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PE®EPAT

Junnomuas pabora: 60 ctpanutl, 51 UCMoNb30BaHHBIN HCTOUYHUK.

HAPPATOP (PACCKA3YMK, IIOBECTBOBATEJIL), HEHAJIEXXHBIN
HAPPATOP, ABTOPCKAS TTO3ULIMS, [TOCTMOJIEPHU3M, MATMYECKUIA
PEAJIN3M, I'POTECK, NPOHNMA, METATEKCTYAJIbHOCTD,
[TOJIMOOHNYHOCTD, AJUIEI'OPUA, IIOCTMOJAEPHUCTCKAA UT'PA

OO0vbekT uccaenoBanus: poMad Mo Ausa «Crtpana BuHa».

IIpeamer ucciie0OBaHUA: HAPPATOP U aBTOPCKas NMo3unus B pomane Mo ‘s
«CTpaHa BUHa».

Heab padoThl: NpoaHAIM3UPOBATh HAPPATUBHYIO CTPYKTYpY pomaHa Mo SHs
«CTtpaHa BUHaY.

MeToabl 4 NOAXOABI HCCJIEIOBAHUA: COYETAHNE KYJIBTYPHO-UCTOPUUECKOTO U
ounorpauyeckoro MeETOJIOB; CTPYKTYPHbBIH, CpPaBHUTENbHBIM U KOHLENTYaJbHBIN
aHaJU3 XyJ0KECTBEHHOIO TEKCTA.

ABTOpCKas MO3ULKA B XyA0KECTBEHHOM IPOU3BEICHUU MOXET OBITh BUHA B
BbIOOpPE TEM, 00pa30B, CIOXKETOB, CTHIIE MMCbMA M XapakTepe HappaTuBa. JKaHp, cTuIb,
JETaJbHBIA YPOBEHDb MPOU3BEACHUS U XAPAKTEP HAPPATHBA UIPAIOT BAXXHYIO POJIb B
nepenaye aBTOpCKoM no3unmu. Happarop 4acTo CilyKMT KaHaJIOM Il BBIPAKCHUS
aBTOpPCKOM mo3unuu. Yepe3 BbIOOp TOUKH 3pEHUS HappaTropa, €ro OTHOIIEHUE K
COOBITUSIM U TIEPCOHAXKaM, aBTOP MOXET IepelaTh CBOM B3IJISAIAbI U YOSXKIEHUs, a
TaK)Ke CO3/1aTh ONpeAENeHHYI0 aTMOc(hepy U TOH MPOU3BEICHUS.

B pomane Mo fus «CtpaHa BUHa» HappaTHUBHAs CTPYKTYpa UTPAET KIHOYEBYIO
poJIb B JOPMUPOBAHUH ABTOPCKOM MO3UIIMU U B Mepeiaye CI0KHOTO MUPOOIIYIICHHS
npousBeneHuss. Kaxaplli Happatop B pPOMaHE MPEACTABISIET COOOW YHHKAIbHBIN
rojioc, UMEIOIIN CBOM COOCTBEHHBIE B3IJIAJbI, OMBIT M CYKJIEHHUS, UTO N0OaBIsSET
riyOuHy u moBecTBoBaHMs. [lepemaua coObITHMH yepe3 pa3lIUYHBIX HappaTOpPOB
MO3BOJISIET YUTATENIO BUIETh MUP «CTpaHbl BUHA» MO Pa3HBIMU yTJaMU 3PEHHUS, YTO
CO3/1a€T MHOT'OCJIOMHYIO KapTUHY MHUpPA POMaHa, IO3BOJISAsI YATATEIIO ITOTPY3UTHCS B
pa3HooOpasue MEePCHeKTUB U MHTEPIPETAINil, U YBUIIETh OCOOEHHOCTH aBTOPCKOTO
MHPOBOCIIPUATHSL.

Pe3ynbrathl uccnenoBanusi MOTYT ObITh HCIIOIB30BaHbl B HAMMMCAHUU HAYYHBIX
CTaTed Ha JaHHYI0 TEMAaTHKy, a TaKKe B IIPENOJAaBAHUU Kypca COBPEMEHHOMN
JIUTEPaATYPHI.

ABTOp NOATBEPKAAET TOCTOBEPHOCTh MAaTEPUAIIOB U PE3YJIbTATOB JTUILIOMHON
paboThI, a TAKXKE CAMOCTOSITENILHOCTD €€ BBIITOJIHEHHUS.



POD®EPAT
JpimioMHas padota: 60 crapoHak, 51 BbIKapbICTaHBIX KPBIHIILI.

HAPATAP (PACKA3YBLIK, AITABAJIAJIBHIK), HEHAJI3EMHBI
HAPATAP, AVTAPCKAS TIA3IIBIA, TIOCTMAJDPHI3M, MATTUHEI
POAJIIBM, I'PATOCK, IPOHIA, MOTATOKCTYAJIbHACLID,
[TAJIIGAHIYHACLb, AJIET'OPBIA

A0'exT nacnenaBanus: pamad Mo fus «Kpaina BiHay.

IIpagMer naciaenaBaHHs: HapaTap 1 ayTapckas nasiupis ¥ pamane Mo SHs.

Mbra: anani3 HapaTelyHal CTpyKTYphl pamana Mo Sus «Kpaina Binay.

Metaabl i magbIXoabl JacaelaBaHHA: ClIAJTYY2HHE KyJIbTypHA-TiCTapbluHara i
OisrpadiuHara MeTajgay, CTPYKTYypHBI, MapayHaldbHbl 1 KaHIPNTYyaJIbHbI aHAJI3
MacTalKara T9KCTy

A¥Tapckast mas3iuplsl ¥ MacTalkiM TBOPBI MO)Ka ObIIb OauHas ¥ BBIOApHI THM,
BOOpazay, CIoKd3Tay, CTHUI MiChMa 1 XapakTapbl HapaThIBy. JKaHp, CTbUIb, A3TaJIEBBI
Y3pOBEHb TBOpa 1 XapakTap HapaTbIBY aJbITPhIBAIOL BAXHYIO PONIO ¥ mepagaubl
aytapckail masinpli. Hapatap yacTta ciiyXblllb KaHaJaM JJis1 BBIKa3BaHHS ayTapckai
naziupl. [Ipa3 BeiOap NMyHKTy IUIeKaHHS HapaTapa, Aro CrayJeHHe Ja maazeu 1
nepcaHaxkay, ayTap Moka repajails cBae MoTJIsIbl 1 IepakaHaHH1, a TaKcaMa CTBAPBIIh
mIYHYI0 atMacdepy 1 TOH TBOpa.

Y pamane Mo Sus «Kpaina BiHa» HapaTblyHas CTPYKTypa aJbIrpbIBae
KIII0YaByl0 poiito ¥ ¢apmipaBaHHI ayTapckail masiubll 1 ¥ mepajadbl CKiIajaHara
cBeTaaauyBaHHs TBopa. KoxHBI Hapatap y pamaHe ysyise caboil yHIKalIbHBI Tojac,
SKI Mae CBae YJIACHBIS TOTJSbI, BONBIT 1 MEpPKaBaHHI, IITO Jaajgae TJBIOIHIO 1
anaBsiganHi. [lepagaua nmagzei mpa3 po3HbIX HapaTapay Ja3Bajisie YblTady 0aublb CBET
«Kpainbl BiHa» naj1 po3HbIMI KyTaMi 3pOKY, ILITO CTBapae IIMaTcIaéByo KapIiHy CBETY
pamaHa, Ja3BaJSIIOYbl YbITayy Narpysilua ¥y pa3HacTalHAclh MEPCHEeKThIY 1
IHTIPIPATAIBIN, 1 YOaUbIIh aca0miBacIli ayTapcKkara CBeTayCrpbIMaHHs.

BriHiki nacienaBaHHs MOTYIb OBIIb BBIKAPBICTAHBl Y HAMiCaHHI HAaBYKOBBIX
apThIKynay Ha JaA3€HYI0 TAMATbIKy, a Takcama ¥y BBIKJIQJaHHI Kypca cydacHai
JTITapaTyphl.

A¥Tap nmanssppKae canpayaHacilb MaT3phisIay 1 BRIHIKAY ABITIOMHAN TIparlbl,
a TaKCaMa CaMaCTOMHACLb 1€ BbIKAHAHHS.



ABSTRACT

Thesis: 60 pages, 51 references.

NARRATOR, UNRELIABLE NARRATOR, AUTHOR'S POSITION,
POSTMODERNISM, MAGICAL REALISM, GROTESQUE, IRONY,
METATEXTUALITY, POLYPHONICITY, ALLEGORY

Object: Mo Yan's novel “The Republic of Wine”.

Subject: narrator and author's position in Mo Yan's novel.

Objective: analysis of the narrative structure of Mo Yan’s novel “The Republic
of Wine”.

Research methods and approaches: a combination of cultural-historical and
biographical methods, structural, comparative and conceptual analysis of literary text.

The author's position in a work of art can be seen in the choice of themes, images,
plots, writing style and the nature of the narrative. Genre, style, level of detail of the
work and the nature of the narrative play an important role in conveying the author's
position. The narrator often serves as a channel for expressing the author's position.
Through the choice of the narrator's point of view, his attitude to events and characters,
the author can convey his views and beliefs, as well as create a certain atmosphere and
tone of the work.

In Mo Yan's novel “The Republic of Wine”, narrative structure plays a key role
in shaping the author's position and in conveying the complex worldview of the work.
Each narrator in the novel represents a unique voice with their own perspectives,
experiences, and judgments that add depth and depth to the narrative. The transmission
of events through various narrators allows the reader to see the world of “Wine
Country” from different angles, which creates a multi-layered picture of the world of
the novel, allowing the reader to immerse in a variety of perspectives and
interpretations, and see the features of the author’s worldview.

The results of the thesis can be used in writing scientific articles on this topic, as
well as in teaching a course in modern literature.

The author confirms the reliability of the materials and results of the thesis, as
well as the independence of its implementation.
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