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PEDEPAT
Humnomuas pabota: 50 ctpanuiu, 27 HMCHOJIB30BAHHBIX HCTOYHHUKOB, 9

IIPUIIOKEHU .

APABCKUI TPAJUIIMOHHBIN KEHCKUU KOCTIOM, APABCKAS
KVYJIbTYPA, MOJIUOUKALINS APABCKOI'O KOCTIOMA, EBPOIIEMICKOE
BJIUSTHUE, APABCKAS OJIEXXJA, CUMBOJIU3M B UCJIAME

O0beKT Mcc/Ie0BAHUSA: HAIIMOHAJIBHBIM KOCTIOM KaK BaXKHBIA DJIEMEHT
TPAJAUITMOHHON KYJIbTYphl apaOCKUX CTpPaH, a Tak)Ke CHMBOJIM3M €ro AJIEMEHTOB,
OpPHaMEHTOB Y LIBETOBOW TaMMBI.

IIpeamer: 0COOEHHOCTH HAIMOHAIBHOTO MKEHCKOIO KOCTIOMa apadCKHuX
CTpaH B COBPEMEHHOM €r0 UCIOJIb30BAHUHU.

Ileanb paGoThI: BEISIBUTH pa3HOOOpa3ne TPATUIIMOHHBIX )KEHCKUX KOCTIOMOB
apaOckux rocynapctB Ha npumepe pernoHoB Ilepcuackoro 3anuBa, JleBanta u
Marpuba, a Takke ONpEeNeIUTh BIUSHHUE COBPEMEHHOM €BpONMENCKON MOIbI Ha
MOJIEpHU3ALHIO (OPM STOTO KOCTIOMA.

MeToabl W NOAXOABI MCCJEIOBAHUSI: METOJ HCTOPUYECKOrO aHalIu3a,
CPaBHUTEJbHBIN U ONUCATEIbHBIA METOIBI.

B nuniomHo#t paGoTe mpeanpuHsTa IMOMBITKA WCCIENOBaHUs crienuduku
TPAIUIIMOHHBIX )KEHCKHX KOCTIOMOB apaOCKUX CTpaH, KOTOPHIE SABIISAIOTCS BaKHBIM
AIIEMEHTOM, OTPAKAIOIINM BCIO CYIIIHOCTh M OOTaTCTBO apabCKoil KyIbTyphl. Takxke
oco00e BHHMaHHUE YJENICTCS H3YYCHUIO BJIUSHHUS COBPEMCHHOW €BpPOICHCKOMN
MOJbI Ha TPAJULIMOHHBIA KOCTIOM U MOJIEPHU3ALUIO €70 CTPYKTYPHBIX 3JIEMEHTOB.

HoBuszna mpoBoanmoil paOOThl 3aKIIOYAETCS B OMMCAHWU HALMOHAIBHOTO
KOCTIOMA €r0 CTPYKTYPHBIX 3JIEMEHTOB U UX CUMBOJIMKE Ha PYCCKOM SI3bIKE. ABTOP
MOATBEPKAACT JOCTOBEPHOCTh MAaTEPHUATIOB M PE3yIbTATOB TUIIJIOMHON pabOTHI, a
TaKXXe CaMOCTOSITEJIbHOCTh €€ BBIIIOJHEHUS.




PO®EPAT

JpiruioMuas padora: 50 ctapoHak, 27 BeIKapaCTaHbIX KPBIHIL, 9 NpbIKIIalaHHSY.

APABCKI TPAJIBILIBIHBI X)KAHOYBI KACIIOM, APABCKAS KYJIbTYPA,
MAJIBI®IKALIBISI APABCKAT'A KACI[IOMA, EVYPAIIEMCKI VIUIBIY,
APABCKAS AJI3EHHE, CIMBAJII3M VY ICJIAME

AO0’eKT: HaIBITHAIBLHBI KACIIOM SIK Ba)XKHBI DJEMEHT TpaJabllbIiHAN
KyJIbTYpbI apa0OCKiX KpaiH, a TaKcaMa CIMBaJII3M fT0 3JIEMEHTaY, YIPhITOKBAHHSY 1
KOJIepay.

IIpaamer: acaOmniBacill HallbIIHAJIbHAra »aHodara KaciroMma apaOcKix
KpaiH y Cy4acHBbIM BBIKapbICTaHHI.

MbTa padoThl: BBI3HAYBIIB pa3HACTAWHACIL TPAJBIIBIMHBIX KAHOUBIX
KacIiroMay apabckix I3spikay Ha mpbikiaas3e pariénay [lepciackara 3amiBa, JleBanrta
1 Marxpsba, a Takcama BbI3HAYBILb YIUIBIY CydacHail eypameickaii Mojabl Ha
MaJPPHIZAIBII0 GOopMay Taro raThl KaCIIOM.

Metaabl i maabIxoabl JacjieJaBaHHsl: METaJ TiCTapblyHara aHalizy,
napayHaJIbHBI 1 almicaTbHbI META.

Y  napicepranbii  Oblla  3poOjieHa crpoda BBIBYYBIh CIHEHbIPiKY
TPAJBIIBIMHBIX XKAHOUYBIX Kacliomay apaOcKiX KpaiH, sKif 3'ayISiolia BaXKHBIM
aJIeMEeHTaM, SK1 aJUIFOCTpoyBae YCIO CyTHAcIp 1 Oaraiie apaOCkail KyJIbTYypHI.
Aca0bniBas yBara Takcama HaJaella BIBYUIHHIO VIUIBIBY CydacHail eyparneiickait
MOJIbI Ha TPAJBIIBIAHBI KACI[IOM 1 MaI3PHIZAIBIIO ATO CTPYKTYPHBIX DJIEMEHTAY .

Hapizna mpanpl 3akiatodaeniia ¥ amicaHHI HambISHaJIbHAra Kaciioma sro
CTPYKTYPHBIX 3JIEMEHTay 1 1X CIMBaIi3My Ha pyckaid MoBe. AyTap mauBsipmkac
HaJ3eMHACIP MaTAPhIsIAY 1 BBIHIKAY JbICEpTallbli, a Takcama He3aJeKHACIh AT
paami3ampli.




ABSTRACT

Diplomatic work: 50 pages, 27 sources used, 8 applications.

ARAB TRADITIONAL WOMEN’S COSTUME, ARAB CULTURE,
MODIFICATION OF THE ARAB COSTUME, EUROPEAN INFLUENCE,
ARAB CLOTHING, SYMBOLISM IN ISLAM

Object of study: a national costume as an important element of the
traditional culture of the Arab countries, as well as the symbolism of its elements,
ornaments and colors.

Subject: Features of the National Women's costume of Arab countries in
its modern use.

The purpose of the work: to identify the variety of traditional female
costumes of the Arab states on the example of the regions of the Persian Gulf, Levant
and Maghreb, as well as determine the influence of modern European fashion on the
modernization of the forms of this costume.

Research methods and approaches: a historical analysis method,
comparative and descriptive methods.

In the thesis, an attempt was made to study the specifics of the traditional
female costumes of the Arab countries, which are an important element that reflects
the whole essence and wealth of Arab culture. Particular attention is also paid to the
study of the influence of modern European fashion on the traditional costume and
the modernization of its structural elements.

The novelty of the ongoing work lies in the description of the national
costume, its structural elements and their symbolism in Russian. The author
confirms the reliability of the materials and results of the thesis, as well as the
independence of its implementation.
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