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PE®EPAT

Jumnomuas pabota: 61 crpanuia, 57 UCTIOIB30BAaHHBIX HCTOYHUKOB.

Kawuesbie caoBa: APABU3M, BOT'OCIIYXEHUE, KYKJIOBO/-
KAPATE3UYUK, MEAOAXU, OPAMATYPI'USl, HAPOJHBLIE BEPOBAHUNS,
NAEAJIOTI'UA

OO0beKT ncciefOBaHNSA: TYPELKUI TpaMaTUYECKUi Tearp.

IIpeamer wuccaenoBanus: nbeca HMOparuma Illunacu <« Kenutsba mostay,
neATeNIbHOCT, MyXCcuHa OpTyrpyiia, APEBHUE TYPELKHE CLIECHUYECKNE BUJIBI HCKYCCTBA.

Ieas padoThl: NpoaHAIU3UPOBATH CTPYKTYPHBIE HM3MEHEHUS TYPEIKOTO
TeaTpaJIbHOIO UCKYCCTBA B MTPOLIECCE PAa3BUTHSA O0ILIECTBA.

MeToabl W NOAXOABI MCCJHEAOBAHUA: ONUCATEIbHBIM, CPAaBHUTEJIbHBIN,
AHAJIMTUYECKUM.

TpaguuuoHHBIA TeaTp NpPEACTaBIsieT CcOOOW OJHY M3 HaWBaXKHEHIMX cdep
TPAaJIULIMOHHON KYJIBTYPBl HApOAa, KOTOpas BOIUIOIIAET CAMBIE 3HAYUMBIC YEPTHI
OOIIIECTBEHHON HCOJIOTHH, CUCTEMBI (PHIOCO(CKO-PETUTHO3HBIX B3IIIA0B, MPUHIUIIBI
MOPaJIBHO-3THYECKUX HOPM U NpaBuil. HeoneHnMo 3HaueHne TpaaguMOHHOTO TeaTrpa Kak
HOCHUTEJSI, XpAaHUTENsI M NepenaTyrka MU(OIOrH4ecKOoro MpOILIOr0 M UCTOPUYECKOM
naMsTH Hapoja, ero Hacieaus. B pabore npeanpuHsATa MONBITKA aHAIU3a H
CUCTEMaTH3alllH CAMbIX BaXKHBIX MEPUOJOB B Ipolecce (POPMUPOBAHUS TEaTpPajJIbHOIO
uckycctBa Typuuu.Pe3ynprarel IuIUIOMHONW paOOTBI MOTYT OBITH HMCHOJB30BAaHBI B
IpoLecCe M3YUYEHUs TYpPEUKOro KuUHemarorpada, a Takxke B paMKaxX AMCLUIUIMH IO
KyJabpType Typuuu. BakHbIM 3Tarom, MOBIMSABIIMM Ha MOAEPHHU3ALMIO Tearpa, CTajlo
NOSIBJICHHE MCKOHHO TYPELKUX MPOU3BEACHMI, KOTOpbIE HE OBbUIM 3aUMCTBOBAaHHBI Yy
3anagHbiX mactepoB. «Kenutbba mostay HOparuma IlluHacu - mepBoe TypeLKOro
NPOU3BEAECHUE, CO3JaHUE KOTOPOTO O3HAMEHOBAJIO MOSABJICHHE HE3aBUCHUMOTO
TEaTpaJbHOIO BU/IA UCKYCCTBA B CTPAHE.

Pe3ynbraThl IUIIOMHON padOThI MOTYT OBITh HCHOJIb30BaHbI B MPOLIECCE U3YUEHUS
KyJIBTYPOJIOTHH, JpaMaryprum u Jjureparypbl OcmaHckod umnepun U Typenkou
PecmyOmukmu.

ABTOp TOATBEPKIAET TOCTOBEPHOCTh MATEPHANIOB M PE3YJIbTATOB JAUIIJIOMHOU
paboThI, a TAK)KE CAMOCTOSITEIBHOCTD €€ BBIITOJIHEHHUS.



POD®EPAT

JpiriomHas pabora: 61 ctapoHka, 57 BBIKAPBICTaHBIX KPBIHILL.

Kawuasbie caoBbi: APABI3M, HABAXODHCTBA, JIAJBKABO/-
KAPATE34YbIK, MEAJAXI, APAMATYPI'IA, HAPOAHbBISA BEPABAHHI,
[JIDAJIOTTA.

AO'eKT JacielaBaHHsA: TYPAIKI ApaMaTbIYHbI THATP.

IIpagmer nacnenaBannsi: m'eca [6parima IlsHaci "Xaninp0a nmasta", n3erHacip
Myxcina DpTypyiia, CTapaXbITHBISI TYPILKIs CIIPHIYHBIA BiJIbI MaCTalTBA.

Mbra pgacienaBaHHsi: TIpaaHaii3aBallb CTPYKTYPHBISI 3MEHBI Typd3IKara
TIaTpajbHara MacTalTBa ¥ mparpce pasBillllsd rpamMaJiCcTBa.

Metaabl i maabIiXoAbl JAacjeJaBaHHA: amicalbHBI, CyNacTayJsJbHBI,
AQHATITBIYHBI.

TpaablUbliiHel T3aTp yAyise cadoi aaHy 3 HalWBaKHEWIIBIX cep TpaabllbliiHAl
KyJBTYpbl HApOJa, sIKasi yBacalsie caMblsl 3HAUHBIS PHICHI TpaMajiCKail 113aorii, CICTAMBI
¢inacopcka-paIiriHbBIX TOMIAAAY, MPBIHLBIIE MapadbHA-3THIYHBIX HOpMay 1 MpaBijay.
Hearpana 3HausHHE TpanbllbliiHara Tlarpa sk HOChOITa, 3aXaBalibHIKA 1 MepagaTdybiKa
MmidanariyHara MiHyjara 1 TicTapelyHail mamsii Hapoja, Sro CHAAYbIHBL. Y Mpallbl
3pobieHa cmpoba aHammizy 1 ciCTOMaThI3allbli CaMblX BAaXKHBIX NEpBILAAY y IMparpce
dapmipaBaHHs TrarpaibHara mactainTBa Typipli. BakHbIM 3Tamam, siKis mayTibBali Ha
MaJIPpHI3ALBIIO TIaTpa, cTaja 3'sAyJeHHe CIpaJBeYHa TYpAUKIX TBOpay, sKig HEe ObUIl
3amasblyaHblsl Y 3axonHix Mmaictpoy. «KaninpOa masta» I6parima IllpiHaci — mepuisl
Typauki TBOp, CTBap3HHE SKOra a3HaMEHaBajla 3'syJIeHHE He3aJe)kHara TIaTpajbHara
BiJly MacTaIlTBa ¥ KpaiHe.

BbIHiKI IBITNIOMHAN Tpaikl MOTYIb OBIlb BBIKAPBICTAHBI ¥ TMPAIdCE BBIBYUSIHHS
KyJIBTypaJorii, Ipamaryprii 1 Jitaparypsl AcMaHckai imnepsli 1 Typaikait Pacmy6miki.

A¥yTap mnauBsipAkae aKJIaJHACIh MPAACTAYICHBIX MaT3pbIsiiay 1 BbIHIKAY
JBITIJIOMHAM Mpallbl, a TaKCaMa CaMacTOMHACID 5i€ BbIKAaHAHHS.



ABSTRACT

Degree paper: 61 pages, 57 references.

Key words: ARABISM, WORSHIP, PUPPETEER-KARAGOZCHIK,
MEDDAKHI, DRAMA, FOLK BELIEFS, IDEOLOGY.

Object of research: Turkish drama theater.

Subject of research: Ibrahim Shinasi's play "The Poet's Marriage", the activities of
Mubhsin Ertugrul, ancient Turkish stage arts.

Purpose of research: to analyze the structural changes of Turkish theatrical art in
the process of development of society.

Methods and approaches: descriptive, comparative, analytical.

The traditional theater is one of the most important spheres of the traditional
culture of the people, which embodies the most significant features of social ideology, a
system of philosophical and religious views, principles of moral and ethical norms and
rules. The importance of the traditional theater as a carrier, keeper and transmitter of the
mythological past and historical memory of the people, its heritage is invaluable. The
paper attempts to analyze and systematize the most important periods in the process of
forming the theatrical art of Turkey. An important stage that influenced the modernization
of the theater was the appearance of native Turkish works that were not borrowed from
Western masters. "The Marriage of the Poet" by Ibrahim Shinasi is the first Turkish work,
the creation of which marked the emergence of an independent theatrical art form in the
country.

The results of the thesis can be used in the process of studying cultural studies,
drama and literature of the Ottoman Empire and the Turkish Republic.

The author confirms the reliability of the materials provided and the results of the
thesis, as well as the independence of its implementation.



