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[lenb craTbu — BBISIBICHHE CIEUU(UKH pENpe3eHTAllM MY3bIKaJbHOTO KOJa B pOMaHe
«Cepadum na CyBanuy» (Seraph on the Suwanee, 1948) 3opst Hunt Xepcron (Zora Neale Hurston,
1891 — 1960). OO6ocHOBaHO, 4YTO HCClenyeMas KaTeropus peaju3yeTcs B paMKax
UHTEPMEIUAIBHON IOITUKM Yepe3 HCIOJIb30BaHHE BEpOaJbHOM M CIOBECHOW MY3BIKU
(xnaccudukarus C. [llepa). My3bIKanbHOCTb SBJISCTCS JapoM Jist ApBeit 1 mepenaércs e€ aeTsam.
Henonnouenuslii Apa peanusyeT AECTPYKTUBHYIO CTOPOHY YHACJICAOBAHHOM TE€HETUKH H
norubaer. Kennu, ¢ pannux net uzyyatrouuii my3siky ¢ /xxo Kencu, nenosiM nmapTHEPOM €ro
orua JI)xuma, cTaHOBHUTCS NMPO(ECCHOHANBHBIM HCIIOJHUTENIEM U OTpaskaeT MbIciu 30psl Humn
XepctroH 00 yHHBepcajdM3aluu AayTEHTHYHOTO MY3BIKAIBHOTO Hacneaus. PemnpeseHTanus
apoaMEpUKAaHCKOTO HACEJIEHUs KakK HalpaBJIAIOIIEr0 M Pa3BUBAIOLIEIO MY3bIKaJIbHbIE
CIIOCOOHOCTHU aMEpPUKaHCKOU ceMbHU CIocoOCTByeT MTOHUMAaHUIO BAKHOCTH
B3alMOO00OTaIAOIIETO JUaiora KyJabTyp.

KuroueBble ci10Ba: 11aior KyJabTyp; JKa3; HHTEPMEIUAIBHOCTD; JUTEPATypa; My3bIKa.

CeMHOTHYECKOE MPOCTPAHCTBO BCEMHUPHOM  KYJIbTYpPhl IPEAOCTABISET
BO3MOXXHOCTh KaK JUIsl Juajora MeEXIy HalMOHAIbHBIMU BapuUaHTaMu €€
pernpe3eHTaluy, Tak U JUIsl B3aUMOJICHCTBUSI Pa3HBIX BHUJIOB MCKYCCTB B paMKax
OJIHOW WJIM HECKOJBKHUX Tpaauluii. UHTEpTeKCTyaIbHOCTh U UHTEPMEANATBHOCTD,
o0ecrnieunBaONIME HHTEPCEMUOTUYECKYIO CBSI3b B paMKaX XYJI0KECTBEHHOTO
MPOU3BEACHUS U CO3/AIOIIUE IIEJIOCTHOE MOJUXYI0KECTBEHHOE MPOCTPAHCTBO B
cucTteMe KyabTyphl [1, c. 54], 0a3upyroTcs Ha UCIOJIH30BAHUN HECKOIBKUX KOJIOB,
TEM CaMbIM YTIayOJisisi CMBICJIOBYIO HAINOJHEHHOCTh TEKCTa U BCTpawBas €ro B
CTepeo(OHNYECKYIO TapaaurMy KylbTyphl. My3bIKaIbHBIH KOJ, 1O MHEHHUIO
uccnenoBarenbHuilbl  E. E. ColOBbEBOM, TPAKTYyeTCS KaK  «UCMOJIb30BAHUE
nycaresieM 00pa30oB, MOTHUBOB, TOHSTHUM, PEalMii, CBSA3aHHBIX C MY3bIKOW Kak
HUCKYCCTBOM, B KayeCTBE KyJIbTYPHO U OCTETUUYECKH 3HAYUMBIX EIUHUIL
cozmaBaemoro Tekcta» [3, c.121]. IlorpanuyHoe B3aUMOJECHCTBUE KOJOB
JUTEPATYPHI U MY3bIKH, TTOBBIIIAIOIIEE CEMUOTUIHOCTh 000UX [2], mpencTaBisercs
aKTyaJIbHBIM OOBEKTOM JIJISl M3YUYEHHUs CIOCOOOB 00OTaIIeHUs TEKCTa CMBICIaMHU.
Xyn0KECTBEHHbIE peepeHIIud Takoro ¢opmara MOABEPraroTcsl TUIOJOTH3ALNU
paznuuyHbiMH yu€HbiMU (B. Bonbd, A. I'up, C. Hep u ap.) Knaccuueckoii cxemoi
aHajgu3a MY3BIKQJIbHBIX DJJIEMEHTOB B JIMTEPaTypHOM TEKCTE CUHUTAeTCs
kinaccudukanus C. lllepa, rae oH BbIACISIET CIOBECHYIO MY3BIKY (JIUTEpaTypa
CTPEMUTCS K My3bIKaJIU3alMK CJiora), BepOadbHYI0 MY3BIKY (JIUTEparypa
BOCCO3/a€T MY3bIKaJIbHBIH YHHUBEPCYM, CHEHU(UKY TIepEeKUBAHUS BO BpeMs
BOCIIPUATUSL MEJIOAWHM) W YIOJIOOJICHHE JIUTEPATypPHOTO TEKCTa MY3bIKAIbHOU
dbopme uiu CTPYKType.

My3bika sIBASIETCS OJHOM W3 BaxHeHmux ¢opMm adpoamMepuKaHCKON
AKCHPECCUU, YCIEIIHO BCTPOUBIICHCS B aMEPUKAHCKYIO [LIIOPATUCTHYECKYIO



KyJbTypy W pacimupuBiied e€ konopuT. Haumnas co BpeMEH pabCTBa, 3TO
HMCKYCCTBO BOCHPUHUMAJIOCh KaK CPEIACTBO MPOTHUBOCTOSIHUS COLMAIIBHOW U
KYJbTYpPHOU JIeliepCcOoHaIu3alii, BOKadu3alus CONPOTUBJICHUS HEBBIHOCUMBIM
YCJIOBUSIM CYIIECTBOBaHUA. B3anMoBIMsIHUE MY3BIKU U TUTEPATypPhl HA HAYATbHBIX
sTanax (opmMupoBaHus appoaMEPUKAHCKOW KYIbTYPhl MOXHO OOBSICHHUTH TEM
dakToMm, 4TO JUTEpaTypHas Tpaaullus HE pacroiiarajia OOJIBIINM KOJIMYECTBOM
MMMUCBMEHHBIX TEKCTOB. KynbTypa paboB ObUla TPEUMYIIECTBEHHO YCTHAs W
O0azupoBasiacb Ha (OJIBKIOpPE, KOTOPBIM pEanu30BBIBAICS B  IMPaKTHKAX
paccka3biBaHUs UCTOPUHM U My3bIKe. C pa3BUTHEM MEAUAKYIIBTYPBI U MOBBILIEHUEM
oOIIero ypoBHA TPAaMOTHOCTH BO3pacTaeT poJib MHUCbMEHHOTO  CIIOBA,
3aMMCTBYIOIIETO  HEKOTOpble (GYHKUUHU CIOBA YCTHOTO, MY3bIKaJIbHOTO.
NHTepaucUUIUIMHAPHOE TMOJE€ OAa€T BO3MOXKHOCTh BOCCTAHOBHUTH KYJIBTYPHOE
1esnoe, pa3ApoOiieHHOE KOJUIEKTUBHBIMU TPaBMaMH, Yepe3 JUATIOTMYECKHUE CBSI3U
MEXK]ly BUJIAMHU UCKYCCTB.

[Io muenuto 3opel Hun Xepcron (Zora Neale Hurston, 1891 — 1960),
apoaMEpUKAHCKON MHUCATENbHULBI, (DOJBKIOPUCTKH MU AHTPOIOJIOra, OJIHY W3
[JIABHBIX YEPT, OMNPEIECISAIOIUX SPKYI0 CaMOOBITHOCTh €€ Hapoja, COCTaBIIAET
MY3bIKaJIbHOCTh, TECHO CBS3aHHAsI C AYTCHTUYHBIMM TaHI[AMU W MPUPOIHBIM
«KkenanueM npuykpacutTh» (anri. the will to adorn). B acce «Xapakrepuctuku
skcnpeccuu Herpa» (Characteristics of Negro Expression, 1934) ona yka3bIBaer
BAKHOCTh BOCHPHUSTHS J)KYKOB, JOMOB OTHbIXa JJISI TPEACTABUTENIE HHU30B
adhpoaMepUKaHCKOTO CPEIHEro Kiiacca, KaK KOJIBIOENH Il CeKYISIPHOM MY3bIKH —
051032 U JpKa3a, KOMIO3UIIMU KOTOPBIX PACHpPOCTPAHSIOTCS «U3 YCT B YCTa» U
o0oramarTcs Mpu KaKJOM MOBTOpeHUH [5, p.S59]. Bomiomas B TBopyecTBe
adpoaMepuKaHCKUN KyJIbTYPHBIN K01, 30pa Hun XepcToH cTpeMutcst oT4epKHyTh
BOXHOCTh  PENpE3eHTAllMd  €ro  OKCIPECCUBHOCTH,  MOJU(GOHUYHOCTH.
NutepMmenvaibHble  MHTEHUIMM  MUCATEIBHUIIBI  COOTBETCTBYIOT  JKEJIAHUIO
KYJbTYPHOW 3JIUTHI ['aplieMCKOTO pEHECCaHCa HAaWTH ONTHUMAaJlbHbIA BapUAHT
perpe3eHTalui ayTeHTUYHOM KyJbTyphl. MCHONB3ysl 3J€MEHTHI MY3bIKAIbHBIX
KaHPOB, (OJIBKIOPUCTKA IO-HOBOMY pPacCMAaTPUBAET OMNBIT U3HU Hapoja,
aKTyaJu3UPys €ro PUTMUYECKUIN OMBIT B3aUMOICHUCTBUSI C MUPOM.

[Tocneqnuit poman nucarenbuuilbl, «Cepadum Ha CyBanuy» (Seraph on the
Suwanee, 1948), oTnnyaercs OT NPEIbIAYIIMX BHIOOPOM OCHOBHBIX MEPCOHAXKEH —
B IICHTPE BHHMAaHUS OKa3bIBAETCA AMEPUKAHCKAsl ceMbsl. MCTOpUST OTHOIICHUIA
npeacraBuTenel 0esoil packl Apseit XeHcoH u Jlxuma MesepBa, KUBYIIUX BO
@nopuae, pa3BUBACTCSI B YCIOBUAX MEXKKYJIBTYPHOTO B3aMMOJEHUCTBUSL C
adpoaMepUKaHCKUM M JaTUHOAMEPUKAHCKUM HAaCEeJICHHEM. AHAIN3 MY3bIKAJIbHBIX
AJIEMEHTOB B 3TOM poMane (ucmnoiyib3oBaHa knaccudukanuus C. [llepa) ykaspiBaer
Ha HAJIMYME B TEKCTE CJIIOBECHOW W BepOasbHOW My3biku. 3opa Hunm Xepcton
CBSI3bIBACT >KM3Hb aAMEPUKAHCKOM CEMbH C MYJIbTUKYJIBTYPHBIM OKPY>KEHHEM,
o003HavaeT Moau(OHUYHOCTh UX MBICIEH, YyBCTB, JAeHcTBUi. ['1aBHast repouHs,
ApBeii, o00yajaeT My3bIKAJBHBIM  JApOM U MPEPacloyiOKEHHOCThIO K
PEIUTHO3HOMY (haHATU3MY C POXKIEHUS, 4TO AAET BO3MOYKHOCTH TOBOPUTH O
omm3octu e€ mupoolnyiieHus adpoamepuxkanckomy [6]. TlepBas crmocoOHOCTh
MOMOTaeT MHUHUATIOPHOM  JEBYIIKE, CUWTAIONIE ce0si  HEMOJHOIEHHOM,



MOYYBCTBOBATh MPEBOCXOACTBO HaJ CECTPOM, BIUCKHIBAIOLIEHCS B OOIIECTBEHHbIE
HOpMBI: «Arvay could play music and Larraine just couldn’t learn it. Arvay had been
asked to spend a summer with her mother’s sister in Madison one time, and this aunt
could play on the organ some. Arvay had shown great interest and a quick ability
and had surprised the family on her return to Sawley in the fall, by being able to pick
out melodies, and to play a few songs with full harmony all the way through. The
Henson parlor organ, which had been bought years ago for style and had seldom
been sounded, began to be used. Arvay was in there nearly every day practicing and
practicing. She showed herself very apt with music» [4, p. 9] («ApBe#t ymena urpartb
My3bIKy, a JlappeliH mpocTo He Moryia 3ToMy HayuuTbes. OmHaxapl ApBei
MPUTTIACUIIN TIPOBECTH JIETO C CECTPOi ee MaTepu B MaiucoHe, U Ta ymena urpaTth
Ha opraHe. JleByiika mposBuia OONbIION UHTEPEC K JIeNy, U YIUBUIIA CEMbIO 1O
BO3BpaieHnu B Coynu 0CEeHbI0, CYMEB MOJI00paTh MEJIOJAUH U ChIrPaTh HECKOJIBKO
MIECEH C MOJIHOM TapMOHHEN O caMoro KoHia. Havanm mcnonb30BaTh CaJIOHHBIN
opraH XeHCOHOB, KOTOPBIM ObLT KYIIJIEH MHOTO JIET Ha3aJ U3 COOOpakKeHUM CTUIIS U
Ha KOTOPOM PEIKO Urpaidu. ApBei Obla TaM MOYTHU KAl J€Hb, MOCTOSHHO
TpeHupyscb. OHa mokazana ceOsi O4eHb CIIOCOOHOM K My3bIke») (34ech U Janee
nepeBo Hatll. — FO. A.). UMeHHO My3bIKa 0OBSICHSIET JIeBYIIKe €€ uyBcTBA. B ojHOM
W3 CHOB ApPBEH CIBIIIUT MY3bIKY, KOTOpas mpepsiBaeTca. B 3ToT MOMEHT U3 jeca
BbIXOUT JlappeliH u Turp e€ yomBaeTr B aOCONIOTHOW THIIHMHE. JKEHIIMHA BHOBb
CIBIIIUT MY3bIKy W TOHHUMAEeT, YTO BCIO KU3Hb IUTAET HEHABUCTh K CECTpE,
BHINIE/INIEH 3aMyX 3a €€ TepByro JH000Bb — cBsmeHHnka Kaprna MwunpmitoHa.
My3bika, KOTOpasi XapakKTepusyeT >KU3Hb ApBed, MOTUMHEHHYIO MypUTaAHCKON
MOpaju, — 3TO LEpKoBHbIE T'MMHBI. Haxomsch Ha ciy:xOe BMecTte ¢ Oyaylum
MyxeM, Jhxkumom MesepBoM, ApBeil citymaet «He mpoitain MUMO MEHsI, O HEKHbIN
cnacutenby (Pass Me Not, O Gentle Savior)— xBaneOHOE TECHONIEHUE O
00KECTBEHHOH MOJACPKKE B MUHYTHI HeBepHsl. [ UMH (haKTHUUECKU OMUIIETBOPSET
CYTh >KM3HH JKEHIIMHBI — COXpPaHEHHE JOMAITHEeTr0 odara depe3 3a00Ty O ACTSX,
yCITy’)KeHHE MYXKY U TTOAYUHEHHE ce0s eT0 HyKIaM U KeJIaHUSIM.

My3blkanbHBI 1ap, MPOSBUBLIMMCA B MaTEpH, OTPAXKaeTCsl B KU3HU €€
ceiHOBell. IlepBeHneny mapsl, Apn  Me3epB, POXAAETCS HEMOJHOLICHHBIM.
OcmatpuBas peOEHKa BIEpBbIe, MOBHUTyXa Jleccn 3amedaer, 4TO €ro MalbIlbl
MIOXOKU Ha CTPYHBI. TPEBOKHOCTh W BWHA, KOTOPHIE YyBCTBYET MOJIO/Iasi MaTh 3a
COOCTBEHHOE TE€JIO U 3@ NPOLUIbIE TIpPeXy, PUTMHUYECKU IOBTOPSIOTCS B
HEoOy3JaHHOM, arpecCMBHOM HpaBe Apiia, €ro HEYeJIOBEUECKUX BOIUIX,
CTpemJieHuu K paszpyiieHuto. OTHoleHus: ¢ peOEHKOM ApBeil ompenenser yepes
My3bIKanbHyI0 CBsi3b: «That did not mean that there were no high places in her
existence. In spite of her silent resentment over Earl, and in spite of her lack of
expression, there were times when they grabbed hands and mounted to Heaven
together. They played music on the instrument of life. It was merely that two or three
of the keys were out of fix, and there was a break in the tune when they were
touched» [4, p. 67] («2To HEe 03HAYaNO, YTO B €€ CYIIECTBOBAHWU HE OBLIO B3JICTOB.
Hecmotps Ha ee Mom4ainByr0 oOuy Ha Opjla U OTCYTCTBHUE IMOIMH, ObIBAJIU
MOMEHTBI, KOT/1la OHM Opaliuch 3a pykd W BMecTe Bo3Hocwinch Ha Hebeca. Onu
UTpaii My3bIKy Ha WHCTPYMEHTE XW3HH. [IpOCTO NBe WIIM TP KJIABUIIN OBLIN



HEUCIIPaBHbI, U MPU MPUKOCHOBEHHH K HUM B MEJIOJUHU UYTO-TO MPEPHIBAIOCHY).
HecnocoOHOCTh BCTPOUTHCS B OOIIECTBO MPHUBOAUT Apia K HaCHIbCTBEHHOMN
cmepTu. OTroNI0CKH MOXOPOH YOUTOro peOEHKA — KOJOKOJIBHBIN 3BOH — HEKOTOPOE
BpeMsl TpecielyeT MaTbh, 3acCTaBlisis BHOBb IEPEXHUBATh MOTEPI0 ChiHA. MHaue
MY3BIKaJIbHbIE CIIOCOOHOCTH pa3BHBAIOTCS y miafmiero pedénka, Kennun. OH ¢
JIETCTBA TSAHETCS K MY3BIKAJIBHBIM HHCTpyMeHTaMm ([KUM K POXAECHHUIO BTOPOTO
ChIHA MOKymnaer s ApBed nuaHuHO). PeOEHOK HauMHAeT W3y4yaTb MY3BIKY Yy
adpoamepukaHckoro apyra cBoero orua J[>xo Kescu, obpamasice Kk S THUYECKUM
MEJIOIMAM TMpu urpe Ha rutape. llepeHocss u3ydeHHBIE MENOAMM Ha JAPYrou
UHCTpyMeHT, KeHHH JEeMOHCTpUpPYEeT TOHKHMH CIyX ©  CIIOCOOHOCTh
umMrnpoBu3npoBath: «Kenny had somehow transferred what he learned on the guitar
to the piano and could drum out quite a few pieces. But it was all what Arvay called
rag-time stuff and reels. Now he was in there, stomping and drumming out that tune
on the piano called Charleston! and he and Angie were chanting it and dancing it
offh [4, p. 123] («KenHu kakum-to 00pa3oM MEpPEeHEC TO, YeMy OH HAay4yuJcs Ha
TUTape, Ha MHAHUHO U CMOT OTOapabaHWUTh JOBOJBHO MHOTO OTpBIBKOB. HO 3TO
OBLJIO BCE, UTO HA3BIBAIOCH parTaiitMoM. Teneps oH ObUT TaM, TONajd U OTOMBAI HA
MIMAaHWUHO MEJIOJIUIO Mo HazBaHWeM YapibcToH! M oHM ¢ DHIKM pacnieBanu €€ u
OTIUTACHIBANN»). PazympiBasi 0 My3bIKaJIbHOM BKyce JAeTeil, ApBell BCIIOMHUHAET
O. Yorepc (Ethel Waters, 1896 — 1977) — mnomynsipHylO 1>Ka30BYIO TII€BUILY,
yIOCTOUBIIYIOCS HOMHUHaIMM Ha npemuto Ockap. Beibop npodeccun cmyiaer
MaTh, OJJHAKO BMECTE C MY)KEM OHHM pPELIAOT JaTh ChIHY IIAHC. TOT AgocTuraer
ONpeneNEHHBIX BBICOT B Kapbepe, O UYEM CBHUJETENbCTBYET BIIUSHUE €TI0
BBICTYIUICHUS Ha ApBeit: «A waltz, a fox-trot, and then Arvay and Jim grew proud
as the drums opened up on Kenny’s specialty, House That Jack Built. The way they
had heard it at home was nothing to what this band could do with it. It was really
somethingy» [4, p. 185] («Banbc, pokcTpoT, a 3arem Apeit 1 J[KuM mouyBCTBOBAIN
ropJI0CTh, Korjaa O0apabaHbl 3aurpaiu ¢pupmMeHHyto necHo Kennu “JloM, KOTOpPHIit
noctpount JIxkexk”. To, KakMM OHH CIBIIATM 3TO JOMa, HE IUI0O HU B KaKOE
CpaBHEHHE C TEM, YTO 3Ta TPyMIa MOTrfiia cleiarb. JTO ObUIO JEHCTBUTEIBHO
HeuTto»). KeHHM ® ero wMmy3blKalbHas Kapbepa OTBEYAIOT ACTETHUYECKUM
Pa3MBINIICHUSIM TTUCATENLHUIIBI B TIO3IHUH MeproJ TBopuecTBa. OnuckiBas ycrex
0eyloro 4eyoBeKa MpU HUCIOJHEHUH appoaMepUKaHCKOW My3blku, 3opa Hwun
XepCcToH yKa3blBa€T Ha YHUBEPCAJIU3ALMIO OIbITA MY3bIKAJIbHOI'O HCIOJIHEHUS B
paMKax aMepUKaHCKOM KyJbTypbl. B nmuceme b. Mutuesnny oHa KOMMEHTUPYET 3TO
cienytonum obpazom: «Though no one to my knowledge has come right out and
said it as yet, we have had a revolution in national expression in music that is
equivalent to Chaucer’s use of the native idiom in England. Gershwin’s PORGY
AND BESS brought to a head that which had been in the making for at least a
decade. There is no more Negro music in the U.S. It has been fused and merged and
become the national expression, and displaced the worship of European expression.
In fact, it is now denied, (and with some truth) that it never was pure Negro music,
but an adaptation of white music. That is as over-simplified as the former claim that
it was something purely negroid. But the fact remains that what has evolved here is
something american, and has come to be the national expression, and is as such



influencing the music of the world. Kenny is only one of the thousands of white
artists who in one way another work through the accepted medium» [7, p. 563]
(«XO0TsI, HACKOJIBKO MHE M3BECTHO M HHUKTO €Ie HE CKazaj 3TOro MpsSMO, y Hac
IPOM30ILIAa PEBONIONMS B HAIMOHAIFHOM BBIPAKEHHHM B MY3BIKE, KOTOpas
HKBHUBAJIEHTHA MCIOJIb30BaHUIO HocepoM mecTHOro rosopa B Anrimu. “Ilopru n
becc” I'epiiBuHa BOMIOTUIIN B )KU3HB TO, UTO FTOTOBUJIOCH 110 MEHBIIIEH MEpE AECATh
aet. B CIIA Gosnbliie HET HETPUTSIHCKOM MY3BIKH, OHa ObljIa 00BEAMHEHA U CTala
HaIlMOHAJIBHBIM BBIPA)KEHHUEM, BBITECHUB MOKJIOHEHHE eBporelickomy. Ha camom
nene, ceilyac oTtpuuaerca (M ¢ AoJed TpaBibl), YTO HUKOTAA HE ObUIO YHUCTO
HETPUTSHCKON MY3bIKH — CYIIECTBOBAJA ajanTaius 0eIoil My3bIKd. JTO TaKOe e
yOpOUIEHUE, KaK W TMEpBOE YTBEPXKIEHHE O TOM, YTO HEUTO OBUIO YHCTO
HerpouaHbiM. Ho ¢akt ocraercs gakrtom: TO, 4TO 3/7€Ch Pa3BUIOCH, — 3TO HEYTO
aMEpPHUKaHCKOE, CTaBIlee HAIMOHAJILHBIM BBIPAKEHUEM U KaK TaKOBOE BIIMSIOLICE
Ha MY3BIKY Bcero Mupa. KeHHU — BCEero UMb OJUH U3 ThICAY OEIbIX XYI0KHUKOB,
KOTOPBIE TaK WM HHA4Y€ pabOoTal0T yepe3 OOIENPUHATHIIA MEAMYM» ).

Ponb adpoamepukaHcKoro HacelneHHs B pOMaHE 3aKIIOYAETCS] B MOMOIIH
cembe Me3epBoB. /[)kiMM BO MHOTOM OMHUPAETCS HA TIOMOIIb TEMHOKOXHUX pabodnx
IpU Pa3BUTHHM XO3SAMCTBA, LEHUT MX TAJAHT M PadOTOCHOCOOHOCTh. OJHUM U3
ommxaimmx nomomrHukoB JDxmma sBiasgerca ko Kemcu. Uwumratenp cHauana
CIIBIIIINT, YTO TE€POM HameBaeT 0Jf03, U TOJBKO MOTOM BUAMT €ro Tia3aMu 0enoro
My>K4rHBI. OT3BIBUMBOCTh U UTPUBOCTH J[>)k0 mpuBiekaioT J[>kuma, OH TOTOB
YUUTHCS Y IEPBOTO cMETIMBOCTH. OJIMH U3 CBaIeOHBIX MOAapKoB JKuma xeHe —
ucrionHenue «Love, Oh, love. Oh careless love» («JIr0o6oBb, 0, OOOBB, O,
0e33a00THast J1I0OOOBBY), TPAJAULIMOHHOW Oasuiajpl, KOTOPYIO HCHOJHSIOT JIPY3bs
Jlxo. IlecHd  HEONHOKpPaTHO  TNEpENEBaeTCs  M3BECTHBIMU  OJIFO30BBIMU
ucrogHuTenssMu, B ToM uncie u b. Cmut (Bessie Smith, 1894 — 1937). Apsei
JIEMOHCTPUPYET COMPUYACTHOCTh MY3BIKAJIbLHOMY MpencTaBieHuto: «She stood in
her bare feet and wedding nightgown and lived through the serenade. Instrumental
pieces, blues sung by men and some by women; spirituals, not sad and forlorn, but
sung with a drummy rhythm to them; work songs and ballads. The music outside did
something strange and new to Arvay. The strains induced pictures before her eyes.
They conjured up odors and tastes» [4, p. 52] («OnHa cTosima 60CUKOM B CBaJcOHOM
HOYHOW pyOaIike u mpokuBajna cepeHaay. HCTpyMeHTalnbHbIE OTPBIBKH, OJIF03 B
WCITOJIHEHUH MY>KYMH U HEKOTOPBIX JKEHIIWH; CHUPUYYIJIC, HE TPYCTHBIC U YHBLIBIE,
HO HCTOJHseMble To/1 OapabaHHBI PUTM; padoune MecHH U Oasutanbl. Mys3bika
CHapyH CTPAHHO BIWsJIa HA ApBeill. 3ByKU PUCOBAJIM KApTUHBI TIEPE]T €€ TJIa3aMu.
OHu BBI3BIBAIM B BOOOpPOKEHMM 3amaxud W BKycb»). CuHecte3usi ApBew,
oOnaaromiel TOHKOM MyIIeBHOW OpraHU3alMei, COOTHOCHUTCS C €€ PEeIMruO3HOM
DK3ANbTAIIE W  KOCBEHHO YKa3blBa€T HA CTEPEOTUITHOE  BOCIIPHUSITHE
adpoaMepUKaHCKON KYyJbTYpPhI, 3aME€THOE B kKceHo(oOuu repornu. J>ko oObsIcHsIET
ApBeii e€ My3bIKaJIbHBIM J1ap U TO, 4TO UMEHHO ero BocrnpuHsil Kennu: «That’s
where you’sc ever so wrong, Miss Arvay. 'Tain’t everybody that can learn music
like that. Kenny took to it because he brought that talent in the world with him. He
got that part from you. He just naturally worried and pestered me to death to teach
him. I knowed that he couldn’t help hisself. What’s bred in the bones’ll be bound to



come out in the flesh. Yeah, that boy come here full of music from you» [4, p. 219]
(«Bot TyT-TO BBI M ommbaeTech, Mucc ApBel. He Kakaplii MOKET Tak BbIyYUTh
My3bIKy. KEHHU yBIIEKCS TUM, HOTOMY YTO OH IPHHEC 3TOT TAJIAHT B MUP C COOOM.
OH nostyyu 3Ty 4acTh OT Bac. OH nmpocTo ObLT B3BOJHOBAH U 10 CMEPTH IPUCTABAI
KO MHE, 4TOOBI 51 Hay4uII ero. S 3HaI, 4TO OH HUYEero He MOT ¢ co0oii moaenath. To,
YTO 3aJI0’KEHO B F'€HaX, 0053aTeJIbHO MPOSIBUTCA BO IJIOTH. J{a, 3TOT nmapeHs npuuiesn
CIOJ1a, MOJHBIA Balleil My3bIKM»). 3acTaBissl JKCHILMHY I[OBEPUTh B ce0s, yeTa
Kencu onMLeTBOpsiET CO3MAATENIBHOE, MMIIPOBU3AIMOHHOE Hayano. MX peub
oOnagaer 0co0OM MY3BIKAIBHOCTBHIO — appOaMEepPUKAHCKUN BEpHAKYJS[p Kak
TakoBOM wuccuenyercss 3opod Hwunm XepcTOH M aKkTUBHO HCHOJIB3YETCS B
XYyJI0KECTBEHHOM TBOpYecTBe. HecMOTpsi HA TO, UYTO B 3TOM POMAHE AUATIEKTHOU
peyM He TaKk MHOTO, KaK B JPYTHMX MPOU3BEICHUSX (DOIBKIOPUCTKHU, IEBYUYECTh U
adhOpUCTUYHOCTh  SI3bIKa, 3a(UKCUPOBAHHAS MHUCbMEHHO, COXPAHSIET CBOIO
pEnpe3eHTATUBHYIO (DYHKIIHIO.

Takum 00pa3oM B IMpoleccCe aHAIM3a WHTEPMEAUANBbHBIX MY3bIKAIbHBIX
BKIIOueHU B pomane «Cepadum Ha CyBaHW» € UCMOJb30BAHUEM KlacCU(UKAIIUU
C. Illepa BBISBIEHO, 4YTO MY3bIKaJIbHBIA KOJI PEANU3yETCd B HCHOJIB30BAHUU
BEpOAIbHON U CIIOBECHON MY3bIKA. My3bIKAJIBHOCTD SBJISIETCS AapoM sl ApBel u
nepenaérca e€ nersaM. HemomHoneHHbI Apn peanusyeT JEeCTPYKTUBHYIO CTOPOHY
yHacJIeI0BaHHOM I'€HEeTUKH U rorudaer. KeHHu, ¢ paHHUX JIET U3y4Yaroluid My3bIKY
c Jlxo Kencu, pgenoBelM mapTtHEpoM ero orua JKMMa, CTaHOBHTCS
npo(eCcCHOHANBHBIM UCIOJHUTENIEM U OTpaxaeT Mbiciu 3opbl Hun Xepcton o6
YHUBEpPCAIM3alMd AyTEHTHYHOIO MY3BIKAJIIBHOIO Hacieaus. PernpeseHranus
appoaMEpUKaHCKOTO HACEJNEHMs] KaK HaNpaBIIIOIIEIO0 U  Pa3BUBAIOLIETO
MY3bIKaJIbHbIE CIIOCOOHOCTH aMEPUKAHCKOM CEMbU CHOCOOCTBYET MOHHMAaHUIO
BaXHOCTH B3aMMOOOOTaIIAIOIETO JUAIOora KyiabTyp.
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