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PE®EPAT

CTpykTypa QTUIJIOMHO padoThl. (urmiomHas paboTa COCTOUT 13 BBEJICHUS,
3 TaB, 3aKIIOUYCHHMS] W CIMUCKA HMCIIOJh30BAHHBIX MCTOYHHUKOB W3 45 IMO3UIIHMA.
[onHe1it 00BeM paboThI cocTaBisgeT49 cTpaHull.

KawueBbie caoBa: UEXOB, TOIIOC, I'OPOJ/l, YCAJIbBA, IIPO3A,
JAPAMA, JINTEPATYPHAA ®YHKIUA, COHUAJIbBHAA 3HAYUMMOCTD.

OO0beKT Hcc/e0BaHUA - TOTIOCHI TOPOJa U yCaahObl B MPOMU3BEICHUAX
Yexona.

IIpeaMeT nccieaoBanus - Tonockl ropojia U ycaabObl B IPOU3BEIACHUSIX
YexoBa 1 UX pOJIb B XyJ105)KECTBEHHOM IIPOCTPAHCTBE.

Leab ucciaenoBanms - AHaJIM3 TOMOCOB TOPOJIa v yCaab0bl B IPOU3BEIACHUSAX
Yexonsa.

3anaum uccrienoBaHus, 00YCIOBIEHHBIE €0 LIEIbI0, COCTOST B CIEIYIOIIEM:

1) pacKpbITh OHTOJIOTUYECKOE CoZiepKaHue TOMOCHl «TOpoJa» U «yCaabObD»
THUTIA KYJBTYPHI;

2) BBIABUTh U WM3YyYUTh B CUCTEME OCHOBHBIC TEMbI U MOTHBBI TBOPYECTBA
A.Il. YexoBa, koTOophie (HOPMHUPYIOT €ro TOMOCHI «Tropofa» U «ycaabObl»; UX
(GYHKITMY B PACKPBITHH U PEATM3AINHA aBTOPCKUX MPECTABIICHUN O HPAaBCTBEHHO -
ATUYECKHUX HEHHOCTSX;

3) cootHectn Tomochkl «ropoma» u «ycaap0Obl» A.Il. UexoBa cuctemy
IIEHHOCTEH C wuacalaMi PYCCKOM JYXOBHOM KYyIbTYpbl (IPEEMCTBEHHOCTh
MOKOJICHH, CEMECTBEHHOCTh, COOOPHOCTB ).

MeToabl HCCIeI0BAHUA: COTIOCTABUTENbHBIN aHAIN3, TEKCTYAIbHBIN AHAIIN3,
CEMHUOTHUYECKUI aHAIIN3, JIUTEPATYPHO-KPUTUIECKUMN AHATIU3.

Pe3yabTraThl HCCIEeI0BAHMST M HMX HOBHM3HA. B JUIUVIOMHOW pabote
yOIyOJIGHHO aHAIM3UPYIOTCS TOpPOJ TOMOC U ycaab0a TOMOC B MPOU3BEICHUIX
YexoBa. HCCIEIOBAaHUE PACKPHIBAET MHOTOYPOBHEBYIO CHUMBOJIMKY TOpoja U
ycaan0bl, KOTOpYyI0 YexoB HCIHOJb3yeT ISl YCWICHUS JpaMarh3Ma TEKCTa,
obOoraiieHus: XapakTepoB T'epOeB U YIIYOJEHHUS AMOIMOHAIBHBIX TEpeKUBaHUN
quTaTeNs. TOPOJ TOMOC M ycaah0a TOMOC HE TOJILKO OTPaXaroT peabHbIA MUp.
reorpadurio, HO U coepkKar OOTaThlii CUMBOJIM3M, CBSI3aHHBIM C U3MEHEHUSMH B
POCCHIICKOM OOIIIECTBE.

IIpakTyeckasi 3HAYMMOCTHL  MCCJEJOBAHMSI:  UYWTATEId  MOTYT
UCIIOJIb30BaTh PE3YNIbTaThl MCCICIOBAHUS JJIs YITyOJICHUS! IOHUMAaHUSI PYCCKOM
JUTEpaTyphl, 0COOEHHO HUcTob30BaHus Tomoca y UexoBa, a Takxke Il pa3BUTHS
METOJIOB aHAJTN3a Xy 0KECTBEHHBIX TEKCTOB.



ABSTRACT

Structure of the thesis. The thesis consists of an introduction, three chapters,
a conclusion and a list of used sources of 45 items. The full volume of work is 49
pages.

Key words: CHEKHOV, TOPOS, CITY, ESTATE, PROSE, DRAMA,
LITERARY FUNCTION, SOCIAL SIGNIFICANCE.

The object of the study is the topoi of the city and the estate in the works of
Chekhov.

Subject of research - Topos of the city and estate in the works of Chekhov
and their role in the artistic space.

The purpose of the study is to analyze the topoi of the city and the estate in
the works of Chekhov.

The objectives of the study, determined by its purpose, are as follows:

1) reveal the ontological content of the Topos of the “city” and “estate” type
of culture;

2) identify and study in the system the main themes and motives of A.P.’s
creativity. Chekhov, which form his Topos of “city” and “estate”; their functions in
the disclosure and implementation of the author’s ideas about moral and ethical
values;

3) correlate the Topos of the “city” and “estate” of A.P. Chekhov’s system of
values with the ideals of Russian spiritual culture (continuity of generations,
family, conciliarity).

Research methods: comparative analysis, textual analysis, semiotic analysis,
literary critical analysis.

The results of the research and their novelty: the thesis provides an in-
depth analysis of the city topos and the estate topos in the works of Chekhov. the
study reveals the multi-level symbolism of the city and the estate, which Chekhov
uses to enhance the drama of the text, enrich the characters' characters and deepen
the reader's emotional experiences. Topos city and Topos estate not only reflect the
real world. geography, but also contain rich symbolism associated with changes in
Russian society.

Practical significance of the study: readers can use the results of the study to
deepen their understanding of Russian literature, especially the use of Topos in
Chekhov, as well as to develop methods for analyzing literary texts.



