MHUHUCTEPCTBO OBPA3OBAHUA PECITYBJIUKU BEJIAPYCb
BEJIOPYCCKUM T'OCYIAPCTBEHHbIA YHUBEPCUTET
®AKYJIBTET MEXJIYHAPOJIHBIX OTHOIIIEHUI

Kadenpa BocToxkoBeneHust

KIIEMATEHKO
Haranbs BuktopoBHa

®OPMHUPOBAHUE HAIIMOHAJILHBIX JOCTUKEHUI TYPELKOM
HIKOJBI J)KUBOMMUCH MEPBOW MOJIOBUHBI XX B.

JlutuiomHuas pabora

HayuHbIi1 pyKOBOAUTEIIB:
Kanaupaar uckyccTBOBeEHUS
E.®. llynenko

Jomnyiiena k 3amure

«_» 2024 r.

3aB. kadeapoit BOCTOKOBEICHUS

KaHAUJaT MCTOPUYECKUX HayK, noueHT B.P. boposon

Mumnck, 2024



PE®EPAT

Junnomuas padorta: 49 crpanun, 19 pucyHkoB, 32 UCHOJNBb30BAHHBIX UCTOYHUKA, 4
PUIOKEHHUS.

MACIIAAHAA XUBOIIMCb, U3OBPASUTEJIBHOE HNCKYCCTBO,
AKAJIEMUS W3AIHBIX MCKYCCTB, ITOKOJIEHUE YAJUIBI, TYPELIKUI
VMITPECCHUOHU3M, I'PYTIIIA «/1», « AEHUJIEP»

O0beKT HCC/IeI0OBAHUA: HAIMOHAJIBHBIE JOCTHKEHHUS TYPELKOM IIKOJIBI
YKUBOIIMCH NIEPBOM ITOJIOBUHBI XX B.
IIpeamer ucc/ieoBaHUsA: PE3yJbTAaTbl U XapakTep ACATEIBHOCTH TYPELKUX

XYIOXHUKOB Y HEKOTOPBIX TBOPUECKUX OPraHU3alUi IEPBOM NOJIOBUHBI XX BEKA.
LHeapr pabdoThl: BBIABUTH Npouecc (GpopMUpOBaAHUS HAIMOHAJIBHBIX
JTIOCTUKEHUN TYPEIKOU IIKOJIbI )KUBOITMCH TIEPBOM MOJOBUHBI XX B.

MeToabl W TOAXOABI HCCJIEIOBAHMS: ONUCATEIbHBIM, CpPAaBHUTEJIbHBIN,
aHaJIMTUYECKUW. B KauecTBE OCHOBHBIX HCTOYHUKOB UCCJIEAOBAHUS UCIIOIb30BAINUCH
TPyAbl TYpEUKUX aBTOPOB, Takux Kak @. Ypeknu, X. K. bytokrionep, T. Ataes, A. M.
banican u 1. Terukuwu.

HoBu3Ha TemMbl MCC/IeI0BaHMs 3aKIIOYACTCS B BBISIBICHUU (POPMUPOBAHUS
0COOCHHOCTEH JOCTHMIKEHUM TYPEIIKOW J>KMBOMHUCH IEPBOM IOJIOBHHBI XX BeKa, a
TaK)K€ BKJIaJla YYACTHUKOB XYyHOKECTBEHHBIX OOBEAMHEHUN B pPa3BUTHE TYPEIKOU
HAallMOHAJIBHOW IIKOJIBI KMBOMUCH. B TOM umcie, BBULY OTCYTCTBHSI JOCTAaTOYHOIO
KOJINYECTBA MCCJIEIOBAHUI MO JAaHHOM TEME Ha PYCCKOM SA3bIKE, MPOBEICHHOE
UCCJIeIOBAaHNE HECeT B ce0e yHUKaJbHBIM MaTepuall, KOTOPBIM MOXET OBbITh B
JanbHEHIIeM HCHOJIb30BaH Juisl Oosiee MTyOOKOro M3y4YeHHUs OTIEIbHBIX aCIEeKTOB
Pa3BUTHS TYPELKOMN KUBOIIKCH.

IIpakTuyeckass 3HAYUMOCTb. Pe3ynbTaThl ITUMIOMHONW pabOThl MOTYT OBIThH
UCIIOJIb30BaHbl B IIPOLIECCE U3YUYEHUS COBPEMEHHOIO UCKyccTBa Typiuu, a Takxe Ha

3aHATHAX, IIOCBAIICHHBIX KYJIBTYPC.
ABTOp MOATBCPIKAACT JOCTOBEPHOCTb MATCPUAIIOB U PE3YJIbTATOB I[PIHJ'IOMHOfI

pa6OTBI, a TaKXXE CaMOCTOSTEILHOCTh €€ BBIIIOJIHCHUSI.



POD®EPAT

Heimnomuas npaua: 49 craponak, 19 mamoHkay, 32 BbIKApBICTaHBIX KPBIHILBI, 4
Janarka.

AJIEVIHBI KBIBAITIC, BBISYJIEHUAE MACTAIITBA, AKAJIDMIA
BLIAVIIEHUATA MACTAIITBA, TYPOIIKI IMIPACIAHIZM,
TTAKAJIEHHE YAJLTBI, TPYTIA «/1», «<UEHLJIEP»

AO0'eKT: HalBIIHAJIBHBIS JACATHEHH! Typd3LKail MIKOJbl JKbIBAmiCy mnepuiai
najioBbl XX CT.

IIpaagmer: BBIHIKI 1 XapakTap A3€HHACLI TYPALKIX MACTaKOy 1 HEKaTOpbIX
TBOPYBIX apraHi3alblil.

MbsTa paciaeaBaHHsi: BbIABIL TOpaudc ¢GapMaBaHHS HalbISIHAJIbHBIX
JACSATHEHHSY Typ3IIKai MIKOJIbI KbIBAIICY.

MeTaabl i maabIXoabl JacjelaBaHHsI: alicajbHbl, NapayHalbHBI,
aHAJITBIYHBI. Y SKaclll aCHOYHBIX KPBIHIL JAaCJeIaBaHHs BBIKAPHICTOYBAIICS Mpallbl
TypauKix ayTapay, Takix sk @. Ypoxni, X. [. bytokrionep, T. Araes, A. M. Baiican 1
. Taiikusl.

Hagizna T3MBbI JacjegaBaHHsl 3aKiIodaclla ¥ BbIAYJICHHI (apmipaBaHHS
acaOmiBaciiel JacsiTHEHHSY TypallKara >KbIBamicy mepiail mamoBbl XX CTaroiass, a
TakcaMa YKjajy VYA3elbHIKay MacTalukix aO'sgHaHHIY y pa3BiuLE TypiIKai
HalbIsTHAIbHAN IIKOJIbI KbIBAMICY. Y ThIM JIKY, 3 NPBIUbIHBI aJCYTHACLI JacTaTKOBan
KOJIbKACIll JacjefaBaHHSIYy IMa Jaj3eHail TAoMe Ha pycKail MoBe, MpaBea3eHae
JacielaBaHHe HsAce § cabe VHIKaJIbHBI Mardphlsil, AKI MOXKa ObIlb y JalledlIbiM
BBIKAPBICTAHbl 711 OOJbII TINBIOOKAara BBIBYYAHHS aCOOHBIX acmekray pasBilus
Typ3lLIKara *bIBaricy.

I[IpakThluyHas 3Ha4YHAcUb Npanbl. BbIHIKI JacienaBaHHs MOTYUb ObIlb
CKapbICTaHbl Mag4yac BBIBYUIHHSY cydyacHara macranrBa Typubli, a Takcama Ha
3aHSTKaX, PHICBEYAHBIX KYIBTYPBHI.

A¥Tap nanssipkae JakjaagHacllb MaTIpbisiiay 1 BbIHIKAY JBITUIOMHAN Tpalbl, a
TaKkcaMa CaMacTOMHACLb 1€ BbIKAHAHHS.



ABSTRACT

Thesis: 49 pages, 19 illustrations, 32 references, 4 attachments.

OIL PAINTING, FINE ARTS, ACADEMY OF FINE ARTS, TURKISH
IMPRESSIONISM, CALLI GENERATION, THE ‘D’ GROUP, “YENILER”

Object: national achievements of the Turkish school of painting of the first
half of the twentieth century.

Subject: results and nature of the activities of Turkish artists and some art
groups.

Objective: to identify the process of formation of national achievements of the
Turkish school of painting of the first half of the twentieth century.

Methods and approaches: descriptive, comparative, analytical. The main
sources of research were the works of Turkish authors such as F. Urekli, H. K.
Biiyiikgiiner, T. Atadv, A. M. Baysal and I. Tetik¢i.

The novelty of the research topic lies in identifying the formation of features
of the achievements of Turkish painting in the first half of the twentieth century, as
well as the contribution of participants in artistic associations to the development of
the Turkish National School of Painting. In particular, due to the lack of a sufficient
number of studies on this topic in Russian, the study contains unique material that
can be further used for deeper studies of some certain aspects of the Turkish oil
painting development.

Practical significance. The results of the thesis can be used in the process of
studying contemporary art in Turkey, as well as in classes on culture.

The author confirms the reliability of the materials and results of the thesis, as
well as the independence of its implementation.
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