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PE®EPAT

Ctpykrypa n 00bem. OOumit 00beM JUIUIOMHON padoTsl — D1 cTpanuna,
CIIUCOK MCMOJIb30BaHHBIX HICTOYHMUKOB BKJIFOUAET 46 HANMEHOBAHUM.

Karwuessie caosa: A. C. IIYIIKHNH, IIBETOOBPA3, D5CTETUKA,
CHUMBOJIUKA [IBETA, ®YHKIINN.

O0bekT wucciaenopanusa: ctuxorsopeHusi A.C. Ilymxuna «3umHee
YTPO», «bpoH30BbIN BUTA3BY», «K MOpro». poMaH «EBrenuiit OHerun.

IIpeamer uccienoBanus: uBeTooopassl B TBoOpuecTBe A.C. Ilymkuna.

Heab uccieq0BaHUA: U3YYUTh CHUMBOJIMKY I1BeTa B TBopYecTBe A.C.
[TymkuHa.

Meroabl HMCCIeJOBAHMA: WCTOPUKO-IUTEPATYPHBIM, ONMUCATEIbHbIMN,
CPaBHUTEJIbHO-TUIIOJIOTUYECKNN, AHAIUTHUYECKANA, METOJ, KOHTEKCTYaJbHOIO
aHaJM3a.

IHonyyeHHble pe3yabTaThl U UX HOBM3HA: B nccienoBanum BCECTOPOHHE
IpOaHAIM3UPOBAaHA OOPA3HOCTH LIBETA B IpOU3BeeHUAX Aniekcanapa CepreeBruua
[Tymkuna (A.C. IlymkuH), B 4aCTHOCTH B €ro 3HAMEHUTOM pomaHe «EBrenuii
Ownerun» (EBrenunii Onerun); PackpbiBaeTcsi CUMBOJIMKA I[BETA B IPOU3BEIACHUSAX
[lymkuHa: SMOLMOHAIBHAs  DKCIPECCHUs, OTPAKEHHE  COLMUAIBHOIO U
UCTOPUYECKOTO KOHTEKCTa, H300paKEHUE JIMYHOCTEH W SMOLMOHAIBHBIX
COCTOSIHMNA TmepcoHaxel. MccnenytoTcs MHOTOYMCIIEHHbIE (DYHKIMH 1BETa B
no3’3uu u mnpose llymikuHa: ycuieHue 3MOLMOHATIBHON 3CTETUKU, YIIIyOJeHHE
TEMaTUYeCKOM TIIyOMHBI, CO3JaHHME 00pa3oB MEPCOHAXKEW, pa3BUTHUE CIOXKETA.
[lonydyeHHbIE PE3YJABTATHl MO3BOJISIIOT MO-HOBOMY IOHSATH M MHTEPIPETUPOBATH
UCII0JIb30BaHUE LIBETA B pyccKoi mureparype XIX Beka, KOTOpOoe, BO3MOKHO, ObLIO
HEAOCTAaTOYHO M3YYEHO B IPEABIAYIIMX HUCCIeAOoBaHMAX. MccienoBaHue Takxke
MO>KET HAUTH MpaKTUYECKOe NPUMEHEHHE B 00JIaCTH IMTEPATypHOTO 00pa30BaHMUs,
NEpEBO/IOBEICHUS, PEKJIAaMbl, H3y4€HHUs CPEACTB MaccoBOWl HH(poOpMaLUU U
U300pa3UTENILHOTO UCKYCCTBA, JEMOHCTPUPYS MEKIUCUUIUIMHAPHYIO HOBU3HY U
MIPUKIIAAHOE 3HAYECHUE MTOJTYYEHHBIX PE3YIBTATOB.

O0J1acTh BO3MOKHOTO NPAKTHYECKOT0 TMPUMEHEHHS: T[OJy4CHHbIC
pe3yibTaThl MOTYT OBITh HMCIIOJB30BaHbl MPU HU3YYEHUU PYCCKOM JUTEpaTyphl
pYCCKOM II023MH IepBOM NOJOBHHBI XIX B. B Kypcax II0 UCTOPUU PYCCKOU
mutepatypsbl, u3ydenus TeopuectBa A. C. [lymkuna u M. 1O. JIlepmonToBa, TEOpHM
JIMTEPATYPHI.

ABTOp paboThl NOATBEPXKAACT, YTO NPUBEACHHBIM B HEH Marepual
00BEKTUBHO OTPAXKAET COCTOSIHUE UCCIIEAYEMOTO 00BEKTa, a BCE 3aMCTBOBAHHBI €
U3 JIMTEPATypHBIX M JAPYIUX HMCTOYHHMKOB IIOJIOKEHUS M  KOHIENLNN
COIIPOBOKIAKOTCS CCBLIKaMU Ha 174 aBTOPOB.



ABSTRACT

Structure and volume. The total volume of the thesis is 51 pages, the list of
used sources includes 46 names.

Key words: A. S. PUSHKIN, COLOR BODY, AESTHETICS, COLOR
SYMBOLICS, FUNCTIONS.

Object of the study: A. S. Pushkin's poems “Winter Morning”, “The
Bronze Knight”, “To the Sea” and the novel “Eugene Onegin”.

Subject of the study: color images in the works of A.S. Pushkin.

Purpose of the study: to study the symbolism of color in the works of A.S.
Pushkin.

Research methods: historical and literary, descriptive, comparative-
typological, analytical, method of contextual analysis.

Obtained results and their novelty: The study comprehensively analyzed
the imagery of color in the works of Alexander Sergeyevich Pushkin (A.S.
Pushkin), in particular in his famous novel “Eugene Onegin” (Eugene Onegin);
The symbolism of color in Pushkin's works is revealed: emotional expression,
reflection of social and historical context, depiction of personalities and emotional
states of characters. Numerous functions of color in Pushkin's poetry and prose are
studied: strengthening of emotional aesthetics, deepening of thematic depth,
creation of characters' images, development of the plot. The findings allow a new
understanding and interpretation of the use of color in nineteenth-century Russian
literature, which may have been insufficiently explored in previous studies. The
study may also find practical application in the fields of literary education,
translation studies, advertising, media studies and visual arts, demonstrating the
interdisciplinary novelty and applied significance of the findings.

The area of possible practical application: the obtained results can be used
in the study of Russian literature of Russian poetry of the first half of the XIX
century in the courses on the history of Russian literature, the study of the works of
A. S. Pushkin and M. Y. Lermontov, the theory of literature.

The author of the work confirms that the material presented in it objectively
reflects the state of the object under study, and all the provisions and concepts
borrowed from literary and other sources are accompanied by references to their
authors.



