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PE®EPAT

Jumniomuas pa6ora: 51 crpanuna, 32 UCHOJb30BAHHBIX UICTOYHUKA.

APABECKA, HCIIAMCKASA XHMBOIIMCH, HNCIIAM, XHWBOIIUCD,
APABCKAS MUHHUATIOPA

OO0bexkT wHcciIeI0BaHHUA: MCIAMCKas JKUBONUCh B IIPOLECCE CBOETO
pa3BUTHA.

IIpeamer:  0COOEHHOCTH  KOHKPETHBIX  TPOU3BEACHHN  apaOcKoro
N300pa3nuTENbHOIO UCKYCCTBA.

Hear pa0doThI: BBISIBUTH JOCTHKEHHUS HCIAMCKOTO H300pa3UTEIbHOTO
UCKYCCTBA B ITPOLIECCE €r0 CTAHOBJICHUS U PA3BUTHS.

MeToabi u MOAXO0AbI HCCJICIOBAHUA: dakrorpapuiecku-
CUCTEMATU3aTOPCKUH, KyJIbTYPHO-UCTOPUUECKUN, HUKOHOTpaUUECKUMN.

B nuniomHo#lt pabGoTe mpeanpuHsTa IMOMbBITKAa HCCIENO0BaHUS crienuuKu
HBOJTIOIUH TPEIMETOB UCIAMCKOM KUBOMHCH B UCTOPUUYECKON PETPOCTIEKTUBE.

HoBusna nanHoit paboThl 3akitoyaeTcs B pa3paboTke W MPUMEHEHHH
KOMIUIEKCHOM METOJIMKH aHaiu3a IMPOU3BEIECHUN apaOCKOTO H300pa3UTENBHOTO
uckycctBa. Pabota onupaeTcsi Ha aHAIM3 KOHKPETHBIX MTPOU3BEICHUH, a TAaKXKE Ha
U3y4YCHHE HCTOYHUKOB MO HMCTOPHH apaOCKOW >KMBOMUCU C LEIBIO BBISIBICHUS
CTETICHH M XapaKTepa BIUSHUS HCIaMa Ha JBOJIOLHMIO KUBOMHUCU. Pe3ynbrarhbl
JAHHOTO WCCJIEIOBAHUS MOTYT HCIOJNB30BAaThCA HA 3aHATUAX MO KYyJIbType H
MCTOPUHU UCKYCCTB apabCKUX CTpaH.

ABTOp TOATBEPKAAET JOCTOBEPHOCTh MAaTEpPUATIOB U  PE3YJIbTAaTOB
JTUTUTOMHOM paOoThI, a TAKKE CAMOCTOSATEILHOCTh €€ BHITIOJTHCHUS.



PODEPAT

JpimnomHas padota: 51 ctapoHka, 32 BbIKapbICTaHBIX KPBIHIIBI.

APABECKA, ICJTAMCKI XbIBAIIIC, ICJIAM, XbIBAIIIC, APABCKAA
MIHIATIOPA

AD'eKT: 1CJIaMCK1 JKbIBAITIC y MPaIRCe CBAUTO Pa3BIIIIs.

IIpaameT: acabmiBaciii KaHKPITHBIX TBOpay apaOckara BbIsSyJieHUara
MacTalTBa.

MbTa paboThl: BHISBIIb JaCSATHEHHI ICIaMcKara BbIgyJeHYara MacTalrsa y
mparpce SAro CTaHAYJICHHS 1 Pa3BiIlIs.

Metaabl naciaeaBaHHsi: ¢dakTarpadivyHa-cicTaMaThI3aTapcKi, KyJIbTypHa-
riCTapbI4Hbl, IKaHArpagIIHBbI.

VY npiromHai paboiie 3podsieHa crpobda raciaeaBaHHs CrelbI(iki IBATIOIbI1
npajaMeTay iciiaMcKara >KbIBaIlicy ¥ ricrapblyHail paTpacieKThIBeE.

Hapizna pan3enait mparmpl CKiIajmaenia ¥V pacmnpamoyisl 1 YKbIBaHHI
KOMIUIEKCHA METOJIbIKI aHayli3y TBOpay apalOckara BbIsSyJieHYara MacTallTBa.
[Ipama abamipaenia Ha aHali3 KaHKPITHBIX TBOpay, a Takcama Ha BBIBYUYIHHE
KPBIHIIT 1A TICTOPHI1 apabcKara KbIBaIliCcy 3 MATall BBISYJIEHHS CTYIICHI 1 XapakTapy
VIUTBIBY icJIaMy Ha 3BaJIIOLIBIIO JKbIBaITiCy. BBIHIKI Jafg3eHara gaciaeaBaHHsS MOTYIlh
BBIKApHICTOYBAIlla HA 3aHATKAX Ia KYJIbTYpHl 1 TICTOpPBII MacTalTBay apaOCKix
KpaiH.

A¥Tap manBsppkae 1aKiaaaHaCcIlb MaTAPBIUIAY 1 BBIHIKAY JIBITIIOMHAN Mpalbl,
a TaKcaMa CaMacTONHACIb 5i¢ BbIKAHAHHS.



ABSTRACT

Thesis: 51 pages, 32 sources.

ARABESQUE, ISLAMIC ART, ISLAM, PAINTING, ARABIC
MINIATURES

Object: islamic painting in the course of its development.

Subject: peculiarities of specific works of Arabic visual art

Objective: identify the achievements of Islamic fine art in the process of its
formation and development.

Methods and approaches: factorial-systematizational, cultural-historical,
iconographic.

This thesis is an attempt to study the specifics of the evolution of Islamic
paintings in a historical retrospective.

The novelty of this work lies in the development and application of a
comprehensive methodology of analysis of works of Arab fine art. The work is based
on the analysis of specific works as well as on the study of sources on the history of
Arabic painting in order to identify the extent and nature of the influence of Islam
on the evolution of painting. The results of this study may be used in classes on Arab
culture and art history.

The author confirms the reliability of materials and results of the thesis, as
well as the independence of its implementation.
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