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PE®EPAT

CtpykTypa u 00beM. OOmmMii 00beM TUIUIOMHOM padoTel — 51 cTpanwuil,
CIIUCOK UCTOJIb30BAHHBIX KICTOYHUKOB BKJIFOYAET 53 HAMMEHOBAHMS.

KiioueBble ciaoBa: M.IO. JJEPMOHTOB, IEN3AXK, ®YHKINU
MEW3AXKA, TUIDI NEN3AKA.

O0beKT uccaenoBanus: ctuxorsopenusa «Ocenpby, «lIpomanne», «llapycy,
«Ckana», «Ha ceBepe IMKOM CTOMT OAMHOKO...», «BecHan, «¥Ytec», «Berka
[Tanectuner», «Pogunay, poman «I'epoii Halllero BpeMeHm.

Leab wmcciieq0BaAHUA: BBISIBUTh ACTETUYECKYIO 3HAUMMOCTb U (PYHKIIMH
nei3axka B TBopuecTBe M.1O. JIepmoHTOBA.

MeToabl HCCJAEA0OBAHMSA: HWCTOPUKO-IIUTEPATYPHBIM, ONUCATENbHBIN,
CPaBHUTENILHO-TUMOJOTHUECKUH, OnoTrpaduyeckuil, aHamMTHY €CKHiA.

IlonyyeHHble pe3yjabTaThl U WX HOBHM3HA: B JaHHOW paboTe ObLIa
OTpEeIeNIEeHa SCTETUYECKAsi 3HAUMMOCTS Ier3axa B TBopuectse M.IO. JlepmoHTOBa
MOCPEICTBOM U BBISIBJICHBI M TTpOaHATM3UPOBaHbI Py m3ydmnina GyHKIMY mer3axa
B  TBOpuectBe Muxauna IOpseBuua  JlepmoHTOBa. B yacTHOCTH,
NpOaHATM3UPOBaJa BHIABIBMECTEe ¢ (YHKIMM Tiei3aka B JIMTEPATypPHBIX
npousBeneHusax JIepmonToBa. BeIsiBIIeHHBIC MHOTO (DYHKITUH MTEeH3aXa BKIIIOYAIOT B
ceosi: llomatne meil3zaka B JUTEeparype, lumojoruM  Tei3axka B
muTeparypoBeeHnd, @OyHKIMU Tel3axa B JUTEPATYPHOM MPOU3BEICHUH,
OyHkiuu ner3axa B Jmpuke JlepMoHTOBa, MimenHo-3cTeTMYECKOE 3HAYEHHE
nerzaxa B pomane M. [O. JlepmonTtoBa «I'epori Hamero BpemeHm». B uenom
HCCJIEIOBAHUE TMIOCBSIIEHO POJM IEH3a)Xa B JIMTEPATypHBIX MPOU3ZBEIACHUIX
JlepMOHTOBA, U3YUEHUIO €0 PA3IMYHBIX (PYHKITUHBMECTE C 3HAYEHUSI B KOHTEKCTE
PYCCKOM JINTEPATYPHI.

00J1acTh BO3MOKHOTO IPAKTHY€CKOT0 IPUMEHECHHS:

PesynpraTel mccienoBaHuii MOTYT OBITH MCIOJIB30BaHBI MPH HU3YUYCHHUH
tBOpuecTBa M.IO. JIepMOHTOBA, B KypCce UCTOPUU PYCCKOM JIMTEpATYpPhl MEPBOI
nosioBuHbl ~ XIX Beka, MOATOTOBKE CHEIKYPCOB, CEMUHApOB, HAMUCAHUU
pedeparos.

ABTOp paboOThl TOATBEPXkAACT, UYTO NPHUBEACHHBIA B HEH Marepuanl
00BEKTUBHO OTPAXKAET COCTOSIHHE UCCIIENYEMOTO 0O0BEKTa, a BCE 3aMMCTBOBAHHBIE
U3 JUTEPATYPHBIXBMECTE C JPYTHX UCTOYHUKOB IMOJIOKEHUSIBMECTE C KOHUEHIUU
COIPOBOXKIAIOTCA CCHUIKAMH HA X aBTOPOB.



ABSTRACT

Structure and volume. The total volume of the thesis is 51 pages, the list of
used sources includes 53 names.

Key words: M.Y. LERMONTOV, PEISAGE, FUNCTIONS OF PEISAGE,
TYPES OF PEISAGE.

Object of the study: the poems “Autumn”, “Farewell”, “Sail”, “Rock”, “In
the North stands lonely...”, “Spring”, “Utes”, “Branch of Palestine”, “Homeland”,
the novel “Hero of Our Time”.

Purpose of the study: to identify the aesthetic significance and functions of
landscape in the works of M.Y. Lermontov.

Research methods: historical-literary, descriptive, comparative-typological,
biographical, analytical.

Obtained results and their novelty: in this work was determined the
aesthetic significance of landscape in the works of M.Y. Lermontov by means of
and identified and analyzed fuYa studied the functions of landscape in the works of
Mikhail Yurievich Lermontov. In particular, 1 have analyzed the types of the
functions of landscape in the literary works of Lermontov. The functions of
landscape that | have identified include: The concept of landscape in literature,
Typologies of landscape in literary studies, Functions of landscape in a literary
work, Functions of landscape in Lermontov's lyrics, Ideological and aesthetic
significance of landscape in M. Y. Lermontov's novel “The Hero of Our Time”. In
general, the study is devoted to the role of landscape in the literary works of
Lermontov, the study of its various functions together with the meaning in the
context of Russian literature.

Area of possible practical application:

The results of the research can be used in the study of the works of M.Y.
Lermontov, in the course of the history of Russian literature of the first half of the
XIX century, the preparation of special courses, seminars, writing essays.

The author of the work confirms that the material presented in it objectively
reflects the state of the object under study, and all borrowed from literary sources,
provisions together with the concept are accompanied by references to their
authors.



