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The article investigates the use of narrative tools applied in the novel «Prater Violet» by Ch.
Isherwood. On the example of the work the separate types of narration and ways of transferring
foreign language in the communicative situation of the artistic text are considered. Within the
presented supraphrasal units the syntactic units defining the narrative and speech network of the text
are revealed. The link between the linguistic realization of narrative discourse and the genre
specificity of the autofictional novel is demonstrated by the analysis of the intratextual means of the
presence of the author, hero and narrator.
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[Tpo3a anrmna-aMepeikaHckara mcbMeHHika Kpeictadepa [mpByaa ¥ 3HauHaii cryneHi
XapakKTapbI3yella OJi3KiM rmeparusiieHHeM Oisrpadidaara i macrankara. Tpancdapmarsis
ayrabisrpadiyHbIX jKaHpay, IITO Mavajacs pa3aM 3 3M0Xal MaJdpHI3MY, Hpalireaciia i
cénns1. Takoe cTaHOBIIIYA pauay BBIKIIKae [iKaBacllb Jja HapaTajariqyHara acrekTy Ipo3bl,
y SIKO# ayTap, Tepoli i HapaTap 4acTa CTaHOBSAIIIA aHOW (irypail y mpacTopsl MacTamkara
T3KCTy. JlagaTkoBae NMbITaHHE MaycTae ¥ KaHTIKCILE «CMEpLIi ayTapay: y3Hikae HeabXo1Ha-
CIIb Ieparsiay poui OisirpadivHara i YHyTpeITIKCTaBara BoOpasa aytapa, sSiro MardbIMacIsty
1 hyHKUBIA y apraHizanpli anoseay. 3 agHaro 00Ky, y3Hikae Mecta 1j1s ¢inacodckara acoH-
CaBaHHS MaHALITY TMpayIbl, IIYbIpacl, GakTyaabHACIl YHYTPHl KaMyHIKaThIYHAH CiTya-
1eli. 3 Apyrora OOKy, aHaJli3 acaOIiBacIsTy CTaHOBIIIYA ITyHKTA TIIEKAHHS 1 IPHUKCICy, SKi
3BsI3Ba¢ MPacTopy amoBey, jJae IieOy JUIs JiTapaTypa3dHayuara majablxoay Jia mpadieMbl
ayrabispadivnaci i ayTadiKIbpITHATEHACIT.

MacrTariki T3KCT ajHauacoBa ad’siiHaHbI HAsSYHACITIO Ma-3a caboil cBsiioMaciii ayrapa
1 pa3apoOIIeHbl pa3HACTalHACIIO TYHKTAY TJIe/PKaHHSs, BRIPaKaHbBIX Y /IHBIM I1i HEKaJIbKiX
anaBsganbHiKax. [lacnenupina Haparamariunara naaeixony JI. B. Tarapy ¥ manarpadii
«HapaTbly 1 KynbTypHBI KaHTAKCT» 3a3Haudae: «Cy0’eKkTHa-MayJeHdbl TUIaH MyHKTa TJie-
JDKaHHS axOIUTiBae CETKYy MayJIeHYbIX 1 pa3yMOBBIX aKTay ayrapa sAK “KipoyHal CBSI0-
Mmaciii”, anaBsiaibHIKa, epcaHaxay i usitauar [1, c. 132].

MayneHdubls i pa3yMOBBISI aKThl ayTapa aJJIIOCTPOYBAIONA IIMATIIKIMI JIEKCIYHBIMI,
CIHTAKCIYHbIMI 1 KaMmIas3ilbIiHBIMI Cpojakami. AO’exkraM aHamidy (GYyHKIbISHAIbHA-Ka-
THITBIYHAra JBICKYpCY TpPO3bl 3’SYISIONIa 3BBIM(pPa3aBbis af3iHCTBBL, y MeEXax sIKiX
prami3yenia MyHKT TJeKaHHs. Pramizampls MyHKTa IVIeMKaHHA ¥ ayTaiKUbIIHAIBHBIX
TIKCTAX 3 AbIETeTHIYHBIM HapaTapaM agObIBaela Ipbl JanaMo3e HAyIacHa-pocTaidl MOBHI.

HsynacHa-nipoctas MoBa — rata npbiéM anoBeny, GopMa repajavbl 4y»KOH MOBBI, SIKi
crniaimydae ¥ cabe 3JIeMeHTHI IpocTaii 1 yckocHail MoBEL. Jlan3eHsl nppiéM nadynoBel Hapa-
THIBY 3aiiMae acabiiBae Mecla magyac aHajizy ayTabisrpadiduHbeIXx MacTalKix TBopay, 00
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cy0’eKkTaM CBSIOMAacli, YCOPBIHALI 1 MayJieHHs, INTO TeHepajli3ye XpaHaToNl TIKCTY,
3’synsienna He pocTa anaBsaaabHIK i ayTap, a ssHel a001Ba alHA4acoBa. Y TaKiM BBIMAIKY
ISDKKA BBIA3ETIIb a0’ eKTHIYHYIO MOBY ayTapa, sikasl ¥ KJIacidHbIM BEITIISA3E paatizyenia ¥
«ayTapcKix pa3Barax», «IipeIYHBIX aICTYINICHHIX», 3¢ Mpasyiseria abacobiaeHacup aj
XpaHartamniuHaii mpactopsl. «Kami ajrapckae “S” BelpaskaHa SKCIUTILBITHA, TBAp ayTapa xa-
Baellla 3a TBapaM Karochlli iHIIara, ajge He MpocTa XaBaenna, aje i Mackipyenna y im. Y
BBIHIKY MOBa Haparapa 3’syJsieliia HsayaacHa-cBaéii MoBaii ayrapa» [1, c. 150].

BrIsBils Mexbl, 3¢ 3aKaHUBaEIIlIa MMa3ilblsi aJHaro HapaTapa i mayslHaelna npacropa
JIpyrora, aamaMarae 3’syJIeHHHE 3JeMeHTay uyxoi MoBbl. HaTypanbHa, IITO 13€7s BBI3-
HAUYSHHS YYy)KOM MOBBI HeaOXOJHA MAa3[3sUlillb amoBeJ Ha CBOHM (IITO HAIEXKBINH Ja
NpacTOPHI aIHAro MyHKTA IIIeKaHHA) 1 4ykbl. Haltbonb1n moyHaii npasiBaii nepiiara Oynze
npocTasi MOBa, IIITO BeIpaXkaella SKCIUTIBITHA ¥ sie adapmieHHi. UpiM y OombInaii cTyneHi
anObIBaena iHQIIBTpANbBIA AIEMEHTaMi Yy)KOW MOBaid, THIM MEHII BhIpa)kKaella T'ITHI
Ipaipc 3KCIUTLIBITHA. BhIKapbIicTOYBaelna HAYIacHa-POCTasi MOBA, MaJalbHBIS CIIOBBI,
METaTIKCTABBISI AJIEMECHTHI.

Hsynacna-mpocrass moBa Moxa OBl pdlaiizaBaHa PO3HBIMI KaMIaszilbliiHa-
MayIeHYbIMI CpOAKaMi, aaHBIM 3 SKiX 3’syiserniia cBaOOTHBI YCKOCHBI JIBICKYPC, pac-
npanaBaHbl JOKTapaMm (QinanariyHeix HaByK, npadecapam A. B. [lamyuasaii: «CBaboaHbI
YCKOCHBI JBICKYPC, Y aJipO3HEHHE aJl TpaJbllbliiHara HapaThiBy, HE MaTpadye pIAyKIbIi
HaTypaJbHail MOBBI. [IPWKTHIYHBIS 1 9KMPACiyHA-IBISUTAT9HEI 3JIEMEHTHI 3aCTaloNIa ¥ py-
Kax ayTapa, mTo abpay gan3eHyro GopMy armoBey, MaKoJIbKi ¥ cBaOOIHBIM YCKOCHBIM JbIC-
Kypce SIHBI 3MSHSIONb IHTIPIPATAIBII0 — TAaclaJapoM STAIPHTPHIKAY y a3HAYaHBIM JIbIC-
Kypce 3’gyiseniia He amnaBsjajbHIK, a epcaHax: €H “y3ypripye” 3raidHTPBIYHBI TUIACT
MOBBI — SIK IPUKTBIYHYIO, TaK 1 SKCIPICiyHA-IbIsUIariynyo Bobuacti» [2, ¢. 337].

TakiM ybiHaM, CBaOOIHBI YCKOCHBI JABICKYPC YsYyIise caboil prastizallblio HaTypaibHal
KaMyHIKaThIyHai CiTyallbli Ba yMOBaX MacTallkara TAKCTYy 3 3aXaBaHHEM MaTpI0bl ¥
HastyHaclli CIHXpOHHAra ajpacara. DJeMEHTbl cBa0OAHAara YCKOCHara JIbICKypCy 3MsIda-
I011b 0a3aBBIsl KATITOPBIS HAPATBIYHBIX cKa3ay, sIKid Jalollb MardbIMaclpb yIaKIaHIIb YKC-
TUTIIBITHYIO PATIPI3EHTAIBIIO AYMKI 1 MayIeHHs ¥ TAKcle. BeII3suIsitonb acoOHbBIS KaTaro-
PBIi «HApaTBIYHBIX CKa3ayy», SIKid JanaMararolb pa3MexaBallb K IpaMoyJeHae, TaK 1 He-
npaMoyJieHae ¥ pO3HbIX ThINaxX JIbICKypCy (Tabiuia).

Abartiparoubicsl Ha JaJ3eHYyI0 MIKaly, pa3rie3iM CTPYKTYpy QparMeHTay 3 pamaHa
K. Iupeyna «®@isnka [Iparapay. Jliubami nazHauaHsl cKasbl i aCOOHBIS KIIay3bl:

«Without answering, | sat down in my chair at the table (1). The morning paper still
lay where | had let it fall an hour ago, crumpled and limp, as if bled of its news (2). Ger-
many’s withdrawal from the League was still the favourite topic (3). An expert predicted a
preventive war against Hitler some time next year, when the Maginot Line would be im-
pregnable (4). Goebbels told the German people that their vote on November the twelfth
would be either yes or yes (5)»! [3, c. 11].

! He amkazaymbl, s anycuiycs Ha cBaé kpacia 3a cranoM. CkaMedanas i MiisiBasi — ObIIIAM 3
sie BBILICKJII HAaBIHBI — PAHIIIHIS ra3eTa Ycé sirds JsbKaia TaM, 13€ raJ3iny Tamy s sie nakinyy. Beixan
I'epmanii 3 Jliri Hanplit ma-paneiiimamy Obly HaiimamynsipHeimnaid ToMai. AJ3iH 3 JKcnepray
mpazika3ay Mp3BEHTHIYHYIO BaliHy cymnpanb [iTiaepa ¥ HacTyImHBIM To/3€, Kari JiHis MaXbIHO cTaHe
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bazaBbls KaTaropeli «Hapa- . .
. . PampasenTanpist MayneHHs PampazenTansis gymki
TBIYHBIX CKa3ay»
IIpocras moBa: “Hey, I love Tpoctas Aymka (JHyTparbi
IT !”: He said: “Hey, |
POCTBI ABICKYPC ;}/Zz/” e said ey, I love wanasor): Hey, 1 love her!
Y CKOCHEL TLICKY PG Yckocuas moBa: He said, he VYckocuas qymka: He thought
AARICKYP loved her. he loved her.
CBABOHEL YCKOCHE ILICKYDE CpabonHas yCKOCHas MOBa! CpabojHast ycKocHast JyMKa!
AHBLY ABICEYD Hey, he loved her. Hey, he loved her.
cixanaparpist (repagaya pas-
AnHOYNeHbI cTaH (abaryib- Ilepamgaua mayneHubIX aKkTay: YMOBBIX aKkTay i cranay): His
HEeHa-HapaThIyHas Nepaaada He finally took courage and heart beat pit a pat. He
3MeECTy JbICKypca) proposed to her. suddenly realized he was in
love with her.
AHOYIIEHaE YCIPBIHSIIIE He looked out into the garden. The butterflies were hovering
(cBabomHae yckocHae over hedges, and the little brook was snuggling warmly in the
YCIpBIHALIIE 1 YpakaHHE) sunshine.

Kpemina: [1, ¢. 153].

Hamzensr ab3arm 3msmrdae § cabe amHy cipHY. JPWKTBHIYHBI IPHTP CIPHBI IpBIMa-
LaBaHbI JIa CBsIoMacti ranoyHara reposi — Kpeicradepa Inmpeyaa. Ha ¥3poyHi asickypey
VpBIBaK CKalacIua 3 pO3HbIX ThIIAay HapaThIyHbBIX cka3ay: Ckasbl 1 12 MoKHA agHecHi Ja
nepcaHajgbHara anoBefy. Takcama I3ThIA K CKa3bl HACYLb y cabe 3eMEeHTHl pIajbHacIi
(mpacropsl i yacy). Cka3 4 mepanmae 3mect razersl. Cka3z 5 — 3aMeHa MpoCTail MOBBI Ha
YCKOCHYI0, TIpa IITO Kaka 3axXaBaHHE CTBUIICTHIKI (pasbl.

YV HeBAUTIKIM IpalbITaBaHbIM YPBIYKY 3ayBaXkaeM YCIPBIHSLILE prajibHara JIOKyca, He-
BSUTIKYIO PITPACIEKIIBIIO, TIepaka3 3MecTa 9yKbIX JyMak, 3aMeHa IPOocTail MOBBI Ha YCKOC-
HYIO.

Po3Hina mamMixk MIMETBIYHBIM aIliCAaHHEM 1 pa3yMOBBIM aKTaM Haparapa 3ayBakaHa ¥
HacTynHbIM ypeiyKy: «I was off (1). My mother poured fresh cups of tea for Richard and
herself (2). They exchanged milk and sugar with smiling pantomime and settled back com-
fortably in their chairs (3), like people in a restaurant when the orchestra strikes up a tune
which everybody knows by heart (4)»? [3, ¢. 11].

VY manzeHbIM ypBIYKY ckas3bl 1-3 aamrocTpoyBaroup yCIphIHSLLE pIajbHacLli HapaTa-
paM, KJay3a 4 — pranizanblio pa3yMmoBara akra.

AIHBIM 3 HaWOOJBII paclayCroKaHbIX ThIAY paaji3alleli cBabomHAra YCKOCHara
JBICKYPCY 3’ AyIIsielia YHyTpaHbl MaHaJIOT, IPBIKIAIaM SKOTa CIIY>KbILb TaA3CHbI YPBIBAK:

HemnpeIcTymHal. ['ebenbc maBemamiy HAMeNKaMy HapoIy, IITO JBaHAIIlarara Jcramaaga €H
nparajacye ToJbKi «3a» abo «3a» [Tyt 1 naneit mepaknan moit — Y. C.].

2 d ycray 3-3a crana. Maui Hanina ¥ kyOki cabe i Peruapay ceexail rap6atel. Y cMiXHyYLIbICS,
SIHBI TIepajiaji aaHO aJHOMY Majako i I[yKap i 3pydHa ymaakaBaics ¥ Kpaciax, Obl HaBeIBaIbHIKI
pacTapaHa ¥ MOMaHT, KaJli apKecTp Ipae yCiM BSIIOMYIO MEJIOJIBIIO.
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Death, the desired, the feared. The longed-for sleep. The terror of the coming sleep.
Death. War. The vast sleeping city, doomed for the bombs. The roar of oncoming engines.
The gunfire. The screams. The house shattered. Death universal. My own death. Death of
the seen and known and tasted and tangible world. Death with its army of fears. Not the
acknowledged fears, the fears that are advertised. More dreadful than those: the private fears
of childhood. Fear of the height of the high-dive, fear of the farmer’s dog and the vicar’s
pony, fear of cupboards, fear of the dark passage, fear of splitting your finger-nail with
chisel. And behind them, most unspeakably terrible of all, the arch-fear: the fear of being
afraid® [3, c. 124].

[IpriBen3enas mpITata 3°syjsiena yBacaOlleHHEM IICiXaHaparbli, plaji3aBaHail Ba
YHYTpaHbIM MaHaJIOTy

VYce nmpbIknazpl 3BA3aHbl aIHBIM HapaTapaM, sIKi 3KCILTILBITHA BBIPAXKAHBI § alloBe3e
aj mepmaii acoOsl. AcaOmiBacio amoBexy 3’symnserna sAro naimidaHiqHacib: GparMeHTHI
MayJIeHHS! MOTYIb a/JIHa4acoBa HaJleKallb ayTapy, reporo i 4pITady. YHYTpaHbl MaHaior,
poaarizaBaHbI a1 epiraii acoObl, 3HAXO/3111a Ha TepbIepsli MOTF0ca Ty>K0i MOBEL. Y TaKix
YMOBaX YHYTPBITOKCTaBbIS Ma3illbli ayTapa i HapaTapa 4acTa HE Maiolb BBbI3HAYaHBIX
Mexay.

Takim ubrHAM, ayTabisrpadiuracis TBopuacii K. [mmpByna i Tperam3iHcTBa KaTaro-
pBIF ayTap — raJoyHBI Tepod — HapaTap Jae MardbIMacilh Ka3alp mpa ayTadiKIbITHaTb-
HACIIb K MPa TAMATHIKA-CTHUTICTBIYHYIO XapaKTapbICTHIKY TBOpYACHi MickMeHHiKa. Jlanze-
Hasl XapaKTapbICThIKa a3Hayae He TOJIbKI y3aemMaa3esiHae GaxryanbHara i QikuplsiHaIbHArA,
mpaya3iBara i Macraikara, aje i pralizanblro caMaad’ eKThIBallbli ayTapa ¥ HapaTanariqHait
cicTaMe TBOpa.
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