTETaM, OKPYKaIOIIM
OJTHO M TO 3Ke SIBJIEHME M CO3aI0IINM 0eCKOHEYHO MHOTOTPAHHBIN, ITOIBUKHBIN 00-
pa3 («HexHast My3bIKa 31ech HUACIIagaeT MsTrde, 4YeM JISTIECTKM C pa3BeBaeMbIX PO3
Ha TpaBy / Mnu HouHasl poca Ha TUXKE BOJHBI MexXay cteHamu / TeHucroro rpa-
HUTA, B eIBa CBETIIMIACS mpoeM; / My3bIKa, 4YTO HexXKHee Ha OYIIY JIOKUTCS, YeM
ycTaJible BEKM Ha ycTaJble I1a3a; / My3biKa, YTO HECET CIalOCTHBI COH ¢ OOETOBaH-
HbIX HeOec»). A. TeHHMCOH cO31aeT MUP «HE PaJOCTU, HO MOKOsI» (1o joy but calm)
B cTpaHe Jiotoca. [epor 0CO3HAIOT CBOE OAMHOUYECTBO U TILETHOCTh OOPHOLI MPOTUB
3JIa B KM3HU, HEMUHYEeMO OOpeYeHHOM MIJIs1 BeceX Ha KoHell («YTo 3a pamocTh HaMm
B 00pE0OE co 3710M?»). Bece BOKPYT OTIyKIASTCS M HATIOJIHSICTCST BPaXKIeOHBIM CMBIC-
JoM. Tparmyeckoe COCTOSTHUE TepoeB TIepenacTcs B YeTBEPTOM cTpode:

HenaBucThio 1OJIH royiyooit HeboCcBOI,
Hasucmii Haa TCMHO-CMHMM MOPEM,
CMepTh eCTh KOHELL XKM3HU; TIOYEMY XK€
Bces >xu3HB 1OIKHA OBITH TPYIOM?
[TycTb MBI OyieM B OIMHOYECTBE....

Cnosa Let us alone MOBTOPSAIOTCS B CTpO(Ee TPOEKPATHO U 3BYYaT CTOJb XK€
0e3bICX0aHO, Kak cioBa Mopexoaa u3z noamsl C. T. Konpumxa (Alone, all, all alone /
Alone in the wide, wide sea). JIutileHHBIE B CBOEI JXM3HU BCETO CAMOTO JIOPOTOTO, €10~
KU JIOTOCA He BUIST CMBIC/IA IIPOIOJKaTh ee («Bce oTHATO y Hac, 1 cTajo / Kycod-
KOM M XKaJIKUM MOCIaHMEM M3 YKAaCHOTO MPOIIIOro»). JIotoc maput reposiMm 6j1a-
JKEHHOE€ COCTOSIHUE TOIyCHA-TIONysIBU (half-dream), B KOTOPOM TOJIBLKO 1 OKa3bIBa-
€TCsI BOSMOXKHBIM OIIYTUTH COCTOSTHME CUACThS, TIPOOYKIEHHOTO BOCITTOMUHAHUSIMUT
0 TIpeKPacHOM ITPOIILIOM.

Kak npekpacHo ObL10, ciylliasi HUCTaAAoIUil MOTOK,
C TOJIYOTKPBITBIMMU I'J1a3aMM

ITorpyxasicb COHHbIM B MOJIyMEUTY,

MeuTaTh, MEUTATh...
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[epou HauMHAIOT MO-HACTOSIIEMY «KIUTh BHOBb B aMsATU» (live again in memory),

B MHpPe KOTOpPOIi OXXMBAIOT JaBHUe jaula (old face) yCHYBIIUX B HEOBITUM POIHBIX
U Ou3Kux cepauy aroaeit. KoHTpacT Mexmy MpeKpacHbIM MPOLILIBIM, OXHUBIIAM
B BOCLIOMUHAHMSIX, ¥ 0€3paloCTHBIM HACTOSIINM ITOMYEPKHYT B IIECTO CTpode.

Jlopora naMmsiTh O HalllUX CeMbSIX,

W noporu nociienHie o0bsTUSI HALLIMX XKEH

U terutpre nx CJIE3bI; HO BCC TPArny€CKM M3MECHUJIOCh,

Besz HaBEpHsKa ceityac Hal ,E[OMaHJHI/II))I o4ar XO0JIOACH,

Haitu cbIHOBbSI CMEHIIIU HAC, HAIll JIMK CTPAaHEH,

W MBI ipuaeM, Kak rOCTU, YTOOBI OMPAYUTh UX PaIOCTh.

WpeitHoi1 aHTUTE301 ¥ BTOPOI1 YaCThIO TUIITHAXA IT0 OTHOIIICHHIO K CTUXOTBOPE-
HU10 «Ef0KM 10TOCa» MOXXHO Ha3BaTh MOHOJIOT-UCIIOBeAb «Yaucc» (Ulysses, 1842).
ITogo6HO ToMmy, Kak JIxK. MUIBTOH 00beAMHU B CBOEM 3HAMEHUTOM JIMPUUECKOM
nuntuxe («Becenblit» 1 «3aIyMUYnBbIii») IBa KOHTPACTHBIX COCTOSIHUST YeJIOBeYE-
CKOM AyllY — pagoCTh U IpycTh, A. TeHHUCOH MPOTHUBONOCTABUI 0€3BOJIUIO OTBArY,
0TKa3y OT 00pbObI — HETIPEKJIOHHOE CONPOTUBJIEHUE 1 ABUXKeHUE BIieped. B ocHo-
BY CIOXeTa «YJIrccar» IMOJIOXKEH paccKa3 O BEJIMKOM Iepoe-MoperiaBaTeie U IIepBo-
OTKpbIBaTEJIe HEU3BEIAHHBIX IPOCTOPOB BCEJIECHHOM, KaKUM B «b0XXeCTBEHHOU KO-
menuu» A. Jlante npeacraet Yaucc. A. TeHHUCOH MCIOJIB3YeT TakKe peub Onuccest
MpY Bo3BpallleHuu Ha MTaky, rie OoH HaKOHell COeIMHSIETCS CO CBOel ceMbeit — Bep-
Holi xxeHoli [Tenenmomnoit u ceiHOM Tenmemaxom. [eponueckuii xapakrep ciaoB Oauc-
cesl, ICITOBEIYIOIIEro CTOUIIN3M B IIPEOJOJICHUM OITACHOCTEM, MY>KECTBO B 00pHOE
¢ 00CTOSITeJIbCTBAMM M BEPHOCTD IIPU3BAHMIO, JIFOOOBB K POAUHE, TOTYEPKHYT Ue-
KaHHOU puTMHUKOI cTuxa. B Hauajme MoHoJiora Yaucca A. TeHHUCOH OOBITphIBa-
€T U3BECTHYIO PEIINKY [aMiteTa o 4eioBe4eCKOi TpUpoAe, OTIMYHOM OT ITPUPOIBI
>KMBOTHOTO JIMIIb 0JIarofapsi AyXOBHBIM YCTpeMJICHUSIM U padyMy («YTo ecTb ueso-
BeK, / Korna ero riaBHast noopoaeTesb... / Crarb u ectb? 2KuBOTHOE, He 0oee»).
Vimce Kak TOMIMHHO peHeCCaHCHAsT IMIHOCTh BOMpPaeT B CBOM BHYTPEHHUIT MUDP
(MHUKpPOKOCMOC) BCe ITPOCTPAHCTBO 3eMJIM (MAaKpPOKOCMOC) U BCe BIIEUATIICHUS, 3HA-
HUSI 0 BCTpEeUeHHBIX Hapoaax («SI — gacTh Bcero, uto nmoscrpevain» // I am a part of
all that I have met). B HempecTaHHBIX OMCKaX HOBBIX MUPOB YJIUCC BUIUT reponye-
CKOE€ IIpU3BaHME YeJI0BeKa, HE OTPHIBAIOIIETOCsI OT POAMHBI U CEMbU, HO BIOXHOB-
JISIEMOTO MBICJIIMU O BO3BpallieHUM oMo («Ellle He Mo31HO UCKATh HOBBIA MUp /
[11B6ITh IO Ty CTOPOHY 3aKaTa, M OOBEMITIOIINIA 3eMJTIO OKeaH — MPUOESKUIIIE 3aX0-
ISIIINX 3Be31, 10 caMoit cmepT» // Tis not too late to seek a newer world. /... / To sail
beyond the sunset, and the baths / Of all the western stars, until I die.). Yctamn Ynuc-
ca A. TeHHUCOH MOIYEPKUBAET OTJIMYME MEXIY ObIJION CHUJION TepoeB, CITOCOOHOM
mmpeoOpaxkaTb MUpP, U YCWIMSIMU COBPEMEHHBIX XpaOpeliOB, UCIIBITHIBAIOIIMX AaB-
JIeHue ¢paTymMa BHEIITHUX OOCTOSITEJICTB, OMHAKO COXpaHsIeT 3a HUMU IIPaBO OCTa-
BaTbCsI BEPHBIMU IyXy OOPHOBI ¥ OTBArH.

BOBMO)KHO, BOJIHBI ITOIJIOTST HAC,
Bo3moxHo, Mbl focturieM 3emin OOETOBaHHOIA,
W yBuaum BearMKoro Axuijia, KOTOpOro Mbl 3HaJIH.

W xots1 MHOTOE OTHATO, MHOTO€ OCTACTCA 2KUTb, U XOTA
Mpi1 TENEPb Y2K€ HE Ta C1JIa, YTO B ObLIbIE JHU
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JIBuraja 3eMJIt0 ¥ He0GO, HO MbI €CTh, MbI €CTh —

O,I[HO CAMHOC YCTPCMIICHUEC ICPONICCKUX CCPICII,
OcnabieHHBIX BpEMEHEM U CyAb00Ii, HO CUJIBHBIX B Iep3aHUU
BOpOTI)CSI, MNCKaTb, HAXOOUTH N HE CAaBaTbCA.

[MocnenHue ciaoBa «Yaucca» cTajau 1eBU30M IrepoeB-TIepPBOOTKpbIBaTeIcii. DTH
CJIoBa HauepTaHbl Ha HAATpOOMHU BEJIMKOIO ITOJISIpHOIO McciaenoBarenss PobepTa
CxkortTa, morudiiiero Ha 06paTHOM IyTH Tocje nokopeHus: KOxHoro nostoca.

®opMy MOHOJIOTa-UCIIOBEAN U AaHTUYHBIN MU B CIOKETHOI OCHOBE MMeEET
ctuxotBopeHue «Tuton» (Tithonus, 1833, 1859), B KoTOpOM paccMaTpuBaeTCs MH-
TepecHas ¢duiocodckas AUIeMMa 0 XU3HU U cMepTu. boruns Do, uiu ABpopa,
BJIIOOJIEHHAsI B TPOSTHCKOTO MpUHIIA TuTOHA, HAarpaauia ero 1apoM 6eccMepTus, He
M03a00TUBIIKNCH O COXPAHEHUU JUISI HETO BEYHOI MOoJIofocTH. B pesynbrate BeuHast
JKM3Hb OKa3ajlach JJIsl repost KECTOKMM HaKa3aHWeM U TSKKUM OpemeHeM. CTu-
XOTBOPEHME HAYMHAETCS C OMMCAHWS KapTUHBI IPUPOJIbI, B KOTOPOI BCE KUBOE,
COBEPIIMB CBOM XKU3HEHHBIN KPYT, 3aCy>KMUBACT BEUHOTO TTOKOSI U OTIOXHOBEHMUS
(«JIeca BeTmIaoT, Jieca BeTLIAIOT U naxaioT» //The woods decay, the woods decay nd
fall). Tonbko repoit odpeueH Ha «KecTokoe beccmepTue» (cruel immortality) v ipo-
CUT OOTUHIO BEPHYTh €MY 3€MHYIO PUPOJTY «CUACTIIMBBIX JIO/IEl, 00J1a1al01IUX CH-
Jioit ymepeTb» (happy men that have the power to die).

OcobeHHO ykpaliaioT JUpuKy A. TeHHUcOHa Hebobllre pparMeHThbl, KO-
TOpbIE MOXHO OTHECTM K Mei3axHoi (punocodckoit Tpaauiiuu, BOCXoasiiei
K moa3uu Y. Bopacsopta. Tak, ctuxorBopeHue «Ciesbl, TIIETHBIE clie3bl» ( Tears,
Idle Tears, 1847) mpoHU3aHO BIIEYATJIEHUSIMHU OT OKpeCTHOCTEN TUHTEPHCKO-
ro abbarcTBa B OCEHHIOIO 30JI0TYIO MOPY U HaBEsSTHO BOCIIOMUHAHUSIMU O XaJl-
Jlame, TIOXOPOHEHHOM HEMOIaJIeKy, a TAK>Ke HACTPOSHUSMU U3 CTUXOTBOPEHUS
V. Bopacsopra «TuHTepHCcKOe a006aTcTBO». HEBO3MOXKHOCTh BEPHYTh CUACT/IM -
BOE MPOIILIOE, HABCeraa OCTaBIleecs JUIb B BOCIIOMUHAHUSX, MOAUYePKUBaA-
eT MOBTOPSIOIIASICS B KOHIIE BTOPOI U TpeThelt cTpod cTpoka: «Tak rnevyanabHbl,
TaK CBEXMU (TaK CTpaHHbI) AHU, KOTOPBIM He ObIBaTh OoJible» (So sad, so fresh
(so strange), the days that are no more). CocTosiHUEe AYIIU, OXBaYeHHOI BOCMO-
MUWHaHVEeM O HEBO3BPATHOM TPOIILJIOM, aBTOP Ha3biBaeT «CMepThio-B-2KU3HM»
(O Death in Life, the days that are no more!), HartloMrHasi 00 U3BeCTHOM OOpa-
3e u3 «Craporo Mopexona» C. T. Koapuaxa. A. TeHHUCOH yacTo oOpalaeTcs
K 2JIETMYECKOM TeMe OIMHOYECTBAa Y MEJaHXOJMYECKOIo MepeXXuBaHuUs O MPo-
uutoM. B ctuxorBopenusix «Pasouaii» (Break, Break, Break, 1842), «Open» (The
Eagle: A Fragment, 1851), «He cnpaiuuBaii meHsi» (Ask Me No More, 1850), «I1pe-
KpacHoe nageHue» (The Splendor Falls, 1850) co3naHbl Mopa3uTeabHbIE B CBOEH
JKMBOTIMCHOM KpacoTe U My3bIKaJIbHOCTU KapTUHBI OYIIYIOIIEero Mopsi, pa3ou-
BalOIIIErocsl 0 KaMHU Oepera, KakK yejloBedeckasi )KM3Hb O HEYMOJIMMYIO CYAbOY,
JIETSI1IeTO HaJl MOPCKMMU MPOCTOPaMHU OpJia, YCTPEMJIEHHOTO K COJTHILY U Majaa-
IOIIEr0 B MyYMHY BOJI.

[Tpu3ssiB 1py3eii Mos3Ta HAMOJHUTD CTUXU (PUIOCODCKUM COACPXKAHUEM, TIIy-
OOKMM CMBICJIOM He ocTajicsl 6e3 BHUMaHus. [leproa, oTaenstoniyii paHHME OTbI-
Thl aBTOpa U Moamy «Ilamsatu A. I. X.», HaroJIHeH u3dy4yeHueM TPYAOB 10 aCTPOHO-
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MUMU, T€OJIOTUH, OMOJIOTUH, a TAKXKE JTUUYHBIMU PEIMTMO3HBIMU MEPEKUBAHUSIMU,
CBSI3aHHBIMM € TM0Oesbio O6K3Koro aApyra. B pesynsrate oobeMHas anerust «[la-
maTti A. I. X.» oTpasuia oTHOIIIEHNE aBTOpa K YeJ0BeKY, ITpupojae, bory, Boopa-
Jla MHOTOJICTHUI MHTEJJIEKTYaJbHbBII OIIBIT OCMBICIeHUS ObITHS. Tak, BhImalo-
mmiicd yuenniid T. I Xakcnau HazBan A. TeHHUCOHA «MHTEIIEKTYaIbHbIM TUTaH-
TOM», MBICJIUTEJIEM, KOTOPBIH TJTyOOKO IMPOHUKCS HAYyYHBIMU OTKPBITUSIMU CBOETO
BeKa U1 ITOJTHOCTbHIO OTBEPT €ro Mpeapaccyaku. DTOil BOCTOPKEHHOI OlIleHKe ITPOo-
TUBOCTOUT MHeHMe noaTa Y. I. Onena, Ha3BaBuiero A. TeHHUCOHA «TyNeHIIMM
U3 aHTJIMIACKUX M03TOoB». T. C. DAMOT cunTal Mo3My 3aMedaTesIbHOM He Oiaroaa-
psi Bepe, a 6arogapsi COMHEHUIO, YTO MPEICTaBIsIeTCs] HauboJjiee TOUHBIM OIpeie-
JICHMEM OCHOBHOM uaeu aBTopa. JleficTBUTEIbHO, BHe3amHasa KOHUMHa Xajiama
B Bo3pacte 22 JIeT BbI3BaJia IIOTPsSICEHNE OT MOTePHU He TOJIbKO OJIMKaiIero apyra,
HO M COBEPIIEHHOIO YeJI0BeKa, KOTOporo A. TeHHUCOH cuuTajl CBOMM HaCTaBHU-
KOM U ItyTeBoauTesaeM. [losBuBIIMeCcsS COMHEHUS B pa3yMHOCTH YCTPOMCTBAa MU pa
U1 OCMBICJIEHHOCTH Y4aCTH YeJIOBEYeCTBa BO BCEJICHHOM IIPE010JIeBaIUCh IT03TOM
Onaromapst u3yyeHuo HayK. CBOM UyBCTBa M Pa3MBIIIICHUS B IIPOILIECCE OTKPHI-
TUS HOBBIX 3HaHUI A. TeHHUCOH oTpaXkall B TedeHUe 17 JIeT B TUPUUYECKUX Ha-
OpocKax, KOTOphIE M03Xe Ha3BaJl «<KOPOTKUMMU TJIOTKaMU-B310XaMU MeceH» (short
swallow-flights of song) 1 00beAUHUI B 00BEMHYIO 3JIETUI0, PACKPHIBAIOIIYIO ITYTh
OT OTYASTHUS K HaAeXKIIe.

ITo 3aBepiieHnu 1moaMel B 1849 . A. TeHHHMCOH COYMHMII ITpoJior u3 11 yet-
BEpPOCTUIINI (C omosichIBaolIeil pupMOBKOIT), KOTOPBIMU HaITMCcaHa BCS T03-
Ma, a Takke 3MuJorn. B mpojiore, o3arnaBieHHOM naToit KOHUMHBI Xaama (obiit
MDCCCXXXIII / 1833), obpalasick K 003K€CTBEHHOM CUJIe «BEUHOM JIOOBU»
(Strong Son of God, immortal Love) KaKk ICTOYHUKY BEPbl U HAaJAEXK bl B XKU3HU, HE
TpeOyolleMy 10Ka3aTeabCTB, A. TEeHHUCOH UCMOJb3YeT IUTATY U3 CTUXOTBOPEHUS
moaTa-«MeTadusuka» IIxx. [epdepra «JI1060Bb» (Immortal Love, Author of this great
Jframe), B KOTOPOM Bepa B JIIOOOBb OTOXAECTBIIsIeTCsI ¢ Bepoil B bora (Believing where
we cannot prove). A. TeHHICOH TakXe MMeeT B BUAY M3BeCTHBIE cioBa Mucyca, 00-
paweHHbie K @ome, u3 EBanrenus ot MoanHa: «biarocioBeHHbI HEBUISIINE, HO
Bepsiiiue». B 1100BU MO3T HajaeeTCsl 0OPECTU CBETIYIO MYIPOCTh, CIIOCOOHYIO MO-
00pOoTh crienioe HeBeaeHue 1 otyassHue (And in thy wisdom make me wise). A. TeHHU-
COH CUMTaJ, 4TO (pOPMBI XPUCTUAHCKOU PEJIMTUU CO BpEMEHEM MEHSIIOTCS, HO IyX
Xpucra TonbK0 Bo3pactaet (106-e¢ CTUXOTBOpEHUE).

CrpemieHre 03Ta HATH HOBYIO (hOPMY ISl MCIIOBEIM, KOTOpasi COXpaHMIa
OBl IMPUYECKYIO UCKPEHHOCTb JIMYHBIX TepekBaHUI MO3Ta, HO o0peia 00beK-
TUBHOCTb B PACKPBITUN HEIIPEJIOKHbBIX 3aKOHOB OBITHSI, TPUMUPSIIOIINX YeIOBEKa
C TOPECTSIMM KU3HU, OTPAxKEHO B IISITOM CTUXOTBOPEHUU TO3MBI. ZKelaHue «00-
JIeub rope B CJIOBa» KaXeTCsl eMy IpeXoM, ITOCKOJIbKY, OKa3aBIIUCh CHAPYXU, OHU
00HaXarTcsl, HO, C APYTOM CTOPOHBI, «CJIOBA, CJIOBHO IAJBTO OT XOJI0Aa», 3allli-
IIAFOT YYBCTBA.

B macropanbhbix cTpodax moamel (ctpodrr 9—15, 19) nzobpaxkaercst mpuObI-
e u3 Bensl mpaxa Xamiama B AHIIMIO 1t morpedeHust. CTpoKu, B KOTOPHBIX ITO3T
MIPU3BIBAaeT YCHYTh BCE BOKPYT — M HEXKHBIE HeOeca, M BETPhI, PACTBOPUBIINCH B BEU-
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HOM CHe JIFOOMMOTO JIpyTa, UCITOJIHEHBI TPOHNKHOBEHHON TMpUIeCcKOi cvithl (Sleep,
gentle heavens, before the prow; / Sleep gentle winds, as he sleep now, / My friend, the
brother of my love). A. TeHHUCOHY ynaeTcsl BUPTYO3HOE MCIIOJIb30BaHUE TIPUEMOB
TPOIIO-CUHTAKCUYECKOr0 MOBTOPA C TOCTUKEHNEM pa3HOOOPa3HBIX CMBICIOBBIX
" puTMHYecKnX 3 ¢dekToB. Tak, B 11-M CTUXOTBOpEeHUM CKBO3HOE cJ10BO calm (Calm
is the morn without a sound, / Calm as to suit a calmer grief, /... / Calm and deep peace
on this high wold, /... / Calm and still light on yon great plain /... /| Calm and deep peace
in this wide air, /... / Calm on the seas, and silver sleep) momuepKruBaeT OECIIpeaeIb-
HO€ YyBCTBO OCKYIEHUsI B MUPE, IlIe 3aMOJIKAIOT BCE 3BYKH XKU3HU C yTPaTOM Ipyra.
A. TeHHUCOH HCIIONB3YET aJUTI03UU («OHeMenast 00Jb» / numbing pain) u3 «Onpl co-
noBbio» k. Kurca (numbness pains). BHyrpenHsas pugma n ajuurepauus B 15-m
cruxotBopeHuu (The forest cracked, the waters curled) HamOMUHAIOT ONIMCAHUE JISAS -
Horo 1apctBa FOxHoro nomoca B «Ctapom Mopexozne». HekoTopble cTpoKu 3By4aT
KaK KpbLIaThble BeIpaxkeHus:: «Eciu Obl He Tope, / 3eMJis Ka3anach Ol Paem» (cTpo-
da 24), «Jlyuire 100UTh U OTEPSITH / YeM HUKOIIA He JTIOOUTH BOBCE».

Hayee moka3zaHO ONMHOYECTBO paccKa3zuMKa, JIJIs KOTOPOTro Jaxe Mpa3gHUK
PoxnectBa nmuieH pagoctu («Mup 1 1o6po, 106po u mup / Mup u 100po, BceMy
yesioBevecTBY. / B 9TOT rop s cimai u IpocHyJIcs ¢ 60JIbI0» (CTUXOTBOpeHUs 28—29)).
Co BpeMeHeM IpaMaTy3M BHYTPEHHEro KOH(MJIMKTa [03Ta CMSITI4aeTCsl:

B3soiiau, cuaciiBoe yTpo, B30WAM, CBETIOE yTPO,
OcB0OOAM TTPEKPACHBIN JeHb OT HOUM:

O boxe, KOCHUCh BOCTOKA U U3Ty4aii

Caer, uTO cusleT, Korma poxnaercs Hanexna.

OnHako 0co00ro HampsKeHUS TepekrBaHUsI M03Ta TOCTUTalOT B CTUXOTBOPE-
Husx 50—56. A. TeHHUCOH NPUXOIUT K GrI0codCKOMY OCMbBICIIEHUIO « MUpPOBOit
Hy1im», «BeuHble (POPMbI» KOTOPOI OTAEJISIIOT «BEUHbIE TYIIN» OT «BCETO CTOPOH-
Hero» (ctuxoTBopeHue 47). KyabMuHamuein apaMbl MBICJIH TT03Ta O CYLIIHOCTH Ye-
JIOBEUYECKOU TIPUPOAbI CTAHOBUTCSI CTUXOTBOpPEHNME 54

... Ho uto s ecTp?
Jlutst, riadyiiiee B HOYM;

MunaneHel, TSHYIIUIACS K CBETY,
He umetoniuii si3bika, HO 30BYIIHUIA.

... but what am I?

An infant crying in the night;
An infant crying for the night,
And with no language but a cry.

Crpanast u coMHeBasiCh, A. TeHHMCOH BO3BBIILIAETCS 10 IOHMMAaHUs BCEJIEHCKOM
pagoCTU BEYHOM XXMU3HU IyIIn U Bephl («BeuHbrit mpouecc coBepiaercs, / OT 060-
JIOYKH K 000JIOUKE MyTEIIeCTBYIOT OyIn» (cTuxoTBopeHue 82)). [Moat mpencrasnsier
cebs1 cobeceTHMKOM YIIEAIIero B mogHeoeche npyra («f BuxKy ce0s1 JOCTOMHBIM TO-
creM, / TBouM apyrom B pocKolIHOI niporyike / M3 mucem, reHualbHbBIX 3aCTOJIb-
HbIX Oecen, / VK cepbe3HOro AMCITyTa, U U3SIIHOM OCTPOThI»). B TO Xe Bpemst oH
rOpeCTHO BOCKJIMIIAET: «TBOel Ayl He XBaTaeT BCEMY 3eMHOMY Iapy» (CTUXO-
tBOopeHue 84). O6ocHoBaHMe A. TeHHMCOHOM KOHLETILIMY BEYHON XXMU3HU TTOIKPe-
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TuIsieTcst cBeaeHUsIMU U3 Teojioruu («IIpuHimte! reonorun» (1832) Yapab3a Jlaii-
eJija), acTpoHOMUM, GU3NKK (cTruxoTBopeHus 118, 120).

«ITamsaru A. T. X.» umeeT yepThl cxoAcTBa ¢ coHeTamu Y. Illekcnupa, a 1o cBo-
el a1ern4ecKoil TOHAJIbHOCTU — ¢ ImoaMamu «JIrocupac» JI>k. MujproHa u «Ano-
Hauc» I1. b. [lennu. Kommno3uiusi mnoamMbl pa3HooOpa3Ha U HAIIOMUHAET CKOpee
MECEHHBIN IIUKJI, YeM CUM(OHUIO, XOTS OTAEIbHOE BIIeUaTJeHUEe OT KaXKI0To JIu-
puyeckoro ¢pparMeHTa, epeaarolnero COCTOSIHUE AyIIY aBTOpa, TOIOIHSIETCS OIILy-
LIEHHWEM LIeJIOCTHOCTY M €IMHCTBA BCeX YacTel moaMbl. A. TeHHUCOH co3aai Ho-
BBI KaHpP TTO3MBI-2JIETUM.

IMocne rpuympa «ITamaru A. I. X.» MaHepa TOBECTBOBAHMUSI TT03Ta CTAHOBUT-
¢4 6osiee 3aMeIJIEHHOM, TSXKEJI0BECHOM B TeX CTUXOTBOPEHMSIX, Iie OH He yCreBa-
€T OCMBICJIUTD ONKMChIBaeMble COObITUSI. HeKOoTOphle U3 HUX aBTOP Ha3bIBAeT ra3er-
HBIMU CTUXOTBOpeHUsIMHU. A. TeHHHCOH MHOTO ITHCcajl Ha aKTyaJIbHbIE TeMbI COBpe-
MEHHOU IeCTBUTEIEHOCTU. Takye CTUXOTBOPEHMS ObLIIM HEOOBIYaTHO ITOITYJISIPHEI,
IMOCKOJIbKY BO MHOTOM OTpakaiu WLII03UM HAlIMOHAJIbHOIO CAMOCO3HAHUSI aHTJI -
YaH BUKTOPHAHCKOI 3110X1. TaK, B CTUXOTBOPEHUH «ATaKa JIeTKol KaBanepun» ( The
Charge of the Light Brigade, 1854) onrcaHo U3BECTHOE COOBITHE C TeaTpa BOEHHBIX
nIeiicTBril Bo BpeMst KpbeIMcKoii BOMHEL. TexHOoIOrmuecKue n3MeHeHUS, TIPUHECeH-
HbI€ HAy4HBIM ITPOIPECCOM, CBEpIICHUSI MHXXEHEPHOI MBICIN TTopaxkain A. TeH-
HUCOHA, MHOIJA YKPEIUIsIsl B 3K3aJbTUPOBaHHON Bepe B MPOTpecc YeJIoBeUYeCTBa,
a IIopoi yxacas 0eCcuesIOBeYHOCThIO MHAYCTPUAIN3allK, IIPUBOISIIEH K YMHO-
>KEHUWIO BOIH, CTSKATEJIbCTB. DTU MBICIU BbIpaxke€Hbl B CTUXOTBOpeHUU «PaccBer»
(The Dawn, 1892), 1eATMOTUBOM KOTOPOTro cTaynu cjoBa Beprumus: «Tbl mpekpa-
CEH B CBOEI mevyaau 0 COMHUTEbHOM yjieJie YeJIOBeUYeCTBay.

Bcto xxu3Hb A. TeHHUCOH TSATOTEN K 0€3bICKYCHOM XU3HU B AEPEBHE, a HE B IO-
poxne. IlacTopanbHBIe MOTUBBI XapaKTePHBI JUISI MHOTHX €TI0 CTUXOTBOPEHMIA, KOTO-
pble oOpallleHbl 00JIbllIe B MPOIILIOE, YEM B HacTosllee U Oyayiiee. Tema mpoIiuio-
ro — OiHa U3 IVIaBHBIX B TBOPYECTBE 1M03Ta. MIMEeHHO J11000Bb K MpUpoe, 00raTcTBO
1 YTOHYEHHOCTh MePeXKNBAHUI, 0€3yIIPEUYHOCTD CTWIISI COCTaBUIIN HEYBSIAIOIIYIO
MpeJIeCTh €ro MO33UU.

A. TeHHMCOH OCO3HaBaJl, YTO He OyIET CTOJIb aKTyaJleH B IMOC/IeyIOIIe BpeMe-
Ha. B ctuxoTBopeHnn «I103Thl 1 KpuTukn» (1892) oH nuiiet: «4T0 oKaxkeTcs rnmpas-
JIoiA, y3HaeTcs B KoHle. HeaHauuTe ibHOE MOoHAavany 3aiiMeT BbIcOKOe MecTo; Heuto
MaJsioe 3acBepkaeT; HeuTo Besmkoe He Mpou3BeAeT HUKAKOro BrevyaTiaeHus. OcTa-
Balicsl BepeH ceOe U MOoCTyIaid CoriacHO CBOet BoJie».

Binusxue A. TeHHUCOHA Ha aHTJIMIACKYIO 11033110 3HauUuTebHO. [Tpucyiumii ero
ctuxaMm nadoc repouku 60pbObl HAXOAUT HOBOE BOILIOLIEHNE B Mo33uu P. KurnuHra.
Diermyeckasi rpycTb, MOTUB OAMHOYECTBA K HEMUHYEMOM OpeHHOCTHU OBITHS HacIe-
JIOBaHbI IT03TaMU-CUMBOJIMCTaMU. 2ZKMBOMUCHBIN U Kpaco4HbIl cior A. TeHHUCOHA
OKazaJl 0ueBUIHOE BIMSHUE Ha IIPUBEPXKEHIIEB 3CTeTU3Ma. MHOTMe CTPOKU U3 I10-
93un A. TeHHUCOHA BOIIUIM B aHIJIMMCKU SI3bIK KaK KPbUIaThle BhIpaxkKeHUsI, IM-
0J1eMbl YTOHYEHHBIX YYBCTB M MEPEXKMBAHUI, XapaKTEPHBIX [UIS1 «BUKTOPHUAHCKOI»
aMoXu Iepuoja ee pacieta. [1pousBeneHus A. TeHHUCOHA CIYXUIM UCTOYHUKOM
BIOXHOBEHUS JIJIST XyJOXKHUKOB U My3BIKAHTOB.
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I'maBa 8
AAKEPHOH 4YAP(b3 CYHHBEPH
(POMAHTH3M H CHMBO/(IH3M)

AnmxepHoH Yapnb3 CynHoepH (Algernon Charles Swinburne, 1837—1909) ponu-
cs 5 anpenst 1837 . B Jlongone. OTtelr moaTta ObLT aAMUpaIoM, MaTh IMIPOUCXOAUIA
M3 CTApUHHOIO apMCTOKPaTUIeCcKOro poaa. B cembe ObLI0 1IecTEpO AeTeil — YeThipe
CecTphl U ABa Opara, U3 KOTOPhIX AJIXKEPHOH ObLI cTapllvM. JeTCTBO ero mpoiio
B HopTtymbepneHae, Ha ceBepe AHIIMM, a TaKXKe HA OCTpOBe YailT Ha tore. OKOH-
quB KOy VITOH, OH mocTynuiI B KoJiek bammons B Okcdopackuii yHUBEpCH-
TeT B 1856 1., roe mojiydn1 Kjiaccuyeckoe oopaszoBaHue, HO 0e3 creneHu. FOHola
B COBEPILIEHCTBE OBJIAJIE] JaTIHbIO U IpeBHETPeYECKUM, (PPaHILy3CKUM, UTaJIbsH-
CKMM SI3BIKAMU.

Counnats ctuxu A. Y. CynHOepH Havall B KoJulemKke. BasxkHyro posib B CTAHOB-
JIEHUH ero MO3TUYECKOro TajlaHTa chirpayuo 3HakoMcTBo B 1857 1. ¢ 1. I. Poccetrtun
u Y. MoppucoHOM, KOTOPhI€ peCTaBPUPOBAIN POCIIMCHU XOJUIa YHUBEPCUTETCKO-
ro kiryoa B Oxcopie. «bparctBo npepadasauToB» KyJbTUBUPOBATIO UTATbTHCKOE
ncKyccTBo 31oxu CpenHeBeKOBbs 1 paHHero Bo3poxkaenus (Ixorro, Jlante, bot-
TUYEJUIA), COMMPOTUBIISISICH SIMUTOHAM KJIACCUIIM3Ma, CBSI3aHHOTO ¢ MOJApaKaHUEM
KaHoHaM xuBonucu Padasist. B mos3un npepadasauThl TATOTENIN K OMBITY aH-
[JIMACKUX POMAHTUKOB. JlaHHBIN CMHTE3 MIPUHIIMIIOB CPEeIHEBEKOBO-PEHECCAHC-
HO XKMBOIIMCHU U 3CTETUKM aHTJIMICKOIO pOMaHTU3Ma ObLI CO3BYYEH JIUTEpPATyp-
HbIM BKycaM A. Y. Cyun6epHa. OH BbICTyHaJl IPOTUB YCJIOBHOCTEN aKaAeMUUECKOTO
HMCKYCCTBa B M300paXXeHNH YeJIOBEKa, CTPEMSICh K HEIIOCPEICTBEHHOMY BhIpaKe-
HUIO SMOLIMOHAJIBHOM HAIPSDKEHHOCTH TYXOBHOT'O CYILIECTBOBAHUS JIMYHOCTU CO-
BpeMeHHMKA. TIroTest K KyJIbTy YyBCTBEHHOM KPacOThl, OH 0OpaliaecT BHUMaHUE
Ha aHTUYHOE MCKYCCTBO C €r0 JMOHUCUMCKUMU MOTHBAMM SI3bIYECKOTO HACJIAXK-
IeHUs XKI3HBIO 1 OCO3HAHMEM BCEBJIACTHSI poKa Haj cynp0oii yeloBeka. B Haua-
ae 1860-x rr. A. Y. CynHOEpH OTXOAUT OT IpepadasiuToB, YCTPEMIISICH 110 CBOE-
My YHUKAQJIBHOMY ITyTH B aHIJIMICKOI TUTepaType. 3HAKOMCTBO C ITATPUAPXOM aH-
[JIMICKOro poMaHTu3Ma — 1mosTom Y. C. JIsngopom B 1864 . B Utanum ycuiavBaeT
SIIMHUCTUYECKUE TIpucTpacTus noaTta. Brocmencteuu A. Y. CynHOepH Ha3bIBa-
eT JIangopa cBoum yuuteneM (ctuxorBopeHue «Ilamsatu JIangopar). B atot mne-
puon Bo3pacTaeT BIMsHHE Ha TBopuecTBO A. Y. CymHOepHa (paHITy3CKOil M03-
3um T. ToTbe u moaToB-«napHacie» (T. ne bansunab, 1. Jlekont ae JIvasb), raas-
HbIM o6pa3oM 11I. bomnepa. [To6sBaB Bo @panuuu B 1860 1., B Mtanuu B 1861 1.,
A. Y. CynnOepH Bo3BpalaeTcs B AHIJIMIO MEPBOOTKPbIBATEJIEM HOBBIX TEHICHIIMIA
B €BPOIICICKOI 03311, 0003HAYeHHBIX (ppaHIly3cKUMU no3TaMu. [Ipexme Bcero
MHTEPEC BOZHMKAET K TEOPUHU «MCKYCCTBA JUIsI UCKYCCTBa», o00ocHOoBaHHOM T. [oThe
U «IIapHacLaMi», KyJIbTy a0COJIIOTHOI IO COBEPIISHCTBY (hDOPMbI MAaTEPUU CTUXA,
JIOCTUTaeMoil Oaroaapsi acColMaTUBHON 00pa3HOCTU U OPUTMHAJIBHOMY PUTMU-
YeCKOMY pUCYHKY. Eciim dpaHIust OTKpbLIa 3CTETUKY (POPMBI IT033M1 HOBOTO Bpe-
MeHU, To UTanus, B KoTopoii nBxKeHue PucopmknmMeHTo Habupaio Bce OOJIbIIYIO
cuJjly, CUMBOJIM3UpoBaia 60proy 3a cBoOoay. OTclona clienyeT NogAYEepKHYTh B3au-
MOCBSI3b JaHHOI TeMbl B 11023uu A. Y. CynHOepHa ¢ ero OTHOIIIEHUEM K [O3THYe-
ckomy Hacaeauto I1. b. Iemnu.
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B 1882 . B [lapmxe cocrosnack Bctpeua A. U. Cyun6epna ¢ B. Tforo — kymu-
POM €ero I0HOCTH, KOTOPOMY ITOCBsIIeHb «HoBorogHue onpl» U CTUXOTBOPEHUE
«Bukropy lioro».

ITepBas xkHura A. U. CynHb6epHa, COCTOSIBILIAS U3 ABYX CTUXOTBOPHBIX ApaM —
«Koponesa-matb» (The Queen Mother) n «Po3amynna» (Rosamund), co3gaHHBIX
B 1861 . oA BAUSHUEM OpaMaTypPIUM «eIU3aBETUHLICB» Y MJIAJIINX COBPEMEHHM -
koB Y. lllexcrmpa, ycriexa He nmesa. OQHaKo clieayrollast Tpareaus, HalmcaHHast
Ha aHTUYHBINA CIOXKET, OblJIa BCTpeUueHa YMTaTeASIMU C BOCTOPIroM 1 OOHapyxKuia
B HOBOM IIO3T¢ HECpaBHEHHYIO CUJIy TajlaHTa. Tparenust «AranaHTa B KanmumoHe»
(Atalanta in Calydon, 1865) otpa3uia sanuHuctudeckue BKychbl A. Y. Cynnbep-
Ha, OMHAKO IIaBHBIM 00pa30M OHa IIPOPOYECKH OIKcaia HOBbIe HACTPOCHUS 3IT0-
XM KoHIIa Beka. CTpeMsICh BOCCO3aTh MUP 3JIJIMHOB 1 BeJIMUKME aHTUYHOM IpaMBbl,
A. Y. CynnOepH BbIpa3uJ TILIETHOE TSTOTeHE COBPEMEHHMKOB K TApMOHMU U TIEP-
BO3JaHHO# KpacoTe ObITHS. leqOHMCTUYECKIE MOTUBEL B KApTUHAX SI3BIYECKOTO
MPOIILJIOrO OTTEHSIOT TJTyOOKW ITeCCUMMU3M AYIIEBHOIO COCTOSIHUSI COBPEMEHHU -
KOB IT03Ta M3 HACTOSIIEro. Tak, BO BTOPOM XOpe JaeTcsl CBoeoOpa3Hast MHTEIIpe-
Talysi COTBOPEHUS YeJIOBEeKa SI3bIYECKUMU OOTaMM, X TIIETHOM ITOIBITKY ITOMOYb
YeJI0BeKY 00peCTH rapMOHUIO AYIIH, IIOCTUTAIOIIEN CMBICI OBITHS.

C1oxeT IpaMbl BOCXOINT K IpeBHErpeYecKomy Mudy, 3aredaTieHHOMY B «Me-
tamopdozax» OBuaus. Poxxaenue Menearpa, cbiHa Hapuubl Kanugona Anreu, co-
MPSKEHO ¢ IpenckazanueM. EMy mipeapexanu ciiaBy ¥ TuOeIb B TOT MOMEHT, KOTaa
IOTAaCHET TOJIOBHS B o4are. B crpaxe 3a Oyayieee cbiHa, AJITest IIPSYET TOJIOBHIO.
Menearp cTaHOBUTCSI ITPOCIaBJIEHHBIM BOMHOM, HO €ro IOJCTeperaeT THeB 00Oru-
HU ApPTeMUIBI, KOTOPOU He IIPUHOCAT XXePTB Ha CBsIeHHOM orHe. OHa ITochlIa-
€T Ha 3eMJII0 KaJIeAOHCKOTO BEIIpsi, IPOTUB KOTOPOIO BHICTYMNAIOT JIYYII€ BOMHBI,
a Takke cam Mejiearp u ero Bo3nooneHHast AtanaHTta. M3 100Bu K AtanaHTte Ap-
TeMuaa moMoraeT UM youTs Beripst. Korma ske Menearp n3bsBIISIeT XKeJlaHUE 1101a-
PUTb LIKYPY BeIlpsi ATajaHTe, OpaThs AJITeU HE COIJIAIIalTCs C PElIeHUEM CBOETO
wieMsiHHMKa. Ccopa obopaunBaeTcsl yOuiiCTBOM, KOTOpPOE B THEBe coBepiaeT Me-
Jiearp, u Toraa Ayitesi, MCTS 3a CBOMX OpaTbeB, OpocaeT roJIOBHIO B OTOHb, 0OpeKast
CcoOCTBEHHOIO ChiHA Ha rubeib. [ope youBaeT u camy ATero.

Pazpaborka croxera, BBICTPOCHHOIO II0 3aKOHAM JIpeBHErpeYecKoi Tpare-
MU poka (aHaHKe), OTBevasia aKTyaJbHBIM IMPo0JieMaM COBPEMEHHOTO UCKYCCTBA.
B KOoHTEKCTE 3CTETUYECKUX CIIOPOB O IIPEUMYIIECTBAX SI3bIYeCKON I XpUCTUAH -
CKOIi, aHTUYHOM WJIV CPEeIHEBEKOBOM TpAaaULIMiA B COBPEMEHHOM M300paXkeHUH Ue-
noBeka A. Y. CynHOepH mpeiaracT JruajeKTHUdecKre Imaphl IIaBHBIX 00pa30B CBO-
el Tparennu. AJTesl BOILIOIIAET CTUXMITHOE, TIPUPOJHOE Hadasio, AtajlaHTa — rap-
MOHMYHOE JyXOBHOE Havaio. B 1ieHTpe 00pbObl MeXKAy IBYMS HayajlaMy — OYIION
1 TEJIOM — HaxXomuTcst Menearp, CMMBOJIM3UPYIOIINI YeIoBeKa BooO1Ie. Bo3aMoxk-
HO, TMOeb Meliearpa, MpUHOCSILIETO B XXEPTBY AYXOBHOM JIIOOBU K ATajaHTe ecTe-
CTBEHHBIE IIPUBSI3aHHOCTU K AJITee M pOIHBIM, UMEET 3HaUCHUE MPEeI0CTePEKEeHNS.

Ocretnyeckue B3sAbl A. . CynHOepHa HAllUIM OTpaxkeHUe B HeCKOJIbKUX CTa-
ThsiX. HanbGonbmuii mHTEpEC MpencTapisieT 3cce «YunbaM bneiik» (William Blake.
A Critical Essay, 1867). HoBaTopcKM OlLieHUBAsI CYLIIHOCTh M 3HAUYECHUE TBOPYECTBA
V. bneiika, otMe4ast CaMOOBITHOCTh €70 MU(DOIIO3TUIECKOM MOIEIN MUPa, MUPOBOE
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3HAYEeHME eTO OTKPBITHUI (TTapayienib ¢ Y. YutmeHnoMm), A. Y. CynnOepH paccyXmaeT
0 IVIABHOI ITpO0JIeMe B 3CTETUKE «BUKTOPUAHCKOI» 3TTOXM — COOTHOLIEHUN UCKYC-
CTBa U Mopaiu, penuruu 1 Hayku. B acce o I1. b. [llennu (Nofes on the text of Shelley,
1869) A. U. Cyun6epH onpeeisieT BHYyTPSHHIOK U BHEIIHIOI MY3bIKY CTHXa (inner
and outer music) KaKk OCHOBOITIOJIaraloliylo XxapakKTepuCTUKY MTO33UM.

[Ipexxae Bcero oH MOBTOPSIET T€3MC, UCXOMSIIUI YaCTUYHO OT aHIVIMMCKMX
pomaHTuKOB (C. T. Konpumx «JIurepaTtypHas ouorpacus»), B 00JbIICH Mepe OT
3. o («IToaTnueckuii npuHUMIT»), moBnusBiiero Ha L. boanepa, ybu mostuue-
ckme Bo33peHust obum 0m3kn A. Y. CynHOepHYy. «cKyccTBO pagy MCKyCcCTBa TIpe-
KJI€ BCETO, a YK TIOTOM MbI MOXKEM JIOMYCKATh BCE OCTAIbHOE, UTO MOTJIO Obl OBIThH
MPUCOEAMHEHO K HEMY», — YTBep:KIaeT M0o3T. Bripaxkenue art for art’ sake, xapak-
TepHoe 1Jis1 (PpaHLy3CKOM Mo33uu, BepBble yrioTpedaeHHoe A. U. CynHoepHOM
B aHIIMICKON JIUTepaType, ObLIO HEOXKUIAHHBIM U IIPOTUBOPEUYUIIO CTPEMIICHUIO
«BUKTOpPHMAHIIEB» KaK ctapiiero mokojeHud (T. Kapneiins, /1. PeckuH), Tak 1 miana-
mrero (Y. Moppuc, M. ApHoJIb) TPUMUPUTH UCKYCCTBO C OOIIIECTBEHHBIMU 3aMpO-
camM («BUKTOpUAHCKUI KoMIpoMmucc»). A. U. CynHOepH He TOJIbKO JeKIapupyeT
HE3aBHUCHUMOCTh UCKYCCTBA OT OOIIECTBEHHBIX MHTEPECOB, HO U aJpecyeT NCKYCCTBO
Y3KOMY apTUCTUUYECKOMY KpYTY. « CBSIIIEHHbIE 3JIEMEHTHI UCKYCCTBA M O33UU HU-
KOMM 00pa3oM He JaHbI KaK CPeACTBa K CYIIECTBOBAHUIO MJIU CIIACEHUIO YeIOBe-
YecTBa B 1LIEJIOM, HO TIpeaHa3HAYeHbI INIABHBIM 00pa30M TSI BO3BBIILIEHHO IT0JIb-
3bl 1 UHTEHCHMBHOTO YIOBOJILCTBUS U30paHHBIX TPYIIN Jtoaei...»1, — et A. Y.
Cyun6epH. OTBeprasi CouraabHbIe U 3TUIECKIE KPUTSPUH OLIEHKU XyI0XKECTBEH-
Horo rnpousBeneHus, A. Y. CynHOepH KOHIIEHTpUPYEeT BHUMaHUE Ha 3CTeTUYE-
CKOI LICHHOCTH MCKYCCTBA, BaXKHEHIIIMM KaueCTBOM KOTOPOTO SIBJISIETCSI TApMOHUS
BHEIITHEU U BHYTpeHHEW GOpMBI 1 uaeiiHoro conepkaHus. CBoOoma XynoXXHIKA
OT OOIIIECTBEHHBIX YCTAHOBOK 1 COBEPILIEHCTBO XYI0KECTBEHHOM (hOPMbI — ITOCTY-
natel actetuku A. Y. CynHGepHa. BHemrHioo dhopmy (outer form) moaT CBI3BIBa-
€T C TPAAUIIMOHHBIMU KaTeTOPUSIMU XKaHpa, CTPOGUKU U METPUKU, BHYTPEHHIOIO
dbopmy (inner form) — ¢ «<yCTOMINBBIM KOHTYPOM», WJIN «CTPOTOI» (popmoii (chaste
form) n «o0beauHsIONIECH DopMoOil» (gathering form). IlepBoe npeamnoaraeT He0O-
XOJIMMOCTb 3aMbICJ/Ia U IIJIaHA €T0 BOILIOIIEHUS, BEAYIIEro K KOMIIO3UIIMOHHOMY
eIUHCTBY. BTOpoe «131ydaeT COBOKYITHbBIN OJeCK» U «IT0J00HO Haberaroleid Boj-
He», Oyay4U TBOPUECKOI CUION TToaTa, Ipeobdpaxaroiieii yactu B 1ejaoe. A. Y. Cy-
MHOepH BUIIEN B UCKYCCTBE CHUJTY, CITOCOOHYIO OOBEIMHUTE pa3Hbie cpephbl OBITUS
B OIHO 1IeJIoe, IPUOIMKAsSICh B 3TOM K MIesIM pOMaHTH3Ma 1, B YaCTHOCTHU, K T€O-
pun «opraumyeckoro enuHctBa» C. T. Konpumxka. Bmecte ¢ Tem A. U. Cyun6epH
nMeeT B BUIy Teopuio coorBeTcTBuil 1. bommepa. OnuckiBast ¢popMaIbHbIC XapaK-
TEPUCTUKH CTUXA, OH 00palacTcs K I3bIKy MeTadop, CBI3aHHBIX C 00pa3aMu Ipy-
ponbl. BeickaspiBanus A. Y. CynHOepHa B JaHHOM CTaThe MO3BOJISIIOT OTHECTH €€
K IIpeaTedaM aHIJIMICKOTO 3CTETU3MA. AITOJIOTeTOM JaHHOM KOHIEIIIINY CTAHOBUT-
ca niozxke Y. [leiitep («Ouepku o ucropum PeHeccanaca», 1873).

! Swinburne A. Ch. The Complete Work : in 15 v. / ed. by E. Gosse, C. B. and T. J. Wise.
L., 1925—1927. V. 15. P. 376.



XPECTOMATHHA (ANTHOLOGY)
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(®)

Mary ROBINSON
SAPPHO AND PHAON'!

Preface

It must strike every admirer of poetical compositions, that the modern sonnet,
concluding with two lines, winding up the sentiment of the whole, confines the poet’s
fancy, and frequently occasions an abrupt termination of a beautiful and interesting
picture; and that the ancient, or what is generally denominated, the legitimate sonnet,
may be carried on in a series of sketches, composing, in parts, one historical or
imaginary subject, and forming in the whole a complete and connected story.

With this idea, I have ventured to compose the following collection; not presuming
to offer them as imitations of Petrarch, but as specimens of that species of sonnet
writing, so seldom attempted in the English language; though adopted by that sublime
Bard, whose Muse produced the grand epic of Paradise Lost, and the humbler
effusion, which I produce as an example of the measure to which I allude, and which
is termed by the most classical writers, the legitimate sonnet.

O Nightingale, that on yon bloomy spray
Warblest at eve, when all the woods are still
Thou with fresh hope the lover’s heart dost fill,
While the jolly hours lead on propitious May.
Thy liquid notes that close the eye of day

First heard before the shallow cuccoo’s bill,
Portend success in love; O if Jove’s will

Have link’d that amorous power to thy soft lay,
Now timely sing, ere the rude bird of hate
Foretel my hopeless doom in some grove nigh,
As thou from year to year hast sung too late
For my relief, yet hadst no reason why:
Whether the Muse, or Love call thee his mate,
Both them I serve, and of their train am 1.

To enumerate the variety of authors who have written sonnets of all descriptions,
would be endless; indeed few of them deserve notice: and where, among the
heterogeneous mass of insipid and laboured efforts, sometimes a bright gem sheds
lustre on the page of poesy, it scarcely excites attention, owing to the disrepute into
which sonnets are fallen. So little is rule attended to by many, who profess the art of
poetry, that I have seen a composition of more than thirty lines, ushered into the world
under the name of Sonnet, and that, from the pen of a writer, whose classical taste
ought to have avoided such a misnomer.

! Robinson Mary. Sapho and Phaon // Romanticism. An Antology / ed. by D. Wu. Oxford,
1995. P. 121—148.
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Doctor Johnson describes a Sonnet, as “a short poem, consisting of fourteen
lines, of which the rhymes are adjusted by a particular rule.” He further adds, “It has
not been used by any man of eminence since MILTON.” Since the death of Doctor
Johnson a few ingenious and elegant writers have composed sonnets, according to the
rules described by him: of their merits the public will judge, and the literati decide.
The following quotations are given as the opinions of living authors, respecting the
legitimate sonnet.

“The little poems which are here called Sonnets have, I believe, no very just claim
to that title: but they consist of fourteen lines, and appear to me no improper vehicle
for a single sentiment. I am told, and I read it as the opinion of very good judges, that
the legitimate sonnet is ill calculated for our language. The specimens Mr. Hayley has
given, though they form a strong exception, prove no more, than that the difficulties
of the attempt vanish before uncommon powers.”

Mrs. C. Smith’s Preface to her Elegiac Sonnets

Likewise in the preface to a volume of very charming poems, (among which are
many legitimate sonnets) by Mr. William Kendall, of Exeter, the following opinion
is given of the Italian rythm, which constitutes the legitimate sonnet: he describes
it as — “A chaste and elegant model, which the most enlightened poet of our own
country disdained not to contemplate. Amidst the degeneracy of modern taste, if the
studies of a Milton have lost their attraction, legitimate sonnets, enriched by varying
pauses, and an elaborate recurrence of rhyme, still assert their superiority over those
tasteless and inartificial productions, which assume the name, without evincing a
single characteristic of distinguishing modulation.”

Sensible of the extreme difficulty I shall have to encounter, in offering to the world
a little wreath, wreath, gathered in that path, which, even the best poets have thought
it dangerous to tread; and knowing that the English language is, of all others, the least
congenial to such an undertaking, (for, I believe, that the construction of this kind of
sonnet was originally in the Italian, where the vowels are used almost every other letter,)
I only point out the track where more able pens may follow with success; and where
the most classical beauties may be adopted, and drawn forth with peculiar advantage.

Sophisticated sonnets are so common, for every rhapsody of rhyme, from six lines
to sixty comes under that denomination, that the eye frequently turns from this species
of poem with disgust. Every school-boy, every romantic scribbler, thinks a sonnet a
task of little difficulty. From this ignorance in some, and vanity in others, we see the
monthly and diurnal publications abounding with ballads, odes, elegies, epitaphs,
and allegories, the non-descript ephemera from the heated brains of self-important
poetasters, all ushered into notice under the appellation of sonnet!

I confess myself such an enthusiastic votary of the Muse, that any innovation
which seems to threaten even the least of her established rights, makes me tremble,
lest that chaos of dissipated pursuits which has too long been growing like an
overwhelming shadow, and menacing the lustre of intellectual light, should, aided
by the idleness of some, and the profligacy of others, at last obscure the finer mental
powers, and reduce the dignity of talents to the lowest degradation.

As poetry has the power to raise, so has it also the magic to refine. The ancients
considered the art of such importance, that before they led forth their heroes to the
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most glorious enterprizes, they animated them by the recital of grand and harmonious
compositions. The wisest scrupled not to reverence the invocations of minds, graced
with the charm of numbers: so mystically fraught are powers said to be, which look
beyond the surface of events, that an admired and classical writer, describing the
inspirations of the Muse, thus expresses his opinion:

So when remote futurity is brought

Before the keen inquiry of her thought,

A terrible sagacity informs

The Poet’s heart, he looks to distant storms,

He hears the thunder ere the tempest low’rs,

And, arm’d with strength surpassing human pow’rs,

Seizes events as yet unknown to man,

And darts his soul into the dawning plan.

Hence in a Roman mouth the graceful name

Of Prophet and of Poet was the same,

Hence British poets too the priesthood shar’d,

And ev’ry hallow’d druid — was a bard.

That poetry ought to be cherished as a national ornament, cannot be more
strongly exemplified than in the simple fact, that, in those centuries when the poets’
laurels have been most generously fostered in Britain, the minds and manners of the
natives have been most polished and enlightened. Even the language of a country
refines into purity by the elegance of numbers: the strains of Waller have done more
to effect that, than all the labours of monkish pedantry, since the days of druidical
mystery and superstition.

Though different minds are variously affected by the infinite diversity of
harmonious effusions, there are, I believe, very few that are wholly insensible to the
powers of poetic compositions. Cold must that bosom be, which can resist the magical
versification of Eloisa to Abelard; and torpid to all the more exalted sensations of
the soul is that being, whose ear is not delighted by the grand and sublime effusions
of the divine Milton! The romantic chivalry of Spencer vivifies the imagination;
while the plaintive sweetness of Collins soothes and penetrates the heart. How much
would Britain have been deficient in a comparison with other countries on the scale
of intellectual grace, had these poets never existed! yet it is a melancholy truth, that
here, where the attributes of genius have been diffused by the liberal hand of nature,
almost to prodigality, there has not been, during a long series of years, the smallest
mark of public distinction bestowed on literary talents. Many individuals, whose works
are held in the highest estimation, now that their ashes sleep in the sepulchre, were,
when living, suffered to languish, and even to perish, in obscure poverty: as if it were
the peculiar fate of genius, to be neglected while existing, and only honoured when
the consciousness of inspiration is vanished for ever.

The ingenious mechanic has the gratification of seeing his labours patronized, and
is rewarded for his invention while he has the powers of enjoying its produce. But the
Poet’s life is one perpetual scene of warfare: he is assailed by envy, stung by malice,
and wounded by the fastidious comments of concealed assassins. The more eminently
beautiful his compositions are, the larger is the phalanx he has to encounter; for the
enemies of genius are multitudinous.
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It is the interest of the ignorant and powerful, to suppress the effusions of
enlightened minds: when only monks could write, and nobles read, authority rose
triumphant over right; and the slave, spell-bound in ignorance, hugged his fetters
without repining. It was then that the best powers of reason lay buried like the gem in
the dark mine; by a slow and tedious progress they have been drawn forth, and must,
ere long, diffuse an universal lustre: for that era is rapidly advancing, when talents will
tower like an unperishable column, while the globe will be strewed with the wrecks
of superstition.

As it was the opinion of the ancients, that poets possessed the powers of prophecy,
the name was consequently held in the most unbounded veneration. In less remote
periods the bard has been publicly distinguished; princes and priests have bowed
before the majesty of genius: Petrarch was crowned with laurels, the noblest diadem,
in the Capitol of Rome: his admirers were liberal; his cotemporaries were just; and his
name will stand upon record, with the united and honourable testimony of his own
talents, and the generosity of his country.

It is at once a melancholy truth, and a national disgrace, that this Island, so
profusely favoured by nature, should be marked, of all enlightened countries, as the
most neglectful of literary merit! And I will venture to believe, that there are both
poets and philosophers, now living in Britain, who, had they been born in any other
clime, would have been honoured with the proudest distinctions, and immortalized
to the latest posterity.

I cannot conclude these opinions without paying tribute to the talents of
my illustrious countrywomen; who, unpatronized by courts, and protected by
the powerful, persevere in the paths of literature, and ennoble themselves by the
unperishable lustre of mental pre-eminence!

To the Reader

THE story of the LESBIAN MUSE, though not new to the classical reader,
presented to my imagination such a lively example of the human mind, enlightened
by the most exquisite talents, yet yielding to the destructive controul of ungovernable
passions, that I felt an irresistible impulse to attempt the delineation of their progress;
mingling with the glowing picture of her soul, such moral reflections, as may serve
to exite that pity, which, while it proves the susceptibility of the heart, arms it against
the danger of indulging a too luxuriant fancy.

The unfortunate lovers, Heloise and Abeilard; and, the supposed platonic,
Petrarch and Laura, have found panegyrists in many distinguished authors. OVID
and POPE have celebrated the passion of Sappho for Phaon; but their portraits,
however beautifully finished, are replete with shades, tending rather to depreciate
than to adorn the Grecian Poetess.

I have endeavoured to collect, in the succeeding pages, the most liberal accounts of
that illustrious woman, whose fame has transmitted to us some fragments of her works,
through many dark ages, and for the space of more than two thousand years. The merit
of her compositions must have been indisputable, to have left all contemporary female
writers in obscurity; for it is known, that poetry was, at the period in which she lived,
held in the most sacred veneration; and that those who were gifted with that divine
inspiration, were ranked as the first class of human beings.
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Among the many Grecian writers, Sappho was the unrivalled poetess of her
time: the envy she excited, the public honours she received, and the fatal passion
which terminated her existence, will, I trust, create that sympathy in the mind of
the susceptible reader, which may render the following poetical trifles not wholly
uninteresting.

Account of Sappho

SAPPHO, whom the ancients distinguished by the title of the TENTH MUSE,
was born at Mytilene in the island of Lesbos, six hundred years before the Christian
era. As no particulars have been transmitted to posterity, respecting the origin of her
family, it is most likely she derived but little consequence from birth or connections. At
an early period of her life she was wedded to Cercolus, a native of the isle of Andros;
he was possessed of considerable wealth, and though the Lesbian Muse is said to
have been sparingly gifted with beauty, he became enamoured of her, more perhaps
on account of mental, than personal charms. By this union she is said to have given
birth to a daughter; but Cercolus leaving her, while young, in a state of widowhood,
she never after could be prevailed on to marry.

The Fame which her genius spread even to the remotest parts of the earth, excited
the envy of some writers who endeavoured to throw over her private character, a shade,
which shrunk before the brilliancy of her poetical talents. Her soul was replete with
harmony; that harmony which neither art nor study can acquire; she felt the intuitive
superiority, and to the Muses she paid unbounded adoration.

The Mytilenians held her poetry in such high veneration, and were so sensible of
the honour conferred on the country which gave her birth, that they coined money
with the impression of her head; and at the time of her death, paid tribute to her
memory, such as was offered to sovereigns only.

The story of Antiochus has been related as an unequivocal proof of Sappho’s
skill in discovering, and powers of describing the passions of the human mind. That
prince is said to have entertained a fatal affection for his mother-in-law Stratonice;
which, though he endeavoured to subdue it’s influence, preyed upon his frame,
and after many ineffectual struggles, at length reduced him to extreme danger. His
physicians marked the symptoms attending his malady, and found them so exactly
correspond with Sappho’s delineation of the tender passion, that they did not
hesitate to form a decisive opinion on the cause, which had produced so perilous
an effect. That Sappho was not insensible to the feelings she so well described,
is evident in her writings: but it was scarcely possible, that a mind so exquisitely
tender, so sublimely gifted, should escape those fascinations which even apathy
itself has been awakened to acknowledge. The scarce specimens now extant, from
the pen of the Grecian Muse, have by the most competent judges been esteemed
as the standard for the pathetic, the glowing, and the amatory. The ode, which has
been so highly estimated, is written in a measure distinguished by the title of the
Sapphic. POPE made it his model in his juvenile production, beginning — “Happy
the man — whose wish and care” — Addison was of opinion, that the writings
of Sappho were replete with such fascinating beauties, and adorned with such a
vivid glow of sensibility, that, probably, had they been preserved entire, it would
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have been dangerous to have perused them. They possessed none of the artificial
decorations of a feigned passion; they were the genuine effusions of a supremely
enlightened soul, labouring to subdue a fatal enchantment; and vainly opposing the
conscious pride of illustrious fame, against the warm susceptibility of a generous
bosom.

Though few stanzas from the pen of the Lesbian poetess have darted through the
shades of oblivion; yet, those that remain are so exquisitely touching and beautiful,
that they prove beyond dispute the taste, feeling, and inspiration of the mind which
produced them. In examining the curiosities of antiquity, we look to the perfections,
and not the magnitude of those reliques, which have been preserved amidst the wrecks
of time: as the smallest gem that bears the fine touches of a master, surpasses the
loftiest fabric reared by the labours of false taste, so the precious fragments of the
immortal Sappho, will be admired, when the voluminous productions of inferior
poets are mouldered into dust.

When it is considered, that the few specimens we have of the poems of the
Grecian Muse, have passed through three and twenty centuries, and consequently
through the hands of innumerable translators: and when it is known that Envy
frequently delights in the base occupation of depreciating merit which it cannot
aspire to emulate; it may be conjectured, that some passages are erroneously given
to posterity, either by ignorance or design. Sappho, whose fame beamed round her
with the superior effulgence which her works had created, knew that she was writing
for future ages: it is not therefore natural that she should produce any composition
which might tend to tarnish her reputation, or to lessen that celebrity which it was
the labour of her life to consecrate. The delicacy of her sentiments cannot find a
more eloquent advocate than in her own effusions; she is said to have commended
in the most animated panegyric, the virtues of her brother Lanychus; and with the
most pointed and severe censure, to have contemned the passion which her brother
Charaxus entertained for the beautiful Rhodope. If her writings were, in some
instances, too glowing for the fastidious refinement of modern times; let it be her
excuse, and the honour of her country, that the liberal education of the Greeks was
such, as inspired them with an unprejudiced enthusiasm for the works of genius:
and that when they paid adoration to Sappho, they idolized the MUSE, and not
the woman.

I shall conclude this account with an extract from the works of the learned and
enlightened ABBE Bartelemi; at once the vindication and eulogy of the Grecian
Poetess.

Sappho undertook to inspire the Lesbian women with a taste for literature; many
of them received instructions from her, and foreign women increased the number
of her disciples. She loved them to excess, because it was impossible for her to love
otherwise; and she expressed her tenderness in all the violence of passion: your
surprize at this will cease, when you are acquainted with the extreme sensibility of
the Greeks; and discover, that amongst them the most innocent connections often
borrow the impassioned language of love.

A certain facility of manners, she possessed; and the warmth of her expressions
were but too well calculated to expose her to the hatred of some women of distinction,
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humbled by her superiority; and the jealousy of some of her disciples, who happened
not to be the objects of her preference. To this hatred she replied by truths and irony,
which completely exasperated her enemies. She repaired to Sicily, where a statue was
erected to her; it was sculptured by silanion, one of the most celebrated staturists of
his time. The sensibility of Sappho was extreme! She loved Phaon, who forsook her;
after various efforts to bring him back, she took the leap of Leucata, and perished in
the waves!

“Several Grecian women have cultivated poetry, with success, but none have
hitherto attained to the excellence of Sappho. And among other poets, there are few,
indeed, who have surpassed her.”

“Flendus amor meus est; elegeia flebile carmen;
non facit ad lacrymas barbitos ulla meas.”
Ovidius

“Love taught my tears in sadder notes to flow,
And tun’d my heart to elegies of woe.”
Alexander Pope

SONNET INTRODUCTORY
FAVOUR’D by Heav’n are those, ordain’d to taste
The bliss supreme that kindles fancy’s fire;

Whose magic fingers sweep the muses’ lyre,

In varying cadence, eloquently chaste!

Well may the mind, with tuneful numbers grac’d,
To Fame’s immortal attributes aspire,

Above the treach’rous spells of low desire,

That wound the sense, by vulgar joys debas’d.
For thou, blest POESY! with godlike pow’rs

To calm the miseries of man wert giv’'n;

When passion rends, and hopeless love devours,
By mem’ry goaded, and by frenzy driv’n,

“Tis thine to guide him ‘midst Elysian bow’rs,
And shew his fainting soul, — a glimpse of Heav’n.

SONNET II. The Temple of Chastity
HIGH on a rock, coaval with the skies,
A Temple stands, rear’d by immortal pow’rs
To Chastity divine! ambrosial flow’rs
Twining round icicles, in columns rise,
Mingling with pendent gems of orient dyes!
Piercing the air, a golden crescent tow’rs,
Veil’d by transparent clouds; while smiling hours
Shake from their varying wings — celestial joys!
The steps of spotless marble, scatter’d o’er
With deathless roses arm’d with many a thorn,
Lead to the altar. On the frozen floor,

96



Studded with tear-drops petrified by scorn,
Pale vestals kneel the Goddess to adore,
While Love, his arrows broke, retires forlorn.

SONNET III. The Bower of Pleasure
TURN to yon vale beneath, whose tangled shade
Excludes the blazing torch of noon-day light,
Where sportive Fawns, and dimpled Loves invite,
The bow’r of Pleasure opens to the glade:
Lull’d by soft flutes, on leaves of violets laid,
There witching beauty greets the ravish’d sight,
More gentle than the arbitress of night
In all her silv’ry panoply array’d!
The birds breathe bliss! light zephyrs kiss the ground,
Stealing the hyacinth’s divine perfume;
While from pellucid fountains glitt’ring round,
Small tinkling rills bid rival flow’rets bloom!
HERE, laughing Cupids bathe the bosom’s wound;
THERE, tyrant passion finds a glorious tomb!

SONNET IV. Sappho discovers her Passion
WHY, when I gaze on Phaon’s beauteous eyes,
Why does each thought in wild disorder stray?
Why does each fainting faculty decay,

And my chill’d breast in throbbing tumults rise?
Mute, on the ground my Lyre neglected lies,
The Muse forgot, and lost the melting lay;

My down-cast looks, my faultering lips betray,
That stung by hopeless passion, — Sappho dies!
Now, on a bank of Cypress let me rest;

Come, tuneful maids, ye pupils of my care,
Come, with your dulcet numbers soothe my breast;
And, as the soft vibrations float on air,

Let pity waft my spirit to the blest,

To mock the barb’rous triumphs of despair!

SONNET V. Contemns its Power
O! How can LOVE exulting Reason quell!
How fades each nobler passion from his gaze!
E’en Fame, that cherishes the Poet’s lays,
That fame, ill-fated Sappho lov’d so well.
Lost is the wretch, who in his fatal spell
Wastes the short Summer of delicious days,
And from the tranquil path of wisdom strays,
In passion’s thorny wild, forlorn to dwell.
O ye! who in that sacred Temple smile
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Where holy Innocence resides enshrin’d;

Who fear not sorrow, and who know not guile,
Each thought compos’d, and ev’ry wish resign’d;
Tempt not the path where pleasure’s flow’ry wile
In sweet, but pois’nous fetters, holds the mind.

SONNET VI. Describes

the characteristics of Love
IS it to love, to fix the tender gaze,
To hide the timid blush, and steal away;
To shun the busy world, and waste the day
In some rude mountain’s solitary maze?
Is it to chant one name in ceaseless lays,
To hear no words that other tongues can say,
To watch the pale moon’s melancholy ray,
To chide in fondness, and in folly praise?
Is it to pour th’ involuntary sigh,
To dream of bliss, and wake new pangs to prove;
To talk, in fancy, with the speaking eye,
Then start with jealousy, and wildly rove;
Is it to loath the light, and wish to die?
For these I feel, — and feel that they are Love.

SONNET VII. Invokes Reason
COME, Reason, come! each nerve rebellious bind,
Lull the fierce tempest of my fev’rish soul;
Come, with the magic of thy meek controul,
And check the wayward wand’rings of my mind:
Estrang’d from thee, no solace can I find,
O’er my rapt brain, where pensive visions stole,
Now passion reigns and stormy tumults roll —
So the smooth Sea obeys the furious wind!
In vain Philosophy unfolds his store,
O’erwhelm’d is ev’ry source of pure delight;
Dim is the golden page of wisdom’s lore;
All nature fades before my sick’ning sight:
For what bright scene can fancy’s eye explore,
‘Midst dreary labyrinths of mental night?

SONNET VIII. Her Passion increases
WHY, through each aching vein, with lazy pace
Thus steals the languid fountain of my heart,
While, from its source, each wild convulsive start
Tears the scorch’d roses from my burning face?
In vain, O Lesbian Vales! your charms I trace;
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Vain is the poet’s theme, the sculptor’s art;

No more the Lyre its magic can impart,

Though wak’d to sound, with more than mortal grace!
Go, tuneful maids, go bid my Phaon prove

That passion mocks the empty boast of fame;

Tell him no joys are sweet, but joys of love,

Melting the soul, and thrilling all the frame!

Oh! may th’ ecstatic thought his bosom move,

And sighs of rapture, fan the blush of shame!

SONNET IX. Laments

the volatility of Phaon
YE, who in alleys green and leafy bow’rs,
Sport, the rude children of fantastic birth;
Where frolic nymphs, and shaggy tribes of mirth,
In clam’rous revels waste the midnight hours;
Who, link’d in flaunting bands of mountain flow’rs,
Weave your wild mazes o’er the dewy earth,
Ere the fierce Lord of Lustre rushes forth,
And o’er the world his beamy radiance pours!
Oft has your clanking cymbal’s madd’ning strain,
Loud ringing through the torch-illumin’d grove,
Lur’d my lov’d Phaon from the youthful train,
Through rugged dells, o’er craggy rocks to rove;
Then how can she his vagrant heart detain,
‘Whose Lyre throbs only to the touch of Love?

SONNET X. Describes Phaon
DANG’ROUS to hear, is that melodious tongue,
And fatal to the sense those murd’rous eyes,
Where in a sapphire sheath, Love’s arrow lies,
Himself conceal’d the crystal haunts among!

Oft o’er that form, enamour’d have | hung,

On that smooth cheek to mark the deep’ning dyes,
While from that lip the fragrant breath would rise,
That lip, like Cupid’s bow with rubies strung!

Still et me gaze upon that polish’d brow,

O’er which the golden hair luxuriant plays;

So, on the modest lily’s leaves of snow

The proud Sun revels in resplendent rays!

Warm as his beams this sensate heart shall glow,
Till life’s last hour, with Phaon’s self decays!

SONNET XI. Rejects the Influence of Reason
O! Reason! vaunted Sov’reign of the mind!
Thou pompous vision with a sounding name!
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Can’st thou, the soul’s rebellious passions tame?
Can’st thou in spells the vagrant fancy bind?

Ah, no! capricious as the wav’ring wind

Are sighs of Love that dim thy boasted flame,
While Folly’s torch consumes the wreath of fame,
And Pleasure’s hands the sheaves of Truth unbind.
Press’d by the storms of Fate, hope shrinks and dies;
Frenzy darts forth in mightiest ills array’d;
Around thy throne destructive tumults rise,

And hell-fraught jealousies, thy rights invade!
Then, what art thou? O! Idol of the wise!

A visionary theme!—a gorgeous shade!

SONNET XII. Previous to her
Interview with Phaon

NOW), o’er the tessellated pavement strew
Fresh saffron, steep’d in essence of the rose,
While down yon agate column gently flows
A glitt’ring streamlet of ambrosial dew!
My Phaon smiles! the rich carnation’s hue,
On his flush’d cheek in conscious lustre glows,
While o’er his breast enamour’d Venus throws
Her starry mantle of celestial blue!
Breathe soft, ye dulcet flutes, among the trees
Where clust’ring boughs with golden citron twine,
While slow vibrations, dying on the breeze,
Shall soothe his soul with harmony divine!
Then let my form his yielding fancy seize,
And all his fondest wishes, blend with mine.

SONNET XIII. She endeavours
to fascinate him

BRING, bring to deck my brow, ye Sylvan girls,
A roseate wreathe; nor for my waving hair
The costly band of studded gems prepare,
Of sparkling crysolite or orient pearls:
Love, o’er my head his canopy unfurls,
His purple pinions fan the whisp’ring air;
Mocking the golden sandal, rich and rare,
Beneath my feet the fragrant woodbine curls.
Bring the thin robe, to fold about my breast,
White as the downy swan; while round my waist
Let leaves of glossy myrtle bind the vest,
Not idly gay, but elegantly chaste!
Love scorns the nymph in wanton trappings drest;
And charms the most conceal’d, are doubly grac’d.
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SONNET XIV. To the Aolian Harp
COME, soft Aolian harp, while zephyr plays
Along the meek vibration of thy strings,

As twilight’s hand her modest mantle brings,
Blending with sober grey, the western blaze!

O! prompt my Phaon’s dreams with tend’rest lays,
Ere night o’ershade thee with its humid wings,
While the lorn Philomel his sorrow sings

In leafy cradle, red with parting rays!

Slow let thy dulcet tones on ether glide,

So steals the murmur of the am’rous dove;

The mazy legions swarm on ev’ry side,

To lulling sounds the sunny people move!

Let not the wise their little world deride,

The smallest sting can wound the breast of Love.

SONNET XYV. Phaon awakes
NOW, round my favour’d grot let roses rise,
To strew the bank where Phaon wakes from rest;
O! happy buds! to kiss his burning breast,
And die, beneath the lustre of his eyes!
Now, let the timbrels echo to the skies,
Now damsels sprinkle cassia on his vest,
With od’rous wreaths of constant myrtle drest,
And flow’rs, deep tinted with the rainbow’s dyes!
From cups of porphyry let nectar flow,
Rich as the perfume of Phoenicia’s vine!
Now let his dimpling cheek with rapture glow,
While round his heart love’s mystic fetters twine;
And let the Grecian Lyre its aid bestow,
In songs of triumph, to proclaim him mine!

SONNET XVI. Sappho rejects Hope
DELUSIVE Hope! more transient than the ray
That leads pale twilight to her dusky bed,

O’er woodland glen, or breezy mountain’s head,
Ling’ring to catch the parting sigh of day.

Hence with thy visionary charms, away!

Nor o’er my path the flow’rs of fancy spread;
Thy airy dreams on peaceful pillows shed,

And weave for thoughtless brows, a garland gay.
Farewell low vallies; dizzy cliffs, farewell!

Small vagrant rills that murmur as ye flow:

Dark bosom’d labyrinth and thorny dell;
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The task be mine all pleasures to forego;
To hide, where meditation loves to dwell,
And feed my soul, with luxury of woe!

SONNET XVII. The Tyranny of Love
LOVE steals unheeded o’er the tranquil mind,
As Summer breezes fan the sleeping main,
Slow through each fibre creeps the subtle pain,
“Till closely round the yielding bosom twin’d.
Vain is the hope the magic to unbind,
The potent mischief riots in the brain,
Grasps ev’ry thought, and burns in ev’ry vein,
“Till in the heart the Tyrant lives enshrin’d.
Oh! Victor strong! bending the vanquish’d frame;
Sweet is the thraldom that thou bid’st us prove!
And sacred is the tear thy victims claim,
For blest are those whom sighs of sorrow move!
Then nymphs beware how ye profane my name,
Nor blame my weakness, till like me ye love!

SONNET XVIII. To Phaon
WHY art thou chang’d? O Phaon! tell me why?
Love flies reproach, when passion feels decay;
Or, I would paint the raptures of that day,
When, in sweet converse, mingling sigh with sigh,
I mark’d the graceful languor of thine eye
As on a shady bank entranc’d we lay:
O! Eyes! whose beamy radiance stole away
As stars fade trembling from the burning sky!
Why art thou chang’d? dear source of all my woes!
Though dark my bosom’s tint, through ev’ry vein
A ruby tide of purest lustre flows,
Warm’d by thy love, or chill’d by thy disdain;
And yet no bliss this sensate Being knows;
Ah! why is rapture so allied to pain?

SONNET XIX. Suspects his constancy
FAREWELL, ye coral caves, ye pearly sands,
Ye waving woods that crown yon lofty steep;
Farewell, ye Nereides of the glitt’ring deep,

Ye mountain tribes, ye fawns, ye sylvan bands:

On the bleak rock your frantic minstrel stands,
Each task forgot, save that, to sigh and weep;

In vain the strings her burning fingers sweep,

No more her touch, the Grecian Lyre commands!
In Circe’s cave my faithless Phaon’s laid,

Her deemons dress his brow with opiate flow’rs;
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Or, loit’ring in the brown pomgranate shade,
Beguile with am’rous strains the fateful hours;
While Sappho’s lips, to paly ashes fade,

And sorrow’s cank’ring worm her heart devours!

SONNET XX. To Phaon
OH! I could toil for thee o’er burning plains;
Could smile at poverty’s disastrous blow;
With thee, could wander ‘midst a world of snow,
Where one long night o’er frozen Scythia reigns.
Sever’d from thee, my sick’ning soul disdains
The thrilling thought, the blissful dream to know,
And can’st thou give my days to endless woe,
Requiting sweetest bliss with cureless pains?
Away, false fear! nor think capricious fate
Would lodge a deemon in a form divine!
Sooner the dove shall seek a tyger mate,
Or the soft snow-drop round the thistle twine;
Yet, yet, I dread to hope, nor dare to hate,
Too proud to sue! too tender to resign!

SONNET XXI. Laments her
early Misfortunes

WHY do I live to loath the cheerful day,
To shun the smiles of Fame, and mark the hours
On tardy pinions move, while ceaseless show’rs
Down my wan cheek in lucid currents stray?
My tresses all unbound, nor gems display,
Nor scents Arabian! on my path no flow’rs
Imbibe the morn’s resuscitating pow’rs,
For one blank sorrow, saddens all my way!
As slow the radiant Sun of reason rose,
Through tears my dying parents saw it shine;
A brother’s frailties, swell’d the tide of woes,—
And, keener far, maternal griefs were mine!
Phaon! if soon these weary eyes shall close,
Oh! must that task, that mournful task, be thine?

SONNET XXII. Phaon forsakes her
WILD is the foaming Sea! The surges roar!
And nimbly dart the livid lightnings round!
On the rent rock the angry waves rebound;
Ah me! the less’ning bark is seen no more!
Along the margin of the trembling shore,
Loud as the blast my frantic cries shall sound,
My storm-drench’d limbs the flinty fragments wound,
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And o’er my bleeding breast the billows pour!
Phaon! return! ye winds, O! waft the strain
To his swift bark; ye barb’rous waves forbear!
Taunt not the anguish of a lover’s brain,

Nor feebly emulate the soul’s despair!

For howling winds, and foaming seas, in vain
Assail the breast, when passion rages there!

SONNET XXIII. Sappho’s Conjectures
TO Atna’s scorching sands my Phaon flies!
False Youth! can other charms attractive prove?
Say, can Sicilian loves thy passions move,
Play round thy heart, and fix thy fickle eyes,
While in despair the Lesbian Sappho dies?
Has Spring for thee a crown of poppies wove,
Or dost thou languish in th’ Idalian grove,
Whose altar kindles, fann’d by Lover’s sighs?
Ah! think, that while on Ztna’s shores you stray,
A fire, more fierce than ZAtna’s, fills my breast;
Nor deck Sicilian nymphs with garlands gay,
While Sappho’s brows with cypress wreaths are drest;
Let one kind word my weary woes repay,
Or, in eternal slumbers bid them rest.

SONNET XXIV. Her Address to the Moon
O THOU! meek Orb! that stealing o’er the dale
Cheer’st with thy modest beams the noon of night!
On the smooth lake diffusing silv’ry light,
Sublimely still, and beautifully pale!
What can thy cool and placid eye avail,
Where fierce despair absorbs the mental sight,
While inbred glooms the vagrant thoughts invite,
To tempt the gulph where howling fiends assail?
O, Night! all nature owns thy temper’d pow’r;
Thy solemn pause, thy dews, thy pensive beam;
Thy sweet breath whisp’ring the moonlight bow’r,
While fainting flow’rets kiss the wand’ring stream!
Yet, vain is ev’ry charm! and vain the hour,
That brings to madd’ning love, no soothing dream!

SONNET XXYV. To Phaon
CAN’ST thou forget, O! Idol of my Soul!
Thy Sappho’s voice, her form, her dulcet Lyre!
That melting ev’ry thought to fond desire,
Bade sweet delirium o’er thy senses roll?
Cans’t thou, so soon, renounce the blest control
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That calm’d with pity’s tears love’s raging fire,
While Hope, slow breathing on the trembling wire,
In every note with soft persuasion stole?

Oh! Sov’reign of my heart! return! return!

For me no spring appears, no summers bloom,

No Sun-beams glitter, and no altars burn!

The mind’s dark winter of eternal gloom,

Shews ‘midst the waste a solitary urn,

A blighted laurel, and a mould’ring tomb!

SONNET XXVI. Contemns Philosophy
WHERE antique woods o’er-hang the mountain’s crest,
And mid-day glooms in solemn silence lour;
Philosophy, go seek a lonely bow’r,

And waste life’s fervid noon in fancied rest.

Go, where the bird of sorrow weaves her nest,
Cooing, in sadness sweet, through night’s dim hour;
Go, cull the dew-drops from each potent flow’r
That med’cines to the cold and reas’ning breast!
Go, where the brook in liquid lapse steals by,
Scarce heard amid’st the mingling echoes round,
What time, the moon fades slowly down the sky,
And slumb’ring zephyrs moan, in caverns bound:
Be these thy pleasures, dull Philosophy!

Nor vaunt the balm, to heal a lover’s wound.

SONNET XXVII. Sappho’s Address
to the Stars

OH! ye bright Stars! that on the Ebon fields
Of Heav’n’s vast empire, trembling seem to stand;
“Till rosy morn unlocks her portal bland,
Where the proud Sun his fiery banner wields!
To flames, less fierce than mine, your lustre yields,
And pow’rs more strong my countless tears command;
Love strikes the feeling heart with ruthless hand,
And only spares the breast which dullness shields!
Since, then, capricious nature but bestows
The fine affections of the soul, to prove
A keener sense of desolating woes,
Far, far from me the empty boast remove;
If bliss from coldness, pain from passion flows,
Ah! who would wish to feel, or learn to love?

SONNET XXVIII. Describes
the fascinations of Love
WEAK is the sophistry, and vain the art
That whispers patience to the mind’s despair!
That bids reflection bathe the wounds of care,
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While Hope, with pleasing phantoms, soothes their smart;
For mem’ry still, reluctant to depart

From the dear spot, once rich in prospects fair,
Bids the fond soul enamour’d linger there,

And its least charm is grateful to the heart!

He never lov’d, who could not muse and sigh,
Spangling the sacred turf with frequent tears,
Where the small rivulet, that ripples by,

Recalls the scenes of past and happier years,
When, on its banks he watch’d the speaking eye,
And one sweet smile o’erpaid an age of fears!

SONNET XXIX. Determines to follow Phaon
FAREWELL, ye tow’ring Cedars, in whose shade,
Lull’d by the Nightingale, I sunk to rest,

While spicy breezes hover’d o’er my breast

To fan my cheek, in deep’ning tints array’d;
While am’rous insects, humming round me, play’d,
Each flow’r forsook, of prouder sweets in quest;
Of glowing lips, in humid fragrance drest,

That mock’d the Sunny Hybla’s vaunted aid!
Farewell, ye limpid rivers! Oh! farewell!

No more shall Sappho to your grots repair;

No more your white waves to her bosom swell,
Or your dank weeds, entwine her floating hair;
As erst, when Venus in her sparry cell

Wept, to behold a brighter goddess there!

SONNET XXX. Bids farewell to Lesbos
O’ER the tall cliff that bounds the billowy main
Shad’wing the surge that sweeps the lonely strand,
While the thin vapours break along the sand,
Day’s harbinger unfolds the liquid plain.

The rude Sea murmurs, mournful as the strain
That love-lorn minstrels strike with trembling hand,
While from their green beds rise the Syren band
With tongues aérial to repeat my pain!

The vessel rocks beside the pebbly shore,

The foamy curls its gaudy trappings lave;

Oh! Bark propitious! bear me gently o’er,

Breathe soft, ye winds; rise slow, O! swelling wave!
Lesbos; these eyes shall meet thy sands no more:

1 fly, to seek my Lover, or my Grave!

SONNET XXXI. Describes her Bark
FAR o’er the waves my lofty Bark shall glide,
Love’s frequent sighs the flutt’ring sails shall swell,
While to my native home I bid farewell,
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Hope’s snowy hand the burnish’d helm shall guide!
Tritons shall sport amidst the yielding tide,
Myriads of Cupids round the prow shall dwell,
And Venus, thron’d within her opal shell,

Shall proudly o’er the glitt’ring billows ride!

Young Dolphins, dashing in the golden spray,

Shall with their scaly forms illume the deep

Ting’d with the purple flush of sinking day,

‘Whose flaming wreath shall crown the distant steep;
While on the breezy deck soft minstrels play,

And songs of love, the lover soothe to sleep!

SONNET XXXII. Dreams of a Rival
BLEST as the Gods! Sicilian Maid is he,
The youth whose soul thy yielding graces charm;
Who bound, O! thraldom sweet! by beauty’s arm,
In idle dalliance fondly sports with thee!
Blest as the Gods! that iv’ry throne to see,
Throbbing with transports, tender, timid, warm!
While round thy fragrant lips light zephyrs swarm,
As op’ning buds attract the wand’ring Bee!
Yet, short is youthful passion’s fervid hour;
Soon, shall another clasp the beauteous boy;
Soon, shall a rival prove, in that gay bow’r,
The pleasing torture of excessive joy!
The Bee flies sicken’d from the sweetest flow’r;
The lightning’s shaft, but dazzles to destroy!

SONNET XXXIII. Reaches Sicily
I WAKE! delusive phantoms hence, away!
Tempt not the weakness of a lover’s breast;
The softest breeze can shake the halcyon’s nest,
And lightest clouds o’ercast the dawning ray!
“Twas but a vision! Now, the star of day
Peers, like a gem on ZAtna’s burning crest!
Wellcome, ye Hills, with golden vintage drest;
Sicilian forests brown, and vallies gay!
A mournful stranger, from the Lesbian Isle,
Not strange, in loftiest eulogy of Song!
She, who could teach the Stoic’s cheek to smile,
Thaw the cold heart, and chain the wond’ring throng,
Can find no balm, love’s sorrows to beguile;
Ah! Sorrows known too soon! and felt too long!

SONNET XXXIV. Sappho’s Prayer to Venus
VENUS! to thee, the Lesbian Muse shall sing,
The song, which Myttellenian youths admir’d,
When Echo, am’rous of the strain inspir’d,
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Bade the wild rocks with madd’ning plaudits ring!
Attend my pray’r! O! Queen of rapture! bring

To these fond arms, he, whom my soul has fir’d;
From these fond arms remov’d, yet, still desir’d,
Though love, exulting, spreads his varying wing!
Oh! source of ev’ry joy! of ev’ry care!

Blest Venus! Goddess of the zone divine!

To Phaon’s bosom, Phaon’s victim bear;

So shall her warmest, tend’rest vows be thine!
For Venus, Sappho shall a wreath prepare,

And Love be crown’d, immortal as the Nine!

SONNET XXXYV. Reproaches Phaon
WHAT means the mist opake that veils these eyes;
Why does yon threat’ning tempest shroud the day?
Why does thy altar, Venus, fade away,
And on my breast the dews of horror rise?
Phaon is false! be dim, ye orient Skies,
And let black Erebus succeed your ray;
Let clashing thunders roll, and lightnings play;
Phaon is false! and hopeless Sappho dies!
“Farewell! my Lesbian love, you might have said,”
Such sweet remembrance had some pity prov’d,
“Or coldly thus, farewell, Oh! Lesbian maid”
No task severe, for one so fondly lov’d!
The gentle thought had sooth’d my wand’ring shade,
From life’s dark valley, and its thorns remov’d!

SONNET XXXVI. Her confirmed Despair
LEAD me, Sicilian Maids, to haunted bow’rs,
While yon pale moon displays her faintest beams
O’er blasted woodlands, and enchanted streams,
Whose banks infect the breeze with pois’nous flow’rs.
Ah! lead me, where the barren mountain tow’rs,
Where no sounds echo, but the night-owl’s screams,
Where some lone spirit of the desart gleams,
And lurid horrors wing the fateful hours!
Now goaded frenzy grasps my shrinking brain,
Her touch absorbs the crystal fount of woe!
My blood rolls burning through each gasping vein;
Away, lost Lyre! unless thou can’st bestow
A charm, to lull that agonizing pain,
‘Which those who never lov’d, can never know!

SONNET XXXVII. Foresees her Death
WHEN, in the gloomy mansion of the dead,
This with’ring heart, this faded form shall sleep:
When these fond eyes, at length shall cease to weep,
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And earth’s cold lap receive this fev’rish head:
Envy shall turn away, a tear to shed,

And Time’s obliterating pinions sweep

The spot, where poets shall their vigils keep,

To mourn and wander near my freezing bed!
Then, my pale ghost, upon th’ Elysian shore,
Shall smile, releas’d from ev’ry mortal care;
While, doom’d love’s victim to repine no more,
My breast shall bathe in endless rapture there!
Ah! no! my restless shade would still deplore,
Nor taste that bliss, which Phaon did not share.

SONNET XXXVIII. To a Sigh
OH Sigh! thou steal’st, the herald of the breast,
The lover’s fears, the lover’s pangs to tell;
Thou bid’st with timid grace the bosom swell,
Cheating the day of joy, the night of rest!
Oh! lucid Tears! with eloquence confest,
Why on my fading cheek unheeded dwell,
Meek, as the dew-drops on the flowret’s bell
By ruthless tempests to the green-sod prest.
Fond sigh be hush’d! congeal, O! slighted tear!
Thy feeble pow’rs the busy Fates control!
Or if thy crystal streams again appear,
Let them, like Lethe’s, to oblivion roll:
For Love the tyrant plays, when hope is near,
And she who flies the lover, — chains the soul!

SONNET XXXIX. To the Muses
PREPARE your wreaths, Aonian maids divine,
To strew the tranquil bed where I shall sleep;
In tears, the myrtle and the laurel steep,

And let Erato’s hand the trophies twine.

No parian marble, there, with labour’d line,
Shall bid the wand’ring lover stay to weep;
There holy silence shall her vigils keep,

Save, when the nightingale such woes as mine
Shall sadly sing; as twilight’s curtains spread,
There shall the branching lotos widely wave,
Sprinkling soft show’rs upon the lily’s head,
Sweet drooping emblem for a lover’s grave!
And there shall Phaon pearls of pity shed,

To gem the vanquish’d heart he scorn’d to save!

SONNET XL. Visions appear
to her in a dream
ON the low margin of a murm’ring stream,
As rapt in meditation’s arms I lay;
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Each aching sense in slumbers stole away,
While potent fancy form’d a soothing dream;
O’er the Leucadian deep, a dazzling beam
Shed the bland light of empyrean day!

But soon transparent shadows veil’d each ray,
While mystic visions sprang athwart the gleam!
Now to the heaving gulf they seem’d to bend,
And now across the sphery regions glide;

Now in mid-air, their dulcet voices blend,
“Awake! awake!” the restless phalanx cried,
See ocean yawns the lover’s woes to end,
“Plunge the green wave, and bid thy griefs subside.

bbl

SONNET XLI. Resolves to take
the Leap of Leucata

YES, I will go, where circling whirlwinds rise,
Where threat’ning clouds in sable grandeur lour;
Where the blast yells, the liquid columns pour,
And madd’ning billows combat with the skies!
There, while the Deemon of the tempest flies
On growing pinions through the troublous hour,
The wild waves gasp impatient to devour,
And on the rock the waken’d Vulture cries!
Oh! dreadful solace to the stormy mind!
To me, more pleasing than the valley’s rest,
The woodland songsters, or the sportive kind,
That nip the turf, or prune the painted crest;
For in despair alone, the wretched find
That unction sweet, which lulls the bleeding breast!

SONNET XLII. Her last Appeal to Phaon
OH! can’st thou bear to see this faded frame,
Deform’d and mangled by the rocky deep?
Wilt thou remember, and forbear to weep,
My fatal fondness, and my peerless fame?
Soon o’er this heart, now warm with passion’s flame,
The howling winds and foamy waves shall sweep;
Those eyes be ever clos’d in death’s cold sleep,
And all of Sappho perish, but her name!
Yet, if the Fates suspend their barb’rous ire,
If days less mournful, Heav’n designs for me!
If rocks grow kind, and winds and waves conspire,
To bear me softly on the swelling sea;
To Phoebus only will I tune my Lyre,
“What suits with Sappho, Phoebus suits with thee!”
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SONNET XLIII. Her Reflections

on the Leucadian Rock before she perishes
While from the dizzy precipice I gaze,
The world receding from my pensive eyes,
High o’er my head the tyrant eagle flies,
Cloth’d in the sinking sun’s transcendent blaze!
The meek-ey’d moon, ‘midst clouds of amber plays
As o’er the purpling plains of light she hies,
Till the last stream of living lustre dies,
And the cool concave owns her temper’d rays!
So shall this glowing, palpitating soul,
Welcome returning Reason’s placid beam,
While o’er my breast the waves Lethean roll,
To calm rebellious Fancy’s fev’rish dream;
Then shall my Lyre disdain love’s dread control,
And loftier passions, prompt the loftier theme!

SONNET XLIYV. Conclusive.
HERE droops the muse! while from her glowing mind,
Celestial Sympathy, with humid eye,
Bids the light Sylph capricious Fancy fly,
Time’s restless wings with transient flowr’s to bind!
For now, with folded arms and head inclin’d,
Reflection pours the deep and frequent sigh,
O’er the dark scroll of human destiny,
Where gaudy buds and wounding thorns are twin’d.
O! Sky-born VIRTUE! sacred is thy name!
And though mysterious Fate, with frown severe,
Oft decorates thy brows with wreaths of Fame,
Bespangled o’er with sorrow’s chilling tear!
Yet shalt thou more than mortal raptures claim,
The brightest planet of th’ ETERNAL SPHERE!
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Mary TIGHE
PSYCHE OR THE LEGEND OF LOVE!'

Argument
Introduction. The power of Love to soften adversity. Exhortation to guard Love from the
attacks of Ill-temper, which conduct to Indifference and Disgust. Psyche becalmed. Psyche
surprised and carried to the Island of Indifference. Pursued and rescued by her Knight. The
Voyage concluded. Psyche brought home beholds again the Temple of Love. Is reunited to
her Lover, and invited by Venus to receive in Heaven her Apotheosis. Conclusion.

Canto VI
When pleasure sparkles in the cup of youth,
And the gay hours on downy wing advance,
Oh! then tis sweet to hear the lip of truth
Breathe the soft vows of love, sweet to entrance
The raptured soul by intermingling glance
Of mutual bliss; sweet amid roseate bowers,
Led by the hand of Love, to weave the dance,
Or unmolested crop life’s fairy flowers,
Or bask in joy’s bright sun through calm unclouded hours.

Yet they, who light of heart in may-day pride
Meet love with smiles and gaily amorous song,
(Though he their softest pleasures may provide,
Even then when pleasures in full concert throng)
They cannot know with what enchantment strong
He steals upon the tender suffering soul,

What gently soothing charms to him belong,

How melting sorrow owns his soft control,
Subsiding passions hushed in milder waves to roll.

When vexed by cares and harassed by distress,

The storms of fortune chill thy soul with dread,
Let Love, consoling Love! still sweetly bless,

And his assuasive balm benignly shed:

His downy plumage o’er thy pillow spread

Shall lull thy weeping sorrows to repose;

To Love the tender heart hath ever fled,

As on its mother’s breast the infant throws

Its sobbing face, and there in sleep forgets its woes.

Oh! fondly cherish then the lovely plant,
Which lenient Heaven hath given thy pains to ease;
Its lustre shall thy summer hours enchant,

! Tighe Mary. Psyche or the Legend of Love. Canto VI // Romanticism. An Antology /
ed. by D. Wu. Oxford, 1995. P. 198—274.

112



And load with fragrance every prosperous breeze,

And when rude winter shall thy roses seize,

When nought through all thy bowers but thorns remain,
This still with undeciduous charms shall please,

Screen from the blast and shelter from the rain,

And still with verdure, cheer the desolated plain.

Through the hard season Love with plaintive note
Like the kind red-breast tenderly shall sing,

Which swells mid dreary snows its tuneful throat,
Brushing the cold dews from its shivering wing,

With cheerful promise of returning spring

To the mute tenants of the leafless grove.

Guard thy best treasure from the venomed sting

Of baneful peevishness; oh! never prove

How soon ill-temper’s power can banish gentle Love!

Repentance may the storms of passion chase,

And Love, who shrunk affrighted from the blast,

May hush his just complaints in soft embrace,

And smiling wipe his tearful eye at last:

Yet when the wind’s rude violence is past,

Look what a wreck the scattered fields display!

See on the ground the withering blossoms cast!

And hear sad Philomel with piteous lay

Deplore the tempest’s rage that swept her young away.

The tears capricious beauty loves to shed,

The pouting lip, the sullen silent tongue,

May wake the impassioned lovers tender dread,

And touch the spring that clasps his soul so strong;

But ah, beware! the gentle power too long

Will not endure the frown of angry strife;

He shuns contention, and the gloomy throng

Who blast the joys of calm domestic life,

And flies when discord shakes her brand with quarrels rife.

Oh! he will tell you that these quarrels bring

The ruin, not renewal of his flame:

If oft repeated, lo! on rapid wing

He flies to hide his fair but tender frame;

From violence, reproach, or peevish blame
Irrevocably flies. Lament in vain!

Indifference comes the abandoned heart to claim,
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Asserts for ever her repulsive reign,
Close followed by disgust and all her chilling train.

Indifference, dreaded power! what art shall save
The good so cherished from thy grasping hand?
How shall young Love escape the untimely grave
Thy treacherous arts prepare? or how withstand
The insidious foe, who with her leaden band
Enchains the thoughtless, slumbering deity?

Ah, never more to wake! or e¢’er expand

His golden pinions to the breezy sky,

Or open to the sun his dim and languid eye.

Who can describe the hopeless, silent pang

With which the gentle heart first marks her sway?
Eyes the sure progress of her icy fang

Resistless, slowly fastening on her prey;

Sees rapture’s brilliant colours fade away,

And all the glow of beaming sympathy;

Anxious to watch the cold averted ray

That speaks no more to the fond meeting eye
Enchanting tales of love, and tenderness, and joy.

Too faithful heart! thou never canst retrieve

Thy withered hopes: conceal the cruel pain!
O’er thy lost treasure still in silence grieve;

But never to the unfeeling ear complain:

From fruitless struggles dearly bought refrain!
Submit at once--the bitter task resign,

Nor watch and fan the expiring flame in vain;
Patience, consoling maid, may yet be thine,

Go seek her quiet cell, and hear her voice divine!

But lo! the joyous sun, the soft-breathed gales

By zephyrs sent to kiss the placid seas,

Curl the green wave, and fill the swelling sails;

The seamen’s shouts, which jocund hail the breeze,
Call the glad knight the favouring hour to seize.

Her gentle hostess Psyche oft embraced,

Who still solicitous her guest to please

On her fair breast a talisman had placed,

And with the valued gem her parting blessing graced.

How gaily now the bark pursues its way
Urged by the steady gale! while round the keel
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The bubbling currents in sweet whispers play,
Their force repulsive now no more they feel;
No clouds the unsullied face of heaven conceal,
But the clear azure one pure dome displays,

Whether it bids the star of day reveal
His potent beams, or Cynthia’s milder rays
On deep cerulean skies invite the eye to gaze.

Almost unconscious they their course pursue,

So smooth the vessel cuts the watery plain;

The wide horizon to their boundless view

Gives but the sky, and Neptune’s ample reign:

Still the unruffled bosom of the main

Smiles undiversified by varying wind;

No toil the idle mariners sustain,

While, listless, slumbering o’er his charge reclined,
The pilot cares no more the unerring helm to mind.

With light exulting heart glad Psyche sees

Their rapid progress as they quit the shore:

Yet weary languor steals by slow degrees

Upon her tranquil mind; she joys no more

The never changing scene to wander o’er

With still admiring eye; the enchanting song

Yields not that lively charm it knew before,

When first enraptured by his tuneful tongue

She bad her vocal knight the heavenly strain prolong.

A damp chill mist now deadens all the air,

A drowsy dullness seems o’er all to creep,

No more the heavens their smile of brightness wear,
The winds are hushed, while the dim glassy deep
Oppressed by sluggish vapours seems to sleep;

See his light scarf the knight o’er Psyche throws,
Solicitous his lovely charge to keep

From still increasing cold; while deep repose
Benumbs each torpid sense and bids her eye-lids close.

Now as with languid stroke they ply the oars,
While the dense fog obscures their gloomy way;
Hymen, well used to coast these dangerous shores,
Roused from the dreaming trance in which he lay,
Cries to the knight in voice of dread dismay,
“Steer hence thy bark, oh! yet in time beware;
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Here lies Petrea, which with baneful sway
Glacella rules, I feel the dank cold air,
I hear her chilling voice, methinks it speaks despair!”

Even while he speaks, behold the vessel stands
Immoveable! in vain the pilot tries

The helm to turn; fixed in the shallow strands,

No more obedient to his hand, it lies,

The disappointed oar no aid supplies

While sweeping o’er the sand it mocks their force.
The anxious knight to Constance now applies,

To his oft tried assistance has recourse,

And bids his active mind design some swift resource.

Debating doubtfully awhile they stood,

At length on their united strength rely,

To force the bark on the supporting flood;

They rouse the seamen, who half slumbering lie,

Subdued and loaded by the oppressive sky.

Then wading mid the fog, with care explore

What side the deepest waters may supply,

And where the shallows least protect the shore,

While through their darksome search the star sheds light before.

Mean time deep slumbers of the vaporous mist

Hang on the heavy eye-lids of the fair;

And Hymen too, unable to resist

The drowsy force of the o’erwhelming air,

Laid at her feet at length forgets his care.

When lo! Glacella’s treacherous slaves advance,

Deep wrapt in thickest gloom; the sleeping fair

They seize, and bear away in heedless trance,

Long ere her guardian knight suspects the bitter chance.

Thus the lorn traveller imprudent sleeps

Where his high glaciers proud Locendro shews;
Thus o’er his limbs resistless torpor creeps,

As yielding to the fatal deep repose

He sinks benumbed upon the Alpine snows,

And sleeps no more to wake; no more to view

The blooming scenes his native vales disclose,

Or ever more the craggy path pursue,

Or o’er the lichened steep the chamois chase renew.
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Lo! to their queen they bear their sleeping prey,

Deep in her ice-built castle’s gloomy state,

There on a pompous couch they gently lay

Psyche, as yet unconscious of her fate,

And when her heavy eyes half opening late

Dimly observe the strange and unknown scenes,

As in a dream she views her changed estate,

Gazing around with doubtful, troubled mien

Now on the stupid crowd, now on their dull proud queen.

With vacant smile, and words but half exprest,

In one ungracious, never-varying tone,

Glacella welcomes her bewildered guest,

And bids the chief supporter of her throne
Approach and make their mighty mistress known,
Proud Selfishness, her dark ill-favoured lord!

Her gorgeous seat, which still he shared alone,
He slowly leaves obedient to her word,

And ever as he moved the cringing train adored.

Nought of his shapeless form to sight appears,
Impenetrable furs conceal each part;

Harsh and unpleasing sounds in Psyche’s ears
That voice which had subdued full many a heart;
While he, exerting every specious art,

Persuades her to adore their queen’s control;

Yet would he not Glacella’s name impart,

But with false title, which she artful stole

From fair Philosophy, deludes the erring soul.

“Rest, happy fair!” he cries, “who here hast found

From all the storms of life a safe retreat,

Sorrow thy breast henceforth no more shall wound

Nor care invade thee in this quiet seat:

The voice of the distressed no more shall meet

The sympathizing ear; another’s woes

Shall never interrupt the stillness sweet,

Which here shall hush thee to serene repose,

Nor damp the constant joys these scenes for thee disclose.

Fatigue no more thy soft and lovely frame
With vain benevolence and fruitless care;

No deep heaved sigh shall here thy pity claim,
Nor hateful want demand thy wealth to share;
For thee shall Independence still prepare
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Pleasures unmingled, and for ever sure;

His lips our sovereign’s peaceful laws declare,
Centre existence in thyself secure,

Nor let an alien shade thy sunshine e’er obscure.’

b

He spoke, and lo! unnumbered doors unfold,
And various scenes of revelry display;

Here Grandeur sunk beneath the massive gold;
Here discontented Beauty pined away,

And vainly conscious asked her promised sway;
Here Luxury prepared his sumptuous feast,

While lurking Apathy behind him lay

To poison all the insipid food he drest,

And shake his poppy crown o’er every sated guest.

The hireling minstrels strike their weary lyre,

And slumber o’er the oft repeated strain;

No listless youth to active grace they fire:

Here Eloquence herself might plead in vain,

Nor one of all the heartless crowd could gain:

And thou, oh! sweeter than the Muses song,
Affection’s voice divine! with cold disdain

Even thou art heard, while mid the insulting throng
The daunted, shivering form moves timidly along!

Thus o’er the oiled surface softly slides

The unadmitted stream, rapid it flows,

And from the impervious plain pellucid glides;
Repulsed with gentle murmurs thus it goes,
Till in the porous earth it finds repose,
Concealed and sheltered in its parents breast:
Oh! man’s best treasure in this vale of woes!
Still cheer the sad, and comfort the distrest,
Nor ever be thy voice by selfishness opprest!

Psyche with languid step he leads around,

And bids her all the castle’s splendour see.

Here Dissipation’s constant sports abound,

While her loose hand in seeming bounty free,

Her scentless roses, painted mimicry,

Profusely sheds; here Pride unheeded tells

To nodding crowds his ancient pedigree;

And Folly with reiterated spells

To count her spotted cards the yawning group compels.
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“See how, attentive to her subjects ease,”

To their reluctant prey exclaims her guide,
Each fleeting joy of life she bids them seize,
Anxious for each gay pastime to provide;

See her fast spreading power increasing wide,
Adored and worshipped in each splendid dome!
Lo! Beauty glows for ever at her side,

She bids her cheek the unvarying rose assume;
And Bacchus sees for her his votive ivy bloom.

Is aught then wanting in this fairy bower?

“Or is there aught which yet thy heart can move?”
That heart, unyielding to their sovereign’s power,
In gentle whispers sighing answers, “Love!”

‘While scornful smiles the fond reply reprove,

“Lo!” he exclaims, “thy vanquished Cupid view;
He oft with powerful arms had vainly strove

Our sovereign’s rocky fortress to subdue,

Now, subject to her reign, he yields obedience due.’

9

Wondering she gazed around, and where he points,
An idiot child in golden chains she spies,

Rich cumbrous gems load all his feeble joints,

A gaudy bandage seels his stupid eyes,

And foul Desire his short-lived torch supplies:

By the capricious hand of Fashion led,

Her sudden starts with tottering step he tries
Submissive to attend: him had she bred,

And Selfishness himself the nursling ever fed.

With lustre false his tinsel arms to deck
Ungraceful ornaments around him shone,

Gifts of his sportive guide; she round his neck

A glittering cord insultingly had thrown,

Loading its pendent purse with many a stone

And worthless dross, and ever as he went,

His leaden darts, with wanton aim unknown,

Now here, now there, in careless chance she sent,
That oft their blunted force in empty air was spent.

Shocked, from the gross imposture Psyche turned
With horror and disgust her fearful eye;

Her fate forlorn in silent anguish mourned,

And called her knight with many a hopeless sigh.
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But see, the crowds in sudden tumult fly!

The doors, fast closing to exclude some foe,
Proclaim to Psyche’s hopes her hero nigh:
Escaping from her guard she flies, when lo!

His form the bursting gates in awful beauty shew.

“Fly from these dangerous walls,” his page exclaims;
Swift let us haste our floating bark to gain!

See thy knight’s wondrous dart in terror flames;
Soon shall these ice-built walls no shape retain!

“Nor can their Queen his dreaded sight sustain.”
Scarcely she heard while rapidly she fled,

Even as a bird, escaped the wily train

The fowler with destructive art had spread,

Nor panting stays its flight, nor yet foregoes its dread.

See how astonished now the crowd supine,

Roused by his potent voice, confused arise;

In tottering masses o’er their heads decline
Dissolving walls; they gaze with wild surprise,

And each affrighted from the ruin flies —

Pitying he views the vain unfeeling band

Beneath his care, a vile and worthless prize,

Their Queen alone his vengeful arms demand,

But unknown force was hers his terrors to withstand.

A shield she had of more than Gorgon power,

And whom she would she could transform to stone,
Nor ever had it failed her till that hour:

She proves his form invincible alone,

And calls its force petrific on her own.

Amazed he sees the indurated train,

The callous tenants of the silent throne,

And all the marble subjects of their reign,
Inviolably hard, their breathless shape retain.

The magic shield he thence in triumph bore,

Resolved, in pity to the human race,

Her noxious hands its might should guide no more,
And bade the seas conceal its Hydra face:

Oh! kindly meant, though much defeated grace!

For though the o’erwhelming weight of sounding waves
Conceal its rugged orb a little space,

Snatched by Glacella from the dark deep caves,
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Once more the arm of Love with potent spell it braves.

But Psyche, rescued from their cruel scorn,

Urges her knight to hasten from the shore:

The buoyant vessel on the billows borne

Rides proudly o’er the mounting surge once more;

Again they spread the sails, the feathered oar

Skims with impatient stroke the sparkling tide;

The blushing Hymen now their smiles restore

Again to frolic gaily at their side,

Though still their playful taunts reproach their slumbering guide.

Psyche looks back with horror on the coast;

Black, drear, and desolate is all the scene:

The rocky cliffs still human shape may boast;

There the sad victims of the cruel Queen,

Memorials of her baneful power, are seen:

No vine crowned hills, no glowing vales appear,

Nor the white cottage laughs upon the green;

The black and leafless thorn alone is there,

And the chill mountains lift their summits wild and bare.

Her spirits lighten as they leave behind

The dreary prospect of Glacella’s isle;

She blest with gladdened heart the light-winged wind
That bears her swiftly from a scene so vile;

With glistening eye, and hope’s prophetic smile,

She hears her knight foretel their dangers o’er,

That sure success shall crown their fated toil,

And soon arriving at that happy shore,

Love shall again be found, and leave his bride no more.

Now, from light slumbers and delicious dreams,

The jocund cry of joy aroused the fair;

The morn that kissed her eyes with golden beams,

Bade her the universal transport share;

Divinely breathed the aromatic air,

And Psyche’s heart, half fainting with delight,

In the peculiar odour wafted there

Recalled the breezes which, o’er scenes most bright,

Their wings of perfume shook, and lingering stayed their flight.

The lovely shore the mariners descry,
And many a gladsome cheer the prospect hails;
Its graceful hills rise full before the eye,
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While eagerly expanding all their sails

They woo the freshness of the morning gales:

The approaching scenes new opening charms display,
And Psyche’s palpitating courage fails,

She sees arrived at length the important day,
Uncertain yet of power the mandate to obey.

But one dear object every wish confines,

Her spouse is promised in that bower of rest;

And shall the sun, that now so cheerful shines,
Indeed behold her to his bosom prest,

And in his heavenly smiles of fondness blest?

Onh! tis too much! — exhausted life she fears

Will struggling leave her agitated breast,

Ere to her longing eyes his form appears,

Or the soft hand of Love shall wipe away her tears.

Oh! how impatience gains upon the soul

When the long promised hour of joy draws near!

How slow the tardy moments seem to roll!

What spectres rise of inconsistent fear!

To the fond doubting heart its hopes appear

Too brightly fair, too sweet to realize;

All seem but day-dreams of delight too dear!

Strange hopes and fears in painful contest rise,

While the scarce trusted bliss seems but to cheat the eyes.

But safely anchored in the happy port,

Led by her knight the golden sands she prest:

His heart beat high, his panting breath heaved short,

And sighs proclaim his agitated breast

By some important secret thought opprest:

“At length,” he cries, “behold the fated spring!

Yon rugged cliff conceals the fountain blest,

(Dark rocks its crystal source o’ershadowing,)

And Constance swift for thee the destined urn shall bring.”

He speaks, but scarce she hears, her soul intent
Surveys as in a dream each well known scene:
Now from the pointed hills her eye she bent
Inquisitive o’er all the sloping green;

The graceful temple meet for Beauty’s queen,
The orange groves that ever blooming glow,
The silvery flood, the ambrosial air serene,
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The matchless trees that fragrant shade bestow,
All speak to Psyche’s soul, all seem their queen to know.

Let the vain rover, who his youth hath past

Misled in idle search of happiness,

Declare, by late experience taught at last,

In all his toils he gained but weariness,

Wooed the coy goddess but to find that less

She ever grants where dearest she is bought;

She loves the sheltering bowers of home to bless,

Marks with her peaceful hand the favourite spot,

And smiles to see that Love has home his Psyche brought.

On the dear earth she kneels the turf to press,
With grateful lips and fondly streaming eyes,
“Are these the unknown bowers of Happiness?
Oh! justly called, and gained at last!” she cries,
As eagerly to seize the urn she flies.

But lo! while yet she gazed with wondering eye
Constance ascends the steep to gain the prize,
The eagle’s eyry is not built so high

As soon she sees his star bright blazing to the sky.

With light and nimble foot the boy descends,

And lifts the urn triumphant in his hand;

Low at the turf-raised altar Psyche bends,

While her fond eyes her promised Love demand,;

Close at her side her faithful guardians stand,

As thus with timid voice she pays her vows,

Venus, fulfilled is thine adored command,

Thy voice divine the suppliant’s claim allows,

“The smile of favour grant, restore her heavenly spouse.”

Scarce on the altar had she placed the urn,

When lo! in whispers to her ravished ear

Speaks the soft voice of Love! “Turn, Psyche, turn!

And see at last, released from every fear,

Thy spouse, thy faithful knight, thy lover here!”

From his celestial brow the helmet fell,

In joy’s full glow, unveiled his charms appear,

Beaming delight and love unspeakable,

While in one rapturous glance their mingling souls they tell.

Two tapers thus, with pure converging rays,
In momentary flash their beams unite,
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Shedding but one inseparable blaze

Of blended radiance and effulgence bright,

Self-lost in mutual intermingling light;

Thus, in her lover’s circling arms embraced,

The fainting Psyche’s soul, by sudden flight,

With his its subtlest essence interlaced;

Oh! bliss too vast for thought! by words how poorly traced!

Fond youth! whom Fate hath summoned to depart,
And quit the object of thy tenderest love,

How oft in absence shall thy pensive heart

Count the sad hours which must in exile move,
And still their irksome weariness reprove;

Distance with cruel weight but loads thy chain
With every step which bids thee farther rove,

While thy reverted eye, with fruitless pain,

Shall seek the trodden path its treasure to regain.

For thee what rapturous moments are prepared!
For thee shall dawn the long expected day!

And he who ne’er thy tender woes hath shared,
Hath never known the transport they shall pay,
To wash the memory of those woes away;

The bitter tears of absence thou must shed,

To know the bliss which tears of joy convey,
When the long hours of sad regret are fled,

And in one dear embrace thy pains compensated!

Even from afar beheld, how eagerly

With rapture thou shalt hail the loved abode!

Perhaps already, with impatient eye,

From the dear casement she hath marked thy road,

And many a sigh for thy return bestowed:

Even there she meets thy fond enamoured glance:

Thy soul with grateful tenderness o’erflowed,

Which firmly bore the hand of hard mischance,

Faints in the stronger power of joy’s o’erwhelming trance.

With Psyche thou alone canst sympathise,

Thy heart benevolently shares her joy!

See her unclose her rapture beaming eyes,

And catch that softly pleasurable sigh,

That tells unutterable ecstasy!

While hark melodious numbers through the air,
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On clouds of fragrance wafted from the sky,
Their ravished souls to pious awe prepare,
And lo! the herald doves the Queen of Love declare.

With fond embrace she clasped her long lost son,
And gracefully received his lovely bride,
“Psyche! thou hardly hast my favour won!”

With roseate smile her heavenly parent cried,
“Yet hence thy charms immortal, deified,

With the young Joys, thy future offspring fair,
Shall bloom for ever at thy lover’s side;

All ruling Jove’s high mandate I declare,

Blest denizen of Heaven! arise its joys to share.”

She ceased, and lo! a thousand voices, joined

In sweetest chorus, Love’s high triumph sing;
There, with the Graces and the Hours entwined,
His fairy train their rosy garlands bring,

Or round their mistress sport on halcyon wing;
While she enraptured lives in his dear eye,

And drinks immortal love from that pure spring
Of never-failing full felicity,

Bathed in ambrosial showers of bliss eternally!

Dreams of Delight farewel! your charms no more
Shall gild the hours of solitary gloom!

The page remains--but can the page restore

The vanished bowers which Fancy taught to bloom?
Ah, no! her smiles no longer can illume

The path my Psyche treads no more for me;
Consigned to dark oblivion’s silent tomb

The visionary scenes no more I see,

Fast from the fading lines the vivid colours flee!
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William WORDSWORTH

THE PRELUDE, OR GROWTH OF A POET’S MIND,
AN AUTOBIOGRAPHICAL POEM

There are 14 books in the poem: Introduction. Childhood and School-Time (1),
School Time (continued) (2), Residence at Cambridge (3), Summer Vacation (4),
Books (5), Cambridge and the Alps (6), Residence in London (7), Retrospect. Love
of Nature leading to Love of Man (8), Residence in France (9), Residence in France
(continued) (10), Residence in France (concluded) (11), Imagination and Taste, How
Impaired and Restored (12), Imagination and Taste, How Impaired and Restored
(continued) (13), Conclusion (14)

The following lines were composed by Coleridge after listening to
the recitation of the Prelude by its author at Coleorton, Leicestershire,
where the Wordsworths were living in the winter of 1506.

To William Wordsworth
FRIEND of the wise! and teacher of the good!
Into my heart have I received that lay
More than historic, that prophetic lay
Wherein (high theme by thee first sung aright)
Of the foundations and the building up
Of a Human Spirit thou hast dared to tell
What may be told, to the understanding mind
Revealable; and what within the mind
By vital breathings secret as the soul
Of vernal growth, oft quickens in the heart
Thoughts all too deep for words!
Theme hard as high,
Of smiles spontaneous, and mysterious fears
(The first-born they of Reason and twin birth),
Of tides obedient to external force,
And currents self-determined, as might seem,
Or by some inner power: of moments awful,
Now in thy inner life, and now abroad,
When power streamed from thee, and thy soul received
The Light reflected, as a light bestowed
Of fancies fair, and milder hours of youth,
Hyblean murmurs of poetic thought
Industrious in its joy, in vales and glens,
Native or outland, lakes and famous hills!
Or on the lonely high-road, when the stars
Were rising; or by secret mountain-streams,
The guides and the companions of thy way!
Of more than Fancy, of the Social Sense
Distending wide, and man beloved as man,
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Where France in all her towns lay vibrating

Like some becalmed bark beneath the burst

Of Heaven’s immediate thunder, when no cloud
Is visible, or shadow on the main.

For thou wert there, thine own brows garlanded,
Amid the tremor of a realm aglow,

Amid a mighty nation jubilant,

When from the general heart of humankind
Hope sprang forth like a full-born Deity!

Of that dear Hope afflicted and struck down,

So summoned homeward, thenceforth calm and sure,
From the dread watch-tower of man’s absolute self,
With light unwaning on her eyes, to look

Far on herself a glory to behold.

The Angel of the vision! Then (last strain)

Of Duty, chosen laws controlling choice,

Action and joy! An Orphic song indeed,

A song divine of high and passionate thoughts
To their own music chanted!

O great Bard!

Ere yet that last strain dying awed the air,

With steadfast eye I viewed thee in the choir

Of ever-enduring men. The truly great

Have all one age, and from one visible space
Shed influence! They, both in power and act,
Are permanent, and Time is not with them,

Save as it worketh for them, they in it.

Nor less a sacred roll, than those of old,

And to be placed, as they, with gradual fame
Among the archives of mankind, thy work
Makes audible a linked lay of Truth,

Of Truth profound a sweet continuous lay,

Not learnt, but native, her own natural notes!
Ah! as I listened with a heart forlorn,

The pulses of my being beat anew:

And even as life returns upon the drowned,
Life’s joy rekindling roused a throng of pains
Keen pangs of Love, awakening as a babe
Turbulent, with an outcry in the heart;

And fears self-willed, that shunned the eye of hope;
And hope that scarce would know itself from fear;
Sense of past youth, and manhood come in vain,
And genius given, and knowledge won in vain;
And all which I had culled in wood-walks wild,
And all which patient toil had reared, and all,
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Commune with thee had opened out but flowers
Strewed on my corse, and borne upon my bier,
In the same coffin, for the self-same grave!

Eve following eve,

Dear tranquil time, when the sweet sense of Home
Is sweetest! moments for their own sake hailed,
And more desired, more precious fof thy song,
In silence listening, like a devout child,

My soul lay passive, by thy various strain
Driven as in surges now beneath the stars,

With momentary stars of my own birth,

Fair constellated foam, still darting off

Into the darkness; now a tranquil sea,
Outspread and bright, yet swelling to the moon.
And when! O Friend! my comforter and guide!
Strong in thyself and powerful to give strength!
Thy long-sustained Song finally closed,

And thy deep voice had ceased yet thou thyself
Wert still before my eyes, and round us both
That happy vision of beloved faces

Scarce conscious, and yet conscious of its close
I sate, my being blended in one thought
(Thought was it? or aspiration? or resolve?)
Absorbed, yet hanging still upon the sound
And when I rose I found myself in prayer.

Ad vertisement

The following Poem was commenced in the beginning of the year 1799, and
completed in the summer of 1805. The design and occasion of the work are described
by the Author in his Preface to the EXCURSION, first published in 1814, where
he thus speaks: “Several years ago, when the Author retired to his native mountains
with the hope of being enabled to construct a literary work that might live, it was a
reasonable thing that he should take a review of his own mind, and examine how far
Nature and Education had qualified him for such an employment. As subsidiary to
this preparation, he undertook to record, in verse, the origin and progress of his own
powers, as far as he was acquainted with them. That work, addressed to a dear friend,
most distinguished for his knowledge and genius, and to whom the Author’s intellect is
deeply indebted, has been long finished, and the result of the investigation which gave
rise to it, was a determination to compose a philosophical Poem, containing views of
Man, Nature, and Society, and to be entitled the ‘Recluse’; as having for its principal
subject the sensations and opinions of a poet living in retirement”.

The prelude
“The preparatory Poem is biographical, and conducts the history of the Author’s
mind to the point when he was emboldened to hope that his faculties were sufficiently
matured for entering upon the arduous labor which he had proposed to himself;
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and the two works have the same kind of relation to each other, if he may so express
himself, as the Ante-chapel has to the body of a Gothic church. Continuing this
allusion, he may be permitted to add, that his minor pieces, which have been long
before the public, when they shall be properly arranged, will be found by the attentive
reader to have such connection with the main work as may give them claim to be
likened to the little cells, oratories, and sepulchral recesses, ordinarily included in
those edifices.”

Book first
Introduction. Childhood and school-time

THERE is blessing in this gentle breeze,

A visitant that while it fans my cheek

Doth seem half-conscious of the joy it brings
From the green fields, and from yon azure sky,
Whate’er its mission, the soft breeze can come
To none more grateful than to me; escaped
From the vast city, where I long had pined

A discontented sojourner; now free,

Free as a bird to settle where I will.

What dwelling shall receive me?

in what vale Shall be my harbor? underneath what grove
Shall I take up my home? and what clear stream
Shall with its murmur lull me into rest?

The earth is all before me. With a heart

Joyous, nor scared at its own liberty,

1 look about; and should the chosen guide

Be nothing better than a wandering cloud,

I cannot miss my way. I breathe again!

Trances of thought and mountings of the mind
Come fast upon me: it is shaken off,

That burthen of my own unnatural self,

The heavy weight of many a weary day

Not mine, and such as were not made for me.
Long months of peace (if such bold word accord
With any promises of human life),

Long months of ease and undisturbed delight
Are mine in prospect; whither shall I turn,

By road or pathway, or through trackless field,
Up hill or down, or shall some floating thing
Upon the river point me out my course?

Dear Liberty! Yet what would it avail

But for a gift that consecrates the joy?

For I, methought, while the sweet breath of heaven
Was blowing on my body, felt within

A correspondent breeze, that gently moved
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With quickening virtue, but is now become

A tempest, a redundant energy,

Vexing its own creation. Thanks to both,

And their congenial powers, that, while they join
In breaking up a long-continued frost,

Bring with them vernal promises, the hope

Of active days urged on by flying hours,

Days of sweet leisure, taxed with patient thought.
Abstruse, nor wanting punctual service high,
Matins and vespers of harmonious verse!

Thus far, O Friend! did I, not used to make

A present joy the matter of a song,

Pour forth that day my soul in measured strains
That would not be forgotten, and are here
Recorded; to the open fields I told

A prophecy: poetic numbers came
Spontaneously to clothe in priestly robe

A renovated spirit singled out,

Such hope was mine, for holy services.

My own voice cheered me, and, far more, the mind’s
Internal echo of the imperfect sound;

To both I listened, drawing from them both

A cheerful confidence in things to come.
Content and not unwilling now to give

A respite to this passion, I paced on

With brisk and eager steps; and came, at length,
To a green shady place, where down I sate
Beneath a tree, slackening my thoughts by choice,
And settling into gentler happiness.

“Twas autumn, and a clear and placid day,

With warmth, as much as needed, from a sun
Two hours declined towards the west; a day

With silver clouds, and sunshine on the grass,
And in the sheltered and the sheltering grove

A perfect stillness. Many were the thoughts
Encouraged and dismissed, till choice was made
Of a known Vale, whither my feet should turn,
Nor rest till they had reached the very door

Of the one cottage which methought I saw.

No picture of mere memory ever looked

So fair; and while upon the fancied scene

I gazed with growing love, a higher power

Than Fancy gave assurance of some work

Of glory there forthwith to be begun,

Perhaps too there performed. Thus long I mused,
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Nor ¢’er lost sight of what I mused upon,

Save when, amid the stately grove of oaks,
Now here, now there, an acorn, from its cup
Dislodged, through sere leaves rustled, or at once
To the bare earth dropped with a startling sound.
From that soft couch I rose not, till the sun
Had almost touched the horizon; casting then
A backward glance upon the curling cloud

Of city smoke, by distance ruralized;

Keen as a Truant or a Fugitive,

But as a Pilgrim resolute, I took,

Even with the chance equipment of that hour,
The road that pointed toward the chosen Vale.
It was a splendid evening, and my soul

Once more made trial of her strength, nor lacked
Eolian visitations j but the harp

Was soon defrauded, and the banded host

Of harmony dispersed in straggling sounds
And lastly utter silence! «Be it so;

Why think of anything but present good? «too
So, like a home-bound laborer I pursued

My way beneath the mellowing sun, that shed
Mild influence; nor left in me one wish

Again to bend the Sabbath of that time

To a servile yoke. What need of many words?

A pleasant loitering journey, through three days
Continued, brought me to my hermitage.

I spare to tell of what ensued, the life

In common things the endless store of things,
Rare, or at least so seeming, every day no
Found all about me in one neighborhood

The self-congratulation, and, from morn

To night, unbroken cheerfulness serene.

But speedily an earnest longing rose

To brace myself to some determined aim,
Reading or thinking; either to lay up

New stores, or rescue from decay the old

By timely interference: and therewith

Came hopes still higher, that with outward life
I might endue some airy phantasies

That had been floating loose about for years,
And to such beings temperately deal forth

The many feelings that oppressed my heart.
That hope hath been discouraged; welcome light
Dawns from the east, but dawns to disappear
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And mock me with a sky that ripens not

Into a steady morning: if my mind,
Remembering the bold promise of the past,
Would gladly grapple with some noble theme,
Vain is her wish; where’er she turns she finds
Impediments from day to day renewed.

And now it would content me to yield up
Those lofty hopes awhile, for present gifts

Of humbler industry. But, oh, dear Friend!
The Poet, gentle creature as he is,

Hath, like the Lover, his unruly times;

His fits when he is neither sick -nor well,
Though no distress be near him but his own
Unmanageable thoughts: his mind, best pleased
While she as duteous as the mother dove

Sits brooding, lives not always to that end,

But like the innocent bird, hath goadings on
That drive her as in trouble through the groves;
With me is now such passion, to be blamed
No otherwise than as it lasts too long.

When, as becomes a man who would prepare
For such an arduous work, I through myself
Make rigorous inquisition, the report

Is often cheering; for I neither seem

To lack that first great gift, the vital soul,

Nor general Truths, which are themselves a sort
Of Elements and Agents, Under-powers,
Subordinate helpers of the living mind:

Nor am I naked of external things,

Forms, images, nor numerous other aids

Of less regard, though won perhaps with toil
And needful to build up a Poet’s praise.

Time, place, and manners do I seek, and these
Are found in plenteous store, but nowhere such
As may be singled out with steady choice;

No little band of yet remembered names
Whom I, in perfect confidence, might hope
To summon back from lonesome banishment,
And make them dwellers in the hearts of men
Now living, or to live in future years.
Sometimes the ambitious Power of choice, mistaking
Proud spring-tide swellings for a regular sea,
Will settle on some British theme, some old
Romantic tale by Milton left unsung;

More often turning to some gentle place
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Within the groves of Chivalry, I pipe

To shepherd swains, or seated harp in hand,
Amid reposing knights by a river side

Or fountain, listen to the grave reports

Of dire enchantments faced and overcome

By the strong mind, and tales of warlike feats,
Where spear encountered spear, and sword with sword
Fought, as if conscious of the blazonry

That the shield bore, so glorious was the strife;
Whence inspiration for a song that winds
Through ever changing scenes of votive quest
Wrongs to redress, harmonious tribute paid

To patient courage, and unblemished truth,

To firm devotion, zeal unquenchable,

And Christian meekness hallowing faithful loves.
Sometimes, more sternly moved, [ would relate
How vanquished Mithridates northward passed,
And, hidden in the cloud of years, became
QOdin, the Father of a race by whom

Perished the Roman Empire; how the friends
And followers of Sertorious, out of Spain,
Flying, found shelter in the Fortunate Isles,
And left their usages, their arts and laws,

To disappear by a slow gradual death,

To dwindle and to perish one by one,

Starved in those narrow bounds: but not the soul
Of Liberty, which fifteen hundred years
Survived, and, when the European came

With skill and power that might not be withstood,
Did, like a pestilence, maintain its hold

And wasted down by glorious death that race

Of natural heroes: or I would record

How, in tyrannic times, some high-souled man,
Unnamed among the chronicles of kings,
Suffered in silence for Truth’s sake: or tell

How that one Frenchman, through continued force
Of meditation on the inhuman deeds

Of those who conquered first the Indian Isles,
Went single in his ministry across

The Ocean; not to comfort the oppressed,

But, like a thirsty wind, to roam about
Withering the Oppressor; how Gustavus sought
Help at his need in Dalecarlia’s mines:

How Wallace fought for Scotland; left the name
Of Wallace to be found, like a wild flower,
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All over his dear Country; left the deeds

Of Wallace, like a family of Ghosts,

To people the steep rocks and river banks,
Her natural sanctuaries, with a local soul

Of independence and stern liberty.
Sometimes it suits me better to invent

A tale from my own heart, more near akin
To my own passions and habitual thoughts;
Some variegated story, in the main

Lofty, but the unsubstantial structure melts
Before the very sun that brightens it,

Mist into air dissolving! then a wish,

My last and favorite aspiration, mounts
With yearning towards some philosophic song
Of Truth that cherishes our daily life;

With meditations passionate from deep
Recesses in man’s heart, immortal verse
Thoughtfully fitted to the Orphean lyre;

But from this awful burthen I full soon

Take refuge and beguile myself with trust
That mellower years will bring a riper mind
And clearer insight. Thus my days are past
In contradiction; with no skill to part

Vague longing, haply bred by want of power,
From paramount impulse not to be withstood,
A timorous capacity from prudence,

From circumspection, infinite delay.
Humility and modest awe themselves
Betray me, serving often for a cloak

To a more subtle selfishness; that now
Locks every function up in blank reserve,
Now dupes me, trusting to an anxious eye
That with intrusive restlessness beats off
Simplicity and self-presented truth.

Ah! better far than this, to stray about
Voluptuously through fields and rural walks,
And ask no record of the hours, resigned

To vacant musing, unreproved neglect

Of all things, and deliberate holiday.

Far better never to have heard the name

Of zeal and just ambition, than to live
Baffled and plagued by a mind that every hour
Turns recreant to her task; takes heart again,
Then feels immediately some hollow thought
Hang like an interdict upon her Uopes.
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This is my lot; for either still I find

Some imperfection in the chosen theme,

Or see of absolute accomplishment

Much wanting, so much wanting, in myself,
That I recoil and droop, and seek repose

In listlessness from vain perplexity,

Unprofitably travelling toward the grave,

Like a false steward who hath much received
And renders nothing back. Was it for this

That one, the fairest of all rivers, loved

To blend his murmurs with my nurse’s song,
And, from his alder shades and rocky falls,

And from his fords and shallows, sent a voice
That flowed along my-dreams? For this, didst thou,
O Derwent! winding among grassy holms

Where I was looking on, a babe in arms,

Make ceaseless music that composed my thoughts
To more than infant softness, giving me

Amid the fretful dwellings of mankind

A foretaste, a dim earnest, of the calm

That Nature breathes among the hills and groves?
When he had left the mountains and received
On his smooth breast the shadow of those towers
That yet survive, a shattered monument

Of feudal sway, the bright blue river passed
Along the margin of our terrace walk;

A tempting playmate whom we dearly loved.

Oh, many a time have I, a five years’ child,

In a small mill-race severed from his stream,
Made one long bathing of a summer’s day;
Basked in the sun, and plunged and basked again
Alternate, all a summer’s day, or scoured

The sandy fields, leaping through flowery groves
Of yellow ragwort; or when rock and hill,

The woods, and distant Skiddaw’s lofty height,
Were bronzed with deepest radiance, stood alone
Beneath the sky, as if I had been born

On Indian plains, and from my mother’s hut
Had run abroad in wantonness, to sport

A naked savage, in the thunder shower.

Fair seed-time had my soul, and I grew up
Fostered alike by beauty and by fear

Much favored in my birth-place, and no less

In that beloved Vale to which ere long

We were transplanted there were we let loose
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For sports of wider range. Ere I had told

Ten birth-days, when among the mountain slopes
Frost, and the breath of frosty wind, had snapped
The last autumnal crocus, ‘twas my joy

With store of springes o’er my shoulder hung

To range the open heights where woodcocks run
Along the smooth green turf. Through half the night,
Scudding away from snare to snare, I plied

That anxious visitation; moon and stars

Were shining o’er my head. I was alone,

And seemed to be a trouble to the peace

That dwelt among them. Sometimes it befell

In these night wanderings, that a strong desire
‘O’erpowered my better reason, and the bird
Which was the captive of another’s toil

Became my prey; and when the deed was done
And heard among the solitary hills

Low breathings coming after me, and sounds

Of un distinguishable motion, steps

Almost as silent as the turf they trod.

Nor less when spring had warmed the cultured Vale,
Moved we as plunderers where the mother-bird
Had in high places built her lodge; though mean
Our object and inglorious, yet the end

Was not ignoble. Oh! when I have hung

Above the raven’s nest, by knots of grass

And half-inch fissures in the slippery rock

But ill sustained, and almost (so it seemed)
Suspended by the blast that blew amain,
Shouldering the naked crag, oh, at that time
While on the perilous ridge I hung alone,

With what strange utterance did the loud dry wind
Blow through my ear! the sky seemed not a sky
Of earth and with what motion moved the clouds!
Dust as we are, the immortal spirit grows

Like harmony in music; there is a dark
Inscrutable workmanship that reconciles
Discordant elements, makes them cling together
In one society. How strange that all

The terrors, pains, and early miseries,

Regrets, vexations, lassitudes interfused

Within my mind, should e’er have borne a part,
And that a needful part, in making up

The calm existence that is mine when I

Am worthy of myself! Praise to the end!
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Thanks to the means which Nature deigned to employ;
Whether her fearless visitings, or those

That came with soft alarm, like hurtless light
Opening the peaceful clouds; or she may use
Severer interventions, ministry

More palpable, as best might suit her aim.

One summer evening (led by her) I found

A little boat tied to a willow tree

Within a rocky cove, its usual home.

Straight I unloosed her chain, and stepping in
Pushed from the shore. It was an act of stealth
And troubled pleasure, nor without the voice
Of mountain-echoes did my boat move on;
Leaving behind her still, on either side,

Small circles glittering idly in the moon,

Until they melted all into one track

Of sparkling light. But now, like one who rows,
Proud of his skill, to reach a chosen point
With an unswerving line, I fixed my view
Upon the summit of a craggy ridge,

The horizon’s utmost boundary; far above

Was nothing but the stars and the gray sky.

She was an elfin pinnace; lustily

I dipped my oars into the silent lake,

And, as I rose upon the stroke, my boat

Went heaving through the water like a swan;
When, from behind that craggy steep till then
The horizon’s bound, a huge peak, black and huge,
As if with voluntary power instinct

Upreared its head. I struck and struck again,
And growing still in stature the grim shape
Towered up between me and the stars, and still,
For so it seemed, with purpose of its own

And measured motion like a living thing,
Strode after me. With trembling oars I turned,
And through the silent water stole my way
Back to the covert of the willow tree;

There in her mooring-place I left my bark,
And through the meadows homeward went, in grave
And serious mood; but after I had seen

That spectacle, for many days, my brain
Worked with a dim and undetermined sense
Of unknown modes of being; o’er my thoughts
There hung a darkness, call it solitude

Or blank desertion. No familiar shapes
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Remained, no pleasant images of trees,

Of sea or sky, no colors of green fields;

But huge and mighty forms, that do not live
Like living men, moved slowly through the mind
By day, and were a trouble to my dreams.
Wisdom and Spirit of the universe!

Thou Soul that art the eternity of thought,
That givest to forms and images a breath

And everlasting motion, not in vain

By day or star-light thus from my first dawn
Of childhood didst thou intertwine for me
The passions that build up our human soul;
Not with the mean and vulgar works of man,
But with high objects, with enduring things
With life and nature purifying thus

The elements of feeling and of thought,

And sanctifying, by such discipline,

Both pain and fear, until we recognize

A grandeur in the beatings of the heart.

Nor was this fellowship vouchsafed to me
With stinted kindness. In November days,
When vapors rolling down the valley made

A lonely scene more lonesome, among woods,
At noon and ‘mid the calm of summer nights,
When, by the margin of the trembling lake,
Beneath the gloomy hills homeward I went

In solitude, such intercourse was mine;

Mine was it in the fields both day and night,
And by the waters, all the summer long.

And in the frosty season, when the sun

Was set, and visible for many a mile

The cottage windows blazed through twilight gloom,
I heeded not their summons: happy time

It was indeed for all of us for me

It was a time of rapture! Clear and loud

The village clock tolled six, I wheeled about,
Proud and exulting like an untired horse

That cares not for his home. All shod with steel,
We hissed along the polished ice in games
Confederate, imitative of the chase

And woodland pleasures, the resounding horn,
The pack loud chiming, and the hunted hare.
So through the darkness and the cold we flew,
And not a voice was idle; with the din
Smitten, the precipices rang aloud,;
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The leafless trees and every icy crag

Tinkled like iron; while far distant hills

Into the tumult sent an alien sound

Of melancholy not unnoticed, while the stars
Eastward were sparkling clear, and in the west
The orange sky of evening died away.

Not seldom from the uproar I retired

Into a silent bay, or sportively

Glanced sideway, leaving the tumultuous throng,
To cut across the reflex of a star

That fled, and, flying still before me, gleamed
Upon the glassy plain; and oftentimes,

When we had given our bodies to the wind,
And all the shadowy banks on either side
Came sweeping through the darkness, spinning still
The rapid line of motion, then at once

Have I, reclining back upon my heels,
Stopped short; yet still the solitary cliffs
Wheeled by me even as if the earth had rolled
With visible motion her diurnal round!
Behind me did they stretch in solemn train,
Feebler and feebler, and I stood and watched
Till all was tranquil as a dreamless sleep.

Ye Presences of Nature in the sky

And on the earth! Ye visions of the hills!

And Souls of lonely places! can I think

A vulgar hope was yours when ye employed
Such ministry, when ye through many a year
Haunting me thus among my boyish sports,
On caves and trees, upon the woods and hills,
Impressed upon all forms the characters

Of danger or desire; and thus did make

The surface of the universal earth

With triumph and delight, with hope and fear,
Work like a sea?

Not uselessly employed,

Might I pursue this theme through every change
Of exercise and play, to which the year

Did summon us in his delightful round.

We were a noisy crew; the sun in heaven
Beheld not vales more beautiful than ours;
Nor saw a band in happiness and joy

Richer, or worthier of the ground they trod.
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I could record with no reluctant voice

The woods of autumn, and their hazel bowers
With milk-white clusters hung; the rod and line,
True symbol of hope’s foolishness, whose strong
And unreproved enchantment led us on

By rocks and pools shut out from every star,

All the green summer, to forlorn cascades
Among the windings hid of mountain brooks,
Unfading recollections! at this hour

The heart is almost mine with which I felt,
From some hill-top on sunny afternoons,

The paper kite high among fleecy clouds

Pull at her rein like an impetuous courser;

Or, from the meadows sent on gusty days,
Beheld her breast the wind, then suddenly
Dashed headlong, and rejected by the storm.
Ye lowly cottages wherein we dwelt,

A ministration of your own was yours;

Can I forget you, being as you were

So beautiful among the pleasant fields

In which ye stood? or can I here forget

The plain and seemly countenance with which
Ye dealt out your plain comforts? Yet had ye
Delights and exultations of your own.

Eager and never weary we pursued

Our home-amusements by the warm peat-fire
At evening, when with pencil, and smooth slate
In square divisions parcelled out and all

With crosses and with cyphers scribbled o’er,
We schemed and puzzled, head opposed to head
In strife too humble to be named in verse;

Or round the naked table, snow-white deal,
Cherry or maple, sate in close array,

And to the combat, Loo or Whist, led on

A thick-ribbed army; not, as in the world,
Neglected and ungratefully thrown by

Even for the very service they had wrought,

But husbanded through many a long campaign.
Uncouth assemblage was it, where no few

Had changed their functions; some, plebeian cards
Which Fate, beyond the promise of their birth,
Had dignified, and called to represent

The persons of departed potentates.
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Oh, with what echoes on the board they fell!
Ironic diamonds, clubs, hearts, diamonds, spades,
A congregation piteously akin!

Cheap matter offered they to boyish wit,

Those sooty knaves, precipitated down

With scoffs and taunts, like Vulcan out of heaven:
The paramount ace, a moon in her eclipse,
Queens gleaming through their splendor’s last decay,
And monarchs surly at the wrongs sustained

By royal visages. Meanwhile abroad

Incessant rain was falling, or the frost

Raged bitterly, with keen and silent tooth;

And, interrupting oft that eager game,

From under Esthwaite’s splitting fields of ice
The pent-up air, struggling to free itself,

Gave out to meadow grounds and hills a loud
Protracted yelling, like the noise of wolves
Howling in troops along the Bothnic Main.
Nor, sedulous as I have been to trace

How Nature by extrinsic passion first

Peopled the mind with forms sublime or fair,
And made me love them, may I here omit

How other pleasures have been mine, and joys
Of subtler origin; how I have felt,

Not seldom even in that tempestuous time,
Those hallowed and pure motions of the sense
Which seem, in their simplicity, to own

An intellectual charm; that calm delight

Which, if I err not, surely must belong

To those first-born affinities that fit

Our new existence to existing things,

And, in our dawn of being, constitute

The bond of union between life and joy.

Yes, I remember when the changeful earth

And twice five summers on my mind had stamped
The faces of the moving year, even then

I held unconscious intercourse with beauty

Old as creation, drinking in a pure

Organic pleasure from the silver wreaths

Of curling mist, or from the level plain

Of waters colored by impending clouds.

The sands of Westmoreland, the creeks and bays
Of Cumbria’s rocky limits, they can tell

How, when the Sea threw off his evening shade,
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And to the shepherd’s hut on distant hills
Sent welcome notice of the rising moon,
How I have stood, to fancies such as these

A stranger, linking with the spectacle

No conscious memory of a kindred sight,
And bringing with me no peculiar sense

Of quietness or peace; yet have I stood,

Even while mine eye hath moved o’er many a league
Of shining water, gathering as it seemed
Through every hair-breadth in that field of light
New pleasure like a bee among the flowers.
Thus oft amid those fits of vulgar joy

Which, through all seasons, on a child’s pursuits
Are prompt attendants, ‘mid that giddy bliss
Which, like a tempest, works along the blood
And is forgotten; even then I felt

Gleams like the flashing of a shield; the earth
And common face of Nature spake to me
Rememberable things; sometimes, ‘tis true,
By chance collisions and quaint accidents
(Like those ill-sorted unions, work supposed
Of evil-minded fairies), yet not vain

Nor profitless, if haply they impressed
Collateral objects and appearances,

Albeit lifeless then, and doomed to sleep
Until maturer seasons called them forth

To impregnate and to elevate the mind.

And if the vulgar joy by its own weight
Wearied itself out of the memory;,

The scenes which were a witness of that joy
Remained in their substantial lineaments
Depicted on the brain, and to the eye

Were visible, a daily sight; and thus

By the impressive discipline of fear,

By pleasure and repeated happiness,

So frequently repeated, and by force

Of obscure feelings representative

Of things forgotten, these same scenes so bright,
So beautiful, so majestic in themselves,
Though yet the day was distant, did become
Habitually dear, and all their forms

And changeful colors by invisible links

Were fastened to the affections.

I began
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My story early not misled, I trust,

By an infirmity of love for days

Disowned by memory ere the breath of spring
Planting my snowdrops among winter snows:
Nor will it seem to thee, O Friend! so prompt
In sympathy, that I have lengthened out

With fond and feeble tongue a tedious tale.
Meanwhile, my hope has been that I might fetch
Invigorating thoughts from former years;
Might fix the wavering balance of my mind,
And haply meet reproaches too, whose power
May spur me on, in manhood now mature

To honorable toil. Yet should these hopes
Prove vain, and thus should neither I be taught
To understand myself, nor thou to know

With better knowledge how the heart was framed
Of him thou lovest: need I dread from thee
Harsh judgments, if the song be loth to quit
Those recollected hours that have the charm
Of visionary things, those lovely forms

And sweet sensations that throw back our life,
And almost make remotest infancy

A visible scene, on which the sun is shining?
One end at least hath been attained; my mind
Hath been revived, and if this genial mood
Desert me not, forthwith shall be brought down
Through later years the story of my life.

The road lies plain before me; ‘tis a theme
Single and of determined bounds; and hence

I choose it rather at this time, than work

Of ampler or more varied argument,

Where 1 might be discomfited and lost:

And certain hopes are with me, that to thee
This labor will be welcome, honored Friend!

Bonpockl H 3adaHHA

1. KakoBsl moatuyeckue npuHUuIsl Y. Bopacsopra?

2. OxapakTepu3yiiTe TeMy 1 OIIpeAeInTe KaHPOBYIO (opMy moaMbI Y. Bopa-
CBOpTAa.

3. B yeM cocTouT «3KcrepuMeHT» Y. BopacBopTa OTHOCUTENBHO TTO3TUYECKOTO
s3bIKa’?

4. 3HaueHue obpasa Mpupoabl B mosme Y. Bopacsopra.

5. CruenaiiTe mOACTPOYHBIN MePeBOA BLIOPAHHOTO OTPHIBKA U3 ITO3MBI.
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Samuel Taylor COLERIDGE

FANCY IN NUBIBUS,
OR THE POET IN THE CLOUDS

O, it is pleasant, with a heart at ease,

Just after sunset, or by moonlight skies,

To make the shifting clouds be what you please,
Or let the easily persuaded eyes

Own each quaint likeness issuing from the mould
Of a friend’s fancy; or with head bent low,

And cheek aslant, see rivers flow of gold

“Twixt crimson banks; and then, a traveller, go
From mount to mount, through Cloudland, gorgeous land!
Or listening to the tide, with closed sight,

Be that blind bard, who on the Chian strand

By those deep sounds possessed, with inward light
Beheld the Iliad and the Odyssee

Rise to the swelling of the voiceful sea.

THE GARDEN OF BOCCACCIO
Of late, in one of those most weary hours,
When life seems emptied of all genial powers
A dreary mood, which he who ne’er has known
May bless his happy lot, I sate alone;
And, from the numbing spell to win relief
Call’d on the Past for thought of glee or grief
In vain! bereft alike of grief and glee,
I sate and cow’r’d o’er my own vacancy!

And as I watch’d the dull continuous ache,
Which, all else slumb’ring, seem’d alone to wake;
O Friend! long wont to notice yet conceal,

And soothe by silence what words cannot heal

I but half saw that quiet hand of thine

Place on my desk this exquisite design.
Boccaccio’s Garden and its faery,

The love, the joyaunce, and the gallantry!

An Idyll, with Boccaccio‘s spirit warm,

Framed in the silent poesy of form.

Like flocks adown a newly-bathéd steep

Emerging from a mist: or like a stream

Of music soft that not dispels the sleep,

But casts in happier moulds the slumberer’s dream,
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Gazed by an idle eye with silent might

The picture stole upon my inward sight.

A tremulous warmth crept gradual o’er my chest,
As though an infant’s finger touch’d my breast.
And one by one (I know not whence) were brought
All spirits of power that most had stirr’d my thought
In selfless boyhood, on a new world tost

Of wonder, and in its own fancies lost;

Or charm’d my youth, that, kindled from above,
Loved ere it loved, and sought a form for love;

Or lent a lustre to the earnest scan

Of manhood, musing what and whence is man!
Wild strain of Scalds, that in the sea-worn caves
Rehearsed their war-spell to the winds and waves;
Or fateful hymn of those prophetic maids,

That call’d on Hertha in deep forest glades;

Or minstrel lay, that cheer’d the baron’s feast;

Or rhyme of city pomp, of monk and priest,
Judge, mayor, and many a guild in long array,

To high-church pacing on the great saint’s day:
And many a verse which to myself I sang,

That woke the tear, yet stole away the pang

Of hopes, which in lamenting I renew’d:

And last, a matron now, of sober mien,

Yet radiant still and with no earthly sheen,

Whom as a faery child my childhood woo’d

Even in my dawn of thought — Philosophy;
Though then unconscious of herself, pardie,

She bore no other name than Poesy;

And, like a gift from heaven, in lifeful glee,

That had but newly left a mother’s knee,

Prattled and play’d with bird and flower, and stone,
As if with elfin playfellows well known,

And life reveal’d to innocence alone.

Thanks, gentle artist! now I can descry

Thy fair creation with a mastering eye,

And all awake! And now in fix’d gaze stand,
Now wander through the Eden of thy hand;
Praise the green arches, on the fountain clear
See fragment shadows of the crossing deer;

And with that serviceable nymph I stoop,

The crystal, from its restless pool, to scoop.

I see no longer! I myself am there,

Sit on the ground-sward, and the banquet share.
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It is I, that sweep that lute’s love-echoing strings,
And gaze upon the maid who gazing sings:

Or pause and listen to the tinkling bells

From the high tower, and think that there she dwells.
With old Boccaccio’s soul I stand possest,

And breathe an air like life, that swells my chest.
The brightness of the world, O thou once free,
And always fair, rare land of courtesy!

O Florence! with the Tuscan fields and hills

And famous Arno, fed with all their rills;

Thou brightest star of star-bright Italy!

Rich, ornate, populous — all treasures thine,
The golden corn, the olive, and the vine.

Fair cities, gallant mansions, castles old,

And forests, where beside his leafy hold

The sullen boar hath heard the distant horn,
And whets his tusks against the gnarléd thorn;
Palladian palace with its storied halls;

Fountains, where Love lies listening to their falls;
Gardens, where flings the bridge its airy span,
And Nature makes her happy home with man;
Where many a gorgeous flower is duly fed

With its own rill, on its own spangled bed,

And wreathes the marble urn, or leans its head,
A mimic mourner, that with veil withdrawn
Weeps liquid gems, the presents of the dawn;
Thine all delights, and every muse is thine;

And more than all, the embrace and intertwine
Of all with all in gay and twinkling dance!

Mid gods of Greece and warriors of romance,
See! Boccace sits, unfolding on his knees

The new-found roll of old Maeonides;

But from his mantle’s fold, and near the heart,
Peers Ovid‘s Holy Book of Love’s sweet smart!

O all-enjoying and all-blending sage,

Long be it mine to con thy mazy page,

Where, half conceal’d, the eye of fancy views
Fauns, nymphs, and wingéd saints, all gracious to thy muse!

Still in thy garden let me watch their pranks,
And see in Dian’s vest between the ranks

Of the trim vines, some maid that half believes
The vestal fires, of which her lover grieves,
With that sly satyr peeping through the leaves!
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BIOGRAPHIA LITERARIA
(From ch. 13)

What is poetry? — is so nearly the same question with, what is a poet? — that the
answer to the one is involved in the solution of the other. For it is a distinction resulting
from the poetic genius itself, which sustains and modifies the images, thoughts, and
emotions of the poet’s own mind.

The poet, described in ideal perfection, brings the whole soul of man into activity,
with the subordination of its faculties to each other according to their relative worth
and dignity. He diffuses a tone and spirit of unity, that blends, and (as it were) fuses,
each into each, by that synthetic and magical power, to which I would exclusively
appropriate the name of Imagination. This power, first put in action by the will and
understanding, and retained under their irremissive, though gentle and unnoticed,
control, laxis effertur habenis, reveals «itself in the balance or reconcilement of
opposite or discordant» qualities: of sameness, with difference; of the general with
the concrete; the idea with the image; the individual with the representative; the
sense of novelty and freshness with old and familiar objects; a more than usual
state of emotion with more than usual order; judgment ever awake and steady self-
possession with enthusiasm and feeling profound or vehement; and while it blends
and harmonizes the natural and the artificial, still subordinates art to nature; the
manner to the matter; and our admiration of the poet to our sympathy with the
poetry.

Finally, Good Sense is the Body of poetic genius, Fancy its Drapery, Motion its
Life, and Imagination the Soul that is everywhere, and in each; and forms all into one
graceful and intelligent whole.

Bonipochl H 3agaHHA

1. Kaxkoii ¢popme coneta cienyet C. T. Koapumx B ctuxorBopeHuu Fancy in
Nubibus?

2. OnpenenuTte crmocoObl 00Pa3HOTO MBIIUICHUS (aJIeTOprsl, CUMBOJI) B CTU-
XOTBOPEHUM.

3. Kak otnmyaercst o6pa3 o0yaka B 3aBUCUMOCTH OT THIIA TBOPYECTBA YMO-
3putenbHoro (Understanding), dantasuitHoro (Fancy) U UMaroJiori4eckoro
(Imagination) B ctuxotBopeHuu Fancy in Nubibus?

4. Caenaiite TOACTPOUYHBIN IIEpeBOJ CTUXOTBOpeHUs Fancy in Nubibus.

5. Kak coenuHsioTcs moasus u punocodus B ctuxotrsopenuu C. T. Konpumxka
The Garden of Boccaccio?

6. Kakyto posib urpator Osuanii 1 bokkauydo B CTUXOTBOpeHUN?

7. Yrto cumBosm3upyeT oopas MiopeHINN B CTUXOTBOPEHUM?

8. Ponb BooOpaxkeHus moaTa B JAHHOM CTUXOTBOPEHUN.
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Robert SOUTHEY

RUDIGER

Bright on the mountain’s heathy slope
The day’s last splendors shine

And rich with many a radiant hue
Gleam gayly on the Rhine.

And many a one from Waldhurst’s walls
Along the river stroll’d,

As ruffling o’er the pleasant stream
The evening gales came cold.

So as they stray’d a swan they saw
Sail stately up and strong,

And by a silver chain she drew

A little boat along,

Whose streamer to the gentle breeze
Long floating fluttered light,
Beneath whose crimson canopy
There lay reclin’d a knight.

With arching crest and swelling breast
On sail’d the stately swan

And lightly up the parting tide

The little boat came on.

And onward to the shore they drew

And leapt to land the knight,

And down the stream the swan-drawn boat
Fell soon beyond the sight.

Was never a Maid in Waldhurst’s walls
Might match with Margaret,

Her cheek was fair, her eyes were dark,
Her silken locks like jet.

And many a rich and noble youth
Had strove to win the fair,

But never a rich or noble youth
Could rival Rudiger.

At every tilt and turney he

Still bore away the prize,

For knightly feats superior still
And knightly courtesies.

His gallant feats, his looks, his love,
Soon won the willing fair,

And soon did Margaret become
The wife of Rudiger.
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Like morning dreams of happiness
Fast roll’d the months away,

For he was kind and she was kind
And who so blest as they?

Yet Rudiger would sometimes sit
Absorb’d in silent thought

And his dark downward eye would seem
With anxious meaning fraught;

But soon he rais’d his looks again
And smil’d his cares eway,

And mid the hall of gaiety

Was none like him so gay.

And onward roll’d the waining months,
The hour appointed came,

And Margaret her Rudiger

Hail’d with a father’s name.

But silently did Rudiger

The little infant see,

And darkly on the babe he gaz’d
And very sad was he.

And when to bless the little babe
The holy Father came,

To cleanse the stains of sin away
In Christ’s redeeming name,

Then did the cheek of Rudiger
Assume a death-pale hue,

And on his clammy forehead stood
The cold convulsive dew;

And faltering in his speech he bade
The Priest the rites delay,

Till he could, to right health restor’d,
Enjoy the festive day.

When o’er the many-tinted sky
He saw the day decline,

He called upon his Margaret
To walk beside the Rhine.

“And we will take the little babe,
For soft the breeze that blows,

And the wild murmurs of the stream
Will 1ull him to repose.”
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So forth together did they go,
The evening breeze was mild,
And Rudiger upon his arm
Did pillow the sweet child.

And many a one from Waldhurst’s walls
Along the banks did roam,

But soon the evening wind came cold,
And all betook them home.

Yet Rudiger in silent mood

Along the banks would roam,
Nor aught could Margaret prevail
To turn his footsteps home.

“Oh turn thee — turn thee Rudiger,
The rising mists behold,

The evening wind is damp and chill,
The little babe is cold!”

“Now hush thee — hush thee Margaret,
The mists will do no harm,

And from the wind the little babe

Lies sheltered on my arm.”

“Oh turn thee — turn thee Rudiger,
Why onward wilt thou roam?

The moon is up, the night is cold,
And we are far from home.”

He answered not, for now he saw
A Swan come sailing strong,

And by a silver chain she drew

A little boat along.

To shore they came, and to the boat
Fast leapt he with the child,

And in leapt Margaret — breathless now
And pale with fear and wild.

With arching crest and swelling breast
On sail’d the stately swan,

And lightly down the rapid tide

The little boat went on.

The full-orb’d moon that beam’d around
Pale splendor thro’ the night,

Cast through the crimson canopy

A dim-discoloured light.
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And swiftly down the hurrying stream
In silence still they sail,

And the long streamer fluttering fast
Flapp’d to the heavy gale.

And he was mute in sullen thought
And she was mute with fear,

Nor sound but of the parting tide
Broke on the listening ear.

The little babe began to cry
And waked his mother’s care,
“Now give to me the little babe
For God’s sake, Rudiger!”

“Now hush thee, hush thee Margaret!
Nor my poor heart distress —

I do but pay perforce the price

Of former happiness.

And hush thee too my little babe,
Thy cries so feeble cease:

Lie still, lie still — a little while
And thou shalt be at peace.”

So as he spake to land they drew,
And swift he stept on shore,
And him behind did Margaret
Close follow evermore.

It was a place all desolate,

Nor house nor tree was there,
And there a rocky mountain rose
Barren, and bleak, and bare.

And at its base a cavern yawn’d,

No eye its depth might view,

For in the moon-beam shining round
That darkness darker grew.

Cold Horror crept thro’ Margaret’s blood,
Her heart it paus’d with fear,

When Rudiger approach’d the cave

And cried, “lo I am here!”

A deep sepulchral sound the cave
Return’d “lo I am here!”

And black from out the cavern gloom
Two giant arms appear.
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And Rudiger approach’d and held

The little infant nigh;

Then Margaret shriek’d, and gather’d then
New powers from agony.

And round the baby fast and firm
Her trembling arms she folds,
And with a strong convulsive grasp
The little infant holds.

“Now help me, Jesus!” loud she cries.
And loud on God she calls;

Then from the grasp of Rudiger

The little infant falls.

And now he shriek’d, for now his frame
The huge black arms clasp’d round,
And dragg’d the wretched Rudiger
Adown the dark profound.
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Robert BROWNING

PIPPA PASSES
(Fragement)

Seb. God’s in His heaven! Do you hear that? Who spoke?
You, you spoke!

Otti. Oh — that little ragged girl!

She must have rested on the step: we give them
But this one holiday the whole year round.

Did you ever see our silk-mills — their inside?
There are ten silk-mills new belong to you.

She stoops to pick my double hearts-ease. Sh!
She does not hear: call you out louder!

Seb. Leave me!

Go, get your clothes on — dress those shoulders!
Orti. Sebald?

Seb. Wipe off that paint. I hate you!
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Otti. Miserable!

Seb. My God! and she is emptied of it now!
Outright now! — how miraculously gone

All of the grace — had she not strange grace once?
Why, the blank cheek hangs listless as it likes,

No purpose holds the features up together,

Only the cloven brow and puckered chin

Stay in their places — and the very hair,

That seemed to have a sort of life in it,

Drops, a dead web!

Otti. Speak to me — speak not of me!

Seb. That round great full-orbed face, where not an angle
Broke the delicious indolence — all broken!

Otti. To me — not of me! — ungrateful, perjured cheat!
A coward, too: but ingrate’s worse than all!

Beggar — my slave — a fawning, cringing lie!

Leave me! Betray me! I can see your drift!

A lie that walks, and eats, and drinks!

Seb. My God!

Those morbid, olive, faultless shoulder-blades —

I should have known there was no blood beneath!
Otti. You hate me, then? You hate me, then?

Seb. To think

She would succeed in her absurd attempt,

And fascinate by sinning; and show herself
Superior — Guilt from its excess, superior

To innocence! That little peasant’s voice

Has righted all again. Though I be lost,

I know which is the better, never fear,

Of vice or virtue, purity or lust,

Nature, or trick! I see what I have done,

Entirely now! Oh, I am proud to feel

Such torments — let the world take credit thence —
I, having done my deed, pay too its price!

I hate, hate — curse you! God’s in His heaven!

Otti. — Me!

Me! no, no, Sebald, not yourself — kill me!

Mine is the whole crime — do but kill me — then
Yourself — then — presently — first hear me speak —
I always meant to kill myself — wait, you!

Lean on my breast — not as a breast; don’t love me
The more because you lean on me, my own
Heart’s Sebald! There — there — both deaths presently!
Seb. My brain is drowned now—quite drowned: all I feel
Is ... is, at swift-recurring intervals,
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A hurrying-down within me, as of waters
Loosened to smother up some ghastly pit:
here they go — whirls from a black, fiery sea!
Otti. Not to me, God — to him be merciful!

BOHPOCbI H 3adaHHA
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3. CtuneBbie 0COOEHHOCTH TTOBECTBOBATEIbHOM MaHepsl P. bpayHuHra.
4. [Tougtne cyObeKTUBHOM M 00BbeKTUBHOI 1T023un P. bpayHunra.

Alfred TENNYSON
THE LOTOS-EATERS

“Courage!” he said, and pointed toward the land,
“This mounting wave will roll us shoreward soon.”
In the afternoon they came unto a land

In which it seemed always afternoon.

All round the coast the languid air did swoon,
Breathing like one that hath a weary dream.
Full-faced above the valley stood the moon;

And like a downward smoke, the slender stream
Along the cliff to fall and pause and fall did seem.

A land of streams! some, like a downward smoke,
Slow-dropping veils of thinnest lawn, did go;

And some thro’ wavering lights and shadows broke,
Rolling a slumbrous sheet of foam below.

They saw the gleaming river seaward flow

From the inner land: far off, three mountain-tops,
Three silent pinnacles of aged snow,

Stood sunset-flush’d: and, dew’d with showery drops,
Up-clomb the shadowy pine above the woven copse.

The charmed sunset linger’d low adown

In the red West: thro’ mountain clefts the dale
Was seen far inland, and the yellow down
Border’d with palm, and many a winding vale
And meadow, set with slender galingale;

A land where all things always seem’d the same!
And round about the keel with faces pale,

Dark faces pale against that rosy flame,

The mild-eyed melancholy Lotos-eaters came.

Branches they bore of that enchanted stem,
Laden with flower and fruit, whereof they gave
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To each, but whoso did receive of them,

And taste, to him the gushing of the wave

Far far away did seem to mourn and rave

On alien shores; and if his fellow spake,

His voice was thin, as voices from the grave;

And deep-asleep he seem’d, yet all awake,

And music in his ears his beating heart did make.

They sat them down upon the yellow sand,
Between the sun and moon upon the shore;
And sweet it was to dream of Fatherland,

Of child, and wife, and slave; but evermore
Most weary seem’d the sea, weary the oar,
Weary the wandering fields of barren foam.
Then some one said, “We will return no more”;
And all at once they sang, “Our island home

Is far beyond the wave; we will no longer roam.”

CHORIC SONG
I

There is sweet music here that softer falls
Than petals from blown roses on the grass,
Or night-dews on still waters between walls
Of shadowy granite, in a gleaming pass;
Music that gentlier on the spirit lies,
Than tir’d eyelids upon tir’d eyes;
Music that brings sweet sleep down from the blissful skies.
Here are cool mosses deep,
And thro’ the moss the ivies creep,
And in the stream the long-leaved flowers weep,
And from the craggy ledge the poppy hangs in sleep.

11
Why are we weigh’d upon with heaviness,
And utterly consumed with sharp distress,
While all things else have rest from weariness?
All things have rest: why should we toil alone,
We only toil, who are the first of things,
And make perpetual moan,
Still from one sorrow to another thrown:
Nor ever fold our wings,
And cease from wanderings,
Nor steep our brows in slumber’s holy balm;
Nor harken what the inner spirit sings,
“There is no joy but calm!”
Why should we only toil, the roof and crown of things?
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111
Lo! in the middle of the wood,
The folded leaf is woo’d from out the bud
With winds upon the branch, and there
Grows green and broad, and takes no care,
Sun-steep’d at noon, and in the moon
Nightly dew-fed; and turning yellow
Falls, and floats adown the air.
Lo! sweeten’d with the summer light,
The full-juiced apple, waxing over-mellow,
Drops in a silent autumn night.
All its allotted length of days
The flower ripens in its place,
Ripens and fades, and falls, and hath no toil,
Fast-rooted in the fruitful soil.

1AY
Hateful is the dark-blue sky,
Vaulted o’er the dark-blue sea.
Death is the end of life; ah, why
Should life all labour be?
Let us alone. Time driveth onward fast,
And in a little while our lips are dumb.
Let us alone. What is it that will last?
All things are taken from us, and become
Portions and parcels of the dreadful past.
Let us alone. What pleasure can we have
To war with evil? Is there any peace
In ever climbing up the climbing wave?
All things have rest, and ripen toward the grave
In silence; ripen, fall and cease:
Give us long rest or death, dark death, or dreamful ease.

A%
How sweet it were, hearing the downward stream,
With half-shut eyes ever to seem
Falling asleep in a half-dream!
To dream and dream, like yonder amber light,
Which will not leave the myrrh-bush on the height;
To hear each other’s whisper’d speech;
Eating the Lotos day by day,
To watch the crisping ripples on the beach,
And tender curving lines of creamy spray;
To lend our hearts and spirits wholly
To the influence of mild-minded melancholy;
To muse and brood and live again in memory,
With those old faces of our infancy
Heap’d over with a mound of grass,
Two handfuls of white dust, shut in an urn of brass!
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VI
Dear is the memory of our wedded lives,
And dear the last embraces of our wives
And their warm tears: but all hath suffer’d change:
For surely now our household hearths are cold,
Our sons inherit us: our looks are strange:
And we should come like ghosts to trouble joy.
Or else the island princes over-bold
Have eat our substance, and the minstrel sings
Before them of the ten years’ war in Troy,
And our great deeds, as half-forgotten things.
Is there confusion in the little isle?
Let what is broken so remain.
The Gods are hard to reconcile:
“Tis hard to settle order once again.
There is confusion worse than death,
Trouble on trouble, pain on pain,
Long labour unto aged breath,
Sore task to hearts worn out by many wars
And eyes grown dim with gazing on the pilot-stars.

VII
But, propt on beds of amaranth and moly,
How sweet (while warm airs lull us, blowing lowly)
With half-dropt eyelid still,
Beneath a heaven dark and holy,
To watch the long bright river drawing slowly
His waters from the purple hill —
To hear the dewy echoes calling
From cave to cave thro’ the thick-twined vine —
To watch the emerald-colour’d water falling
Thro’ many a wov’n acanthus-wreath divine!
Only to hear and see the far-off sparkling brine,
Only to hear were sweet, stretch’d out beneath the pine.

VIII
The Lotos blooms below the barren peak:
The Lotos blows by every winding creek:
All day the wind breathes low with mellower tone:
Thro’ every hollow cave and alley lone
Round and round the spicy downs the yellow Lotos-dust is blown.
We have had enough of action, and of motion we,
Roll’d to starboard, roll’d to larboard, when the surge was seething free,
Where the wallowing monster spouted his foam-fountains in the sea.
Let us swear an oath, and keep it with an equal mind,
In the hollow Lotos-land to live and lie reclined
On the hills like Gods together, careless of mankind.
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For they lie beside their nectar, and the bolts are hurl’d

Far below them in the valleys, and the clouds are lightly curl’d

Round their golden houses, girdled with the gleaming world:

Where they smile in secret, looking over wasted lands,

Blight and famine, plague and earthquake, roaring deeps and fiery sands,
Clanging fights, and flaming towns, and sinking ships, and praying hands.
But they smile, they find a music centred in a doleful song

Steaming up, a lamentation and an ancient tale of wrong,

Like a tale of little meaning tho’ the words are strong;

Chanted from an ill-used race of men that cleave the soil,

Sow the seed, and reap the harvest with enduring toil,

Storing yearly little dues of wheat, and wine and oil;

Till they perish and they suffer — some, ‘tis whisper’d — down in hell
Suffer endless anguish, others in Elysian valleys dwell,

Resting weary limbs at last on beds of asphodel.

Surely, surely, slumber is more sweet than toil, the shore

Than labour in the deep mid-ocean, wind and wave and oar;

O, rest ye, brother mariners, we will not wander more.
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Algernon SWINBURNE
THE GARDEN OF PROSERPINE

Here, where the world is quiet;
Here, where all trouble seems
Dead winds’ and spent waves’ riot
In doubtful dreams of dreams;

I watch the green field growing
For reaping folk and sowing,

For harvest-time and mowing,

A sleepy world of streams.

I am tired of tears and laughter,
And men that laugh and weep;
Of what may come hereafter
For men that sow to reap:

I am weary of days and hours,
Blown buds of barren flowers,
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Desires and dreams and powers
And everything but sleep.

Here life has death for neighbour
And far from eye or ear

Wan waves and wet winds labour,
Weak ships and spirits steer;
They drive adrift, and whither
They wot not who make thither;
But no such winds blow hither,

And no such things grow here.
No growth of moor or coppice,
No heather-flower or vine,

But bloomless buds of poppies,
Green grapes of Proserpine,
Pale beds of blowing rushes
Where no leaf blooms or blushes
Save this whereout she crushes
For dead men deadly wine.

Pale, without name or number,

In fruitless fields of corn,

They bow themselves and slumber
All night till light is born;

And like a soul belated,

In hell and heaven unmated,

By cloud and mist abated

Comes out of darkness morn.

Though one were strong as seven,
He too with death shall dwell,
Nor wake with wings in heaven,
Nor weep for pains in hell;
Though one were fair as roses,
His beauty clouds and closes;
And well though love reposes,

In the end it is not well.

Pale, beyond porch and portal,
Crowned with calm leaves, she stands
Who gathers all things mortal

With cold immortal hands;

Her languid lips are sweeter

Than love’s who fears to greet her

To men that mix and meet her

From many times and lands.

She waits for each and other,
She waits for all men born;
Forgets the earth her mother,
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The life of fruits and corn;

And spring and seed and swallow
Take wing for her and follow
Where summer song rings hollow
And flowers are put to scorn.

There go the loves that wither,

The old loves with wearier wings;
And all dead years draw thither,
And all disastrous things;

Dead dreams of days forsaken,
Blind buds that snows have shaken,
Wild leaves that winds have taken,
Red strays of ruined springs.

We are not sure of sorrow,

And joy was never sure;

To-day will die to-morrow;

Time stoops to no man’s lure;
And love, grown faint and fretful,
With lips but half regretful

Sighs, and with eyes forgetful
Weeps that no loves endure.

From too much love of living,
From hope and fear set free,

We thank with brief thanksgiving
Whatever gods may be

That no life lives for ever;

That dead men rise up never;
That even the weariest river
Winds somewhere safe to sea.

Then star nor sun shall waken,
Nor any change of light:

Nor sound of waters shaken,
Nor any sound or sight:

Nor wintry leaves nor vernal,
Nor days nor things diurnal;
Only the sleep eternal

In an eternal night.
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