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PEDEPAT
CtpykTypa U 00beM padoThI: TUIUIOMHAs pab0oTa COCTOUT U3 BBEICHHUS, IBYX
TJIaB, ISITH Pa3JelIOB U YEThIPEX IMOPa3JieoB, 3aKIF0UYCHHS, CITMCKA HCTIOJIb30BaHHBIX
HMCTOYHHMKOB, BKIIOUaromiero 34 sHanmmeHoBanus. OOmmii 00beM paboThl COCTaBISIET 48

CTpaHUII.
KiaroueBble cJjoBa: TBOPYECTBO A.IL YEXOBA, ITPO3A,
JAPAMATYPI'UA, XYJIOXECTBEHHOE ITPOCTPAHCTBO,

ITIPOCTPAHCTBEHHBIM OBPA3, TOITOC, JIOKYC, ITPOBUHLINA.

O0beKT HccaegoBanms — 00pa3 nposuHLMU B TBOpuecTBe A. Il Uexona.

IIpeameT ucciaeaoBaHus — dcTeTHUECKUE PYHKIIMU 00pa3a pycCKOW MPOBUHIIUU
B TekcTax A.Il. Yexosa.

LHear auniaomMHOil padoThI: BbIABUTH cleqUpUUeckue OCOOEHHOCTHU
IPOCTPAHCTBEHHOTO 00pa3a MPOBUHIIMK B YEXOBCKUX MPOU3BENCHUAX U MPEICTABUTD
WMHTEPTIPETALHNIO KOHKPETHBIX TEKCTOB IMHCATEIIS.

MeToabl  Mcciea0BaHUsl: B paboTe  MNPUMEHAIOTCS  CPaBHUTEIHLHO-
COIOCTABUTENIbHBIN U HWCTOPUKO-KYJIbTYPHBIM  METOMBI, OCYLIECTBIISIETCS
MU(POTOITUYECKHM TOAX0/1 K aHATIM3Y MTPOU3BEACHMUS.

AKTYaJIbHOCTBH Pa00ThI 00YCJIOBJICHA TIOBBIIIEHHBIM HHTEPECOM COBPEMEHHOT O
JUTEPATYpPOBEACHNUS K pa3iauuHbIM acnektam TBopuecTBa A.IL YexoBa. Anamms
IPOCTPAHCTBEHHOTO 00pa3a MPOBUHIIMU CITIOCOOCTBYET PACKPHITHUIO HOBBIX CMBICTIOB B
IIPOM3BEACHUAX ITUCATEIIA.

Hayynasi HOBHM3HA M 3HAYUMOCTbH IOJYYEHHBIX Pe3yJabTATOB COCTOUT B
CUCTEMHOM aHaIMu3€ OOJIbIIOT0 KOJIWYECTBA MIPO3aMUECKUX U APAMATUYECKUX TEKCTOB,
HalKMCaHHBIX aBTOPOM B Pa3HbIEC NEPUOJbI €T0 TBOPUYECTBA M, a TAKXKE B pa3zpadOTKe
THUITIOJIOTHH IIPOCTPAHCTBA MPOBUHIMY B TBOpUYecTBE A.I1. Yexona.

IIpakTnyeckasi 3HAYMMOCTb IIOJYYEHHBIX pE3YJIbTATOB 3aKIKOYACTCS B
BO3MOHOCTHU UCIIOJIb30BATh UX KaK JTOMOJIHUTENbHBIA HCTOYHUK HH(DOPMALIH 1JIs1 TEX,
KT0 uHTepecyercss TBopuecTBoM A.Il. UexoBa u mnpobreMol Xym0>KeCTBEHHOTO
IIPOCTPAHCTBA, & TAaK)K€ B IPAKTUKE WIKOJBHOIO INPENOAABAaHUS JIMTEPATYPhI, HA
(baxynbTaTUBHBIX W BHEKJIACCHBIX MEPONPUSATHSIX MO PYCCKOW JHUTEparype B paMKax
IIKOJILHOM IMPOTPaMMBI.



ABSTRACT

Structure and scope of work: the thesis consists of an introduction, two chapters,
five sections and four subsections, a conclusion, and a list of sources used, including 34
titles. The total volume of work is 48 pages.

Key words: CREATIVITY A.P. CHEKHOV, PROSE, DRAMATURGY,
ARTISTIC SPACE, SPATIAL IMAGE, TOPOS, LOCUS, PROVINCE.

Object of study - the image of the province in the works of A.P. Chekhov.

Subject of study - aesthetic functions of the image of the Russian province in the
texts of A.P. Chekhov.

The purpose of the thesis: to identify the specific features of the spatial image of
the province in Chekhov’s works and present the interpretation of specific texts of the
writer.

Research methods: the work uses comparative and historicalcultural methods,
and takes a mythopoetic approachto the analysis of the work.

The relevance of the work is due to the increased interest of modern literary
criticism in various aspects of the work of A.P.Chekhov. Analysis of the spatial image
of the province helps to reveal new meanings in the writer’s works.

The scientific novelty and significance of the results obtained lies in the
systematic analysis of a large number of prose and dramatic texts written by the author
in different periods of his work and, as well as in the development of a typology of
provincial space in the works of A.P. Chekhov.

The practical significance of the results obtained lies in the possibility of using
them as an additional source of information for those interested in the work of A.P.
Chekhov and the problem of artistic space, as well as in the practice of school teaching
of literature, in elective and extracurricular activities on Russian literature as part of the
school curriculum.



