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B crarpe mpencraBieH KpUTUYECKHU aHANM3 HOBOW MCTOPUYECKOW TPWIIOTHH O TpOsH-
CKOM BOWHE COBpPEMEHHOM aHmniickoil pomanuctku IIsT bapkep: «besmonBue aeByliek»,
«Tpostackue >xeHIUHB» U «IlyTh AOMON» C TOUKM 3pEHUS JUAoru3Ma Kak METOJ0J0ruye-
CKOTO TIOZIX0a. BEIeeHsI U pacCMOTPEHBI CIIEAYIONIHE CITOCOOBI BEJCHUS XyHT0KECTBEHHOTO
Jpajiora MeXJy HacjleZJueéM aHTMYHOCTU M COBPEMEHHOCTBIO: COBPEMEHHBIN S3bIK B M300pa-
KEHUM peannii aHTHYHOCTH, HHTEPIIPETanys COOBITHIH OT UMEHH PACCKa3uhKa, TOMEIICHHOTO
B MHOW BPEMECHHON W reorpaduyeckuii mactT, UpOHUS, pa3pylieHHe OMHAPHBIX OMITO3UINN U
CO3/1aHUE€ MHO)KECTBEHHOM KapTUHBI MUpPA, YPaBHOBELIMBAHHME PallMOHAJIBLHOIO M Hppaluo-
HaJIbHOTO, TUAJIOT C «MMIUIMLIUTHBIMY» YUTATENEM, a TAaKKe JUAJOr pa3HbIX T'OJIOCOB BHYTPH
OJIHOT'O BOCIIPMHHUMAIOLIETO CO3HAHUS.

Knrwueevie cnoea: nuanor/muanorusm, ucropuueckuid pomad, IIst bapkep, TposHckas
BOMHA, UPOHMSI, UMITTUIIUTHOCTD.
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The article presents a critical analysis of the new historical trilogy about the Trojan War
by the contemporary English novelist Pat Barker: The Silence of the Girls, The Women of
Troy and The Voyage Home from the point of view of dialogism as a methodological approach.
The following methods of holding an artistic dialogue between the heritage of antiquity and
modernity are identified and analyzed: modern language in the depiction of the realities of
antiquity; interpretation of events on behalf of the narrator placed in a different temporal and
geographic location; irony; destruction of binary oppositions and creation of a multiple picture
of the world; balancing the rational and the irrational; dialogue with the “implicit” reader, as
well as a dialogue of different voices within one perceiving consciousness.
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AHTHYHOE KyJIbTypHOE Haclieanue SBisieTcs (GyHIaMEHTOM, Ha KOTOPOM BO3HHUKJIIA

U pa3BUBAIACh BCSI COBPEMEHHAsi eBpoIeickas nureparypa. M3BecTHbpIM (akToM, Ko-
TOPBIN TEM HE MEHEE CTOMUT IMOTYEPKHYTh, SBISETCS TO, YTO B ATOXY aHTHYHOCTH ObI-
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1 chOpMUPOBAHBI OCHOBHBIC JIUTEPATypHBIC JKaHPHI, (HOPMBI TIOBECTBOBaHMsI, 0a30-
BbIE€ CIOKETHBIE CXEMBI M THIIBI T€POEB, MMOMYUYHBIINE AabHEHIIee pa3BUTHE B 3araj-
HOEBPOIIEUCKON TUTEepaType.

CoBpeMeHHbIE aBTOPBI 0OpamarTcs K MUGOJIOTHH, UCTOPUU U JUTEPaType aH-
TUYHOCTHU 1O psiny npuyuH. [Ipexe Bcero, 3amagHOEBpONEHCKUX MUcaTeseid Beeraa
NpUBJIEKATN CTETUUYECKUE HAealibl aHTUYHOCTU. COBpPEMEHHYIO JIUTEpaTypy, 0e3-
YCIIOBHO, MOTUBHUPYIOT U (UIOCOPCKHE U T'YMAHUCTUUYECKUE HJIEU JPEBHEr0 MHpa,
CBSI3aHHbIE C YEJIOBEUECKOW JTMYHOCThIO M CBOOOMON. Miest kasokaraTuu, «rapMOHH-
YECKH Pa3BUTOrO YeJIOBEKa», KOTOpas ObUla aKkTyallbHA B aHTHUYHYIO 3I0XY, ITPOIOJI-
JKAeT BIIOXHOBIISITH COBPEMEHHBIX MBICTUTENEH, CTPEMSIIIMXCS K UCCIETOBAHUIO Yel0-
BEUECKOH MPHUPOJIBI M MECTa YeJIOBeKa B OOIIECTBE.

MeXKyIbTYpHBIH AHATIOT C aHTUYHBIM HACIeIUEeM CIOCOOCTBYET YCTaHOBICHUIO
CBSI3U MEXJy Pa3IMYHBIMH KYIBTYPHBIMU TPAJAUIUSAMH. DTO B3aUMOJIECHCTBHE TTO3BO-
JSIeT He TOJBKO TITyO)Ke MOHATh UCTOPUYECKHE M KyJIBTYPHBIE MPOIECCHI, HO TaK¥kKe
CHOCOOCTBYET Pa3BUTHIO HOBBIX UjeH u popm. B pesynbrare, aHTHUHOCTh CTAHOBHUTCS
HE TOJIBKO OOBEKTOM M3YUYEHHS, HO U aKTUBHBIM YYaCTHUKOM COBPEMEHHOTO KYIBTYp-
HOro nuckypca. [lucarenu Hameit 3MoXu He MPOCTO MOBTOPSIIOT AHTHYHBIE MOTHUBBI, a
MHTEPIPETUPYIOT HX C yUYETOM COBPEMEHHBIX pealiuii, Co3/1aBas POU3BEICHHUS, B KO-
TOPBIX AHTUYHBIEC APXETUIIBI U 00pa3bl MOTYyYalOT HOBBIE 3HAYEHHS U KOHTEKCTHI.

Ecnu mMbl 0oOpatumcst K mucarensM COBpeMEeHHOM BennkoOputanuu, To Haiinem
COTHU TIPOM3BEICHUI, B KOTOPBIX JIEHCTBYIOT T€POU TPEUeCcKoil MU(OIOTHH U UCTOPHH,
PEHHTEPIIPETUPYIOTCSA U MEPEOCO3HAIOTCS CIOXKETHI, CTABIINE APXETHIUYECKHUMHU, OT-
pakarolre BEYHbIE CBOMCTBA YeJIOBeYeCKoil mpupossl. [Ipu 3ToM cpenu Takux poma-
HOB — B OCHOBHOM, (haHTacTuka, OecTceruiepsl, OPHEHTHPOBAHHBIE HA MAaCCOBYIO Ty0-
muky: «Koponb nomxen ymepers» («The King must Diey, 1958) Mapu Peno (1905—
1983), «Jlrobumeie» («Those Who are Lovedy, 2019) Bukropum Xwucnon (1959-)
(mpeBHsist I'penust 31ech, cKopee, COCTABISIET aJUTIO3UBHBIN IIACT, HO CAMU POMAaHBI
IOCBAIIEHbl CPAaBHUTEIbHO HenaBHeW ucropum I[peunn), «CrpaBeanuBblii ropom
(«The Just Cityy, 2015) Ixo Yonton (1963-), «Ilepcuackuii orous» («Persian Firey,
2005) Toma Xomnanga (1968-), «eru Nokacte» («The Children of Jocastay», 2017)
Haramu Xeitac (1974-), «ladna» («Daphney, 2019) Yumna Boycra (1980-), «/loge-
pu Cmapte» («Daughters of Sparta», 2021), «Tenb Ilepces» («The Shadow of Per-
seus», 2023) n npyrue pomansl Kimp XeiiByn (1985-), «3a mobenurens» («For the
Winnery, 2017) Omunu Xaysep (1987-) u Mu. ap. OgHako O0sblIero BHUMaHUS JIUTeE-
paTypoBeIOB 3aCITy>KUBAIOT MTUCATENIN TaK Ha3bIBAEMOTO MIEPBOTO PsiJia, KaK, HAIPUMeED,
PoGeprt I'peiir3 (Robert Graves,1895—1985), xon ®ayns (John Fowles1926-2005),
[Ist bapkep (Pat Barker; 1943—), Ilutep Akpoiin (Peter Ackroyd; 1949-), Konm Toii-
oun (Colm Toibin 1955—), B TBOpUYECTBE KOTOPHIX 3aMETHOE MECTO OTBEJEHO UCTOPH-
YECKUM POMaHaM.

IT>t Bapkep MOxHO Oe3 MpeyBeIUYEHUsI CUUTATh OJHOW M3 BEIyIIUX MHUCATEIIb-
HUI] COBpeMeHHON BenmmkoOpuTanuu: oHa ynocTtoeHa BykepoBCKol MpeMuH, MPeMHH
The Guardian B obnacTu XyI0KECTBEHHON JHTeparypsl, a B urone 2024 r. Obuta n3-
Opana moueTHbIM wieHoM bputaHnckoii akagemuu. Ee TBopueckue mpuUOPHUTETHI Ipe-
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TEpIIeNI ONPEAETICHHYIO BONIONNI0. HauaB cBOIO MucarenbeKylo Kapbepy ¢ POMaHOB
«¥Oumon-ctpur» («Union Streety, 1982) u «Jloub cronerus» («The Century’s
Daughtery, 1986), koTopble TIOCBAIIEHBI MMpobieMaM KEHIUH U3 pabodero kiacca,
Bapkep HeNpou3BOJIBHO MPUBIIEKIA K ce0e SAPIBbIK «(PEeMHUHUCTCKH», C YeM OHa ObuLIa
KaTeTOpUYEeCKH HE COTIACHA, 3asBIISAS B MHTEPBBIO, UTO «3dcHANA CeOsl 8 pAMKU, 20e
MEHSL Modice JHCECMKO 3ACHANU 8 PAMKU I0AK020 MUNANCA CEBEPSHKU, NPOSUHYUATIKU
u3 pabouezo kaacca, asmopa eMuHUCMCKUX pOMaHo8 — APIbIK, APIbIK, ApaviK. [eno
He CMONIbKO 8 MOM, YMO 5 803PAdHCAI0 NPOMUE APILIKOG, HO MYMm 0eUCmEUmenbHo 00-
X00uwb 00 MOYKU, KO20a NI00U YUmaiom apiviku emecmo Kuue. M s uyecmeoeana,
umo ooutna 0o smou moukuy [1]. JledcTBUTEN HO, TEMAaTHUECKHUI apceHas Mucareib-
HUIIBI JOCTAaTOYHO MIMPOK: 3TO U MPOOIEMbI HCTOPHUECKON U MHIMBUAYAIbHON Mamsi-
TH, TICUXOJIOTUYECKHE TPaBMBI, MOPAJbHBIN BHIOOp, MCKycCTBO M 3THKA... Ocoboe
BHUMaHUE OHa ynenuia TeMe [lepBoit MUpOBOI BOIHBI, KOTOPYIO pacKpblia B TPHIIO-
run «Bospoxnenuey: «Bo3zpoxnenue» («Regenerationy, 1991), «JIBepHoiil Ia3zox»
(The Eye in the Door, 1993) u «/lopora npuspaxos» («The Ghost Roady, 1995), a
TaKke U B JPYyTUX poMaHax — Hampumep, «pyroit mup» («Another Worldy, 1998),
«Komnara Toouw» («Tobys Room», 2012). Tema BoitH XX B. IPOHUKAET U B Psija APY-
TMX POMAaHOB MUCATEIBHUIIBI, CO3aHHBIX YK€ B HOBOM CTOJIETUH — «J|BOitHOE BHIE-
uue» («Double Visiony, 2003), «Ilongenb» («Noonday», 2015).

C 2018 mo 2024 rr. bapkep cHoBa uzgaer Tpuwioruio (opma, craBuias OYeHb
MOJHOW y COBpEMEHHBIX OpHUTAaHCKMX aBTOPOB — Hampumep, y X. Madredn,
J. Mutuenna, K. ATKHHCOH) — Ha 3TOT pa3 ATO pomaHbl 0 TposHCKOU BoiiHe: «bes-
modBue neByuiek» («The Silence of the Girlsy, 2018), «Tposackue xeHmmHb» («The
Women of Troy», 2021) u «Ilyts nomoit» («The Voyage Homey, 2024). Ha ux npume-
pe MOXXHO OCMBICTHTH ()eHOMEH OOpalleHHsi aBTOpa BOCHHBIX POMAHOB K HCTOPHH
Tpou B KOHTEKCTE COBPEMEHHOCTH.

Uccnenys temy TposiHckoil BoWHBI B 3apyOekHoi nureparype XX—-XXI Bs.,
O. B. Manxyna crnpaBeiuBO OTMEYAET, YTO «B JIMTEPAType Pa3HBIX CTPAaH CHOKET
TpostHCKOM BOMHBI ObUT HIOMYJNIApEH Bcerna» [2, ¢. 54| u paccmarpuBaeT B CBOEH cTa-
The sipkue npumepbl: poman «Yauce» (Ulysses, 1921) IIx. Jlxolica, mbecy ¢paHiry3-
ckoro mmcarens JK. Kupomy «TposHCKOW BOWMHBI He Oymet» («La guerre de Troie
n’aura pas lieu», 1935), poMaH aHIIMACKON AeTckoil mmcarenbHUIB OmuBrn Ky-
muk «TposiHckas BoriHay («The Trojan Wary, 1952), poMan enie oqHON JETCKON MuU-
carenbHUIBI Po3mapu Carking «Yepusie kopabmu y cren Tpow» («Black Ships Before
Troy», 1992), dantacTnyeckuii pomaH aMmepukaHckoro mucarens J[pma CummoHca
«Umnon» («lliumy, 2004), pomanbl aMepuKaHCKUX MHcarenbHul Maprapet [xopmxk
«Enena Tposiackas» («Helen of Troy», 2006) u Ixo I'pam «Uepnsie kopabmm» («Black
Ships», 2008), noBects Hemenkoro apropa I'anca Opuxa Hoccaka «Kaccangpa»
(«Kassandra», 1948). JlobaBuM, 4TO CBOM BKJIaJ B pPa3pabOTKy TeMbl BHECIU U
Hemerkas aBTop Kpucra Bonbd (1929-2011) ¢ pomanom «Kaccangpay» (1983), Konun
Makkanoy, aBcTpaimiickas poMaHUCTKa, ¢ poMaHoM «Ilecas o Tpoe» («The Song of
Troy», 1998), 3atem nosiBisirores «Ilagenne Tpon» («The Fall of Troyy, 2006) ITutepa
Akpoiina — ucropudeckuii pomaH o packonkax Tpou, «Emena TposiHckas: Ooruhs,
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napuna, omyaaumnay («Helen of Troy: The Story Behind the Most Beautiful Woman in
the Worldy, 2007) berranu Xpto3. M1 BOT CIHCOK MOMOMHSETCS IEION TPUIOTHEH
3HaMEHHUTOW OPUTAHCKOM MUCATEIHHHUIIBL.

CriocoObI anporpruaniuy aHTUYHBIX CIOXKETOB pa3HOOOPa3HbI: CO3/aHHe MOyCKa-
3ouHoro nepeckasa (kak y O. Kymumx, P. Carkmud, M. Ixopmk, x. [pam); moctpo-
€HHE CIOXKETa, Pa3BOPAYMBAIOLIETOCS B COBPEMEHHOCTH, OJHAKO IOCTOSHHO BO3Bpa-
HIAIOIIEr0 YUTAaTessl C MOMOIIBI0 MpUeMa MapajuleIbHOTO CIOKETa M XPOHOTONA B
JPEBHOCTS ¢ 11eJIbI0 BesieHus auasora BpemeH (/]. CUMMOHC); UCTIONIb30BaHHE aHTHY-
HBIX CIO’KETOB B (hopMe PEeMHUHHUCLEHIMH C 1esblo, Hanpumep, napoxupoBanus («lle-
Henonuana» — «The Penelopiady (2005) Maprapet O1Byn, «Tposi. Benuyaitiee mpe-
naHue B niepeckaze» — «Troy: The Greatest Story Ever Toldy (2021) CtuBena ®@pas —
nepeocMeicienrne Mu(}poB o0 Tpoe B FOMOPHUCTUIECKOM KITFOUE).

Kakyro xe ¢opmy, xaHp, HappaTHBHYIO cTpaTteruio BeiOupaet I1. bapkep? Dto
POMaHBI HCTOPUYECKUE B TOH CTENEHHU, B KOTOPOH MOXXHO CYHTATh TOMEPOBCKYIO HC-
Toprio Tpou cCOOCTBEHHO MCTOPUYECKHM TEKCTOM. bapkep cBoeoOpa3HO mepeckasbl-
BaeT AMHUYECKYI0 MosMy [omepa, HO mepecka3 MOMydyaeTcsi OPUTrHHAIBHBIM, SMOTHB-
HBIM ¥ OYEBUIHO CO3BydYeH ¢ Tparenui EBpununa «Tpostuku» (415 r. 1o H. 3.), KOTO-
past He uMeia OOJIBIIOTO yCIexa n3-3a CBOe aHTMBOSHHOM HampaBlIeHHOCTH. PoMaHBbl
I1. bapkep — 3T0 B3I HAa cOObITHA ¢ Mo3uLMM bpucenssl, Toi camoi, koTopast B
Havane «Mmuanel» CIIy’)KUT UCTOUHMKOM THeBa Axwuiieca, IleneeBa cbiHa, U3-3a TOTO,
YTO €€ Kak Harpaay 3a rmooeay B OuTBe oTOMpaeT y AXwinia AraMeMHOH, HO UMS KO-
TOPOM BCIUTBIBAET TOIBKO B 184 CTpOKe MO3MBI, 1a U B IIEJIOM B TI09ME BOSHUKAET BCe-
ro 9 pa3 (B caMOM-TO JieJie, Belb THEB TePOsi-MYXUUHBI Ky/la SIIMYHEe, HEXKENN CyIp0a
U BCS JKU3Hb HEKOW HaJIOXKHHUIIBI). BOT Ha 3TOM mepeceueHrn MOTHBOB — IICUXOJIOTH-
YECKUX MEPUTIETHI TPEYeCKOr0 BOMHA U CTPaJaHHs JKEHIIUHBI TOBEPKEHHOTO TOPOAa
JlupHecca, KOTOPbI IpeKH OCaJUiIM enle A0 B3ATusl Tpou, U BOSHHKAEeT HAppaTUBHOE
npocTpaHcTBO Tpuwioruu. Mponnuno, Ho bapkep co3HarenbHO co3fana AecTBUTENb-
HO ()€MHUHUCTCKHE XY[0’KECTBEHHbIE TEKCThI, HA CTPAHUIIAX KOTOPBIX OHA pa3BOpayu-
BaeT JUAJIOT BPEMEH, IIPaB/a, HE C MMOMOIIBIO NIEPCOHAXEH, MPUHAAIeKAIIUX PAa3HBIM
smoxam, He mpuberas K napajuielIbHbIM CIOXKETaM, He MTOCPEICTBOM IyTEUIECTBUS TIe-
pOsi BO BPEMEHHU U JIa)Ke ¢ MHHUMYMOM aBTOPCKHX PeMapoK (KOTOpbIe MOTYT CO3/a-
BaTh JMAJIOTH MEX/Ty TOJI0CAaMH MPOILUIOTO U HACTOAIIETO MIJIM aBTOPCKUM TOJIOCOM), a
MOCPEICTBOM MMIUTMIIUTHOW acCOIMAaTHBHON W aJUIIO3MBHOM CBSI3U C IICHHOCTHBIMU
OpPHEHTUpPAaMH HAIeTO BPEMEHHU, (PEMHHUCTCKOM KapTHHBI MHUpa M €€ JUCKYPCHUBHOU
COCTaBJISIOLLIEH.

Pa3Butne Teopun nuanora Bocxoaut K Tpynam M. baxtuna. O copmynupoBain
¢unocockyro OCHOBY AMANOIrM3Ma, MOAYEPKHBas, YTO «BCE, YTO €CThb B UEIIOBEKE,
BbIpa)kaeTcsl B IeUCTBUM U B auanore» [3, c. 272]. ToBops 0 AMAIOTHYHOCTH XPOHO-
TOIIOB, YYEHBIH 0C000 OTMETUII TOT (PAKT, YTO «3TOT JUAJIOT HE MOXKET BOMTH B M300-
pa’KeHHBIH B MPOU3BEJCHUU MHP, HU B OJIUH U3 €ro (M300pa’KeHHBIX) XPOHOTOIIOB: OH
— BHE M300paXK€HHOTO MHpA, XOTA W HE BHE Hpom3BelneHHs B ero nenoMm. OH (3TOT
JTMAJIOT) BXOAWT B MUP aBTOpA, UCIIONHUTENSI W B MUp Ciymiatesneid u uurtareneii. 1
9TH MUPBI TaKXKe XPOHOTOMHYHE [3, c. 284]. JlaHHBIN MOCTyAaT MPEACTaBISIETCS HaM

135



B OCOOEHHOCTH Ba)XXKHBIM ISl TIOHMMAHUS XKAHPOBOM HBONIONMK pPOMaHa B IIETIOM H
pOMaHa C aHTHYHBIM XPOHOTOIIOM H CIO)KETOM B OCOOCHHOCTH.

[IpuBenem erie OaUH B3I HA KOHLEIIIMIO THATIOTH3MA U3BECTHOTO HCCIIEIOBA-
TeJs MpoOJIeM PUTOPHUKH, AUATIEKTUKU U auanoru3Ma Jlona bsmocrocku: «Crenctsu-
€M TPUHIIMIIA [IUAT0TU3Ma)] SBISETCS TO, YTO HE CYIIECTBYET CUCTEMAaTHYECKOTO MU
MCTOPHYECKOTO OTPaHUYEHUS Ul KOJIMYECTBA T0JI0COB, KOTOPhIE MOTYT HaWTH MECTO
B JJaHHOM Juasiore. B To BpeMs Kak B JUAJIEKTUKE OKUIAETCS, YTO TE3UC OyJeT UMETh
(dbopMaNbHBIN aHTUTE3UC WJIHM CIIEACTBHE, a PUTOPUKA HAIpaBICHAa HA UCTOPHUECKYIO
AyIUTOPHIO, TUATOTH3M OTKPBIT JIIOOBIM TOJIOCAM, TJI€ YYaCTHUKUA MOTYT TPOSIBUTH
ce0Os. Takue romoca He MOTYT MPEIJIOKUTh AHTUTE3HUC JAHHOMY TE€3UCY MM OTBET Ha
MTOCTABIIEHHBIA BOIIPOC, HO MOTYT BBECTH WHOM CIIOCOO TOBOPEHHMS, KOTOPBIH OpocaeT
BBI30B CAMOMY SI3BIKY COOECETHHKOB; BMECTO TOTO, YTOOBI aleuIupoBarh K MPHUCYT-
CTBYIOIIIEH ayIUTOPUH, STH TOJIOCA MOTYT BTOPTaThCsl B YTBEPIKICHHS APYTHX JIUIL, TEX,
KTO HCKJIFOYEH M3 ATOW ayIUTOpUH, HO TEM HE MEHEe 3aTPOHYT paccMaTpUBACMbIMU
BonpocaMu. HadanpHBIN JHATOTHYECKUN X0, TAaKUM 00pa3oM, 3aKII0YAaeTCS B TOM,
YTOOBI IOMECTUTh BHICKA3bIBAHUE B IOJIE JIPYI'MX KOHKPETHBIX BBICKAa3bIBaHUH, a BCe-
rJa AOCTYIHBIN 1UaIoruuecKuil Xoa — BBECTU JPYToil HOBBIM rojoc B 310 noie» [4, c.
22]. IlepeBoas 3Ty M€ B KOHLENTYaJbHYIO c(epy JUTepaTypOBEAUECKON HayKH,
MOYKHO YTBEPKIaTh, UTO JIJISl AMAJIOTa HE BCET/Ia BAYKHO OCTYIHOE HAJMUWE aKTyajIH-
3MPOBAHHBIX TOYEK 3PEHUS B MPOU3BEICHUH, HO BO3MOXKHO BEICHHWE MMILIHUIIUTHOTO
JUaJiora Jaske ¢ MOCTOSIHHO BO3HUKAIOUIMMHU BUPTYaJIbHBIMU TOJIOCAMH.

Jmasor BpeMeH — MKy COOBITUIMU TpOSTHCKOM BOMHBI 1 HamuM X XI BEeKoM ¢
ero coOCTBEHHBIMU BOWHAMHM — peanu3yetcs B Tpwioruu I1. bapkep, Ha Hamn B3O,
WHHOBAIIMOHHO KaK C TOYKH 3PEHHs HAPPATHBHBIX CTPATETHil, TAK U B KOMMYHHKa-
TUBHO-IICHHOCTHOM acrtiekTe. CozepikaHie TPUIOTUH B CBOEH OOIIEeil HarpaBiIeHHO-
CTH ClIeyeT OOIIEU3BECTHBIM HappaTUBaM, OJHAKO BEAYUIMMH IOJ0CAMH B pOMaHax
SBJISIIOTCS TOJIOCA TPOSHCKUX JKeHITUH. bapkep reHuanbHO nmoadoupaet snurpadsl, 1 B
O0COOCHHOCTH MPUMEUATENbHBIM SBISIETCS MHUTpad K MEPBOMY TEKCTY, B3SITHIN U3 PO-
mana ®. Pora «Jlronackoe xnetimo» («The Human Stainy, 2000): « “You know how
European literature begins?” he’d ask, after taking the roll at the first class meeting.
“With a quarrel. All of European literature springs from a fight.” And then he picked
up his copy of The lliad and read to the class the opening lines. ““‘Divine Muse, sing
of the ruinous wrath of Achilles...Begin where they first quarrelled, Agamemnon, the
King of men, and great Achilles.” And what are they quarrelling about, these two vio-
lent, mighty souls? Its as basic as a barroom brawl. They are quarrelling over a
woman. A girl, really. A girl stolen from her father. A girl abducted in a war”» [5, c.
10-11]. Otum snurpadom yHHBEepcaIu3upyercs 1000 KoH(GIUKT, Oy To MaciTada
JIpaky B MECTHOM Oape MM MUPOBOM BOWHBI.

B «be3monBuu aesyuiek» bapkep nepeckasbiBaeT croxeT TposHCKON BOMHBI ro-
nocoMm bpucennpl, 3axBaueHHOW M MOPaOOMIEHHOW AXWIIJIOM, IPU 3TOM MOBECTBOBA-
HHUE Pe3K0 KOHTPACTUPYET C TEM, YTO MOBeCTBYeTCs 0 coObTusaxX B «Mnmane» I'omepa,
OTYETNIMBO OOHa)kas MaprUHAIM3UPOBAHHOE IIOJIOKECHUE JKEHIUHBI B MaTpHapXajb-
HBIX OOIIECTBAX, YTO OUEBU/IHO YK€ B MIEPBBIX CTpOoKax pomana: « Great Achilles. Bril-
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liant Achilles, shining Achilles, godlike Achilles... How the epithets pile up. We never
called him any of those things, we called him “the butcher”» [6, c. 3]. Ee paccka3s
HAYMHAETCs ¢ TOTO, YTO IPEYECKUE BOKCKA BO IIaBe ¢ AXWIJIOM HamaJaloT Ha rOpoA
Jlupuecc. Axuiut 3abupaet bpucenny, napuiy Jlupaecca u xeny maps Muneca, B Ka-
yectBe npu3a. OHa CTaHOBUTCS paObIHEl B yarepe AXWILIa, Ie BBIHYX/IEHA CITYKUTh
eMy, ObITh HaJOXKHULIEH U TepIeTh XKECTOKHE peaanu BolHbl. Hampskenue o6ocTps-
eTcsl, korqa AraMeMHOH, IIPEABOANTENb IpeuecKoll apmuu, Tpedyer bpucenny B kade-
CTBE KOMIICHCAIMM 3a BO3BpalleHHEe XPUCEUbI, IPYrof IUIEHHULBI. DTOT IOCTYIIOK
3acTaBisgeT AXWlIa OTKa3aTbes OT OUTBBI B 3HAK MPOTECTA, YTO CYLIECTBEHHO BIIUSET
Ha X0l BOWHBI. MbIcnu 1 sMoruu bpucenussl, ee 4yBCTBO MOTEPH U OecCuius Cpean
Xaoca JOMUHHUPYIOT B ITIOBECTBOBAHNHU, KOTOPOE HEHAJIOITO MEPEKIIOYAETCS Ha TOJIOC
CO3HaHUS AXWJUIA, PACKPBIBASl €r0 CMSTEHHE, €ro CKOpOb O MOTHOIIEM B MOEIHHKE
[Tarpokiie, ero 0CcTpoe OCMBICICHUE IEHHOCTH YECTH U YeJoBeueckoi JtoOBH. Kyib-
MHUHALIMSl pOMaHa — rpsyiee najaenue Tpou u npencrosimuii Opak bpucennsr ¢ ox-
HUM U3 IOMOITHUKOB AXHJLUIA TIOCJIE CMEPTH MOCIIeTHETO B OUTBE.

Hanbueiimas cynp6a bpucewas! nocne magenus Tpou paszBuBaercs B
pomane «TposiHCKHE KEHIIMHBD» [7] BMECTE CO CIIOAKHBIM 3MOLIMOHAIBHBIM JUCKYP-
COM CTpaJaHMs >KEHILMH, B3AThIX B paOCTBO I'peKaMM, KOTOPbIE U CaMM OKa3bIBAIOTCS
B 3aTPYJHUTEIBHOM IOJIOKECHHUH, HE UMEs. BOSMOKHOCTH BEPHYTHCS JOMOM H3-3a OT-
CYTCTBHSI IIOIIyTHOTO BETpa, 4TO CBUJETEILCTBYET O THeBe OoroB. bpucenna — reneps
KeHa ANKuMa, oHa OepeMeHHa peOeHKOM AXMIUIA U JKUBET HOBOHM YKU3HBIO, IIBITASCH
HOAJIEPXKATh APYTHX MOPAOOIIEHHBIX TPOSHCKHUX JKEHIIMH, BKIIIOUAsi TAKMX U3BECTHBIX
anyHOcTel, kak [ekyba m AHapomaxa. B psimax rpedeckux conjar BCIUIBIBAIOT CTa-
pBI€ pactpu M pa3roparoTcst HOBbIE KOH(PIHUKTHL. bpucenaa cTpeMUTCst OTOMCTUTH TEM,
KTO IpUYUHWI €il 3m0. Ho B 3TOM pomaHe BO3HUKAeT HOBas MEPCHEKTHBA BUICHMS
COOBITHH U repoeB 4epe3 MOBECTBOBAHHE OT TPETHEro JIMIA OT UMEHU TaKUX HEepco-
Haxkel, kak [Iupp, ceiH Axuina u Jleungamuu, KOTOpbId peObIBaeT B TEHU CJIaBbI CBO-
€ro OTILA, YTO JIEJIAeT €ro KECTOKUM, O YEM CBUIETENIbCTBYET O€3:Kal0CTHOE YOUNHCTBO
6e33amuTHOro naps Ilpuama; nous Ilpunama Kaccanapa u npopunarens Kanxac. Otu
COOBITHS TAPMOHHYHO BIHCAHBI B OOIIYI0 KApTUHY TUHAMHKH BJIACTU U BBDKUBAHUS B
naTpuapxanabHOM OOIIeCTBE, MOMBITOK OOpPEecTH AOCTOMHCTBO B CBOMX CTPAJaHHUSAX.
PomaHn 3aBepiraercs TeM, 4TO rpeuecKre BOWCKA HAKOHEI] TOTOBATCS MTOKUHYTH 1poro,
HO Oynymee bpucenabl u cynpba Apyrux nepcoHaked CO3MaI0T OTKPBITYIO KOHIIOBKY,
NPUITIAIIAIONIYIO YUTATENs K TpeTbeMy poMany «IlyTe gomoit» [8].

B HeMm nponomxaercs uccieoBaHKUE KM3HH JKEHILIMH, OKa3aBIIKUXCS B MOCIIEBO-
€HHOH cuTyauuu, 1 ocoboe BHUMaHue yaeneHo Kaccanape, nodepu uaps Ilpuama, ee
CJIIOKHBIM OTHOLICHMSM C BJIACTbIO, IIPOPOYECTBAM U €€ BbDKMBaHUIO. Kaccaniapa
IpOKJIsATa ANOUIOHOM. BMecTe ¢ IUIEHHBIMHM TPOSHCKMMM JKEHIIMHAMU OHA HAaIpaB-
nsercsi B MukeHbl, a ATaMeMHOH XEHHUTCS Ha HeH, 4TOOBl YKPENHUTh CBOIO BIIACTh.
[ToBecTBOBaHME IEepeMeKaeTCss Mexay Toukamu 3peHus Kaccannapsl n Puusbl, ciy-
JKaHKH, IIPUCTABICHHON K HEH. DTO YepeJOBaHUE OTPa)KaeT KOHTPACT B MEPEKUBAHUU
cutyauuu. Kaccanapa npeBuamT *KeCTOKYIO pacIulaTy, OKHUAA0Ny 0 AraMeEMHOHA 110
BO3BpalleHnu. Ee npenckazaHus UCXOIAT U3 €€ ITyOOKOT0 MOHMMAaHUS YeJI0BEYeCKOM
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HaTypsl. Puma e sIBCTBEHHO BBICTYIAeT aHTaroHUCTOM cBoeil rocnoke Kaccannpe,
o0manast parioHaTBHBIM B3IIISAIOM Ha MHUp U oOHaxkas Oesymue Kaccannpsl. Kintem-
HECTpa, ’KeHa AraMeMHOHA, MPEUCIIOTHEHHAs: OOU/IbI, HE MOXET MPOCTUTH KEPTBO-
NpUHOLICHUST UX Jouepu MdureHnnm — xKecToKoro MmocTynka, KOTOpblii AraMeMHOH
COBEPIIWII, YTOOBI 00ECHeYnTh ONAroNpUSATHBIA BeTep IS Tpedeckoro ¢uora — U
NpEeACTaeT KaK TPO3HBIN MEPCOHAXK: OHA 3aXBaTWJIa BIACTh B OTCYTCTBHE ATraMEMHOHA,
OJTHOBPEMEHHO BCTYNUB B MHTPWIKKY ¢ Oruchom, IBOIOPOIHBIM OparoM myxa. Eio
JIBYDKET JKemaHue MecTd. KynbMHHAIMS HACTYIAeT, Korna AraMeMHOH HaKOHEl BO3-
Bpammaetcsi tomoi u Knuremuecrtpa ero yousaet. Cynp6a Kaccanapsl Takxke yxacHa:
ee yousaeT m000BHUK KiuremHecTpsl, Orucd. DToT GuHAI poMaHa CO3ByYEH Tpare-
JUHHOMY KaHOHY aHTUYHOM JIpambl, HO IPH 3TOM IOAYEPKUBACT pa3pylIUTEIbHbIC
MOCTIE/ICTBHSI MYXKCKOTO HAacHJIusl U OOpBhOBI 32 BIAacTh. MpadyHasi KOHIIOBKA TPHIIOTHH
— 9TO YETKHH TOCBUI O TYMAaHHCTHYECKOH 3HAYUMOCTH yTparhl, O BO3ME3AMU KaK
HEM30€)KHOM MOTHBE NIEHCTBHH, a TaKkKe — OCYXKICHHE HacleIusl BCSKOM BOMHBI U
YTBEP)KJICHHUE BAKHOCTH YAaCTO HTHOPUPYEMBIX TOJIOCOB JKEHIIMH B UCTOPHUH.

Jluanor BpeMeH, Ha Halll B3IIISA, IPEKIE BCETO PEan3yeTcsl Yepe3 CTaBIINHA YiKe
TPaIUIIMOHHBIM TIPUEM — COBPEMEHHBIH, HE CTHUIIM30BAHHBIN IM0J] aHTUYHOCTH SI3BIK,
KOTOPBIM OOIIAF0TCSl TEPOU HJTU BBIPAXKAIOT CBOM TepeXuBaHUs. [Ipu 3TOM HE BO3HU-
KaeT HUKAKHX SI3BIKOBBIX 0aphepOB MEXIy TPOSIHIIAMH M TpekaMu. B neiicTBUTEIIbHO-
CTH, 110 OJHOM BEPCHH, BO BpeMsl TpOSHCKOM BOMHBI IPEKH U TPOSHIBI TOBOPUIM HA
pa3HbIX SA3bIKaX. [ peKu, KaKk MPaBUIIO, UCTIOIB30BAIH APEBHETPEUECKUAN A3bIK. B TO ke
BpeMs, SI3bIK, HA KOTOPOM TOBOPWJIM TPOSHIIBI, OCTAETCS MPEeAMETOM IucKyccuid. Mc-
CJIeZIOBaHMS TTOKA3bIBAIOT, YTO XOTA Bce repou «Mimaabn roBopsT Ha rpedeckoM s3bl-
Ke, SI3BIK, IpeoOaaaBuvii B Tpoe B mo3aqHeM OpOH30BOM BEKE, BEPOSITHO, HE OBLI Tpe-
YECKHM. JTO MOXKET OBITh CBS3aHO C TEM, YTO Tposi HAXOQHUIACh B PETUOHE, IIe MOTIIN
UCTIOJIb30BaThCS AaHATONIMICKUE SI3bIKU. [10 Ipyroii Bepcuu, TPOSHIIBI — 3TO TaKKe Tpe-
KU, WIA HEKUH cy0d3THOC TpekoB. Tak, TPOSIHIIEI U axeiiibl B «Mnuaae» He TOJIBKO To-
BOPSAT HA OHOM $I3bIKE, HO WIOKJIOHSIOTCS OJTHUM U T€M e Ooram, UMEHOT CXOXKHIA
cTiiib 00s1. Tak ke U S3bIK POMAaHHOTO TIOBECTBOBAHUSI — OJIMHAKOB BO BCEX JIMAJIOTAX
U ONHCAHUSX, SBISSICH JIMIIb XyJIOKECTBCHHOW YCIOBHOCTBIO JUIsl OOCCIICUCHUS J10-
cTymna K caMoMmy mpaBy roiyioca. [lokazarenen snuzon npuxona Hectopa, naps IIunoca,
K bpucenne.

«Then a white-haired man walked forward and introduced himself as Nestor,
King of Pylos. He bowed courteously and I thought that, probably for the last time in
my life, somebody was looking at me and seeing Briseis, the queen.

“Don 't be frightened,” he said. “Nobody s going to hurt you.’

I just wanted to laugh. The boys who’d been pretending to defend the staircase
had already been dragged away. Another boy, a year or two older, but backward for
his age, clung to his mothers skirt until one of the fighters bent down and prized his
pudgy fingers loose. We heard him screaming “Mummy, Mummy!” all the way down
the stairs. Then silence.

Keeping my face carefully expressionless, I looked at Nestor and thought: 1 will
hate you till my last breathy [6, c. 17].

’
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W ckazaHHOE M HECKAa3aHHOE B ATOM JUAJIOTE MPOXOMAT MPOIECC KOMMYHHKALIUU
OecripensaTCTBeHHO. Y XOTS KEHIIMHBI B pOMaHaX TOBOPST BCIyX OYEHb Majo, OHU
NPEeKpPacHO MOHUMAIOT BCE, YTO 00CYKAal0T Tpekd. He BO3HUKaeT mopora BOCIIPHUSTHS
U y yuTatess — bapkep UCIONb3yeT COBPEMEHHBIH aHITIMUCKUN S3BIK, 8 TAKXKE BCTAB-
Jsis1 B IOBECTBOBAHUE OOIIEYNOTPEOUMBIE UINOMATUYECKHE, (Ppa3eosornyeckre Bbl-
paxenus u cienr: «No, [ didn't see her as a victim, but then, I knew her better than
most. I was her body-slave, or, to use the common, vulgar term slaves themselves use,
her catch-fart. And I hated ity [8, c. 1].

Bropoii npuem — o6ob1arone KoMMeHTapuu, 00JaAaroIre cBOeoOpa3HbIM IB-
PHCTUYECKUM CBOMCTBOM — HEKasi paHEe CKpPbITas HCTUHA OLISIOMIISIET repouHto. [o-
JIOC TTOBECTBOBATEJISI CIIMBACTCSI C TOJIOCOM aBTOPA, MOCKOJIBKY BBIPaXKaeMbIe MBICTH H
UJIer HeXapaKTepHBI U TUCKypca aHTUYHOCTHU. [Ipy 3TOM moBecTBOBaHUE OT MEPBO-
IO JIMIA OCTAETCSI HEM3MEHHBIM, MEHSIeTCS TOJIBKO rpaduyeckas mopada Tekcra. Tako-
Ba crieHa nocenienus [Ipmamom Axuiuia ¢ mpock0o0il BeIIaTh Teno ['exTopa s mo-
rpebenus. Crnosa [Ipuama npomomkaroT eme A0Jiro 3By4ars B TojoBe bpucenapl, 110
TEX MOp TMOKa OHA He (OPMYJIHPYET HEKYI0 MAaKCUMY, KOTOpasi 03BYyYHBaeT OOpeuecH-
HOCTB JKEHIIUH BO BpEMEHA BCEX BOWH:

«I do what no man before me has ever done, I kiss the hands of the man who
killed my son.

Those words echoed round me, as I stood in the storage hut, surrounded on all
sides by the wealth Achilles had plundered from burning cities. I thought: And I do
what countless women before me have been forced to do. I spread my legs for the man
who killed my husband and my brothers» [6, c. 267].

OTaenbHO CTOMT OTMETHTH JIIOOONBITHYIO JE€Tallb: aBTOp, HAAENssl TepoeB-
MyxuiH — Axwmuia, [Tuppa u Kanxaca — npaBom rosoca, mpeacTaBiseT UX HepCreK-
TUBY 4epe3 MOBECTBOBAHUE OT TPEThErO JIMIA, B TO BpeMs Kak bpucewna u Purma
HAJICJICHBI MIPaBOM TOBECTBOBAHUSI OT MEPBOTO JIUIA. JMOLUH, MEPEKUBAHUS, OIlC-
HOYHBIC CYXKICHHUS IIPU ATOM B 00OUX CIIOCO0AaX Happaluyu MPEACTABICHBI C OTUHAKO-
BOW CTETCHBIO IIYOHMHBI, ICTATU3AIMH, UCTIOBEIAIbHOM HHTUMHOCTH ¥ HETIPHKPBITOM
uponun: «Calchas follows at a slower pace, mouth dry, heart thumping his ribs, but
underneath it all he's jubilant, because Agamemnon cant ignore this. He's a man who
craves signs and portents, who sees the action of the gods in even the most mundane
events, and assumes, of course, that any message from the gods will be aimed exclu-
sively at him. Yes! He s got to send for me now. Though, after a moment’s further re-
flection, Calchas returns to his previous anxious state. Yes, Agamemnon will send for
him, he’ll be asked to explain why the gods are forbidding the Greeks to leave the site
of their greatest victory — and he has absolutely no idea, no idea at all, what he's go-
ing to say» [7, c. 85].

WpoHus, TpeTuil BBIABICHHBII MPUEM, IOBCEMECTHO CIIYKUT «TEJIENOPTALlMOH-
HBIM» MOCTOM B JHajiore BpeMeH. MIpOHuUs yka3bIBaeT Ha TOYKY BBIXOA M3 aHTHYHO-
CTH M MPHUXOJia B HAIIE BPEMsl, TOUKY COMHEHUS, KPUTHUECKOTO IEPEOCMBICTICHUS TOU
peaIbHOCTH U NEPEHECEHHs €€ Ha MOYBY CO3HAHUS COBPEMEHHOTO YelloBeKa. Takoe
NepeHEeCeHNEe YacTO XapaKTepHO IS maccaxei, cBs3aHHbIX ¢ Enenoii: «The brother
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kings, Agamemnon and Menelaus, who’d led the expedition, had quarrelled because
Menelaus, in defiance of honour, decency and common sense, had taken that bitch
Helen back into his bed. Thousands of young men had died so Menelaus could get
back to humping his whore. And so, Alcimus went on, they had somehow to seize con-
trol of the situation, bring the divided factions together. Pyrrhus said “Yes” and “No”
and drank and offered the opinion that what the men really needed was a bit of fun.
The games will be fun, Alcimus insisted. “Until they start killing each other over the
results, ” Automedon saidy [7, c. 36].

YeTBepThlil MpueM 3aKJIIOUAETCsl B YPaBHUBAHHUH B IpaBaX ABYX Pa3HBIX KapTHUH
MHpa: PeaJTUCTUUYECKOH U MUCTUYECKON. Brllie Oblia ynoMsHyTa aHTUTE3a B BUJICHUU
COOBITHII TIPEATONIOKHUTENbHO Oe3ymMHON KaccaHmpodl w pamMoHaIBHO MBICIIAIICH
cioyxankoil Puneit. Ho pannoHanbHas W uppanuoHanbHasg KapTUHBI MHpPAa B CBOEM
CHHTE3€, KaKk M B modMax lomepa, MOIAEp:KUBAIOT B KYJIbType YHHUBEPCAJbHYIO U
B3BELICHHYIO MOJIENIb OMHAPHOW OMITO3WIMU «PalMOHAJIbHOE/MPPALMOHANIBHOE (MH-
cTrueckoe)». Tak, B poMaHax HapaBHE C )KUBBIMHU JIFOAbMHU JACUCTBYET U MaTh AXWILIA,
6oruns detuaa, KOTOpas, BOSHUKHYB U3 MOPCKUX NIyOWH, IPUHOCUT €My O0COOEHHbBIE
nocnexu ans 6utBbl ¢ ['ektopom. OnHako bapkep HaCTONBKO MacTepCKU PHUCYET 3Ty
CleHy, uTo siBneHrne detuapl MOXKHO BOCIIPHHSTH Kak UTPY BooOpaxeHus bpuceunmsr,
HaOro1aBIIeH 3a 3TUM.

OnHuM U3 coObITHH 3aTsKHOM TpOsTHCKON BOMHBI, COITIACHO M UCTOPUKAM, U TEK-
cry «nnane», ABISIETCS HEKUH 3araJOYHbIA «MOpP», OXBAaTUBIINH JIAreph TPEKOB ITO-
CJie TOTO, Kak ATaMEMHOH TITyOOKO oCKopOmIT Xpuca: «owepu He 6bloal emy u Mojle-
Hve u gbikyn ompunyny [9, c. 17]. B pomane «be3monBue neBymiexk» onucaHa 3muje-
MUS YyMBbl, KOTOpas HAYMHAETCA TaK ke, Kak U B pomaHe A. Kamro: MepTBbIe KPBICHI,
KOJIMYECTBO KOTOPBIX ycTpamaroiie pactet. [Ipuxoqut Mop — MaccoBble cMepTH. DTOT
AMHU30]] UMEET JBE CTOPOHBI: W3 MHUpa (PU3UUECKOr0 W Mupa MeTtadusznyeckoro. B
YCIIOBHSIX CUJIBHOM Kaphbl, MUIIEBBIX OTXOA0B, KPOBH U paH, aHTHCAHUTAPUH (B HAILLIEM
MMOHMMAaHWN) MUAEMUs Oosee yeM oxunaema. Ho, ¢ aApyroii cTOpoHbI, MOITHON PHUTO-
pUdecKoil cuioit obmamaeT u clieHa MOTUTBBI bprcen bl K ATOJIIIOHY BCJIEN 3a YCIIbI-
IIAaHHBIMH €10 MoJibOamMu Xpuca:

«Smintheus Apollo, hear me!"
Lord whose arrows strike from afar, hear me!
Lord of mice, hear me!

Lord of mice? I’d forgotten — if I ever knew — that Apollo is the god of mice. And
suddenly, I knew where all these prayers were leading. Apollo isn’t the lord of mice
because they’re sweet, furry little creatures and he quite likes them...No, he’s the lord

! Tepmun «CmuHTEi» — SMUTET, KOTOPBIN YIOTPEOIAICS B OMUCAHUAX IPEUeckoro 6ora
Amnomnona u o3Hadan «IloBeTuTeNb MBITIEH» WiIH « Y HHITOXHUTENb MBITIE». ITO UMS TPOUC-
XOJUT OT JAPEBHETPEUECKOTO CIOBA sminthos, KOTOPOE MEPEBOIUTCS KaK «MBIIIbY; ATOJIJIOH
CMUHTEH acCOIMUPYETCS C 3aIUTON YPOXKasi OT MBIIICH.
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of mice because mice, like rats, carry the plague; and Apollo, the lord of light, the lord
of music, the lord of healing, is also the god of plague.

As the priest’s great prayer for vengeance mounted to the skies, I found myself
praying with him.

Lord of mice, hear me!

Lord of the silver bow, hear me!

Lord whose arrows strike from afar, hear me!

Until, finally, the forbidden words erupting from my mouth like blood or bile:
God of plague, hear me!» [6, c. 63].

Tak ecTecTBeHHBIM 00Pa30M BOEIMHO CIMBAIOTCS JBa TOJIOCA: PAalMOHAIBHOE
TOJIKOBaHUE SIBICHUU M Bepa B OOKeCTBEHHOE WX mpoucxoxkaenue. [Ipu stom bpuce-
U/1a OJIMLETBOPSET B IEJIOM CKETITUYECKUHN B3IIISAJ] HA PEIIUTUIO M TIOABEPTacT COMHe-
HUIO 00KECTBEHHYIO BOJIIO, IO KOTOPOI MPOUCXOAAT COOBITHS.

Eme omuH mpumep — HaxOXJEHUE OTpsiJa I'PEKOB BHYTPU OCAJIHON MAaIllluHbBI
(«TpostHCKOTO KOHS»). ABTOp OOpamiaercs K CHIKEHHOU (PU3MOIOrHUEcKOi CTOpOHE
Bcero npoucxosiero. OnucaHue 3ToH CleHbl, OTKPBIBAIOLIEH BTOPON poMaH TPUIIO-
I'MH, OTKPOBEHHO PEAJIMCTUYHO U KOMUYHO: «Inside the horse’s gut: heat, darkness,
sweat, fear. They 're crammed in, packed as tight as olives in a jar. He hates this con-
tact with other bodies. Always has. Even clean, sweet-smelling human flesh makes him
want to puke — and these men stink. It might be better if they kept still, but they don t.
Each man shifts from side to side, trying to ease his shoulders into a little more space,
all intertwined and wriggling like worms in a horse's shite [7, c. 1]. O6o3peBarens The
Guardian, DMunu YWICOH, TOHKO OTMETHJIAa CBOWCTBO TOATHKH poMaHOB bapkep:
«OHna makoice 20MepudHa 6 c0emM BHUMAHUU K MOMY, YMO NPOUCXOOUN MeNCOY NH00b-
MU, U K Oemanam QuU3UYecKo2o mMupa: eoe, 8UHY, 00edNcoe, OKPYICAIOUWUM 38YKAM U
OWYUEHUAM HA KOJICE, KPOBU, KOCMAM, KpOGomoyawum panam u azonuuy [10].

OTJIMYUTETBHBIM, TSATHIM, CBOMCTBOM JIMAJIOTU3Ma B TEKCTE CTAHOBHUTCS BOBJIC-
YCHHUE «UMIUTUIIMTHOTO» YHTATeNs, T.€. MOTEHIMAJIbHOTO, a0CTPaKTHOTO ajpecara,
U/1eaJIbHOTO TMOTyYaTelisi aBTOPCKON MH(OpMAaLNK, MOCKOJIBKY OXKHIAETCsl, YTO TaKOU
YHUTAaTeNh CIIOCOOCH MOHATH MPOU3BEACHNE B MPOLIECCE AKTUBHOTO MPOYTEHUs. Tpuio-
rust I1. bapkep AeHCTBUTENBHO MpEAIoNaraeT HaJM4We TAKOro YHTATelNs: ero oopas
3aJaeTcs CTPYKTYpOl TEKCTa — eMy He HYXKHO OOBSICHATBH, KTO €CTh KTO B pOMaHe,
MIOYEeMY STH COOBITHS IPOUCXOAAT. Bee ayumo3un CTaHOBTCSA HE OTCHUIKaMU K [omepy,
a CaMOCTOSITENIbHBIM aHTHYHBIM XPOHOTOIIOM, KOTOPBIH JHAJIOTHUYEH YXKE IIOTOMY, Y4TO
yuTaTeNah (MMIUIMIUTHBIN) OCTPO OCO3HAET BPEMsI CO3JaHUs POMaHa M aBTOPCKYIO
MEPCIICKTHBY, 0CO3HAET HE CKa30YHOCTh U (DAHTACTUYHOCTH, & PEATU3M U TOIBITKY
paroHanu3anuu Muda.

Ha sT0#i OCcHOBE CTPOMTCS OCOOEHHOCTH OHMAajora BPeMEH B TPHJIOTHHU: 4Yepes3
paspylieHre U JeKOHCTPYKIUIO OWHAPHBIX OIMO3MUIUI, OCHOBHBIMH M3 KOTOPBIX B
TPUJIOTHH SIBIISIOTCS JUCKYPC TEPOUYECKOTO (OTHOCSIIETOCs K aHTUYHOCTH) U HU3KO-
rO/TeNeCHOro/(PU3HOIOTHIECKOTO  (COBPEMEHHOCTh), TOMEPOBCKOTO «HM3BECTHOTOY
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(aHTHYHOCTB) M PAIIOHATIBHOTO, HO HEM3BECTHOTO, MTPEAIIOIaraeMoro WM CKOHCTPY-
MUPOBAaHHOTO aBTOPOM (COBPEMEHHOCTB), M CaMO€ IIABHOE — MYMKCKOTO U JKCHCKOTO
IUCKYpCcOB. [IprMepoM JIEKOHCTPYKIMH MOCTEIHEH YIOMSIHYTOW OMHAPHOW OIMIO3H-
[IMM MOXET CIYXKUTh CIieHa, rJe bpucenga HEBONBHO CIBIIIMT yroBopsl Hectopa k
AXWILTY, 0TKa3bIBAIOIEMYCS BOCBATh M3-32 HAHECEHHON eMy AraMeMHOHOM OOUIBL:

« “It doesn t matter that you're a better fighter, braver, stronger, whatever —that’s
not what it’s about. He has more men than you, more ships than you, more land than
you — and that’s why he's commander-in-chief and you're not.”

“None of that gives him the right to take another man's prize of honour. It doesn t
belong to him; he hasn 't earnt it.”

There was a lot more, but 1'd stopped listening. Honour, courage, loyalty, reputa-
tion — all those big words being bandied about — but for me there was only one word,
one very small word: it. It doesn 't belong to him, he hasn 't earnt ity [6, c. 108].

Mecroumenue cpenHero pojaa (oHo), ynorpediaeHHoe Ui 0003HAYCHUS KEHIIH-
HbI, HApyIIaeT TPAIUIMOHHbIC OMHAPHBIC OIMIO3UIIMU B TeHICPHOM JUCKypCe, OPbI-
Basi JKCHCKYIO HMJCHTUYHOCTh, YTO OCTPO OCO3HAETCS IMOBECTBOBATEIBHUIICH. DTOT
SI3BIKOBOM BBIOOP OTpaxkaeT Oosiee ITyOOKHE COLMATbHBIC KOPHU AMHAMHUKHU BIIACTH,
KOHCTPYHMPOBAHHSI TCHIEPHBIX POJICH U 3aKpEIUIseT CyIIeCTBYIOmUA aucbananc. [e-
TYMaHU3aIUs )KESHIIHUH (BEllb B aHIIMICKOM SI3bIKE JIAHHOEC MECTOMMEHHE ITPHUMEHSICT-
Csl B OTHOIICHWU HEOIYUICBJICHHBIX MPEJIMETOB W JKUBOTHBIX) YKPEIUIIET Marpuap-
XaJbHBIC B3MVIBI, COIIACHO KOTOPBHIM MY)XXYHHBI — BhICHIME cymiectBa. Oco3HaHUe
BepOaTM3aUH KEHCKOTO Yepe3 MECTOMMEHHE «OHO» CIOCOOCTBYET paciajy dToi on-
NO3UIMK. B aHTHYHOM 10 CBOEH TeMaTHYECKOil KaHBE TEKCTE TAKMM 00pa3oM BO3HU-
KaeT «4yXoit» roynoc, uim, no baxruny, «BHyTpeHHee pasHopeuue». Oco3Hanue bpu-
CeHJI0N «OOBEKTHBU3AIMIY JKSHIIIMH MOCPEACTBOM JUCKYpCa HE MOTIIO BO3HHKHYTH B
TOMEPOBCKOM 3TI0CE MJIM WHBIX HAppaTHBaX aHTUYHOCTH. TakuMm 00pa3oM OOBEKT U
CYOBEKT YPaBHUBAIOTCS, MEHSIOTCS MECTaMH, UX HEPAPXUIHOCTh pa3OMBAETCs, MPH-
BOJISl K MHOMY OCO3HAHMIO CHUTYallMH, CO3/[aBas UMILUIMIIUTHBIA XapaKTep aBTOPCKOTO
Jajora.

[Toxoxxum cBoticTBoM oOnanaet u onucanue Enenst TpostHckoit: «In public, Hel-
en was forever beating her breast, blaming herself for the part she’d played in starting
this ruinous war. Perhaps she thought if she used the word “whore” frequently enough,
others would be less likely to use it. If so, she was wrong. In private, it was quite a dif-
ferent story. She ridiculed the Trojan women — “the ladies” — and, god knows, they
gave her plenty of material. The stupid way they copied her hairstyles, her makeup,
her clothes.. It was astonishing the way really quite intelligent women seemed to be-
lieve that if they carried their eyeliner beyond the outer corner of the lid and gave it a
little upward flick, they’d have Helen's eyes. Or if they fastened their cinctures the
same way she did hers, they’d have Helen's breasts. All this mindless imitation of a
woman they affected to despise...No wonder she laughed at them» [6, c. 128].

Henp3st He yNOMSIHYTH ellie OIHY, IIeCTyIo, opMy Iuaiorm3Ma B poMaHax: 3TO
pa3HbIe rojioca BHYTPU OIHOTO CO3HAHMs, Korna bpucenna pasnBanBaeTcs u «pacrpa-
MBAETCS» HA HECKOJIbKO TOJIOCOB, BEIYIIMX BHYTPEHHHIN THAIIOT:
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«Would you really have married the man who’d killed your brothers?

Well, first of all, I wouldn’t have been given a choice. But yes, probably. Yes. I
was a slave, and a slave will do anything, anything at all, to stop being a thing and be-
come a person again.

1 just don t know how you could do that.
Well, no, of course you don’t. You’ve never been a slave» [6, c. 93].

[Mocnennss ¢paza MacTepCKu AUATOTU3UPYET poMaH. Benp oHa oOparieHa He KO
BTOpOMY «s» bpucennsl (oHa-T0 cmana paObIHEi), XOTA Tepes 3TUM JTHaNIor OB 3a-
KJIIOYeH BHYTpU ee co3HaHus. Ho 3aBepiraercst oH oOpalieHneM K YUTaTelo, He MpH-
Oerast K HEIOCPECTBEHHOU (opMe 0OpaIeHusl.

OTOT BHYTPEHHHMH JHalor YacTO BBIXOAUT Ha YypoBeHb (HIOCO(PCKO-
NICHXOJIOTUYECKUX O000OIICHNH, PEACTaBIsIs COBPEMEHHOE BUICHUE YEIIOBEYECKOTO
coszHaHus. TakoB, HanmpuMep, aHanu3 coctossHus Kaccanapsl: «Like every other wom-
an in the camp, Cassandra was facing a lifetime of slavery. Royal birth, her status as a
high priestess of Apollo, none of that would be enough to save her. Like everybody else
there, like her own mother, she wasnt an important person any more; in fact, she
wasn 't any kind of person. She was a thing, because that’s what a slave is — and not
just in other people’s eyes, the people who own her, and use or abuse her; no, it’s
worse than that. You become a thing even in your own estimation. It takes a strong
spirit, a strong mind, to resist the stripping away of your old identity. Most of us can't
do it. And yet here was Cassandra, who if half the stories were true was as mad as a
box of snakes, prophesying that she was about to become the wife of a great king» [8,
c. 2]. Unes «BHyTpeHHero pabay» M KOHIEMIUS MISHTHYHOCTH, O€3yCIOBHO, MPEIo-
CTaBIISIIOT COBPEMEHHYIO OIICHKY T€POHHHU.

Heo6xonumo 106aBUTh, YTO pOMaHbl BeyT AMAJIOr HE TOJIBKO C mosMamu [omepa,
HO U ¢ Tpareaueit EBpunua, kKoTopslil (hakTHuecku n300pa3uil BOWHY Kak Oe/ICTBHE U
JUTSI TIOOCXKAEHHBIX, U 71 TOOeIUTENe!, IPEACTaBIIsisi TakuM 00pa3oM moxoa Ha Tporo
Kak OeCCMBICIICHHBIH, 94TO BO3BpamaeT Hac ¢ m3bpanHomy [1sT Bapkep srmurpady.

ITogBons wror ananusy peanu3anuu guagoruzmMa B Tpusoruu [Ist bapkep o Tpo-
STHCKOM BOIHE, MO)KHO BBIJICIUTH CIEAYIOUINE MPUEMBbL: 1) OTCYTCTBHE CTHIIM3AIIUH
JMICKypca UCTOPUYECKOTO POMaHa, WM e CTHIIM3aiuu mnoj ['omepa; 2) HexapakTep-
Hasl IIs1 aHTUYHOCTH WHTEPIpETaNns COOBITHI OT MIMEHHU PacCKa3unKa, IIOMEIICHHOTO
OJTHOBPEMEHHO B MCTOPUYECKUN U COBPEMEHHBIH XPOHOTOIIBL; 3) UPOHHS KaK Cpei-
CTBO, CHUTHAJIM3HUPYIOIee O JTBOWCTBEHHOCTH 3BYYAIIEro ronoca; 4) paspyuieHue Ou-
HApPHBIX OIIMO3HIMN U CO3/IJaHHME MHOXXECTBEHHOCTH U OJJHOBPEMEHHO CHHTETUYHOCTH
KapTUHBI MUPA; 5) ypaBHOBEIIMBAHUE PAIMOHAIBHOTO M UPPALMOHAIBHOTO KaK B aH-
TUYHOW KapTHHE MMpa, TaK U B COBPEMEHHOM; 6) UMIUIMIUTHBIM TUAJIOT C «UMILIU-
IIUTHBIMY» YUATATEJIEeM; 7) TUAJIOT PA3HBIX FOJIOCOB BHYTPH OAHOTO BOCHPUHUMAIOIIETO
CO3HaHUSI.
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Tpunorus I1. bapkep o TpossHCKOW BOWHE — CWIIBHBIE, BIEUATIISIIONIAE POMAHBIL,
KOTOpBIE MpEUIaraloT HaM MHaue B3MISHYTh HE TOJIbKO Ha «Mimagy», HO M Ha Hamu
COOCTBEHHBIE CIIOCOOBI PACcCKa3bIBaTh UCTOPUU O IMPOILIOM M HACTOSINEM, U Ha TO,
Kak 371002, HEHaBUCTb, arpeccHsi IPUBOAAT K BoWHAM B HacToseM. « The defeated go
down in history and disappear, and their stories die with themy [6, c. 206] — «ITobex-
JIEHHBIE YXOAST B UCTOPHUIO M MCUE3al0T, U UX UCTOPUU YMHUPAIOT BMECTE C HUMM, —
TOBOPHUT HaM rojioc B pomaHe. FIMEHHO MO3TOMy NHUcaTeIbHULIA PACCKA3bIBAET 3a0bl-
ThI€ UCTOPUM ITOBEPKEHHBIX, IIPU3bIBasl IPUCIYIIATHCA K UX IOJI0CaM, 3arTylICHHBIM
OO0 MacCKYJIMHHON UCTOPHEH U BIACTHIO.

Bubauorpaduyeckuii cnucok

1. Armitstea, C. ‘You could argue that time’s up: we’re at the end of patriarchy’:
Interview with Pat Barker / C. Armitstea [Electronic resource] // The Guardian. Fri. 4
Jan 2019. — URL: https://www.theguardian.com/books/2019/jan/04/pat-barker-
women-carry-the-can-long-term. — Date of access: 12.11.2024.

2. Manxyna, O. B. Tema TposiHCKOM BOiHBI B 3apyOexHON nuteparype XX—
XXI BexoB / O. B. Mamnxyina / MupoBas auteparypa B KOHTEKCTE KyJabTypbl. — 2019.
— Ne8(14). — C. 53-61.

3. baxtun, M. M. ®opMmbl BpeMEHU U XpOHOTONA B poMaHe. O4epKH 10 UCTOpU-
yeckoi mosTrke / M. M. baxtun // Bonipockr ureparypsl u 3cTeTukd. — M.: Xymox.
mut., 1975. — C. 234-407.

4. Bialostosky, D. Mikhail Bakhtin: Rhetoric, Poetics, Dialogics, Rhetoricality /
D. Bialostosky. — Anderson, SC: Parlor Press, 2016. — 203 p.

5. Roth, Ph. The Human Stain / Ph. Roth. — N.Y.: Vintage Books, 2001. — 361 p.

6. Barker, P. Silence of the Girls / P. Barker. — L.: Penguin Books, 2019. — 325 p.

7. Barker, P. Women of Troy / P. Barker. — L.: Penguin Books, 2022. — 307 p.

8. Barker, P. The Voyage Home / L.: Hamish Hamilton, 2024. — 304 p.

9. I'omep. Unuana. Ilep. ¢ apesrerpeu. H. 'nenuua / lomep. — M.: [lrona, 1993. —
432 c.

10. Wilson, E. The Silence of the Girls by Pat Barker — a feminist I[liad. Review /
E. Wilson [Electronic resource] // The Guardian. Wed. 22 Aug 2018. — URL:
https://www.theguardian.com/books/2018/aug/22/silence-of-the-girls-pat-barker-book-
review-iliad. — Date of access: 12.11.2014.

144



