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PE®EPAT

JunomHas padota: 53 ctpaHulbl, S| HCTOUHHUK, 2 TPUIIOKEHHUS.

JEMOHOJIOI'nA, AIEMOH, ABECTA, ®OJIBKJIOP, 9B,
TPAHCOOPMAILMA OBPA30B

OO0beKkT MHcce0BaAHMSA: JIEMOHOJIIOTMYECKUE NPEJICTABICHUS B HPAHCKOU
TpaJULIH.

IIpenmer ucciaen0BaHus: 3BOIIOLHUSA IEMOHOJIOTHYECKUX 00pa30B B MPAHCKOM
KYJBTYpE.

Heas pabGorbl: MpOCHENUTh 3BOJIOLMI0 00pa3oB JIEMOHOB B HMPaHCKON
TPaJAMIINK, a TaKKe MPOAHAIU3UPOBATh, KAKUM OOpPa30M 3TH U3MEHEHHS OTPAKaoT

KYJIBTYPHBIE U UICTOPUYECKHUE ITPOLIECCHI.
MeToponorus u MeToAbl UcciefoBaHusAs. MeTo010rMYecku B cBoel paboTe

Mbl ONMPaINCh Ha pe3yabTaTbl uccneaoBaHui U. B. Paka, M. 26paxumm u M. bowc. B
Xo4e wuccaeaoBaHUs Mbl MCNOMb30BA/IM ONUCATENIbHbIA METOJZ, METOoAbl
TEKCTOJNIOTMYECKOTO aHanm3a, CpaBHUTENbHbIM MeToa. B KauecTBe
HenocpeacTBEHHbIX MCTOYHMKOB MOCAYXKUIM TEKCTbl ABeCTbl U «LLlaxHame», a TaKkxke
MHble GONIbKNOPHbIE N 30POaCTPUNCKUE TEKCTDI.

HoBu3sHa TteMbl uccnepoBaHusa. HoBu3Ha AaHHOM paboTbl 3aK/HOYaeTcs B
KOMMJIEKCHOM MOoAxXo4e K PAaCCMOTPEHUIO 3BONOLMN AEMOHOI0TMYECKMX 06pa3oB B
MpaHcKon Tpaguuun. [llpoBeaeH aHanu3 TpaHcopmaumm 0Opa3oB [AEMOHOB,
OXBaTbIBAKOLWIMA LINPOKUA BPEMEHHOM NepUod WM YYUTbIBAKOLWUN BAUSHUE
Pa3/IMYHbIX UCTOPUYECKUX U KYAbTYpHbIX ¢akTopoB. Ocoboe BHMMaHUE yAeneHo
CUHTE3Y APEBHUX PEJINTMO3HbIX BO33PEHUN C PONLKIOPHBIMU U UX NPOSIBJIEHUIO B
INTepaTypHbIX NPON3BEeAEHUSX.

MpaKTUyeckasa 3HAYUMOCTb paboTbl COCTOUT B TOM, YTO pe3yabTaThbl
nccnenoBaHusa MOryt 6bITb MCNOAb30BaHbl B MNpouecce npenogaBaHuUs
penurnosegeHmns mn mudonormmn bamxkHero un CpepgHero BocToka, a Takxe
nTepaTtypbl, TaK Kak B paborte paccmatpmBaetcs snoc «lllaxHame» wn pgpyrue
$O/IbKNOPHbIE COOPHUKMN.

ABTOp noaTBEPXKAAET LOCTOBEPHOCTL MATEPUAJIOB U PE3Y/ILTATOB ,EI,I/II'I}'IOMHOVI
pa6OTbI, a TaKXXe CaMOCTOATENIbHOCTb €€ BbINOJIHEHUA.



POD®EPAT

JpirioMHast padota: 53 craponki, 51 kpbiHila, 2 AafaTka.

JOMAHAIJIOTISA, JOMAH, ABECTA, ®AJILKJIOP, DV,
TPAHC®APMAIIBISI BOBPA3AY

AO0'eKT: JPMaHaNariuyHbls YSyIeHH1 ¥ ipaHCKail Tpabllibll.

IIpaamer: 3BaoLbIA J3MaHaAJariuHbIX BOOpa3ay y ipaHCKaid KyJIbTYphbI.

Mbhra mpanbl: Tpacayblllb JBANIONBII0 BOOpaszay n3MaHay y IipaHCKail
TpajAbllbll, BBISBILB ACHOYHBIA ASTalbl 1 KIPYHKI 1X TpaHcgapmalbll, a Takcama
npaaHajizaBallb, SKIM 4YblHAM T3ThIS 3MEHBI aJJIIOCTPOYBAIOLb KYJIBTYPHBIS 1
TICTapbIYHBIS MPALICHI.

MeranaJiorisa i MeTaabl aacjegaBaHHs. Merananariuia y cBaéil mpaibl Mbl
abamipaiica Ha BbIHIKI nacnenaBaHHsy [. B. Paka, M. D6paximi 1 M. boiic. V xon3ze
JacielaBaHHs Mbl BBIKAPBICTOYBAJl amicajbHbl METaJ, METaabl TIKCTaJlariyHara
aHaji3y, nmapayHaibHbl METaa. Y sKacll HENacp3OHBIX KPBIHII MACITYXKbUIl TIKCTHI
ABecThl 1 «[llaxHame», a Takcama 1HIIbISA (DATBKIOPHBIA 1 3apPAaCTPBIIACKISI TIKCTHI.

Hagizna tMBbI naciaenaBannsi. HapizHa najn3eHail mpaipl 3akiirouaenia Y
KOMILIEKCHBIM TMaJbIXOJ3€ Jla SBAOLbIl JIPMaHaJariuHblXx BoOpaszay y i1paHCKail
Tpaabilbll. [IpaBen3ensl aHaniz TpaHcapmalplii BoOpa3ay ndMaHay, K1 axoruliBae
IIBIPOKI YacaBbl NEPHIAN 1 YiiuBae VIUIBIY PO3HBIX TICTApbIYHBIX 1 KYJBTYPHBIX
dakTapay. AaMbIciioBas YBara HaJaJA3€HAa CIHTA3Y CTapaXbITHBIX PATITIHHBIX
nonanay 3 (GaabKIOPHBIMI 1 1X TIpasiBE ¥ JiTapaTypHbIX TBOPAX.

IIpakThiyHasi 3HAYHACUb MNpalbl CKJIajaenua ¥y ThIM, IITO BBIHIKI
JacielaBaHHs. MOTYIlb ObIlb CKApbICTaHbl Maayac BBIKJIAJAHHS POAJITIs3HAYCTBA 1
midanorii Bmiskara i Cspagaara Ycxody, a Takcama JiTapaTypbl, 60 ¥ IIpaiisl
pasmsgaenua snac «lllaxnamey 1 1HIIBIS QanbKIOPHBIS 300pHIKI.

A¥Tap mauBsipkae NayHacub MaT3phisuiay 1 BBIHIKAY ABIIJIOMHAN Mpalbl, a
TaKkcaMa CaMacTOMHACLb 1€ BbIKAHAHHS.



ABSTRACT

Thesis: 53 pages, 51 sources, 2 attachments.

DEMONOLOGY, DEMON, AVESTA, FOLKLORE, DIV, CHARACTER
TRANSFORMATION

Object: demonological representations in Iranian culture.

Subject: the evolution of demonological characters in Iranian culture.

Objective: tracing the evolution of malevolent creatures in the Iranian
tradition, identifying the main stages and directions of their transformation and to
analyzing the way these changes reflect cultural and historical processes.

Methodology and research methods. Methodologically our thesis is based on
the results of researches by I. V. Rak, M. Ebrahimi and M. Boyce. During the
research we used descriptive method, methods of textual analysis, and comparative
method. The texts of Avesta and “Shahnameh” as well as other folklore and
Zoroastrian texts.

Novelty of the research topic. The novelty of this research lies in a
comprehensive approach to the evolution of demonological characters in the Iranian
tradition. The transformations of the demonic creatures were analyzed covering a
wide time frame and taking into account the influence of various historical and
cultural aspects. Particular attention is paid to the synthesis of ancient religious views
with folklore and their manifestation in literary works.

The practical significance of the work is that the results of the study can be
used in the teaching of religious studies and mythology of the Near and Middle East,
as well as literature, since the work reviews the epic “Shahnameh” and other folklore
collections.

The author confirms the authenticity of information and results of the thesis, as
well as the independence of its performance.
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