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PE®EPAT

JunomHuas padora: 57 ctpanul, 78 UCHOIb30BaHHBIX HCTOUYHHKA.

OCTETUKO-ONJIOCODPCKAA KOHLEIINA KABAWU, AIIOHCKOE
OBLIECTBO, ITPOBJIEMA I'EHAEPHOI'O HEPABEHCTBA, IIPOBJIEMA
CEKCYAJIbHOI'O HACWJINA HAJQ AETBMU U TIOJPOCTKAMMU

O0beKT HMCCIeI0BAHUSA: ICTETHKO-PuUiIocodckas KOHUENUHUsS KaBauu,
npoOJieMbl TEHJIEPHOTO HEPABEHCTBA M CEKCYaJbHOTO HAaCWIMsS HaJa JeTbMU U
MOAPOCTKaMU B AnoHUM.

IIpeamer wuccien0BaHUA: BIUSHUE 3CTETUKO-(PUIOCOPCKONW KOHUEMIINU
KaBalM Ha COBPEMEHHOE SIMOHCKOE OOIIECTBO.

Heans padorbl: Mokazarh Ha MPUMEPE KOHKPETHBIX COLMAJIBHBIX MPOOJIEM,
KaKo€ BIMAHUE JCTETUKO-(uiaocodckas KOHIENUHUS KaBauU OKa3blBAET Ha
COBPEMEHHOE STMOHCKOE OOLIECTBO.

MeToabpl M TOAXOAbI MCCJEIOBAHUA: OINUCATEIbHBIM, aHAJUTUYECKUH,
CpPaBHUTEIbHBIM.

Penpesentupytoniasi COBpeMEHHOE SMOHCKOE OOIIECTBO JICTETUKO-
dbunocodckast U KylIbTypHasi KOHIEMIINS KaBauu SIBJISETCS BEChbMa MPOTUBOPEUUBOM,
MOATOMY TPYJIHO J1aTh OJJHO3HAYHYIO OIICHKY €€ BIusHUSA. B paGoTe ObUIN BBIJCICHBI
JIBE€ COLIMAJIbHBIC MPOOJIEMBI U HA UX MPUMEPE MPEINPUHSITA TOMBITKA ONPEICIICHUS
XapaxkTepa BIUSHUS KOHIIETIIUUA KaBauu Ha SITOHCKOE OOIIECTRO.

OxonuaresnbHOE (POPMHUPOBAHUE KABAMM KaK KOHIIEMIIUU TTpou3onuio B 1980-x
rogax. OCHOBHBIMU €€ HJIESIMH MBI BBIACISEM: YIYUYIICHUE penyTauuu SAnoHuu B
MHPE; OSCKAlM3M M CBSI3aHHOE€ C HHUM UJICAUIM3UPOBAHUE TMEpHOJa JETCTBA U
IOHOILIECTBA; «MSTKas CUjia» B TOJUTUYECKOM, MOTPEOUTENICKOM, COIMAILHOU U
npyrux cdepax; dhopma nporecta. ITUMHU UACIMHU MPOJUKTOBAH XapaKTEP BIUSHUE
KOHIIEMIIUM KaBauW Ha KYyJIbTYpy U 0OIIecTBO ANMOHUU: C OAHON CTOPOHBI, OHA
3aKpEIJISIET M HOPMAJHM3YyeT YCTOSIBIIMECS TEHACHIMH, a C JIPYrom —
MPOTUBOMOCTABIACT ce0s TPAJUIIMOHHON KyJIbType M YCTAHABIMBAET HOBYIO
pEaNTBHOCTb.

Pe3ynbrarel nUIIOMHONM paOOThl MOTYT OBITH HCIIOJIB30BaHBI B MPOIECCE
M3YUYCHUSI COBPEMEHHOM KYJIbTYPhI SITOHNH, a TaKXKE NMPU UCCICTOBAHUU KYIbTYPHBIX
0COOCHHOCTEMN STMOHCKOTO O0IECTRA.



ABTOp MMOATBCPIKAACT JOCTOBECPHOCTb MATCPUAJIIOB U PE3YJIbTATOB I[PIHJ'IOMHOﬁ
pa6OTBI, a TaKKEC CaMOCTOATCIBHOCTD €€ BBIITOJIHCHU .



POD®EPAT

Jpinnomuas padora: 57 ctapoHak, 78 BhIKAPBICTAHBIX KPBIHIL.

SCTIOTHIKA-OINTACOPCKAA KAHLDIILBIA KABAIL, AIIOHCKAE
I'PAMAJICTBA, ITPABJIEMA TEHJISPHAM HAPOYHACIII, ITPABJIEMA
COKCVYAJIBHATA I'BAJITY HAZL IBELIBMI I ITAJJIETKAMI

AO'ekT: HCcTAIThIKa-Pimacodckas KaHUPOIBIS KaBail, mpalieMbl TeHI3pHa
HSPOYHACII 1 CAKCyallbHAra rBajiTy HaJ J3€1bMI 1 ajuieTkami ¥ AnoHii.

Ipaamer: ymaely 3cTaThIKa-(uTacodckail KaHUPMIBI KaBall Ha cydacHae
ATOHCKAe rpamaJiCTBa.

MbTa nmpanbl: nakasalb Ha NPBIKIaA3€ KaHKPITHBIX CAllbIJIbHBIX MpadieM,
AK1 YIJIBIY 3CTAThIKA-(hu1acodCcKasi KAHILIIIbISA KaBall aka3Bae Ha CyyacHae sIIOHCKae
rpaMasiCcTBa.

MeTaabpl I maabIXoAbl JaciielaBaHHS: alicajlbHbl, aHAJITBIYHBI,
CynacTayJIsuIbHBI.

Panpa3entyrouas cydyacHae SMOHCKae TpaMajcTBa 3CTIThIKa-(imacodckas i
KyJbTYpHasi KaHIMIbIA KaBail 3'syjsenua BeJbMi CylspIwiiBaid, TaMy ISKKa J1alb
aJHa3HAYHYIO0 AalPHKY sf€ VIUIbIBY. Y Mpaubl ObUTl BBIA3EIEHBI J3BE CalbISUIbHbISA
npabiemMbl 1 Ha 1X MOPBIKIAA3€ 3po0jeHa crnpoOa BhIZHAUYDHHS XapakTapy YIUIbIBY
KaHIPMIbI KaBail Ha SMOHCKAae TpaMaJiCTBa.

KanuarkoBae (apmaBanHe KaBail sIK KaHIDPMIBI anosuiocs ¥ 1980-x ramgax.
ACHOYHBIMI si€ 1A35IM1 MBI BbUIy4YaeM: MNaJAINIIAHHE pamyTaibll SmoHil ¥ cBeue;
ACKaIli3M 1 3Bfi3aHae 3 1M 1J3aili3aBaHHE NEPhIANY A3SALIHCTBA 1 IOHALTBA; «MSIKKas
clia» ¥ majiThluHaAM, CIaKbIBELIKAM, calblsuibHAN 1 THIIBIX cdepax; hopMa IparaCry.
I'>TbIMI 1195M1 MpaJbIKTaBaHbl XapakTap YIUIbIBY KAaHIMIBI KaBall Ha KyJIbTYpY 1
rpamajactBa fmnoHii: 3 aaHaro OOKy, fHa 3aMmalloyBae 1 HapMalli3ye YCTOSHBISA
TOHJPHLBI, a 3 Jipyrora — cynpaupnacrayise cs0e TpaablUbliiHall KyJabTypbl 1
ycTaHayiBae HOBYIO pIaJIbHACIIb.

BbIHIKI JpIIIIOMHAN Tpaibl MOTYIb OBbILb CKapbICTAHbI Maa4yac BBIBYUIHHSY
cy4yacHai KylbTyphbl SMOHII, a Takcama Ipbl JacielaBaHHl KyJIbTYPHBIX acadiiBacisty
AMOHCKara rpaMaJicTBa.

A¥Tap manBsipakae canpayaHaclib MaTIpbisuIay 1 BbIHIKAY JBITUIOMHAM Mpallsl,
a TakcaMa caMacTOMHACIIb sI¢ BbIKaHAHHS.



ABSTRACT

Thesis: 57 pages, 78 references.

AESTHETICAL AND PHILOSOPHICAL CONCEPT OF KAWALII,
JAPANESE SOCIETY, PROBLEM OF GENDER INEQUALITY, PROBLEM OF
SEXUAL ABUSE OF CHILDREN AND ADOLESCENTS

Object: aesthetic and philosophical concept of kawaii, problems of gender
inequality and sexual abuse of children and adolescents in Japan.

Subject: the influence of the aesthetic and philosophical concept of kawaii on
modern Japanese society.

Objective: to show, using the example of specific social problems, what
influence the aesthetic and philosophical concept of kawaii has on modern Japanese
society.

Methods and approaches: descriptive, analytical, comparative.

The aesthetic, philosophical and cultural concept of kawaii, which represents
modern Japanese society, i1s very controversial, so it is difficult to make a clear
assessment of its influence. This paper has identified two social issues and, using
their example, attempts to determine the nature of the influence of the kawaii concept
on Japanese society.

The final formation of kawaii as a concept occurred in the 1980s. Its main
ideas are: improving Japan's reputation in the world; escapism and the associated
idealization of childhood and adolescence; “soft power” in political, consumer, social
and other spheres; a form of protest. These ideas dictate the nature of the influence of
the kawaii concept on Japanese culture and society: on the one hand, it consolidates
and normalizes established trends, and on the other hand, it opposes traditional
culture and establishes a new reality.

The results of the thesis can be used in the process of studying the modern
culture of Japan, as well as in the study of cultural peculiarities of Japanese society.

The author confirms the reliability of the materials and results of the thesis, as
well as the independence of its implementation.
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