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B pomane H. I'eliMmana «OxeaH B KOHIIE AJOPOI'M» MOYKHO YETKO IIPOCIEAUTh TPU OCHOB-
Hbl€ TPYNIIBI JIOKAJIbHOM JIEKCUKH: BOJHAsA, BO3MYyIIHasl U 3eMHas. CaMOl 4YacTOTHOH sBIIseTCA
rpynna «BogHoe mpoctpaHcTBO» ¢ nomMuHaHTamu pond M ocean. BOmusu wmim Hemocpen-
CTBEHHO B BOJOEMAX MPOUCXOJSIT Haubosee BaXKHbIE COOBITHUS, UTO MO3BOJISIET CJIENATh BBIBOX
0 TOM, 4YTO T€Ma BOJABI UTPAET 3HAYMTENBHYIO pONb B poMaHe. SI3bIKOBas Mrpa ¢ MpOCTpaH-
CTBEHHBIMH 3J1€MEHTaMH, a MMEHHO, HAMEPEHHOE MOJYEPKHBAHNE HUPpEANbHBIX MPOCTPaH-
CTBEHHBIX CTPYKTYp, MOCTOSHHbIE TpaHC()OPMALUHN PACIOIIOKEHUS HIEMEHTOB U OKpAIlUBa-
HUE IIPEJMETOB B HENPUBBIYHBIE U1 HUX LBETA MPU3BAHbI CO3/aTh y YMUTATENsd OILLyLIEHHE
(haHTaCTHYECKOTO, HPPEATBHOTO U MOTPY3UTH €T0 B aTMOC(epy HEN3BEIaHHBIX TEPPUTOPHH.

Knioueswie cnoea: npocTpaHCTBO; XynokecTBeHHbIN TekcT; Hun [eitman; nexcuueckue
CpeZCTBa; MHOIM MuUp; (PIHTE3H; HPPEATHLHOCTD; S3BIKOBAs UTPA.
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In N. Gaiman's novel «The Ocean at the End of the Laney, three main groups of local
vocabulary can be clearly traced: aquatic, aerial and terrestrial. The most frequent group is the
«Water space» with the dominants pond and ocean. The most important events take place near or
directly in reservoirs, which allows us to conclude that the theme of water plays a significant role
in the novel. The language game with spatial elements, namely, the deliberate emphasis on
unreal spatial structures, the constant transformations of the arrangement of elements and the
coloring of objects in colors unusual for them, are designed to create a sense of the fantastic,
unreal for the reader and immerse him in the atmosphere of unexplored territories.

Keywords: space, artistic text; Neil Gaiman; lexical means; another world; fantasy; unre-
ality; language game.

HpOCTpaHCTBO HapsAaay CO BpEMCHEM SBJIACTCA O,Z[HOﬁ 3 HanOoJiee 3HAYUMBIX Ka-
TCFOpPIfI B XYOOKCCTBCHHOM TCKCTC, oe3 KOTOpOﬁ HCBO3MOXHA MHPOBO33pPCHYCCKAA
KapThHa pC€aJIbHOCTU, HC3aBUCUMO OT TOI'O, K KaAKOMY JIMTCPATYPHOMY XKAHPY OTOT
TEKCT MPHUHAIJICKHUT. HMx B3auMoCBs3b U BSaI/IMOO6paTI/IMOCTI: HO,I['—IépKI/IBaJ'I 911 (3]
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A. A. XyIsKoB, yTBepKIasi, YTO MHUP COCTOMT W3 COOBITHH, MMEIOIMX HPOCTpaH-
CTBEHHO-BPEMEHHYIO TPOTshKeHHOCTh [1, ¢. 172]. IlpocTpaHcTBO B IuTEparypHOM
TEKCTe MOXKET OBITh ONMUCAHO C MOMOIIbIO KOHKPETHBIX WM aOCTPaKTHBIX 00pa3oB,
KOTOpBbIe (POPMHUPYIOTCS O] BIMSHUEM Pa3IMYHBIX (PAKTOPOB, BKIIOUAS HAIIMOHAIb-
HbI€ WJIM WHIUBUAYAJIbHbIE MPEICTABICHUS O MUpE, JIUTEPATypPHbIE METObI, CIIELU-
¢buKy xaHpa U ACTeTUYeCcKue 3aaa4u apropa [2, 2017].

O0pa3 XynoKeCTBEHHOTO IMPOCTPAaHCTBAa (JOPMUPYET OCHOBY COOBITHHM M MX JO-
THYECKYIO TOCIIe0BaTeIbHOCTh. OH BO3HUKAET Onarogaps 0ObEeKTUBHOMY M CyOBEK-
TUBHOMY BHJIeHHIO nucaress. OObeKTUBHOE BBIpAaXKEHUE IPOCTPAHCTBA B IIPOHU3BEIe-
HUM OTpaXkaeT peajbHble reorpapuueckue MecTa, a CyObeKTUBHOE IPUBHOCUT TapMo-
HUIO MEXIY IIPOCTPAHCTBOM U BHYTPEHHUM MHUpPOM nepcoHaxkel. IIpocTpancTBo Boc-
IIPUHUMAETCS KaK MECTO, KOTOPOE OTIEISET IEPCOHAKEN OT OKPYKAIOIIUX JIEKOpaLHi
MHpa ¥ TIOMOTaeT UM B3aUMOJICHCTBOBATh C BHEITHEH cpenoit [3, 2023].

CrenpuIHOCTh XyJO)KECTBEHHOTO MPOCTPAHCTBA B JIMTEPATYPHOM TEKCTE IMPO-
SBJSIETCS Yepe3 pa3HOOOpas3HbIe CTENEHU ONPENEIeHHOCTH, KOTOPBIMH IOJIb3YEeTCs
nycaresib. ABTOp MOXKET IOAPOOHO yKa3aTh U OIHUCATh JOKAILUIO U OKPYKEHHE COObI-
TUW WM K€ cOo3AaTh 00pa3 MPOCTPAHCTBA, MCIONB3YS Pa3IMyHbIE JETalld, Meabda-
M€ HIOAHCHI UM CUMBOJIBI, KOTOpPBIE ITIOMOTYT YUTATENII0 BOCCO3/1aTh N300paxKeHHOe
B TEKCTE NMPOCTPAHCTBO B CBOeM BooOpaxeHuu [4, 2004].

TpaguMOHHO OOBEKTOM MCCIIEOBAaHHUS IPOCTPAHCTBEHHBIX OTHOIIEHHH B
TEKCTaX CTAHOBSTCS CYLIECTBUTENBHBIE C IPOCTPAHCTBEHHBIM 3HaueHUEM. B s3bIkax
CcyOCTaHTHBBI 00pa3yrOT MEPApXHI0 TMOHATHH, COAEPKAMMUX KaK OMHCcaHue 0000meEH-
HBIX MECT, TaK U KOHKPETHBIX, OTJEJSAsS U OrpaHUuYMBas UX B MpOCTpaHcTBe. Tak co-
31aéTes BOOOpakaeMoe MPOCTPAHCTBO XYJOKECTBEHHOH IMPO3bI, Ky/a 3aTeM MOXKHO
MMOMECTHUTH TiepcoHaxkeH [5, 2011].

Hun Teliman — anmuiickuii mucarenb-paHTact, aBTOp rpaduuecKuXx poMaHOB U
KOMHUKCOB, CIIEHapHeB K (uibmam, Jaypeat npeMuit «Xbtoro» u «HeObrona», poauics
10 HOs16pst 1960 rona B Ilopremyre, rpadero Xommmmp. Poman “The Ocean at the
End of the Lane” Obu1 ony6nukoBan B 2013 roay. B HéM paccka3biBaeTcsi 0 4ellOBEKe,
KOTOPBIN CITyCTs MHOTO JIET BO3BPAIAECTCS B MAJIEHbKUI TOPOJIOK, T/I€ OH IPOBEI CBOE
neTcTBO. TaM OH MOCTENeHHO HAauMHAET BCIIOMUHATH YAMBHUTENIbHBIE COOBITHSA, MPO-
M30IIENIINE C HUM TPUILATH JIeT Ha3aa. PoMaH Takke 3aTparuBaeT HEKOTOpPhIE COObI-
TUS, TPOU3OLLIEAIINE C AaBTOPOM B ACUCTBUTEIBHOCTH.

TeopuectBo Huia I'efimana, B CHITy CBOETO jKaHPOBOTO pa3HOOOpas3Msi U S3bIKO-
BOro OOrarcTBa, B MEPBYIO OYepe/Ib MPHUBIEKAET (PUIOIOTOB U INTEpaTypoBeaoB. Tak,
B. FO. XapryHr B cBoeil pabore «SI3bIkoBasi UTpa Kak COCO0 OpraHu3aluy HappaTHB-
HOTO MPOCTPAHCTBA MOCTMOAEPHUCTCKUX cka3ok H. ['efimana» paccmarpuBaeT si3bIKO-
Bole crpareruu H. I'eiimana, npumMeHnsiemble a1 (OPMHUPOBAHMS UTPOBON MOITHUKHU B
CBOUX ITPOU3BE/ICHUSX HAa YPOBHE TEKCTAa M MHTEPTEKCTA, U M3y4aeT BIUSHUE S3bIKO-
BOM MI'pbl HA YUTATEIbCKYI0 MHTEPHPETALMIO Yepe3 CO3JlaHHe CKPBITBIX CMBICIOB U
BAapHATUBHBIX TOJIKOBAHWH, KOTOPHIE BO3HHMKAIOT B PE3yJbTaTe LEJIEHAIPABICHHOIO
HapyIlEeHHUs S3bIKOBBIX CTaHJIAPTOB Ha BCEX YPOBHSX TekcTa [6, 2017].
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M. I'. [lemmieHko MOCBATHIIA OTHY W3 CBOMX pabOT aHamM3y BIUSHUS (eHOMEHa
3aMMCTBOBaHUs B TBopuecTBe Huita I'eiimana. B xone nccieqoBaHus aBTOp MPUXOIUT
K BBIBOAY, YTO MCIIOJIb30BaHUE AJUIIO3MI M 3aMMCTBOBAaHUH MMO3BOJISET MMUCATEIIO Pa3-
BUBaTh TBOPYECKYI0 KOHIEMIUIO TPOU3BEACHUS, J00aBIssl € JIOMOIHUTEIbHYIO
CMBICJIOBYIO TIyOHHY 4Yepe3 OoOpalleHue K CoAepiKaTelbHBIM aCleKTaM JIUTEPaTypHO-
KyJabTypHOU Tpaauuuu [7, 2017].

E. B. JlozoBuk B cBoeli ctathbe «Mug u ckaszka B TBopuectBe Huna I'efimanay uc-
ClIelyeT TMPOSBICHUS MH(OIOTUYECKUX JIIEMEHTOB B JIByX MNpom3BeneHusx Huma
[eiimana: pomane «AMepukaHCKue 60Tn» B COOpHUKE JTUTEpaTypHBIX cKazok «lcro-
pus ¢ kiaaduiemM». ABTOPOM OBLTH BBIIETICHBI OCHOBHBIE MU(OIOTUYECKHUE MOTHUBHI,
IPUCYTCTBYIOIIME B TBOpUecTBe [eiiMaHa M onmmcaHa MX poJib HA Pa3HBIX ATANax ero
TBOPYECKOI'O ITyTH, & 3aTEM C IIOMOIIBIO CPABHUTEIBHOIO aHAJIN3a TEKCTOB OIpEeIIe-
HBI CITOCOOBI, KOTOPHIMU MHU(OJIOTHS IIPOHHUKAET B CIOXKET Ipou3BeAcHui [8, 2013].

B HekoTOphIX paboTax 3aTparuBaeTcsi MPOCTPAHCTBEHHAs OpraHM3alUs TEKCTa
KaK OJIMH U3 CIOCOOOB BOCIPHUATHS XYIOKECTBEHHOW PEaJIbHOCTH MEPCOHaXaMH U
yurareneM. O. C. Haymunk paccmarpuBaeT pomansl «Hukorney, «Kopanuna» u ce-
Hapuii K GuiabMy «3epkaibHasg Macka» C TOYKH 3PEHUS XyH0KECTBEHHO-
¢ur0co(CKOro nepeocMbICIIEHUs IPUHLUIIOB CIOppeain3Ma. ABTOP NMPHUXOIUT K BBI-
BOJY, UTO peajibHBbIM U MppeaIbHBIA MUPBI B UTPE C MPOCTPAHCTBOM U BPEMEHEM Iie-
peIruIeTaroTcs 3/1eCh TaK, YTO CTAHOBSTCS OAHUM 1iesibiM [9, 2015].

B cBoto ouepens, paccmarpuBas TBopuecTBO Huna ['eliMana ¢ TMHTBUCTHYECKON
Touky 3peHus, M.U. bonmapeHko oOpamaeTcs K aHaIM3y TOIIOHAMOB OTHOCHTEIIBHO
JBOMCTBEHHOrO BocpusTusa JIoHnoHa B co3HaHUU repoeB pomaHa «Hukorme», nene-
Hus ero Ha Bepxuuit 1 Hwkanii Jlongon. CTaHOBHUTCSI O4€BUAHBIM, 4TO JIOHIOH BBI-
XOIUT 32 PaMKH OOIICTIPUHSATOTO BOCTIPHUATHS B MH(OIOTU3UPYETCS B 00pa3 «BEYHO-
ro» ropoaa [10, 2019].

[Iponomxkas pa3pabareiBaTh TeMY IpOCTpaHCTBA B mpou3BeaeHusx Huia Ieiima,
E. A. IlonpaBko uccienayer QyHKIMM M cneunpuky UMEH COOCTBEHHBIX B pOMaHe
«Huxkorne», CBsI3aHHBIX C Ha3BaHUSIMU PA3JIMYHBIX SJIEMEHTOB apXUTEKTYphl ropoja
(IdBepw, Temmn, Apka, McnuurTon u 1.11.). iMeHa HapHIaTebHbIe NCTIOIb3YIOTCS aB-
TOPOM KaK COOCTBEHHBIE, YTO PACKPBIBAET CIOKETHBIE OCOOCHHOCTH M OTKpBIBAET 3a-
JIO)KCHHBIE B HUX UMIDTAIATHBIE CMBICITEI [11, 2020].

I'pannna Mexy MUPOM peajibHbIM U MUPOM HppeaibHbIM B Ipou3BeacHusx Hu-
na l'elimana mpencraBisieTcsl pa3MbITOM U HEUETKOW. braromapst Takoil pa3MbBITOCTH
TOSIBJIIETCS BOSMOYKHOCTh CTEPETh TPAHUIBI (DAaHTACTHUKH M OOBIIEHHOCTH W 3acTa-
BUTB T'€POEB MPOUTH P AYLIEBHBIX TpaHCHOpMaIIHii, EpeMenIasich M0 BbIIyMaHHBIM
npocTpaHcTBaM TekcTa [12, 2023].

ITpocTpanctBo koHuenun «lom» B mpo3e H. I'eiimana yacto conpsixeHo ¢ dan-
TaCTUYECKUMH TIPE0Opa3oBaHUAMH U CBOMCTBAMHU, HETIOCPEACTBEHHO BIUSIONIMMH Ha
crokeT npousBeneHus. Meragopa [loma B pomane «Hukorne» mposiBiisieTcst B HEBO3-
MOXHOM B OOBEKTHBHOH pEalbHOCTH PACIIONIOKEHUH KOMHAT B 0coOHsike J[Bepu, u3
KOTOPBIX MOYKHO IOIIACTh B PA3JINYHbIE TOYKU IPOCTPAHCTBA, IPEOI0JIEBAsT OTPOMHBIE
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paccTOSHUS, a MHOT/IA U TPOXOsl CKBO3b TOJBI MJIH XK€ BEKa, MPH ATOM HE IMOKUAAS
nom [13,2018].

Lenbto nanHOM pabOTHI ABISAETCSA N3yYSHHE CYIIECTBUTENLHBIX, HOMUHHPYIOLTHX
POCTPAaHCTBO B pomaHe «OKeaH B KOHIE JOPOrW» (MCCIeqOBaHUE MPOBEICHO COB-
MectHO ¢ Y. O. ['yneBckoif). B pomane MOXHO YE€TKO NPOCIETUTb TPU OCHOBHBIE
TPYIIIBI JIOKATBHOM JIEKCUKU: BOJIHAS, BO3MYyIIHAS U 3eMHast. CaMOil 4acTOTHOM sIBJIsI-
ercst rpymnna «BomHoe MpOoCTpaHCTBO», MPOCTPAHCTBEHHBIMU JIOMUHAHTAMHU 3/1€Ch
SBIISIIOTCSL CJIOBAa pond M ocean ¢ 4aCTOTHOCTHIO ciioBoymnoTpednenuit 38 u 50 coor-
BETCTBEHHO. BBICOKasi 4aCTOTHOCTh JICKCHKHM B MOATpYyIIe «BoaHOe MpOoCTpaHCTBO»
MO3BOJISICT C/IEJIaTh BBIBOJ O TOM, YTO T€Ma BOJBI UTPAET 3HAYUTEIHHYIO POJIb B pOMa-
Ha. BOnmM3u nnm HemocpeacTBEHHO B BOAHBIX MPOCTPAHCTBAX MPOUCXOIAT Hamboiee
Ba)KHBIE COOBITHSL.

C camoro Hauaia pomMaHa BOJAHBIC MPOCTPAHCTBA OKA3bIBAIOTCS HE TEM, YeM Ka-
XKYTCSl C TepBOro B3mmsiaa. Tak, mocie Toro kak JI9TTH Has3biBaeT mpyn y (epmsl
X3MIICTOKOB OKEaHOM, IVIaBHBIA Tepoil 3aaaércs BOMPOCOM 00 MX pasHuue: «Just
thinking,” I said. “Could you have an ocean that was as small as a pond?...No,” said
my father. “Ponds are pond-sized, lakes are lake-sized. Seas are seas and oceans are
oceans. Atlantic, Pacific, Indian, Arctic. I think that’s all of the oceans there arey.

HecmoTpst Ha HEOCTIOPUMYIO JIOTHKY OTIIa IJIABHOTO T'eposi, Py Y GepMbl TEM He
MEHEE SIBJSICTCS OKEaHOM, TIOJYYEHHBIM CEeMbEH XAIMIICTOKOB M3 MU(MUYECKHUX JIPEB-
HUX BpeME&H. Ha sTom (anTactnueckue npeoOpa3oBaHHs MPOCTPAHCTBA HE 3aKaHUH-
BAIOTCS, TEHeph MPYA-OKeaH MOXKET OBITh MEpeHECEH MPSAMO K INIaBHOMY TEpOI0 B
0OBIYHOM >kejie3HOM Benpe: «I couldn't get you to the ocean,” she said. “But there
was nothing stopping me bringing the ocean to you.” <...> She put the metal bucket
down on the grass beside me without spilling a drop. The ocean,” she saidy.

Bcé, uTo ocraéres raBHOMY reporo — 3TO BOMTH B OKeaH. A pa3Mmep Belpa ToMY,
KOHEUHO, He Tomexa: «Now, ” she said, “you step into the bucket. You don't have to
take your shoes off or anything. Just step in.<...> I put one foot into the glimmering
water of the bucket, raising the water level almost to the edge. My foot rested on the
tin floor of the bucket. The water was cool on my foot, not cold. I put the other foot
into the water and I went down with it, down like a marble statue, and the waves of
Lettie Hempstock s ocean closed over my heady.

Takoe HecooTBETCTBHE (POPMBI COACPIKAHHUIO YCUIMBACT OLIYIICHUE HUPPEaTbHO-
CTH TMPOUCXOAAIINX COOBITHH KaK y TIIABHOTO Te€pOsi poMaHa, Tak u y yurarens. [lepe-
HECEHHBIM OKeaH CTaHOBUTCS O€30MacHBIM MECTOM, B KOTOPOM IJIaBHBIE I'€pOU HAXO-
JSIT CIIAaCEHUE OT BBHIMYIIEHHOTO Ha BOJIO JPEBHETO 371a, HO 4YTO emE Oosiee BaXKHO,
[JIaBHBINA repoil 0OpeTaeT y OkeaHa CBOIO YTPaueHHYIO MaMATh: «It all came back and
even as it came back, I knew it would not be for long: all the things I remembered, sit-
ting on the green bench beside the little pond that Lettie Hempstock had once con-
vinced me was an ocean.

Boszaymnoe npocTpaHCTBO, HANPOTHB, TAUT B ce0e MHOXKECTBO OMACHOCTEH, Ta-
KHX KaK, B3MBIBIIIAs B HAJIEKTPU30BaHHBINA BO3MyX Ypcyna MoukroH: «The thing that
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called itself Ursula Monkton hung in the air, about twenty feet above me, and light-
nings crawled and flickered in the sky behind hery.

[Mpuuém Ypcyna «CTOUT» B BO3AYXE, KaK €ciH Obl OH ObLI TBEPABIM MPOCTPAH-
CTBOM, a IJIaBHBIM repoil, HAPOTHB, JEKUT Ha 3emiie: «She stood up straight in the
air, three feet above the ground. I was sprawled beneath her, on my back, in the wet
grassy.

W noxwuparoiye caMmo IpoCTPAaHCTBO MUPO3/IaHUSI YEPHBIC XUIIHBIC MTHIIBI, KO-
TOpBIE, CTPOTO TOBOPS, NTHIIAMH HE SIBJIIOTCS, TaK KakK 10 33JyMKe aBTOpa OHH HE
MOTYT OBITh MOCTUTHYTHI pa3yMOM OOBIYHOTO Y€JIOBEKAa M ONHUCaHbI clioBaMu: «High
in the sky they were, and black, jet-black, so black it seemed as if they were specks on
my eyes, not real things at all. They had wings, but they were not birds. They were
older than birds, and they flew in circles and in loops and whorls, dozens of them,
hundreds perhaps, and each flapping unbird slowly, ever so slowly, descended.

Yacto HeOO0 B MecTax 3a MpeaesiaMi 3eMIId XOMIICTOKOB M 3HAKOMOTO T'epOsiM TO-
POZKa ONKCHIBACTCS MPUIIAraTeIbHBIMU gray U orange, a IpUBbIYHAS HaM 3€JIeHb CTa-
HOBUTCS dirty brown. Takoe HECOOTBETCTBUE PealbHOMY TolyOOMy M 3eIEHOMY I[BE-
TaM He0a M PACTUTEIBHOCTH OTMEUAETCS CaMUM IJIaBHBIM T'epOEM-PACCKa3YUKOM H
SIBJISIETCSL €IIE OHUM CPEICTBOM OMIO3UIIMOHHOTO pa3rpaHUYCHUsT (PAHTACTHUECKOTO
1 00bIICHHOTO B poMaHe: « We looked up in the sky—it was all dirty brown and sooty
gray here then, not green and blue...» u «I did not know where we were, but I could
not believe we were still on the Hempstocks’ land, no more than I believed we were in
the world I had grown up in. The sky of this place was the dull orange of a warning
light...»

O0pa3 3emiH JKe OKa3bIBaeTCs JBOWCTBEHHBIM. Ha 3emiie XaMIICTOKOB HAXOMUTCS
0e30macHoe MecTo, CBOOOHOE OT MOHCTPOB MHBIX MHPOB, U HACEIEHHOE MOTYYHMHU
6orunsmu. YactoTHOCTh ynoTpeOneHus mnpuiarareabHoro gold umm golden, cBs3an-
HOTO C 00XXECTBEHHOW CHJIOW, TEIJIOM M CBETOM B OTPBIBKaX TEKCTa, OMHCHIBAFOIINX
BJIQICHUSI XOMIICTOKOB, TAK)KEe CBUJICTEIIHCTBYET O O30IIaCHOCTH 3TOTO MecTa: «Lettie
Hempstock held me tightly. “Don't worry,” she whispered, and I was going to say
something, to ask why I shouldn 't worry, what I had to be afraid of, when the field we
were standing in began to glow. <...> ... the meadow exploded into a golden light.
Even the hedges were glowing. It was a warm light. It seemed, to my eyes, as if the
soil beneath the grass had transmuted from base matter into pure light, and in the
golden glow of the meadow the blue-white lightnings that still crackled around Ursula
Monkton seemed much less impressivey.

370 B BHJIE XMIIHBIX MTHI] B BO3AyXe (OIMATH BO3IYX MBICIHUTCS KaK HEKOTOPOE
NPOCTPAHCTBO, HA KOTOPOE 3TH MTHUIBI MOTYT MPU3EMIIUTHCS) 31€Ch CHOBAa MPOTUBO-
IIOCTABIIIETCS. 30JI0TOMY CBETYy A00pa 3emiu XaMIcTokoB: «They were all-too-real,
and they landed in the darkness, just beyond the golden glow of the ground. They
landed in the air and in trees, and they shuffled forward, as close as they could get to
the golden ground of the Hempstocks’ farm».

OnHako 3eMysl TakXKe CBS3aHA C 4YEPBAMHU YPCYJbl, NBITABIIMMUCS 3aBJIaJIETh
cepaueM raBHoro repos. CHOBa ynoTpeOieHO MpuiiaraTtelibHOe gray B ’TOM POMaHe
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OTHOCSIIEECS K OMUCAHUIO UPPEATBHBIX 00BEKTOB U IPOCTPAHCTB: «The earth writhed
and churned with worms, long gray worms that pushed up from the ground beneath
our feety.

SI3pikOBasi Wrpa ¢ TPOCTPAHCTBEHHBIMH JIIEMEHTaMH B IPOU3BEACHUSIX
H. leiimana, a UMEHHO, HAMEPEHHOE HMCKaXCHUE MPOCTPAHCTBEHHBIX MOCTOSHHBIX,
BBICBEUHBAaHNE «HECHOPMAJILHBIX» MPOCTPAHCTBEHHBIX CTPYKTYP, HOCTOSHHBIE TPaHC-
(dbopMaluy pacronoKEeHUsI IEMEHTOB M OKPAILIMBAHUE MPEIMETOB B HEMPUBBIYHBIC
JUI HUX I[BETa NPU3BaHbI CO3/aTh y YMTATENs OLIyIICHHUE (DaHTAaCTUYECKOro, Uppe-
QJIBHOTO U TIOTPY3HTh €ro B arMoc(hepy HeU3BEIaHHBIX TEPPUTOPUNA. DTO JOCTHTACTCS
oOwimeM yrnoTpeOIeHus JIGKCUKU C MPOCTPAHCTBCHHBIM 3HAYCHUEM, CTPYIIHAPOBAH-
HOW 10 TeMaTHKaM W TPOTHBOIIOCTABICHHOW NpyT npyry. Takoe MHOTOOOpasme eau-
HUI[ TPOCTPAHCTBEHHOHN JIEKCHKH SIBIAETCS CTPYKTypooOpasyrommmM B mpo3e Hu-
na [eiiMaHa ¥ MOMOTaeT BECTH YUTATEINS MO CIOKETY, MOTYEPKUBAst B HEM 3HAYMMBIC
MOMEHTHI.
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