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PE®EPAT

CTpykTypa QTUIJIOMHO# padoThl. /(urmioMHas paboTa COCTONT U3 BBEICHHMSI, IBYX
[JIaB, IIECTH Pa3JI€JoOB, 3aKIIOYEHHUS, CIMCOK UCTOJIb30BAHHBIX UCTOYHHUKOB, KOTOPBIN
BKIItOUaeT 43 HauMEHOBaHUIA.

O6umii 00beM TUIIJIIOMHOM Pa0OThI — 56 CTpaHMUIL.

KioueBbie caoBa: AJILYEXOB, BUIIHEBBIMI CAJl, KUTANCKO-
POCCHUHCKUN KYJILTYPHBIY OBMEH, CUMBOJIV3M.

Heab AuniIoMHOI padoThl: aHAIN3 PacIPOCTPAHEHNUs BIMSHUA « BUITHEBBIH ca1»
YexoBa B KUTAUCKOM KYJIBTYpPE U OCBEILICHUE €r0 BIUSHUSA Ha KUTAUCKYIO JINTEPATYpy, a
3areM OO0beanHss OCHOBHBIE MJIEW KUTANUCKOM KYJIBTYphl U ApamMaTuyecKod Tpaauliny,
obcyxnaercsi ocoOblii cTaryc «BuiHeBbli cam» B Mpolecce KUTaHCKO-pOCCUHUCKHUX
KYJIbTYPHBIX OOMEHOB. M €r0 JUTEpaTypHOE 3HAYEHHE U CTATyC B UCTOPUHU KUTAUCKOU
JUTEPATYPhI, a TaKXKe aHamu3. l[IpoaHaM3UpynTe BIMSHUE YEXOBCKOTO «BHIIHEBBIN
can» B Kurae ¢ Tpex B3auMOCBSA3aHHBIX aCIIEKTOB: KPUTUKH, IEPEBOJIA U UCCIIEI0 BAHU S
TEMBI.

JI1s 1OoCTHKEHUS TOCTABICHHOM e/ HEOOXOAUMO PEIIUTh CJAeayIo1ue 3a1a4u:

1.3y4uTh HayqHO-UCCIEN0BATEIbCKYIO TUTEPATYPY MO TEME TUITIOMHOMN pabOTHI.

2.PaccmarpuBas UYexoBa, TBOPYECKYH) TOJOIUIEKY HW  XyHOXKECTBEHHBIC
ocoOeHHOCTH «BUIIHEBBII caax» B COYETAaHHWM C OCHOBHBIMUA WIEIMUA KHUTAMCKOWU
KYJIBTYPHI U JpaMaTH4eCKOU TPaIuIid, 00CyKaancs 0coObIi cTaTyc « BUIIHEBBIN caay
B MPOLIECCE KUTANCKO-POCCUNCKOTO KYJIBTYPHOTO 0OMEHa.

3.PackpsITh TMHAMMKY ITEPEBOAYECKON pEeUENIUN « BUIIHEBBIN cat» U €€ CBA3b C
OCHOBHBIMM 3TallaMy HAyYHO-KPUTHUYECKOTO OCBOCHUS IPAMATUYECKOIO TBOPUYECTBA
Yexoa B Kurae.

4.B3sB «BumHeBblli cam» 3a OCHOBY peUENIUM Npou3BercHuM YexoBa, OH
MIOKA3bIBACT, KaK KHUTAaWCKWE IMCATEId BOUTHIBAIOT CYTh YEXOBCKOTO TBOPYECTBA
MOCPEICTBOM MEPEBOJA W ajanTallid W OINMPAKOTCs Ha 3TO Ui pealM3aluuu
HOBATOPCKUX IPAKTHK.

5.«BulHeBbIl camy MNPENCcTaBIsIeT YHUKAIBHYIO TEMY YTpaTbl U HOCTAJILIMU B
KOHTEKCTE KHUTAWCKOW JUTEparypbl, OTOOpa)kas HampsKEHHE Ha CTHIKE KIACCUKUA H
COBPEMEHHOCTH C COIMATbHBIMHU N3MeHEeHMsIMU B Kurtatickoit PecriyOnmke, 1BUKEHUEM
CaMOCOBEPIICHCTBOBAHUS B KOHIE AUHACTUY L{MH. 1 BIMsSHKE 3an1aAHOU KYJIBTYPHI.

6.Tema m cuMmBoiMKa «BwummHeBBIH cam» OOCYXKIATUCh W CPAaBHUBAINCH C
AHAJIOTUYHBIMU TIPOM3BEICHUSIMHA KUTAUCKOW JIUTEPATyphl, U OBIJI0O 0OHAPYKEHO, YTO
MEXKIy JAByMs CTOPOHAMHU CYIIECTBYeT IIyOOKass CBSI3b C TOYKH 3pEHHUs
XyA0KECTBEHHOT'O BBIPAYKEHUS U KYJIbTYPHOT'O 3HAYEHUS.



O0bexkTOM HccienoBanus sBisiercs TBopuecTBO A.IL UexoB U, B 4aCTHOCTH, €T0O
nbeca « BUImHeBbIN camy.

IpeaMer uccaexoBanus: Peuenuus u BivsHUE « BUIIHEBBIN a1y B KUTAHCKOM
JUTEPATypPHOM MPOCTPAHCTBE OYAyT IMOAPOOHO MPOAHATU3UPOBAHBI C YYETOM €ro
TEMAaTUKHU U CUMBOJIMKH.

MeToabl ucciaeaoBanmsi: B 3Tom nccnenoBaduu OyyT UCIIOJIb30BAHBI METOBI
JUTEPATYPHOTO UCCIENOBAHUS, BCECTOPOHHE MCIIOJIb3YIOIIME aHAIU3 TEKCTA, METOIbI
CPABHUTEIBHOTO HCCJIENOBAHUS W KPUTHUYECKUE HCCIEAOBAHUS I NPOBEICHUS
yoIyOJieHHOTO u3ydyeHusi «BuiHeBbli cag». B To ke BpeMs CpaBHUTEIbHOE
uccienoBaHue OyldeT TPOBOAUTHCS B COUYETAaHUU C JPYTMMHU COOTBETCTBYIOIIMMH
JUTEPATYPHBIMU TMPOU3BEACHUSIMHU W JIPYTUMHU JIPaMaTUYECKUMHU MNPOU3BEICHUSIMU
UexoBa, 4TOOBl ymIyOUTh TNMOHMMaHUE YexoBa W BHYTPEHHEH CBSI3M MEXIY €ro
MPOU3BEIACHUSIMU.

HoBusuna: Ilpennaraemoe wHcCClieJOBaHUE BIIEPBBIE BOCCO3JAECT IEJIIOCTHYIO
KapTUHY penenuuu «BuiHeBblii cany B Kutae, BHOCS TeM CaMbIM BKJIaJ B U3yYE€HUE
BOIIPOCA O BKJIKOYEHUM TBOpUECTBA YexoBa B KUTAWCKUM IUTEpATypHbINA npouecc. [Ipu
9TOM COBOKYITHBIA 00pa3 KWTalCKOro «BHWIMHEBBIN cax» BBHICBEYHMBACT B IIbECE
HaIMOHAIBbHBIE 0COOCHHOCTH, €€ HEIMOBTOPUMBIH PYCCKHM KOJOPHUT, B TO BpeMs Kak
COBPEMEHHBIE POCCHUMCKHUE UCCIICIOBATEM ApaMaTyprun YexoBa aKIIEHTUPYIOT B MTbECE
MHTEpHAIIMOHAIbHOE Hadaio. TakuM 00pa3oM, KUTalicKas peleriis BHOCUT CBOM BKJIaT
B TpOYTEHHE Tbechl, (opmupys mnpeAcTaBieHHe 00 WHBAPUAHTHOW OCHOBE
MIPOM3BEICHNS, 3aKITIOYAIOIIEH B ce0€ YHUBEPCATbHOE HAYaJIO.

AKTYaJIbHOCTb Ppa0OThI: 3aKIFOYACTCs B PACIPOCTPAHCHUM W  BIMSHUU
«BumHeBbli can» B Kurae m akTyallbHOCTHM T€Mbl WU CUMBOJIMKM JJISl KUTAWCKOU
JUTEPATYPHI.

IIpakTnueckas 3HAYUMOCTH: [locpeacTBOM CpaBHUTENBHOIO aHaIM3a U
TEMATUYECKUX UCCJICIOBAHUN OH HE TOJBKO PACKPBIBAET MHTErPALIMIO U CTOJIKHOBEHHE
«BHIIHEBBIN caa» UM KUTAUCKOW IPAMATUYECKOUW KYIBTYPBhl C MEXKKYIBTYPHOU TOYKHU
3pEHMS, HO TaK)KE MPEI0CTABIISICT HOBBIC UAEH M BO3MOYKHOCTH JIJIsl OYTYIIIUX KUTANHCKO -
POCCHUHUCKUX KYTBTYPHBIX OOMEHOB.



ABSTRACT

Structure of the thesis. The thesis consists of an introduction, two chapters, six
sections, a conclusion, and a list of sources used, which includes 43 names.

The total volume of the thesis — 63 pages.

Keywords: A.P.CHEKHOV, THE CHERRY ORCHARD, CHINESE-RUSSIAN
CULTURAL EXCHANGE, SYMBOLISM.

The purpose of the thesis: analyzing the spread of influence of Chekhov's "The
Cherry Orchard" in Chinese culture and highlighting its influence on Chinese literature,
and then, integrating the main ideas of Chinese culture and dramatic tradition, discusses
the special status of "The Cherry Orchard" in the process of Chinese-Russian cultural
exchanges. and its literary significance and status in Chinese literary history, as well as
analysis. Analyze the influence of Chekhov's The Cherry Orchard in China from three
interrelated aspects: criticism, translation, and theme research.

To achieve this goal, it is necessary to solve the following tasks:

1. Study the research literature on the topic of the thesis.

2. Considering Chekhov, the creative background and artistic features of “The
Cherry Orchard” in combination with the basic ideas of Chinese culture and dramatic
tradition, the special status of “The Cherry Orchard” in the process of Chinese-Russian
cultural exchange was discussed.

3. Reveal the dynamics of the translation reception of “The Cherry Orchard” and its
connection with the main stages of scientific and critical development of Chekhov’s
dramatic work in China.

4. Taking The Cherry Orchard as the basis for the reception of Chekhov's works, he
shows how Chinese writers absorb the essence of Chekhov's work through translation
and adaptation and build on this to implement innovative practices.

5.The Cherry Orchard presents a unique theme of loss and nostalgia in the context
of Chinese literature, depicting the tension at the intersection of classical and modern
with social changes in the Republic of China, the self-improvement movement of the
late Qing Dynasty. and the influence of Western culture.

6.The theme and symbolism of The Cherry Orchard have been discussed and
compared with similar works of Chinese literature, and it has been found that there is a
deep connection between the two sides in terms of artistic expression and cultural
significance.

The object of the study is the work of A.P. Chekhov and, in particular, his play
“The Cherry Orchard”.



Subject of study: The reception and influence of The Cherry Orchard in the
Chinese literary space will be analyzed in detail, taking into account its themes and
symbolism.

Research methods: This study will employ literary research methods that
comprehensively utilize textual analysis, comparative research methods, and critical
research to conduct an in-depth study of The Cherry Orchard. At the same time, the
comparative study will be carried out in combination with other relevant literary works
and other dramatic works of Chekhov in order to deepen the understanding of Chekhov
and the internal connections between his works.

Novelty: The proposed study for the first time recreates a holistic picture of the
reception of “The Cherry Orchard” in China, thereby making a contribution to the study
of the inclusion of Chekhov’s work in the Chinese literary process. At the same time, the
overall image of the Chinese “The Cherry Orchard” highlights the national
characteristics of the play, its unique Russian flavor, while modern Russian researchers
of Chekhov’s dramaturgy emphasize the international element in the play. Thus, Chinese
reception contributes to the reading of the play, forming an idea of the invariant basis of
the work, which contains a universal principle.

Relevance of the work: lies in the spread and influence of The Cherry Orchard in
China and the relevance of the theme and symbolism to Chinese literature.

Practical significance: Through comparative analysis and case studies, it not only
reveals the integration and collision of The Cherry Orchard and Chinese dramatic
culture from a cross-cultural perspective, but also provides new ideas and opportunities
for future Sino-Russian cultural exchanges.



