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PE®EPAT

CTpykTypa QTUIJIOMHO# padoThl. /(urmioMHas paboTa COCTONT U3 BBEICHHMSI, IBYX
[JIaB, YETHIPE PA3/EI0B, 3AKI0Y€HHUS, CTUCOK UCIIOJIb30BAaHHBIX UCTOY HUKOB, KOTOPBI i
BKJIIOYaeT 41 HaMMEHOBaHHUE.

O6umii 00beM TUIJIIOMHOM PA0OTBI — 52 CTpaHUIIBI.

Karouessbie ciopa: JI.H. TOJICTOM, BOMHA 1 MUP, OBPA3BHASI CUCTEMA,
POMAH.

Heap aumiaomuoii padotei: [IpoanammsupoBarh cucteMy oOpa3za KEHCKOTO
nepcoHaxa B «BoiiHa n mMup» JIpBa TonCTOro M BBIAEIUTH €€ BIMSHHUE HA CTaTyC U
OOILIECTBEHHYIO JKU3Hb COBPEMEHHOU KEHILMHBbI. AHAIU3 XapaKTEPUCTUK XapakTepa
HaMpaBJIeH HAa TIIyOOKO€ M3Yy4YeHHE MHOTroo0pasusi U CIOKHOCTH >KEHCKUX 00pa3oB B
poMane. JKeHIMHAM HOBOM 3MOXHM aHAIU3 JKEHCKUX MEPCOHAXEH MOXET 00ecreyuTh
0o0Jiee UHTYUTUBHOE MOHUMAHUE YEPT XapaKTepa U UACOJIOTHH KEHCKUX MEPCOHAKEH.
biarogaps 1etanbHOMY aHaINU3y 3THX KEHCKHX IEPCOHAXKEN Mbl MOXKEM JIyUIIIE TOHSITh
TyOOKHE Pa3MBIIUICHUSI aBTOpa O YEIOBEYECKOW MpHUpoje, JH0OBU, CEMbE, BOWHE U
JIPYTHX TEMax.

JI71s1t ToCTYKEHMSI TOCTaBJICHHOM e IM HEOOXOIUMO PEIIUTh CJIeAYIONIe 3a1a4H .

1. IByuuTs Hay4HO-UCCIIEIOBATENHCKYIO TUTEPATYPy MO TEME JUTUIOMHOM pabOTHI.

2. Ilpoutnte «BoiiHa W MUp», YTOOBI TMOHATH €€ TBOPUYECKYIO TOJOIUICKY W
COLMATBHYIO CPENy, a TaKXKe NPOAHAIN3UPOBATH NEPBOHAYAIILHOEC HAMEPEHHUE aBTOPA
CO3JaTh MHOKECTBO KEHCKUX IIEPCOHAKEN.

3. O0OBEeAUHUTH UCTOPHUUECKUI TBOPUECKUH (POH U XyTOKECTBEHHBIE 0 COOEHHO CTH
«BoliHa W Mup» I NOHMMaHWS TBOPYECKOW WJEH aBTOpa M AHAIM3a YKEHCKUX
IIEPCOHAXKEN pOMaHa.

4. «BoiiHa u Mup» mnpeacTaBisgeT 00pa3bl KEHIIMH U3 BCEX CJIOEB OOLIECTBA,
YCTaHABIIMBAET OTPOMHYIO CETh NEPCOHaXKEN, 000ramaeT CMbICIIOBOM CMBICT POMaHa,
CIOCOOCTBYET Pa3BUTHIO CTaTbU W JIa€T BO3MOXHOCTH UMTATENISIM MOJy4UTh OoJiee
NOJIHOE W YIIyOJICHHOE Tpe/CTaBJIeHHE. MOHUMAaHUE OOIIeCTBA M YENOBEYECKOM
IIPUPOABI TOU ITOXH.

O0bexTOM HccaeaoBaHus sBisiercs: TBopuectBo JI.H. Toncroro, ocoberHo ero
poman «BoiHa u Mmup».

Ilpeamer ucciaenoBanmusi: B couerannu ¢ conuaibHbIM (OHOM U KEHCKUMHU
nepcoHakaMu « BoitHa 1 MUp» JeTalbHBIA aHAIN3 KEHCKOM 00pa3HO cHCTeMBbI « BoiitHa
U MUDY.

MeTtoabl uccaegoBanusi: B stom uccieqoBanuu OyayT MCMOIb30BAHBI METO/IbI
JUTEPATYPHOTO MCCIICAOBAHUS W BCECTOPOHHE MCIIOJb30BAHBl AHAJIN3 TEKCTa,
CPaBHUTEIbHBIC UCCIIEIOBAHUS, CHCTEMATUYECKUE UCCIIENOBAHNSA U IPYTUE METOABI IS



NPOBEACHHUS YIITyOJIEHHOTO M3y4YEHUS KEHCKUX TIepcoHaxkel B «Boiina u mup». B 10 ke
BpEMsI MbI TPOBOAMM HCCJIEIOBAHUS HA OCHOBE HCTOPUYECKOrO MEPHUO/IA U COLIUATIBHOTO
KOHTeKcTa TBopuecTBa JIbBa TocTOr0, 4TOOHI yIITyOUTH MOHUMAHHUE CUCTEMBI JKEHCKOTO
obOpa3aB TBopuecTBe JIbBa ToscTOTO.

HoBu3na: /lanHoe ncciemoBaHue BOIUIOMACT OO0 Kap THHY )KEHCKOM 00pa3HO it
cucteMmbl B «BoiitHa U Mup», TeM caMbIM BHOCS BKJIaJ] B U3y4UEHHUE )KEHCKUX 00pa3oB B
tBOpuecTBE JIbBa ToJsicTOr0. B TO K€ BpeMs 3TO TakKe 3aCTaBJISIET HAC 3aAyMAarbCs O
HaIIUX TPAAULHAOHHBIX MPEICTABJICHUAX O POJIM KEHIIVH U CTPEMUTHCS K TEHAEPHOMY
PABEHCTBY U YBAXKECHUIO.

AKTyaJbHOCTH padoThi: JKeHckas oOpa3zHas cuctema, npeacTtaBieHHas JIbBom
ToncTeim B «BoitHa 1 MUp», OKa3bIBAET INIyOOKOE BIMSHUE U 3HAYE€HUE Ha U300pakeHue
AKEHCKHUX 00pa30B B MUPOBO luTeparype. OHa TaKKe OKa3bIBAeT NIyOOKOE BIUSTHUE Ha
TEH/IEPHYI0 KOHIICMMI0O M KEHCKUU cTaryc. B coBpeMeHHOM OOIIECTBE MBIILICHUE
SBJISIETCS IOYYNUTENbHBIM.

IIpakTHYeckasi 3 HAYMMOCTD: briaronaps netabHOMY aHAIM3Y 00Pa30B KEHCKUX
MIEPCOHAXKEN MBI MOKEM SICHO IMOHATh U3MEHEHUS B MBILIUIEHUN U COLUATbHOM CTAaTyCe
YKEHIIMH MPOLUIOr0 M COBPEMEHHBIX JKCHILIWH, a TaKXe Jarb INPOYHYIO OCHOBY M
1a0JI0H [T OTIMCAHMSI M MCITOJIh30BaHUS )KCHCKUX 00pa3oB B OyAyIue JIMTepaTypHbIS
NPOU3BENCHUA. ODTH JKEHCKHE O0pa3bl HE TOJHKO OTPAXKAIOT CTWIb M IEHHOCTH
oOlecTBa TOro BPeMEHH, HO M JIAlOT HaM Ba)KHYIO MEPCIEKTHBY, C KOTOPOH MOKHO
3aJyMarThbCs O CTATyCE U POJIM )KEHILMH B HICTOPUU U PeabHOCTHU. VX ncTo pum npusenyr
HAaC B MHP, ITOJIHBIN UCTIBITAHUN U TEIUIA, U OLYTAT BEJIMYHE U XPYIKOCTh YEJIOBEYECKON
HAaTYypBhl.



ABSTRACT

Structure of the thesis. The thesis consists of an introduction, two chapters, four
sections, a conclusion, and a list of sources used, which includes 41 names.

The total volume of the thesis — 58 pages.

Key words: L.N. TOLSTOY, WAR AND PEACE, WOMEN'S IMAGE SYSTEM,
NOVEL.

The purpose of the thesis: To analyze the system of the image of the female
character in Leo Tolstoy’s “War and Peace” and highlight its influence on the status and
social life of a modern woman. The analysis of character characteristics is aimed at an
in-depth study of the diversity and complexity of female characters in the novel. For
women of the new era, analyzing female characters can provide a more intuitive
understanding of the character traits and ideology of female characters. Through detailed
analysis of these female characters, we can better understand the author's deep thoughts
on human nature, love, family, war, and other topics.

To achieve this goal, it is necessary to solve the following tasks:

1. Study the research literature on the topic of the thesis.

2.Read War and Peace to understand its creative background and social
environment, and to analyze the author's original intention to create many female
characters.

3.Combine the historical creative background and artistic features of “War and
Peace” to understand the author’s creative idea and analyze the female characters of the
novel.

4. War and Peace presents images of women from all walks of life, establishes a
huge network of characters, enriches the semantic meaning of the novel, contributes to
the development of the article and allows readers to gain a fuller and more in-depth
understanding. understanding of society and human nature of that era.

The object of the study is the work of L.N. Tolstoy, especially his novel War and
Peace.

Subject of research: In combination with the social background and female
characters of “War and Peace”, a detailed analysis of the female figurative system of
“War and Peace”.

Research Methods: This study will employ literary research methods and make
comprehensive use of text analysis, comparative research, systematic research and other
methods to conduct an in-depth study of female characters in War and Peace. At the
same time, we conduct research based on the historical period and social context of Leo
Tolstoy's work in order to deepen the understanding of the system of the female image in
Leo Tolstoy's work.



Novelty: This study embodies the general picture of the female figurative system in
“War and Peace,” thereby contributing to the study of female images in the works of Leo
Tolstoy. At the same time, it also forces us to question our traditional beliefs about the
role of women and strive for gender equality and respect.

Relevance of the work: The female figurative system presented by Leo Tolstoy in
“War and Peace” has a deep influence and significance on the depiction of female
images in world literature. It also has a profound impact on the concept of gender and
women's status. in modern society thinking is instructive.

Practical relevance: Through a detailed analysis of the images of female
characters, we can clearly understand the changes in the thinking and social status of
women of the past and modern women, and also provide a solid basis and template for
the description and use of female characters in future literary works. These female
characters not only reflect the style and values of the society of the time, but also give us
an important perspective from which to reflect on the status and role of women in
history and reality. Their stories will take us into a world full of challenges and warmth,
and give us a sense of the greatness and fragility of human nature.






