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PE®EPAT

Humiomuas pabora: 64 crpanun, 50 UCIIOIB30BaHHBIX HCTOUHHUKOB.

META®OPA, MU®, MUDOJIOTUUYECKUN CUMBOJIU3M,
XVIOXKECTBEHHAS IEJIOCTHOCTDL, CPEJICTBA XYIOXECTBEHHOU
BBLIPABUTEJIBHOCTU

O0bekT HcciienoBaHus: MeTadopa B XyI0KECTBEHHOM ITPOU3BEICHUH.

IIpeamer wucciaexoBaHusi: BiusHHE MeTadopbl Ha MHUGOIOTUYECKUI
CHUMBOJIM3M U XyJ0’KECTBEHHYIO 11€JIOCTHOCTh TPOU3BEICHHUS.

Ileab padoThl: TOKa3aTh Kako BKiIaa meTadopa u MU} JeIal0T B CO3/IaHHE
XYA0KECTBEHHOW WEJIOCTHOCTH M TEMATHYECKOW CBA3ZHOCTU MPOU3BECIACHUS
«baxamoHorarapmw» Hucuo Ucuna.

MeToabl UCCIeI0BAHMSI: ONKUCATCIIBHBIN, MU(DOIOTUUCKUH, aHAIIMTHYECKHM,
TICUXOJIOTUYECKHH.

Metadopa, kak U Mud, MOPOJOIKAET WUrpaThb BAXKHYIO pPOJIb B Pa3BUTHHU
COBpPEMEHHOM JuTeparypsl Anonuu. B pabore npeanpuHsATa MOMBITKA MTOKa3aTh, Kak
MeTadopa BIHUAET Ha BOCHPUSATHE U HUHTEPHNPETAIUI0O COBPEMEHHOTO
XYIOXKECTBEHHOT'O ITPOU3BeeHUS Ha npumepe «baxkamonorarapu» Hucno Mcuna.

Mertadopa siBiIsIeTCsl HE IPOCTO I€KOPATUBHBIM SI3BIKOBBIM CPEJICTBOM, KOTOPOE
UCIIONIb3YETCS C IeNbl0 000raTuTh U Pa3HOOOpa3WTh IMOBECTBOBaHHUE, MeTadopa
UCIIONB3YETCS ISl CO3/aHUsA HOMOIMOHAIBHO TMOJANUTAHHBIX XYI0XKECTBEHHBIX
00pa3oB, a TakKe apTUKYJSIIUU HOBBIX 3HAYEHUH, HE MPEIYCMOTPEHHBIX B JAPYTHX
acmekTtax s3bika. MeTadopa B XyJOKECTBEHHOM TMIPOU3BEACHUU CIIOCOOCTBYET
TyOOKOM mepeaaye IMOIMM, YyBCTB U MBICJIEH TepOeB, KOTOPhIE HE OTPAHUYMBAIOTCS
pocTo ¢haKkTamMu ICUCTBUTEIBHOCTU U CJIOBAMH, UX BBIPAKAIOIIUMH.

Muc, sBasisick HOCUTENEM KyIbTYypHOU uMH(OpMmaiuu, Tpanchopmupyercs Ha
NPOTSKECHUU BEKOB W TMepemaércss B TOM YHCIE TMOCPEICTBOM XYI0XKECTBEHHOU
auteparypbl. CoOBpeMeHHbIE TPOU3BECHUS, Takue Kak «bakamoHorarapm» comepxkar
B cebe mudomornyeckue MOTHUBBI, 00pa3bl U TEMBbI, MEpENAIOIIUECS C
UCIIOJIb30BaHUEM MeTa(OPHI.

PesynbraThl IUMIOMHONW paboOThl MOTYT OBITh HCIOJIB30BaHBI B IPOIIECCE
U3YYCHHUS SITOHCKOTO SI3bIKA, ATIOHCKOM JIUTEPaTypbl U MUDOIOTHH.

ABTOp TOATBEPKAACT IOCTOBEPHOCTh MATEPHAIOB U PE3YJABTATOB JUILIOMHOMN
paboThI, a TAKXKE CAMOCTOSTEIIBHOCTD €€ BBHITTOJIHCHMUS.
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POD®EPAT

Jpimnomuas padora: 64 craponak, S0 BbIKQpbICTaHBIX KPBIHII.

META®APA, MI®, MIDGAJATTUYHLI CIMBAJII3M, MACTAIIKAS
IIDJIACHACITH, CPOIKI MACTAIIKAM BBEIPAZHACLII

AO0'exT nacaenaBanHs: Metadapa ¥ MacTalKiM TBOPBI.

IIpagmer naciaenaBaHHA: yIulbly Metadapbl Ha Midanaridyebl CIMBai3M 1
MacTalKYO L3JacHaclb TBOPA.

MbTa npanbl: makasanp ski ykiaag metadapa i mid poOsib y CTBapIHHE
MacTalKail IPJacHacll 1 TA3MaTbluHail ckianHacul TBopa «bakamanaratapsl» Hicia

Icina.
MeTaabl aacjeaaBaHHs: amicajdbHBI, MidandaridyHbl, aHaJITHIYHHI,
[IC1XaJIar1yHEl.

Mertadapa, sk 1 Mid, mpangrsae ajabrpPbIBallb BAXKHYIO POJIIO Y pa3BiIlili
cyuyacHai mitaparypbl Smonii. YV mparnel 3po0iena crpoba makasaip, Sk Meradapa
VIulbiBae Ha YCOpbIMAaHHE 1 IHTAPIPATAIBII0 CydacHara macTaljkara TBOpa Ha
npbikianze «bakamanararapeny Hicia IciHa.

Mertadapa 3'symseniia He TpocTa AIKAPATBIYHBIM MOYHBIM CpOJIKaM, SKi
BBIKAPBICTOYBACIIIa 3 MATall y30aralimb 1 pa3HacTailb amnaBsjgaHHe, MeTadapa
BBIKAPBICTOYBACIIIIA JIJII CTBApIHHS SMaIlbIifHA MaJCIIKaBaHBIX MAacTallKiX BOOpasay,
a TakcaMa apTHIKYJISAIBII HOBBIX 3HAYIHHSY, HE MPaTyrIeKaHbIX y IHIIBIX acleKTax
MOBBI. MeTtadapa ¥ MacraikiM TBOPBI caj3eiiHiuae TIIBIOOKal Tepagadbl AMOIIBIH,
navyIiey 1 IymMaK reposy, sikis He aOMspKoyBaroiia mpocta dakrami padaicHacti 1
cJIOBaMl, SIKif 1X BBIKA3BaroLb.

Mid, 3'synstousicss HOChOITaM KynabTypHall iH(apMmaribli, Tpanchapmyenia Ha
mparsary CTaroaj3sy 1 mepajaeniia y ThIM JIKYy Tpa3 MacTalKylo JiTaparypy.
Cy4acHbls TBOpBI, Takis K «baksMaHararapbl» 3MSIIYaObs y cade MidaaariaHblis
MaTbIBBI, BOOPA3bl 1 TAOMBI, AKis TIEPAAAOIIIA 3 BRIKAPBICTAHHEM MeTadaphl.

BpIHIKI ABITIIIOMHAM Mpalibl MOTYITh OBIIb BHIKAPBICTAHBI ¥ TIPAIICE BHIBYUIHHS
STIOHCKAM MOBBI, SITOHCKAH JiTapaTypsl 1 Midaorii.

A¥Tap manpsppKae IaKiaaJHaCcIlb MaT3phIsiay 1 BEIHIKAY JIBITIJIOMHAK Tpalbl, a
TaKcama caMacTOWHACIIb 1€ BhIKAHAHHSI.



ABSTRACT

Thesis: 64 pages, 50 references.

METAPHOR, MYTH, MYTHOLOGICAL SYMBOLISM, ARTISTIC
INTEGRITY, MEANS OF ARTISTIC EXPRESSION

Object of the paper: metaphor in a work of fiction.

Subject of the paper: metaphors on mythological symbolism and artistic
integrity of the work.

Objective of the paper: to show what contribution metaphor and myth make
to the creation of artistic integrity and thematic coherence of the work
«Bakemonogatari» by Nishio Ishin.

Research methods: descriptive, mythological, analytical, psychological.

Metaphor, like myth, continues to play an important role in the development of
modern literature in Japan. This paper attempts to show how metaphor influences the
perception and interpretation of a modern artistic work using the example of Nishio
Ishin's «Bakemonogatari».

Metaphor is not just a decorative linguistic device that is used to enrich and
diversify the narrative, metaphor is used to create emotionally fuelled artistic images
as well as articulate new meanings not provided for in other aspects of language.
Metaphor in a work of fiction contributes to the deep conveyance of emotions,
feelings and thoughts of the characters, which are not limited to mere facts of reality
and the words that express them.

Myth, being a carrier of cultural information, is transformed over the centuries
and transmitted also through fiction. Modern works such as «Bakemonogatari»
contain mythological motifs, images and themes that are conveyed through the use of
metaphor.

The results of the thesis can be used in the process of studying Japanese
language, Japanese literature and mythology.

The author confirms the reliability of the materials and results of the thesis, as
well as the independence of its implementation.
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