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PE®EPAT

JumioMHuas pabota: €.,  MCTOYHHUKOB.

KaroueBsle cnoBa: DOAHTACTUKA, HAYUHASI ®OAHTACTHUKA,
KUTANCKAS OAHTACTUKA, OINPEAEJIEHUE «DAHTACTHUKW»,
KUTAMCKAS HAYYHAS ®AHTACTHUKA, «KEHCKAS JIUTEPATYPAw,
OITPEJIEJIEHUE «KEHCKOW JIMTEPATYPbI», COBPEMEHHAS KEHCKAS
KUTANCKAS ®AHTACTHUKA, PABBUTUE ®AHTACTUKH, T'EHJEPHBIN
OAKTOP, IUCKPUMUWHAILIN .

Obvexmom  uccinedosanus  BbICTymaeT  (aHTacTMKa  Kak  MOAYC
XYI0KECTBEHHOCTH B JINTEPATYDE.

IIpeomemom uccredosanus TUTLIIOMHON paOOTHI SIBISETCS TeHIEPHBIN (akTop B
COBPEMEHHOW KUTAMCKOMN (haHTaCTHKE.

Ilenamu 1TAHHOTO WCCIEAOBAaHUS SIBISIOTCS HW3y4YeHHE (AHTACTUKA H €¢
pa3BHTHE B KUTAWCKOW MCTOPHHM, a TaK)KE POJIb KeHCKOH (haHTacThku B Kutae u ee
BKJIAJ] B KHTAWCKYIO (haHTaCTHUKY.

B cooTBeTcTBHM ¢ HAMEUEHHOH 1IE€NBI0 AUTIOMHON paboThl MbI UCIIOJIH30BAIU
OMMCATENbHBIN, CPaBHUTEIHHO-UCTOPUUECKUN Memoodbl uUcciedo8anus, a TaKkKe
IIEJIOCTHBIN aHANU3 XYI0KECTBEHHOTO TPOU3BEICHUSI.

llonyuennvie pe3yromamuvl U uUX HOGU3HA: TIO pPe3ylibTaTaM JTaHHOTO
UCCJIEIOBAHUS MOXKHO YTBEpXKAaTh, YTO 3HAYUMOCTh KEHCKOW (DaHTACTUKH B
pasButun pantactuku B Kurae Benuka. JKeHIIMHBI-(DaHTACThI TOCTENIEHHO HAYNHAIOT
UcaTh B Pa3IMYHBIX HaIMpaBJICHUAX (aHTACTUKU: Hay4yHas ¢aHTacTHKa, (IHTE3H,
MsTKasg U TBepaas pantactuka u T.4. OJHAKO CTOUT OTMETUTh U TUCKPUMHHAIINIO B
3TOM cdepe, ¢ KOTOpo HEoOXoAMMO OOpOThCA. MBI BBIICIUIN ONPEICICHHUE
«paHTaCTUKKM» —  3TO  MEXOKAHpOBas / Ha/pKaHpoBas — Moaudukanus,  WIH
colepiKaTteNbHas CTOPOHA J>KaHpa, KOTopas SIBISETCS pPe3yJbTaTOM pealu3alluu
Mudomorugeckoro (st paHTE3N) TMO0 HAYUHOTO (17151 HAYYHOU (DaHTACTUKH ) YPOBHS
CO3HAHUS B XYyJI0)KECTBEHHOM TPOU3BEICHHH.

Obracmb  803MONCHO20 — NPAKMUYECKO20  NpUMEHeHus: pa3padOoTaHHBIC
MIOJIOKCHUST ¥ BBIBOJIBI MOTYT OBITh MCIIOIB30BAHBI JIJISl TAbHEHIIIETO MCCIICTOBAHU S
KUTANCKOW >KEHCKOW (PaHTACTUKU. 3HAYMMOCTh 3TOr0 HCCIEI0BaHMS 00YCIOBIIEHA
HEOOXOIMMOCTHIO HW3Y4Y€HUS HCTOPUU M OMNBITa MApPTHHAIW3UPOBAHHOW TPYIIITHI
oOIIecTBa A1 TOCTHXKEHHSI PAaBHOIIPABUSL.

ABTOp pabOTHI TMOATBEPKAAECT JOCTOBEPHOCTh MATEPUAJIOB WM PE3YJIHTATOB
JTUTUTOMHOM paboThI, a BCE 3aMMCTBOBAHHBIC U3 JIMTEPATYPHBIX U IPYTUX UCTOYHUKOB
TEOPETUUYECKHE TIOJIOKCHUS M KOHIIETIITUN COTPOBOK/IAIOTCS CCHUTKAMHU Ha UX aBTOPOB.

(monuch CTyJIeHTA)
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JlpIIOMHAs Tpama:  C.,  KpBIHIIL.

KnrouaBeiss ciaoBel: @PAHTACTBIKA, HABYKOBASA ®AHTACTBIKA,
KITAUCKAS ®AHTACTBIKA, BBI3BHAUSHHE “®AHTACTBIKI”, KITAVICKAS
HABYKOBASI ®AHTACTBIKA, “)KAHOYAS JIITAPATYPA”, BBI3BHAUDHHE
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Ab'exmam OacneoasanHs BbICTynae (aHTAcTblKa SK MOJYC MacTalkacii ¥
JTapaTyphl.

Ilpaomemam dacnedasarnns THITUIOMHAN MpaIlbl 3'yIIse1a TeHI3PHBI (haKTap y
cyyacHa# Kitaiickail (haHTaCTBIIIbI.

Mbmami oaodzenaea oacredasanHs 3'SYNSAIONIA BBIByUYdHHE (DAHTACTHIKI 1 sie
pa3Bilé ¥ Kitaiickail TicTOpbli, a Takcama poJjs »kaHouail ganTacThiki ¥ Kirtai 1 sie
yxnan y Kitalickyro ¢paHTacThIKY.

VY anmaBemHAcCIll 3 BRI3HaUYaHAW MATall ABITUIOMHAN Tpallbl Mbl BBIKAPBICTOY B
amicajbHbI, TapayHAIbHA-TICTAPBIUYHBI Memaobl 0aciedasanis, a Takcama IPJIacHBI
aHaJi3 MacTalkara TBopa.

Ampuvimansis 6vIHIKI [ IX HAGI3HA: TIa BBIHIKAX J1aJi3e¢Hara Jacie/laBaHHs MOYKHA
CIBSIpJIKallb, IIITO 3HAYHACIH >kaHouUai (aHTacThIKl ¥ pasBimii ¢gantacteiki ¥ Kitai
BsiTikasi. JKaHYbIHBI-(DAaHTACTHI TACTYIOBA MAaYbIHAIOLD IMicallb Y PO3HBIX HaIlpamMKax
daHTacThIKI: HAaBYKOBas (paHTacThIKa, (PIHTI31, MsIKKas 1 1IBEpAast (aHTACThIKA 1 T. II.
AnHak BapTa aA3HAYBIIL 1 JABICKPBIMIHAIBIIO ¥ TATal cdepsl, 3 SKOH HeaOXxoaHa
3Mmaraia.Mpl BBUIYYBUII BBI3HAUdHHE ‘‘()aHTACTBIKI” — TOATA MEXOKaHpoBas /
HaJ/pKaHpoBasi Majbldikaleis, ab0 3MACTOYHBI OOK >KaHpY, K1 3'syIsieriiia BeIHIKaM
pramizaneli  MidamariyHara (ans  $oHTIZ1) ansb0 HaByKoBara (i HaBYKOBal
(baHTaCTBIK1) Y3POYHIO CBAIOMACIII § MAacTaIKIM TBOPHI.

Bobnacyvs macuvimaza npakmeiunaea npvlmanerHs: paclpanaBaHbls MalakKd HHI
1 BBICHOBBI MOTYIIb OBIIlb BBIKAPBICTAHBI JJIA Jajiedinara nacijeaaBaHHs KiTailcKail
’KaHouad  (aHTACThIKI. 3HAYHACIL JaJ3€Hara jaciieflaBaHHs aOymoyieHa
HeaOXOIHACITIO BRIBYUIHHS TiCTOPHII 1 BOMBITY MapriHalli3aBaHail TPYyIbl rpaMajCcTBa
JUUI TACATHEHHS payHarpays.

A¥Tap mpanpl marnBsp;rKae JakiaagHACIb MAaTIPhIsUIAY 1 BBIHIKAY JBIINIOMHAN
mparibl, a yce 3ama3bpldaHbis 3 JIITAPATYPHBIX 1 IHIIBIX KPBIHII TIAPITHIYHBIS MaTaXKIHH1
1 KaHIPIIIBI CyIpaBapKarollia crachblikaMi Ha 1X ayTapay.

(moprmic CTya3HTA)



ANNOTATION

Degree paper: __ p., __ sources.

Key words: FICTION, SCIENCE FICTION, CHINESE FICTION,
DEFINITION OF “FICTION”, CHINESE SCIENCE FICTION, “WOMEN'S
LITERATURE”, DEFINITION OF “WOMEN'S LITERATURE”, MODERN
WOMEN'S CHINESE FICTION, THE DEVELOPMENT OF FICTION, GENDER,
DISCRIMINATION.

The object of the study is fiction as a modus of artistry in literature..

The subject of the thesis is the gender factor in modern Chinese fiction.

The purposes of this study are to study fiction and its development in Chinese
history, as well as the role of women's fiction in China and its contribution to Chinese
fiction.

In accordance with the intended purpose of the thesis, we used descriptive,
comparative-historical research methods, as well as a holistic analysis of the work.

Obtained results and their novelty: according to the results of this study, it can
be argued that the importance of women's fiction in the development of fiction in China
is great. Women science fiction writers are gradually beginning to write in various
directions of fiction: science fiction, fantasy, soft and hard fiction, etc. However, it is
worth noting discrimination in this area, which must be combated. We have identified
the definition of “fiction” as an inter—genre / supra-genre modification, or the content
side of the genre, which is the result of the realization of a mythological (for fantasy)
or scientific (for science fiction) level of consciousness in a work of fiction.

Area of possible practical application: The developed provisions and
conclusions can be used for further research of Chinese women's fiction. The
significance of this research is due to the need to study the history and experience of a
marginalized group of society in order to achieve equality.

The author of the work confirms the reliability of the materials and results of the
thesis, and all theoretical propositions and concepts borrowed from literary and other
sources are accompanied by references to their authors.

(Student’s signature)
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