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TEXHOAOI'MN COUUAABHO-KYABTYPHOI'O CKPUHWHI'A
B ®OPMUNPOBAHUU ITPABUABHOTI'O OBIITECTBA

T. M. CMOJIUKOBA"

1)Befzopyccxuﬁ 20cydapcmeeHHblil yHusepcumem KyJibimypol U UCKYCCma,
ya. Pabkoposckas, 17, 220007, 2. Mumck, Benapyce

OcMmbIC/ieHa poJib MPUMeHeHMs COBPeMEHHbIX TeXHOJIOTUIT COILMOKY/IbTYPHOTO CKPUMHMHTA B KOHTpOJIEe, YIIpaBIeHUN
” opmMupoBaHMM MPAaBUIBHOTO O6IIeCTBA — OOIIECTBA, MMEIOIIEro KpeAuT JOBepHst CO CTOPOHbI rocymapcTBa. [laHHas Ha-
yUHast TeMa 3aTparuBaeT MIMPOKMIi CIIEKTP METOMOB MCCIeNOBaHNA U HedUHUINI, a TaKKe aMOVBAJIEHTHOCTb OTHOIIEHMSI
OO6IIIEeCTBEHHBIX MHCTUTYTOB M IPYIII K BOIIPOCaM 6e30MacHOCTH MCIIOMb30BAHMS MIEPCOHATbHBIX JAHHBIX, TEXHOIOTUSIM UX
06paBGOTKM C TOUKY 3pEeHMS ITPaBa, KyIbTYPbI ¥ STUKU. VI3yueHa KyIbTyposornieckast podaemMa UCIoIb30BaHMSI TIEPCOHAITb-
HbBIX JAHHBIX JIMYHOCTU B MOHUTOPUHTE U OLIEHKU ee TToBefeHMs. COLMOKYAbTYPHbI CKPUHUHT PACCMOTPEH C TOUKU 3pEHUS
CUHXPOHM3AUNUY MHPOPMAIMK U TOMUHMPYIOIIMX TEXHOJIOTHMIA, KOTOPbIE COITPOBOXKIAIOT Pa3BUTIE HAYKM U TEXHUKM C Cepe-
nuHbI XX B.
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MHTEPHET Bellleil; pOOOTOTeXHNKA; MCKYCCTBEHHBIM MHTE/IEKT; TEXHOIOTUY BUPTYaAbHONM U TOMOMHEHHOI PealbHOCTH;

undpoBbie ABOVHNKH; IU(POBbIe TIATHOPMBI.

O6pasen HUTUPOBaAHMUL:

CmonukoBa TM. TexHOMOTUM COLIMATBHO-KYIBTYPHOTO CKPU-
HMHTa B GOPMUPOBaHMI TTPABWILHOTO 06IiecTBa. Yesnosek
8 COYUOKyNbmypHoM usmeperuu. 2023;2:4-11.

EDN: CRMEVL

For citation:

Smolikova TM. Socio-cultural screening technologies in sha-
ping the right society. Human in the Socio-Cultural Dimension.
2023;2:4—11. Russian.

EDN: CRMEVL

ABTODp:

Tamweana Muxaiinoena CmMoauKo6a — KaHIUAT KyJIbTYpO-
JIOTVY, IOLIEHT; MOIIeHT Kadeapbl MEXXKYIbTYPHBIX KOMMY-
HUKAIUI ¥ pekyiaMbl GakylIbTeTa KylIbTyPOJIOTUN U COLU-
aJIbHO-KY/JbTYPHOI AesITeTbHOCTHA.

Author:

Tatiana M. Smolikova, PhD (cultural studies), docent; asso-
ciate professor at the department of intercultural communi-
cation and advertising, faculty of cultural studies and social
and cultural activities.

smolikova@tut.by




ConHOKyJIbTYpHAsi KOMMYHUKAIUS
Socio-Cultural Communications

SOCIO-CULTURAL SCREENING TECHNOLOGIES
IN SHAPING THE RIGHT SOCIETY

T. M. SMOLIKOVA®
Belarusian State University of Culture and Arts, 17 Rabkarawskaja Street, Minsk 220007, Belarus

The role of applying modern socio-cultural screening technologies in controlling, governing and shaping the right society
a society with the credibility of the state - is conceptualised. This scientific problem touches upon a wide range of research
approaches and definitions, the ambivalence of attitudes of public institutions and groups to the issues of safe use of natural
resources, technologies for their processing in terms of rights, culture and ethics. The cultural problem of using personal data
of an individual in monitoring and evaluating his behaviour is raised. Socio-cultural screening is examined in terms of the
synchronisation of information and the dominant technologies that have accompanied the development of science and tech-

nology since the mid 20™ century.

Keywords: socio-cultural screening; right society; social engineering; choice architecture; social control; surveillance
culture; persuasion technology; biometric technology; «<human on chip»; Internet of things; robotics; artificial intelligence;
virtual and augmented reality technology; digital doubles; digital platforms.

BsepeHue

TepMUH «IIPaBUIbHBI», COOTHOCSIINIICS C 06IIe-
CTBEHHBIM YCTPOVCTBOM, YKa3bIBaeT Ha CIIpaBenInBoe,
3aKOHOIIOCTYIITHOE OOIIECTBO, T. €. 06IeCTBO, KOTOPOe
IOBepseT CUCTeMe BJIaCTU U COLMAIbHBIM MHCTUTYTaM
rocyzmapcTBa. Takoe 06IIeCTBO OMMUPAETCS Ha MOPaIb-
HbIe TIPUHIIMITBI U KYJbTYPHbIE UCTOPUYECKME TPAOy-
LMY, UMeeT HMU3KUIT MTOPOT IPeCTYITHOCTH, B HEM ¢ak-
TUYECKU HeT COLMAIbHOTO HaMIPSKeHY S, OHO TTIOCIYIITHO
U YIIPABJISIEMO, CHOKOHO ¥ CAMOJOCTAaTOYHO. A eCThb U
TaKoe OOIIECTBO CETONHS WJIM €r0 MOXKHO CMOJIEINPO-
BaThb OIpeNeeHHbIMU TEXHOJIOTUSIMU U TIOAAEPKUBATD
IOCTaTOUHbBIN YPOBEHb MOPSIIKA U yIIpaBieHus1? MOXKHO,
HarpumMep, MIPUMEHUTD OIS 3TOT0 CKPUHUHT-TEXHOJIO-
I'MM, OCHOBAHHbIE Ha MPOLIECCe COPTUPOBKU T06POIIO-
PSIAOYHBIX IPaXKAaH, OTJMYAOLINXCS TPAaBUIBHBIM I10-
BeJleHMeM B COOTBETCTBUM C 3alaHHBIMU KPUTEPUSIMU
(MMermuX KpeouT JoBepus CO CTOPOHBI TOCYLapCTBa),
Y TpaXXAaH, UTHOPUPYIOIIMX ¥ HAPYILIAIX YCTAHOB-
JIEHHbIE TIOPSAIKU (I0OpUANYECcKUe, MOpalbHbIe U OP.),
TIPUHSATHIE KOHKPETHBIM OOIIeCTBOM.

CoBpeMeHHbIE 001IeCTBA B pa3HbIX CTPAHAX OT/IM-
YAIOTCSI HECTAOMITbHOCTBIO M TIOJIBEPTAIOTCSI MHOTUM
pHUCcKaM 1 TpaHchopMaLysiM (SKOJTOTMIECKUM, MEIVKO-
OMOIOTMYeCcKMM, YpOaHUCTUYECKUM, BOEHHO-TIOJTUTH-
YyecKuM U 1p.). [IopsmoK u colmanbHas CTabuIbHOCTD,
3aKOHOTIOCTYIITHOCTD U OTBETCTBEHHOCTD IPAKIAH — 3TO
TO, K UeMy CTPeMUTCS Kaskaoe rocyiapcTBo. [IpMHITUITBI
yIIpaB/eHMsT, KOHTPOJIS U 06eCcrieueHns: COIMaTbHOTO
MOPSIIKA €CTh TVIaBHbIE CUCTEMOOOPA3YIONIMe YCIOBMS
rpakIaHCcKOro 061ecTBa. HOpMbI OBemeHMS ST Kask-
IoTo 061ecTBa GOpMUPYIOTCS B COOTBETCTBUM C UCTO-
pUYEeCKUMU TPAOUIIUSIMU, KyJbTYPHBIMU IIEHHOCTSIMMU,
penurneil U TIETUTUMHBIMY (3aKOHHBIMM) TIPaBUJIAMMU,
MIPUHSITBIMU COLIMYMOM. B IpeBHeC/IaBSIHCKOM $I3bIKe
CJIOBO «IIPaBUJIbHBIN» MeeT 3HaUeHME «IIPSIMOIi», CO-
OTBETCTBEHHO, CJIOBO «IIPABUTh» 03HAUYAET «BBITIPSIM-
JsTh». [IpaBuia mpenonpenesoT COlMalbHbIe POIN,
YPOBHU Mepapxuii, UHTEHCUMBHOCTb KOMMYHMKAIIVIA
U KyJIbTYPY OTHOIIIEHUIA, a «SI3bIK CTPYKTYPUPYET Hallle
CO3HaHMe U HallMIOHAaJIbHOe IoBefeHue» [1, c. 12].

TexHoAOTHI COIIMOKYABTYPHOTO CKPUHHHTIA: 0630p Aeq)I/IHI/II.lI/Iﬂ

CoBpeMeHHOe 001eCTBO 3aBYCUT OT MHGOPMAaLIVN.
Ono cospmaeT MHGOPMAILIMOHHbIE TIOTOKHU, ITIOTPeGIseT
¥ KOHTPOJMPYET UX, a TAKKe YIIPaBJIsIeT MMU, obmadast
9TU TIOTOKM B pasHbie GopMbl — BuaeouH@OpMaIio,
TeKCTOBYIO, 3BYKOBYIO, M306pa3sUTeIbHYIO, TAKTUIbHYIO,
06OHSATENBHYIO U IPYTYIO MHGOPMAIINIO.

Bcst mHGOpMaIIus — 9TO JaHHbIe, IIpeCcTaBJIeHHbIe
B OIIpeeIeHHO IMOCIeI0BaTeIbHOCTY eIVHALL U HY-
neit. Kakaplii pa3, KOrga Mojib30BaTeslb pasMeliaeT
MyOIMKALMIO B COLUMAIbHBIX CETSIX UM OTIIPABJISET
coob1IeHne, OH UAeHTUGUIUPYeT cebs B IMbPOBOM
npoctpaHcrBe. [ubpoBbie gaHHbIE, Ha3bIBaeMbIe
IBOMYHBIM KOIOM, TIepelaloTcsl C OMHOrO YCTPOICTBA
Ha Apyroe, my6IuKyIoTcst B MHTepHeTe. KpoMe ToroO,
MOYKHO OTKPbIBATh WJIM 3aKPbIBATb K HUM JIOCTYIIT JJIsT
OPYTUX JIFOAEN.

Ilj1s1 coBpeMeHHOTO MMpa IepcoHa/IbHble TaHHbIe
SIBJISIIOTCST KOMMepUeCKy IeHHbIM TPOAYKTOM. JlaTa
pOXOeHus1, BO3pacT, MOJI, afpec MPOKUBAHUSI, HOMeP
IacIiopra, MecTo yuebbl Mau paboThbl, MHGOpMAIUS
B BOJUTEIbCKOM YIOCTOBEpPEeHUM, MeIULIMHCKIME 3a-
IIVICH, CTPAXOBOIi MOJINC, 6AHKOBCKIIA CUeT ¥ CeMeiTHbIi
CTaTyC — 3TO IePCOHAJIbHBIE TaHHbIE, TT0 KOTOPBIM IOTb-
30BaTeNsi MOXKHO uaeHTUUIMpoBaTb. OHM aHATU3U-
PYIOTCS U UCTIOJIb3YIOTCS [IJIS1 B3auMOneicTBuii. MeTo-
IIbI pabOTHI C MTePCOHATbHBIMM TaHHBIMY MOTYT OBITh
Pa3IMYHBIMU — OT UCCIEN0BATENIbCKO-aHATUTUIECKUX
(MapKeTHHIOBBIX) 0 KpYMUHAJIBHBIX (POAAKa JaHHBIX
KaK TOBapa), KOTOpbIe MCII0Nb3YIOTCS B LIeJISIX COBepIlie-
HMSI IPOTUBONPABHBIX AECTBUIL, B TOM UYUCIe C TIPU-
MeHeHMEeM B KMOepITpeCTyIUIEHNSIX MaHUITY ISIITMOHHO-
TICUXOJIOTMYECKOT0 BO3eiCTBMS Ha TT0JIb30BaTeJs.
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BriepBble TepMUH «Kpayka JIMYHOCTU» TTOSIBUIICS
B 1964 r. B AHmMu. OH TPaKTOBAJCS Kak He3aKOHHOe
MCIIO/Ib30BaHMe NTepPCOHAIbHBIX JaHHBIX YeI0BeKa AJ1s1
TIOTyYeHNs] MaTepUaIbHO BHITOIbI .

CerogHs B HAy4YHOM JIMTepaType TaAKKe UCIIOIb3YEeTCS
BbIpakeHMe «COLMaabHasi MHXXeHePUs», TT0f, KOTOPhIM
psin 3apy6eskubix (M. Kymep [2], K. ITormep [3], B. ITap-
pu [4], K. XagHeru [5] u ip.) 1 oTeyecTBeHHBIX (B. Kammbl-
KOB [6], C. MaiicerinH [7], B. 1. MucbkeBudy [8], T. B. Mu-
maTK1Ha [9] M op.) yUeHbIX IOHUMAIOT «yIIPaBIeHYECKYI0
JlesITelIbHOCTh, OCHOBaHHYIO Ha TEXHMKE BIVSIHMS Ha JII0-
Jleli — cucTeMy LieJieHalpaBJIe€HHOTO BO3AECTBIS Ha X
TICUXUKY C 1[eJTbI0 yIipaBieHus umm» |10, c. 8].

AwmepuxkaHckue nccnenosatenn P. Tanep u K. CaH-
CTEJH Mucaam 0 TOM, YTO JII0Zeli MOYKHO ¥ HY>KHO IOJI-
TaJKMBATh K OTIpeJlelIeHHOMY BbIOOpY. JJaHHYIO TeXHO-
JIOTUIO OHM Ha3BaIM apXUTeKTypoit Bbibopa [11]. TTo nx
MHEHMNIO, OOIIeCTBO HEMOC/IeIOBATEIbHO M Majl0 MH-
hopMupoBaHo, 6e3B0OIBHO ¥ JIEHNBO. HepaloHaabHbIe
JIIOOV CKJIIOHHBI CJIe0BaTh 3a TOJIION, @ 9TO O3HaYaer,
YTO COOTHeceHMe cebsi C paBHBIMM COCTABJISIET BAXKHYIO
YacTh apXUTEKTYPbI BbIOOPA. 3Hasl, KaK JIIOAY TyMaoT,
MOYXHO pa3paboTaTh MPOCTPAHCTBO BbIOOPA, KOTOPOE
06JIeTYNUT UM OITpeleHNe TOTO, YTO JIyUIIle IJIs1 HUX ca-
MMX, X ceMeii 1 obmiecTsa B 1esiom [11]. TexHomornmu
apXUTEKTYPhI BBIOOPA YCIIEITHO Peaan3yIoTCs B COBpe-
MEHHBIX OJUTUYECKNUX KaMITaHUSIX, aHATU3UPYIOILINX
MHbopmaiuio 6a3 JaHHbIX.

VHdopmalus rio6aabHOTO MUpa MPOTUBOPEUNBA
" U3MEeHYMBa, ee 00beMbI TIPOAOIKAIOT YBEINIMBATh-
cs1. CoBpeMeHHas ICTOPUS COXpaHsieTcs B indpax, uTo
o6serynT paboTy ¢ Heil 6YIyIMM ITOKOJeHUSIM U YIIPO-
CTUT CUCTeMY ITOMCKa 1 aHanu3a uHdopMauum, ¢ KOTo-
pOJi OHU CTOIKHYTCSI.

Taxk, B 1986 1. 6611 oumdpoBan 1 % uHpopmaium,
aB20131.-98 % [12]. Be3ycioBHO, 6a3bl JaHHBIX MMe-
0T PSIZT TIPEVIMYIIIECTB, HO BMeCTe C TeM GOJTbIIast 4aCTh
CJlyyaeB MUPOBOTO MollleHHMYecTBa (75 %) cBs3aHbI
C 3JIEKTPOHHOM KOMMepHMeﬁZ.

COLIMOKY/IbTYPHBI CKPUHUHT COOTHOCUTCS C T€P-
MMHOM «COL/aJIbHbIN KOHTpOJ‘Ib»3 , KOTOPbIV ITOHMMA-
eTCsl KaK peryimpoBaHye MHAVMBUAYAIbHOTO U TPYTITO-
BOT'O [TOBeJIeHMSI C TIOMOIITbIO COLIMATbHBIX MEXaHU3MOB
WY TIONMUTUYEeCKUX TporieccoB. O6IIecTBo, rocyaap-
CTBO WIM OIpefe/ieHHble COLMalbHbIe IPYIIbl MOTYT
MCII0/Ib30BaTh COLMATIbHBIN KOHTPOJIb IJ151 AOCTUKEHUS
CTTIOKOJTHOTO COCYIIIeCTBOBAHMS M PA3BUTHS 0OIIECTBA,
a Takke JJ1s1 YKperieHMs TOCIO/CTBA BJIacTu. MOKHO
BBIJIEJIUTH CPEJCTBA KyJbTYPHOTO KOHTPOJISI, K KOTO-
PBIM OTHOCSITCS COLlMa/JbHbIe LIEHHOCTM, KOJEeKChI T10-

BeleHUs, TIPUHSIThIE U TTOAAePKMBaeMble OObIINH-
CTBOM, PeUTUO3HbIE YOEKAEHNsI, STUIECKIe HOPMBI,
06bIvanu, I3bIK M 001IeCTBEHHOEe MHEHMeE.

Kanazgckuii coumonor 1. JIaiioH BBeJ ITIOHSITUE «KYJIb-
Typa HaOMoAeHNs». DTO YacTh HUMPOBHIX Meana, hop-
MMPYyeMbIX Yepe3 OpraHn3alMIOHHYIO 3aBUCUMOCTb, TI0-
JIUTUKO-3KOHOMMYECKYIO BJIACTbh, a TAKOKe Yepe3 CBSI3U
B chepe H6e30macHOCTH U coLManbHbIX ceTelt [12]. ITo ero
MHEHMIO, KY/IbTypa HAGMIOMeHUST (30HTUYHBIN TEPMMH,
0003HaYaIoINI MHOXKXECTBO Pa3IMUHbIX SIBIIEHNIT) €CTh
peasibHOCTh 06pa3a SKU3HU, TO3UTUBHO MY HETATUBHO
OTHOCSIIIErocs K HabmogeHunio [12].

[MosiBieHME KYAbTYPbI HAOTIOMEHNST CTOUT OTHECTU
K KoHIy XX B. CTpeMuTe/NIbHOE pa3BUTIE€ KOMIIBIOTEP-
HBIX TEXHOJIOTMIi HAIIOJTHUJIO PIHOK I€PCOHATbHBIMU
YCTPOICTBAMMU — MHTEPHETOM Beleil. IoMMHUpOBaHKe
«YMHBIX» YCTPOJCTB aKTUBU3POBAJIO B3aMMOIENCTBIE
C IPYTUMM YCTPOIMCTBAMU U TTOJIb30BATENSIMU, a TAKKE
TO3BOJIVJIO TTOMY/SIPU3UPOBATD TEXHOIOTUY CEKbIOPU-
TU3all¥, OCHOBAHHbIE Ha «OOJIbIIOM 00beme MHPOP-
MallMy O PUCKAX ¥ CIIOCO6AX MX YCTpaHeHMs» [12].
OmHOBpEMEHHO MPOU3OIIIO OCIab/IeHI e TPAAUIIVIOH-
HBIX TPe6OBaHMIi K KOHGUIEHINATbHOCTY U, KaK CJIe[I-
CTBUE, YCWJIMJIOCh HAaOTIOfe e 3a TEM, UTO CUUTAETCS
pucKOBaHHBIM noBefeHreM [12]. C 3TOM TOUKYM 3peHusI
Ky/IbTypa HabII0geHNST BOCIIPUHUMAETCST TTIOJIOKUTENb-
HO U OIIPaBJaHHO, XOTSI OTHOILEHME K JaHHOV TeHeH-
MK am6MBaieHTHO. Ky/ibTypa HaG/MIOIeHsT COLMATTb-
HO CKOHCTPYMPOBAHA, OHa MpeJIioaaraeT TeXHOIO0TU
co3gaHus (Co3aHue caiTa, KOHTEHTA), BOBJI€YeHHOCTU
(HabmofeHne, yuacTe) U Bo3aeiicTBus (yoeskmeHme,
MaHUNYIMPOBaHMe, IPUHYKIEHNE).

Takum 06pa3oMm, Kakue Obl JePUHULINY HE UCTIONb-
30Ba/IM MCCAeN0BaTeNN, HallpUMep «pa300JaunuTeb-
Hoe ob6mecTBO» (X. Jlam u M. XapTropr [13]), «auc-
IuUIUIMHapHoe o61ectBo» (M. dyko [14]), «0611ecTBO
KoHTpons» (K. [lenés [15]), MHOTME yUeHbIe OIMChIBA-
I0T ¥ PacCy)XXAalT O MeTOAax, MHCTPYMEHTax U Cpe[i-
CTBax, T. €. O TEXHOJIOTUSX, Peann3yloLNuXcs B TaKUX
KOHIIeITax, Kak couanbHas uHxenepus (M. Kymep [2],
K. IMonmep [3], B. ITappu [4]), BnacTs HabGmIOAEHUS
(Ix. Opyasn [16]) mnu apxutekrypa Biaactu (P. Tanep
u K. Cancretin [11]), a BO3MOXHO, COLIMAIbHbBIN KOH-
Tposb (JI. KasaHueBas), BUIVMOCTb KaK COLMATbHbBIN
Trpoliecc co3aanus KyabTypsl ugeHtudurauuu (I1. bep-
rep u T. JlykmaH [17]) wiu KynbTypa HaGIOmeHMS
(O. JIavioH [12]). OTM KOHILIEINTHI TEXHOJOTU COLMO-
KYJIbTYPHOT'O CKPMHMHTA UCIIOTb3YIOTCS B IeNSIX Ghop-
MMPOBaHMUS MIPABUJIBHOTO, YIIPABJSIEMOT0, & 3HAUMT,
MOC/TYIIIHOTO ¥ MPOTHO3MPYEeMOTo 00IIeCcTBa.

'Korma mmunoe cranoBurcs My6muHbIM [DnekTpoHHbIN pecypc]. URL: https://mvd.gov.by/ru/news/8138 (mara ob6parueHus:

10.04.2023).

2l'IpaKTI/meCKIA 75 % cyyaeB MMPOBOTO MOIIEHHUYECTBA OTHOCSATCS K 37IEKTPOHHOI KOMMepLuK [dneKTpoHHbIH! pecypc]. URL:
https://belretail.by/news/prakticheski-sluchaev-mirovogo-moshennichestva-otnositsya-k-elektronnoy -kommertsii (maTa o6paie-

Hus: 10.04.2023).

Kazanyesa JI. ConyanbHbIil KOHTPO/b [neKkTpoHHbIi pecypc]. URL: https://skysmart.ru/articles/obshestvoznanie/soc-kontrol

(mata ob6paienus: 10.04.2023).
4HepeBo;:[ Ham. — T. C.
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BI/IALI 1 XdPAKTEPUCTUKHU TEXHOAOTUM COIIMOKYABTYPHOTIO CKPUHHHIA

B Bek mH(OPMaLIOHHO KYJIbTYpPbI KOHTPOJIb 3a CO-
IMaJIbHBIMU TIPOLIECCAMM MOXXHO BO3JIOXKUTh Ha TeX-
HOJIOTUM COLIMOKYJIBTYPHOTO CKPUHUHTA, KOTOPbIe BCe
GOJTBIIIE VCITOTB3YIOTCS OOIIECTBEHHBIMY MHCTUTYTaMU
II7IST MOHUTOPUHTA OOIIeCTBEHHOI CUTYaIVH, aHAIN3a
BO3MOXKHBIX COLIMA/IbHBIX PUCKOB, KOHTPOJISI U IPOTHO3U-
poBaHMS 06IIEeCTBEHHOTO MHEHMS. LIe/TbIo TAKOTO CKPU-
HUHTA, 6€3YCIIOBHO, SIBJISIETCSI KOHTPOJIb 0OIIeCTBEHHBIX
peakiuii Ha BHYTPEHHME WUJIY BHEILHNE YTPO3bl, aHAINU3
CUTyalum ajist IpuHSITUS 9¢GOEKTUBHBIX YIIpaBIeHYe-
CKUX PeIIeHN CO CTOPOHBI TOCYAAPCTBa 10 CTaOUIN-
3anuy OOIIeCTBEHHBIX IMPOIECCOB U IIJIAHMPOBAaHME
CcTpaTeruy OOIIeCTBEHHOTO Pa3BUTHUS HA HECKOJIbKO
IecaTUIeTUi BIiepe.

B kauecTBe mprmMepa MOXKHO TPUBECTU UCTTO/Ib30Ba-
HJe TeXHOJIOTHMI1 COIIMOKY/IbTYPHOTO CKPMHUHTA B T€O-
pUM KOHCTUTYLIMOHHOTO KOHTPOJIS (TOTKOBaHMeE KOH-
CTUTYLIMM). DTa Ules mosBmuiach B Hauane XVII B.
B BenmkoOGpuTaHuy 1 6blia CBSI3aHa C AesITeTbHOCTHIO
TallHOT'O COBETAa, KOTOPBII IPM3HABaJ 3aKOHBI KOJIO-
HUI1 HeOeCTBUTEIbHBIMM, €C/IM OHU TIPOTUBOPEYMIIN
3aKOHaM aHIJIUIACKOTO MapjaMeHTa, U3TaHHbIM [IJIsI
aTux Komouuit’. Ha npotsikeHuun XVII-XIX BB. bpu-
TaHCKasi UMIIEePUS UCTTIO0/Ib30Ba/Ia TEXHOIOT U «MSITKO
CUJIbI», OCHOBaHHOJV Ha KOHUEMNIMM KyJbTyPHO-UJIE€0-
JIOTUUeCKOVi rereMOHUM, I[ie HAallMOHAIbHYIO KYIbTypY
MIPUBHOCUT ¥ TIPOABUTAET 6OJIbINAsT, SKOHOMUYECKU
¥ BOGHHO MOLIHast Hatyisi . Barogapst opMypoBaHmio
001I1eCTBEHHBIX OTHOIIEHMIT U YCTAHOBJIEHUIO CBOUX
MOPSIAKOB BpuTaHus nsMeHsia KOJIOHMAIbHOe 06I1e-
CTBO Yepe3 TeXHOJIOTUHY TTOCTeIIeHHOTO BHeIPEeHUS aH-
TJIMIACKOTO $I3bIKa, BBEJIeHMSI HAl[MOHAIbHOM CUCTEeMBbI
06pasoBaHysl, POPMUPOBAHMS HOPM U IIPUHITUIIOB OP-
raHu3anuy o6IIeCTBEHHbBIX Y TOCYIapCTBEHHBIX MHCTH-
TYTOB, HaTIOJTHEHUSI TEPPUTOPUATIBHOTO PhIHKA KOJIO-
HMM GPUTAHCKYIMM TOBapaMy U YCTyTaMM, TOCTETIEHHO
M3MeHSIS KyJAbTypHbIe HalliOHa/IbHbIE KOAbI B KOJIOHU-
anbHbIX cTpaHax. C 1926 r. BenukoO6puTaHus aKTUBHO
MICIIOIb3yeT TEXHNYECKOe COLeiiCTBMe, OCHOBAaHHOE Ha
CO3MTaHUY PEKIaMHOI MPOIYKINUM Y KUHOPUIBMOB,
opraHM3aluyu UCCAeqOBaHUI U KyIbTYPHO-MacCCOBBIX
MepOTIPUSITUIA (BBICTAaBKM, (POPYMBI, BelllaHMe HALMO-
HaJIbHOII 061ecTBeHHOI Kopriopanuu «BBC» u T. 1.),
a Takke MpUMeHEeHUM TeXHOJIOTUI1 TTOAYMHEeHUS 3a-
pyOesKHO MHGPOPMALIMOHHO-KYJIBTYPHO! MOJUTUKE,
HaBsI3aHHO U3BHE.

COLMOKYIBTYPHBIV CKpUHMHT OCHOBBIBAETCST HA IlIe-
CTU JOMMHUPYIOIIVX TEXHOIOTMSIX COBPEMEHHOTO MUpa:
TEXHOJIOTMY YOEKIeHMIA, BOMEeTPUI, UHTEPHETE BElIe,
POOOTOTEXHMKE, BUPTYAIbHOM U TOMOTHEHHON peatb-
HOCTU U IMPOBbIX iaTGopmax. OHM COTIPOBOXKIAIOT
pa3BUTHE HAYKM U TEXHUKM C cepeanHbl XX B.

TexHOMIOrMM YOEKIEHNI PACIIPOCTPAHMIIIACH 110 BCe-
My MUpY br1arogapsi Be6-caifTam, mporpaMMHBIM ITPUIIO-
SKEHMSIM ¥ MOOMITbHBIM YCTPOIICTBAM, KOTOPbIE CETOHS
MCITOTb3YIOTCSI /1151 M3MeHeHMSI B3IISIIOB U TTOBeIeH ST
mopeit. [ToHATHE «KanToMorus» (06pa30BasoCh OT BbI-
pakeHMs «<KOMITbIOTEPbI KaK TEXHOJIOTUM YOESKIEeHUST»)
B 2002 r. BBea goktop dumiocodpun CraHdoOpacKOro
YHUBEPCUTETA, JUPEKTOP Ja60PATOPUM TEXHOIOTUIA
yoexxmenus B. k. @orr [18]. [To ero MHeHMIO, UMEHHO
repcyasmBHbIE TEXHOJIIOTUM (TEXHOJIIOTUM YOEKIAEHMST)
TpelHa3HAUeHbI JIJIs1 U3MEeHEeHUsI TIOBeJeHNs TT0/Ib30-
BaTeJIei, OHY MOTYT BIVSITh Ha YOEXKIEHMS, UI3MEHSTh
MIPUBBIUKYM, HABSI3bIBATh UAEOJNOIMI0, POPMUPOBATH
CIIPOC Ha PBIHKE M B UTOTE YIIPaBJISITh JIIOAbMU, T10-
Morasi, Kak UM KaskeTcsl, CIe/iaTh MPaBUIbHBIN BbIGOD.
[ 9TOTO BaXKHO COOJTIOCTY MHTEPAKTUBHOE B3aMIMO-
LeVICTBIE Uel08eK — UeI08€EK — KoMNblomep.

3HauMMOIi 0COGEHHOCTHIO 6OMETPUYUECKUX TEXHO-
JIOTUIt, KOTOPhIe OBICTPO Pa3BMUBAIOTCS ¢ 1960-X IT., IB-
nssetcs uHopMaIMs, OCHOBAaHHAS Ha YHUKAJIbHBIX
(bu3MUecKux MaHHBIX YeJoBeKa: KOHTAKTHBIX (pac-
[03HaBaHMe M0 OTIevyaTKkam naables, JHK-naHHbIM),
a Takke 6ECKOHTAKTHBIX (pacrio3HaBaHMe I0 rojocy)
M ONTUYECKUX (paclio3HaBaHMe MO JUILY, pagysKHOM
0060JI0UKe I71a32a) TaHHbIX.

BuomeTpuueckue TeXHOJIOTUY JIETJIM B OCHOBY pas-
PabOTOK TaKMX 3NTEKTPOHHBIX YIOCTOBEPEHMIA IMUHO-
CTH, Kak [D-KapThl, KOTOPbIE COAEPKAT MaKCUMAa/IbHYIO
MHbOPMAIMIO O YesioBeKe (TPakIaHCTBO, MECTO SKU-
TEJIbCTBA, €ro nepeMenieHus (ITyTemecTBYs), IPaBo
yJacTus B BBIOOpAx, HaJIM4Me JIbTOT U T. [I.).

Taxske aKTyaJIbHbI MCCIEIOBAaHMS B 001acTy 61O-
TEXHOJIOTMYECKOV BUPTyaIn3aly yeJIoBeYeCKoli Tee-
CHOCTH, OCHOBAHHO Ha I[M(POBbIX JAHHBIX ITpoIlecca
pasBUTHS TEHOMYKM, OMOMHPOPMATUKY, TeJTIeMEeIUIT -
HbI U APYTUX HAIpaBIeHU, TECHO CBSI3aHHBIX MeXAY
€06071 1 06pa3yoIux ceTh IMGPOBBIX perpe3eHTaluuin
YeJI0BeYeCKUX TeI .

Harmpumep, «deoBeKk Ha YnuIie» — TeXHOJIOTHUS Tiep-
COHAJIM3MPOBAHHOTO TIOAX0Ma K IMallMeHTY, KIeTKU
pa3HbIX OPraHOB KOTOPOTO CMOJEINPOBAaHbI B OLHOM
yyrie. C TOMOIIbIO 3TO¥ TEXHOIOTUIM MOXKHO IIPOBOAUTD
MCC/IemoBaHMs TI0 OlleHKe TTOGOYHBIX peaKkluii Ha Jie-
KapCTBa, pa3Melliasi Ha YMUIlaX «KOJJIEKTMBHbIE Teja»
MpeacTaBuUTelel APyIUxX Haluii, M OLleHUBATh OeTep-
MMHMPOBaHHbIE reHeTHYecKkue pasanuus [19, c. 48].

[TpOHMKHOBEHME TeXHOJIOTUI B MaTepUaIbHbI MUP
" obbenvHeHMe GU3NUECKOTO MUpPa C BUPTYaTbHBIM
MMPOM30IIIO B pe3y/bTaTe MosiB/ieHns MHTepHeTa (1969).
VHTepHeT Belielt M pO6OTOTEXHIMKA [TOCTEIIEHHO 3aMe-
HSIOT YeJIoBeKa Ha ITPOM3BOJICTBE U B OBITY, a TaKKe 0bec-
MeYNBAIOT IIOCTOSTHHOE HAOTI0eHMe 1 CO0p AaHHbBIX.

®Paxarosa H. A. OpraHbl KOHCTUTYIIMOHHOTO KOHTPOJIS B 3aPYOEXKHBIX CTpaHax [AnmeKTpoHHbI pecypc]. URL: https://elib.psu.by/
bitstream/123456789/15276/4/TTK-3%20KoHCTUTYIIMOHHBIN % 20K0HTposb.doc (maTa o6paienust: 10.01.2023).
7KyJI];TypHLH?I uMrnepuanuam [dnekrpounsiit pecypc]. URL: https://ru.wikipedia.org/wiki/Wiki/KynbTypHblii_nmiepuanusm (oata

obparmienus: 10.01.2023).

8Tonosa O. B. B1OTeXHONIOIMYECKOe KOHCTPYMPOBAHIE YeI0BeKa : aTUKO-butocodckiue mpobiemst : aBToped. Tic. ... A-pa du-

Jioc. Hayk : 09.00.08. M., 2018. 56 c.
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Cam TepMUH «MHTepHeT Bemlei» (Internet of things)
OBLT TIpeIokeH B 1999 T. 6pUTAHCKUM MHKEHEepPOM
K. Smironom. B 2008-2009 rr. mpou3soiiien mepexon, OT
MHTepHeTa Jofielt K MHTepPHEeTY Bellleii, Koraa Kojauue-
CTBO IMOJK/IOYEHHbIX K CETU MPeAMETOB MPEBBICUIIO
KOJIMYEeCTBO moaeﬁg.

Biarogapsi MHTeIEKTYaJIbHBIM CETSIM 4esIOBEeK
yIIpaBJIsieT YaCTHO ¥ TOPOJICKOI cperaMu 1 KOHTPO-
JIUPYET UX, HAa3bIBast 9TU CPeIbl «yMHBI TOM» U «yM-
HBIIT ropopy. Bumeokamepsl, JaTUMKMU CKOPOCTU, Tep-
MMHaJIbl PaCIIO3HAHMS JIULL — BCE 3TO CUCTEMbI MOHU-
TOPUHTA TOPOACKOI Cpelibl, KOTOPbIe AaKKyMYJIUPYIOT
TIPMBATHYIO MHGOPMALIMIO O SKUTEJISIX TOPOAA U ero To-
cTsx. B cpegHeM Ha OGHOTO YesioBeKa CeroiHsI MPUxo-
INTCST 0KOIO 30 JATUMKOB: B COBpEeMEeHHO MallliHe UX
HacuuTbhiBaeTcst okojo 500, B mome — 600, B camoiieTe —
6000. Bce ouM reHepupyloT MHOOPMALIMIO ¥ TIOMOTA0T
CITPOTHO3UPOBATD AAJbHENMIINE TeJiICTBUS .

JaTuMky aKTUBHO MCHOMb3YIOTCS TAKKe B CIIOPTE
u 3apaBooxpaHeHuM. Hampumep, ¢ 2006 I. M3BeCTHbII
openp, Nike BBIITyCKaeT KPOCCOBKY C TATYMKAMM B ITOII0-
1iBe, Adidas — pyTOOJIKY C 27IeKTPOIAMM, CUUTHIBAIOLIVIMMU
yJ1bC. TTOBBIIIIEHHBIM CITPOCOM ITOTb3YIOTCSI YMHBIE Oy-

IVIbHUKM, OPac/IeThI M YaChl, KOTOPbIE COMlePsKAT TaHHbIE,
MIpeCTaB/ISIoNIVe He TOJIBKO YPOBEHb aKTMBHOCTY U ITO-
KOS$I TIO/Ib30BaTeJIsl, HO U ero re0I0KalyIo, a TAKKe CBS3b
C IepCcoHaIbHbIMM raketamu [20, c. 92].

TexHOMOTUM BUPTYAIIbHOM U AOIOJHEHHONM peab-
HOCTY (LM POBbIE ABOTHVKM) PUMEHSIOTCSI BO MHOTUX
HaIpaBJIeHNSIX: 00pa30BaHMM, CTPOUTENILCTBE, 3T PABO-
OXpaHeHUM, TPAHCIIOPTe U T. 1. TeXHOIOT M LOTIOTHEeH-
HOJ peaIbHOCTYU MCIIONb3YIOTCSI IPU pacliO3HaBaHUM
JINII, aHATM3e UX SMOIMOHAIbHO OKPACKU, UTeHTUN -
Kaiuu 06beKTOB, CKAHUPOBAHUM U aHAIM3e OKPYKAlo-
1ieii 06cTaHOBKe U T. f. Tak, Hanpumep, B [lIBeitnapun
C TIOMOIIILIO CHMCTEMbBI BUAE03AIVCHU ObII OMpenesieH
JYYIINI COTPYOHMK, 3aK/II0YAIOLINIA C KIVMEeHTaMM Bbl-
TOJHbBIE CIETKH, 3aTeM ObUT CO3J]aH ero 11 pPOBOIi IBOII-
HUK (aBaTap), HajeleHHbI 3DPeKTUBHBIMU paboun-
MM MPaKTUKaMM CBOETro OMOMIOTMUECKOTO OPUTMHAIIA,
U «OITpeJieJieH» B IITAT COTPYAHUKOB [21].

Liudposbie 11aTHOPMBI B IIMPOKOM ITOHMMAaHUNA,
Kak oTMeuasa poccurickuii uccnenosarensb O. A. [Tuky-
JIeBa, TIPECTaBIISIIOT CO6071 KOMMYHUKATUBHYIO U TPaH-
3aKIMOHHYIO Cpefy, B KOTOPOJ YUaCTHUKU U3BJIEKAIOT
BBITOZY OT B3aMMOEICTBHUSI APYT C Apyrom’ .

MI/IpOBOfI OIIBIT IPUMEHEHUSA CONNOKYABTYPHOTO CKPDUHHHTA

COILIMOKY/IBTYPHBII CKPYMHMHT HaITpaBJIeH Ha (hopMu-
pOBaHMe TIOCTYIITHOTO 00IIECTBA Uepe3 MOHUTOPUHIOBbIE
CHUCTeMbI KOHTPOJIS, aHAJTM3a Y OLIeHKY TTOBeIeHMsI TPask-
JlaH. BBefieH1e TeXHOOT M COLIMOKY/IBTYPHOTO CKPMHMH-
ra CTaJI0 BBIHY;KIEHHOM MepOoii B HEKOTOPBIX CTPaHaXx.

Tak, Hanpumep, B IIepUOT, X0JI0AHOV BOVHbI B I1IBeli-
Lapuy ObUI CO30aH PEecTp «IONUTUYECKM HebaaroHa-
JIESKHDIX JIIOZIEA ¥ OpraHM3aryii» %, KOTopble IO IePsKI-
BaJI¥i KOMMYHMCTUYeCKy10 uneonoruto. C konua 1920-x
o Hauana 2000-x IT. B peecTpe HaKONWJIUCh CBefe-
HMSI 10 TOJUTHYECKM HebaroHaaexXHbIM (usnye-
CKVM JIMIIaM ¥ OPraHM3aIusIM, 32 KOTOPbIMM HAOII0-
nana demepanbHas MIBeiapcKast MOAULVSI, PUKCUPYST
UX IeSTeJIbHOCTD B CITelMaJbHbIX KapToukax (Fischen).
[Moutn 900 ThIC. TMUYHBIX AN COOePKaIN MepPCOHATb-
Hble CBeJleHMs], BBI3bIBAIOLINE HeJJoBepye Y BacTeii .
B 2020 r. 1o pesynbTraTam nposoauMoro B lIseiiapunu
pedepengyma 611 0go6peHa pefakiys dhemepasbHO-
0 3aKOHa, KOTOpasi pacuipuia MoJHOMOYMS Pa3Befbl-
BaTeIbHBIX U KOHTPPA3BeAbIBATEIbHBIX CIYKO CTpa-
HbI B IPOTUBOAEICTBUY TEPPOPUCTUIECKUM YTPO3aM.
B aroit yactu 3akoHogaTenbeTBo llIBeitiapuu sBsieTcst
OIIHMM M3 CAMBIX JKECTKUX B MUpE.

ITocne tepakra 11 centss6ps 2001 r. B CIIIA Takke
HACTYIWI VICTOPUYECKUIT TIeEPUOJT, BCEOOIEero YKeCTo-
YyeHMsI 3aKOHOATEbCTBA, PETYIMPYIOIIETO ITPaBOBbIE
OCHOBBI IIPOTUBOAEICTBIUS TEPPOPUCTUUECKOIT yTPO3e.
[Ipu 3TOM aMepuKaHCKoe O6IeCcTBO MOAAePsKajIo Io-
JUTUKY 06PaBOTKM TTePCOHATbHBIX JAHHBIX TI0JTb30Ba-
TeJIeil B Le/IIX HallMOHaJIbHOI 6esomnacHocTi. C 3TOro
MOMEHTAa B CTpPaHe UCIIOIb3YeTCs TOCYdapCTBeHHAs
MporpaMma yrpaBieHus uaeHTUGuKaesi IMIHOCTH,
B KOTOPYIO BK/IIOUEHa 61ioMeTpuuecKasi HallyiOHaaIbHast
cucreMa uaeHTUMKauuu. C MOMOIIbI0 JaHHO MPo-
rpaMMbl MOJXHO YCTAaHOBUTD ITIOJAJIMHHOCTD JIMYHOCTU
¥ OLIEHUTh (aKTOPbI KPUMUHATUCTUIECKUX U TEPPO-
PUCTUYECKUX PUCKOB B OTHOIIEHMM II€JIBIX TPYIIIT Ha-
CeJIeHMsI Y TIOATPYTIN B MacIiTabax cTpaHsl [22].

ITpodeccop T'apBapmckoii mkosnbl 6usHeca I11. 3y6odd
B HAYYHO- ITOITY/ISIPHOM KHUTE «DTI0Xa CIeKKM 3a KaIluTa-
JM3MOM: 60pb0a 3a UesioBeuecKkoe Oyaylee Ha HOBOM py-
6eske BIacTM» [23] paccMaTpuBasia M3BeCTHbIE M(POBbIE
komrtaunu (Google, Amazon, Facebook, Microsoft, komma-
Hyv CUITMKOHOBOJ OMIVHBI M AP.) KaK IeHTPbI aHa/IM3a
TTOBeIeHUeCKMX JAaHHbBIX 1 BBeJIa TIOHSATHE «KallUTaIU3M
Habmonenusi» (surveillance capitalism). TnaBHbIe 111U

9)Kupkoe A. VIHTepHerT Beleii u o6mavnbie TexHonoruu Eurotech [Onexrponnsrii pecype]. URL: https://www.cta.ru/articles/obzory/

tek}%glologii/124594/ (marta o6paienus: 03.02.2023).

Tpun JT. Texuonoruu [0T yrposkaroT HAIIMM COIMATBHBIM HOPMaM U 06eCTIeYrBaIOT TOTAIbHBIN KOHTPOJIb [D7IeKTPOHHBIN pecypc].
URL: https://www.likeni.ru/analytics/tekhnologii-iot-ugrozhayut-nashim-sotsialnym-normam-i-obespechivayut-totalnyy-kontrol-vot-

tak/IQELaTa o6parenusi: 03.02.2023).

[moccapuii TepMIMHOB ¥ OTIpeIeeHNiA, ICTIONb3YeMbIX TPV aHAIM3e COCTOSTHMS M Pa3BUTHS IM(MPOBOI IKOHOMUKM [DITEKTPOH-

HBbII 2pecypc]. URL: https://www.issras.ru/glterm.php (mata o6pamenus: 22.12.2022).
! Tenunep C. Bceobuas cieskka: mocie 11 ceHTSIOps upe3BbIUaiiHbIe MePbI CTaay HOPMOIi [dnmeKTpoHHbI pecypc]. URL: https://
www.swissinfo.ch/ rus/culture/Bceo6iasi-cieskka--1mocie- 11-ceHTs6 psi-upesBbIuaiiHbie-MepbI-CTaIN-HOPMOIi-/46923890 (naTa o6pa-

menns: 02.05.2023).
BTam xe.
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KaImATaIMCTUYECKOTO 06IIIeCTBa — IIPEYCITeTh B Pa3BUTUN
Ha JaHHOM 9Talle BpeMeHU 1 ObITh KOHKYPEHTOCII0CO0-
HbIM. OITaCHOCTD CJIEXKKM 3aK/TI0UaEeTCs B TOM, UTO IIJIaT-
(hopMBbI ¥ TEXHOJIOTMUECKME KOMIIaHUM 6eCIyIaTHO BJja-
IIeIOT YaCTHOV MH(OpMalyeit, CTAaHOBSILEICS ChIPheM
it GabpuK JaHHBIX, KOTOPOE BIOCAEICTBUU MIMEEeT
PBIHOYHYIO CTOMMOCTb B KOMMepUeCKMX Ie/IsiX KarnuTa-
JIUCTUYECKOTO HAOJIOMEHMSI Y VICTIONb3YeTCs B TPOTHO-
3MPOBAHUU U U3MEHeHUN TTI0Be[IeHNSI ITOTb30BaTeNell.
IOnsg Kurtas coumanbHbl/i CKDUHUHT — 3TO CUCTEMa
couMagbHOTO KpenuTa (social credit score), TOKU3HEH-
HbIV MUHAMKATOP, 3aKperneHHbIl ¢ 2003 I. 38 KaKAbIM
TPaKIaHMHOM [IJIS1 KOHTPOJISI COOMIONEHST UM YCTaHOB-

sieHHbIX 300 ITyHKTOB MPaBWJI, KOTOPbIE OBLIV TIPUHS-
ThI TIPaBUTEIBLCTBOM TOCyapcTBa. B cTpaHe akTUBU-
3MpoBaHa 60pbba ¢ PMHAHCOBBIM MOIIEHHUYECTBOM,
KOppyTILMei, aHTMCAHUTAPHUEN, a TAaKKe C MaCCOBBIM
MIPOM3BOACTBOM KOHTPa(aKTHBIX M HEKaUeCTBEHHBIX
TOBApOB [24, c. 26]. B Kutae ncnonb3yeTcs: TOTanbHas
uudpoBast AUKTATypa IJIs CO3MaHus 61aroHagesKHOTO
MpaBUIbHOrO 061ecTBa. CcTeMa COIMAIbLHOTO Kpe-
IATa, TI0 MHEHUIO MpaBsIeii mapTuu, CriocobHa us-
MEHUTDb 00IIECTBO, CIIeATh I'PAKIAH JIOSTIbHBIMU, T10-
CIYIIHBIMU ¥ HageXHbIMU. [I1aHMpyeTcs, uto K 2025 1.
3JIEKTPOHHBIN UIEHTU(GUKATOP IMIHOCTY OYIET UMETh
BCe HacereHue Kuras'™.

3aKAIOUYeHe

TakuM 06pa3oM, TEXHOJIOTUM COIMOKYIBTYPHOTO
CKPUHMHTA — COBOKYITHOCTD I[M(MPOBHIX METOAOB IO
c60py MaHHbIX, TTOYUYEHHBIX KaK OT CAMOTO UeJIOBEKa,
Tak ¥ OT MalllMHbI (KOMIIbIOTepa). Kpome Toro, 310 faH-
Hble, MMeIolllie OTpee/eHHbIi 00beM, pa3HOOOpasue
BBIOOPKM MH(OpMAaLK, CKOPOCTh Mepenaun, ypoBeHb
IOCTOBEPHOCTH, U3MEHUYMBOCTD U CJIOKHOCTD aHAJIN3a.
OHM TaKKe OTKPBIBAIOT JOCTYIT K IePCOHATbHBIM JaH-
HbBIM, KOTOPbIE y3Ke CTaBsT IO, yrpo3y KOHOUAEHI-
aJibHbIe JaHHbIE JIMYHOCTHU.

BricTpoe pa3BuUTHe TEXHOIOTHUIT U X BOCTPEOOBaH-
HOCTb BO MHOTUX O0JIACTSIX IeSITeIbHOCTY (TIONMUTIYe-
CKOJ, 5)KOHOMIMYECKOI, COIMOKYIbTYPHO M IP.) OIIpese-
JIVJTM BBICOKMIA CITPOC Ha IMepCOHATbHYI0 MH(OPMAIINIO.
[IpryeM cOBepIIEHCTBOBaHME TEXHOJIOTUI CO31al0
TaKue YCJIOBMS, KOTa YeloBeK, UCIO0Ib3ysl COBPEMEH-
HbIe TaPKeThl, CAMOCTOSITE/IbHO TIpeIoCcTaBsieT MHMOop-
MaIuio o cebe ¥ CBOMX IMPEATIOUTEHUSIX (PerucTpanm-
OHHbIe (DOPMBI B MHTEPHETE, COIIMAIbHbIE CETM, YaThl,
670ru 1 T. 11.). [lepcoHaibHbIe JaHHbIE — 3TO UAEHTUDU-
LMPOBaHHbIN KOJ, MHGbOpMaIMK, BKIIOYAIOIINI aHaIn3
U OLIEHKY MPSIMbIX U KOCBEHHBIX KaueCTB JTUYHOCTH, ee
(busnueckoit, MCUXOIOTMYECKON, YMCTBEHHO ¥ 9KOHO-
MMYECKON KyIbTYpPbI, @ TAKXKe COUMAIbHOM UAEHTUY-
HOCTU. TeXHOIOT MM, C TOMOIIIBIO KOTOPBIX MOXKHO CETOf -
HSI aHAIM3MPOBATh ITePCOHA/IbHBIE JaHHbIE, CTAHOBSITCS
Bce 6ojiee CIIOKHBIMU U «MHTE/IEKTyaIbHBIMIU». OHU
06beIVHI/IN TTepeIOBbIe TPOrPaMMHBbIE TTPOIYKTHI (MC-

KYCCTBEHHBbIVI MHTEUIEKT, POOOTOTEXHUKY, MHTEPHET
Beleit U T. [1.), CIIOCOGCTBYIONIME CMHXPOHU3AIUN WH-
dbopmaiuu B OCyLeCTBIeHUY COLIMOKYIBTYPHOTO CKPU-
HUHTA, KOTOPbI/l OCHOBBIBAETCSI HA MHTEJIEKTYAIbHOM
aHanuse. Be3ycsoBHO, YSI3BUMOCTDh COXPAHHOCTU MH-
dbopManuu 1 rMepcoHaIbHbIX JAHHBIX MT0JIb30BaTeNIe
BBI3BIBAET 06€CITOKOEHHOCTb BO BceM Mupe. Yncio Ku-
6epIIpecTyIIeHNIT B MUPe MPOI0/DKAET YBeINUMBATHCS,
u Benapych He siByisieTcs uckioueHueM. Taxk, 3a mepBbie
mecsiiipl 2021 1. 3admUKCUPOBaH POCT KOMMYECTBA XUIIe-
HMIT ¢ 6AHKOBCKUX KapTouek 6eopycoB 6osee yeM Ha
270 % 10 cpaBHEHMIO C 3TUM Xe nepuogom B 2020 .’
[TosToMy K TmpobiemMe COIMOKYIbTYPHOTO CKPUHUH-
ra 1 GopMMUPOBaHMS MTPAaBUILHOTO OOIIECTBA MOKHO
OTHOCUTBCSI TIO-Pa3HOMY, IVICKYPChI ¥ BBIBOABI 00IIIe-
CTBEHHO-TTOJIMTUYECKUX U HAYYHBIX COOBIIECTB aMOu-
BaJIeHTHbI. Hanuune 06IIeCTBEHHOTO MMPOIIOPSIIKA,
HM3KOTO YPOBHS IPECTYITHOCTH, a TaKKe COOIoneHe
3aKOHOB 00YCIOBIMBAIOT (GOPMIMPOBaHE IPABWILHOTO,
YIOPSIAOYEHHOTO M ITPOTHO3MPYeMOro o01iecTBa. B cBsi-
3U C 3TUM C TOUKM 3peHUs 6€30I1aCHOCTU U KOHTPOJISI
00IIeCTBEHHBIX pPeakiyii Ha BHyTPeHHMe WIX BHeIII-
HIMe YTPO3bl, & TAKKe aHAIN3a CUTYALUY 1T IPUHSITUS
3(GEeKTUBHBIX YITPaBIeHUECKUX PEIIEHUI CO CTOPOHBI
roCyJapcTBa IT0 CTabuIM3aImy O6IIeCTBEHHbIX ITPOIIec-
COB ¥ TUTAHMPOBAHMIO CTPATErMM OOIIECTBEHHOTO pas-
BUTMS TEXHOJIOTUY COIIMOKY/IBTYPHOTO CKPYMHMHTA 6YIyT
pPa3BUBATHCSI Y COBEPUIEHCTBOBATHCSI.

bubaAunorpacguyeckue CCbIAKI

1.JlunatoB AA, Kymnpeituenko AB, I'pomoB AU, Illlpagep X. IIpasunvHoe obujecmso. Becenos 0B, pemakrop. CaHKT-

Ietep6ypr: [Tntep; 2015. 256 c.

2. Cooper M. Life as surplus: biotechnology and capitalism in the neoliberal era. Seattle: University of Washington Press;

2008. 208 p.

3. Ionmep K. Omkposimoe ob6ujecmso u ezo épazu. Tom 1. Yape: [Inamona. CamoBckuii BH, mepeBomunk. MockBa: ®eHMKC;

1992. 448 c.

4. Parry B. Genome trading: Exploring the commercialisation of bioinformation. New York: Columbia University Press; 2004.

266 p.

5. Xamueru K. Hckyccmeo o6marna. CoyuansHas uHxceHepusi 8 MoweHHuueckux cxemax. ConoMuH A, mepeBogunk. MockBa:

AnbrimHa ITabaumep; 2020. 430 c.

“Ku6eprpecrymnHocts B Benapycn [SnextponnsIit pecypc]. URL: https://www.belta.by/infographica/view/kiberprestupnost-v-

belarusi-24963/ (nata o6pamienns: 22.12.2022).
BTam xe.



Ye10BeK B COLMOKY/IBTYPHOM HU3MepeHuH. 2023;2:4-11
Human in the Socio-Cultural Dimension. 2023;2:4-11

6. KanMbIkoB B. Posb 211MThI B MOZIepHM3aIMu colmyma. beaapyckas oymka. 2012;6:70-75.

7. Maiiceiius C. JesitenbHocTh FinCERTby HaumonansHoro 6aHKa Pecry6mky Bemapych: mepcreKTUBbI U Halpasiie-
HUS pa3BuTus. baukaycki eecrik. 2019;11:62-66.

8. MucbkeBuY BU. OTHOMEHTAIbHbI/I KOMIIOHEHT B IpOlieccaX MOJAepHMU3anuu 6eopycckoro couuyma. B: Bepkos BO,
penakTop. dunocogcko-zymanumapHsie Hayku. COOpHUK HayuHsix cmameii. Muuck: PUBIIL; 2014. c. 277-283.

9. MumartkuHa TB, MenbHOB CB, SIckeBuu SIC, enucos ClI, BuinHeBckas I0A, bensieBa EB u np. CoyuansHas 6uoamuka
CK803b npusmy 2n06anvHoli 6uoamuku. Munck: MBI Mundwnna; 2018. 517 c.

10. PomanoB BI, PomanoBa VB. CoyuansHas uHxceHepus moweHHuuecmaa. Uura: 3abaiikaabCKuii roCymapCTBEHHbBIN YHI-
Bepcutet; 2021. 240 c.

11. Thaler R, Sunstein C. Nudging: improving decisions about health, wealth and happiness. London: Penguin Books; 2009. 312 p.

12. Lyon D. The culture of surveillance: engagement, impact and ethics in digital modernity. International Journal of Commu-
nication [Internet]. 2017 [cited 2023 February 1];11. Available from: https://ijoc.org/index.php/ijoc/article/viewFile/5527/1933.

13. Lime H, Harcord M. Whistle-blowing in the digital era: motives, issues and recommendations. New Technology Work and
Employment [Internet]. 2019 [cited 2023 March 2]. Available from: https://onlinelibrary.wiley.com/doi/full/10.1111/ntwe.12139.
DOI: 10.1111/ntwe.12139.

14. dyko M. BesonacHocms, meppumopus, HaceneHue. lllecrakoB AB, beictpoB BIO, CycioB HB, nepeBomuyku. CaHKT-
IMetep6ypr: Hayka; 2011. 543 c.

15. Ilenés K. @yko. Cemmuna EB, mepeBoguuk. Mocksa: V3naTenbcTBO ryMaHUTApHOM inTepaTypsl; 1998. 171 c.

16. Opyamnn [Ix. 1984. TonsiuieB B, nepeBogunk. Mocksa: TekcT; 1992. 428 c.

17. Beprep I1, JilykmaHn T. CoyuansHoe kKoHcmpyuposaHue peaivHocmu. Tpakmam no coyuono2uu 3HaHus. Pytkesuu E]Jl, re-
peBomuuk. MockBa: Memuym; 1995. 323 c.

18. Fogg BJ. Technology of persuasion: using computers to change what we think and do (interactive technologies). Burlington:
Morgan Kaufmann; 2002. 312 p.

19.TIomnoBa OB. IIpo6sema JMUHOCTY U MHAVBUIYATbHOCTY B KOHTEKCTE PasBUTUS IEPCOHATM3UPOBAHHON MeIUIIVIHBI.
B: Tummenko I11, pemakrop. @unocopcko-anmpononozuueckiie 0CHO8AHUS NEPCOHANUIUPOBAHHOU MeOULUHDBL (MEHOUCYUNTUHAPHBILI
ananus). COopHUK HayyHsix cmameli. Pabouue mempadu no 6uoamuke. Mocksa: M3natenbcTBoO MOCKOBCKOTO TYMaHUTAPHOTO
yauBepcuteta; 2017. c. 45-52.

20. YepHosuiikas IOB. LI poBbie TEXHOIOTUY B MEIUIIVIHE: CITel(1Ka OTBETCTBEHHOCTY IIPY UX UCIIONIb30BaHUM. Hayu-
Holll pe3ynsmam. CoyuansHsle u eymanumapHsie ucciedosanus. 2020;6(4):89-101.

21. MakapeHKOB M. MeTaBce/ileHHasI: TOTaIbHbIV KOHTPOJb WM cyTiepynoberBo? ConudapHocms [ViHTepHeT]. 2022 [mpouuT-
posaHo 2 mapTta 2023 1.]. JoctymHo 1o: https://www.solidarnost.org/articles/metavselennye-totalnyy-kontrol-ilisuperudobstvo.
html.

22. Hu M. Algorithmic Jim Crow. Fordham Law Review [Internet]. 2017 [cited 2023 March 2];86. Available from: https://ir.lawnet.
fordham.edu/cgi/viewcontent.cgi?referer=&httpsredir=1 &article=5445 &context=flr.

23. Zuboff S. The age of oversight capitalism: the struggle for humanity’s future at the new frontier of power. New York: Public
Affairs; 2019. 704 p.

24. TletpoB AA. Kutarickas cucTeMa TOTaJIbHOTO KOHTPOJIS 3a ob1ectBoM. Chronos. 2020;9:25-36.

References

1. Lipatov AA, Kupreichenko AB, Gromov Al, Shrader Kh. Pravil’noe obshchestvo [The right society]. Veselov YuV, editor.
Saint Petersburg: Piter; 2015. 256 p. Russian.

2. Cooper M. Life as surplus: biotechnology and capitalism in the neoliberal era. Seattle: University of Washington Press;
2008. 208 p.

3. Popper K. Otkrytoe obshchestvo i ego vragi. Tom 1. Chary Platona [The open society and its enemies. Volume 1. The charms
of Plato]. Sadovskii VN, translator. Moscow: Feniks; 1992. 448 p. Russian.

4. Parry B. Genome trading: Exploring the commercialisation of bioinformation. New York: Columbia University Press; 2004.
266 p.

5. Headnegie K. Iskusstvo obmana. Sotsial’naya inzheneriya v moshennicheskikh skhemakh [The art of deception. Social
engineering in fraudulent schemes]. Solomin A, translator. Moscow: Alpina Publisher; 2020. 430 p. Russian.

6. Kalmykov V. [Role of elite in modernisation of society]. Belaruskaja dumka. 2012;6:70-75. Russian.

7. Mayseyshin S. Activity of FinCERTby of the National Bank of the Republic of Belarus: prospects and directions of
development. Bankawski vesnik. 2019;11:62-66. Russian.

8. Mis’kevich VI. [The ethno-mental component in the processes of modernisation of Belarusian society]. In: Berkov VF,
editor. Filosofsko-gumanitarnye nauki. Sbornik nauchnykh statei [Philosophical and humanitarian sciences. Collection of scien-
tific articles]. Minsk: National Institute For Higher Education; 2014. p. 277-283. Russian.

9. Mishatkina TV, Mel’nov SB, Yaskevich YaS, Denisov SD, Vishnevskaya YuA, Belyaeva EV, et al. Sotsial’naya bioetika skvoz’
prizmu global’noi bioetiki [Social bioethics through the prism of global bioethics]. Minsk: IVTs Minfina; 2018. 517 p. Russian.

10. Romanov VG, Romanova IV. Sotsial’naya inzheneriya moshennichestva [Social engineering of fraud]. Chita: Transbaikal
State University; 2021. 240 p. Russian.

11. Thaler R, Sunstein C. Nudging: improving decisions about health, wealth and happiness. London: Penguin Books; 2009. 312 p.

12. Lyon D. The culture of surveillance: engagement, impact and ethics in digital modernity. International Journal of Commu-
nication [Internet]. 2017 [cited 2023 February 1];11. Available from: https://ijoc.org/index.php/ijoc/article/viewFile/5527/1933.

13. Lime H, Harcord M. Whistle-blowing in the digital era: motives, issues and recommendations. New Technology Work and
Employment [Internet]. 2019 [cited 2023 March 2]. Available from: https://onlinelibrary.wiley.com/doi/full/10.1111/ntwe.12139.
DOI: 10.1111/ntwe.12139.

14. Foucault M. Bezopasnost’, territoriya, naselenie [Safety, territory, population]. Shestakov AV, Bystrov VYu, Suslov NV,
translators. Saint Petersburg: Nauka; 2011. 543 p. Russian.

15. Deleuze J. Fuko [Foucault]. Semina EV, translator. Moscow: Izdatel’stvo gumanitarnoi literatury; 1998. 171 p. Russian.

10



ConHOKyJIbTYpHAsi KOMMYHUKAIUS
Socio-Cultural Communications

16. Orwell J. 1984. Golyshev V, translator. Moscow: Tekst; 1992. 428 p. Russian.

17. Berger P, Lukman T. Sotsial’noe konstruirovanie real’nosti. Traktat po sotsiologii znaniya [The social construction of reality.
A treatise on the sociology of knowledge]. Rutkevich ED, translator. Moscow: Medium; 1995. 323 p. Russian.

18. Fogg BJ. Technology of persuasion: using computers to change what we think and do (interactive technologies). Burlington:
Morgan Kaufmann; 2002. 312 p.

19. Popova OV. [Problem of personality and individuality in the context of development of personalised medicine]. In: Tish-
chenko PD, editor. Filosofsko-antropologicheskie osnovaniya personalizirovannoyi meditsiny (mezhdistsiplinarnyi analiz). Sbornik
nauchnykh statei. Rabochie tetradi po bioetike [Philosophical and anthropological foundations of personalised medicine (inter-
disciplinary analysis). Collection of scientific articles. Worksheets on bioethics]. Moscow: Publishing House of the Moscow
Humanities University; 2017. p. 45-52. Russian.

20. Chernovitskaya YuV. Using digital technologies in medicine: specifics of responsibility. Research Result. Social Studies
and Humanities. 2020;6(4):89-101. Russian.

21. Makarenkov M. Metaworld: total control or superconvenience? Solidarnost’ [Internet]. 2022 [cited 2023 March 2]. Avai-
lable from: https://www.solidarnost.org/articles/metavselennye-totalnyy-kontrol-ilisuperudobstvo.html. Russian.

22. Hu M. Algorithmic Jim Crow. Fordham Law Review [Internet]. 2017 [cited 2023 March 2];86. Available from: https://
ir.lawnet.fordham.edu/cgi/viewcontent.cgi?referer=&httpsredir=1 &article=5445 &context=flr.

23. Zuboff S. The age of oversight capitalism: the struggle for humanity’s future at the new frontier of power. New York: Public
Affairs; 2019. 704 p.

24. Petrov AA. Chinese system of total control over society. Chronos. 2020;9:25-36. Russian.

Cmamest nocmynuna 8 pedkosnnezuto 20.04.2023.
Received by editorial board 20.04.2023.

11



Yeii0BeK B COUOKYJILTYPHOM H3Mepennu. 2023;2:12-18
Human in the Socio-Cultural Dimension. 2023;2:12-18
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ITPOBAEMA YEAOBEKA B ICTOPUN OPUAOCODPUMN:
CPABHUTEABHbBIN AHAANS

MYCTA®AEB A3EP XOLIBAXT-OIJIbI"

YUnemumym unocoduu u coyuonozuu HayuonansHoii akademuu Hayk Asep6aiidxcana,
np. I. IIncasuda, 115, Az1143, 2. Baky, AzepbatioxcaH

Yes0BeK eCTh YHUKATbHOE U HEITOBTOPMMOE CYIIECTBO CO CJIOKHOM GMOCOIMATbHOM M TICUXOJIOTMYECKON CTPYKTYPOIA,
o6oraTuBlilee HAaIll MaTePUATBHBIN Y JyXOBHbBII MUD ITYOOKUMU GUI0CODCKUMHU Y €CTeCTBEHHO- HAaYUHbIMY ITPEICTaBIeHYSI -
MM. ITO JKMUBOE CYIIECTBO, KOTOPOE CYMTAETCS YaCTUIIEl IPUPOJIBL, 3TO U MaJIeHbKUIA, M GOJIBILION MUD B ce6e CaMOM, 3TO MUD
MUPOB. B TO ke BpeMsI UesloBeK SIBJISIeTCSI MeJTbuaiiliieit 4acTuiieii OrpOMHOTO 1, BepOSITHO, 6eCKOHEUHOTO Mupa. Bormpocsl
CYIIHOCTM YeJIOBeKa PacCMOTPEHbI B COUETAHUM C €r0 MPUPOSHBIMU U COLMATbHBIMY KaueCTBaMM C TOUKM 3peHUsT HpaB-
CTBEHHO-3TUYECKUX HOPM.

Krouesste cnosa: hmnocodust; KyabTypa; CYMIHOCTh YelI0BEKa; [yaan3M 4es0BeuecKoii Ipupoibl; 06pas; JyXOBHbI MUP
JIMYHOCTM.

THE PROBLEM OF MAN IN THE HISTORY OF PHILOSOPHY:
A COMPARATIVE ANALYSIS

MUSTAFAYEV AZER KHOSHBAKHT-OGLU?

AInstitute of Philosophy and Sociology, National Academy of Sciences of Azerbaijan,
115 G. Javid Avenue, Baku Az1143, Azerbaijan

Human is an entity of biosocial and psychological structure, unique and inimitable phenomenon, which enriched our
material and spiritual world with philosophical deep ideas. In essence that living creature is a part of nature. Human is also
a small and enormous life existing in it, like world of worlds. In addition, the smallest particle of a huge, of endless world is
human. The issue of the essence of humanity in the combination within his natural and social qualities from the point of view
of ethical norms is discussed in the article.

Keywords: philosophy; culture; essence of man; dualism of human nature; image; spiritual world of personality.
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C TOro MOMEHTA, Kak sI B3sLT B PYKU MePO, 51 B TIEHY
TIpeCTaBIeHNMs O TOM, KAKUM JIOJKEH ObITh UeIOBEK.
Yuneus Atimmamos

BBepenue

ITpo6ema uesoBeKa, IpUUMCIsieMast B MICTOpUM Gu-
J10cOQCKOI ¥ TIOTIUTUIECKOI MBICJIM K CJIOXKHBIM U He-
M3MEHHBIM TEMaM M B TO K€ BpeMsI IpeaIiounTaeMast
MCCIeIOBATEISIMM B KaueCcTBe MpeaMeTa M3yJeHus 3a
ee MMPOCTOTY ¥ YHUKAIbHOCTb HE3aBUCUMO OT Cpembl
M BpeMeH!, B KOTOPBIX JKIJI UeJIOBEK, BCEr/a SIBJSIIach
aKTyaJbHOI ¥ MHOTOTpaHHOI. YacTh yueHbIX, 06Ja-
IaBIIMX CITOCOOHOCTBIO MTPeIBUIEHMS, ITPOIIOBENOBAIIN
MPaKTUKY GOpMMUPOBaHMS B 0OIIIECTBE CBOOOTHOTO, 100-
poro 1 6;1aTOPOAHOTO YesToBeKa. 3eMJIsI, CO3JaTelbHUIIA
Y HOCUTEJbHUIIA YEJIOBEYECKON KYIbTYPbI, CUMTAETCS
HayvyaioM ¥ KOHIIOM BCEro, leHTPaJIbHbIM ITPEIMETOM
BCEX HbIHEIIHUX OeCTBUI 1 Bcerma UM 6yer.

CJIO’KHOCTb ¥ KOMILJIEKCHOCTh paccMaTpuBaeMOii
Mpo6IeMbI 3aK/IIOUAIOTCSI B ITOMCKe 06IIei mapaaurMmbl
MMOHMMAaHMS CYIIHOCTY YeJIOBeKa, a Takoke OTBETOB Ha
BEUHBIE BOMPOCHI O TOM, KTO OH TaKO# ¥ KaKUM JIOJKEH
6bITh. ClIeTyeT OTMETUTD, UTO B OTJIMYME OT APYTUX pa-
00T, CBSI3aHHBIX C MPOGJIEMOI UelloBeKa, HacTOSIIAst
CTaThsI TI0 TIOCTAHOBKE MPOOGJIEM U TIO CrIoco6aM IO -
XOIIOB K HMM MMeeT 0cobble uepThl. Viccremyemast Tema,
BO3MOYKHO, HEOIHO3HAUHO OyIeT BOCIIPMHMUMATBCS UM -
TaTesIMM, TaK KaK B YOIOBMSIX CYIIIECTBOBAHMS ITIOPa-
JIM3Ma MbIC/IEN, PAa3IMYHBIX B3IJISIIOB I MUPOBO33PEHMIA
(IpyTMMM CJIOBaMU, IEMOKPATUUECKMX LIeHHOCTE 1 MH-
CTUTYTOB) OJTHA ¥ Ta K€ UJIiest He MOXKET BbI3BATh Y BCEX
OIMHAKOBYIO 3aMHTEPECOBAHHOCTDH ¥ HE MOXKET ObITh

MIPUHATA BCEMM OOHOBpeMeHHO. IIo MHeHMIO aBTOpa
HACTOSIIIE CTaTbi, eCIY Ha3BaHHAs IpobieMa ¢ comep-
sKaTeTbHO 1 KaUeCTBEHHOI CTOPOHBI OYIET PUBJIEKATh
BHMMaHMe Y3KOI MHTEeJUIEKTYaJbHOI, BeCbMa KOHKpET-
HOJ ayIuTOpUM B JIIOO0M OOILECTBE, TO 3TO yKe MOXKET
paccMaTpuBaThCs Kak TBOPUECKUIA yCIIeX MCC/IefoBaTens.

BaipaskeHne «IIo3Hait camoro ce6s1», BhICeUeHHOe Ha
CTeHax MaB3oJies B peBHerpeueckoM ropoje Jlemnbda,
3aMHTEPeCOBbIBAET BCEX, KTO CIO/Ia TPUXOIOUT. ITU CII0-
Ba, 3BydYallye 10 OTHONIEHMIO K UeJI0BeKy Kak huiio-
codckasi mporpaMma ¥ IO3TOMY BBICTYIIAIOIIMeE Kak
MIPU3bIB, aIpPECOBAHHBII HE OFHON JIMYHOCTH, a BCEMY
YyesI0BevecTBY (BCeM ITOKOJIEHMSIM He3aBUCUMO OT ITPOo-
CTPaHCTBA ¥ BpeMeHU), HAIOMMHAIOT KasKIOMY VHI-
BUTY, 00JIaIaIoIIeMy 3I[paBbIM CMBICJIOM ¥ CAMOCTOSI-
TeJIbHBIM MMUPOIIOHMMaHMEeM, O TOM, YTO IJIaBHasl ero
1IeJTb — [TI03HATb HE TOJIbKO PeanbHYIO0 AEMCTBUTETbHOCTD
(Ipupomy ¥ 06ILECTBO), HO U CBOKO YHUKAJIbHYI0, HETIO-
BTOPUMYIO0, CrielnbrUuecKyo IpUpoay, MHAUBUAYAIb-
HYIO JK3Hb, CBOM ITOTPEOHOCTHM 1 MIHTEPECHI, CBSI3aHHbBIE
C 0COOEHHOCTSIMY Pa3BUTHSI U€JIOBEUECKOTO ITOKOJIEHNS,
a TakKe BHyTPeHHME 1 BHEIlIHMe YCJI0BMSI CAaMOBBIpaske-
HMSI U camopeanu3salnuu. I1o BeIpaskeHUIO IpeBHerpe-
yeckoro dumocoda XumoHa, KOTOPOMY TIPUIMUCHIBAIOT
BbIIlIeHa3BaHHbIe MYIpbIe CI0Ba, [7151 Ye/I0BeKa, CYUTAl0-
IIero 3eMHYI0 KyJIbTYypy LIeHTpOM pa3yMa BceneHHOI,
HeT 6oJiee MHTEPEeCHOro 06beKTa, YeM OH CaM.

ITpoGaema yerOBeEKa

IMpo6ema yeoBeKa, BbIIBUTASICh B TTEPBbIE PSIIbI
B COBPEMEHHO CMCTeMe HayYHbIX 3HAHU U TIPU0O6-
petasi BakHeiilllee MO3HaBaTe/lIbHOE, MAUPOBO33peHYe-
CKOe M MeTOJ0JIOTMYeCKOoe 3HaueHue, SIBJISIeTCS OLHOM
M3 aKTyaJbHBIX ITPO0OJIeM, HAIPaBJISIIOIINX Pa3BUTHE
YeJI0BeYeCKO MbICIN. YHUKAIBHOCTh YeJI0BEYECKOTO
(heHOMeHa, XxapaKTepU3YIOIIerocsi, C OAHOV CTOPOHBDI,
eIVHCTBOM 3aKOHOB IIPUPOIBI U 0OIIECTBa, a C APYroit
CTOPOHBI, CMHTE30M 0ObEKTMBHOI peasbHOCTU, 06Y-
CJIOBIMBAET OTHOIIEHME K MHAMUBUAY KaK 0ObeKTY T10-
3HAHMS U BbIJIeJIEH)E eMYy 0COO0TO MeCTa B CCTEME Ha-
YUHBIX MccieqoBanuii. Cpeny COBpeMeHHBIX ITpobjieM
HAyYHOTO TO3HAHUS OMHUM M3 TJIaBHBIX (HAKTOPOB,
67arogapst KOTOPbIM po6iieMa uejoBeKa IpuoopeTaeT
0COOBIV CTATYC, a €e HayYHasl TOUHOCTbh, THOCEOJIOTMYe-
CKasl 1IeHHOCTb, METO0J0TUYEeCKOe 3HaUeHe U ITN-
CTeMOoJIoTuuYecKasl Harpy3Kka pacTyT, SIBJISIETCSI TO, UTO
B 00/1aCTV aHTPOIIOJIOTMYECKMX MCCIeIOBaHM ITepece-
KaloTCsl MHTepechl GyHAaMeHTaTbHbIX eCTeCTBEHHBIX,
TYMaHUTaPHBIX, KYJbTYPOJIOTMUECKMX HAYK Y HAyUHO-

MPaKTUYECKUX KOMIUIEKCOB (MEeOUIIMHCKIUX, TeJaroru-
YECKUX M TEXHUUECKUX HAYK).

AcriexTbl M3yueHMst IIpo6IeMbl UeIOBEKA B CHCTEME
001IIeCTBEHHBIX HAYK BECbMa OOLIMPHBI ¥ pa3HO0Opas-
HbI, IOTOMY 4TO B JAHHBIX HayKaX MHAMBUIA UCCIEmY-
IOT B KaUeCcTBe OCHOBHOI'O KOMIIOHEHTA COIMaTbHBIX
CUCTEM, 3JIEMEHTAaPHOTO ¥ YHUBEPCATbHOTO HOCUTEIISI
COLIMAIbHBIX OTHOLIEHIA, [JTAaBHO TPOM3BOAUTEIbHOM
CHJIBI OBIIIECTBA M MCTOPMUECKOTO MIPOIecca, a TaKKe
00beKTa BOCIIUTAHMSL. B CBSI3M ¢ Bormpocamu 06ydeHMst
¥ BOCIIMTaHMs paccMaTpyuBaeMas pobaeMa HaXOmUTCsS
B LIEHTpe BHUMaHMs U leJarornueckux Hayk. Co3maHue
CUCTEeM KOHTPOJISI 32 KOMMYHUKALIVSIMM U yIIpaBiie-
HIMEM, a TaKKe aBTOMAaTH3MPOBaHHbBIX YCTPOIICTB, 3a-
MEHSIOIMX QYHKINUM JKU3HEIesITeTbHOCTY Ye/I0BeKa,
006yCIOBMIIO M3YyUyeHye TTPobIeMbl YeJIOBEKA B TEXHU-
YeCKMX HayKax.

TakuM 06pa3om, B COBpeMEHHOM 0OIIIECTBE MOTPes-
HOCTb B TOUHBIX U ONTUMAaIbHO HaYYHBIX 3HAHMSX O Ue-
JIOBeKe 1 06 0ObEKTMBHBIX 3aKOHAX €T0 Pa3BUTHS BOBCE
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He HOCUT CTy4aifHOTO XapakTepa, a BbITeKaeT U3 JIo-
TMKU Pa3sBUTHUS U IMHAMMKY IIporpecca caMux Hayu-
HbIX 3HaHU1. [0BOPS 06 aKTyaJbHOCTH IIPOOGIEMBI Ue-
JIOBeKa, CTOUT OTMEeTUTDb ee 3HaueHue AJ1s1 pa3InyHbIX
cdep S5KOHOMMUKH, TaK KaK psif, 3a7ad, CTOSIIINX TTepes,
COBPEeMEHHBIM 00IIEeCTBOM (HAIIPUMED, POCT IMTPOU3BO-
IUTEeIbHOCTYU TPYAa, UHTEHCMBHOE Pa3BUTHE TEXHUKNU
¥ TEXHOJIOTMM, YCOBEPIIEHCTBOBAaHME CUCTEMBI 06-
pasoBaHMS U 37paBOOXpaHeHMs, TTIOBBILIEHE YPOBHSI
UIIeTHO-BOCIIUTATEIbHOV PaboThI U 1Ip.), TPeOYIOT MH-
TEHCUMBHOTO CUCTEMHOTO ¥ KOMIUIEKCHOTO U3y4YeHUs
9TOJt MPOGJIEMBI B COOTBETCTBUM C TPeOGOBAHUSIMU CO-
BpeMEHHOT0 HayYHOTo MO3HaHMs. Mbl CTaTKMBaeMCst
C He06XOIMMOCTbBIO yUeTa pa3yMHOTO VCIIOIb30BaHMSs
yeji0Beueckoro GakTopa u Mpu pelieHnu psiaa mpak-
TUUYECKUX BOMPOCOB. IKOHOMMUCTBI, MHXXeHePbI, Opra-
HM3aTOPbI IPOM3BOACTBA, ITeJaroru, ICUX0JI0Ty, Bpaun
U Apyrue crelaaucTbl (He3aBUCUMO OT CBOUX IIPO-
(eccuit), yacTo BCTpEUasiCh C UeJIOBEUECKUM (HaKTOPOM,
SIBHO YYBCTBYIOT HEOOXOIMMOCTDb yUeTa ero B CBOEIi
MpaKTUUeCcKoii AesaTenbHOCTU. OIHAKO, K COKaJeHUIO,
B GOJIBIIIMHCTBE OBIBIINX COBETCKUX PECITYOJIMK, HECMO-
TPsI HA OTPOMHOE TeOPEeTUUYECKOe U ITpaKTUYeCcKoe 3Ha-
yeHMe npobieMbl UejI0BeKa, IoKa AO/IKHBIM 06pa3oM
He pa3BUTbI HAyUYHble HallpaBeHMsl, IpeBpaTUBIINe
JIMYHOCTh B TIpeAMeT ucciaenosanus. B nienom B Co-
BeTckoM Col03e YpOBEeHb M3yUeHUs MPoOIeMbl ueso-
BeKa He ObLI yIoBJIeTBOPUTEIbHBIM. B 1930-40-X TT.
coLMaNM3M HaHec yiep6 TaKUM HayKaM, KaK reHeTuKa
" KubepHeTHKa. B 9TOT mepmop MoMUTIKA HETaTUBHO
BO3/IeliCTBOBajia Ha HAyKyu O uejoBeKe, B TOM 4ucie
aHTPOIONOTHIO U GMI0CODCKYI0 aHTPOIIOIOTHIO, KO-
TOpbIe UMeJU KyJIbTYypooOpasyomuii Xxapakrep. CTOUT
OTMETUTD, UTO B 1930-X IT. ObLIa JIMKBUIMPOBAHA ITe-
JOJIOTMSI KaK Hayka, KOTopasi KOMIUIEKCHO 3aHMMaJlach
BocruTaHuem Monogesxu B CCCP, 6bu1y mpuocTaHoBIIe-
HbI HAYYHbIE MCCIeIOBaHMS B 06/IaCTM TICUXOTEXHUKH,
a Takke 3HAUYUTEIbHO COKpaIlleHbl aHTPOIOJIOTUYE-
ckue mcaiemoBaHusi. ToibKo B KoHIle 1950-x — Hauase
1960-x rT. 3aMeuanoch OKMBJIEHNE B HA3BaHHBIX HAyKax,
0COGEHHO B 06/IaCTY ITCUXOJIOTUM, COLIVIOTIOTY U (DU3UO0-
JIOTMM YesioBeka. B HacTosiiiee BpeMsi Ha TTIOCTCOBETCKOM
MIPOCTPAHCTBE M3-3a Iepexofa K HOBOMy (GopMary co-
[IMa7TbHO-9KOHOMUYECKOTO Pa3BUTKSI 3HAUUTEIbHO
BO3pOCiIa MOTPeOHOCTb B HayKax O MPUpPOJIe U 0bIie-
cTBe. O6beM HAKOIUIEHHOW Hay4yHOI MHOpMaumn
0 uesioBeke yBennumics. OLHaKO 0 MpUYMHE TOTO, UTO
OOJTBIIMHCTBO MIPEKHUX MUCCIeA0BAHNI TPOBOAMUINCH
HEeyIOBJIETBOPUTEIBHO U 6eCCUCTEMHO, ellle He GbIIO
BO3MOYKHOCTM KPUTUUECKU OCMBICTTUTD 06pa30BaBIIyIO-
CSI CUTYAIIUIO ¥ OObeOUHUTD 3T PabOThI BOKPYT eIMHO
KOHIemnuyu. HbIMM CJTOBaMU, CETOIHS MIOKa He Co3/ia-
Ha 3aBepllleHHasi CMHKpeTnJecKasi Hayka O 4ejloBeKe.
[To MHeHMIO aBTOpa JAHHOM CTaTbhM, 3TOT HEAOCTATOK,
HaIJISITHO MpeCTaBIeHHbI B (h110co(CKOoi aHTPOIO-
JIOTMHU, CBSI3aH C T€M, UTO K TIOHMMaHUIO YeloBeKa He
B TIOJTHOI Mepe TpuMeHeHa MeTOA0JIOTUs MaTeMaTu-
KU, KOTOpasi HaXOAUTCS Ha OHOM YPOBHE C TAKMMMU CO-
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CTaBJISIONIVIMIM COBPEMEHHOTO HAYYHOTO TTO3HAHMS, KaK
IMaeKTUKa, CUCTeMHbIN TOIXO0/I, HEKOTOpbIe JIOTHUYe-
CKMe oTiepalyu, U, BBICTYTIast ODHUM 13 YHUBEPCATbHbIX
METO[IOB COBPEMEHHOI0 HAayuYHOro MO3HaHMs, MMeeT
MCKITIOUNTEbHO BasKHOE 3HAUeHMe JJ1sl U3ydeHUs Ieii-
CTBUTEIBHOCTHU. A CETOIHS MCTUHA 3aK/TI0YAETCS B TOM,
YTO 3HAHMSI O YeJIOBEKE, HAKOTJIEHHbIE B AHTPOITONIOTUN
u punocodun, — He UTO MHOE, KaK IMPOYHO He CBSI3aH-
Hble MeXIy cob60it uccnemoBanms. Jlro6ass MHUITMATHABA
I10 M3YYEeHMIO ITPO6/IeMbI UeJIOBEKA CITYKUT IIOATOTOBKE
OCHOB 3aKOHYEHHOJ HayYHOJ KOHLIEMLIMN O YeJIOBEKe,
KOTOpasi 6yzeT cosgaHa B 6yayiiem. B aTom nere TpymHO
06X0IUThCS 6€3 MCITOMb30BAHNS 0OCTOSITETbCTBEHHBIX
BBIBOJIOB, TEOPETUUYECKUX 0006IIEeHNIT U TIIyOOKOTO
dbunocodckroro aHanm3a.

Taxkum 06pa3om, BCIKMIT pas, KOrIa Mbl CTPEMUMCS
[7TyOOKO TTOHSITh CJIOKHOCTDb UeT0BEUeCKO IMPUPOIbI
¥ ee TBOPUECKOT0 HavasIa, a Takske B3aMMOOTHOIIIEHMIT
C OKPY3KAIOIMIVIM MYPOM, TTepei HAMY BCTAaeT PsiT TPUH-
LIUITMATbHBIX BOIIPOCOB O CYIIHOCTU U COmEPIKaHUU
yesioBeka: «KTo OH Takoii?»; «KakoB mporileHHbI UM
MyTh?»; «B UeM CMBIC/T YEJIOBEUECKOTO ObITHUS?»; «Paau
Yero OH JO/DKEH KUTh U CYIIeCTBOBATh?»; «MOSKHO I10-
3HATh ero Wi HeT?». [IoMCcK OTBETOB Ha 3TU BOIPOCHI,
KasKyIIMecs: Ha TepBblii B3IJISI ITPOCTBIMU U OOBIIEeH-
HBIMM, HUKOTIA He ObUT JJerkuM. YesoBeK — 3TO OTHO-
BpPEeMEHHO CUJIbHAS U caabast, THIeyIIHas JTMUHOCTD.
OH TpaBeIHMK U TPENIHNUK, OH CBOOOIOIIOOUB U CMU-
peH. BmecTe ¢ TeM MHAMBYA HACTOIBKO ke 6ecriomo-
IIeH 1 6e1eH, HACKOJIbKO BCeMOTYII 1 6oraT. OH MOXKeT
OBITD 1 JOOPOHETENbHBIM, U KECTOKMM. B r71a3ax omHmux
OH pab ¥ CIyTa, B I71a3ax APYTUX — MYK U TOCITOIVH.
C OIHO¥ CTOPOHBI, OTAEIbHAS INYHOCTh — JIVIIIb Ya-
CTMYKA B IIOTOKE MCTOPUM U KYJIBTYPBI, C APYToit — TBO-
pell UCTOPUYECKOI CLIEHBbI.

[IpencTaBiieHNs O YeI0BeKe 3apOAVITMCH 3a/I0/ITO J0
BO3HMKHOBeHMs puaocoduu. B Hauare MCTOpuUM epBo-
OBITHBIE JIIOIY, CO3/TaBaBIIIVie PEIUTVO3HbIE U MUDOJTO-
ruyeckyie GopMbl MBIIIEHMS, TIPEICTABIISIIA CMBICI
YyeJI0BeUeCKOro CyIeCTBOBaHMS B BUIE CKa3aHMii, M-
o u neren. PasButne GpuaocohpCcKOro MOHMMAHUS
yeyioBeKa MPOMCXOAMUIIO Ha OCHOBE MMEBIIMXCS B 3TOT
TIepUOJ, IMAJIOTOB MEXIY HAyIHOI humocobueit v Mu-
donorueit. Tak GopMupoBaIuCh EPBbIe YUEHUS O Ue-
JIoBeKe Ha BocToOKe, a TouHee B MHAUIACKOM M KUTaCKOMI
bunocodun. Uagniickast punocodus mpencraBieHa
IpeBHEMHIUMCKUM ITaMSTHUKOM — COOpPHUKOM «Bempl».
B HeM moxasaHbl MPOGIEMBI UeJI0BEUECKOl TyXOBHO-
CTV U ee GOPMBI, ITyTY OCBOOOKAEHMSI MDA OT ITOXOTU
u crpacreii. CorymacHo 3Toi punocodum, uem 60JbIie
YyeJIoBeK CBOOOIEH OT CBOMX JIMUHBIX CTPACTEi, TEM OH
coBepIlleHHee 1 HpaBCTBeHHee. B IpeBHeMHIMIICKOM
(umnocodum ckamu OTBETHI HA BOITPOCHI O TOM, OTKYAA
MBI ITPUIILIN, Ky MbI MAEM, IJIe MbI SKUBEM U .

Kuraiickast puaocodust Takke co3mania OpUTrMHAIb-
Hble yueHMs 0 uejoBeke. Haubosee SpKuM ee MpeacTa-
BuTesieM 6bu1 KoHbyumit. B Hauamo KoHGYIMaHCKOM
unocodum craBuTCS BICIIAST MaTepuaIbHas U Y-
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XOBHAs Cuia, 00YCIOBIMBAOIIAS Pa3BUTHE TIPUPOIbI
" yenoBeka, — caM nHauBu. Koudyimii cocpegoroumin
CBOe BHMMAaHIe Ha IyXOBHOM MOBeJeHUN JTUIHOCTU
M IOKa3aJl, YTO OHA JOJ/DKHA Be3Jle 1eJiCTBOBATh B COOT-
BETCTBUM C HPABCTBEHHBIM 3aKOHOM (,a0) U COBEPILIEH-
CTBOBATbh CBOM KayecTBa Ha MPOTSKEHUM BCelt XKU3HU,
OCHOBHBIM M3 KOTOPBIX SIBJISIETCSI T'YMaHHOCTb. B KHI-
re «CyskpeHus u 6ecenpl» yueHnK Kondyums 13piryH
ckasai: «4ero s He Kejiaio, YTOOBI APYTHE OeIaau MHe,
TOTO s He sKeJjao nenath Apyrum». Ha ato Kondyumni
orBeTw: «Ipl! TO mJIs TeOST HemocTIKUMO» [1, c. 30].
ChopmynmpoBaHHOE TaKMM 06pa3oM 30I0TO€ TIPABUIIO
HPABCTBEHHOCTY /MeJIO OTHOIIIeHMe K pa3HbIM CTOPO-
HaM 4eJI0BevecKoro ObITHs. JIorMKa JaHHOTO MpaBuiIa
COCTOSI/Ia B TOM, UTO KaKIbIii TTPaBUTE/b, KPECThSHIUH,
CBbIH VIV OTell JOJIKeH UATHU T10 ITyTU COBepIlIeHCTBOBA-
Hus: «Pa3BuBasi ce6s1 B MOPaJIbHOM OTHOIIIEHWY, YeJTo-
BEeK 3a7aeT MpumMep, 06pasel] IPYyTuM ¥ UMEHHO TaKUM
HesSIBHBIM 06pa30M BO3JE/CTBYeT Ha IpyTux» [2, c. 118].

IpeBHerpeveckast ¢puaocodust TakKe Ccbirpaja MUc-
KJIIOUUTETbHYIO POJTb B PA3BUTUM TIPEICTaBA€HMIL O Uue-
noBeke. ATa hunocodus, 3aM0KUBIIAs 623y TPAIUINIA
3aITaTHOEBPOIIeNiCcKoii (utocodum, BIIepBbie pasBuia
YyeJI0BevecKyo Guaocoduio 10 0co60ro CUCTeMaTU3N-
POBAHHOTO ¥ YCOBEPILIEHCTBOBAHHOTO YPOBHSI, HETIO-
CpeJICTBEHHO COOTHOCSIIErocsi C HAyYHbIM 3HAHUEM.
OCHOBHOe IpeficTaBeHNe O YelIOBeKe, CO30aHHOE IpeB-
Herpeueckoit pumocodmeii, cBsizaHo ¢ umeHem Coxkpa-
Ta. YTo KacaeTcs ueJI0BeYeCcKoii MpoOJIeMbI, TO APEBHE-
rpeueckoro ¢guiaocoda B IMepPBYIO ouepenb BOTHOBAIN
MOpaJib, JOCTOMHCTBO, peIryTallus 1 Ipyrue HpaBCTBeH-
Hble kauecTBa. [1o cmoBam Cokpata, M3BeCTHOTO CBOMMU
NpuU3bIBaMMU «5 3Hal0, UTO HMUETo He 3Hato» U «I1o3Halt
camoro ceb6st», B huitocobuu HeT 6ojiee MHTEPECHOTO
00beKTa, UeM YeIoBeK, KOTOPbIV CUMTAETCSI TBOPLIOM
3€MHO¥ KyJIbTYPbI Y MHTEJIEKTYa/IbHBIM LIEHTPOM MU-
posnmanus. COKpaT BIIepBbIe B UCTOPUM OBIIeCTBEHHOI
MBIC/IM OO0OCHOBAJ TIPUHIIAIIBI STUYECKOTO pallioHa-
nusma: «§ Bemb MPUUNCISIO K O0OpomeTenu, KpoMe
MYXeCTBa, pacCyIUTeIbHOCTb, CIIPaBEIINBOCTDb U BCE
rpoyee B TOM Xe pofe» [3, ¢. 18]. CornacHo 3Toi nuee
KasKAblii THAVBUI, TOHMMAIOLIIi 6/1arocTh ¥ 6;1aropoi-
CTBO, HE MOYKeT JOIyCTUTh HeMTPaBW/IbHBIX MTOCTYIIKOB,
HeCIIpaBeIIMBOTO U HeJJOCTOMHOTO MOBEIeHMUSI.

B aHTpoOImonornueckor KOHLenuuu ApmucToTess ye-
JIOBEK OTIpeesisieTcsl Kak o0lecTBeHHas Gurypa, mo-
JIUTUYECKOoe CyIiecTBO. HecMoTpst Ha OoTCyTCTBUE 00-
1€l KOHLEIILMY JIMYHOCTU, IPeBHerpeyeCcKmii yueHblit
yIeNsul BHUMaHMe IIpobeMe UyeI0BeYecKoii CyITHOCTH!.
C omHOJI CTOPOHBI, IMYHOCTD — CYIIIECTBO, BCTPOEHHOE

B IIPMPOJIHOE ObITHME, [IOITOMY OHA JKMBET CO0OpasHO
eCcTecTBeHHbIM Ipoueccam. C Ipyroii CTOPOHBI, MHIN-
BUJI, HaJleJIeH Pa3yMHOIi TyIIOii, OH SIBJISIETCS YacThIO
obi11ecTBa, 06/1aJaeT MbIILJIEHEM U y3Ke TOTOBbIMMU 00-
pasnamu, MetadbopMamu ITOBeOeHMs, T. €. IO IaeTCsI
BOCIIUTAHUIO ¥ O6yUeHMIO [4, c. 441].

B enmom npeBHerpedeckast hpuiocodust SHAUUTETbHO
TIOBJIMSIIA Ha BO3HMKIIME IT0C/Ie Hee Guaocodckme cu-
CTeMbl, B TOM umciIe Ha pumocoduro ueoBeka, 1 B 9TOM
HaIlpaBJIeHNUM TIOJIOKIMIa HauaJIo 3araJHOeBPOITeI iCKIM
TPAAVIIVSIM.

B oTnnume ot aHTHYHOI duiocodun B cpeHeBe-
KOBOJ1 EBporie IMYHOCTh paccMaTpuBaiach Kak 4acTh
ompeneneHHOro borom Mmupomnopsaka. JIyaansm ueso-
BEUECKO MPUPOIbI SKCIUIUIMPOBAJICS B BUJIE TIPUPOL-
HO-TeJIeCHOTO 1 O0KeCTBEHHO-AYXOBHOIO aHTAarOHM3-
Ma IIpY MapagoKCcaIbHON 1IeI0OCTHOCTY MHAMBUAA KaK
TaKOBOTO. ['pelrHoe YeloBeueCKoe TeJo, SIBJISIOIeecs
0OUTEbI0 CTPACTeN U IUIOTCKUX MOXOTei, CUMTAeTCS
MICTOYHMKOM TTIOPOKOB, TTI03TOMY U€eJIOBEK, CITacasich OT
IbSBOJIbCKUX JIeJT, CTPEMUTCS K CBETY OOKeCTBEHHO
MICTUHBI, YTO TAKKe MCXOIUT HEIIOCPEACTBEHHO OT €ro
Xapakrepa.

Boigarommiics mpencTaBUTeNb CpeJHEBEKOBO eB-
poreiickoii pumocopunu @oma AKBMHCKUA UCIIOIb30-
Bas1 punocoduio ApucToresns Ojsi 060CHOBAHUST XPU-
CTMaHCKOTO YUEHMS O YeJioBeKe, 6a3upylonerocs: Ha
MIPUHIMIIE eAMHCTBA OYIIN U Tejia, M CUMTAN YeioBe-
Ka MTPOMEKYTOUYHBIM CYIIeCTBOM MEKAY KMBOTHBIMU
Y QHTeJIaMMU.

[TpencraBUTENIN HEMELIKOM KIacCuuecKoii puaoco-
buu Mo-pasHOMY MOIXOAMIN K PeIIeHUI0 TTPo6IeMbl
yejioBeKka. TeM He MeHee OOLIMM IJisT HUX SIBJISIOCH
MMOHMMaHMe MHAMBKIA KaK CYIeCcTBa PaliOHaIbHOIO
U aKTUBHO pAelicTBywuero. Haunnuas ¢ Y. Kanra, mo-
KTy, KITFOUE€BBIM CTAHOBUTCSI BOIIPOC O TOM, UTO €CTh
yeioBeK. IMEHHO YesT0BeK YTBEPKAAETCS B KauecTBe
OCHOBHOTO IIpeIMeTa 1ccieqoBanus. B KHure «AHTpo-
TTOJIOTHMSI C TIparMaTUYeCKOi TOUKY 3peHus» Gpuaocod
yKasbIBaJI: «Bce ycrexu B Ky/lIbType, KOTOpbIe CIyKaT
LIKOJIOV IJIS1 YeJl0BeKa, MMEIOT CBOeJ Lieblo IpuMe-
HSTH K JKM3HY IIpMoOpeTeHHbIe 3HAHMS U HaBbIKK. Ho
CaMmblii TTIaBHBIN TpeAMeT B MUpe, K KOTOPOMY 3TU MO-
3HAHMS MOTYT ObITh IPMMEHEHbI, — 3TO UeIOBEK, MO0 OH
1151 ce6s1 CBOSI OCTIeNHSIS Lienby. [5, ¢. 351]. IuxoToMust
TEJIECHOTO U TYXOBHOTO B €ro KyJbTypduaocodckoii
AHTPOIIOJIOTUY 3aMEeHSIeTCS Ha IyaIu3M IMPUPOSHOTO
¥ HpaBCTBeHHOT0. C OHOV CTOPOHBI, YeJIOBEK MPUPO]I-
HO 06YCJIOBJIEH, & C APYTOit — OH MPUHAAJIESKUT HPaB-
CTBEHHOII cBO6O/IE 11 aOCOMIOTHBIM II€HHOCTSIM.

AyaausM B oOpa3e yeroBeKa

[Mogo6HO TOMY KaK KapTUHbI peaabHO JKU3HH, B KO-
TOPBIX MbI KMBEM, CBSI3aHbI C KOHTPACTaMM U MPOTU-
BOPEUMSIMU, TaK U JIIOAY OBIBAIOT Pa3HOTO XapakTepa
" OTJIMYAIOTCST ypOBHEM pa3BuTus. Hapsimy ¢ mobpocep-
IEeUHBIMU JIMIHOCTSIMU, UMEIOIIMMMU YUCThIe TOMBIC/IBI,
eCTb U TaKkye, KOTOpble He TOHMMAaIOT UICTMHHOTO CMBbIC-

J1a SKU3HU, TPOJAIOT CBOIO JYXOBHOCTD, TPEKJIOHSFOTCS
repe IPYyruMu Kak pabbl, HAXOASITCS B TIEHY CBOUX
CTpacTeii, 3a60TSITCS TOJMIBKO O COOCTBEHHBIX UYBCTBAX
U MaTepUaIbHbIX 6yarax, TeM CaMbIM ITPOBO3I/IAIIAS
TeIIepHYIO0 TICUXOJIOTUIO OCHOBHBIM KPUTEPYEM CBOETO
CYLIeCTBOBAHMSI.
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HecryuaifHo B MCTOpUM O6IIECTBEHHO-TOIUTUYE-
CKOJ MBIC/IM OBUIO BBIIBUMHYTO HEMAJIO MHTEPECHBIX
¥ IOYYUTETbHBIX M€, paCCMaTPUBAIOIIMX O6IIECTBO,
CBSI3aHHOE C IBOVICTBEHHBIM OO/IMKOM UejioBeKa. B arom
CMBbICJIe TPeACTaBAeHMs] O JBOIICTBEHHOM XapaKTepe,
MpUpoe U MPUBJIEeKaTeIbHOM TUIIE UeJOBEUEeCKOTO
Jlyxa MOXHO HaliTu B TPyAaxX BOCTOUHO- U 3aragHO-
eBPOIIeiCKUX YUeHbIX, JXUBIINX B pa3Hble MepUOo/Ibl.
[Tpo6ieMa AMXOTOMMM Y€JIOBEUECKOI CYIIIHOCTH Yalle
BCETro peliajgach B KOHTEKCTe MMMaHEHTHOCTH 3714 Un
Jo6pa Kak pomoBOi OCHOBBI ObITHUSI MHAVBHMIA. Tak,
y Koudyuus u ero nociegonareseit 1o6po mpeacTas-
JISIIOCh B BUJEe BbICIIEeN pa3yMHOCTH, a «pas3jauuue
MEXIY TOOPOM ¥ 3JI0M» BBISIBJISITIOCH «B TECHO CBSI3U
C 06s13aHHOCTbI0O MOPAJIbHOTO CyOBEKTa JKUTh JOOPO-
JleTeJIbHO» [6].

IIx. JIOKK mofienuiI yeloBeyeckoe 3HaHMe Ha JiBe ua-
CTU: XOpolliee 3HaHMe U TUIoXoe 3HaHue. [Ipu 3TOM OH
CUMTAJ HY’KHBIM OT/IMYATh XOpOoIiiee OT IJIOXOTO B JINY-
HOI1 1 0611IecTBeHHOI sk3Hu. Kacasich myannsma B o6pa-
3e yesioBeka, JI. A. ®ejtepbax Ha3bIBa JIIOAEH aOCTPaKT-
HBIMM CYILIECTBaMM, TIPMUYEM KaK JIIOJbMU JTIO6BU, TaK
U JIIOAbMU HecyacTui.

Mup, B KOTOPOM MbI CyIIIeCTBYEM, CJTIOSKEH U IIPOTUBO-
peunB, IIaBeH 1 OYPJIUB, IPOK 1 TEMEH, Y KasKIbIi pa3 OH
HaM JI0Ka3bIBaeT, YTO B UeJI0BEUEeCKOI Mpupome coemm-
HWINCh B€ TIPOTUBOMONIOKHOCTU. ETO CyTh U MyTHa,
m uycta. OH M KpeImJaiimii CryCToK, ¥ 30710TO, M YMCTOTA.

HecryuaifHO B 3TUKO-3CTETMYECKOM MBIIIJIEHUY TaK-
5Ke 00CYKIaeTcsl JBOVICTBEHHDIV XapaKTep UeoBeKa,
671aT0CTh U KECTOKOCTH €r'0 IIPUPOIbI, UHBIMM CJIOBAMU,
KpacoTa B 6e306pasuu, 1o6po BO 3J1e.

MbICu, CBSI3aHHbIE C IIPOTUBOIIOIOXKHO IIPUPOAOA
yejI0BeKa, MPMBJIeKal0T BHMMaHMe B MUGOIOTMIECKOM
MblllZIeHUN. JleBasi pyka uejioBeKa — aHreJl, a rpasasi —
IIbSIBOJI, BeJTb BHYTPU YeJIOBEKA [TOCTOSTHHO M BEUHO 60-
ploTcst o6e cuiibl — Jo6POo U 3710. Hampumep, M3BeCTHBDI
asepbaitIsKaHCKUIT MBICIUTEND U IT03T Husamu IaHmKe-
BU, YAEIUBIINII B CBOEM TBOpUYECTBE MHOTO BHUMAaHMSI
npobieMe YesioBeKa, BbIIBUHYJ IPKIe ITPOCBETUTETb-
CKMe MBICJIM O er0 IBOMICTBEHHOI npupoze [7, c. 81].

Taxk, TO3T KPUTUUYECKU OTHOCUJICSI K HecIipaBeim-
BOCTSIM KM3HM TOTO BpeMeHU, B KOTOPOM KWUJI, U He
CKPbIBAJI CBOE HEHABYCTY K TeM, Y KOTO OTCYTCTBOBA-
JIO TIpefcTaBiieHMe 0 ryMaHu3me. OH Jaske CpaBHUBAI
BHYTPEHHMI MUP HEKOTOPbIX 3JIbIX U JIKUBBIX JIIOZEI,
C KOTOPBIMM OH B3aMMO/IEiCTBOBAJ, Ha3bIBaI UX Uep-
TSIMM M IbSIBOJIAMU, IPAKOHAMMU U 3MESIMU, I €My ObLIO

HeMHTepPeCcHOo 06IIaThCs ¢ HMMM. [To MHeHMI0 Huzamu
['aHmKeBM, BO BHYTPEHHEM MUpe YejioBeKa CyleCTBYeT
IBOVICTBEHHBII MUP — aHT€IbCKUI U AbSIBObCKUIL. DTU
CTOPOHBI ITPOTUBOIIOA0XKHO HarpasyieHbl. CyTh BHY-
TpeHHero Mupa uejioBeka ¥ MyTHa, ¥ Mpo3payHa. ITO
Y Kpemnyvaiiiias BOjsl, ¥ 5KeMUyT, i MCLeJISIONII Aparo-
LIeHHbI1 KaMeHb. B To sxe Bpemst Husamu I'aakeBu, ro-
BOPSI O CUJTbHBIX, YMHBIX, TPYIOTIOOMBBIX JTIOASIX, MHOTO
paboTaBIIMX B MOJIOAOCTH, C COSKAIEHNEM BCIIOMMHA
0 TOM, UTO B CBO€ BpeMs y OObIIMHCTBA U3 HUX OblIa
IJTyOOKasi HEHABUCTD K YECTY JIFOIei : KaK TOJIbKO IOSIB-
JISIeTCSI TOCTOMHbII UesIOBEK, ero CTapaloTCsl IPUHU3UTD
U Jaske VHUYTOKUTDb. Y HUX HET HUKAKOM IMPOOIeMbI,
TIOMMMO TTOMCKOB ITpo6IeM U HeIoCTaTKOB [7, c. 83].

Husamu TaHIKRe B, HEeHAIIMIT 406poskeIaTeIbHOCTD
U COCTpajiaHle KaK CBOVCTBA A0OPOIeTeIbHbIX JTI0Iel
Y CUMTABIINIT, YTO OCHOBY CYIIIETO COCTABJISIET TI060Bb,
OCY3KI A/ HeCITPaBeIMBOCTb, 3710 ¥ TUPAHUIO: «3J10 OY-
JeT HaKa3aHo He TOJIbKO HeOOM, HO U 3eMJieil, 160 eCTh
IpaBeHbIii Cyabs y Heba 1 3emun» [8, c. 327]. ITo cio-
BaM I103Ta, GIaroKeIaTeIbHbIN U 31PaBOMbICIISIIIA
YyeJIoBeK J06pO Je/laeT CBOMM IIePBOOUYEpEeIHbIM 3a-
HSITMEM, YTOOBI JOGPO MOPOKIAIO0 J0OPO, BeIb U 3JI0
B3aMHO MOPOKIAeT 3J10.

[TpencTaBuTeNb azepbaiiakKaHCKOI MCTOPUUECKOI
u punocodcekoit mbicau A6bacryny Ara BakuxaHoB, 3a-
TparuBasi TeMy 3TUKU U MOpa/IM B cBOelt KHuTe «Hs-
cuxaT» TOBOPWUII O KaJHbBIX JIIOASX, CTABIINX B MyIIe
IbSIBOJIAMU, CJiefiyiolee: «3aBUCTh €CTh IIPMU3HAK He-
KOMITeTeHTHOCTU. Te, KTO BepAT B CUITYy M XpabpoCThb,
6os1ee yCIeIHbl, ueM apyrue. [I0CKoNIbKY 3aBUCTIMBbIE
He MOTYT JIOCTUYb ycIiexa, He TPOsIBUB OTBAaru, TO Xe-
JIAIOT APYTMM HeymauHoi cyabpbObl. Het 6Gomee crparti-
HOT'O CrI0co6a pas3skeub OrOHb HEHABUCTH, YeM UCITO/Ib-
30BaTh IJIaMSI 3aBUCTU. 3aBUCT/IMBbIE JIIOAM HE MOTYT
SKUTh JIOJITO ¥ cUacT/InBOo. CoO6CTBeHHAs 60/Tb 3aBUCTHH-
Ka U cYacThe APYTUX COCTABJISIOT JIJIsl HETO HecuyacThe
(nepesop Haut. — M. A. X.)» [9, c. 77].

Jlrogy cTapaloTcss CKPbITh COBEpIIeHHbIE MMM B XKI3-
HM Ipexy U TepeKIajbIBaloT UX Ha Apyrux. [1oib3ysich
mudbamu, JJereHIaMu, PETUTMO3HBIMM Y MUbOIornye-
CKMMM MUPOBO33PEHMSIMI, OHM OYAYT MCKATh HEIOCTAT-
KU He B UeJI0BeueCkoM XapakTepe, a B MPOUCKAX AbsSIBO-
na. HecyuaitHo gpeBHerpedeckuii pwtocod JuoreH,
JIep>KaBIIii cBeUY cpeay Oeyoro IHS, MCKal He YMCTO-
rO 4eJIOBeKa, a ero eMOHa, OKPY>KeHHOTO HeUYMCTOTa-
MM, — HOCUTeJIS Bcex 6e300pasuii M OPOKOB, KOTOPBIi
cIenas yeioBeKa MoJ06HbBIM IbSIBOITY.

Ao0OpOAETEABHBIE U IAOXHE

Kaxk roBopun AHTHcdeH, rocyzapcTBO pyLUIMTCS TO-
I7a, KOra XOpOIIMX He OTAeISIOT OT Ioxux. Cunraet-
Cs1, YTO YEJIOBEK YACTO HATIOMMHAET OeJHOTO IyTHMKA
MOCPey TOp, TIO3TOMY BCerIa Hy>KIAeTcsI B Ubeii-TO 1006-
pore u nomo1un. Pumckuii umnepartop Tut JInsuii roBo-
pWUII, YTO CUMTAET MOTePSIHHBIM [IeHb, KOIZa He JeaeT
nobpa. Benp uenoBek MpUXOIUT B MUP TBOPUTH U CO3M-
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JIaTh 106po 1 6aropesHme. Kpome TOro, ecjiv OH B SKU3HA
HUKOMY He HYKEH, TO He MOXKET CUMTAThCS YeTIOBEKOM.
Takuie oy, IIPOSIBJISIIONIVE HEUeJI0BeUeCKIe KauecTna,
3aKPBIBAIOT IVIa3a Ha CTPafaHys YelI0BeueCcTBa, II0Bopa-
UYMBAKOTCA K HEMY CIIMHOM U AYyMalOT TOJIbKO O JIMYHbIX
MHTepecax, I03TOMY OIJH 13 [JIABHbIX KPUTEPUEB UeJI0-
BEUHOCTY €CTh TO, HACKOJIbKO YeJIOBEK II0JIe3€H JPYIMM.
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C TOUYKM 3peHMS TyXOBHO-HPABCTBEHHBIX U 00IIIe-
YyeJIOBeUeCKIMX IIeHHOCTel 06/1aJaTe/n TaKoro MOAXoaa
K JKM3HM, KAaKMMY ObI MaTePUATbHO 60TaThIMM OHY HU
ObLTH, CTa6bI, ITIPOSBIISIOT HEIOCTOIHOE MoBeneHne. 06-
pa3HO roBOPsI, OHM ITOXOXKM Ha Ta/IOB U YepTeit, KOTOpbie
3aXBaTWIM COKPOBUIIHUITY B U€JIOBEUECKOM OOJIMKE.
B oT/iune OT eCTeCTBEHHBIX SIOBUTHIX 3MeJi B IIPUPOIEe
9T YeJIOBeKOOOpa3HbIe CYIIECTBA U IbSIBOJIbI, «ITepe-
ofleTbie» B 3Meil, 60iee CTPAIIHbI U OMACHBI (TIOTOMY
YTO SI/I, HACTOSIIIEN 3MeU UCIIOMb3YeTCsT B MeIUIIMHE
IIJIST JIeYeHUST UyejloBeKa, ecyii 3TO HeoOXOaMMO), Bellb
UX «sII» HYMKOT/IA He 3aKaHUYMBAeTCs M3-3a JKaJHOCTU
" B 11060/ MOMEHT OHM MOTYT «Y>KaJUTh» M3-3a JINU-
HBIX, STOUCTUYECKUX UHTEPECOB.

BmecTe ¢ TeM MCTOPWS CBUIETENLCTBYET O TOM, UTO
3TUM «3MesIM» He yiaeTcst obeperaTh 1 COXpaHsITh Ha-
KOIVIEHHOe MMM 60raTCTBO, TaK KaK OHO BCe PaBHO
BEPHETCS K X03sieBaM, T. €. Hapofay, U OYIeT CIYKUTh
X MHTepecam. IIpuaeT Bpems, KOTIa OHM YiiIyT He-
COJIOHO XJIeGaBIIIM C UICTOPUUECKOI apeHbl. ITO 6orat-
CTBO, TIOCTPOEHHOE Ha JIKY U JIMLIeMEePUM, pa3pyLiaeTcs
B JII000€ BpeMs 1 TI0607i MOMEHT 13-3a 0ObIKHOBEHHO
SKQIHOCTM YeJI0BEUYECKOI HATYPbl, MOTO6HO aTYHOCTHU
IbSIBOJIA.

CornacHo APeBHUM U COBPEMEHHbBIM GUI0COPCKUM
TEOPUSIM U TPAAULIMSIM, 6JAroTOMYUYHO MPOIIeIIINM
MCITBITAHVE BPEMEHEM, I'PeIllHOe UeJI0BeYeCcKoe TeJo,
MIPEUCIIOTHEHHOE SPOTUYECKMMU CTPACTSIMMU, TIOXOTSI-
MM U TUIOTCKUMM CTPEMJIEHUSIMMU, BCETIa IMTOPOKAAeT
6ecoB. BmecTe ¢ TeM U3 CYITHOCTY YeIOBEKa BbITEKAET
" TO, UYTO OH BCETZA CIIAcaeTcsl OT AeCTBUIT AbsIBOA,
eCIM CTPEMUTCSI K OGOKeCTBEHHO MCTUHE. MBI Iy-
O0KO aHa/IM3UPyeM ¥ BOCIIPUHMMAEM CMBICT KU3HU,
CMEPTHOCTH U 6eccMepTie, 10O6PO U 310, COTIaIIaeMCst
C TeM, YTO BCe aHTeJIbl, KpOME AbsIBOJIA, ITOKIOHSIOTCS
Anamy, T. e. yejioBeKy. IMEHHO 10 NaHHOV NpUYNHE
TOJIBKO JbSIBOJ OYIEeT M3THAH U3 STUX MECT U TTOTYUUT
ums Catanbl. Torma U Te, KOTO IPU3HAIOT IJIOXUMMU
JIIOObMM, 3aCTYKMBAIOT TaKKe MMeHU HeBeXeCTBEeH-
HBIX U TOJJIbIX, YAAJIIeMbIX OT XpaMa CBSITOTO Uejio-
BeuecTBa. YacTh sriofieii (rpyobie, OTCTaIbIE, INIEMep-
HbIe ¥ JDKMBBIE) JINIIAIOTCS 06IIIelt YeCTy U TOCTOMHCTBA
Vi TOPAT B ay.

Tak, peasibHas KU3Hb U UCTOpUYECKMe (HaKThl Ha-
IJIITHO TOKa3bIBAIOT CJIEAYIOIIee: XOPOILINii YeTOBEK
MaJIO BEPUT B TO, UYTO B ITOM MUPE eCTb IJIOXME JTIOIN,
a TJIOXOJ1 YejIoBeK He BOCIIPMHMMAET CYIIeCTBOBAHYE
XOPOIIMX JTIofeit. Y Kask[ooro M3 HUX eCTh CBOU IIpef-
CTaBJIEHMSI O CMBIC/IE KM3HU, MOPAIM M HPABCTBEH-
HOCTH, CMepTU U 6eccMepTun, 1obpe U 3je, a TaKKe
0 6;1aTOPOIHBIX ¥ HEGIATOPOIHBIX JIIOISIX. Kak roBopsiT

My/Ipelibl, TI0 3TOV MpUYMHE BUAHO, YTO XOPOIIIMe JTI0AN
YHOCSIT BCe XOopoliee ¢ co60li B TOTYCTOPOHHMIT MUP,
a BCe TO IUIOX0€e, UTO OHM CIe/Iajy C TIOMOIIbIO TIbSIBO-
Jia, ellle OJITO KUBET B 3TOM MMUPeE, & MOKET, OCTaeTCsI
B JKM3HM HaBCeTHa.

Hampumep, B [IpeBHeli I'penin Ha moruse K. Cyn-
JIbI OBLJIM HAIMCAHbI CI0BA, HEOOBIKHOBEHHO BO3[Ieii-
CTBYIOLIME Ha yejoBeKa: «HMKTO 6Gojiee, ueM OH, He
cmenan qobpa CBOMM IPY3bsIM U 371a CBOMM Bparam».
Ha camom fesie mo6po u 3710 Bceraa ciaeayeT MOHMMATh
B CPaBHEHMM ¥ COOTHOILIEHNY, KOTOPbIE CIIOCOGCTBYIOT
(hopmMIMpOBaHMIO UCTUHBI, BEAb AeIaTh 100PO — SHAUUT
OBITh YEJIOBEKOM. DTO CBSIIeHHAs 00513aHHOCTb KasKI0-
r0 MHAMBUIA, TOCTUTIIETO JYXOBHOTO COBEPILIEHCTBA.
B TakoM cMbIc/ie 0OCO3HAHME eCTeCTBEHHOIO, YMCTOTO,
CBSIIIIEHHOTO I'PaXKIaHCKOTO I0JITa YejoBeKa U BbITIOJ-
HeHJe ero BbITeKaIOT 13 00beKTMBHOI He0OX0IMMO-
CTU U, KaK CJIe[ICTBYE, CBUIETENbCTBYIOT O JOCTOMHCTBE
Y HPaBCTBEHHOCTY JIMYHOCTH.

[To MHeHII0 HEKOTOPBIX MCC/IefoBaTeei, 3aHuMalo-
MIVXCS U3YUeHMeM UeloBeUeCcKUX MpobaeM, ITOHSITUS
«XOPOLINI» U IIJIOXOW» SIBJISIIOTCSI OTHOCUTETbHBIMM,
Bellb UeJI0BEK HUKOTIA He MOKET ObITb M XOPOIIUM,
U TUIOXMM OJHOBPEMEHHO, ITpUYeM ISl BceX. MoskeT
ObITh, HEKOTOPBIE JIIOAM Ha3bIBAIOTCS TJIOXMMUA, TO-
TOMY YTO OHM 006/71aJJal0T HEHOPMAaJIbHOCTbIO, HEeoITpe-
JIeJIEHHOCTBIO, T. €. OeCOBIIVHOM, TaK KaK UCXOIST U3
MMO3UIIMHU, ITOJIHOCTHIO MPOTUBOpeYallleii CoaabHOM
SKM3HM U CYIIECTBYIOIIMM MOPaJIbHBIM HOpMaM, Ipu-
HSTBIM B 00IIeCTBe. B TO ke BpeMs mpeaCTaBsIeTcs],
yTo (hopMUpOBaHMe y Ye0BEKA XOPOUINUX U TIJIOXUX
TIOHSITUI He SIBJISIeTCS Cy4YaliHbIM, TOCKObKY pa3Hble
MIPMPOIHbIE IOTPEGHOCTH, TeHeTnuecKuit poH, 61oco-
LMajabHas cpeia M MocaeACcTBUS (TTOJIOXKUTEbHbIE U OT-
pulIaTeNbHbIE), BBITEKAIOIIME 3 ITUX Pa3HBIX ITOTPe6-
HOCTeI, Bcerga CynecTBOBaIM 1 OYIYT CyIleCTBOBATD.

B IpeBHeli I'petiun 1 [IpeBHeM Pume mpaBuTenn
Hepou u Kanuryna uctropmuyecky 6bUIM M3BECTHBI KaK
3JIOHAaMepeHHbIe JIIOAYM B 00pase nbsiBojia. OHM coBep-
IIajaM cBou 6e300pa3Hble MOCTYIIKM TaK, KaK OYATO
Yy HIX ObLJIa BOSMOKHOCTD 1136e5kaTh HaKaszaHus. Ha ca-
MOM Jiejie B MCTOPUM ObIIO HEMAJIO JIIOfEli, KOTOpbIe
m36pau rmpodeccuio majgava, HacIaskaaIUCh UCIIOTHe-
HMEM CBOETO JI0JIra, T. €. JKeCTOKOCTBIO.

KaskmbIit ccmenoBaTelb, 3aHUMAIOIIMiics TTpobiie-
MOJi YeJIOBEeKa, KOTOpasi CYUNTAETCS OOHOM M3 BEUHBIX
TeM, JO/KeH 001afaTh Kak GuaocopcKuM MbIIIe-
HMEM, TaK U KM3HEHHBIM OITBITOM YeJ0BeKa, UTOObI
TIPUIATY K OTIpe/ieJIeHHbIM Pa3yMHbBIM BbiBOZam. B mipo-
TUBHOM C/Iy4yae eMy He yIacTCs OAYIUTh KaKue-11ub0
cepbe3Hble pe3y/IbTaThl IO 3TOI TEMe.

3aKAOUYEHHEe

Ceromsst Mbl JKMBEM B CJIOKHbII TI€PUOL, MUPOBOIA
MCTOPUM, KOTA B mpolecce gedopmaliyn 1 fgerpajia-
LMY PA3/IMYHBIX COLMATBHBIX CUCTEM U KYJIbTYp 00-

IIeCTBEHHOE CO3HAHMe JTIOfieit MCKaXKkaeTcs, a cucreMa
[IEHHOCTHBIX KOOPAVMHAT IIOJBEPraeTCsl PeIsITUBM3a-
1. Kak roopun @. Huitiire, korga uaet 60pboa MeXIy
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IOOPOM U 3JI0M, TOGPOM ¥ HeCIIpaBeAIMBOCThIO, I'y-
MAaHM3MOM M JKeCTOKOCTbIO, TO HY>KeH HOBbIIT YEJIOBEK
ILJIST TIPEOMOJIeHMST 3JI00bI, TULIeMePUsl, XaHKeCTBa, IS
YIIOBJIETBOPEHUS MTOTPEGHOCTM B COLMAIBbHO CITpa-
BeIJIMBOCTY ¥ (POPMIUPOBAHMS 3J0POBOTO MbIIILJIEHMSI.
VHBIMM CJIOBaMM, BO BCe BpeMeHa He0OXOIUM UCTUH-
HbIii, 6J1arOPOIHBII UeJTOBEK, SIBJISIOLIUIICS HOCUTEIEM
BEJIMKUX Y BO3BBIIMIEHHbIX UL U MOCTYITKOB.

JItoau o6pedeHbl Ha YeJIOBEUHOCTD, 1 eC/Iv Oe3HpaB-
CTBEHHOCTb, 6€CCTBIACTBO, HEIIPUCTOMHOCTD (MHBIMM
CJIOBAMU, CATAaHUHCKIE JesTHISI) COBEPIIAIOTCS Ha poHe
CYIIECTBYIOMIMX HPABCTBEHHO-TYXOBHBIX HOPM U IIpa-
BWJI JII0O60TO 0OIIECTBa, TO 3TO O3HAYAET pa3pylleHne
U KOHEIl BCero, KOHell COBpeMeHHOI IIUBUIU3aIUA.

[TompITOKMBAsI BCe BbIllIeCKa3aHHOE, CTOUT ellle pas
YOOMSIHYTb PSIJI, U3BE€CTHBIX BEUHBIX BOIMIPOCOB, MH-
TepecoBaBIIMX (G1I0cODOB, YUEHBIX U JIIOZEI BO BCE
nepuomnbl: «<KTo eCcTh yeoBeK?»; «B uemM CMBICIT ero
6bITHUS?»; «CITOCOGEH OH TIO3HATh MUP MM HET?»; «IIpe-
KpaceH OH wiu 6e306pa3eH?»; «[o6p OH WU 30/17»;
«CBOGOMEH OH MM HET?». B 3TMX BOmpocax ecTh ITy-
GOKIIT CMBIC/T U BeJIMKas UCTUHA, KOTOPBIE 10 CUX ITOP
He [T03HaHbI. Beib CKOIbKO ObI UeJIOBEK HU CTPEMMUJICS
K IMTOHMMaHMIO CaMOTO0 ce6s ¥ OKpYsKaIoIero Mmmpa, oH
BCerma OCTaHEeTCSI B peaJibHOM XM3HM U B CBOUX TO-
MbIC/IaX Tlepef 3arafouHbIM MUPOM, IPeCTaB/ISIOMINM
€00607i COKPOBUIITHUILY TaifH, CYIeCTBOM, 3aKPBITHIM 10
CBO€Vi CyTU U TI0 HACTOSIIMI T€Hb HETIOHSIThIM.
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OTPAXEHUE ITPOBAEMbBI COOUAABHOI'O OTUYJXKAEHUA
B ATIOHCKUX KYABTYPHBIX NHAYCTPUSAX

B. A. KAPITUEBHY"

1)b"efzopycaauj 20cydapcmeeHHblil mexHoi02uueckuii ynusepcumem, ya. Ceeponosa, 13a, 220006, 2. MumHck, Benapyco

DeHOMEH «XMKUKOMOPH» CTAJI MUPOBOJ COLIMATBHO-TICUXOIOTMYECKOI TPOOIEMOIi, 8 COLMATbHAS OTUYKIEeHHOCTb U OJIU-
HOYECTBO SIBUJIMCH MPEIMETOM MCCIeNOBaHMit B pa3IMUHbIX 00/1acTIX HayKu. OCOGEHHO 9TO aKTyalbHO JIJIsT COBPEMEHHOI
Snounn. [TokazaHo, YTO U3yUeHNe MPOAYKIMY COBPEMEHHBIX STIOHCKMX aBTOPOB B 00/IaCTY JIUTEPATYPhI 1 aHMMeE TT03BOJISIET
JIydilie TTOHSITh TTyOUHY TTpo6eMbl. IIpoaHan3upoBaHbl Haubosee MOMy/sIpHbIe PaH063, TTaBHbII MOTUB KOTOPBIX CBSI3aH
C repeposkaeHeM MOJIOIOTO YeI0BEKA-XMKMKOMODPHU B reposi B MHOM MUpe WM C TIEPEHOCOM €ro B KOMITbIOTEPHYIO Urpy. Vc-
CJIeIOBAHO BIIMSTHME SITTOHCKO¥ IMTEPATYPhl HA CO3HAHME MOJIOJEKMN.

Knrouessle cnosa: XMKMKOMOPHM; COLMATbHOE OTUYKAEHMe; paHo69; MaHra; TpaHCMeuiiHOe TOBeCTBOBaHMe; aHUME;

repoii; mepepokaeHue.
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REFLECTION OF THE PROBLEM OF SOCIAL EXCLUSION
IN JAPANESE CULTURAL INDUSTRIES

V. A. KARPIEVICH®

Belarusian State Technological University, 13a Sviardlova Street, Minsk 220006, Belarus

The hikikomori phenomenon has become a global socio-psychological problem. Social alienation and loneliness has be-
come the subject of research in various fields of science. This is especially true for modern Japan. It is shown that the study of
the production of modern Japanese authors in the field of literature and anime allows you to better understand the depth of the
problem. The most popular light novels are analysed, the main motive of which depicts the rebirth of a young hikikomori man
into a hero in another world or transfer to a computer game. An attempt is made to analyse the influence of Japanese literature

on the minds of young people.

Keywords: hikikomori; social exclusion; light novel; manga; transmedia storytelling; anime; hero; rebirth.
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BBepenue

[Tpo6sema CONMAIbHOTO OTUYKIEHMS MIUPOKO OC-
BelaeTcsl B KyabType. OHO TPOSIBJISIETCS B OTOPBAaH-
HOCTM YeJIOBEKa OT CeMbM, Apy3eii 1 6ian3kux. OguHo-
YeCTBO CTAHOBUTCSI OMHUM 13 Hanboee XxapaKTePHbIX
BbIPasKeHMI1 TAKOT'O COCTOSIHUSI JIMYHOCTU. Tema ofuHO-
YeCTBa SIBJISIETCS aKTyaJbHON B MCKyccTBe. OHA BCTpe-
YyaeTcsl B XKMBOTIIUCHU, CKYJIBIITYpe, IMTepaType, KMHe-
maTorpade u T. a. [lake B My3bIKe MOKHO YCJIBIIIATD
HOTBI TPYCTU U OJIMHOYECTBA. MHOTMe Mpou3BeaeHNsI
MCKYCCTBA, OTpaskawIye 3Ty TEMaTUKY, TO-ITPeXXHEeMY
TIPMBJIEKAIOT BHUMaHMe 60JbIoii ayauTopun. [Ipobiie-
Ma OAMHOYECTBA XapaKTepHa Takke i PriocopcKux

TeUYeHU I COBPEMEHHOCTH: 9K3UCTeHIManmM3Ma, peHo-
MEHOJIOTMH, CTPYKTYpannu3ma, lepcoHaan3ma, repMe-
HEBTUKU, IOCTMOAePHM3MaA U T. II. OHa CTAaHOBUTCS BCe
6osiee aKTyaJbHOMN IJIS1 MOJOABIX Jtofeii. OHU MPOSIB-
JISIIOT aBTOHOMM3ALMIO IMYHOCTY, KOTOPast IPUBOLUT
K TIOJTHOMY BBICBOOOKIEHUIO MHAMBUIA U3 CUCTEMBbI
YCTOMUYMBBIX COLMA/IbHBIX CBSI3€71 M B3a/MMOOTHOIIEHUIA.
Hawubomnee mmpokroe pa3BuTHe JaHHbI heHOMEeH IOoTy-
YT B ITIOHCKOI Ky/bType. Llesb JaHHoi paboThI — BbI-
SIBJIEHVE B COBPEMEHHDIX SITTOHCKMX KYIbTYPHBIX MHAY-
CTPUSIX ITyTel IPeooNeHs COLMATbHOTO OTUYXXIEHMS
M OIMHOYECTBA B MOJIOJIEXKHOI cpefie.

TeopeTquCKHe OCHOBBI

CoBpeMeHHbII YpOBeHb pa3sBUTHS IIUGPPOBBIX TeX-
HOJIOTUi TIOATOJIKHY/I MHOTUX MCCIeloBaTesiell K U3y-
YEHUIO TTPO6IeMbl YeIVMHEHMS U OOVHOYECTBA Cpeau
MOJIOABIX Jtofeit. OcO6eHHO 9TO aKTYyalIbHO JIJISI COBpe-
MeHHO¥ moHuu. VI3 STOHCKOTO SI3bIKa OBV 3aMMCTBO-
BaHbI He TOJIbKO IMOHSITHUS «CaMypaii», «kKMMOHO», <[TOKe-
MOH», «<@aHUME», «IMOJ311», HO U CJIOBO «XUKUKOMOPU»,
KOTOpOoe pacrpoctpanmiochk B 1990-x rr. [lepBoHa-
YaJIbHO 3TUM T€PMMHOM CTaJy Ha3bIBaTh IMpeuMyIlie-
CTBEHHO MOJPOCTKOB MJIM MOJIOABIX JIIOJIel i MY>KCKOTO
rosia. Ha SITTOHCKOM $I3bIKe JaHHOE CJIOBO 0603HavaeT
TeX MHAWBUAOB, KOTOpPbIe JOOPOBOIBHO MPEOBIBAIOT
«B YeIVHEHUU: UX TIHET BHYTPb (B caMux cebsl, B yoe-
SKUIIe, B KOHKpPETHOe MeCTO B JoMe MJIM B KBapTupe),
a He Hapy)KXy, He HaBCTpeuy APYruM JIOIM, Jaske ca-
MbIM 613KkuUM» [1, c. 27].

Bosi3Hb 00111eCTBa, JTIOACKOTO OKPY>KeHMUS TTpeBpa-
aeT XMKMKOMOPU B 3aTBOpHMKA. OHM OTKa3bIBAIOT-
CSs1 OT MHOTMX COLIMAJIbHbBIX AEMCTBUI (Harpumep, OT
yuebbl MM 3apabaThiBaHMS HA KMU3Hb). B HEKOTOPBIX
MUCC/IeJOBAHUSX, ITOCBSIIEHHBIX U3YYeHUIO IMYHOCT-
HBIX YepPT XMKUKOMOPH, ObLIV 0OHAPYKEHBI UX TICUXO-
JIOTUYeCcKMe 0COGEHHOCTM: OHU U36eraioT MOsIBJIeHMST
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COpPEBHOBATENbHOI 06CTAHOBKMU, SKEJIAI0T UMETh CO0-
CTBEHHBII U eanbHbIit 00pa3, OCHOBAHHbI HA OXKMIA-
HMSIX OKPY>KAIOIIMX, & TAKKe He MOTYT HauyaTb HOBYIO
>KM3Hb B CBOEM HBIHEIIHEM MOJIOXKeHUMN [2]. XUKUKO-
MOpPM YeIMHSIIOTCS TOMa Ha IIeCTb MecsileB U 60b-
111e, BO3/IePXKMBAIOTCST OT PAOOTHI MM YUeObl U He TIOf -
JIep>KUBAIOT APY>KECKMX OTHOIIEHWUIA. DTU JIIOOU BenyT
3aTBOPHMUUECKMI 06pas KU3HU U OOBIYHO OGIIAI0TCS
JIULIOM K JIMILY TOJIBKO C WiIeHaMy ceMbM [3]. IHoe mccre-
JIOBaHMe ITI0Ka3aJI0, YTO UyBCTBUTEIBHOCTD K IICUXMYe-
CKOMY 3[,0pPOBbI0, IPUCYLIASl IePEeXOLHOMY XapaKTepy
B IOHOLIECKOM BO3pacTe, MOXKeT yCUINBATh IIPOsIBIIe-
HMS Y XMKMKOMODPY COLMAJIbHOTO OTYY)KIEeHMUsI, CTaBs
0[], yTPO3Yy COOTBETCTBYIONIMe GOpMUPYIOIIMe 3aJaun
pasBuUTHS, T. €. SMOLMOHAIbHYIO 3PeJIOCThb, He3aBUCH-
MOCTb, afallTallMIo ¥ CTAHOBJIEHNE JINYHOCTH [4, C. 2].
XMKMKOMOPY MOKET IPUHA/IJIEXKATD JII000 pace yin
HalMOHaJbHOCTN. IIpoBeieHHbIe B IPYTMX CTPaHax UC-
C/1eloBaHMS JAHHO IPO6IeMbl TOKa3ajIy, YTO He TOJb-
KO SITIOHIIBI, HO ¥l aMePUKAHIIbI, OPa3yIIbIIbl, KUTAMIIBI,
(bpaHITy3bl, UTATBSIHIII, KOPEHIIbI, OMAHIIbI, MCITAHIIbI
M MOJIOZbIe JIIOAV VHBIX HAPOZOB MOI'YT CTaTh XUKMUKO-
mopu [3]. Ckopee Bcero, 5TO He CTaHET UCK/IIOUEeHVEeM
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" 1151 6e7I0pyCccKoro ob61ecTBa. JJaHHOE SIBJIeHMe HaXo-
IUTCSI HA CTaAUM U3YYeHUsI, TeM He MeHee HEKOTOpbIe
pe3y/nbTaThl UCCIeq0BaHMs Moyiofeku bemapycu cBu-
IIeTebCTBYIOT 00 M3MEHEHUSIX B TeHepe MHINBUIOB.
bou1o ycraHoBIieHO, UyTO 3a 2016—-2023 IT. KOMMYECTBO
MaCKyAMHHbBIX IOHOIIIEe}i yMEeHbIIWIOCh TOUTH B 4 pasa
(c31,2% B 2016T. 10 8,2 % B 2022 T.), @ UNCIIO0 PEMUH-
HBIX JeBylieK — B 8 pas (c 63,7 % B 2016 . o 7,7 %
B 2022 r.). B TO ke BpeMsI KOJIMUECTBO aHAPOTMHHBIX
I0HOIIIE BRIPOCTO 60j1ee ueM B 2 pasa (¢ 39,1 % B 2016T.
1o 87,7 % B 2022 1.), a YMCJIO aHAPOTUHHBIX AEBYIIEK —
B 3 pasa (c 28,3 % B 2016 1. 10 90,4 % B 2022 1.) [5, €. 109].
N3meHeHMe COLMATbHO-TICUXOIOTUYECKOTO TT0JIa MO-
SKeT IPUBECTU K TPYAHOCTSIM B BOCIIPUSITUM U BOCIIPO-
MU3BeJleHUU MOJIOHEXbI0 COLMalbHbIX HOPM. [loMu-
HUPYIOIIME Xe B 00IIecTBe HOPMbI HaIlpaBJIeHbl Ha
dbopmupoBaHme TpagUIMOHHBIX I'€HIEPHBIX YCTAHO-
BOK, UYTO MOSKeT YCUIMBATh TEHIEHIIUU K COLIMAIbHOMY
OTUY>XJIEHUIO U OIMHOYECTBY.

B cBS131 € 3TMM BO3HMKAET MHTEpeC K COBpeMeHHOIi
SINOHCKOM KynbType. C OGHOV CTOPOHBI, B SITIOHCKOM
001I1eCTBE MTPOMCXOASIT Cepbe3HbIE COLMATbHO-TICUXO-
JlorMyeckue mpoiiecchl. HexkenaHue MOMIOIBIX JTIOfE
BBIXOAUTb 13 JOMa, OTKa3 KOHTAKTMPOBATh CO CBEPCT-
HUKaMU U XeJlaHWe UTPaTh B KOMITbIOTEPHBIE UTPbI
Y CMOTpETb aHMMe MIPUBOAST K TOMY, UTO B CTpaHe BCe
MeHbllle CO3aeTcs cemeli u poxknaercs gerei. C gpy-
ro¥i CTOpoHbl, ¢ 1990-x rr. B SINOHMM HAUMHAIOT Mac-
COBO M3/1aBaThCsl MAaHTa U paH063, cO3aeTcs OOJbIIoe
KOJIMYECTBO aHUMe U Buaeourp. [lomyasspHOCTb Mpo-
IYKIMUU SITIOHCKUX KYJIbTYPHBIX MHAYCTPUIL BBIXOOUT
3a paMKM CTpaHbl. Bo BceM Mupe MHTepec K IIpou3Be-
IeHMSIM SITIOHCKMX aBTOPOB MPoJoixkaeT pacTu. bemna-
pych He cTajia uckiaoueHrueM. Takum o6pa3om, aHaan3
SITIOHCKOJ TIeYaTHOM MPOAYKIIMY U BUIEOTPOTYKIINA
" UIX BJIMSTHME Ha COBPEMEHHYIO MOJIOAEKD OYIyT Bask-
HbI U 151 benapycu.

CoBpeMeHHas AMOHCKAS KY/IbTypa UMeeT CeKCyalb-
HbIIi moATeKCT. OCO6EHHO 3TO KAacaeTcsl M/UTIOCTPaIii
B paH003, MaHre 1 aHuMe. JKeHCKIie ITepCoOHasKu U300-
paXkaloTcsl 3pOTUYHO. BriosiHe BO3MOSKHO, UTO 3TO SIB-
JISIeTCSl peakiiuell Ha CHMKeHME CeKCyaJIbHOTO BJie-
YeHMsI Cpeau SIITOHCKOM monomexu. Kak ormevaeTcst
B OJJHOM MCC/IeJOBaHMM, OCHOBAaHHOM Ha JaHHBIX OTIPO-
ca HanpmoHanpHOTO MHCTUTYTA UCCAELOBAHUIT HAPO-
IOHAceJeHUS U COIMaabHOTO obecrieueHUs SmoHMM,
¢ 2000-X TT. yBeTUUMIICSI TIPOLIEHT HesKeHATbIX JIIOfei,
He MMeIIMX MapTHepa s CBUOAHUI (Y >KeHIIUH
B Bo3pacTe 20-24 jeT 3TOT IPOIEeHT cocTaBua 38,7 %
B 2002 1.1 55,3 % B 2015 1., y Mys>kunH — 48,8 % B 2002 T.
1 67,5 % B 2015 1.). JTo/Ist He COCTOSIIMX B 6paKe SKeHIIH
6e3 cekCyasIbHOTO OITbITa B Bo3pacTte 20-24 jieT paBHS-
yach 36,3 % B 2005 r. 1 46,5 % B 2015 1. JI7151 MY>KUMH

9TOT IT0Ka3aTesb COCTaBIsI 33,6 % B 2005 1. 1 47,0 %
B 2015T.[6, c. 97].

Tarcke ompeJie/ieHHbI MHTepeC MPeACTaBIISIIOT pe-
3yJIbTAThI ONPOCA, ITPOBeAeHHOTrOo B 2017 I. BblllIeHA3BaH-
HBIM MHCTUTYTOM: 61 % My>kumH 1 49 % >KeHIIVH B BO3-
pacte 18-34 jieT He COCTOSIT B CEKCYaIbHBIX OTHOILIEHMUSIX.
B 10 xe BpemMs B 2012 r. TaKMX IMYHOCTEN HACUUTHIBA-
nock Beero 10 %'. VicenenoBarenu OTMeYaroT, YTO Ha Ta-
Koe TOoBeJleHVe BO3IeliCTBYeT Ky/IbTypa MOTpedIeHmst
rnopHorpadum, Kotopasi B IMOHUM CWJIBHO pa3BUTA.
B cTpane noBcooay NMpomaroTCs KypHaIbl U KOMUKCHI
oTmpeiesieHHOro MopHorpaduueckoro comepskanusi. Kpo-
Me TOTO, 3[1€Ch OUeHb MMOMYJISIPHO BUPTyaIbHOE UTPOBOE
MMPOCTPAHCTBO. Bce 3TO MO3BOISIET MOJIOABIM TIAPHSIM
U IeBYIIIKaM OTKa3aThbCs OT peaJIbHOTO MapTHepa.

CMOTYT /M SITOHCKME KYJIbTypHbIE MHIAYCTPUHA (TIe-
YyaTHble, aHMMAaI[MOHHbIe, UTPOBBIE U JIP.) TIOBJIUSITH
Ha M3MEeHeHMe CeKCyaJbHOr0 MOBeIeHUST MOIOIEXN
" MIPeofoyeTh Po6ieMy COLMAaTbHOTO 0T‘Iy)K,E[eHI/IH?2
U kaxk sinoHCKast KyJbTypa MOKET BO3/IeliCTBOBATh Ha
YMBbI MOJIOAIX JIFOJIeVi B PYTUX CTPaHax, B TOM 4MC-
ne B Benapycnu? Takum 06pasoMm, B HaCTosIIel paGoTe
paccmMaTpMBaeTCs TO, Kak Ba HETaTUBHBIX SIBJI€HUS —
JII0OPOBOJIbHAS COLIVIATbHASI M30JISILIVSI M CHYKEHME CEeK-
CyaJIbHOTO MHTEpeCa — HallUIM CBO€e OTPaKeHNeE B SITIOH-
CKOJi KyJIbTYDE.

SImoHCKMe MaHTa ¥ paHo03, IMMPOKO pacIpoCcTpa-
HUBIINCB elrle B XX B., B HACTOSIIIEe BpeMs ITproGpen
MMPOBYIO MOMYJISIPHOCTb. B 3HaUMUTE/NbHOV CTeeHU
OHM OPMEHTUPOBAHBI HAa MTOAPOCTKOBYIO U FOHOIIECKYIO
ayIuTOpUIO, TeM He MeHee TIOMY/ISIpHBI U Cpeiyi B3pOC-
Jioii aynutopuu. [Ipu sToM 3a nipefenaMu SIMOHUY PbI-
HOK JTaHHOJI ITPOIYKILIVIM, BO3MOKHO, ellle 6osiee 001m-
peH, ueM B camoii crpane. ITo manusim NPD BookScan,
B 2021 . 06beM IpOAAK MaHTU COCTaBMI 6osiee 76 % OT
ob6bemMa IpojIask Bceii KaTeropuy KOMUKCOB 1 rpadude-
ckux pomaHoB B CIIIA. B 2021 r. 061uit 06beM pogask
manru B CIIA paBHsiicsa 24,4 MuiH eguHuL,. [Tpogasku
neuvaTHbIx MaHT B CIIIA Bbipoc/iv Ha 3,6 MJIH eIMHMI]
B riepBoM KBapTasie 2021 r. 1o CpaBHEHMIO C TEM XKe Ie-
puozom B 2020 r.’

[MomynsipHOCTh paHO63 BO MHOTOM CBSI3aHa C Cio-
SKETHOI JIMHMEN TPOU3BeAeHMsI. 3a4acTy0 COOBITHSI
MIPOUCXOIST B (haHTA3UITHOM MUpe, Ky[a repoii rmora-
JlaeT HeHaMepeHHO (HO I10 XOY Pa3BUTHKSI CIO’KeTa MO-
>KeT 0Ka3aThCsl, YTO 3TO He CTyUYaliHOCTbh), B pe3y/IbTaTe
HECYaCTHOTO CIyJasi VJIM 10 Bojie KaKOTO-TO 60keCcTBa
wiy mara. [ToraB B HOBBIE MUD, Tepoit mpuobpeTaeT
orpefiesieHHbIe CITOCOOGHOCTY — Marnveckue, BOMHCT-
BeHHbIe U ap. Hamyku Cybapy u3 pomanHa «Re:Zero.
JKu3Hb C HYJIS B aIbTEPHATUBHOM MM pPe», HAIpUMep, Mo-
JIYIWIT CTTIOCOGHOCTD BOCKpecaTh rmocie cMepti. CriemyeT
OTMETUTh, UTO 3HAUUTEIbHASI YaCTh repoeB SIBJISIIOTCS

1lUycmoe IO. SImoHcKas Mosozexkb He 3aHUMaeTcst cekcoM [DnekTpoHHbIi pecypc]. URL: https://doktor-med.ru/news/7850 (mata

obparienus: 28.05.2023).

3ra mpo6ema kacaeTcs JeMorpaddeckoii 6e30MacHOCTI CTPAHbL.
’Manga made up 76 % of overall comics & graphic novel sales in the US in 2021 [Electronic resource]. URL: https://animehunch.
com/manga-made-up-76-of-overall-comics-graphic-novel-sales-in-the-us-in-2021 (date of access: 28.05.2023).
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OOBIUHBIMM SITOHCKMMM IIKOJIbHMKAMM. BO MHOTOM
JaHHbIe IePCOHAXM U BbI3bIBAIOT MHTEPEC Y MOJIOLEXKMN.
HecomHeHHO, YBI€KaAIOTCSI TAKUMU UCTOPUSIM U XUKU-
KOMOpH, TeM 60Jiee UTO CaMy MePCOHAXKU UMEIOT UX
yepThl. B 3TOI cuTyalum MOKHO UCITO/Ib30BaTh IIOTEH-
[MaJT KyJbTYPHBIX MHIYCTPUIA. CIOKeTbl MHOTUX MTPO-
M3BeeHNI1 TO3BOJISIIOT CJIOXKUTD NPeACTaBaeHNE O TOM,
YTO Jaske OOBIYHBII MIKOJTbHUK MOXKET COBEPIIATD I0-
CTYIIKY U CTaTh CHacuUTesaeM Mupa uin GaHTe3u-Bce-
JIeHHOJ1. HO B TO 3Xe Bpems Takue IpOou3BeeHMs MOT'YT
dbopmuMpoBaTh 1 OIIACHYIO YCTAHOBKY JIJISI MOJIOABIX JTIO-
neii. [epoii ToraaeT B MHOM MUP U TTOJTyYaeT 0cobbie
CIIOCOGHOCTY YaCTO MOC/Ie HECUACTHOTO CTydast. IHbIMU
CJIOBaMU, TIOKMHYTH TIJIOXOV MUP U MOTIACTh B JTyUILINTA
MO>KHO TOJIBKO T1OCJIe CMEPTH.

SImoHCcKMe Ky/IbTypHbIE MHIYCTPUY CTPOSITCSI HA OCHO-
Be TPaHCMeOUITHOrO NoBeCcTBOBaHM. CIOKET ITpou3Bee-
HUS TTEPEHOCUTCS B aHVIMeE, MaHTy MY paH003, OH MOSKET
ObITh BOIUIONIEH B KOMITbIOTEPHOI UTPe, KOCTI/Iee WU JIp.
3avacTyio ypoOBeHb MOITY/ISIPHOCTM aHMMe YIM PaHO63
3HAUMUTENIbHO OTVIMYAETCSI OT YPOBHS ycIlexa IepBOHa-
YyaIbHO CO3/TAaHHOI MCTOpUK. B maHHOI1 paboTe uccieny-
I0TCS IPOM3BeNEeHNsI, KOTOPbIe M3HAaYa/IbHO CO3/1aBa/INCh
Kak paHo003. Ycrex ux orpefensieTcst KoMMIecTBOM IIpo-
IaHHBIX 9K3eMIUISIPOB, K&sKAbIN 13 OMMChIBAEMbIX POMa-
HOB MIMeJI TUPasK He MeHee 5 MJTH 9K3eMIUISIPOB, HEKOTO-
pble 13 HUX — Jake cBbIlIe 10 MIH 3K3eMIUISIPOB.

OnHO¥ 13 pacrpoCcTpaHEeHHbIX TEM SITIOHCKOTO TPaHC-
MeaVIAHOTO ITOBECTBOBAHMS CTala UCTOPUS MONaAaHLa.
Yaiire BCero sTo MOJIOZIO UeJTOBEK, KOTOPbIi B CUITY 06-
CTOSITENILCTB 0Ka3ajcs B IPyrOM MUpe (HalmpuMmep, BbI-
meyroMstHyThIi Hartykmu Cybapy). B Hauasme KHUTY un-
TaTessT 3HAKOMSIT C KM3HEHHBIM ITyTEM Teposi: OH ObUT
6e3 [IeHer, He BbIIE/ISUICSI BHEITHOCTBIO, & TPUBJIEYb BHU-
MaHMe IPYTUX MOT TOJIbKO B3ITISIIOM, BbIPaKaBIIIMM YHbI-
Hue. Harryku Cybapy 6bUT CKIIOHEH MPOIYCKAaTh IIKOITY.
[TomaB B ajibTepHATUBHBIN MUP, TIEPCOHAXK HE TTOTYIUIT
HMKAKMX 0COOBIX CYIepCIIocO6HOCTEl, KpoMe OTHOI —
BO3BpAMIAThCS K SKU3HU BCSIKUIA Pa3, KOTJa MOTMOAeT.
Tonbko Harryku Cybapy mmocsie cMepTH BCeraa rmepeHo-
CUTCSI B OTIPeNie/IeHHYI0 BpeMEHHYI0 TOUKY, [I0Ka He CO-
BEpIINT ITOCTYIIOK, B PE3y/IbTAaTe KOTOPOTO OH MOOEIUT
3JIble CWJIbI U CIIaceT OPYTUX IepcoHaxeli. Mup, B KOTO-
pom oxkazasicst Harryku Cy6apy, 66U HeOObIYHBIM. B HeM
CYILeCTBOBAJIO HECKOJIBKO TOCYNaPCTB, HACeJIEHHBIX IIpe-
VMMYIIEeCTBEHHO JIIOABMU, & TAaKKe Tb(amu U MOTydThb-
damu, 3BepomonbmMu, AeMOHAMMU, TyXaMu U Jp.

Bo MHOrux aHuMe XaHpa MCeKail [VIaBHbI repoi
MIePEHOCUTCS B IPYTO MUP TIOC/IE BCTPEUM C 60TOM MU
6oruHeit. TakUM MPUMEPOM SIBJISIETCS MCTOPUS CBOJI-
HbIX 6paTa 1 cectpbl Copo u Cupo, TakKe HaIMCaHHAas
C UCITOJIb30BaHMEM MTPYEMA «IIOTaJAHCTBO», B pAHO63
10 Kammust «Bes urpsl sku3uu HeT». [Tocie rnbenyt cBoux
poauTesneii repou BeJIV TUIUYHBIN JIJIST XMKUKOMOPU
06pas Xu3Hu. [Ipy 3TOM OHU CUJIBHO MTPUBSI3aHbI IPYT
K IPYTY  HEPA3JIyuHbI KaKk B peaJIbHOM, TaK ¥ B UTDOBOM
Mupe. OCOGEHHOCTHIO ITUX ABYX MTEPCOHAKEN SIBIISIIOT-
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Cs1 X MHAVBUAYaIbHbIE HABbIKM, KOTOpbIE B3aMMOZ0-
TTOJTHSIIOTCS. DTO IeJIaeT repoeB HermoOeIMMbIMI B MUPE
KOMITbIOTEPHBIX UIP. COpo 06J1ajaeT XOPOIIO pa3sBUTOI
uHTYyUMel, a Cupo — 3aMmevaTeTbHbIM UHTEIEKTOM,
YPOBEHb KOTOPOTO BBIXOAUT 3@ pAMKM BO3MOKHOTO. DTy
CITOCOOHOCTD IMOOEKIATh BCEX 3aMeTI/1 60T TT U3 Mupa
Iluc6opm, Tae Bce KOHQIMKTBI PEIIAIOTCS C TIOMOIIbIO
urp. TaT npeajioKua mepcoHaskaM repeHecTuch B [uc-
60pI, TIe OHM CMOTYT HaliTH cebe JOCTOHBIX COTIepHM-
KOB B urpe. Bpar u cectpa crajau rmoMoraTh ¢j1aboii ue-
JIOBeYeCKoJi pace MMaHUTY 3aBOEBATb 3TOT MU, YTOObBI
6pOCUTH BbI30B caMoMy TITy U MMONYyYUTDb 3BaHMe 6ora.
B mupe [Iyic60pm, KpoMe JIIofeli-MMaHUT, KOTOpbIe He
MMeJIM MarudyeckKux HaBBIKOB, SKUBYT ApyTye Maruue-
CKMe CYIIeCTBa: 3BePOJIIOiY, aHTebl, APAKOHBI, JaMIIN-
PbI, 9KC-MaIIUHbI, 31b(bI, HUMOBI U IP.

Tepoit pano6s ITaTopa dywoxapa «B gpyrom mupe
co cMapThOHOM» MISITHAAUATIIIETHUI Tost MOTUI3YKU
CTyYaifHO TIOTIaJI IO, yIap MOJTHUM U 6bUT yOUT 6OroM.
B kauecTBe M3BMHEHMS 32 CBOIO ONMIMOKY 60T BO3POIIT
repcoHaxka B 3IHTE3UITHOM MUPE U UCTIOTHMII OJTHO €r0
KeJlaHue: mepeHec cMapThoH Tov MOTUA3YKM B HOBbIA
MMp BMecCTe ¢ HUM. [TolyunB orpoMHyI0 GU3NUYeCKYIo
U Marmueckyi cuiry, Tos MoTua3yku Hauasl ITyTellie-
CTBOBATD IO CTpaHaM (HIHTE3UITHOTO MMpa, paspelast
Kak MOoJIMTUYeCKNe CIIOPbI, TaK M He3HauUnTeIbHbIe pac-
pu. [TocTereHHO MOBBILIAS CBOV paHT 0 MaKCMMaJlb-
HOT'O YPOBHSI, FepOoii CTAHOBUTCST TTOTYOOTOM.

Eme omHumM nepcoHaxkem siBisietcss Kagsyma Cato
13 paHo63 Haiyma Axairyku «[Ia 671arocioBsIT 60ry STOT
IIPeKpacHbIil MUp!». DTO MIeCTHAAUATUIIETHUN TeiiMep,
KOTOPBIN CTal XMKUKOMOPU TOC/Ie HeYTauyHOro OIbITa
BJIIOOJIEHHOCTH B MOAPYTY AeTcTBa. [TbITasich CIIacTy Ha
ynulie neBouky, Kagzyma Caro rmoru6. ITocie cMepTi OH
BCTPETUIICS C 6OorMHe AKBOI, KOTOpast IIPeIJIOKIIIA eMY
TepepoIUThCS B TTapasljie/IbHOM MIUpe, TOCTPOEHHOM Ha
MIPMHLMIIAX MaCcCOBOJ MHOTOIIOIb30BATEIbCKON poJe-
BOJ oHsaiiH-Urpsel. B aTom Mmupe Kagsyma CaTo nomkeH
6ymet 6opoThes ¢ Koponem nemoHoB. Kpome Toro, repoio
paspeliu B3SITh C CO00Ji BCe, UTO OH 3aX0UeT (JTI06yIo
Belllb, CITOCOOHOCTH U AP.). OH BhIOPAT AKBY, C KOTOPOJ
OTIIPaBWICS B (POHTE3UITHBIN ropon AKcesnb. B 1meiom
kHura o Kagsyme CaTo mpejicraBisieT co60i KoMeaii-
HYI0 UCTOPUIO.

He MeHee MHTepeCcHbIM MPOU3BeleHMEM IIPO TOMa-
JIaHIIEB sIBJIsIeTCST paHo63 Kyrans Mapysimbl «OBepiopy.
[eicTBUS poMaHa MPOUCXOASIT B MHOTOIIO/Ib30BaTe b-
CKOW1 OHIalH-urpe «rrgpacuiib» C IOJHBIM IIOTPysKe-
Huem. [naBHbIl repoit Catopy Cy3yku, KOTOPOMY y3Ke
okoio 40 siet, paboTan opMCHBIM KaepKoM. Ero sku3Hb
6bL1a TTOXO03Ka Ha JKM3Hb XMKMKOMODPH. Bce cBOe BpeMst 0OH
MIPOBOAWII B OHJIAMiH-UTPe TIOJT UTPOBBIM HUKOM MOMOH-
ra ¥ BO3IVIaBJISUT OOHY U3 UTPOBBIX TMIIbAUI — BETUKYIO
rpo6umiry Hazaprka. Tak Kak Urpa yske MpaKTUIeCcKy He
pa3BMBajIach, MHOTME ero COPaTHUKM TepecTasu Mpo-
BOANUTH B Heli BpeMsi. CaTopy Cy3yKu pemms OCTaThCsl
B UTpe [0 IoC/IeJHer0 MOMeHTa — BBIK/TIOUeHUSI cepBepa.
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O HAaKO CITYYMIIOCh YTO-TO HEITOHSITHOE 1 UTPOBAs JIO-
Kalus moMeHsIach, a caMm Catopy Cy3yku mepeHeccst
B HeusBecTHOe mMecTo. OH, HaJleJleHHbI PacCyaIKoM
U TaMsThI0 CBOEro mepcoHaxka MoMoOHTa, 3aCTpsiI
B IPYTOM MUpe, B KOTOPOM paboTaeT BCS Marus 1 Cyliie-
CTBYIOT pasjiMuHble MOHCTPBI 3 Mupa Urpsl «Mrrapa-
C1Jb». MOMOHTa MPeBpaTUICS B JIMYa U IIPUHSII IPyroe
ums — AiiH3 Vi ToyH. B HOBOM Mupe rimaBHOMY Teporo,
HeCcMOTPSI Ha TO UTO OH CTaJI JIMUOM U yIpaBJsieT ap-
MMel «KHESKUTU», TPUXOIMUTCS 60POTHCS CO 3JIOM U pac-
MyThIBATh MHTPUTY MECTHBIX TTpaBUTEEIA.

Psxku KaBaxapa Hammcan UCTOPUIO TIPO FIOHOUTY-XU-
KuKomMopu «MacTtepa Meua oHaiiH». COObITHUS TPOMC-
XOMSIT TIapasijieIbHO B HACTOSIIEM MUpPe U BUPTYyasb-
HoM. [maBHbIl repoit Kansyto Kupuras (M3BeCTHbIN
B UTPOBOM MUpe Mo HUKOM KupuTo) — 11061Tenbh KOM-
MbIOTEPHBIX UT'P Y UTPOK-OIMHOUYKA, TO3TOMY OH OGHUM
13 TIePBbIX KyIIWJI HOBYIO Urpy Sword Art Online, KoTOpast
0Ka3aach JOBYIIKOIA. J[IeCsITh ThICSU UTPOKOB ObLIM 3a-
TepThl B BUPTya/ibHOM Mupe. OHU He MOTJI BEePHYThCS
B peanbHbIl MUP WM CBSI3aThbCsl ¢ HUM. Kpome ToroO,
CMepTh B UTPe O3Hauasa CMepTh B peasbHOCTU. Bo3-
MOYKHOCTb JKMBBIM ITOKMHYTb UTPY ObLIa TOIBKO Y TOTO,
KTO CMOT 10OpaThCs A0 BEPIIMHBI OTPOMHOV OalTHy
AJHKpag ¥ KOMY yaacTcs mobeauTh IIaBHOTO 60cca.
Kupuro, ocraBasicb CUAbHBIM UTPOKOM-OOUHOUKOIA,
OKas3bIBAJICS BCerma Ha InepenoBoii. OgHakabl BO Bpe-
MsI CBOeli ouepeHO BbUIA3KM OH BCTPETUJ AEBYIIKY
Acyny FOku, cybnmmaepa oHO U3 CHMITbHEMIINX TYITbIIA
urpoBoro Mupa. OHM 06beIMHUIINCH, YTOOBI 3aBEPIIUTH
3Ty KpOBaByIo UTpy. Bcrpeua 6bi1a CynbO0HOCHO Jj1sT
IOHOIIINM, TaK Kak AcyHa FOKu cTasia ero repBoii llo60BbIO.
IanbHeliliee pa3BUTIE COOBITHUIT CTPOUTCS HA B3aMMO-
OTHOIIIEHMSIX IBYX MTePCOHAXKEA.

WHTepecHOIi TeMOTi B TPOU3BeAEeHUSIX SITOHCKUX aB-
TOPOB SIBJISIETCST UCTOPMS aBaHTIOPUCTOB. MHOTMe Tiep-
COHasKM CTAaHOBSITCSI HA TYTh aBaHTIOPUCTOB, COBePIIIa-
10T TIOABUTH, CIIACAIOT MUP WJIU IPYTUX MepCcoHaXKel,
TIOTYYaloT 3a 3TO NEeHbIU U MOBBILIAIOT CBOV paHr. He-
KOTOpbIe UCTOPUMU CBSI3aHBI C TePOSIMU-TIOTIaJaHIIAMMA.

Taxk, HanipuMep, Kagsyma CaTo, romnas B paHTe3MIi-
HBIIT TOpoA, AKceslb, OBICTPO pa30uapoBajICsl B CBOEi
cryTHuIIe — 6orvHe AKBe. UT0ObI 3apabaThiBaTh cebe Ha
SKM3Hb, OH BCTYNIUJ B TUJIBAMIO aBaHTIOPUCTOB. Kansy-
ma CaTo co3fas OTpsif, B KOTOPBI BOLLIM TTOMeIIaH-
Hasi Ha B3pbIBax Mar MarymMuH U pblliapb-3allUTHULIA
C Ma30XUCTCKMMM HaKIOHHOCTIMU JlapkHecc. CBsi3aB
CBOIO KM3Hb C He3aJaWIMBbIMM aBaHTIOPUCTAMMU, TepOii
0TKa3aJICs OT IIepPBOHAYAIbHOI Maen mobequtb Koposnst
IIeMOHOB ¥ IIPeIIoYes KUTh pagy COOCTBEHHOTO YI0-
BOJIbCTBUSI.

Tost MOTU3yKM Hayas CBOIO XKM3Hb B HOBOM MUpe
KakK IPOCTOI MCKaTesb IIPUKIIYEHNI B KOPOIEBCTBE
Bendacr, Ho 6raromapst CBOMM CITOCOOHOCTSIM GBICTPO
MOIHSIICS B paHre. OH SBJISICS IePBbIM 3a 18 jieT aBaH-
TIOPUCTOM cepebpsiHoro panra. Korga Tos Motuasy-
KU AOCTUTHYJI 30JI0TOTO PaHTra, OH 0Ka3ajcs OOHUM U3

IBYX XKMBBIX TepoeB 3Toro mupa. Co Bpemenem Tost Mo-
TUI3YKY CTaJ TIOTYy6OTOM, MOJTYYMB BCE IIAHCHI OBITH
TTOJTHOIIEHHBIM 60OTOM, ITOCKOJIbKY €ro TeJIo 6bIIO BOC-
CTaHOBJIEHO B O0OKeCTBEHHOI chepe GOrOM MUPOB.

OIHOI M3 MHTEePEeCHbIX KHUT 00 aBaHTIOPUCTAX SIB-
nsieTcs paHo6s Kymo Karto «Y6uiina ro6amHoB». Inas-
HbIt repoit KHUTK — Y6uiiiia ro61mHoB. [Ipyroro mMeHmn
Y HETO HeT, KaK M 'y MHbBIX ITePCOHaXKell. ABTOp Ha3bIBAeT
UX I10 PORY esiTebHOCTY U crenyanm3sanuy — [lac-
Tymika, Perucrparop, )Kpuia, [leBa meua, Sdujep-xper]
U T. 1. Y6uiilia ro6IMHOB B IETCTBE MOTEPSIT BCEX CBOUX
POIHBIX, TOTUOUINX OT PyK rOGJIMHOB, TTO3TOMY OH TI0-
KJISUICST YHUUTOXKATh TOOIVHOB ¥ 3aIUINATh JKUTEIein
ropopa 1 okpectHocTeli. To6/IMHbBI B 9TOM MUPe Mpef-
CTaBJISIIOT OTIpe/ie/IeHHYI0 YIPO3Y [IJisk HaceneHus. B ro-
poze ecTb TWIbAVS aBaHTIOPUCTOB, HO TOJIBKO IpeJ-
CTaBUTEIM HU3IIUX PAHTOB 6epyT 3a7aHMusl, CBSI3aHHbIE
C VHUUTOXeHMEeM ro6nmHoB. Hocurenu cepebpssHOTO
paHra BBITIOJHSIOT TOJIBKO CJIOXKHbBIE U MTPUOBITbHbIE
3amanus. Jinmb Y6uiina robamnHOB, yKe JOCTUTHYB
9TOrO paHra, MOCTOSIHHO BBINIOJIHSI JaHHOE 3aJaHue,
ITO9TOMY U TTOJTyUMJI TaKoe uMs. I'epoii cHauasia 60pori-
cs1 ¢ TOGIMHAMY ONIMH, 3aTEM Y HEro TMOSIBWICS CBO
OTPSIZ, aBaHTIOPUCTOB. BMecTe MM NPUXOAUTCS BbITIOI-
HSITh BCe O0siee pMCKOBaHHbIe 3amanust. CITyCTS BpeMst
OTPSIY CTAHOBUTCS TTOHSITHO, UYTO 32 Haberamu ro6in-
HOB CTOSIT KaKMe-TO APYyTUe CUJTBI.

Tepoii paHo6s Poiist «1136paHHbIii 6oramm» Péma Ta-
Kabasicy SIBJsIeTCS TMOMaAaHIleM U aBaHTIOpucToM. OH
paboTas KjaepKoM B SITOHUYM U OMHAKILI yMepP BO CHe.
Boseto 60roB mepcoHaxk mepeponuics B HOBOM MUpe,
HO YKe B Tejle BOCbMUJIeTHETro Majibumka. Tpu roga oH
>KUJ1 ONMH B JIECY, Pa3BOJS CMailJIOB, KOTOPbIE CTajIl €ro
IMOMOIIIHMKAMM I10 XO3SJCTBY U 3allUTHMKaMMU. [TocTe-
nmeHHo Péma Takabasicu pa3BuBaj B cebe Maruueckue
CTIOCOOHOCTM, HaBBIKM U C YCIIEXOM MPUMeHMIT GYyHK-
1m0 «6arocsioBeHne 60ros». Korma eMy MCITOHUIIOCH
11 net, oH BcTpeTHs repuora IykaMuiisi, MyTelecTBO-
BaBIero ¢ cembeit. Oy yropopmnu Péma Takabasicu
repeexarb B TOPOJ, B KOTOPOM OH CMOXKET HaliTu CBOe
MeCTO B 3TOM HOBOM MUpE, ITOCTEIIEHHO MOBbICUTH Ma-
CTepCTBO U Pa3BUTh TAJIAHTHI.

Eltie omHO# 0C06€HHOCTDIO SITTOHCKUX ITPOM3BeIeHII
SIBJISIETCSI HAJIMYME SIPKO BbIPayKeHHOTO CeKCyaTbHOTO
noATekcTa. YacTo repoii-momnagaHer OKpykeH 60/bIIM
KOJIMYECTBOM [IeBYIILIEK, TP 3TOM OH MCITBIThIBAET OITpe-
JleJIeHHbI MHTepeC K MTPOTUBOMOIOKHOMY MOy, HO He
MMeeT CeKCYaJbHOrO OMbITa, @ MHOTAA U OTKPBITO Ha-
3bIBaeT cebst JeBCTBeHHMKOM. Tak, Harpumep, Copo He
MOT pelnThCs Ha 6osee 6iM3KMe oTHOIIeHMsI. [To mepe
CBOMX YCITEXOB OH COOMpPAIT BOKPYT ceb6s1 KOMITAHMIO Jie-
BYIIIEK, TaK WM MHAUe MPUBSI3aHHBIX K Hemy. Cpenu
HUX ObUTa BHYYKA OBIBIIEro KOPojst mbKum Credanu
Iomna, camast MOJIofiast ¥ CYJTbHasl U3 aHTeI0B [IKUGPUIIb
BOCBMWUJIETHSII AeBouKa Mn3yHa XaiyHa, SIBJSBLIASICS
TTOCJIOM Pachl 3BePOJTIOZiei B Urpe 3a GUrypy pachl MMa-
HUTH (€€ IIaBHbI cuMBOI). ITo ye1oBusimM mobebt Copo
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B UTpe 3a KOPOJIEBCKMIT TUTYII OHA AO/DKHA OblTa BITIO-
6uTbCs B Hero. HekoTopble ClieHbI U3 TTPOM3BeIeHNMs
HOCSIT OTKPBITO CeKCyasabHbI TMTOATEKCT. ABTOD Bbile-
JISIT ceKcyanbHOe skeanue Copo yBMIeTb OOHa)KeHHbIe
skeHCKMe urypsl. Ho ipu 3Tom Copo HeOZHOKPATHO
3asIBJISIUT, UTO OH J€BCTBEHHUK.

Kapzyma Cato, oraB B h3HTe3UITHbIN TOPO AKCETh
CO CBOEJI CITyTHUIIEH 60TuHe AKBe, TaK)Ke OKpYsKas
cebs1 meByIIKaMu, HaIIpuMep MaroMm MarymMmuH u pbi-
napeM-3amytHuiei JapkHecc. [Ipy aToM aBTOp YacTo
TOAYePKMBaI Ma30XMCTCKME HAKIIOHHOCTY TTOCTIeIHeIA.
ITo3xe B mpousBeneHUM TOSBISIOTCS Bus (CKpoMHas
u mo6past IeBYIIKa-IMd ¢ XOPOIIMM xapakrepom), FOH-
IOH (6pIBIIAST OMHOKIACCHUIIA MATYMIUH 1 YMeJTbIii Mar,
COTIepHUYAIOIINIT B MacTepCcTBe ¢ MaTyMuH) U 60OTMHS
9TOro (3HTE3UITHOTO Mypa Ipuc (B 0OJIMKE OTHOTO U3
nepcoHaxei — Kpuc).

B orpsige Tost MOTHA3YKM TakKe MPUCYTCTBOBAIU
SKEHCKMe TIePCOHAKM: CeCTPhI-6Mm3HeL bl JIMH33 U Dib-
39 Cuutyacka, 19 KokoHo3 (opxupeiickuit BouH 13 Umis-
Ha), IOMuHa DpHea Bendact (mpuHnecca Bendacra),
OptanHas (moub repuora Cbio3u DHes: M IBOIOPOAHAS
cectpa IOMmuHbI) 1 JInH (cTapiuas mpeacTaBUTEIbHU-
1a deit). ITo Bugenuto mpodeccopa Pernubl BaBuiioH,
Tost MOTUA3YKM JOJIKEH UMETh JIeBSITh YKeH U TOT/IA OH
oIep>XkuT mobeny Hag nemoHom dpasa.

B kHure o6 aBaHTIOpUCTax «YOuUiiia ro6JIMHOB»
[JIaBHBIV Tepoii He 3aMevyaeT BHMMaHMS, KOTOPOe eMy
OKa3bIBAIOT >KeHCKMe nepcoHaxu. [IposBisieT nHTEpec
K repoo ITactymika, KoTopasi 3HaeT ero ¢ getcrsa. OHa
KUBeT Ha depme y Os1au, rae Youriia rooInMHOB Hallesn
cBOIT TIpuUIOT. Ee pomHblie Takke MOTUOIN OT PYyK To6-
JIMHOB. Mojiomasi neByIka PerucrpaTop, paboraroras
B oduce runpauM U pasjpalolias aBaHTIOPUCTaAM 3a/a-
HMSI, CO BpeMeHeM MPOHUKAEeTCS YYBCTBAMMU K reporo
U TBITAETCS] YCTAHOBUTH C HUM 60Jiee TeCHble OTHO-
menus. Xpuia, 6ymyun nsTHaOLATUIETHE JeBYIII-
KOIJ1, TIoMajia CoO CBOMM OTPSILOM MOJIOAIX aBaHTIOPU-

cToB B Geny. ITocime ux cracenust Youiiiei ro6iMHOB
JKpuiia puBsI3bIBaeTCsI K HEMY U HauMHaeT COMIPOBO-
KIIaTh €ro B MPUKIIOUEHUSIX. B OKpy>keHUu Trepos Mo-
SIBJISTIOTCSI BhIciast anbguiika-Tyunniia v BiaaropomHas
(dexToBanbiMIla (MoJIOmAs AeBYIIKa U3 61aropomHOi
ceMby, KOTopasi coexkasia 13 JoMa, YTOObI CTaTh aBaH-
TIOPUCTKOI ¥ JOOUTHCS M3BecTHOCTHM). To, uTo Youiira
TOOIMHOB ITPOBOAYT MHOTO BpeMEHM CO CBOMMM TOBa-
pUIIAMH, a TAKKe OOIIAeTCS ¢ IeBYIIKaMM, TTOCTEITeH-
HO IIpeBpaliaeT ero U3 reposi-OAMHOUYKY (3aTBOPHUKA)
B COLIMA/IbHO aJalITUPOBAHHYI0 IMYHOCTD, B TIePCOHAxKa,
KOTOPBI B JI060I CUTyalu JyMaeT O OPYyTUX U CTpe-
MUTCSI CTIACTY BCEX, TTOMABIINX B Gemy.

B mpousBenennm «OBepropy IIaBHbI repoii, Oymy-
Y IMYOM, YTPATUBIINM CBOVCTBEHHbBIE SKMBOMY UeJiO-
BeKY 3MOIIMM U UyBCTBa, 3aMeYaeT, UTO MHOTMe KeHCKue
TepCoOHaXXV MTPOSIBIISIIOT K HEMY OTIpe/ieJIeHHbI MHTepec.
Takum 06pa3om, IpobaeMa HaJauuus y IIaBHOTO IIepPCo-
Ha’ka CBOeoOpa3HOro rapemMa XapaKkTepHa JjIsi MHOTUX
SITIOHCKMX KHUT ¥ aHUMe.

B MeHbllIeil cTenmeHy yBedeHNe IJTaBHOTO reposi
OKPY’KaIOUMMM ero JeByIIKaMy MOKa3aHO B poMaHe
«Re:Zero. )Ku3HB C HYJISI B IbTEPHATBHOM MIUPE», ITIe
Haryku Cy6apy Ha IpOTSKEHMM JOJITOTO BpeMeHM 0CTa-
BaJICS phITIapeM Moy anbduitky Imuann. Takke Kaasy-
To Kupurasi, BCTpeTB B UTPOBOM MUpe ACYHY U BIIIO-
OUBIIVCH B Hee, lelaeT BCE BO3MOXKHOE 1711 OKOHUAHMSI
urpsl. Ho HelpoOyskaeHe ACYHBI ITOCIE ITPOXOKAEHMS
KOMIIBIOTEPHOJ UTPBI U 3aTOUEHe ee B MHOM UTPOBOM
Mupe ToOYKIaeT repost CIIacTy CBOIO BO3JIOOIEHHYIO.
EMy HMKTO He 6bUT HY>KEH, KpOMe ACYHBI, XOTSI OH TaKKe
0BT OKPYKEH ITPOSIBISIBIIMMI MHTEPEC AEBYITKAMMU.

Kak oTmeuanoch paHee, KeHCKMeE TIepCOHAXKU B UJI-
JIIOCTpaLVSX U aHMMe U306paskaroTCs C CEKCYaTbHbIM
roaTekcToM. OCOOGEHHO XYIOKHUKY ITOAYEPKUBAIOT
SKeHCKYI0 I'PyZb, MHOT/A C/IeTkKa MPUKPbIBAsI ee OMleX-
noii. Taxke 60rvHM B (DIHTE3UITHBIX MMUpPax MOKa3bIBa-
10TCST GPUBOJIBHO.

3aKAOUeHHe

B fnonun co30at0TCs Xy,0KeCTBEHHBIE ITPOU3Bee-
HMSI, KOTOPbIE 3aTParuBaoT OCTPbIe COIMaTbHbIE U TICU-
X0JIoruyeckue TeMbl. [epoeM MHOTI'MX 13 HUX SIBJISIETCS
XUKUKOMODHU, T. €. YeJIOBEK, KOTOPbII HAXOAUTCS B CO-
CTOSTHUY COIIMa/IbHOTO OTUYKIEHMS B pea/IbHOM MUPE.
IJis MHOTUX M3 HUX OCTPOIi CTAHOBUTCS U TIpobiema
onuHouecTBa. [To MHeHMIO aBTOPA IaHHOI CTaTbu, ITPO-
VKIS COBPEMEeHHbBIX KY/IbTYPHbBIX MHIYCTPUI JOIKHA
CIT0COOCTBOBATH MOMCKY ITyTEi BBIXOMA M3 COCTOSTHUS
COLMaTIbHOTO OTYYyXJeHMs. [IpoaHann3upoBaHHbIE
MIpOM3BeIeHNs JAl0T Mpe[cTaBaeHre 0 Haubosee 1o-
MyJISIPHBIX TeMaX. B HUX copepykaTcst onpeneneHHOTro
poja MmoACKa3Ku TOTO, KaK HY)KHO JIefiCTBOBAaTh 4eso-
BEKY B CJIOXKHBIX CUTYyaIMsIX.

B HacTtosimeit paboTe paccMaTpUBaIMCh PaHO63,
[JIaBHBIMM TepOSIMM KOTOPBIX ObLIM MYKCKMUE ITep-
coHaxky. Hambosiee mOIyJISIPHOI SIBJISIETCSI TEMATHKa
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MoTafaHIeB B (PIHTE3UITHBIN MM KOMIIbIOTEPHbBIN
Mup. MHOTME IOHOMM-XUKUKOMOPY TTOTYUMIN IIaHC
M3MEHUTH CBOIO CyZIbOY ITOC/IE TEPEPOKIEHNS] B MHOM
mupe. C OTHOV CTOPOHBI, 3TO MOKET MOJITOJIKHYTh 3a-
TBOPHMKA-XVKMKOMOPH K peaJbHOMY COLIMATbHOMY
JeCTBIIO, YTO OBLIO MPOJEMOHCTPMUPOBAHO HA TIPU-
Mepe MepCcoHakeil KHUT: fake YUIOBHBIV HEYOauHUK
MOXEeT Yero-To JoOMUThCS B JIyuliemM Mupe. VI HeKo-
TOpbIe MCTOPUM TTO3BOJISIIOT OCO3HATD, YTO XOpOIle
MMOCTYIIKM MOTYT BbI3BaTh MHTEPEC MPOTUBOMOIOXKHO-
ro nosa. C Ipyroit CTOpOHbI, CpaBHEHME ce6sT B 9TOM
Mupe 6e3 MarmuecKux Uiy BOEHHbIX HABbIKOB C FepOeM
aJbTePHATUBHOTO MIMpa 00yCIOBIMBAET yCUIIEHE He-
TraTUBHBIX TeHAEHILMI B IICUXMKe XUKUMKOMOpu. Orma-
CeHMs BBI3bIBAET U ES MePEPOKIEHMS T10C/Ie CMEPTU
B reposi, TOsIBJIeH e TPU3PAYHON HAJIeXX bl Ha TYUIITYIO
SKM3Hb B IPYTOM MUpe.
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YIIK 008

_ BOBPA3 IANDAABHATA CBETY
Y MACTALIKAY KYABTYPbBI POHECAHCY

A.JI. CATILKI"

1*Beﬂapyad 03apxayHel nedazaziuMsl yHisepcimam ims Maxcima TaHka,
8ys1. Caseykas, 18, 220030, 2. Miuck, benapyco

PasriemskaHbl YSIYIeHHI TIpa i19abHbI CBET Y eypareiickaii poHecaHCHail Ky/lIbTypbl. PACKPBITHI arybHbIsT MeTadi3iuHbIst
aCHOBBI 3T10Xi, BbIpa3Ha BbISYJIEHbIS § HeariaTaHisMme. [Taka3aHa y3aeMacyBsi3b MMamixk ¢inacodckait TpakToyKai 3ssMHOra
CBeTYy sIK SMaHallbli BbILIdIIIAra MavyaTky (af3iHara, abcasaioTy) i igsanbHa npeiroxkaii dopmait y MacTalTBe, 340/bHal TIe-
pajaub TackaHaIaclb TBOPIIBI YCITO icHAra. AJCIoib MacTalkae ajjIloCTpaBaHHe pIvaiCHACIH (K calbIsyIbHAM, Tak i MPbI-
POIlHAI) He TTPOCTa MaycTae «3JIelKaM» 3 HaTypbl, a BBICTYTIae ¥ MepIIyi0 Yapry ITpaeKkTam yajgaBeka-AamMiypra, siki iMKHela
HasIIHA YBacoO6ils yacHae pasyMeHHe 60CKaii rapMoHii. A3HauaHa, IITo ¥ JIiTapaTypshl i KeiBartice eyparneiickara Ampa-
IDKOHHST i13a/IbHBI CBET Hal4acIieit parpa3eHTaBaHbl YHiBepcaJbHbIMI BOOpa3aMi MarubiMara ObILILIS, TPAHCIPHAIHTHAra 1ma
CBaéii cyTHacIi 3IMHO¥ paanbHacili. Ha ¢poHe aryabHbIX JYXOYHBIX TIHAIHIIbIN PaHecaHCy aHami3yo1a acabiiBaciii 6emapy-
CKait KyJbTypBl raTara nepaisny. [lagkpacieHa, mto ¥ aitubiHHai dinacodcekait ;ymiisl i MacTalTBe YsyieHHI Mpa i12anbHbl
CBeT i mackaHajae calbisyibHae GbIIIIE HerapblyHa 3BsI3aHbl 3 BO6pa3aM pomHara Kparo. ACHOYHas yBara Asesuay 6emapyckara
AnpamkoHHS ObUTa CKipaBaHa Ha YmacKaHajJeHHe rpaMajiCTBa i A3sIpyKaBbl, iCHYIOUBIX CAIlbISUTbHA-TTATITHIYHBIX i TTPABaBbIX
iHcterTyTay. V itaparypsr (@. CkapbiHa, M. I'ycoycki i iHIIL.) ag6biBasacs Y3BbIIISHHE BOOpa3a pogHAai 3s5MJTi, sie TIPbIPO/IbI,
repaiuHara MiHysara. IMaHeHTHAaCI[b MaI9JTi i19abHAra CBETY 3IMHOMY OBIIIIIO pasryieIkaHa sIK XapakTapHas pbica 6emapy-
CKait KyJIbTYPbI, LIITO BBISYIsie CBOeacabmiBaciib HAIbITHAIbHAN KapIliHbI CBETY.

Kniouaesis cnoewl: PaHecaHC; yTOIIiS; i9abHbBI CBET; Meii3ayk; MacTallkasi KyJbTypa; KbIBaIlic; JliTapaTypa.

OBPA3 UAEAABHOT'O MUPA
B XYAOXKECTBEHHOMU KYABTYPE PEHECCAHCA

A. JI. CEJTUI[KHU "

1)lieﬂopycaaui 20cyoapcmeeHHolli nedazozuueckuii ynugsepcumem um. Makcuma Tawnka,
ya. Cosemckas, 18, 220030, 2. MuHck, benapyco

PaccMOTpeHbI TIpeicTaBaeHust 06 MaeaTbHOM MUpPe B €BPOIEeiCKOi peHeCcCaHCHOIT KyIbType. PackpbIThl 061iye Mmetadu-
31YeCKMe OCHOBAHMS STTOXM, OTYETIMBO BhIpaskeHHbIE B HeoTuIaToHMu3Me. ITokazaHa B3aMMOCBsI3b MexkIy humocodcKroit Tpak-
TOBKOJ 36MHOIO MMpa KaK 5MaHaluy BBICIIEr0 Hauaja (eIMHOro, abcosTa) 1 UaealbHO KPacuBoil GOpMOii B MCKYCCTBE,
CII0COGHOI MepenaTh COBEPIIEHCTBO TBOPLIA BCETO cyIero. OTCIofa XyIOKECTBEHHOE OTpaskeHMe MeiiCTBUTEIbHOCTY (KakK CO-
LMaIbHOM, TaK M IIPUPOJIHOI) He MPOCTO MPEICTAET «CIEITKOM» C HaTyphl, @ BBICTYIIAET IPEXEe BCEIO MPOEKTOM UeIoBeKa-Je-
MUypra, CTpeMSIIIErocs: HarJIIAHO BOTUIOTUTh COGCTBEHHOE MTOHMMaHMe 605keCTBeHHOM rapMoHu. OTMeUeHo, YTO B IMTepa-
Type 1 JKUBOTIMCH eBPOIeiickoro Bo3poskmeHus uaeaabHblii MUP Yallle BCETO perpe3eHTPOBaH YHUBEPCATbHbIMY 06pasaMu
BO3MOXKHOTO OBbITVSI, TPAHCIIEHIEHTHOTO I10 CBOE CyTU 3eMHOIi peasbHOCTH. Ha (hoHe 06IIMX MyXOBHBIX TEHEHIMIT PeHec-
caHca IpoaHalIM3MPOBaHbl 0COGEHHOCTM GEIOPYCCKOM KYJIbTYpPhI 3TOTO Mepuofa. YTBEPKIEHO, YTO B OT€UECTBEHHOI (uio-
co(CKoit MBICJIM 1 MICKYCCTBE TIpeiCTaBIeHNs 00 1IeaJbHOM MUPE ¥ COBEPIIEHHOM COLIVIaJIbHOM ObITUY HEPA3PbIBHO CBSI3aHbI
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¢ 06pa3oM poJHOTO Kpasi. BEISIBIIEHO, UTO OCHOBHOE BHYMAaHMe JiesiTeneli 6e7I0pyccKoro Bo3poskmeHns 6110 HalIpaBIeHo Ha
COBepIIEeHCTBOBaHMEe 00IeCTBa M rOCYJapCTBa, CYLIeCTBYIONMX COLMATbHO-TTOMUTUIECKNX M IIPaBOBBIX MHCTUTYTOB. B yin-
tepatype (®. CkopuHa, M. T'ycoBcKuMit U Ip.) MPOUCXOAMIIO BO3BbIIIeHe 06pa3a POSHOI 3eMJII, ee TIPUPO/IbI, TePOUUECKOTO
mpouuioro. IMMaHeHTHOCTb MOJIeN! MIealbHOTO MyMpa 3eMHOMY OBITMIO PacCMOTpeHa KaK XapaKTepHas uepTa Geyopyc-
CKOJ1 KYJIBTYPBI, BBISIB/ISIONIAsE CBOE0Opa3yie HallMOHAIbHO KapTUHBI MMpa.

Knrouessle cnoea: PeHeccaHC; yTOIMS; UleadbHblli MUD; NTeii3aK; XyHA0XKeCTBeHHas Ky/IbTypa; JKMBOIUCH; IUTepaTypa.

THE IMAGE OF THE IDEAL WORLD
IN THE ARTISTIC CULTURE OF THE RENAISSANCE

A. L. SELITSKII*

Belarusian State Pedagogical University named after Maxim Tank, 18 Savieckaja Street, Minsk 220030, Belarus

The notions of an ideal world in European Renaissance culture are considered. The general metaphysical foundations of the
epoch, most clearly expressed in neoplatonism, are revealed. The relationship is shown between the philosophical interpretation
of the earthly world as an emanation of the higher principle (the one, the absolute) and the search for an ideal form of beauty in
art that can most fully convey the perfection of the creator of all that exists. Hence, the artistic reflection of reality, both social
and natural, appears not just as a «cast» from nature, but acts, first of all, as a project of a man-demiurge who strives to visually
embody his own understanding of divine harmony. It is noted that in the literature and painting of the European Renaissance,
the «ideal world» is most often represented by universal images of possible being, transcendent in its essence to earthly reality.
Against the background of the general spiritual tendencies of the Renaissance, the features of the Belarusian culture of this
period are analysed. It is argued that in domestic philosophical thought and art, ideas about the ideal world, perfect social being
are inextricably linked with the image of the native land. The main attention of the figures of the Belarusian Renaissance was
aimed at improving society and the state, existing socio-political and legal institutions. In literature (F. Skorina, M. Hussowczyk,
etc.), the image of the native land, its nature, and the heroic past were elevated. The immanence of the ideal world model to
earthly existence is considered as a characteristic feature of the Belarusian culture, revealing the originality of the national

world view.

Keywords: Renaissance; utopia; ideal world; landscape; artistic culture; painting; literature.

YBoA3iIHBI

Jnoxa PaHecaHcy cTana 3HauHaii Bexai y ricTopbli
He TO/bKi eypareiickait, ajie i cycBeTHal KyJabTypbI.
V raThl HephIsiy iluIo apMipaBaHHE HOBBIX YSIYTIEHHSTY
1pa Meclia i poJTio yasiaBeka ¥ aryJbHail KapiliHe ObIii-
1I$1, 3aK/IaABaJIicsl TIPBIHIIBITIBI HABYKOBara nasHaHHS
CBeTYy, pa3BiBaJIics TIOPbIS i MTpaKThIKa BbIsTyieHUara
MacTallTBa, 3aCHABaHbISI HA P3asliCTbIYHA TAK/IaJHbIM
y3HayieHHi HaBaKojabHara cBeTy. PaHecaHCHBIS KyJlb-
TYPHBISI HaBallbli TpyHTaBaJIics, rma cyioBax A. @. JloceBa,
Ha «CTBIXiifHBIM CaMacCLBSIpI)KOHHI uajaBeyvai acobbl
¥ sie TBOpUYBIM JaublHEHHI SIK [a YCSIr0 HaBOKaJ, IaTak
i ma camoit csa6ex’ [1, c. 66]. CBabogaMbICHAS agpaisKoH-
ckas acoba, Hajg3eseHast IOMiypriyHbIMi QYHKIIbIS-
Mi, iMKHyJIacsl BeIIIpaliaBailb CBOI MpaeKT imsajsbHara
CBeTY, aublllluaHbl aJI yCATO BbITIaIKOBara, HefjlacKaHa-

Jlara i HepalplsiHaabHara. dinacodcekim 6asicam mJis
i2aTiCTBIYHBIX TIOIVISAAAY PIHECAHCHBIX A3esyay Ciry-
KbIY HearlaTaHi3M, Y SIKiM MaTapblsyIbHas (35IMHasi)
pavaicHacIb pasmsizaeliiia ik payaicHacllb, yTBOpaHasi
NUITXaM SMaHalel ang3iHara (abcamoTy). TakiM Ubl-
HaM, CTBapIHHI YajlaBeka, IITO aJTI0CTPOYBAIOIb I'IThI
BBIIIIIIBI, aOCATIOTHBI TayaTakK, HaObIBAIOI[b PBICHI
JacKaHajacli, pobsubics yBacabaeHHeM imsaabHa-
ra ObIIILIS, SITO YHiBepcaabHali rapMoHii. TBOpbI MacTali-
TBa i JIiTapaTypbl 310Xi AAPaIKIHHS TTparaHyollb CBOIA
«y30pHbI» BapbISIHT i19a/bHA MpbITOKAra i pasymMHa ap-
raHizaBaHara CBeTY, 13€ ¥ apraHiuHbIM a/i3iHCTBe ab’s1I-
HOVYBAIOIILIa YajiaBekK, MpbIpoaa i rpamascTea. Bo6pasami
ratara aj3iHCTBa MOTYI[b BbICTYIIALlb iI9a/IbHbBIS KpaiHa,
BOCTpay, ropaf, i JaHamadr.

AcabaiBaci apHOCIH yaaraBeK — cBem y KyABTYPbI AAPaAKIHHS

PaHecaHcHas Ky/abTypa 3apansinacs i papmipasana-
ca V 3aBgpliasbHail ¢ase icHaBaHHS (eamanbHai
cicramel ¥ E¥yporte, Kajti agObIiBaycst MasIiThIUYHbI, CAllbI-
SITbHBI i SKaHAMIUHBI Y34bIM MMO3HECSPIIHEeBsIKOBara

lTyT i maneit mepaknap Haul. — A. C.

ropaga. PaHeii raThis TOHASHIIBII BBISIBUIICS ¥ rapa-
Iax — n3sipskaBax LlsHTpanbHaii i [TayHouHait Itantii,
POCKBIT sIKiX 3a6sicrieuBaycst iHTIHCi(hiKaLbIs raH IO,
3’sTyneHHeM MaHy(daKTypHal BBITBOPUACIIi, pa3BilllléM
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TaBapHa-TPaIIOBbIX amHOCIH. Y 6arateix i maryr-
HBIX iTAJIBSIHCKIX KAMYHAX, 3aCHABAaHbIX Ha TPBIHIIbI-
Iax caMakipaBaHHs i BeIOapHAacIi yIaapl, acTyroBa
Vy3pacTana posst acobbl, afi IKOM y iCHYIOUbIX YMOBax
raTpabaBaJiacsl IpasiBa iHAbIBiMyaabHall iHilbISThIBBI
i mpaanpbIMabHillKali akTeIYHACIIi, CKipaBaHbIX Ha Ta-
BeJIiUSHHE JabpabbITy. ATHAYACOBA Y MAaTPBILBISTHCKIX
i mamajaHCKiX KoJiax TpamMajicTBa IaycraBajia maTpa-
6a ¥ HOBalt amykaBaHaCIli i KyJIbTYpPbl, 3aCSIPOIKAHBIX
Ha YaJIaBeKy, BOJIbHBIM a7 CaCcJIOYHA-KapHapaThIyHbIX
abMeskaBaHHSY, Ha SITO MPBIPOA3€, TOAHACI, Mardbl-
MaclsgX i mppI3HAuUsHHI. ['9Ta amocTpoyBaa mpaisc
dapmipaBaHHS aco6bl pPIHECAHCHATA THIITY, JJIST SIKOM
ObUTI XapaKTIPHbI BICOKAsSI TBOpUAs i IMasHaBabHas
aKkThIYHACIb, HICTOMHAae iMKHEeHHe Jla JacKaHajeH-
HS iHT3JIeKTyaJIbHAl i myXoyHaii cdepbl, IikaBacib Aa
CTACLIKAHHS YacHara 4, ITo BhICTYyTIa/Ia A3e/HbIM Ma-
yaTKaM y nabymoBe KapIliHbI CBETY.

Pa3zymeHHe uajiaBeKa sIK CBaOOIHA, TBOpYA aKThIYHA
iHABpIBiMyasbHACI, sIKasl Bayiojgae HeabMeskaBaHbIMi
MarybIMacIisiMi AJist AyXoyHa-iHTa/leKTyabHara passill-
1151, a6yMOBi/Ia XapaKTIPHBI [JIs1 3110Xi ATpasiskKoHHS aH-
Tpanau HTPhI3M. YasiaBeK y paHecaHCHAal KapiliHe cBe-
Ty 3aliMae L9HTPa/IbHae MeCLa, 3’Iy/ISI0UbICS ITyHKTaM
repakpbKaBaHHS 3SIMHOra i HsabecHara, gabpa i 3ia,
i A35IKyIOUBI CBA€Jl BOJI, yJIaCHBIM HaMaraHHSM 3[10J1b-
HbI V¥3BBICIiIIIIA Ja 6oramagobHara CTaHy IIi amycCIii-
1a 'y 6e3maHb rpaxoyHactli. [Ipbl rIThIM Y aIpO3HEHHE af
LIapKOYHai apTaJoOKCii CBET MPBIPOIbI, MATIPhIS/IbHAS
payvaicHacIp, SIK i Is7IecHae abjiyya caMora JyajiaBeka,
Y KYJIbTYpbl AIpaikaHHS HAaObIBAIOIh CAMAaKaIITOYHYIO
3HAYBIMACITh, POOSUBICS MTPaMETaM caMaJacTaTkoBara
Cy3ipaHHs i 9cTIThIUHBIM (heHOMeHaM. [l cBIioMactii
pOHeCaHCHAra yajiaBeka, «aKpbuleHara» Bepari Ba YacHbI
PO3yM, YCE€ HaBOKaJI YSIY/sieliia BAPThIM BbIBYUIHHS, 60
BSI3€ J1a TTa3HaHHS 60CKai CyTHACI pauay, a Takcama
CXaBaHbIX Y iX 3aKOHAY TapMOHii i XapacTBa CBeTaOyIOBBI.
IpeIpona cTaHoBiIIAa 6auHBIM YBacablieHHeM I3esHHS
¥ MaTapbli ig2aMbHbIX HOPM, IIITO AKBIYIISIOND sie i Ha-
ChIYAIOLb Kp3aThbIyHAl dHeprisii. TakiM pasymeHHeM
TIPBIPOMBI, HATIOYHEHAl 60CKiMi cisiami, 3a§CcémbI ITPHITO-
Kaui, agyxoyiaeHal, MacTalKa-TBopuan, paHecaHCHas
9CTIThIKA abaBsI3aHa HearulaTaHi3My, sIKi CKJIajay acHo-
BY (inlacodcka-3CcTITHIYHBIX MOMISIAAY MpafcTayHiKOy
ApnpazxoHH [1; 2]. YV USHTPBI BYYSHHSI PIHECAHCHbBIX
HearvIaTOHiKay ObUIO Vs{leHHe Mpa TyXOYHbI «KOjia-
3BapoT» (circulus spiritualis), siki Bsa3e ang bora 1a TBapaH-
HS i ag TBapaHHA Aa bora. 9. [TaHodcki ¥ mpaiisl «PoHe-
cadci “psHecaHchl” ¥ MacranTse 3axamy» (1960) ag3Hauay:
«CycBeT HearviaTaHismy — “60cKasl KbIBE/Ia”, SIKasT asKbIy-
Jnsteria i aG’symHoyBaeria Metadisiunaii cisait, “urro 3bi-
xonsiupb ax bora, mpacskae ¥ HIOECHI, CHIXOA3iIb ITpa3
CTBIXii 1 cKaH4aena ¥ MaTapeli”» [2, c. 283]. ¥ Tpak-
Taile «IlmaToHayckas T3aj0Tis ITpa HeCMSIpOTHACIIb Ty-
bl» (1482) M. @iubIHbI, 3aCHaBa/IbHiKa IIKOJIbI (a-
PAHTBINCKIX HearulaTOHiKay, MexaHi3M smaHalpli bora
¥ cBeT pauay aricBaeliia HaCTYITHbIM UbIHAM: «...CITOY-
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HEeHbI i19sIMi GOCKi TTpaMeHb, CITYCIIiyTIIbICS Ja Jyasia-
Beuait AyIIbl, MPaxoa3illb Mpas KbIIIEBYIO CiTy TYIIbI
i, Mpaxo3s1ubl Ipa3 MPbIPOAY AYIIIbI, Tepaxo3ilb y Ma-
TIPBIIO CBETAOYmOBbI. Y IaTaii MaTIpbli CBETAOYIOBbI
60CKi ITpaMeHb CTBapae HeliKis KpaiiHist i IEMHBIS I1a-
nmabeHcTBBI (similitudines) imaii... <...> 3 UBICTBIX I'ITHIS
IaJabeHCTBbI POOSILILIA HIYBICTBIMI, 3a0PY/IsKBAIOUbICS a/T
CBaiX MpoIliNeriaciieit, 3 aI3iHbIX — PaCCesTHbIMI, 3 aTy/b-
HBIX — aCOOHBIMI, Ca CTAOLTBbHBIX — 3YCiM HSTYCTOMTiBHIMI»
[3, c. 684—685]. CyripalibCTasiiib KaHYaTKOBAMY 3TaCaAHHIO
6ockara CBST/Ia ¥ MaT3IPbIi i «3aHAMamy cBeTaGyqoOBbI»
MosKa, maBojjie M. ®iubiHbI, TOMbKI YasaBeuas ayiia,
I3SIKYIOUBI SIKOV «HSIOECHBI TTpaMeHb, CITYCIIVIIbICS 1A
camara JTHa, i3HOY ITaubIHae LISTYbl YBhICh», 60 «pa3po3He-
HBISI ¥ MaTIpbli MamabeHCTBbI im971 36ipatoriiia ¥ paHTasii,
aubIIIvAIOIIIA pallbIsTHAIbHAN aCHOBaii af, 3a0pyIKBaH-
HS i, HapoaIIe, y po3yMe pobsIiia YHiBepcaJTbHbIMi»
[3, c. 685]. Axctonb BbIHiKae XxapakTapHasi /151 PaHecaHcy
aHTpAaIIaJIoTis: YajaBeK Haassuiselia ppicaMmi 60cKactii,
60 HaMaraHHsIMi cBaéil myIbl (anima) i posymy (mens)
6H MOsKa Y3HSIII1Ia [1a BILIbIHD Ta3HAHHS i camarna3HaH-
Hsl, a ¥ cBaéil 3M0IbHACII — Ia TBAPIHHS GbIIb Mam06-
HbIM Bory. I'aTa {>K0 MpbIHIIBITIOBA HOBBI ¥ TTapayHaHHi
3 XPBICIIiSTHCKAl TarMaTbIYHai TIasIoTisi Mors, ma-
BOJIJIE SIKOTa YaJlaBeK Mae MardbIMaciib «3pabima ycim
i cranp HelikiM 60ram» [14, c. 543].

Imast yanaBeuara Bora (humanus Deus), XapakTapHast
JIJIST p9HECAHCHBIX MbICTiIeNsTy-HearvlaToHiKay, aTpbl-
MaJia I3TaJIEBYI0 pacpaioyKy ¥ dinacodii Mikanas Ky-
3aHckara. Ha siro ;ymKy, «...uajaBek €ciib bor, ToibKi He
abcaJioTHA, pa3 €H yajaBek; €H — yajaBeubl bor... Yaa-
BeK €CIIb TaKCaMa CBET, ajie He KAaHKPITHA Yce P3Ybl, pa3
€H YanaBeK; éH MiKpaKoCM, Iii yanaBeybl cBeT» [4, c. 259].
Taxi rorisig 661y a6yMOoYIeHbI ThIM, IITO (inocad aivbry
Bora i TBapsHHe He 3BI0OMa PO3HbIMi iCHACIISIMI, @ aTHOT
i ToJ ka (mITO ¥ MHOTIM OBUIO 6j1i3Ka A KaHIIIITIIbIi
MaHTIi3My). Ycé icHytouae, Ha AyMKy Mikanas Ky3aHcka-
ra, Eclib ChIXO/IKaHHE a/i3iHara ¥ MHOCTBA: Bor chIxomsilb
Ia 1en i yBacabmnsernia ¥ ix. Toe, mrTo ¥ Bora sropHyTa
¥ abcasmioTHae ai3iHCTBa, y CBelle pasTOpHyTa ¥ MHOCTBE
pasHacTaifHbIX pauay. Takim ubrHaMm, dinocad pabiy BbI-
CHOBY ITpa TOeCHACIIb HbecHara i 3IMHoOra cBeTay, 6sic-
KoH1tacib CycBeTy i cyrmag3eHHe Impollijiersaaciei. 3 ra-
Tara BbIHiKae, IIITO TIPbIpOAA pasIisifaeliia sik y3op
BBIIISJIIIAN PBIraXKOCIIi, 60 3’yuIseliia yBacabjeHHEM
60CKaii JackaHaacii. ATHaK XapaKTopHbI 11 PoaHecaH-
CY aHTPAITalHTPBI3M JbIKTYE MBIC/IIIETI0 HeabX0mHACIb
CIBep/3illb ayTaHOMHACIIb i payHampayHacip yajia-
Beuara CBeTy 1mo6ay 3 ImpbIpogHbIM i 60cKiM. Mikasait
Ky3aHcki ¥BEY maHsIIle «dajiaBeyHaclb»: «Y yaja-
BeUHacIli yajaBeubiM ublHaM, sk y CycBelle VHiBep-
CaJbHBIM UbIHAM, Pa3TOpPHYTa YCE, pa3 siHa ECLIb YajiaBe-
Ybl CBeT. Y €14 5ka YajiaBeybIM YbIHAM i 3TOpHYTA YCE, pa3
siHa €clib YyasiaBeubl bor» [4, c. 260]. Pa3BiBaioubl raTy
IymKy, Mikanarn KysaHcki IpsIxoz3iy fja BBICHOBBI, IITO
YyasiaBekK — BbILIANIIAs CaMaKallTOYHACILb, M3Ta YIaCcHai
TBOpUYAli fi3eitHacIli: «AI3iHCTBY YIaciiiBa sSirgs i cTaBilb
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KaHUYaTKOBail M3Tail CBaixX pasropTBaHHSY camora csioe,
pas sHO écib OGSICKOHIIACIIL; aATlaBeqHa § TBOpUAi
I3eifHacli yajlaBeka HsMa iHIaji KaH4aTKOBail M3ThI,
akpams yanaBeka» [4, c. 260]. Takas dimacodckas masi-
1bISI A[TIOCTPOYBaia hapMipaBaHHe Ky/IbTYPHbIX COHCAY
aroxi AnpaapykaHHs, SKisl TpyHTaBaslics, Ma-mnepiiae, Ha
YcBemaMiIeHHI KallTOYHACL 35IMHOJ HPBIPOAbI SIK afi-
JIIOCTpaBaHHS 60CKail JackaHasaclli, ma-gpyroe, Ha
pasyMeHHi HeabMesKaBaHACIli TBOPYBIX MardbiMaciiei
yajaBeka. MacTaka, siki fja ratara uyacy Jiubrycs ycsiro
TOJIbKi paMecHikaM, fi3estubl PaHecaHcy cTaBini HapayHe
3 6oram-gaMiypram, mtTo aa3Hauay JI. ma Binusr: «bo-
CKacIb, KOV Bajioiae HaByKa JKbIBaIliclia, pobillb Tak,
IITO AyX JKbIBAITiCIIA TlepayTBapaeliia y majgabeHcTBa

6ockara ayxy, 60 €H cBaboHAal yagait 3aragBae Hapa-
I>KOHHEM pas3HacTaliHbIX iCHACIell pPO3HbIX JKbIBEI,
paciiH, 1Iamoy, neiisaxkay, maaéy, ropHbIx abBasay,
MecIay CTpalIdHHBIX i SKyIaCHBIX, SIKisl [TaJI0Xarollb CBaixX
r7e1avuoy, a Takcama Mecliiay IMpbIeMHbIX, MISIITYOTHBIX,
IITO PajayIolb KBSIICTBIMI CTpaKaTbIMi Jyrami, sIKist
cxinstoniia ¥ M40 THBIX XBaJISX Mafl IaroJHbIM MaBe-
BaM BeTpy» [5, ¢. 392]. [l MmacTaka 3moxi AipamKIHHS
ycs1 3sIMHast pIavaicHacIh HabbIBa/la CaMalacTaTKOBYIO
3CTITHIUHYIO 3HAUHACIIb, ITepayTBapasacs ¥ 3CTIThIYHbI
(heHOMEH, sIKi, HIKOJIbKi He aaMaysiioubl 60CKa-IIPhI-
poaHara ab’eKTbIBi3MY, ObIY i BeUHa OYPITiBbIM JKbIIILIEM
IIPBIPOIIBI i KOCcMacy, i IpagMeTaM 3axarljisjbHara
YcebakoBara cysipaHHs.

IIpaekT 39MHOra par y AiTapaTypsl i BBISYA€HYbIM
MacTalTBe eyparlerckara Panecancy

PaHecaHCHBI YaylaBeK-TBOPIIA, SIKi aIuyBay Os3Mesk-
HACIIb YIACHBIX KPIAThIYHBIX MarybiMaciieit, iMKHyYCst
CTBapbIllb CBOJ MpaeKT 3IMHOTa pai — rapMaHiuyHa
YymapagkaBaHyio MikpaMaaaiab CycBeTy, ma36ayieHyio
3araH i HefjackaHaJIacIli pIajbHara KbIIIs. ATHBIM 3
TaKixX MambpIpaHbIx BoOpasay y MacTalkaii KyJbTypbl
AppaKoHHST 3’STYISTYCS i13aabHbI Topa,. Y KbIBaITice
aJII0CTpaBaHHe apXiTOKTypHAli MpacTopsl, mabdyna-
BaHall Ha acHOBe JIiHeliHail NepCIeKThIBbI i MaTaMa-
THIYHA BBIBEPAHBIX MMPAMapIibITHAIbHBIX CYaJHOCIH
J7IleMeHTay, BbICTYIIa/Ia BbIKa3BaHHEM YSYIEeHHSY I1pa
rapmoHito CycBeTy i 3eiiHbls § iM yHiBepCcalabHBbIS 3a-
KOHBI, ITO (papmipyliolib pa3HacTaiiHaCIllb MaT3pbl-
sUTbHAN pavaicHacHi i abymoyiBaolb sie 3CTITHIYHYIO
KaIITOYHACIh (HAMpbIKIad, KapiliHa «Im3adbHbI TO-
pany» (kanst 1470 r.) I1. gana @paHuscki, «bymayHinTBa
rayata» (kanas 1485-1490 rr.) I1. mer Kasima i inmr.).
[Ta mepkaBaHHi A. VY. IkOHHiKaBa, «if2aabHa yiagKkaBa-
HbI ropaj; MetadapbiuHa yaysy imsanizaBanbl BOOpas
I3SIpsKaBhI 1 LbIBiTi3albl Tamo6Ha Ha Toe, SIK “Hs6ec-
HbI Topap lepycanim” y Takcie “Amakasirncica” ysyisie
paii» [6, c. 23]. Y paHecaHCHAai yTariyHai JyMIIbl T0-
pan (abo BocTpay 3 pasMellyaHbIMi Ha iM rapagami)
BBICTYNAY MaA3JUII0 3SIMHOM 3SIp’KaBbl, A3€ CallbIsib-
Hasl TIpbITHEYAHACI[b, )KabpaITBa i yasaBeyblst 3araHbl
3HIKaIOIb 3a KOIIT palbIsiHaJIbHAN n3spskayHait 6ymo-
BbI i IpaBisibHAra BbIXaBaHHS rpaMaji3siH. BeipasHbIM
MpBIKJIaIaM raTara 3’sayiserna Kaira «Yroris» (1516)
T. Mopa, y IKoOl BbIZyMaHas acTpayHasli KpaiHa cTa-
J1a yBacabieHHEM ayTapcKara pasyMeHHs Hajilermai
cicTaMbl TpaMajcKa-TaliTeiaHara jgamy. IlicbMeHHiK
TparnaHoyBae CBOV BapbISIHT CIIPaBSIJTiBaii a3s1pskayHaii
O6yIoBbBI, A3€ aACyTHiYalIb MPbIBATHAS YIacHACIb,
TPOIIBI i callbIsIbHAST HIPOYHACIb. Y KpaiHe KipaBaHHe
aXbILLYASena Ha MafcTaBe pa3yMHara i JackaHasua-
ra 3akaHagayCcTBa, IITO abyMoOyTiBae agHacTaifHaCIlb
i craHmapTHacCLp iCHyrouara Ha BocTpaBe YTOIIii YKiany
KbIMIIIS. ['9Ta 3HAX0A3i1b afjII0cTpaBaHHe i ¥ aricaHHSIX
BOCTpaBa, Tapa/ibl SIKOTa Ma00HbI af3iH na amHaro: «<Ha
BOCTpaBe ISILIbA3SICST YaThIPbl rapajibl, yce LIbIPOKist

i IymoVHBIST; MOBa, HOPaBbl, YCTAHOBHI i 3aKOHBI ¥ iX
3yciM aHObKaBbISL. PasMsiimusHHe iX ycix Takcama aji-
HOJIbKaBae; alHOJIbKAaBbl MAyCIOIb i BBITVISIA, HAKOJbKI
raTa Jamyckae mMsiciioBaciib» [7, c. 100-101]. Takas an-
HacTaifHacIb ypOaHiCThIUHArA ITei3aKy aIIIoCTPoyBae
af3iHbl MardybIMbl BOOpas imsasbHara icCHaBaHHSI, SIKi
cyTipallbCTaillb HegackaHamaclli acraTHsra csety. He-
BBITIA/IKOBA, IITO JIeTeHJapHbI 3aCHABAIbHIK JI3SIPsKaBbl
VYTomn Haiinepi «pacnapaznsiycs mpapsliib MITHALIAILLb
MijIb, Ha TIpalldry sIKiX KpaiHa mppuisraia ga maie-
pbIKa, i mpaBey Mopa Bakos 3samii» [7, c. 100]. Azaca-
671eHHe BOCTpaBa YTOITii aji iHIIbIX 35IMeJTb CiMBasliuHa
repayTrBapae Siro ¥ 1akaJbHYI0 TIPLITOPHIIO, [13€ Mardbl-
Ma CTBapbIIb «3SIMHBI 9I9M», TaBECLIi «IPyObI i A3iKi Ha-
PO 1a TaKO¥ CTYTIeHi KY/IbTYPhI i amyKaBaHaCIli», Kab €H
TepacsiTHyY «y I'3TbIM JaYblHEHHI iHIIbIX CMSPOTHBIX»
[7, c. 100]. [TabymoBa oa3bMi HOBAra CBeTy — «Irpajia
3SIMHOTa» — aJjTIOCTPOYyBae pIHECAHCHYIO Bepy Y Os13-
MeXKHACI[b MPaldCy caMaclBSIPAKIHHS acoObl ¥ mIpa-
CTOPBI 3SIMHOJ p3vaicHACIi, 370JIbHACIb YajaBeKa
Ia caMaymackaHaaeHHs ¥ cepbl paasbHaAra SKbIIIIS i 7a
TIONIYKY ¥ €i1 Haiteninai GopMbl iCHaBaHHS. Y TBOPbI
ciMBazaM aKyJibTypaHara yajaBeyari 3eifHacIflo acs-
poA3st BBICTYIIAae BOOpa3 cafy, y sIKiM y rapMaHiYHbIM
ansiHcTBe ab’ssmHaics YsimenHi T. Mopa rpa mpakThIy-
HYI0 M3Ta3TOHACIb i 3CTATHIUHYIO BapTacilb MPbIPO/IbI
[7, c. 106]. [TpbIroxsl BBIMISIA, Cafly CKaazae IIeH pyIuli-
Balt I3eitHaclli aTHO¥ CIM’i, IPBITOXKbI BBITVISIT TOpaja —
TJIEH I3eifHacIi KaJeKThIBY, a TapMaHiyHa YiaJKaBaHbl
BOOJIiK BOCTpaBa 3’syiiselliia 6auHbpIM yBacabieHHeM
pasyMHa-TBOpYara MajibIXoay Aa Kbl YCsIro Hacelb-
HilTBa YTomii, ab’siiHaHAara aryJibHbIM iMKHEHHEM [a
YmacHara JackaHajeHHS i pOCKBITYy CBaéli KpaiHbl.

Kani T. Mop acHoBaii iI3anpHaii naaiTbIdYHaii apra-
Hi3alpli JIiubly Gespalibiio camakipaBabHbIX MOTicay,
To ¥ TBOphI T. Kammnanensi «I'opag Contia» (1602) Takim
BoOpa3aM BbBICTYIIae ayTaHOMHBI TOPaj-A3sIpsKaBa.
VY apxiToKTypHBIM HadblHEHHi ropap Oymyeria ma
BepThIKAJIi i Mae KpyraByio dopmy ¥ tiaHe: «Ha 1ibi-
pOKaiil payHiHe y3BbIlIaela BbICOKI Y3ropak, Ha sKiM
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i pasmenruaHa BsITiKast YacTKa Topaja; IIMaTIiKis 3K SIro
aKpY>KHACIIi BBIXOI3SIIb JaJ€KA 3a MaJ3IIBY rapbl, ra-
MepbI SIKO¥ TaKisl, IITO ropaj Mae ¥ MamnspovyHiKy 3BbIII
II3BIOX MiJib, @ aKPY>KHACIIb SITO POYHAST CSIMi. A I3SIKYIO-
YbI TAMY IITO JISZKBIIb €H I1a Tap6e {3ropKa, IyIoIya sro
60sb111, YbIM Kauti 6 €H 3HaxX03iYcst Ha payHiHe. [lag3s-
Jiseliia ropaj, Ha ceM IIbIPOKiX IMasicoy, 1ii Kosay, uITo
3aByIIlla I1a CsIMi IU1aHeTax. 3 afiHaro KoJia ¥ iHIae Tpa-
TIJISTIONb T1a YaThIPOX GPyKaBaHbIX BY/IilIaxX CKPO3b yall-
BEpa Opam, 3BepHYTHIX Ha YaThIPbI 6aKi cBeTy» [8, c. 22].
[Meii3akHbId alticaHHi ropafa Aa3BaJISIONb Ka3allb Ipa
SITO SIK TIpa MiKpaKoCM, CTPYKTypa sikora y3Hayisie ap-
ranisanpiro CoHeuyHali cicrambl. KosmbKacip KaHII9H-
TPBIUHBIX KOJIAY apXiTIKTypHali 3a6yH0BbI (ceM ab’eKTay)
aJinaBsiae KOJbKaclli BSIIOMbBIX Y yachl PaHecaHcy mia-
HET, a rapajiCKist 6paMbl i BYJIIIbI CTPOTa apbleHTaBaHbI
I1a YaThIpoX 6akax CBeTy. XpaM, pa3sMellyaHsbl ¥ I19H-
TPbI TOpajia Ha CaMoit SITO BSIPIIbIHI, CBAiM BBIT/ISIIaM
ystyisie maapabsi3Hyl0 Maj3Jib KOCMacy, a KyJbT, IITO
aIIpayiIsTycst Pl iM, ObIY 3aCHABAHBI HA UBICTA PIJIiTii
3aKOHaY MPBIPObL. Yest 6ymoBa ropaja ¥ ciriciait hopme
aJIJTIOCTPOYBAJIa CiCTAIMY Beflay caysipbIsTy IIpa CBeT, 13€
STHBI TIpbI3HABAI iBa (Di3iUHbBIS MMaUaTKi 3IMHbBIX paUay:
coHIia (6a1bKy) i 3ssvutio (Maili). [TaBeTpa >KbIXaphbl ro-
pana JiubLIi «HSIYbICTAIO JOJISII0 HebGa», arTOHb — «BBI-
XOIHBIM aJI COHIIa», MOpa — «IIOTaAM 3SIMJIi», «3JTyIHbIM
3BSIHOM ITaMiX MaBeTpaM i 3siMiéro» [8, c. 100]. Axcronb
CBeT /151 iX maycTaBay y BIIJISI/I3€ «Beli3apHali XbIBO
icTOThI», af3iHara riraHiikara apraHiama, ma aHasorii
i ¥ cyamHeceHacli 3 SIKiM pasrsigaycs i caM yanaBek.
ITpsl TaTHIM JIEC JTIOA3€lt 3a/IeKbIIb He af], TTPOMBbIC/IA
COHIIa, 35IMJIi i 30pak (rpbpu1ambl Bora), a ag 6ockara Ha-
KaHaBaHHS, HITO HaJlae yajaBeuamy iCHaBaHHIO COHC
i Ba3e ma «Bsiaikait Math» [8, c. 101]. Takim ubiHaAM,
ropaji y TBOpbI ObIY 3aCHABAHbI HA MPBIHIIBITIAX KACMiU-
Haii rapMoHii, sIKiM TMagnapagKkoyBasicst pajiris, ma-
CTallTBA i calbisIbHA-TIATITBIYHBI JIaf, caasapbissy. Cama
BepThIKAJIbHASI CTPYKTYpa ropaja, mtTo aGymoysisaia
HeabxomHacIpb (iziuHara ¥3bpIXOMKAHHS SITO JKbIXapOy
Ia xpama (ciMBas 60ckara afa3iHCTBa i mackaHasaclii),
aJTIOCTpOoYBasIa 1310 AyXoyHara pocTy, HICIIbIHHAra
VHyTpaHara Y3BBILIIOHHSI Ja pa3yMeHHSI CyCBETHBIX
3aKoHaY i CyBsI13i HI6€CHBIX i 3IMHBIX 3’SY.

[HTOHIIBIS impasmizalibli pavyaicHacIi ¥ TBOpax >KbIBa-
Ticy i JliTapaTyphl, a TaKcama aJIKpPbILLE YHiBepPCaTbHbIX
dbopm i TeImay, 370/bHBIX BbIKa3Ballb O0OCKae XapacTBO
CBeTabyIOBBI, MayTIIBIBAII Ha CIIeIbIiKy aTiocTpaBaH-
HSI MacTaikara Bobpasa mpsIpoabl ¥ KyabTypbl Alpa-
IokoHHSA. [TpbIpofa pbiBabTiBae pIHECAHCHBIX [3esTday
SIK yBacabjeHHe CyCcBeTHal rapMoHii ¥ sie cyKyTmHaclii,
BBILIAIIIAN TPBITAsKOCIIi, SKYI0 YajaBeK-A3Miypr, na-
IoOHBI Bory ¥ cBaéii 3mobHacIli 1a TBAPIHHS, MOXKa
ciHT33aBaIlb y MacTankait gopme. Ane kani bBor cTBa-
pae 3 camora csibe, 3’TV/ISIOUBICS TIepIIANIpbIUbIHAT
i KaHYaTKOBal MaTali yaacHal A3eiiHacii (a3iHbIM,
MMpaJBeYHbIM i CaMaiCHBIM), TO YajlaBeK CTBapae mpas
cyTBOpYaciib 3 boram, y3pIX0n3sTUbl 1a CTYIIEHSIX Ta-
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3HAHHS aJi MaT3pbli 1a AyXY i CHacIiiraroubl ¥ BbIHIKY
ratara «CxaBaHylo» CyTHaClb pauay. AJICI0JIb pOHECaHC-
HbI Mei3ax (TIpbl YCei makjaamHacIli i paasicThIuHac-
IIi TPAaKTOYKi BOHKABBIX XapaKTapbICTBIK MPbIPOIHA-
ra aHgmadry) BbicTyiae MmetadisiuHbIM, ig3aIbHBIM
BoOpa3aM CBETY, I3e aJuyBaelliia aMaHallblsi 6ockara
CBSITIIA («TIpaMeHs 60CKiX iaii» maBogye M. DiubIHbI),
MpanyiryaHara rnpas ayiry Macraka.

3HauHbIs facATHeHH] Ha NUIsIXy dapmipaBaHHS camMa-
CTOVIHAra Ieii3askHara skaHpy ObUTi 3p06JIeHbI i BEHEIbI-
STHCKali IITKOJTe SKbIBAITICY, sTKasl, SIK afi3Hauay A. M. benya,
«y Tipouinieriacip TackaHe... CTaBillb y LISHTP CBATO BbI-
BYUSHHSI He YajiaBeuyio acoby, He Girypy, a CyKyImmHacIb
yajaBeka i mpbipogpl» [9, c. 297]. Ha tymKy nacnenubika,
«...60JIBIIIACIIh BEHEIBISTHCKIX KapIliH BBISYIISIOND SII-
HaHHe JIIOfi3€eii 3 TPbIPOIaii, 3MLIIE YCsIro, IMITO 6avbIilh
BOKa, y 8/13iHbI [3iBOCHBI I'iMH KbIIIIEBAMY III4acifo. Ma-
cTaiTBa BeHellpli crioyHeHa agMbIC/ioBara maHTi3My»
[9, c. 298]. Camnpaynbl, y TBOpax k. benini, Ixapaxo-
He i T. Beusjiia Bo6pas MpbIpoabl MACTYIIOBA IiepacTae
aJIbITPhIBAIlb POJTIO GOHY, I9Kapallbli i CTAHOBIIIIA COH-
cayTBapajabHbIM KaMIIaHEHTaM KaMIIa3illbli, BbIKa3Baio-
Ybl 11310 1[37IaCHACII] XKBIILIST, HATYHACI { cBelle 35IM-
HOI1 pavaicHacLi BBIIISIIA MPHITaXOCL i CBATACL.
V kapiine /Ix. benini «CBSITYsHHAS a/1eTOPbIsT» (Kajis
1500 1.) mpacTopa neit3axy ab’IgHOYBae IyXOyHYI0 i aTa-
PBISUTBHYIO Ccepbl OBIIIIS, CTBApAIOUbl aqUyBaHHE iM-
TTIBITHA TPBICYTHACI 6ocKara rmavaTky ¥ KOXKHbIM
J7eMeHIle cBeTabymoBbl. KaMmasiiplio TBOpa yMOYHa
MO’KHA Ta/3sUTillb Ha J3Be aCHOYHbIS YaCTKi, KOXKHasI
3 SIKiX aJjTI0CTpOYBae M3YHbI aHTaJaTriuHbl Y3pOBEHb.
Hanepap3e pasropTBaeliiia Ciij3Ha ca CBITbIMi, 3Me-
ITYaHbIMi Ha MIPacTOpHali Tapace ca IMIMAaTKaISIPOBBIM
MapMypPOBBIM ITaKpbIILEM. ['9Ta BOO6pas 60ckara CBeTY,
cBOeacalTiBbl BApBISTHT pajickara camy, ki agacabser-
11a ¥ KapIliHe aj aCTaTHSI IPacTOpbl HEBbICOKA Oato-
CTpajaii i mbipoKait BogHaii poyHsaAA310. Ha manpHimM
T1aHe 6aubllllla KPasiBif ca ckasgicThiMi afrop’sami, ka-
MeHHbBIMi OymbpIHKaMi, (irypami mon3eii i sKpIBETaMi.
Y anpo3HeHHe aJi TBOpay Csp3oHeBIKOBara MacralT-
Ba ¥ KapiiHe /Ix. Besini cBeT 60CKi i cBeT 3SIMHBI He
CyTipalibIiacTayiisiioniia afi3id agHamy, a YcrpbpiMaloliia
VKo SIK ap3iHae 19jae, A3e JacKaHalaclib TBOPLbI
aJyIIoCTpoyBaeliia ¥ siro TBapaHHi, HaJJal0ubl aTIOLTHAMY
imsanbHyI0 hopmy i rapmoHito. [Tpa rata cBemualp arysib-
Hasl payHaBaskaHACIb KaMIIasilbIifHBIX PBITMAY i Mac,
BbITAHUAHACI[b CLTy3TaY i MpanoplIblii BbISTY, y3HEC/IA-TIa-
STBIUHBI XapaKTap BoOpa3ay. Ycs KapiliHa HOCIIb a16iTak
HerlacpsaHara 3axaryieHHSI IpbIpojalt i yBaskiiBara,
nmo6oYHara sie BbIBYUSHHS. [1eii3axk y 3HauHaii CTyreHi
HanayHsella paaiCTbIYHbIMI pbicaMi ¥ miepajaubl Ha-
BaKOJIbHAra acsIpopa3s i afHavuacoBa HOCIillb aflleHHe
racTapajabHacili, insanizaBaHHs. [IpbIraskociib i cymani-
n3e opm MaTIphISTTbHAM pavUaicHACII, aITIOCTPaBaHbIX
y KaplliHe, CTBaparoilb BOOpa3 impasbHara CBeTy, y SIKiM
Hs10eCHae 3HaXOM3iIIIIa ¥ 3IMHBIM, a 3IMHO€ HarlayHsIeIa
CBSITACIIIO, abyMOYIeHalt HasyHaCIIo ¥ iM GocKara CBST/IA.
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Imaamizaripis cBeTy (opM MPBIPOMABI, SIKAsT YCIIPBI-
Majacst Y3K0 SIK 3CTIThIUYHA CaMaJacTaTKOBBI (peHo-
MeH, aTpbIMasia sipkae yBacabjeHHe ¥ TBOpYaclli BeHe-
LbISTHCKAra skpiBamiciia IykapakoHe. AmIIocTpaBaHHe
MIpbIpOIHAra acspoAa3s Ha SIro MaJ0THAX CTAaHOBIIIIIA
npagMeTaMm IepiiapajgHbIM, IIITO CAMAaCTOVHa BbIKa3Bae
Ycto IIBIOIHIO TyMaK i mavyIisy MmacTaka. ITaka3ajbHbIM
Yy I'SThIM JlaublHEHHI TIpbIKIaiaM 3’sTyysieliiia siro Kap-
niHa «HaBanbHina» (kaus 1508 r.), 13e MacTak 3 HSI3Ha-
Hali paHeli paanicThiuHal MepakaHayudaciiio rmakasay
MIPBIPOAHBI TAHAMADT i 3MeIIYaHbIX y iM reposty — IoHa-
Ka i Majiafy1o >KaHUbIHY 3 HeMay/IéM Ha pyKax — maguac
BBIOTICKY MaJIaHKi, XaJloHae CBSITJIO SIKOVi asapae ¥cio
aKpyTy, Ha/laloubl TBOPY TPHIBOKHBI HACTPOIA. SIpKimi
TIsIMaMi BbUTyualoliiia Ha ¢poHe IshkKara HaBajabHiuHara
Heba CisyaThI rapajicKixX OyIbIHKAY Ha rapbI3OHIIE: KaH-
TpacHa acBeT/IeHbI PYiHbI 3BI0OX KAJIOH Ha CSIPHIM I/1a-
He, IpayyIsTHbI MOCT ITpa3 paKy, IsICuaHbl 6epar i Girypbl
Joz3eit. Yee sjieMeHThI KaMITasilbli a6’ THaHbI 32 KOIIIT
ycénpaHikasibHara CBsITJIolaBeTpaHara acspojissi, IITo
CTBapae acabimiByio, CIIOYHEHYIO CXaBaHara ApaMaTbi3My
atmacdepy. Kapirina [IskapiskoHe Hapapykae afuyBaHHe
aJI3iHCTBA MPBIPOALI i YaslaBeKa, 3aCHaBaHara Ha iX IJIbl-
60Kaii sMaIlbIsiHaIbHAl CcyBs3i. [IppIpogHae acsipoase
YcrpbiMaeliiia mpbl T3ThIM SIK TIepIIapOAHbI CBET, /13€
yajlaBeK MOKa 3HaiCIli CXOBillTya aji MapHaclii i Hefia-
CKaHajacleil MToA3EHHAra XKbIIIIIs, aalIyKallb caMora
cs16e, CBalO campayaHyio CyTHACIb. [gsaisalbisa HaTy-
paJibHara MpbIpoaHara aTausHHS HallayHsie KapiliHy
pbicami macTapajbHaCIIi, TAJIOYHAS 3 SIKiX CKIazgaelna,
nasogyie cioy 5. B. SIitneHKi, 3 ycripbIMaHHS «CeJibcKara
meji3aska sIK 3JyJ4aHara Ha6auHbIMi HIillsIMi 3 BOOJIACITIO
VHyTpaHara CBeTy [35IKyI0Ubl TassMHidail 310/bHACIIi
MIPbIPOIbI VIUIBIBAID HA SITO, YCTATIEYBaOUbl Hs16au-
HbI AYXOYHbI KAHTAKT, Kaji KOKHaMy YUYbIHKY, HaBaT
KO’KHAaM JyMIIbI 3HAXO/3iI1Ia BOATYK Y HATYpPaabHBIM
atausHHi» [10, c. 314].

I'5THI 3K MaThIYy aJ3iHCTBA YajiaBeKa ca CBeTaM ITpbI-
pOABI TIPBICYTHIYAE i ¥ paMaHe-TIacTapasi iTaabsiHCKara
nicbMeHHika i masra 5. CaHazg3apa «ApKaabis» (Bbla-
n3eHbl ¥ 1504 1.), ITO 1a3Basise MepKaBallb pa YIUIbry
Iaj3eHara JitapaTypHara TBOpa Ha 3MeCT KapIlliHbI
I>xappkoHe «HaBanpHina» [10, c. 313-316]. Ajtap
CTBapbIy BO6pa3 paiickaii KpaiHbl, Y SIKO IITyKae BhIpaTa-
BaHHe afj, HllIyacHara KaxaHHs 1masT — nactyx CiHuspa.
[msanbHa TIPBITOXKbIS KPasiBibl ApKajibli BBICTYIIAIOIb

y30paMm JackaHajara CBeTy, XapacTBO SIKOTa 3/10/ibHa
BbLJIEYBIIb MTAaKyTHYIO OYIITy YajaBeKa, BhIK/IiKalb y iM
MavyIié YHyTpaHai ab’ssmHaHacIli 3 BeUHalt rapMOHisiit
npeipoabl. 1. CaHag3sapa, K i [I>kapakoHe, ajgae Te-
paBary A3ikamy, HeKpaHyTamy Neii3axy, IITo 3aX0yBae
MepIIapogHyI0 HATypaabHACIh i TaMy Bajogae 60/Ib-
IIBIMi MarypIMacIisiMi abyskalb Hermacpa3IHbl SMallblis-
HaJIbHbI BOATYK, BbIKa3Ballb YCIO IIBIOIHIO TTaTaeMHBIX
JIyMaK i mepakpIBaHHSTY acoObl. HepykaTBOpHAas IphI-
ra>kocCIib MPBIPOABI — Tepinai i Y30pHait MacTauki —
IIJISI IIicbMeHHIKa IepaBbllliae TacsITHeHHi yajiaBedait
Ky/IbTYDbI, TTa36ayieHai apraHiuHaii CyBsi3i 3 HABaKOJIb-
HBbIM CBeTaM, 3aMKHEHai y camoii cabe i Tamy ¥ MHOTiM
IITyJYHal, abMekaBaHaii, He 3[0JIbHAl Y3HSIIIA [1a
BBINIANIIAN CTyIMeHi JackaHasuacii: «HacTta BbICOKiS
i pasraicTeIsi AP3BbI, Y3ragaBaHbIs IIPbIpoAai y A3iKix
ropax, ycleliHei Cy3ipajJbHiKy, UbIM [IarjieIsKaHblsl
pacIiHbl, SIKisl BbITIeIIYaHbl KAaMaT/IiBbIMi pyKami i 1e-
maib Mo3ipKi ¥ MbIIIHBIX cajiax; Takcama i JISICHbIX
TMITYIIAK, SIKisl pacIsiBaiollb Y 3sJIEHAI JTiCTOlIe, CTyXallb
HalllMaT [pbleMHE, YbIM Y JIOAHBIX TapajiaX ThIX, ITO
Ba YIIPBITOKAHBIX i YTYJbHBIX KJIETKax y>XO He pany-
I01lb HAaC CBa€l BbIBYyUYKail. <...> A XTO CyMHSBaelllia,
IITO /1151 Yyajiapeyara po3yMmy YclieliHel KpbIHilia, ITOo
nipabiBaeliiia BOJIsIii TPBIPOABI 3 SKbIBBIX KAMSHEY, aTOoUa-
HbIX CaKaBiThIMi TPaBaMi, UbIM yCe iHIIIbIS, SIKisl HITyYHa
aripayyieHbl HaitbeabIMi MapMypaMi i 3ixansaib 6araTait
nasajoraii?» [11, ¢. 51]. AmicanHi 11ymoyHai IphIPOIbI
Apkappli i rapMaHiuHara jgagy XbILLIS e XKbIXapoy KaH-
TPaCTYIOLb 3 ThIM, SIK [TaKazaHa aTMacdepa «pacKoii-
HBIX Nayalay yaagapoy», MpacsKHyTasi «CyMHEYHbIMI
ViaHaBaHHSIMIi», «MiTyc/iBaiil c/aBai», «HaITYCTO
JIiCTiBaCITI0», «OSI3TITY3IbIM i HEITPBIKPBITHIM MaIaliy-
BaHHeM Iojiara yapHaaony» [11, c. 193]. IlepmapogHbl
MIPBIPOAHBI CBET BBICTYTAE SIK HaliBa>KHEMIIIAasT XKbIIL[E-
Basl KallITOYHACIIb, SIK TO€, IIITO He TOJIbKi CK/Ia/iae acCHO-
BY (bisiunara ObIIILIS JTI03€T1, ate i abyMoyitiBae ix acTa-
TBIYHBIS i719aJIbl, YSIYJIEHHI IIpa rapMOHil0 TpaMagCKix
i MixkacaboBBIX y3aeMaagHOCIH, HaJjae COHC i MITy Ma-
cTalKai A3eifHaclli, ciikye daHTasiio i JOphIIb TBOP-
yae HaTxHeHHe. [TacTapasbHae XbIIIIE, TKOe BSITYIb
nactyxi ¥ Apkappli, maycrae 3TajioHaM 4YajaBeuyara
icHaBaHHS, aublIllYaHara aj, ycsiro JIIIHsTa i mTyJHara,
I3e apraHiuHa a6’siqHOYBAIOIIIA i MaloIlb aJHOIbKA-
BYIO KaIlITOYHACIIb 1a33is i ITOOBIT, ITpalia i afrmavyblHaK,
cyp’é3Hae i KaMiuHae, cakpajibHae i rpagaHHae.

BoOpa3 poaHara Kpaio §K ipA3aAabHara cBeTy
y OearapycKai poHeCaHCHal KyAbTYPbI

V eypameiickiMm PaHecaHce Bo6pa3 imsanbHara cBe-
Ty naycraBay ysgyHay ayTaHOMHAil mpacTopai, nse
ayrap-IamMiypr ycranéyBae cBae 3aKOHbI, Oyye MpaeKkT
3sSIMHOTa palo, «Hapajykae» HOBbI ThII YajaBeKka Y aj-
NaBeJHacli 3 N9YHbIMI AyXOyHa-MapaJbHbIMi apbleH-
mipami. ['9ThIst MamaIi ObUT TPhI3HAYAHBI JJIS1 KAHCTPYSI-
BaHHS KaplIiHbI caripayiHara ObIIIIIs Ha TafiCTaBe BHICOKIX
TYMaHiCTBIYHBIX MIPBIHIBINAY, IITO HIP3AKa YCTymati

¥ cymisipauaHHe 3 «KOCHalt» padaicHacio. Hampbeikiazg,
yramiuHast popma tBopay T. Mopa i T. Kamrianesnb! 6bu1a
abyMoyeHa ycBegaMIeHHEM ayTapami HeMardbIMacIii
¥ CydacHbBIX iM TicTapblUHBIX YMOBaX IabymaBallb a-
CKaHaJIbIsA A3SIP’KaBy i TpaMazcTBa. Y 6emapyckaii pa-
HecaHCHal KyJIbTYPBbI, sSIKasl ThIMajariuHa aJHoCIIa 1a
nayHouHara AxpazikoHHs [12, c. 71], Beinipanoysaycs
p2aJIbHBI TPAEKT aKThIYHACII COIIBIYMY ¥ MPbIPOAHBIM
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acsipoA3i — i1951 A3sipsKaBbi-racnagapcTsa. Sk agzHavay
V. M. KoHaH, «31oxa Panecancy ¥ benapyci (XVI - niep-
mrast masioBa XVII cT.) — raTa yachl pOCKBITY A3sIpkayHa-
cui Bsutikara Kuscrsa JliToyckara, camara JackaHauiara
¥ LisuTpanbHa-Ycxomusii Eyporte mpaBa, caMabbITHAT
KyJIbTYPBI, CTapabenapycKaii MOBBI, CTAHAYIEHHS CBEIIKiX
dopm macramTea» [13, c. 327]. AcHoYyHas yBara n3esi-
yay ajfubIHHAra AIpamKoHHS OblIa CKipaBaHa Ha yha-
CKaHaJIeHHe rpaMa/ICTBa i I3spsKaBbl, iCHYIOUbIX Callbl-
SITbHA-MAITBIYHBIX i TTpaBaBbIX iHCTHITYTAY. Ha mymMKy
C. A. TTamoKIIbIHA, <y PIYBIIIYBI 'ITal MpabieMbl ra-
JIOYHBIMI 3’STyJIsTiCS TBITAHHI YMallaBaHHS A3spykayHara
cyBepaHiTaTy Bsimikara Kusicrsa Jlitoyckara, Pyckara i XKa-
MoJiI[Kara, paBaBora rpaMafiCTBa, CyTHACI[i CBabObI,
CIipaBsifjIiBara CygaBoCTBa, mpay uangaBeka» [12, c. 77].
P3HecaHCHast 'yMaHiCThIYHAS KAHIISIIIISI aCO0bI ¥ 6ea-
pycKaii KyabTyphl 3a/1aTora BeKy Oblla apraHiuHa 3myyaHa
3 imas1i1 TyXoYyHait cBabObI, CITy>KIHHS arylibHaMy 1a0py,
BSIPIISHCTBA 3aKOHA, KAHCTBITYLIbIIIHA-TIpafcTayHiuan
cicramait ynanpl. Y Cratyrax Bsutikara Kasicrsa JliToyckara
1529, 1566 i 1588 rr., sKist cTami eHaMeHa/IbHA 3’s1Baii
y eyparieiicKiMm TyXOYHBIM SKbIIIIIi 3TTOXi AJIpamKIHHS,
IOpBIIbIYHA ObLIi 3aikcaBaHbI MPBIHIIBITBI ITPABaBO-
ra rpamajcTBa. BijaBouHa, IITO pIHECAHCHBI MTPAEKT
CTBap2HHS iI3a/IbHAl [3SIP5KaBbl ¥ aiiubIHHAN KY/IbTY-
PBI @XKBILIISTYIISTYCS IIUISIXaM yoacKaHaJeHHS iCHyrouai
callbIsIbHA-TIAJIITIUHAN CiCTIMBI, BBITTPAIOYKI af3iHbIX
IS YCiX CaCIOYHBIX IPYM 3aKaHaAayublX HOPM, TAIlIbI-
PSHHS Ipay, cBaboy, i amykaBaHaclli jgoaseit. Tamy Bo-
6pas paasbHait Kpainbl, Bsiikara Kusicra JliToyckara,
cTaHaBiycst yBacabiieHHeM if19i 3IMHOTa par, y Mexax
sIKOra yajiaBeKk-TpaMaj3sHiH MOa Beclli rayHaBapTa-
CHae XbILIIIE.

V3BbIIISHHE BOOGpasa poaHail 3sIMIIi ObLJIO Xapak-
TOPHAl TOHAIHIIBISIN Y aifuYbIHHAN pIHECaHCHAl AyM-
1l i MactanTse. Y TBopuacii @. CkapbIHbI CLIBepAYKaH-
He ary/ibHauajlaBeubIX, XPbICIisTHCKA-TyMaHiCTbhIUYHBIX
inpanay apraHiyHa cianyvaella ca cliBepJykaHHeM Ha-
LbISIHA/IbHA-TIATPBISTHIYHBIX KAIITOYHACIIEI, 3 3aKTiKaM
Jla maHaBaHHS Paj3imMbl, pomHait MOBbI, HallbISTHA/IbHAT
KyJbTYPBI, LITO afliaBsigana oyxy ycsaro eyparerickara
PsnecaHcy. [n54 yorayneHHs: balbKayIIubIHbI aTpbIMa-
Jla BbIpasHae IasThluHae adapmiieHHe ¥ 3HaKaMiTaii
npagMoBe fa TBopa «Kuira I0g3id» (1519): «[loHexke oT
TIPUPOKEHNS 3BEPU, XOASIIME B ITYCThIHU, 3HAIOTD SIMbI
CBOSI; MITUILIN, JIeTalolIMe 110 BO3yXY, BeJalTh THEe3-
1A CBOST; ITYEJTbI ¥ THIM ITOI06HASI GOPOHSITH YILEB CBOUX, —
TaKO X ¥ JIIOAU, UL 3POAVIIACS ¥ YCKOPMJIEHBI CYTh 10
bo3se,KTOMY MeCTy Be/IMKYI01aCKy UMaloThb» [14,¢.129].I1a
cioBax [. B. CaBepuaHKi, «[aTPbISITBIYHBIS 3aK/TiKi aCBeT-
HiKa [TacTysKbLIi icTOTHBIM (haKTapaM rpaMajcKara rnapa-
3yMEeHHSI, CTajIiCsl TphIBaJIall iHTa/eKTyabHal Tlepamy-
MoBaii hapmipaBaHHS 6eapycKail Halbli i 13sIpskaBbl»
[13, c. 410]. [lapanenbHa 3 af3HaYaHbIMi JacieJublKaM
npatacami ¥ aifublHHAM KyJbTypbl 4yacoy PaHecaHcy
MacTymnoBa YyKapaHsiacs ifas1 KallToyHAcIi MpbIpo-
IIbI POJTHAra Kpalo, XapacTBo i Gararfie sikoit yBacabssuti
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MOII, i BeJliu KpaiHbl, sie afiMeTHaclb y cBelle. ['9Ta Bsjio
Jla ¥3MallHeHHsI paaJliCThlyHara navyarky y MacTalKim
aJIJIIOCTpaBaHHi MpbIPOIHAra acsipoaa3st (mepir 3a ycé
¥ tiTapatypsr), 60 paHeiiiiast CiMBaTiqHas YMOYHACITH KO
He afiniaBsijaia HOBbIM 3aJjauam, sIKisi 3esT9bl ATpaiskKoH-
HSI IMKHYJTiCST BhIpaIIailh Ba y/acHai TBopuactii.

V mmasmMe 6enapyckara rmasrta-naiinicra M. I'ycoycka-
ra «ITecHs mpa 3y6pa» (1523) y3opam cripaBsiTiBara, Tof -
Hara >KbIIILIS YaJlaBeKa i COITbIyMY BBICTYTIae He Mi(hiuHbI
3aj1aThI BEK i He YTaliuHbl BOOpa3s igsanpHara ropaja (1
BOCTpPaBa), a TicTapblyHae MiHy/Iae poiHalt KpaiHbl. AyTap
TBOpA 3BspTaycs Aa yacoy mpayaeHHs Bitayra: KnsycaH-
He Bimayma niuays yce nemanicyst / pockgimam KHsic-
mea Jlimoyckaea, Hawaza Kpaio, / I Ha3vleaoys moti eex
3anameim [14, c. 57]. TlasT ycnayiiste KHSI3S K Myapara
racrajzapa i MaryTHara A3sipskayHika, CTaBsubl SIMY ¥ 3a-
CTYTY He TOJIbKi HasTyHaCIb ITocriexay y BaliCKOBBIX CIIpa-
Bax, ajie i IMKHeHHe 1a AyxoyHara y36arausHHs yimacHara
Hapopa: Ilepad 6azayyem i wuacyem 3sMHsIM NACMASIHHA /
Cmasiy 6azayye dyxoyHae — 3nama 9d3spxasol [15, c. 57].
TicTapsraabl BO6Pa3 BallbKayIIubIHbI — «39Ma» Ha CKPbI-
>KaBaHHI LbIBiTi3a1biii 3axaqy i Yexomy — y masme pac-
KpbIBaella i mpa3 BeiYHbIS alicaHHi TPhIPOAbI, aIMeT-
HbISI CBAE1 SKbILIIIEBACIIIO, PIAJTICTBIYHACITIO i IJTaCThIYHAl
BbIpasHacLo: Ckap0bl ceae Hawibl 110031 HA 301ama Ha-
eam / He npamsausioys. 30ayHa ix wolyyé Hagyusiia: /
Hauwwt nsicet — 2ama Hawwix dabpom i 6azauys / Heewi-
uapnanbHel Kanoosexc; 3 120 HanayHsaem / Jlaiibwl i cmpyei
3aMopcKix Kynyoy, wimo npwi8o3sus / Hedse 3-3a ceemy da
Hac Ha mapeai ceotli Habvimak. / Illuodpas sinveauwp 3 6s3-
OoHHati 3snéHaii kpuiHiyst / CnOpHBIM daxoxom 8vinadae
Ha mJycmols 2nebsl. / Paki ad campix 8bimokay 0a 8ycusy
wotpokix / IToyHo! NbiMoY, a naplmosl HA WISXAX HAULbIX
800HbIX — / [5Ma macmel NAMINC PO3HbIMI 3€MIISIMI KHSI-
cmea [15, c. 23-25].

[TpbiBe3eHbl YPbIBaK IMAT YbIM Haragsae SIiyHbIS
KapIIiHbl TIPbIpOAbI ¥ TBOpax l'eciéma. Bobpas mpsipo-
Ibl, SIK 1 ¥ yacel AHTBIYHACLIi, yCIIpbIMaelilia Ipa3 yBa-
cabyieHHe JacKkaHasiara ObIIIS i KallTOYHACIb CamMoii
ma cabe. D. K. Tapamissiu i Y. M. KoHan crpassijtiBa
an3Hauari, mro «['ycoycki iMKHellla ga rmpayasisara, pa-
ajibHara aJiTiocTpaBaHHs i MPBIPOJILI, i TIAJISIBAHHS, i T1a-
YyLLSY — Y T3ThIM CYTHACLb SITOHAM 3CTIThIYHAN KaH-
LISMIIBII. SITO 1iKaBsILIb ITpasiBbl paUaicHACIIi caMi ITa cabe,
a He ¥ ix pamiritiHait iHTapapaTaieli» [16, c. 59]. He ipbI-
Hi>Karoubl 3HAUDHHS BePhI ¥ SKbILII XPBICIiTHIHA, TTa3T
HaJaBay BsJTikae 3HAUSHHE CyBsI3i yajaBeKa 3 pOJHaii
3sIMJIEN i MpbIpOAAlL, IITO Japye JIIOA3SIM YCé TaTpI6Hae
IIJIST iX 1ryaciiBara icHaBaHHSI, CTY3KbIIb He TOJbKi KPbI-
Hillail MaTIPbISUIbHBIX Ha6poT, aie i 30pam rapmoHii
3HOCiH. [IpbIKIagam raTamy ¥ TBOpsI «[lecHs mpa 3yopa»
’IYISIONIA PIATICThIUHBIS arlicaHHi MaBOA3iH 3y0-
pbIHara CTaTKy, SIKisl ¥ TOV >ka yac yCIpbIMAroIIa i K
MeTtadapa igsanbHara rpamaznctsa. M. I'ycoycki amsHa-
yae MOIIHYIO 3TypTaBaHaCIb I'ITHIX «BOJIATAY ITYLTYbI»
(...2ypmam — 3a KoxcHaza i cmamky, / Kosx#cHol 3 — 3a zypm
i 3a ycix... [15, c. 23]), iXx BepHaclp y napax (...adHotl
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moavki cmepuyto / Moxca napywsiyya... [15, c. 23)), He-
BBIUSPITHYIO SHEPTi0, MaryTHaCIb, CITPaBsIIiBacIlb
(By6p 0ns nrod3eii He cmpatuHsl, He Uanati — He 3audaniyp...
[15, c. 18]) i pasymHac1p (Kemnigvl 36ep na npslpo-
03e. Hanpuiknaod, ysaaamel / 3 nepuiaza x OHs nepati-
Mawnys nagoodsivel mamax... [15, c. 19]). 3yop y masme
M. T'ycoyckara BbICTYyIIae ajierapblYHbIM BOGpa3am ObI-
JIOV MaryTHaclli pogHara Kpaw, ciMmBajiaM OyXOoyHaii
MOIIbI, afBari, TPhIBAJIACII i HSI3JI0MHA My>KHACIIi Ha-
pona. HarypanbHae cynafmse, HITO IaHye Y 3yOPbIHbIM
CTaTKy, [1asT-ryMaHicT po6ilb y30paMm IJIs rpaMajiCcKix
y3aemaaublHEHHSTY, 3aK/TiKal0Ubl CITbIHIIb «6paTasa-
60JICTBbI, IPbI3HIO, MisKyCOOHBISI BOHBI» [15, €. 65]. K
anpsHauvay 5. CeMsDKOH, «...T9Ma r'yMaHi3my, Bepbl ¥ ua-
JlaBeKa i siro BbICOKae MpbI3HAUdHHE Ha 3MJIi <...> maf,
TISIPOM T1a3Ta... He IITyYHae BhIMSIpIHHE CBSIT/IA i IIeHI0,

a JakjaagHas BeparofHacilb KbIIIS i paaabHacihb Ta-
n3eii. Bo6pas 3y6pa ycrpbiMaelia sk OYHbI IIbI60-
Kara C3HCY ciMBaJ 11971ail KpaiHbl, SIKYI0 MiCbMeHHIK
racTaBiy 3a MITy HaJIeXXHa afKpbIlb 3axonHsi Eypo-
nie» [15, c. 12]. [Maknaymsl ¥ acHOBY TBopa «[lecHs mpa
3ybpa» CBOII «Ma30JicThl BOIBIT», M. 'yco¥cki 3momney
Y3HS1Ib CTBOPAHYIO iM KapliliHy paajbHara cBeTy Jia ¥3-
POYHIO 3CTAThIYHA 3HAUbIMAlt pauaicHacti. KbIliiiéBas
JakJIaqHaCIb i TJIaCThIUYHAS BbIpa3HaCIb Ma3ThIUHBIX
aricaHHSY MPBIPOABI pa3zam 3 afJjIl0CTpaBaHHEM pPOAY
3aHSTKaY, MOOBITY, CBETANOMISIAY Geapyckara Hapo-
Ila Y3MallHSIIOIb BbICOKi TYMaHiCThIUHBI MTadac Iasmbl,
cajJi3eiiHiualolb BhIPANIdHHIO aCHOYHAl TBopuaii 3a-
Jlaubl ayTapa — BbISYIeHHIO aAMeTHAaCIli TicTapblyHara
BoOpa3a pomHara Kparw ¥ aryabHaeypareickiMm KyJb-
TYPHBIM KaHTIKCIIE.

3aKAIOUYIHHE

Takim ubIHAM, aHaJIi3 QizacodcKix i MacTalKix iH-
TOHIIbIN AZIpajK9HHS Ta3Bajisie BbISIBillb XapaKTapHae
IIJIS 3T10Xi pa3yMeHHe HaBaKoJbHara CBeTy SIK afJIio-
CTpaBaHHs (9MaHaIlbli) BBIIIAIIIAra ObIIIIIS, IIITO Hala-
BaJia YHiKaJIbHYIO KallITOYHACIb KOXKHAMY 3JIeMEeHTY P3-
aJIbHACII. VSTYJIeHHi Tpa ig3aIbHyI0 GOPMY, SIKast JISKbIITh
y acHOBe 60cKara CTBapIHHS, apbleHTaBasli m3esyay
pHeCaHCHAM KyJIbTypbl Ha TOMIYK 3aKOHAY MpbIra-
SKOCIIi, IITO BbIKA3Ba0Ilbh YHiBepCaJIbHYIO TAPMOHI0 CBe-
TabymoBbl. YanaBek — 1oMiypr AJpaaKoHHS, HATXHEHBI
Bepaiil y HeabMeskaBaHAaCIb YIACHBIX MardbIMaciieii rmas-
HaHHS i caMarna3HaHHSI, iIMKHYYCSI CTBapbIllb CPOIKaMi
MacTallTBa CBOJ IpaeKT iisaibHara CBeTy, apraHizaBaHbl
¥ aamaBegHACIi 3 BBICOKIMi T'yMaHiCTBIYHBIMI MTPBIHITbI-
rami. [IpbIpogHas i calplsyibHAas pauaicHaCIIb IaycraBasia
¥ 'aTBIX TBOpAX 3MEHEeHai, TTafHsATall Ha GOJBII BBICOKI
(myxO¥HbBI) Y3pOBEHbD OBILIIIS, BOTBHBI a1 HeJackaHaiac-
1Iei1 i 3araH paajbHara Xbiilis. Takoe «TpaHCI HAABaH-

He» CBefublIa IPpa HearlaTaHiYHYI0 aCHOBY MacTallTBa
eypanerickara (y aCHOYHBIM iTanbsiHCKara) PaHecaHcy,
a TakcaMa iI3ajiCTBIYHYIO TPAKTOYKY SIr0 BOOpasay.
Ha one ratara 6eapyckast Ky/bTypa 3T0Xi ATpamKIHHS
BbUTyYaellla O0JbIII «35IMHBIM» XapaKTapam, iMKHEHHeM
Ila a[TIOCTpaBaHHs CBETY Oj1i3Kara, y IIpacTopbl SIKOTa
pasropTBaellia XbILLSA3eiHacb iHAbIBiAA 1 COLbIyMY.
I'aTamMy IIMaT y UbIM CIIPBISUTI AT ThIYHBI ¥3/1bIM Bsitika-
ra KusictBa JliToyckara, pa3Bililié calbisyibHA-TTpaBaBbIX
iHCTBITYTAY, CTaHAYIeHHe YlacHabenapyckaii KyJabTy-
Ppbl, HaIlbISTHAJIbHA caMacBsAoMaclli i iHmr. IictapbiuHa
i TamarpacdiuyHa KaHKpPITHBI BOOpa3 pomHara Kparo ¥ aii-
YbIHHAM PIHECAHCHAli TyMIIbI i MacTalTBe CTAHOBIIIIA
VyBacabiieHHEM 3SIMHOTA palo, CiHTI3YI0UbI § cade Ysy-
JIeHHi Hapopa rpa imsanpHae ObIIé. CeMaHThIYHAE Ha-
MayHeHHe KaHIIAITY «POHbI Kpaii» Ta3Basisie JIiUbIIlb SIr0
Ba’sKHAl KaHCTaHTail 6emapycKai KyJabTypbl, sIKast CKia-
Jlae aIMeTHYIO PbICY HAIlbISTHAJIbHA KapIiliHbI CBETY.
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AHTPOITOMOP®HBIE CTPYKTYPbI ObPA3A AOHAOHA
B COBPEMEHHOU BPUTAHCKOM! ITPO3E

H. C. 3EJIE3UHCKAS"

l)]Iu“ejzopycaaui 2ocydapcmeeHHblii yHusepcumem, np. Hezasucumocmu, 4, 220030, 2. Mumck, Beaapyce

PaccmatpuBaetcst 06pa3 JIOHZOHA KaK MOTHOMIPABHOTO LIEHTPAIbHOTO TIepCcoHaka 6pUTaHCKOM TPo3bl pybeska XX—XXI BB.
HecmoTpst Ha HaKOTIEHHBII OIBIT OMVCAHMS CTOJMUIIBI BeTMKOOPUTaHNYM B BUKTOPUAHCKOM U PEaTMCTUIYECKOM pOMaHe,
nucaTensm KoHia XX — Havana XXI B. ymaeTcsl TO-HOBOMY B3IVISIHYTh Ha JAHHBIN TOIMOC 3a CYET MCIO0JIb30BaHUS MMpueMa
nepconmduraym. TeHOEeHIMS K IePCOHMPUKAIMM TOITOCA KaK KIUEeBO XyI0XKeCTBEHHO CTpaTernm Mpon3BeieHmst 00b-
SICHSIETCSI, C OLHO¥ CTOPOHBI, OYPHBIM Pa3BUTMEM MUPOBO33PEHUECKOI ITapaUrMbl aHTPOTIOLIEHTPUIHOCTH, HaIlIeIIe TPu-
MeHeHMe BO BCeX 06/1acTsIX TYMaHUTapPHOTO 3HAHUS, a C IPYToii CTOPOHbI, IeICTBMEM Xy 0KeCTBEHHbBIX 3aKOHOB, TIOCKOIbKY
caM ¢akT repeHoca HeaHTPOIIOMOP(HOTO MepcoHaska M3 BTOPOCTEIIEHHBIX B 3aIJIaBHbIE TPUAAET €My OIpeieJIeHHYIO I OMTI0
aHTPONoOMOpdHOCTM. AHATU3UPYIOTCS LIeHTPaIbHbIe 00pa3bI-TOIIOCHI poMaHOB 3. Pesepdopaa «JIoumon» (1997), I1. AKpoii-
na «JloumoH. buorpadust» (2000) u [Ik. Jlanuectepa «Cronuia» (2012), a Takke pacckasa X. CumrcoH «IIporynaka» (2006).
B pesynbTaTe McCIeI0BaHMS BISIBJISIIOTCST CITOCOOBI TOCTPOEHMSI aHTPOITIOMOPGHBIX 06pa3HbIX CTPYKTYP B aHAJIM3UPYEMbBIX
pousBefeHusIX: Gusmonornueckoe onuiersopenue y I1. AKpoiiia, KyJbTypHO-UCTOPUUECKIIT 9KCKypC Y 3. Pesepdopaa,
COBpPEMEHHbIN colManbHbIi cpe3 y k. JlaHuectepa, heHOMeHomornueckas pegykius y X. CumrcoH. OTMeuaeTcs, YTO BCe
aBTOPBI B TOM WJIM MHOJ CTEIEHM MTPUOETaIOT K MCTOPUYECKUM Y IUTEPATYPHBIM aJITIO3USIM, AeTiepCOHMbUKAIINN SKUTeITei
JIOH[IOHA, TePeUNCIUTETHHBIM PSIAAM, TOMVMGOHNY, SKOMOTHBAM.

Knrouessle cnoea: Toroc; XyooskecTBEHHbI 06pa3; CTpyKTypa obpasa; Jlonmon; I1. Akpoiia; k. JlaHuectep; . Pesep-
dopm; X. CumricoH.

THE ANTHROPOMORPHIC STRUCTURES OF LONDON
IN CONTEMPORARY BRITISH FICTION

N. S. ZELEZINSKAYA®

Belarusian State University, 4 Niezaliezhnasci Avenue, Minsk 220030, Belarus

The article deals with the image of London as a central character in the British prose of the turn of the 20™-21% centuries.
Despite the accumulated experience of describing the British capital in the Victorian and realistic novel, the writers of the
late 20™ - early 21* century manage to bring a new perspective on this topos by means of personification. The tendency to
use personification of a topos as a key literary strategy of a work is viewed, on the one hand, from the perspective of the rapid
development of the worldview paradigm of anthropocentrism, which has found application in all spheres of humanitarian
knowledge. On the other hand, it is explained by art laws, since the very fact of transferring a non-anthropomorphic character
from secondary to the title character gives it a certain degree of anthropomorphism. The article analysis the topic image of
London in «London» (1997) by E. Rutherford, «<London. The biography» (2000) by P. Ackroyd and «Capital» (2012) by J. Lanchester,
as well as «Conventional» (2006) by H. Simpson. The research reveals the ways of constructing anthropomorphic figurative
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structures in the analysed works: physiological personification in Ackroyd’s biography, a cultural-historical excursion in
Rutherford’s novel, a contemporary social snapshot in Lanchester’s one and a phenomenological reduction in H. Simpson’s story.
It is noted that all the authors, to varying degrees, resort to historical and literary allusions, depersonalisation of Londoners,

enumeration rows, polyphony, and eco-motifs.

Keywords: topos; artistic image; image structure; London; P. Ackroyd; J. Lanchester; E. Rutherford; H. Simpson.

BBepeHue

O6pas3 JIoHT0HA MOSKHO BBIZEIUTD B COTHSIX POMAaHOB.
TymanHbIl JIOHIIOH TpeACTaeT nepex yuTaTeneM B pac-
ckaszax A. Konas [loiina o [llepnoke Xonmmce, ropos Ke60B
u 6pycuatky — B pomane P. JI. CtuBeHcoHa «CTpaHHast
ucTopus JokTopa J>kekmia u mucrepa Xaiimar, pu-
HAHCOBBIN LIeHTp — B poMmaHe Y. [IukkeHca «bosbiie
OXXUIAHUST», CTOMNIIA MaHbSIKOB — B poMaHne [1. Akporiga
«[Tpouecc dnmuzabet Kpu», MeuTa J06MUTeNEN CIaIKO-
ro — B pomane X. ®wiayar «/JHeBHUK BpumknT JIKOHC»
Y TaifHBI MUP IIOTIOTOJIMKOB — B OTHOMMEHHOM pOMaHe
C.Kuncemnsl. YV O. Xakcim JIOHIOH — BOIUIOIIEHME SIT0XU
TOTanuTapusma, ay A. Kpuctu — quraesnb JTOTUKU U UH-
TeJlJIeKTa. DTO TOpof, B kKotopom ['appu [lorTep, repoii
cepuu poMaHoB [IK. PoynuHr, uieT matdopmy 9 ¥,
a Muccuc [Ismioyaii, mepcoHask pomana B. Bynd, uger
o CeHT-II>KeliMC-TIapKy.

Ho BO Bcex 3Ttux Tekcrax JIOHOOH — BTOPOCTe-
TIeHHbI 06pas, o6pas-Toroc, 06pa3-hpoH. OUeBUIHO

BCE 3Xe, UTO TOPOA, MOXKET ObITh U LIEHTPAIbHBIM 00-
pPasoM XyIOKeCTBEHHOTO IPOM3BeneHUs. ITO ObLIO
IIPOAEMOHCTPUPOBAHO ellle B Tpyae ABpenusi ABry-
ctuHa «O rpajme Bokbem», He JTUIIEHHOM He TOJIbKO
XYIOXKeCTBEHHOCTH, HO U CIOXKeTHOCTU. «JIyulnii To-
poz, B Mype»' cTasT OCTOSHHBIM (TIperiefieHThl GbITn
¥ paHbllle, 0COOEHHO MO3TUYECKNE) I[eHTPaTbHBIM
TepCcoHakeM POMaHOB M paccka3oB ¢ KoHia XX B. Sp-
KUMU IIpMMepaMu SIBJISIIOTCS poMaHbl 3. Pesepdopaa
«Jlonmon» (1997), I1. Akpoitna «JlongoH. buorpadusi»
(2000) m K. Jlanuectepa «Cromuuar» (2012). 9T KHUTU
o JIoHJ0He BBINUIM 10 JIUTEPATypPHbIM MepKaM ITpak-
TUYECKM OOHOBPEMEHHO, B HUX JEMOHCTPUPYIOTCS
a"nTponoMopdHbIe 06pa3bl ropoga. MiHoe, BIIpoueM,
¥ HEBO3MOSKHO: B CWJTy aHTPOIIOLIEHTPUYHOCTM MBbIIII-
JIEHUSI CaM TIepeHOC HeaHTPOITOMOP(MHOTO MepcoHaska
13 BTOPOCTeNeHHbIX B 3aI7laBHbIe MPUIaeT eMy OIpe-
JleJIeHHYIO IOJTI0 aHTPOMTOMOPGhHOCTH.

Marepuaabl 1 METOABI UCCAEAOBaHUS

BHMMaHMe K aHTporomMopdu3mMy ropoja B JUTepa-
Type CO3BYUYHO MPUCTATbHOMY BHUMAaHMIO COBPEMEH-
HBIX MCCIefoBaTesel K TOXKIeCTBeHHbIM apXUTeKTyp-
HBIM TEHAEHIMSIM MPOIIJIOTO U HacTosero [1-4].

MHTepecymolMii Hac BOIPOC 3aK/II0YaeTCs Herocpe/I-
CTBEHHO B CITI0C06aX IMOCTPOEHUS] aHTPOIIOMOP(GHBIX

00pa3HbIX CTPYKTYD, AOCTYIIHBIX IMcaTeso. B pomaHax
3. Pe3epdopna «Jloumon» [5], IT. Akpoiina «JIoHmoH. Brio-
rpadusi» [6] u [Ix. Jlanuectepa «Cronuua» [7], a Takke
B pacckase X. CumrcoH «IIporynka» HabmomaeTcst pas-
HOOOpasue CTPyKTYp, IparMaTuyeckuii moTeHLuan Ko-
TOPBIX 3aCJIY>KMBaeT 0COO0T0 BHYMAaHMSI.

Pe3yAbTaThI U UX 00CYKAEHHE

B pomane «JIongoH. Buorpadwus» I1. Akpoiin moka-
3piBaeT JIOHOH KakK >KUBYILINMIA, ObIIIAIINIT OPTaHU3M,
Pa3BUBAIOIIMIICS IO 3aKOHAM, CXOKMM C 6MOIOTHYe-
CKUMM, T. €. TIPOSKMBAIOIINIT CTaIUM POSKIEHMS, POCTa,
CTAHOBJIEHMS, TIEPEHOCSIINIT paHeHUST U IelPeccui,
«3aTATUBAIOLINIA TTOSIC» BO BpeMsi 60MOEKKM U SKOHO-
MMYECKOTO Crajia, «KUPYIOIINi» Ha MMPATCKUX peitmax
1 GOHIOBOI 6UpsKe, BCerma HaXOOSIIUIACS B IBUKEHUHA,
M3MEHSIIOIINICS, HUKOIIa He OCTaHaBIMBAIOMIMAIAICS.
Bripouem, I1. AKpoiig He CKpbIBaeT CBOE M1CaTeIbCKOMN
CTpaTerum ¢ mepBoii ctpanuilpl: Here might be found
the «heart of London beating warm». The byways of the
city resemble thin veins and its parks are like lungs. In
the mist and rain of an urban autumn, the shining stones
and cobbles of the older thoroughfares look as if they are
bleeding. When William Harvey, practicing as a surgeon in
St. Bartholomew’s Hospital, walked through the streets he

noticed that the hoses of the fire engines spouted water like
blood from a cut artery [6, p. 2-3] ‘BoT rme 0HO 6beTcs —
«JIoHTOHa skKapKoe cepziiex». [lepeyaku ropoaa momgo0HbI
KanmuuIsipaM, apKy ero — JerkKUM. B moskap u TyMmaH
TOPOJICKOI OceHM GiecTsiie KaMHU 1 OyTbIKHUK CTa-
PBIX YIIUI] (JIOBHO KPOBOTOUAT. YUJIbSIM ['apBeit, Xoms o
YAUIIAM B OBITHOCTH CBOIO XMPYProM 60IbHUIbI CeHT-
BapTo/momMbIo, 3aMeTUIT, UTO IIVIAHTY TI0KapHbIX HACOCOB
BBIOPACBHIBAIOT BOAY TaKVMM JKe TOTYKAMM, KaK BCKPBI-
Tas apTepusi BbIoOpackIBaeT KpoBy [9]. [Tomumo ¢usmo-
Joruyeckux Mmetadop, aBTop obpamiaeTcs K Metadopam
B3pocteHust u crapenusi: Whether we consider London
as a young man refreshed and risen from sleep, therefore,
or whether we lament its condition as a deformed giant,
we must regard it as a human shape with its own laws of
life and growth. Here, then, is its biography [6, p. 3] ‘Kak
HM BOCTIpMHMMAaM JIOHOOH — MPOOYyAMBIIMMCS OT CHA

'CnoBamu the biggest, and the greatest, town on earth HauMHAEeTCsT OOMH U3 poMaHoB Jx. Koupaza.
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CBEXVM IOHOIIEN WM YPOIIMBBIM BEJIMKAHOM, — MbI
B JIIOOOM CJTy4yae MO/DKHBI BUAETh B HEM OpPTaHM3M, I10-
IOOHBIN UeJI0BeYeCKOMY, CO CBOMMM COOCTBEHHBIMM 3a-
KOHOMEPHOCTSIMM JKM3HM ¥ POCTa. A pa3 Tak — BOT €ro
6uorpadus’ [9].

I1. Akpoiig oT6MpaeT COOBITHS AUCKPETHO, X 3HA-
YMMOCTH B IPOU3BEIEHNM OIIpenessieTcsl He IeHHO-
CThIO 1711 0QUIIMATbHOI UCTOPUH, a TI0O0BBIO MICATENIS
K JIoHOOHY: SIpMapKaM, 3HAKOBBIM JJOMaM, CMEHSI0-
MMM OPYT Apyra MapaM, CUcTeMe KaHaam3aluu, mo-
’kapaM... B pomMaHe MCIIO/Nb3YIOTCSI OJIUIIETBOPEHMSI
U nepcoHuuUMpylonue snuTeThi: He is insatiable and
carnivorous, hungry for people, food, goods, and drink;
he consumes and defecates, driven by unceasing greed
and perpetual lust [6, p. 3] ‘OH HeHAChITEH ¥ TIOTOSI-
IleH, 0X0Y IO JIIOfIeii, SKpaTBbl, TOBAPOB U MUTHSI; OH
MOTPE6ISIeT U UCTIPAKHSIETCS, IBVKMMBIN HeyTuXar-
11ei1 >KafHOCThIO U BEUHBIM BOXAeneHuem’ [9]. JIongoH
MpefCcTaB/ied B poMaHe KaK YeJIOBEK MJI/ MHOEe aHTPO-
moMopdHOe CYIIeCTBO (BO3MOXKHO, MOHCTP COBPEMEH-
HbIX (haHTa3UI UM CBEPXBECTECTBEHHOE XTOHMYECKOe
YYIOBUIIE APEeBHEAHIINIICKOI apXanuKki) ¢ 6a30BbIMU
MOTPEOHOCTSIMY HACBINEHNS, PAa3MHOKEeHMS, TTPOSIB-
neHus arpeccun. EmuHcTBeHHOE OT/IMume JIOHIOHA OT
JIIOZeii COCTOUT B JJIMHE XKU3HM: €Tr0 OIbIT ¥ MHOTO-
JIMKOCTh HECOM3MEPUMBI C BpEMEHHBIM rOPU30HTOM
YyeJI0BEYeCKOro pasyma.

B pomane «JIonmoH» 3. Pesepdopp npenmounTaer
CHMHTarMaTuJeckuii mogxoa. OH IepeaucThiBaeT CTpa-
HULIBI MCTOpUM JIOHIOHA ¢ 54 T. H. 3. 110 1997 1. CTporo u-
HeJfHOe TIOBECTBOBaHME ITO3BOJISIET aBTOPY IEPEXOIUTH
OT 3TIOXM K 9110X€e, BLICBEUMBAs OTHeIbHbIE CIIEHbI: MATh
MOJI07I0TO (haTbIIMBOMOHETUYMKA BhIOPACHIBAET MEIIOK
C 30J10TOM 3a cTeHy JIOHAMHUYMa ; B TeMHbIe BOIbI TeM-
3bI TIAJIAET TPYII IOHOIIN, ITOJCMOTPEBIIIETO 32 COBEP-
LIeHHOV LIeHTYPMOHOM Kpaskeii; KyTiel pa3ayMbIBaer,
He MPOJATh JI €My TPMHAIIATUIETHIOIO TOYb 3a TOJITH;
cepB cberaet B ropoj, 1 06peTaeT CBOOOAY OT JIEHIJIOP-
Ia. ABTOp MeHsieT MaciuTab MOBeCcTBOBAHMS, U UMTA-
TeJIb BUIUT CLIEHY C JaTCKUM (JIOTOM, COOMPAIOIIM-
Cs1 TOMOYb aHIIMYaHaM OTPa3sUThb Haber HOPMaHHOB,
HO Tak ¥ He TIOKMHYBIIVM POIHBIX Oeperos, VM K-
POKOMACIITAOHYIO KAPTUHY 9KOHOMMUUECKMUX HEYPSIANI]
B OTCYTCTBME KOPOJISI-KpecToHOCIIa. OHY CMEHSIOTCS
3MM30aMM, B KOTOPBIX IIpeKpacHasi 104b Jopaa Co-
6/71a3HsIeT phILaps, YTO6bI YOEKATh C HUM OT 60raToro,
HO HE3HATHOTO MY’Ka, MMpaT CaaeT HarpabjeHHoe Co-
KpOBMIIIe JIOHIOHITY Ha XpaHeHue, a rpad CeHT-/Ikeiimc
YIAYHO CBATAeTCs K ITPeIeCTHOM Hac/IeAHUIIE U pelraeT
cmenath cebe mogapok: There were many picture dealers
in London, but his favourite was a Frenchman, Monsieur
Durand-Ruel, whose gallery lay in New Bond Street. The
earl had been collecting pictures of the Thames recently; he
had no idea why he should have felt so drawn to the river,
but he was. He had bought one by the American, Whist-
ker, who lived in London, but Whistler’s prices, over a hun-
dred guineas, were too stiff. For less, at Durand-Ruel’s he
could purchase the work of an unfashionable but wonder-

ful French artist Claude Monet, who often came to stay in
London to paint the river. And he had just agreed to buy
a new Monet, for a very modest price, before he set out for
his rendezvous [5, p. 1040] ‘B JloHmoHe 6bU10 MHOTO TOP-
TOBIIEB KMBOMMCHIO, HO OH MPeAIIounTan GppaHIysa,
mcbe [JropaH-Prosns, Biagesiero ragepeeii Ha Hpio-
Boun-crput. HegaBHo rpad B3s/ICst COOMpPATh Mei3aski
TeMm3b1; Tpad MOHATHS HE MMEJI, C YeTO ero TaK TSHYIO
K peKe, HO 9T0 6bUT0 Tak. OH MpKOGpeNT OgHY KapTUHY,
HaIMCAaHHYIO KUBIIMM B JIOHIOHE aMepUKaHIleM YICT-
JIepOM, HO LieHbI YUCTIepa CIMIIKOM KyCaauch — 607Ib-
11e cCOTHU ruHen. Y [ltopaH-Proans oH MOT KyIIUTh 3a
MEHBIIIYI0 CYMMY paboTy HEMOJHOTO, HO M3YMUTETb-
Horo (panirysckoro xymoxkHmka Kiioga MoHe, KOTOpbIi
YacTo OCTaHaBIUBAJICS B JIOHIOHE 3amevyaTiieTh PeKy.
U ipeske yeM OTIIPaBUTHCS Ha CBOE paHeBy, Tpad yc-
JIOBMJICSI O TIOKYTIKE HOBOTO MOHe IT0 OUeHb CKPOMHOJA
uene’ [10].

AnTtponomopdusm ob6pasa ropoja B pOMaHe JOCTU-
raeTcs IepeHOCOM aKIIeHTa C TOIToca Ha CyObeKT. D. Pe-
3epdopz co3aaeT IPKUX TrepoeB-JIOHAOHIIEB. B Kaskgom
SMM30]/Ie JIETKO OTPEeNeIATh ITPOTATOHMCTA C BhIPAsKeH-
HBIMM MHAVBUAYATbHBIMY UepTaMu (KaK HU3UOTICUXO-
JIOTMYECKMMM, TaK U COLMATbHBIMMU), UX BHEITHOCTD,
MTOCTYTIKY, OZleKIa, efa, SKVJIUIIE TOAPOOHO OMMCHI-
BalOTCS.

U BCe ke >KM3HDb OTHEeTbHbIX JTIOAEN CTUIIKOM KOPOT-
Ka M M3-3a 9TOTr0 HEeCOIloCTaBMMa C cyabOoii JIoHIoHa,
IT03TOMY aBTOP OObeOUHSIET repoeB B MoKomeHus. Taxk,
crpouTenb cobopa Cesitoro IlaBia sSIBisIeTCS JaaeKUM
MPeIKOM MaJbuMKa-KeabTa U3 MePBOii IIaBbl pOMaHa.
B doxyce mpon3sBemeHNsT 0Ka3bIBAIOTCSI HECKOJIBKO Ce-
Meii, HEKOTOpbIE POMIbI 06PHIBAIOTCS 338 OTCYTCTBMEM I10-
TOMKOB, IpyTye, HA060POT, COeAVHSIOTCS yepe3 6paK
Y TIPOIIBETAIOT. ABTOD ITO3BOJISIET YMTATENIO CJIEAUTD 32
cynbbamMu TpefcTaBUTeNel ceMeil, KOTOPbIX 00bemu-
HSIOT (haMIJIbHbIe UepThl (6etast psiab, POAVIHKY, 6OJIb-
III0J HOC, IpaM), Ha MIPOTSDKeHUM cTojeTuii: He was
a bright, brave little fellow, dark-haired and blue-eyed,
like most of his Centic people. His name was Segovax and
he was nine. A closer inspection, however, would have
revealed two unusual features in his appearance. On the
front of his head, on the forelock, grew a patch of while
hair, as though someone had dabbed it with a brush of
white dye. Such hereditary marks were to be found amongst
several families dwelling in the hamlets along that re-
gion of the river. «You need not worry», his mother told
him. «A lot of women think it’s a sign that you are lucky»
[5, p. 6] ‘OH 6bII CMBILIJIEHbIN, OTBAaXKHBII TAPEHEK —
TEeMHOBOJIOCHII ¥ TOMIyOOI/Ia3blif, KAK OOIBIIMHCTBO
KeJbTOB. 3Bayiu ero CeroBakc, eMy ObIIO IEBSITH JIET.
Ho ecmn npucMoTpeThesl, B €ro HapysKHOCTU OTKPBI-
Ba/INCh IBe HeoObIuHbIe uepThl. Co j16a cBucaa 6enast
Mpsib, KaK OYITO KTO-TO Ma3HYJI ee Kpackoii. Takue
HacJaeICTBEHHbIe METKM VMIMEJCh Y IpencTaBuUTeein
psiia ceMeiCTB, HaCeISIBIIMX OKPeCTHbIE TPUOPEKHbIE
IepeByIIKA. «Tebe He 0 yeM 6eCITOKOUTDCS, — 3aBEPUIIA
€ro MaTb. — MHOTMe JKeHIIVHbI CYMTAIOT 3TO 3HAKOM
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Besenust’ [10]. O6mme repoeB, MOBTOPSIEMOCTD Y KyMY-
JISTUBHOCTb MOTUBOB, OAVHAKOBbIE UEPThI BHEILIHOCTU
U CXOZICTBO XapaKTepoB y Ae[0B 1 BHYKOB MTOCTETIEHHO
CIIOCOOCTBYIOT CIIUSTHUIO MX MHAVBUTYaJIbHBIX 00pa30B
B KOJIJIEKTMBHbIE, IeTTepCOHMDUIIMPYIOT KUTeIel Topo-
Jla ¥ 3TUM BbIJENSIOT Ha UX poHe KOHCTaHTY — JIOH0H:
«So who’s a Londoner?» — Lady Penny asked. «One who
lives here. There’s an old Cockney canon: a Londoner is one
who was born within earshot of the bells of the Bow Bells.
And foreigners», he added with a chuckle, «are those who
can no longer hear the bells from their window, whether
they are Anglo-Saxon or not» [5, p. 1089] ‘«Tak KTO e
TaKOV JIOHJIOHEeI?» — 3auHTepecoBasach jeau [leHHu.
«ToT, KTO kuBeT 3/iechb. ECTh Takoe cTapoe MpaBUIo
Y KOKHM: JIOHJIOHEII, — TOT, KTO POAWJICS B TIpe/iesiax Cibl-
IIMMOCTY KOJIOKOJIOB C 1iepkBu [eBbl Mapuu. A MHO-
CTpPaHIIbI, — JO6ABWII OH C YCMEIIIKO, — 9TO Te, KTO YK€
He CJIBIIIUT KOJIOKOJIa U3 CBOEro OKHA, aHTTI0CaKCOHIIbI
OHMI W HeT»'~.

PomaH /Ix. JlanuecTtepa «CTonniia» IMOCTPOEH IO Ia-
pagurMaTuiyeckoMy mpuHIuimy. OH COCTOUT U3 13 posk-
JIeCTBEHCKMX PAacCKa30B O TUTTMUHbBIX TTPeICTaBUTESIX
JlonmoHa u siBisieTcs conyanbHbIiM cpe3oM 2000 T., BbI-
TIOJIHEHHBIM I10 METO[0JIOTMM TOPOACKON aHTPOIIONO-
run. Kak korma-To B npousBenenun «KeHtepbepuii-
cKkue pacckasbi» [Ik. Hocep nmokasana AHITIUIO yepes I10-
BeCTBOBaHMe MaJOMHUKOB (pbIllapb, CKBAlp, MIOMEH,
abbaruca, yepHuUIIA, TPU KallejljlaHa, MOHax, KapMme-
JIUT, KyTiell, CTYOeHT, IOPUCT, KPaCUIbIIUK, TVIOTHUK,
IIATIOYHMK, TKa4, 0OOINNK, ITOBap, IIKUIIEP, TOKTOP,
TKauuxa, CBSIIeHHUK, Maxapb, MeTbHUK, SKOHOM, Ma-
SKOpZIOM, IPUCTAB U MpOJaBel], MHAYIbTeHI[UIT), TaK
u JIx. JlaHuectep co3maeT o6pas ropoga uepes orca-
HMe Pa3HOOOPa3MsI ero COBpeMeHHbBIX KuTeneit. ABTop
pacckasbIBaeT He 0060 BCeX COLMABHBIX CJIOSIX 0bIIe-
CTBAa, a UCKJTIOUNUTEIBHO O IIPe/ICTaBUTENSIX KpeaTUBHO-
ro kiacca [11]. OgHako 3TO He JIOIeHble KXYPHAIVCThI
M UBSIIITHbIE TaJIepeIIuIIbl, He COCTOSIBIIIMeCS Mpodec-
CMOHAJIbI, a MOTeHIIMa/IbHble 3aKOHOJATeIM MHEHUIA,
OCHOBa G/1arornonyunst AHIIMK B 6yayinem. B ux umcio
BXOJSIT ITOJIbCKIMI SMUTPAHT, KOTOPbI paboTaeT CTPOu-
TesieM, KOMITbIOTEPHBIN reHuit AXme[, apecTOBaHHbIN
T10 TIO03PEeHNI0 B TeppOopuU3Me, KeHIIHa 13 BeHrpun
C MIpeKpacHbIM 06pa3oBaHMeM, KOTOPasl BBIHYKIEeHA
paboraTh HsIHEH, ceHeTaNbCKuii HyTOONMNUCT, KyTIJIeH-
HBII aHIIMIICKUM KJTy60M 3a 60JTbIlVie eHbIM, HEHABU-
IOVMBbIi BCeMM KOHTPOJIEP 0611eCTBeHHOTO TPAHCIIOPTA,
KOTOPBIi OKa3bIBAeTCS MOJIUTUUECKUM OEsKeHIIEM U3
3uM6abBe co CTerneHblo JOKTOpa HayK. OT COIMaIbHOM
IIOJINTUKN, SKOHOMMNYECKNX yC]IOB]/H‘/JI U ICcuxojaormnye-
CKOTO KIMMaTa 3aBUCUT TO, HACKOJIbKO JIOHOH TI03BO-
JIUT VIM PaCKpPBITh CBOJ TTOTEHITMAN B Gy ytinem. IToka uTo
BCe repoy MPOSIBIISIIOT TEPIIEHNE, MY)XXECTBO Y CMEKaJIKy
M He OMYCKaIOT PYKM, OHM TOTOBbI ITIEPEHOCUTD YHIXKe-
HI€ U BBITIOJTHSITD TSDKETYI0 PA6OTY pajy JIyUIei sKM3HM.

23uec1; U fazee, eCJIM He yKa3aHO MHOe, IepeBof, Hall. — H. 3.
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Kaskaplii OTOeMbHbIN paccka3 3aHMMaTeNleH, HO YaCTh
He MOXeT ObITh OOJIbIIIE 1I€JI0TO, 0 YEM ITPEKPACHO ITOM-
HUT aBTOP, 3aCTaBJISIS YUTATENSI TPYCTUTD O CyZIbbe ofi-
HOTO repost, YUTOOBI TYT 5Ke TTOCMEeSIThCS HaJl APYTYM Iep-
coHaxxeM. JIOHZ,OH TOBOPauYMBaETCS K repOsSIM pa3HbIMU
CTOPOHAMMU: OH ITOKa3bIBaeT 3a60TY, MHTEPEC, PABHOAY-
111e, X0JIOAHOCTD, TPOSIBISIET UyBCTBO IOMOPA, MPOTSI-
rMBaeT PyKy MOMOIIM, TOChIaeT HeOXXUIaHHYIO yiauy,
3a0bIBAeT M BO3HATPAXKIAET, IeMOHCTPUPYET CBOIO He-
NpefcKasyemMylo U laske Kalpu3HYIo CyIHOCTb. OLHAKO
BBIGOD repoeB cpeny IpeacTaBuTeNeli KpeaTuBHOTO
KJlacca Mo/icKa3biBaeT YUTaTeN0, UYTo JIOHJOH 3aBUCUT
OT JIIOJleli TaK ke, KaK ¥ OHU OT Hero. 3a CeroiHsIIHNMU
«ayTcaiilepaMu» — SMUTPAHTaM 1 GeXXeHIIaMMu, MPo-
SIBJISTIOIIIVIMY TBOPYECKOE MbITIVIEHVE U HelllaGIOHHbIN
MOJIXO[T B PYTUHHBIX JIeaX, — CTOUT OyzyIiee 61aromno-
myune cronuibl. O ToMm, uto [Ik. JlaHuecTep KiageT B OC-
HOBY 6yay1ero JIOHI0OHA IOCTaTOYHO MAapaoKCATbHYIO
napagurmy, COYeTamIy0 TBOPUECKUIi 1 JaxKe ryma-
HUCTUYECKNUI MOAXOM C aHIIMICKUM NparMaTU3MOM,
TOBOPUT M Ha3BaHMeE POMaHa, KOTOpOe MOXHO MHTeP-
TIPeTUPOBATDH U TIEPEBOAUTD IBYMS CITIOCOOAMMU.

Ha dboHe poMaHOB-TUTAHTOB, BO3MOXKHO, CTPaH-
HBIM BBIIJIIAUT obpaillieHnue K HebOIbIIOMY paccKa-
3y X. Cumncon «IIporynka», KOTOpPbIV TIPU CBOEM
CKPOMHOM 00beMe ITpeTeHayeT Ha (peHOMeHOJIor -
yeckoe rpouTteHne obpasa Jlongona. Ha B3misiz aBTO-
pa, JeTaJbHO MPOPAOOTaHHbIN U ITPOYYBCTBOBAHHbBIN
(parMeHT JTOHIOHCKO MOBCEAHEBHOCTU CIIOCOOEeH
COOOIINUTh UMTATENIO OOJIbINE, UeM IJIMHHbIE TOMa
CKpPYITyJIe3HBIX MCTOPUUECKMX U3BbICKaHMI. B pacckase
HeT onucanust cobopa Cesiroro Iasia, Tayspa, Tem3bl
¥ 3[JaHMS MIap/laMeHTa, a eCTh IPUBBIYHAS TTOCIe0be-
IeHHas IPOTYJIKa yumTesst 6uonorun. Beibop mecra co-
OBITUIT HeCTyYaeH ¥ He3HaYMM OTHOBpPeMeHHO. B rpa-
HuIIax pacckasa Xamcren-xut (Hamstead Heath) — aTo
JleconlapkoBasi X0JIMUCTasi MECTHOCTD C MPyAamMu Ha
ceBepe JloHaoHa. B maciiTabe HallMOHAIbHOI MEH-
TaJIbHOCTH ITycTOIIb (heath) — 9TO KOHCTAHTA, IPEeBHUI
apredakT, He MU3MEHMBIIMIICS C Hauaja BpeMeH, CUM-
BOJI eITHEHUSI MeTaIoca 1 Ipupoibl, COBpeMeHHOTO
9KOJIOTMYECKOTO CO3HAHMUS. ATMOCdepa MoTyIeHHOTO
6oraTtoro npuroposa JIOHZOHA OTCHUIAET K PaccKasy
B. Bynd «Cagsr Kbro», a HecrenrHas mporyika repou-
Hu 1o JIoHaoHY — K ee pomany «Mwuccuc [35moyai».
C0BHO 3acThIBIIIee BpeMsl, MOMEHT, BbIXBaUeHHbI 13
SKU3HU JIOHAO0HIIA, hparMeHTapu3MpoBaHHas IMOBCe-
JHEeBHOCTb MO3BOJISIIOT UMTATEJTI0 HAC/IAIUThCS He TOJTb-
KO BBIBEpPEHHBIM OPUTAHCKUM CTUJIEM ITOBECTBOBAHMS,
HO 1 puanTpaHHOo acTeTHKOM Mopepuuama: The thing
about a circular walk is that you end up where you started,
except, of course, that you don’t [8] ‘CyTb IIPOTYJIKM 3a-
KJII0YaeTCs B TOM, UTO ThI B KOHILIE OKa3bIBaellbCsl B TOM
’Ke MecTe, TJle HauaJl IBVKeHMe, HO Ha CaMOM [ieie,
KOHEYHO, HeT’. [laHHbI apaJoKC YNTATeIb OCO3HAET
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10 TTPOYTEHUN AECSITU CTPAHMUIL, OMMCHIBAIOIINUX Ya-
COBYIO TIPOTYJIKY T€POVHM, KOTOpasi Pa3MBbILIISIET
0 JXM3HU U CMepTH, 60/ U OTBpAILeHUN, PaIOCTSIX
U TOPECTSIX. B pe3y/sbTaTe YuTaTe b OKa3bIBAETCS OTSI-
TOLIEHHBIM Oara>kom 4y>kuMx 3HaHU M SMOLINIi: BMe-
CTe C I7IaBHOI TepOMHel OH paccykgaet o 61MoIoTK-
YeCKMX Yacax JKEeHIIMHbI, TPEBOXUTCS M3-3a CTAPOCTU
JeIyIIKM, VCIIBITHIBAET HOCTAABIUIO T10 XXUBYIEMY
B SImoHuM OTILy, 60UTCSs, pedieKCUpyeT, pacCykaaeT,
nepexkuBaer o Cresute, Cape, JlopeH, AHHe, Debe, Aji-
nane, Maxkce, mabpazmope, cosepiaeT BuI Ha JIOHIOH
€ XoMa ¥ ckame¥ku: ...[on the benches] scratched out

the names of the dear late people, arranged here so that the
alive could sit down and rest on the dead and enjoy the view
from the hill [8] ‘...[Ha ckaMeliKax]| BblllapariaHbl MMe-
Ha JOPOTMX HaM YIIeAIINX JIFO/Ieil, OHM PacCcTaBJI€HbI
3[1eChb, YTOOBI SKMBbIE MOIJIM IIPUCECTD U OTIOXHYTh Ha
MepTBBIX M HACTAAUTHCSI BUAOM C X0mMa’. DeHOMEHOI0-
ruyeckas penykiys X. CMMIICOH, KaK Xy/I0KeCTBEHHast
cTpaTerus co3maHus aHTpornomopdHoro o6pasa JIoH-
IOHa, He06PATUMO OTChIIAET K ABPesnio ABTYCTUHY,
HAIlOMMHAaeT O TOM, YTO FOPOJ, CO3/1al0T He CTEHbI, He
CKaMeiKu 1 Jjake He JIIOIA, @ YCTPEMIIEHUS Y JKeJTaHUsI
€ero xxuTerneii.

3aKAIOUYeHe

PaccMoTpeHHbIEe IIeHTpaIbHbIe 06pa3bI-TOIOCHI PO-
MaHOB . Pesepdopaa «JIoHmoH», I1. Akpoiina «JIoH-
IoH. buorpadus» u k. Jlanuectepa «CTomniia», a Tak-
ke pacckasa X. CumricoH «IIporynka» 1eMOHCTPUPYIOT
OJIMHAKOBYI0 CEMaHTMKY: OHM ITOKa3bIBaIOT rOPOJ, Kak
SKMBOE CYIIIeCTBO, pa3yMHOe U aKTUBHOe Hauano. Of-
HaKO CTPYKTYpHbIe pellleHMs], KOTOPbIe MCIO/Ib3YIOTCS
TP IOCTPOEHMM aHTPOIIOMOP(HBIX 00Pa30B B JaHHbIX
MPOM3BEeAEHMSIX, PA3HSITCS ((PM3MOTOTMUECKOE ONTHIle-
TBOpeHue y I1. Akpoiina, KyJIbTypPHO-UCTOPUUECKUNA
3KCKypc y 3. Pesepdopya, coBpeMeHHbIl COMaTbHbIN
cpe3 y IIx. Jlanuecrepa, peHOMeHOMIOrMUECKAsT peayK-

uus y X. CumncoH). Bmecte ¢ TeM Bce aBTOPHI B TO
VTV IHO¥ CTereHy MpuberaoT K UCTOPUIECKUM U JIN-
TepaTypHBIM AJITIO3USIM, JelepCOHUMPUKALIUN KUTE-
neit JIoHn0HA, TePeUUCTUTETHbHBIM PsiaM, MOAUGOHUN,
9KOMOTMBaM. BbeI60p crioco6a repcoHmnpmUKaLu IBs-
eTCs1 OTpefesIIoINM, TaK KaK IPUBOAUT K Pa3anuusimMm
B IIparmMaTyke o6pasa. B 3aBMCUMOCTM OT XyIO’KeCTBEeH-
HOJi cTpaTeruu JIOHIIOH TIpefcTaeT rmepes uuTaTesiem
KPOBOXKaTHBIM, 3JIbIM, 30BYIIMM, IMHAMWUYHbBIM, PaB-
HOAYUTHBIM, B COBOKYITHOCTY OTPaXXaloIiyiM Ty MHOTO-
TPaHHYI0 aMOMBAJIEHTHYIO U/I€10, KOTOPYIO TTOPOIMIN
B CBOEM CO3HaHMM JOHOOHIbI XXI B.
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TEOPETNYECKOE OCMBICAEHUME KOHILIEIITA
«XYAOKXECTBEHHOE OTPAJKEHUE»

A. B. TPHUIIEHKO"

YBenopycckuti z0cydapcmeenHbiii yHusepcumem Kyasmypol U uckyccms,
ya1. Pabkoposckas, 17, 220007, 2. Mumck, Benapyce

[IpencraBiieHO TEOPETHYECKOE OCMbBICTIEHME KOHLIETITA «XyN0XKeCTBEHHOE OTpaxkeHne». OTMeueHO, YTO BasKHeNIIei COCTaB-
JISTIONIEN TAaHHOTO KOHIIEIITA SIBJIIETCSI TEPMUH «OTPaXKEHMEY, TPAKTOBKA KOTOPOTO pacCMaTpMBaeTcs B paboTax 1o ¢pumocodnn,
TICUXOJIOTUM U 3cTeTKe. Ha OCHOBe 3TOro mpejiokeHa qeuHums nsyuyaemoro heHoMeHa B 06/1aCTH MCKYCCTBOBEIEHUSI.

Knioueevle cnosa: oTpaxkeHue; TEOPYS OTPAKEHVS ; XyIOXKECTBEHHOE OTPaKEHNE ; ICKYCCTBO; SIBIEHME AeICTBUTEbHOCTH;
KOHIIEIIT.

BaazodapHocms. ABTOD BbIpaxkaeT 6J1arofapHOCTb KaHAMAATY VICKYCCTBOBEIEHMS AOLIEHTY Kadeapbl TEOPUM U UCTOPUA
MCKYCCTBA (haKyIbTeTa XYIOXKeCTBEHHO! Ky/IbTypbl BeslopycCcKOro rocyapCcTBEHHOTO YHUBEPCUTETA KYIbTYPhl M MICKYCCTB
II. B. BpuTkeBMu 3a MOMOIIb B TOATOTOBKE CTATbI.

THEORETICAL COMPREHENSION OF CONCEPT
«ARTISTIC REFLECTION»

A. B. GRISHCHENKO*®

Belarusian State University of Culture and Arts, 17 Rabkarawskaja Street, Minsk 220007, Belarus

The article is implemented a theoretical comprehension of concept «artistic reflection». It is noted that the most important
part of artistic reflection is the term «reflection», the interpretation of which is considered in the works of philosophy, psychology
and aesthetics. On their basis, the author attempts to propose a definition of the concept in art history.

Keywords: reflection; theory of reflection; artistic reflection; art; phenomenon of reality; concept.
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BBepeHue

Bo Bcex TIPOU3BEAEHMAX PA3HBIX BMOOB MCKYCCTB IIPO-  XaPAKTEPHbIX OJISI KOHKPETHOI'O BM/d MCKYCCTBA. KpOMe
NCXOONUT XyA0KeCTBEHHOE OTPaKEHIME SIBJIEHMI 1 06beK- TOro, B obnacTu MICKYCCTBOBEOEHM, d TAKKE ¢)OHbKJIOpM‘
TOB ILEIZCTBI/ITQIII:HOCTI/I, KOTOpO€ OCYLIECTBJIAETCA IIPNU  CTUKU N Cl)I/IHOJ'[OI‘I/H/I MHOKECTBO TPYA OB ITOCBAII€HbI aHa-
IMoMouu CpeacTB XY,I[O)KECTBQHHOI‘/)I BbIPA3SUTEIBbHOCTHY, JIM3Y XYOOXECTBEHHOI'O OTPA’KEHMA PA3JIMUYHbIX SIBJIEHUIA
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B ITPOM3BeIeHNSIX MCKyccTBa. [Ipy 3TOM paccmaTpuBae-
MbIi1 KOHIIEIIT CUMTAETCST HEIOCTATOUHO pa3paboTaHHbIM
B OTEUECTBEHHOI HayKe, ITOCKOIbKY €ro oIpeneieHye
B MICKYCCTBOBEIUECKMX PABOTaX OTCYTCTBYET.

Llesb MaHHOIL CTATHU — CO3JATh aBTOPCKYIO TerHM-
IIMI0 KOHIIETITA «XYIO’KeCTBEHHOE OTPaskeHMe» B UCKYC-
CTBOBEIEHNM Ha OCHOBE ero TPAKTOBOK B Pa3/IMUHBIX
HayKax.

Martepuanabl 1 METOABI HCCAEAOBAHUS

B Hacrosieit paboTe MpUMeHSUIICh UcTopuorpadu-
YeCKNUI ¥ MeXXIMCUUIUIHAPHBIV TOAX0Abl. PaccMoTpeH
psim paboT M3BECTHBIX MpeacTaBuTesnein gumocodun,
TICUXOJIOTUM Y 3CTETUKU PA3IUYHBIX UCTOPUUECKUX
MepUOA0B, B KOTOPBIX M3JIaraeTcsl UX MpeCTaBIeHye
06 orpaxkeHun. Kpome Toro, mpoaHaIM3MpoOBaHbI He-

CKOJIbKO TPAKTOBOK XY0KECTBEHHOI'O OTPasKEH NS, KO-
TOpbIE MOKHO HaiiTy B paborax 1o (uiocodun 1 scre-
TuKe. Biiarogapst MetTomaM aHaiau3a 1 06001IeHNsT Ha
OCHOBE 3TVX TPAKTOBOK CPOpMY/IMpOBaHa AeDUHUINS
KOHIIEITa «XyOO0XKeCTBEHHOE OTpaskeHue» B 00acTu
MICKYCCTBOBEIEHNS.

Pe3yAbTaThI U UX 00CYKAEHHE

[17151 MIOHMMaHMs 3HaYeHMsI KOHLIENTa <Xy 0KeCTBEH-
HOe OTpaskeHMe» HeOOXOAMMO 0OpaTUTHCS K TePMUHY
«OTpakeHue», KOTOPbI CIY>KUT [JIaBHOM COCTaBJISIIO-
meit paccmarpuBaemMoro deHomena. Kpome toro, sToT
TePMUH SIBJISIETCS] BaXKHOI KaTeropuei B pumiocodpun,
TICUXOJIOTUY U 3CTETHUKE.

OTpaskeHne, Kak OIMH U3 aceKToB GraIocodcKoii
HayKy, BOJTHOBAJIO pasHbIX (puaocodoB elle ¢ 1Moxu
AunTHuHOCTU. CBOE BUIEHME MPOOIEeMbl OTPaKEHMUS
npepiaraan Apucrtorteib, IlnaTtoH, JeMOKpUT U Ap.
C TeueHMeM BpeMeHM K JaHHOMY BOITPOCY 06paIaamch
" IpyT1e U3BeCcTHbIe (Priocodbl.

Y IlnaToHa npoiuecc oTpaskeHus CBsI3aH C IPUIIOMU-
HaHMeM «Belleif, 3a0bIThIX C TeUeHVeM BpeMeHU WU
IIaBHO He BUJIeHHbIX» [1, c. 27]. TyT BaskHa CTerneHb TOY-
HOCTM TIPUTTIOMMUHAHMS TOTO, «HACKOJIBKO ITOJIHO UJIH,
HaIpOTUB, HETIOIHO 3TO CXO[CTBO C IPUIIOMMHAEMBbIM»
[1, c. 27]. UYTOOBI YenmoBeK CMOT IPUIIOMHUTH UTO-/I160,
9TO OOJKHO 3arevaTiieTbcsl B ero gyile. U 3aTem mo-
CpenCcTBOM OTpakeHMsI IPOUCXOAUT IPUTIOMMHAHME.

ApUCTOTENb CYMUTAI, UTO IPOLLECC OTPAKEHMS IIPO-
MCXOOUT Ha YyBCTBEHHOM U paljiOHaJbHOM YPOBHSIX,
KOTOpbIe CBSI3aHbI MeXIY COO0It, U SIBSETCS BaXKHOM
YyacTbhio Mo3HaHusl mupa. dunocod rosopmi: «Ilo-
BUJVMOMY, BC€ COCTOSIHMSI AYIIM CBSI3aHBI C TEJIOM:
HerofoBaHMe, KPOTOCTh, CTPax, COCTpajaHue, OTBa-
ra, a TakKKe pajoCTh, JIIOOOBb M OTBpallleHNe; BMe-
CTe C 3TUMMU COCTOSTHUSIMU OYIIU UCTIBITBIBAET HEUTO
u Tenio. MiHora 6pIBaeT Tak, UTO YesioBeKa MOCTUTa-
eT 60JbIII0e U OUeBUIHOE TOpe, & OH He UCIIbIThIBAET
HU BO30OYXIEHMs, HU CTpaxXa; MHOTHA ke MaJoBax-
Hble ¥ He3HauMTelbHble TOBOAbI BbI3bIBAIOT BOJIHE-
HMe, 8 UMEHHO KOT/Ia TeJIO IPUXOIUT B BO3OYKAeHe
M OKa3bIBaeTCsl B TAKOM COCTOSIHMM, KaK IIPU THEBE»
[2, c. 373]. 3mech 1o, oyLIOi ApUCTOTeNb IO pasy-
MeBaJj YyBCTBEHHYIO CTOPOHY, a MOZ, TeJIOM — paljuo-
HanbHYI0. [Io3HaHMe, a clIef0BaTe/IbHO U OTPpaXkeHue,
SIBJISIETCSl aKTMBHBIM IPOLLECCOM, B KOTOPOM YYB-
CTBEHHAsl CTOPOHa ornepexaeT paloHaIbHYIO, TO-
CKOJIbKY CHauaja 4yejoBeK BOCIIPMHMMAET MpeaMeT
WJIU SIBJIEHME AeViCTBUTEIBHOCTH C TIOMOILbIO OPTaHOB
YYBCTB, a 3aT€M OCMBICJIMBAET €T0.

42

JleMOKPUT Takke COeIVHSII OLLyIleHMe U MBbIIlIe-
Hye. OH TOBOPWUJI: «...OIIyIIE€HME Y MbIILJIeH/e BO3HU-
KaIOT BCJIE[CTBME TOTO, UTO MIPUXOAST U3BHE 00Pa3bl.
160 HMKOMY He TIPUXOAUT HU OIHO [OILyIeHMe WU
MbICJIb] 6€3 momnazaarolnero [B Hero] o6pasa» [3, c. 13].
[anee oH onpenensl ABa Buaa MTO3HAHUS — UCTMHHOE
(mo3HaHMEe TOCPENCTBOM JIOTMYECKOTO MBILITIEHNS)
M TeMHOe (II03HaHMe MPY MOMOIIY OPTaHOB UYBCTB)
[3, c. 14]. Takum obpaszom, 1 y JlemokpuTa mpoIecc otT-
pakeHUS SIBJISIETCS] aKTMBHBIM.

Cpenu npyrux ¢unocodoB, KOTOpbIe TaK UM MHA-
Yye 3aTparuBaji BOMPOCHI OTPakeHMs, UCCeN0BaTe b
B. B.I'penikoB Bbigesnsiin ABpennsi ABryctuHa, ®@. bakoHa,
k. Jlokka u 2. T'yccepns [4, c. 41-43].

BaskHO OTMETUTH KOHIIEMIINIO HEMELIKOTO (h1I0Cco-
(a smoxm IIpocsenienus WM. KanTa, KOTOpbIi B paboTe
«KpuTHKa 4ucToro pasyMa» BbICKa3bIBaa MbIC/Ib O TOM,
YTO 06bEKTUBHAS PeaTbHOCTh CYI[eCTBYET HE3aBUCUMO
OT Hac 1 Haliero cosHaHus. OTHaKO MOHSTD €€ YeI0BEK
MOYKET C TIOMOIIIbIO He TOIbKO pasyma, HO U YyBCTB, I10-
CKOJIbKY YYBCTBA SIBJISIIOTCS OCHOBOJ Halllero OIIbITa,
a OTIBIT — OCHOBOIT 06BEKTUBHO PeaibHOCTH [5, . 134].
OH mucan: «O6beKTUBHAS PeaJIbHOCTh HAIIIETro SMITH-
pMYECKOro 3HaHMSI OCHOBBIBAETCS Ha TPaHCLEHJIEH-
TaJbHOM 3aKOHE, COCTOSILEM B TOM, UTO BCE SIBJIEHUS,
TIOCKOJIbKY MTOCPeACTBOM HUX HaM JIOJIKHbBI ObITh JaHbI
MpeMeTbI, JOJKHBI TOAUMHSITHCS alIPYMOPHBIM MTPaBU-
JlaM CMHTETUYEeCKOTO eAVMHCTBa ITpeJMeTOB, IpaBuIaMm,
COTVIaCHO KOTOPBIM €IVHCTBEHHO BO3MOSKHBI MX OTHO-
LI€HMS B OMIIMPUUYECKOM HAISIIHOM MIpeCcTaBIAeHUN»
[5, c. 139]. Xots1 V. KaHT 1 He rOBOpMJI HETIOCPE/ICTBEH-
HO IIPO OTpa’keHMe, MOXKHO CIeslaTh BbIBOJ, O TOM, UTO
OH MIPU3HAaBaj BaXXHYIO POJIb OTPasKeHUS 1711 BOCIIPUSI-
TUSI OpraHaMM YyBCTB Pa3/IMYHBIX SIBJIEHMI OKPY3Kalo-
11eii 1efICTBUTENbHOCTY U B UTOTe — 1151 [IO3HAHUS pa3-
YMOM 3TUX SIBI€HUIA.

OOVH 13 OCHOBOIIOJOXHUKOB (PeHOMEHOJOTUN
9. T'yccepnp paccMaTpuBal OTPaKeHME B TEOPUM TIO-
3HaHus1. OH MMcal O TOM, UTO «HE MMEET CMbIC/IA TTpeJ-
rosiaraTh 06pa3Hoe CXOICTBO Perpe3eHTalM U perpe-
3eHTUPYEMOTO — TaKoe, KOTOpoe, OYyAy4Yy CXOACTBOM,
TIpeAIoaarago 6sl CyITHOCTHYIO eIMHOCTb» [6, C. 254].
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«B CO3HaHMM OTpasKeHMsI BTOPOI CTyIeHM “00pas” cam
110 cebe ecTb 00pa3 BTOPOI1 CTEIIEeHM, XapaKTepPU3yeMbIit
Kak 00pa3 06pasa. Eciv MbI BCIIOMHMM cejfuac, Kak Buepa
MbI BCIIOMMHA/IN NTepeXXMBaHUsI CBOEI I0HOCTHU, TO YoKe
HO3Ma “TIepekMBaHus IOHOCTI” caMa T10 cebe Xxapakre-
pu3yeTcsl Kak BCIIOMMHAaeMoe BTOPOJi cTymeHu. U Tak
TIOBCIOZY» [6, C. 324]. 3TN (JI0Ba MO3BOJISIIOT YTBEPKAATh
noHMMaHue ¢uaocodoM CIeayIIero: orpaxaemoe (00-
pas, perpe3eHTUPYeMOE) He eCThb TO JKe CAMOe, UTO U OT-
paskeHHOe (06pa3 06pasa, perpe3eHTaIys).

Teopwus oTpakeHMs 3aHMMAaeT BaXKHOE MeCTO B MapK-
CUCTCKO-JIEHMHCKOM JI/a/IeKTUYeCKOM MaTepuanusMe.
Ee cyTh ueTKO onmchIBasI B CBOMX paborax B. U. JleHuH.
[To ero MHeHMIO, «...BHE HAC CyIIeCTBYIOT Bely. Hamm
BOCTIPUSITHS U TIPEJCTaBIeHs — 00pasbl ux. [IpoBepka
3TUX 00pa30B, OTAeNeHIe UCTUHHBIX OT JIOXKHBIX JAETCS
PakTHKOi» [7, c. 120]. COOTBETCTBEHHO, HalllM 06pa3bl
Bellleil MCTMHHBI UM JIOKHBI. B TO ke Bpems «...0Tpa-
SKeHVE MOKET ObITh BEpHOI IPUOIN3UTETbHO KOMMeli
OTpaxkaeMoTo0, HO O TOX[EeCTBe TYT TOBOPUTH HeJero.
CosHaHMe BOOOIIe OTpaxkaeT ObITHE, — ITO 06IIee Mo-
JIOXKeHMe Bcero marepuanusmar» [7, c. 348]. Takum
06pa3oMm, OTpakeHue He eCTh TOYHOE KOMMPOBaHUE
TIpeIMEeTOB U SIBJIEHUII OKPYsKaIolel TeliCTBUTEeNbHO-
CTu. Ty MbICTb oaTBepskaai u T. [1. [1aBioB, KOTOPBIN
Mycal 0 TOM, YTO «OTpakeHMe Kak CBOMCTBO MaTepuu
€CTb BOCIIPOM3BeIeHI e 0COOEHHOCTEN OTHOI0 06beKTa
B OTHOUIEHMSIX YIIOPSILOYEHHOCTM B CTPYKTYype opra-
HM3alMM U3MeHeHUI (peaKLuii, cliefoB, OTIIeYaTKOB)
Ipyroro obwvexTa» [8, c. 190].

Cpenu coBpeMeHHbIX MCCIeqoBaTeNei ucropuye-
CKOT'O Pa3BUTHSI TEOPUM OTpaskeHus B puaocoduu He-
o06xonumo otMeTuThb B. B. I'penikona [4], P. 0. Kono6o-
Ba [9] u K. B. Eroposy [10]. ITo mHenu1o0 B. B. I'perikosa,
Teopusl OTPaskeHUs HaXOAUT MHTepIpeTalu B pas-
JUYHBIX GMUI0CODCKUX KOHLENIMIX: MaTepuaan3Me,
penurnosHoi duaocodun, a Takke B 06beKTUBHOM
" CyObeKTMBHOM ugeanusme [4, c. 44]. OH cunTarn,
YTO OTpa)keHue MOKHO OIpeNeUTh Kak «CBOWCTBO
MaTepuajbHbIX CUCTEM B IIpolecce B3auMOZeiCTBUS
BOCITPOM3BOIUTD MOCPEACTBOM CBOUX OCOOEHHOCTE
0CO6EHHOCTM pyrux cucrem» [4, c. 41]. B 3aBucumo-
CTY OT TIPU3HAHUS HATUUUS CBSI3U MEKAY OOBEKTUB-
HOI1 peasibHOCTBIO U CO3HaHMeM B. B. I'pe1ikoB BbIaesIsiI
JIBe MCTOpMUYECKMe MapagurMbl TEOPUM OTPasKeHUs —
OTpakaTeJIbHYI0 1 HeoTpaXxaTeabHY10. B mepByio mna-
pamurmMy BXOIST HNpeACcTaBUTeNN MaTepuaansma, pe-
JUTUO3HOI bunocodnu u 06bEeKTUBHOTO MUIeann3ma,
BO BTOPYIO — MIPEACTABUTENN CYyObEKTUBM3MA, a TAKKE
U. KauTt n 3. T'yccepnb, KOTOpbIE CTOSIT MEXIY IBY-
Ms napagurmamu [4, c. 40-41].

P. 10. Komo60B B cBO€ii paboTe ompeesii CBSI3b TeO-
pVM OTPasKeHMST ¥ MEXIYHAapOLHOTO YaCTHOTO mpasa [9].
Bornbliioe 3HaueHNe B M3yYeHUM Pa3BUTUSI TEOPUM OT-
paskeHMs uMeeT uccienosanme M. J1. MMHMHOIZI, KOTOpas
MIPOC/IEXKMBAJIA CBSI3b TEOPUY OTPAKEHUS Y MHTEepIIpe-
tanyyu. OHa OTMeYasa, UTo «OTpaskeHle Kak B THOCEO-
JIOTMUYECKOM, TaK ¥ B OHTOJIOTMYECKOM IIJIaHe eCTh He
4TO MHOE, KaK Perpe3eHTaIsl PealTbHOr0 0GbeKTax .
Takum o6paszom, M. JI. MMHMHA CUMTalIa, YTO OTPasKe-
HMe CMHOHMMMUYHO perpe3eHTalu.

K. B. Mutox1H B KauecTBe [IpefMeTa aHa/I13a orpe-
IIeJIsUT oTepeskalollee OTpaskeHue, IIpy 9TOM OH 3aTpa-
TUBAJ ¥ TIPoGIeMy OTpaskeHMsT B 1esiom: «IIpobaema
OTpayKeHMS... BRIIIOYAET B ceOsI 1Ba acIieKTa: IepBblif —
3TO OTHOIIIEHVE OTPAKeHMSI K 00BEKTY OTpaskeHMsI, BTO-
POJi — OTHOIIIEHVE OTPaskeHMsT K Cy6CTPaTy OTPaskeH s,
HeT oTpaskeHust caMoro 1o cebe. Bo-mepBbIx, OHO SIB-
JISIETCST pe3y/IbTaTOM B3aMMOZIEMCTBIUS Pa3IMUHbIX TeJl
VI CUCTEM; BO-BTOPBIX, €0 PEaTbHOCTh SKCIUIUIIA-
pYeTcsl IUITh KaK OTHOIIEHME, CKIa IbIBAIOIIeecs MeX-
Iy OBYMSI CUCTeMaMy, U3 KOTOPBIX OAHA HA3bIBAETCS
1300paskeHMeM, a Ipyrasi — OpUTMHAIOM; B-TPEThUX,
pernpeseHTaTUBHOE COMepKaHMe OTPaskeHUs TOXKe
PEeISITUBHO — OHO BBISIBJISIETCS JIUIITL 10 OTHOIIEHUIO
K TeXHUYECKOMY VIV KMBOMY, CITOCOGHOMY TIpeBpa-
[IaTh OTPasKEHHYIO YIIOPSIMOUYEHHOCTh B IIPEIMETHO-
cofepskaTebHOe U300paskeHe. B 6e3/110IHO KOMHATe
C 3epKajiaMi HeT HMKaKOi peripeseHTalu, a eCTh JIUIIb
06bIYHOE P13MUECKOe B3aMMOIECTBIE, OCYIIEeCTBIISIO-
IIee IepeHoC SHePTUNM U YIOPSIAOUYEeHHOCTHM. JIIIIb TTPU
HAIMUMIM “TOMYHKY/Tyca” (UeJI0BEKa) MM MepIenTPoHa
(memmdpaTopa) yIopsIO4eHHOCTh MOKET ObITh TPaHC-
dopMIpoBaHa B [IPEIMETHO 3HAUMMOE OTPAKEHNMEY .

B uspganun «HoBas duiocodcekas sHIMKIOTEMUS»
paccMaTpMBaeMblii TEpMUH OINpeaenseTcs KakK «...0C-
HOBHAsI XapaKTepUCTHKA ITO3HAHWS U CO3HAHMSI C TOUKU
3peHus pumocodun OUaIeKTUIeCKOro MaTepuaansma.
ITosHaHMe U CO3HaHME MOHMMAIOTCS B paMKax 3TOH
KOHIIEIIINY B KaueCTBe OTPaskeHMs, BOCIIPOU3BeIeHMsI
XapaKTePUCTUK IIPEIMETOB, CYIIECTBYIOIINX 06bhEKTUB-
HO — peayibHO, He3aBICUMO OT CO3HAHMS CyGbeKTar .
KpoMe Toro, B HacTOSIIIIEel CTaThe aHATU3UPYIOTCS TaJTb-
HeJillMe MHTepIpeTaLyi IEHMHCKOI TeOpUI OTpaskeHMST
B umocodu ¥ IICUXOJIOTHY, 8 TAKXKe HeTOCTATKY U He-
TOYHOCTU B DOPMYIMPOBKAX CAMOI TEOPUM OTPasKeHUST
y B. . JlennHa.

B oreuectBeHHOM M3maHum «HoBewmit Gpumocod-
CKUIT CJIOBapbh» MOXKHO HalTU HeUHUIINIO TePMIUHA
«OTpaskeHMe». ABTOPBI CJIOBAPSI OTPEIENISIOT ero Kak
KaTeropmio THOCeooruu. I1o Mx MHEHUIO, 3TO TIOHSITHE
«...XapaKTepu3yeT CIIOCOOHOCTh MaTepUaIbHbIX 0OBEKTOB

'"Mununa M. J1. Teopust OTpaskeHMsT ¥ IPO6IEMa MHTEPIIPeTaIMA : aBToped. INC. ... KaH. ¢uaoc. Hayk : 09.00.01. Ye6okcapsl,

2007. 23 c.
“Tam xe. C. 4.

SMuntoxun K. B. Orepeskaroliee OTpakeHne B CaMOPEery/siiiui IMYHOCTH : aBToped. INC. ... KaH. dusoc. Hayk : 09.00.01. Ye6Gok-

capsl, 2004. C. 10.

4JIei<mopc;<uﬁ B. A. Orpaskenne // HoBas dmitoc. SHIMKI. : B 4 T. M. : Mbicisb, 2010. T. 3. C. 178.
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B IIpoIlecce B3aMMOAEICTBUS C OPYTMMU 0ObEKTaMU
BOCITIPOM3BOAUTD B CBOUX M3MEHEHMSIX HEKOTOPbIe 0CO-
OGEHHOCTY ¥ YePThI BO3JEIICTBYIOIIMX HA HUX SIBIEHMIA.
Tum, comep>kanue 1 hopMa OTpakeHMs OTIPeIeSTIOTCS
YPOBHEM M 0COOEHHOCTSIMM CUCTEMHO-CTPYKTYPHOI
OpraHM3aIy OTPAKAIINX 06BEKTOB, a TAKKE CII0CO-
60M X B3aMMOZECTBMS C OTPasKaeMbIMMU SBJICHVSIMIY .
Takum 06pa3oM, aBTOPbI TAKKe OTMEYAIOT aKTUBHOCTD
MPOLIeCCa OTPAKEHMS U B3aMMOJENCTBYE OTPasKaeMOro
U OTPaXKalolllero.

B nicuxonoruu faHHbIl TEPMUH UMeEEeT IIUPOKOe TOJ-
KOBaHMe. B 35TOM KOHTEKCTe UCUIeNYIOTCS IICUXYeCcKye
MPOLIeCChl IO3HAHMS OKPYKaIOIero Mupa, «BHyTpeH-
HMEe COCTOSIHUSI OpTaHM3Ma, a Takke Pe3ysbTaThbl €ro
B3auMozeicTBus ¢ Mupom» [11, c. 177]. IIpoiiecc oTpa-
SKeHUS MMeeT aKTUBHbIN XapakTep, MpeAIioiaratnmii
«B3aMMOJIEICTBME MEXIY OTPasKamIIUM U OTpaskae-
MBIM 065eKTOM»". KpoMe TOro, oTpaskeHue 136upa-
TEJIbHO, T. €. MOXET OTPa’kaTh He BCe CBOVICTBA IMpeJ-
METOB U SIBJIEHNI, @ UX 4acTu. [Icuxmyeckoe oTpaskeHne
MMeeT CBOMCTBO MHAUBUIYATbHOTO OTPaKeHUSsI, YHU-
KaJbHOTO JIJISI K&KIOOT0 YenoBeKa. [Ipyrumu cioBamu,
Kak nucana H. . Yynpukosa, rcuxmueckoe oTpasxe-
HIM€e «He IIPOCTO BOCIIPOU3BOIUT 0OBEKTUBHYIO Peaslb-
HOCTb B OTHOIIEHVY “OMH K OHOMY”, OHO MIMEeT CBO
CcOOCTBEHHbIE 3aKOHBI, BLITEKAIOIIME U3 BHYTPEeHHEN
CTPYKTYPHOJ OpraHusauum ncuxmkm» [11, c. 177].

HccnemoBaTenb MCUXMUYECKOTO OTPaXKeHMSI AeCTBU -
TenbHOCTU A. @. KOpHMEHKO B CBOUX CTATbIX KPUTUKO-
Ban koHIenuuo H. Y. UynipukoBoii, oTMevasi, YTO He
JII060€e OTpaskeHMe SIBJISIETCS TICUXUIECKIM, U BBIIEJISUT
TaKke GU3UUECKYI0, GMOXMMIUYECKYI0, DuU3noaornye-
CKYT0, COIMAIbHYI0 (OPMBI OTpaskeHwms [12, c. 7].

W3BectHbIN ricuxonor 0. B. [llep6aThiX ompemessit
OTpaskeHle KaK «CITOCOOHOCTb MaTepUaIbHbIX 0ObEK-
TOB B ITPOIIECCe B3aMMOAECTBYS C APYTUMMU 00bEKTaAMU
BOCIIPOM3BOAUTD B CBOMX M3MEHEHUSIX HEKOTOpbIe 0CO-
OGEeHHOCTY 1 YePThbI BO3[IE/CTBYIOMINX Ha HUX SIBIEHMIT> .
Takum 06pa3om, nebMHUIINS TEPMUHA «OTPasKeHe»
B TICMXOJIOTUM KOHLIEITYaJbHO OM3Ka JebUHUIIUN
sToro TepmuHa B puocoduu. 0. B. IllepbaThix cunTai,
YTO OTpasKeHMe SIBJISIeTCSI ONHUM U3 CBOMCTB IICUXUKMA.
B T0 >ke Bpems psif, ICuxooroB, Hanipumep b. @. JIomos,
YTBEPKIAIOT, UTO «IICMXMKA BBICTYIIAET Kak 0cobast hop-
Ma oTpaxkeHMs» [13, c. 139]. 3 3TOro MOXKHO CIenaTh
BBIBOJ], O TOM, UTO CYyILIECTBYET HeKOTOpasi HeOIHO3HAY-
HOCTb B TOJIKOBaHUM TICUXUKU U OTpakeHusl. B kHure
«MeTomonornyeckme 1 TeopeTuiecKkie mpooaeMsbl IICu-
xonmoruu» b. @. JIoMOB TOBOPUI O TOM, UTO U3yYeHUE
OTpa’keHUs B TMICUXOJIOTUY HAauYa/IOCh Ha OCHOBE JIeHMH-
CKOVi TeOpUM OTPasKeHMSI, KOTOPYIO TTlepeHeC B IICUXOJIO-
ruto C. JI. Pyounireiid, 3ateM ee passuBanu K. K. ITna-
TOHOB, b. M. TerioB, E. H. Cokonos, A. H. JleoHTbeB

nap.[13,c. 132]. Kpome Toro, aBTOp MOAPOGHO PACKPBIT
MOAXOAbI 3TUX U APYTUX IICUXOIOTOB B M3yUYeHUN ICK-
XMUUECKOTO OTPaskeHUS.

N3BecTHbIN coBeTckuit ncuxomnor b. M. Ternnos yka-
3bpIBajl HA HEKOTOPYIO HETOYHOCTD B IOHMMaHUM OTpa-
SKeHMSI B TICUXOIOTUY B cepenyiHe XX B.: «B yuebHMKax
IICUXOJIOTMY TePMUH “OTpakeHye” BXOIUT B OIIpefee-
HUS GOTTbIIIeN YACTY IICUXUIECKUX TIPOIIECCOB (OlIyIIe-
HMe, BOCIIPUSITHE, TIPeACTaBIeHN e, MbIIIeHNe, TTPoIec-
CbI amMsATH). Ho ToHMMaHMe TICUXUUYECKUX TTPOLECCOB
KaK OTPasKeHUsI OCTAETCSI OUeHb YaCTO AeKIapaTUBHbBIM,
TaK KaK He HaXOOUTCS B OPraHMYEeCKOM CBSI3U C KOH-
KpeTHBIM paccMoTpeHreM (PakToB 1 3aKOHOMEPHOCTeI,
OTHOCSIIMXCS K 9TUM Borpocam» [14, c. 288-289]. Ta-
KM 00pa3oM, yUeHblVi Hameuasn AajbHelne myTu
UCC/Ief,OBaHMS OTPAKEHMS U ICUXMYECKUX MTPOLIeCCOB
B IICUIXOJIOTUM.

A. H. JleoHTBbEB XOTS U He TIPUBOOUI OeDUHULINIO
TepMIMHA «OTpaskeHye», HO TICal O TOM, YTO «...B TIO-
HSITUM OTpakeHMsl 3aK/II0UeHa Mes pasBUTuSI, uaes Cy-
IIeCTBOBAHMSI Pa3IMUHBIX YPOBHEI 1 POPM OTpaskeHus.
Peub 1aeT 0 pa3HbIX YPOBHSX T€X I3MEHEHUI OTpaXkaro-
LIMX TeJl, KOTOPble BO3HMKAIOT B PE3Y/IbTATEe UCIIBITHI-
BaeMbIX MMM BO3JeVCTBUIL U SIBJISIOTCS afleKBaTHBIMU
um» [15, c. 40]. IpyrumMu cioBaMu, OTpaskeHue ecTh
aKTMBHBIN Ipolecc. ITO aBTOP MNOATBEPXKAAN B Cie-
IOYIOIIeM BbICKasbIBaHMM: «IICHMXMUECKOe OTpaskeHnue,
B OT/IMUME OT 3€pKAIBHOTO U IPYTUX (OPM MAaCCUBHOTO
OTpaskeHUsl, SIBJISIETCSI CYObEKTUBHBIM, & 3TO 3HAUUT,
UTO OHO SIBJISIETCS] HE TTACCMBHBIM, HE MEPTBEHHBIM,
a aKTMBHbBIM, UTO B €ro onpefeieHne BXOOUT YeoBe-
yeckas >KM3Hb, IPaKTMUKaA ¥ YTO OHO XapaKTepU3yeTcs
IBVKEHMEM ITOCTOSTHHOTO TTepeTMBaHUsI 06 beKTUBHOTO
B cyObeKkTuBHOE» [15, c. 45]. Takum 06pa3om, Kak OT-
paskaroliee, Tak ¥ OTpakaeMoe SIBJISIIOTCSI aKTUBHBIMU
YYaCTHMKaMM MIpOoLecca OTPaskeHMsl, HaXOO UMMM CSI
BO B3aMMOEMCTBUMN.

Uccnemosartens ncuxuky K. K. ThiaTtoHOB roBOpua
O TOM, YTO B IICUMXOJIOTUU TEPMUH «IICUXMNYECKOE OT-
paxeHMe» B KayeCTBe KaTeropuy JaHHOI HayKM SB-
JiTeTCsl yTOUHEeHMeM TepMMHa «OTpaskeHue», TIPUHSI-
TOTO Kak KaTteropus B dwmiocoduu [16, c. 63]. [To ero
MHEHMUI0, TICUXNYEeCKOe OTPaskeHMe — 3TO «B3aMMOZeii-
cTBUE OOBEKTUBHOIO Mypa (KakK 0mpaicaemozo) ¢ Ko-
POl TOJIOBHOTO MO3ra (Kak ompaxcaroweti cucmemoil);
Pe3yNIbTaTOM (0MpaxeHHbIM) SIBISIIOTCSI CYObeKTUBHbIE
nepexkuBaHusl, 06pasbl, a y 4esioBeKa erne M MOHSITHS,
OTHOUIEHUS» .

PaccmoTpeB meduHUIINM TepMMUHA «OTPasKeHME»
(«IICUXMYECKOe OTpakeHue») B IICUXOJIOTMYECKON HayKe,
MO>KHO CIe/IaTh BBIBOJ, O TOM, UTO TOHMMAaHNe JaHHOTO
TepMMHA TECHO B3aMMOCBSI3aHO ¢ (GMI0COPCKUM TOJ-
KOBaHMEM TepPMMHA B JIEHMHCKO TEOpUM OTPaKEHUS.

5]'[emyu.u(oea E. B. Otpaskenne // Hosejimmit ¢punoc. cioB. / of, pen. A. A. TpurianoBa. MuHck : KHisk. mom, 2003. C. 728.
*Mununa M. JI. Teopust oTpaskeHus u ipobiema uuTeprperaiun... C. 5-6.

71Hep6amb1x 0. B. O6m1as rcuxosnorus : yueb. mmo o6, meuxosoruu. CII6. : Iutep, 2010. C. 10.

8namonos K. K. OTpaskeHne ncuxmueckoe // KpaTkuit C710B. CUCTEMBbI IICUXOJ. TTOHATHUI. M. : Beicul. mkona, 1984. C. 86.
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Kpome Toro, Bce nccimefoBaTenn OTMEYa0T aKTUBHBIN
XapaKkTep OTpakeHMsI, IIpeanoiaramiyi B3auMoaen-
CTBME OTpaskalollero 1 oTpaxaemMoro.

B acTeTuKe Teopusi OTpaskeHMs TAaKKe HalllJla CBOe
BOIUIONIeHMe. B JaHHOM CJTyyae MOHMMaHMe OTPasKeHMSI
TECHO CBSI3aHO C PUI0COPCKUMU U IICUXOJIOTMUECKUMU
KOHIIEIIUSMY, 00beIVHSISI B Ce0e UePThI ¥ TeX U APYTUX.
[Ipy 5TOM 3cTEeTHUYECKOE OTpaskeHMe NeViCTBUTETbHOCTH
OCYIIIEeCTBIISIETCST Oarofapst pOV3BeeHMSIM VICKYCCTBa,
B OT/IMUME OT OTPaskeHMs B (MUI0cODUM U IICUXOJIOTUHA,
I7e HajJuuye TaKMUX IPOoM3BeIeHNi1 He 06s13aTeTbHO. Kak
rmcasna H. I1. YepemHMKOBA, «...3CTETMUYECKOE OCBOEHVIE
IIeViICTBUTEIbHOCTY CBSI3aHO CO CBOEOOPa3HbIM SMOIINO-
HaJIbHO-UYBCTBEHHBIM TepeXUBaHMEM KPacoTbl WM
6e300pasusi, COBePIIEHCTBA MJIM HECOBEPIIEHCTBA, rap-
MOHMM WM IYCTaPMOHMM Bellleii, COOBITHIA, TPOIIeCCOB
OKpYy>Karolllero Hac Mupa (3CTeTUuUeCKMM OTHOIIeHMEM
K HUM). <...> [IJIsI 3CTE€TUYECKOTO OCBOEHMS XapaKTepHO
crienyduueckoe (HeyTUIUTapHOE) HacIasKaeHle, KOTO-
poe IOCTaBJIsieT YeJIOBEKY AesiTelTbHOCTb — ee TIpeiMeT,
Tporecc, pesyabrat» [17, ¢. 314].

Bonrapckuii yueHnsiii T. [1aB/iOB TaksKe MbITAJICS ITPO-
SICHUTD CYIITHOCTb OTpPa’keHMsI B UCKyccTBe. [1o ero MmHe-
HUIO, «...BepIIMHA Pa3BUTUS ICTETUYECKOTO — UCKYC-
CTBO — CTPOUTCSI HA OCHOBE OTPaKeHMS 3CTETUUECKOTO
B HEXXMBOI PUPOJIE, B PACTUTETBHOM U SKUBOTHOM MUpe
Y B 0OIIIECTBEHHO KU3HU. ICTETUUECKOE B MCKYCCTBE
He OYKBaJbHOE, a TBOpPUYECKOE OTPaskeHMe U BbICIIee
pa3BUTHE 3CTETUYECKOTO B KM3HU. B oT/inume ot acre-
TUUYECKOT'0 B KM3HM OHO HeIOoCpeACTBEHHO He CBSI-
3aHO C KOHKPETHBIM peaJibHbIM OBITHEM ¥ Uepes Io-
CJlefgHee — € IOJIe3HBIM U YTUIUTAPHBIM» [8, €. 628]. OH
orpezessii ABa BUla OTPaskeHUsT — IPSIMOe U KOCBEH-
Hoe: «CyObeKT-TBOpEIL OTpaykaeT CYIIeCTBYIONIYIO0 BHE
¥ HE3aBMCUMO OT HEero IPUPOIHYIO M OOIIeCTBEHHYIO
cpeny He MeXaH4YeCKy, a TBOPUYECKM, U3MEHSISI CAMOTO
cebsI 1107, BAMSIHMEM BHEINIHUX YCIOBUIL. DTO MIPSIMOe
OTpa)keHMe IefiCTBUTETbHOCTH, T. €. TAKOE OTPakeH!e,
IpY KOTOPOM MaTepuayibHble TIPeMEeThbI U SIBIeHUS
BO3[Ie/ICTBYIOT HEIIOCPEeACTBEHHO Ha CyObekT. [laree
B CBO€I1 MPaKTMUECKO 1 TEOPEeTUYECKOI IesITeTbHOCTU
YyeJI0BeK YTBEPKIAeT CBOI 0COOEHHbIN chOpMIPOBaH-
HBII OKpPYXKawIei cpefoii Mup. ITO yke KOCBEHHOoe
OTpakeHMe IefiCTBUTETbHOCTH, T. €. TAKOE OTPakeH!e,
MIpY KOTOPOM CyOBEKT, IIpeTePIIeB MO, BO3IEeICTBMEM
cpelibl OolpefeneHHble U3MeHeHMs, B CBOI0 o4Yepenb
OKa3bIBAETCS CITOCOOHBIM BJIMSITh HA OKPYKAIOIIYIO €T0
IIeICTBUTENIbHOCTD, XOTSI OTpakeHMe (MM BbIPasKeHME)
CYyOBeKTa B €r0 TBOPEHUSX SIBJISIETCSI HEIIOCPEICTBEH-
HBIM WM TIPSIMbIM» [8, €. 631-632].

T. ITaB1OB MHOTO MMCas 0 XyO0>KeCTBEHHOM OTpaske-
HUM B UCKYCCTBE, OJIHAKO He JlaBajl eMy Ompe/e/ieHus.
TeMm He MeHee OH MbITAJICSI BBISIBUTH CYTh U IIpeOMeT Xy-
ITO’KeCTBEHHOT'O OTPasKeHMSL. «B XymoskeCTBEeHHOM OTpa-
SKEHUU... 0OBEKT OIpefesieT comepskane oopasa Kak

CO CTOPOHBI €0 CYIIHOCTH, TaK CO CTOPOHBI (POPMBI ee
nposiBaeHus. <...> [IpeMeTOM Xy 03KeCTBEHHOT0 0Tpa-
SKeHMS B UCKYCCTBe (CefCTBMEeM ABYCTOPOHHEI orpe-
JleTIeHHOCTY U TI0 OTHOIIIEHUIO K CYIITHOCTHU, 4 TI0 OTHO-
IIIEHUIO K SIBJIEHMI0) MOTYT CTaTh U CTAHOBSITCS TOJIBKO
Te MaTepuaabHble 0OBEKTHI U SBJIEHNSI, KOTOpPbIE 10-
CTYIIHbI HEIIOCPECTBEHHOMY BOCIIpUSITUIO (OIIyIiie-
HMI0) yesioBeka. OcTasibHbIe MpeIMeTbl U SIBJIeHUS MO-
TyT OTPAKaThCS B MUCKYCCTBE C TIOMOIITBIO haHTa3UM UITU
Ha OCHOBE TeX YyBCTB, KOTOPbIE€ BO3OYKAAIOT Y JTIOfIEei
3HAKOMCTBO C HAyUYHbIMU AOCTVKEHUSIMU U UX UCIIOJb-
30BaHMEM, T. €. 6e3 HeloCPeICTBEHHO JeliCTBYIoI e
ompernessoneii pony o6bekTar [8, c. 634-635].

WccnegoBaTenb oTpakeHuUs B acTeTuke A. A. Ora-
HOB F'OBOPWJI O TOM, UTO OIHO 13 QDYHKIMI MCKYCCTBA
SIBJISIETCSI OTPa>keHle He TOJIbKO OKpyXKalolen meii-
CTBUTEIbHOCTU, HO ¥ BHYTPEHHEro Mupa 4yeaoBeKa,
ero gymwu [18, c. 21]. B cBoeit paboTe OH Ompemensiia
OTpa’keHMe KaK «OTKPbITHE, TpeobpasoBaHme Meii-
CTBUTEJIbHOCTH, CITeNIVIUIECKIUIi XapaKTep ee 0CMBbIC-
JleHUs1 M uHTepnperauun» [18, c. 36]. Kpome Toro, mo
cnoBaM A. A. OraHoBa, «OTpakeHNe BHEIIHero Mmupa
B HallleM CO3HaHMM He TOJbKO HaK/IaabIBaeT CBOI OT-
MeYaToK Ha MCUXNKY, POpMUPYET ee, HO 1, HA0O0POT,
TICUXMKA B CBOIO OUepeb aKTMBHO BAMSET Ha XapaKkTep
oTpaskeHus» [18, c. 33]. Takum 06pa3om, OH TOTUE PKIA-
BaJl CBSI3b OTPaskeHMs B 3CTETHUKE, UCKYCCTBE U TICUXO-
JIOTUN.

B cioBape 110 acTeTrKe KOHLIEIT «Xyo0KeCTBEHHOe
OTpaskeHMe» IMTOHMMAeTCs Kak «crenydndeckas dhop-
Ma OCBOEHISI IefiCTBUTEIbHOCTI B ICKYCCTBe» . KpoMe
TOT0, B HEM TOJIUePKMBAETCS, YTO B CBOUX ITPOM3Bee-
HMSIX aBTOP He MPOCTO KOMMPYeT PeasbHOCTh, a Tiepe-
JlaeT ee, T0-CBOEMY OCMBIC/ISIST, BbIpaxkast MHOUBULY-
aJbHbIe YYBCTBA U OIIeHKU JeiiCTBUTEbHOCTH.

Ellle ogHO ompeneneHye XyA0KeCTBEHHOTO OTpa-
>KeHMs npennoxmiaa M. B. Bykapoc, koTopas paccma-
TpuBaja ero ¢ GpuiocohCcKoii cTopoHsl. I1o ee cioBaM,
«XyIOXKeCTBEHHOE OTPaKeHMe — 3TO crenuduieckoe
MMO3HaHMe, KOTOPOe MPeACTaBisieT co60¥ hopmy 1 CI1o-
€06 colMaabHOI aKTUBHOCTY TBOPUYECKM MBICJISIIIEN
U IeVICTBYIOIIEei JIMYHOCTY M HAllpaBjeHO Ha M3MeHe-
HIIe 11 [Ipeo6pa3oBaHie YXOBHOTO MIPa YeloBeKa» .
CTOUT OTMETUTD, UTO JaHHOe OIpeeeHI e HaXOIUTCS
Ha CThIKe hrtocodum, ICUXOIOTUM U UCKYCCTBA.

Eciu ToBOpUTH 06 MCKYCCTBOBEIEHNN, TO 3[1eCh HET
yeTKO chopMyIMpPOBAHHON TPAKTOBKM XyIOKECTBEH-
HOro oTpakeHusi. Kpome Toro, gaHHbIM KOHIIEIT MC-
TO/Ib3YeTCsI B MCCeNOBaHUSIX TaKUX OTpacieit HayKu,
Kak onbkmopucTuka u dunonorus. OMHAKO ¥ B HUX He
paccMaTpuBaeTcs ero CyTh.

Cy1ecTByeT psiJi TepPMIUHOB, KOTOPBIE O/IM3KY 110 CBO-
el CyTU Xy OXXeCTBEHHOMY OTpaskeHMI0. Tak, TOIKOBa-
HJe TIOHSITUI «ITpe3eHTalMsI» U «peIIpe3eHTaLys» CTa-
JIO TIpeIMETOM aHaJM3a B CTAThSIX OETOPYCCKUX YIEHBIX

QOTpa)KeHI/Ie XYIOKeCTBEHHOE // DCTeTHKA : CJIoBapb / mof pen. A. A. Bensesa. M. : [Tonutusnat, 1989. C. 245-246.
10ByKapocl\/I. B. ARTMBHOCTb XYIO’KECTBEHHOTO OTPaKeHMS : aBTOped. mic. ... KaHz,. gutoc. Hayk : 09.00.01. M., 1983. C. 17-18.
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T. H. babuu [19] n E. E. KopcakoBoii [20]. CxoskecTb OT-
paXeHMsI M pelpe3eHTaly y>Ke OTMedasach BbIlIe
B pabore M. JI. MuHMHO#' . BAM3KUM 10 3HAYEHUIO
C JAHHBIMM T€pMMUHAMMU SIBJISIETCSI TAKKe CII0BO «OTO-
6pakeHye». [IJaHHbIE TTOHSITUS 3aYaCTYIO VCIIOb3YIOTCS
B MCKYCCTBOBEAUECKMX PAbOTaX, B KOTOPhIX aHATU3UPY-
I0TCSI IPOM3BELEHMS Pa3JIMUHBIX BULOB UCKYCCTB (TIPU
3TOM UX CYTb HE YTOUHSIETCSI aBTOPaMM), B OLMHAKOBOM
3HAUYEeHUMU.

Crieriuduka Xy/103KeCTBEHHOTO OTpaskeHUsI B 6eJ1o-
pyccKkoM n306pas3uTeabHOM McKyccTBe XX—XXI BB. Ha
npuMepe apXUTeKTypHOro Haciaenusi bemapycu O6bI-

Jla PacKpbITa aBTOPOM HACTOSIIIEN CTaThy B HECKOJIb-
KUX MYOMUKALVSX, CPeIX KOTOPBIX MOKHO OTMETUTh
cTaThio «OCco6eHHOCTH (hMKCALUY aPXUTEKTYPHOTO Ha-
crenyisi B 6eJ1I0pyCcCKOM 1M300pa3suTe/IbHOM UCKYCCTBE
(Ha mpuMepe BbICTaBKY “Moit MUHCK — MOe BI,OXHO-
BeHue”)» [21].

Vcxomst U3 MpeaCcTaB/lIeHHbIX KOHIEIINIT OTpaske-
HIsI B Pas/IMUHbIX HAayKaXx, IO, Xy/I0KeCTBEHHbIM OTpa-
SKeHMEM B HACTOSIIIEel paboTe MMOHMMAEeTCs CYyObeKTUB-
HO-00bEKTMBHOE BOCIIPOM3BEIeHIE XyI0KECTBEHHBIMU
CpencTBaMy MaTepHaibHbIX 0OEKTOB B IIPOLECCE XYIO0-
>KECTBEHHOTO TBOPYECTBA.

3aKAIOUeHue

Ha ocHoBaHMM aHanusa psaa paboT, MOCBAIIEHHbIX
BOIIPOCY OTPasKeHMsT (M XyI0KeCTBEHHOI'O OTPaskeHMS
B YaCTHOCTY) B pytocoduu, IICUXOJIOTUM U ICTETUKE,
MOYKHO CHeJIaTh BBIBOM, O TOM, UTO KOHIIENT «XyHOsKe-
CTBEHHOE OTpaskeHMe» SIBJISIeTCST Mayopa3paboTaHHbIM

He TOJIbKO B MCKYCCTBOBEJEHNUY, HO U B IPYTUX HAyKaX.
Ha 1x ocHOBe B JaHHOJ CTaTbe 6bUIa MpeIoKkeHa nedu-
HUIIMS KOHIIEITA «XyI0KeCTBEHHOE OTPaKEHME» C TTO3U-
IIMY UCKYCCTBOBEIEHNSI, KOTOPast 000TalaeT TePMUHO-
JIOTMYEeCKOe T10JIe MCKYCCTBOBeIUecKoi HayKu Benapycu.
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KYJH)TYPHI)IE NHAYCTPUHA

CULTURAL INDUSTRIES

YVIK 7.01+008

MEJXKYABTYPHBIN AUAAOI B UCKYCCTBE:
TEOPETUYECKHNU ACIIEKT

0. 1. BAJXEHOBA"

1)Be/zopycamﬁ 2ocydapcmeeHHblli yHusepcumem, np. Hezasucumocmu, 4, 220030, 2. Murck, Benapyce

BaskHBIM METOZOIOTMYECKMM IIPUEMOM B U3YUeHUM GEIOPYCCKOTO MCKYCCTBA SIBJISIETCS] MEKKY/IbTYPHBIN, VJIM KPOCC-
KYJIbTYPHBIA, Iranor. C MOMOIIbIO JAHHOTO MOAX0Aa MOXKHO YBUIETh JMATOTUUECKYI0 TPAaHUITY MeKIY KyJIbTypaMy Pa3HbIX
CTPaH 1 O6BSICHUTD BAPMAHTBI aIalITallY 3apyOeskKHOI CTYIIMCTUKM B MICKYCCTBE Kak Besapycu, Tak u cTpad BocTouHoii 1 3a-
ragHoii EBporbl. [TocTaHOBKA TaHHOI ITPO6JIEMbI TTIO3BOJISIET TIOHSITh CTEIIEHD M YPOBHM BOCITPUSITHSI ICKYCCTBA, CBSI3aHHbIE
C Pa3HBIMM CTPAHOBEIUECKMMY OCOGEHHOCTSIMM U KYTbTYPHBIM YPOBHEM T€X, KTO BOCIIPUMHMMAET XyI0KeCTBeHHbIE apTehaKThl.

Knrwoueesle cnosa: MeXXKYIbTYPHbII OMUAIOT; OMAIOT B UCKYCCTBE; KPOCC-KYIbTYpHAsi KOMIIETEHTHOCTb; JIpy20ii; UHOIA;
pasnuune; M. M. bBaxtun; M. Xaiigerrep; quaaormyeckasi rpaHu1a; TPaHCISIAS.

BaazodapHocme. VicciiegoBaHye OCyLIeCTBIEHO B paMKax [Iporpammbl GyHIaMeHTaIbHbIX KccaenoBanuit HUY BIID.

INTERCULTURAL DIALOGUE IN ART:
THEORETICAL ASPECT

O0.D. BAZHENOVA*®

Belarusian State University, 4 Niezaliezhnasci Avenue, Minsk 220030, Belarus

An important methodological device in the study of Belarusian art is the intercultural, or cross-cultural, dialogue. This
approach allows us to see the dialogical border between the cultures of different countries and explain the options for adap-
ting foreign stylistics in the art of Belarus and the art of Eastern and Western Europe. The formulation of this problem allows
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us to understand the degree and levels of perception of art associated with different regional peculiarities and the cultural

level of those who perceive art artifacts.

Keywords: intercultural dialogue; dialogue in art; cross-cultural competence; Other; different; difference; M. M. Bakhtin;

M. Heidegger; dialogical border; translation.
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BBepeHue

MeXXKyJIbTYPHBINM, UJIN KPOCC-KYIbTYPHBIN, 11aIor
B MCKYCCTBE — 3TO CJI0KHAs AJ1sS1 COBPEeMEeHHOM UCKYC-
CTBOBEUECKOIT HAyKM ITpobiiemMa. EBporeiickue sKcrep-
TBI 110 KPOCC-KYJABTYPHOMY AVAJIOTY OTBOIST UCKYCCTBY
BEIIYIIYI0 POJIb B MEKKY/JIbTYPHOM OOIIEHUM U BUIST
B HEM CPeCTBO OOyUeHMs SI3bIKAM COIMATbHOTO 06-
uieHus [1; 2]. Pe3ynpTaToM M3y4eHMS MEXKYIbTYPHOM
IMATOTMYHOCTY LO/DKHA CTaTh KPOCC-KYJIbTypHAsi KOM-
MeTeHTHOCTH (cross-cultural competence), oTBeUaromast
3a dopMupoBaHye y yeloBeKa MOHUMaHMS CJIOKHOCTU
KYJIbTYPbI HE TOJIbKO CBO€J CTPaHbl, HO U IPYIUX r0-
cymapcTB (6MM3KMUX U JaleKuX), a TAKKe 32 Pa3BUTHE
Y HETO YMEHMS BbIEJISATh COIJIACHO OTpefie/IeHHbIM 3110-
XaM IeHTPbI 0DOpMIIEHNS KyJAbTYPHOI HOPMbBI U BU-
JIeTh 0COGEHHOCTH MPOIIECCOB BHEPEHNSI JAHHBIX HOPM
B XY[0KECTBEHHOE ITPOCTPAHCTBO KOHKPETHON CTpa-
Hbl. Kpocc-Ky/nbTypHasi KOMIIETEHTHOCTh OCHOBAaHA Ha
OCO3HAHUY TOTO, UTO pa3HOOOPa3ye — 3TO 00bEKTUBHAS
XapaKTepUCTUKaA MUPOBOI KyJIbTYPBI U ABVDKYIAS CUIA
ee pa3BUTHSL.

Teopwuio Ayanora HavaaM aKTMBHO pa3pabaThiBaTh
dunocodsr XX B. (Harpumep, pOCCUICKIIL MBICTUTEND
1920-x rr. M. M. BaxtuH) [3; 4], HO caMm AMaJIOr U IIpa-
BUJIa €T0 MPOBeAeHMsI — aBHO M3BEeCTHAs MPaKTUKa
B @HTUYHBIX PUTOPUKAX U CpPeHEBEKOBO CXONaCTu-
Ke. TeKCTbI ApeBHerpeueckKux Moicanutenei [InaToHa
" ApUCTOTeIs CaIUCh B popMe OUaaoroB.

B 3anmagHoit 1 BocTounoii EBporie Bce mepuoabl pas-
BUTMSI MCKYCCTBA KaK 0c0007t (opMbI OTpaskeHuUsI [eii-
CTBUTEbHOCTH U IyXOBHOTO MMPa JII0Jiei ITpeiCTaB/IeHbI

B 11€JIOM YHUKQJIbHbBIMU Y HEITOXOXXVMMU YT Ha JpyTa
nponsBeneHusimu. OGHAKO KyJIbTYPHBIN NapaoKC CO-
CTOUT B wienytomeM: EBpona B TeueHMe MHOTUX CTO-
Jietuii He pasnn4yana CpenHeBeKoBbe M HoBoe Bpemsl.
OHM Kak 6bI He 3aMevaTVCh U He BBIAEJISIICDH TIPU BCeit
OUeBUIHOV HecxoxkecTy GOpM perpeseHTaluit gyxa
B KaXX70l eBpomneickoit ctpaHe. OCHOBOI MCKYCCTBA
U B LIJIOM KyJAbTYpbl AHTUUHOCTU U CpenHeBeKOBbsI
OB TEKCT (HapyuMep, Mo3Mbl [omMepa B AHTUYHOCTH,
cozepskaliye rmepeckasbl MUQOB, ¥ XPUCTUAHCKUI KOM-
MeHAMYM pa3IMIHBIX KHUT 110f, Ha3BaHueM «bubmmsi»
B CpenHeBekoBbe). Tonbko B Havase XIX B. MOSIBUJIOCH
riepBoe 3amMeyvaHye O HelOX0KeCTM FOTMYECKOTrO MCKYC-
ctBa @paHiny 1 l'epmaHny B 3amiCKax BEIMKOrO He-
MelKoro noata u gunocoda U. B. Téte [5]. UckyccTBO
TIOHMMAaJIOCh KaK cofiepykaHue, Kak IuTepaTypHas Happa-
IS ¥ KaK OTpaskeHye e0THOTO BCeOObeMITIOIIEro TEKCTA.
MO)XKHO TIOBEPUTD B TO, YTO, €C/IN UeTIOBEK B KYJIbTYype
AnTtuHoctu, CpeiHeBEKOBbBSI, a 3aTeM 1 HoBoro Bpe-
MEHM 3Haj U SMOLMOHAIBHO NepeXMBal JeTall BCEM
M3BECTHOTO ITOBECTBOBAHMSI, OH IIPMMEPHO Te 5Ke caMble
CMBIC/IBI BUJIEN U B U306pa3sUTeTbHOM UCKycCcTBe. Hc-
KYCCTBO, KOHEYHO, KOPPEKTUPOBAJIO 3TU MEePEXKMUBAHNS.
Kaxk rmomyepkuBaioT COBpeMeHHbIe MCC/Ie0BaTeNN, 3TI0Xa
Bo3poskaeHnst ctaja 0COObIM MEPUOAOM 3aKperIeHNSsT
Cyryb0 YesIoBeueCKMX MepeskMBaHMii i BpeMeHeM peripe-
3eHTallMU B Ky/IbType 06pa3lioB 1 HOPM YMCTO TYMaHU-
CTUYECKOTO BOCIIPUSITUS SIBIEHUI UCKYCCTBA, PUPOJIbI
u uctopui [6]. dnoxa Bo3poskneHns: OTKpbLIa [IOYTH Ye-
TBIPEXCOTIETHUI TIeprOof, KJIIaCCUUeCKOoro UCKyccTBa [7].

Kpocc-KyAbTYpHBII AaAOT
KaK OTKpbITHeE ce0s1 u Apyroro

[TonoxkeHne benmapycu Ha rpaHuiax 3amnagHoi 1 Boc-
TOUYHOI EBPOTIBI CAe1ano ee BasKHOM 4aCThIO CUCTEMBbI
KPOCC-KYyIbTYpHOro auanora. OCBoeHue OOCTUKEeHUIA
Wranuu, ®panumm u l'epmannu [8§-10], nHTepripeTanys
3TUX HOBAIMI U Mepefaya UX CONpenebHbIM CTpa-
HaM (IPYTUM U Pa3IUYHBIM), 3aKPBITHIM U IPUHIUITNA-
aJbHO He BKIIUAIOIIMMCS B AMajor (Hamnpumep, Poc-
cusl), CTaIM IJIABHO 3aaueit 6e10pyCcCKOro MCKYCCTBa
u KynbTypbl B XVII B. [11]. OCHOBHAas1 HaINpaBJISIOLIAS
HaCTos1Iel cTaTby — BbIsiBJeHMe rpaHulbl (. Tenmok
Ha3BaJl ee «AMagornyeckas rpanuua» [12], a P. 'pumio -
«MEKKYJIbTypHas FpaHMIla», HA KOTOPOIA I1aoT MOXKET
(MM He MOSKET) COCTOSIThCST). Pa3BMBasi TOUKY 3peHUS

M. Tenoka, JI. BypkxapT Halluia OgHY U3 AUATOTUYECKIUX
rpaHutl B cepenvie XVI B., T. e. B 3T10Xe eBPOIeiCKOro
Bospoxnenus [13].

MeXKynbTYypHBI OMAJIOT, KaK TemMa MCCIeJoBaHus,
rorazaeT, 6e3ycI0BHO, B 00/1aCTh TYMaHUTAPHOM MeXK-
JVICUUTUIMHAPHOCTH, B TI0JIe, B KOTOPOM MPOUCXOAUT
coefMHeHNe Pa3IMUYHbIX TYMaHUTAPHBIX TUCLIUTIVH.
HekoTopbie HEOO6XOAMMbIE COCTABJISIONINE TTpoIlecca
MEKKYJIbTYPHOTO IMajiora UMeIOT CAeylolye xapak-
TEPUCTUKNA. BO-TIEPBbIX, IMAJIOT MOXKET OCYILECTBIISITh-
CS1 TOJIBKO TOTAA, KOTAA KYIbTYpPbl KOHTAKTUPYIOT (M UX
KOHTaKT peaibHO BO3MOKeH). BO-BTOPBIX, TPeIsSITCTBUS
IUTSI Uajiora TpeGyeTcs yCTPaHUTh Yepes Co3IaHye XOTS
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6bI HEOOJIBIIIOTO IPOCTPAHCTBA, B KOTOPOM MOKET Ha-
YaThCs KOMMYHMKAIMS, UTO TOBOPUT O TOTOBHOCTHU CTO-
POH K BeJleHUIo Iuajora. B-TpeTbux, B UCTOpUM Oua-
JIoTa MHTEJJIEKTYaJIbHBIX MPAKTUK B KyJbTypax MUpa
CYLIECTBYET TO, YTO MOKHO OO03HAUYUTHh TEPMUHOM
«TPaHCISALIMSI»: UAen, 00passl, 06pasIbl MHCTUTYIINI
U KyJbTYPHBIX TPAKTUK, KOTOPbIe TlepefaloTcs uepes
MeXaHU3M 3aumcmeosarue — 86160p. [1o pasHbIM MPU-
YYHaM B Ka’kJOM KOHKPEeTHOM MPOCTPAaHCTBe Auajaora
YTO-TO 3aMMCTBYETCSI ¥ OCBaMBAETCs, @ UYTO-TO OTBEP-
raeTcs. B-ueTBepThIX, B TAKOM JIMaJIOTe BCErna eCThb
CYObEKT — YUEHBbIA, AesITeTb MCKYCCTBA VIV COOOIIECTBO
TaKMX JIIOJIei, a TAKKe MpeiCTaBUTeNb BIaCTU WM 3a-
KOHOAATeJb (K TpUMepy, MOHApX, MelleHaT), KOTOPbIi
6epeT OTBETCTBEHHOCTH 3a €ro OCYIeCTBJIeHNe, MO/ -
TBEPKAast 9TO MO0 TMUHBIM yUyacTeM, nbo obecre-
YeH}eM BO3MOXKHOCTU er0 peaibHOro IpoBefeHus [14].
PasymeeTcs, 3TO He BCe XapaKTepPUCTUKU U CTPYKTYP-
HbIe COCTaBJISIIOINIMEe KPOCC-KYAbTYPHOTO Maiora, HO
BBIIIIETIEPEUNCIEHHOE SIBJIIETCS HEOOXOIMMbIM JJIsI €T0
Hayasa.

Kpocc-Ky/nbTypHBIV OMAOT pacIiivpsieT KOHTAKT
KyJIbTypP, 3HAUUTENbHO YBEIMUYMBAET MPOCTPAHCTBO
IJIST DaJIbHeMIIMX CBSI3€eil U B3auMOMEICTBUIA, a Takke
YMHO’KaeT OCHOBaHMS Ij1sT HuX. TakuM 06pasom, oc-
HOBHAas (PYHKIIMSI KPOCC-KYABTYPHOTO Tpoliecca B UC-
KyCCTBe CBsI3aHa ¢ GOPMUPOBAHMEM KYJIbTYPHOTO, 3T-
HUUYEeCKOTO U HAIMOHAJIbHOTO CAMOCO3HAHWUS, U [JIsI
IAHHOM LIe/N SI3bIK MICKYCCTBA, BU3YaJIM3UPYIOIIMIA 3110~
XaJIbHbIE UAEH, CTPAaHOBEIUECKe 0COOEHHOCTY U Ha-
pOIHbIE TIPUOPUTETHI, SIBJSIETCSI HAMBAXKHENIIIMM KOM-
TIOHEHTOM BOCIIUTaHMs U o6pasoBaHus. H. PaTumaHH
MOCBATIIA KHUTY «MeKKyJIbTypHbIi guanor. O630p
KOHIIEMNTYaJIbHbIX ¥ SMIIMPUUECKUX BOIIPOCOB, CBSI3aH-
HBIX C COIMaTbHBIMY ITpeobpasoBanusIMm» (2019) mex-
KyJIbTypHOMY auasory [15]. Bo Bcrymienun oHa mgana
orpefiesieHie MEXKY/IbTYPHOTO AMajiora Kak rpoiiecca
B3aMMHOTO ¥ IMHAMUYHOIO IOJTOCPOYHOro o6MeHa
MEX[Y JII0JbMM Pa3HbIX KYJAbTYPHBIX CJIOEB, KaKk Mpo-
1Iecca, COCpeIoOTOUeHHOr0 Ha CaMOCO3HaHUM, obyue-
HUM U pedIeKCMBHOM ITepecMOTpe JIMUHBIX B3ITISII0B
M U[Ieii B CBeTe 3HAHUIA, TIOTyUYeHHBIX 06 06pase SKU3HIA,
CMbIC/IaX, TPAAULIVSX, IIEHHOCTSIX ¥ HOpMax JIfofiet npy-
I'MX CTPaH, KOHTMHEHTOB U Ky/lIbTyp. Cpeay MsITH TUTIOB
MEKKYJIbTYPHOTO AMAJIOTa, BbieeHHbIX H. PaTiiMaHH,
aBTOP JJaHHOJi CTaTbM OTMeYaeT JBa: OUajior B UCKYC-
CTBe U KyJbType ¥ HayYHO-UCC/IeIOBATETbCKIUI AUAJIOT.
Kpome Hux, H. PaTiiMaHH Ha3Baa IMaoru B 06/1aCTu
CIIOpTa, IMAJIOTH B chepe BUPTyaIbHOTO 0O6MeHa U [iua-
JIOTU B 00J1aCTY MHUIIMATHUB TI0 PaCIIMPEeHNI0 BO3MOX-
HOCTel. BOMbIIMHCTBO MPOEKTOB IOATal0TCs Ha UC-
KYCCTBO U KYJIbTYPY KaK Ha MHCTPYMEHT, 38 KOTOPBIM
CJIeIyIOT IPOrPaMMbl MOCTVKeHUS Jpy2020.

H. PaTiiMaHH 06BSICHWIIA YPe3BbIUATHYIO BaKHOCTh
JIaHHO TPo6JIeMbI B CBSI3YM C aKTya/lIu3alyein 0KoIo
2000-X rT., KpoMe SIBJIeHMIi TIo6anu3anyy, mpolec-
COB IJIIOKONMM3AIMM (BbIAEIeHNSI MECTHBIX KYJIbTYPHBIX

50

U MEHTaJIbHbIX 0COOEHHOCTEIT), UTO ITOTpedoBasIo paspa-
GOTKY BOITPOCOB MEXKKY/IBTYPHOTO IMaJI0Ta Y KOPPEKTH-
POBKM Y3Ke MOKa3aBIINX CBOK) OTPAHNYEHHOCTb SIBJIEHU
MYJTBTUKY/IBTYPATbHOCTHU Y aCCUMMWISILIAY, KOTOPbIE ObUTU
OCHOBHBIMMU B ITpoliecce rimobanmsanyu [15, p. 1-2].

P. XeHBU BbIAEIUIT YETBIPE YPOBHS KPOCC-KYJIBTYP-
HOJi KOMIIETEHTHOCTY B 00IaCTU KYJIbTYPbI U APYTUX
cdep ueoBeUeCcKoii KM3HeAesITeIbHOCTU. Ha mepBom
YPOBHE YeJIOBEK 3HAKOMMTCS C He3HAUUTENbHBIMMY, HO
3aMeTHBIMU OTINUMSIMU, KaKyIIMMUCS CTPAHHBIMU,
IIOCKOJIbKY OH HMKOTIZIa He MMeJl [iefia C TeM M/ MHBIM
BUIOM MCKYCCTBA UM IPOU3BELEHNEM UCKYCCTBA TOM
WX MHO¥ cTpaHbl. OCOGEHHOCTY 3TOT YeJIOBEK MOKET
MHTEPHPeTUPOBATh B BULE PACXOXUX CTEPEOTUIIOB
WJIM ke BOCIIPUHSITh KaK HeUTO 5K30THuuYecKoe. Ha BTo-
POM YPOBHE JIMYHOCTD MTPOHUKAET B CYITHOCTD TITyOVH-
HbIX 0COOEHHOCTE MICKYCCTBA U KYJIbTYPbl, HAXOOUT UX
CIMIIKOM KOHTPACTHBIMU OTHOCUTEIbHO TTPUBBIUHBIX
[IJISI HEeTO BIlevaT/JeHUI M YyBCTB (3HAHUIA), OHU pa3-
IPa>kaloT ero CBOel HeJIeMOCThI0 M HEeIOXOXeCThIO.
TpeTuit ypoBeHb OTIUYAETCS TEM, UTO OCOOEHHOCTU
MMPOM3BeNeHMI1 MCKYCCTBA yyKe MPeCTaBIsSIOTCS M10-
CBOEeMY OIPaBIaHHBIMMY, B KaKOV-TO CTEIIeH) pPaLyo-
HaJIbHO TIOHSITHIMU U 0OBSICHEHHbIMMK. Ha ueTBepTOM
YPOBHE MPOUCXOAUT BO3MOXXHOE BOCIIPUSITHE UCKYC-
CTBa I7Ia3aMy ero HOCUTeJIsl. DTO TPYLHOLOCTVIKMUMBIN
YpPOBEeHb, HO CIIOCOOHOCTb MHIAMBUIA MEHSTh ICU-
XOJIOTMYECKYI0 OpMEeHTALMIO ITI03BOJSIET JOCTUTHYTh
XOTsI 6bI HECKOTbKMX aCIIeKTOB JaHHOTO YPOBHS. JTO-
MYy ITOMOTaeT 0co60e CBOVICTBO UeT0BEUEeCKO JTINY-
HOCTM — CTIOCOGHOCTD YBUETD Ce0S1 Ha MeCTe IPYroro
yesioBeka [14]. JaHHbIEe YPDOBHU B IIOJTHOV Mepe MO>KHO
OTHECTY K BOCIIPUSTUIO MHBIX NIPEIMETOB U SIBI€HUN
IeiCTBUTEeNbHOCTU. [Ipy 3TOM MOHSTHO, YTO Ha Ha-
YaJIbHBIX YPOBHSIX OKa3bIBaeTCs BOCIPUSITHE TPALW-
LIIMOHHOTO HAPOAHOTO MCKYCCTBA M HU30BBIX HOpM
mpodeccrMoHaAMbHOTO MCKyccTBa. Kak mpaBuiio, mJis
KOHTaKTa C HUMM JOCTaTOYHO KUTECKOro 9MOLUO-
HaJIbHOTO OTbITa. Ha BBICIIMX CTYITEHSIX BOCHOPUSITHS,
TpebyIolX 06pa3oBaHMs U 3HAUUTEILHOTO KYJIbTYP-
HOTO OITbITa, HAXOAUTCS TTIOHMMAaHMe BBICOKOTO ITPO-
(beccronanbHOrO MCKyccTBa. Tyma ske MOKHO OTHECTU
M BOCIIPUSITME MICKYCCTBA B BMJl€e HOBAI[MIOHHBIX KYJlb-
TYPHBIX (hOPM — ITpoM3BeneHNI1, BO3HUKIIINX ITPU KPOCC-
KYJIbTYPHOM B3aMMOJE/CTBUMN.

MesKKYyIbTYPHOCTD ITO3BOJISIET CIeNaTh aKTyalbHbI-
MM B UCKYCCTBe KaKye-TO OCOOEeHHbIe HIMOIMOHAIIb-
Hble MPOSIBJIEHMS] TBOPYECKOI MHIAMBUAYATbHOCTU
¥ TEHMATbHOCTH, AeT BO3MOKHOCTb OTOMUTU OT HOPM
KJIaCCUMYEeCKOro M aKkaJeMMUUecKoro MCKycCTBa, pas-
pellaeT MeTOJ, JeKOHCTPYKUMM, LOMYCKAKIINI UH-
TepIpPeTUPOBAHME SIBIIEHNI, KOTOPbIE paHee He GbLIU
MpeaMeTOM OOIeCTBEHHOTO BHUMAHMS, YCUINBAET
MO3UINU UHAVBUAYATBHOTO 10 CPABHEHUIO C TUTTU-
YeCcKuM, a Takke obpamiaeT B3IIs Ha MPOSIBJIEHNE
MOJICO3HAHMSI, 4 He Ha BOSHUKHOBEHME BBICIINX KOT-
HUTUBHBIX TIPOIECCOB U OOIIECTBEHHO 3HAYMMBIX
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TeM, K KOTOPBIM TOJIBKO ¥ MOT 06paIaThCs XyIOXKHUK
KJIacCUUecKoro repuozga. MIcTOuHMKaMM MOPOsKIeHMST
MeTOAAa KPOCC-KYAbTYPHBIX UCCIeTOBAHUIA SIBJISTIOTCS
KOMITapaTUBUCTCKMUII METOJ, KyJIbTYPHbIX MCCIe0Ba-
HUM, CUMBOJIMYECKUI MHTEPAKLIIMOHM3M UMKArCKOMI
IIIKOJIbI ¥ OUMXEBUOPUCTCKUI METOH B ICUXOJIOTUN.
Kpome Toro, nosiBjieHue paccMaTpuBaemMoOro MeTona
OBLJIO 0OYCIIOBJIEHO BIAMSHUEM TEOPUM COIIMATbHBIX
U KyJIbTYPHBIX M3MeHeHuIi. B KauecTBe IpepliecTBeH-
HMKOB KPOCC-Ky/IbTYPHOTO aHain3a /. Beppu Ha3bIBas
2. Taiinopa, B. Bynara n V. PuBepca n moguepKmuBail, 4To
KPOCC-KyAbTYypHAs IICUXOJIOTUST OTJINYAETCS OT APYTUX
oTpac/ieli 3HaHMS He CBOMM IIpeaMeTOoM, a MeTOIOM'.
ConepskaHue MeTOAa KPOCC-KyJAbTYPHOIO aHan3a 3a-
K/TIOYAeTCsI, BO-TIePBbIX, B CPAaBHEHUM IBYX MU OOJb-
IIET0 YMCJIa CYIIECTBEHHO PasanyaroImxcs (GakToB pas-
HBIX 1<y)11>Typ,2 BO-BTOPBIX, B OMpeJleIeHUU BIAUSHUS
KYJIbTYPHBIX YUIOBUI Ha BUIEHNE", B-TPETbUX, B YCTa-
HOBJIEHUM CUCTEMaTUUYeCKOl 3aBUCUMOCTU MEXIY
KYJIbTYPHBIMU U IOBeJleHYeCKMMU TTepeMeHHbIMU. Ta-
KM 00pa3oM, 3a/jaya COCTOUT B TIOHMMAaHMM TOTO, KaK
JIBe CUCTeMbI Ha YPOBHE IPYINMNOBOTO ¥ MEKITMYHOCTHO-
I'0o aHaJIM3a COOTHOCSITCS OHA C npyroﬁ4.

Takoi1 ke TpMUamoil MOXKHO OIpeNenuTb U METO
KPOCC-KYJIbTYPHOTO IMajiora B MCKYCCTBE: CpaBHEHNe
TIPOU3BEIEeHMIT UCKYCCTBA BHYTPM OGHOIO BUAA (CKaHpa)
VT OGHOTO WJIM HEeCKOJNIBbKUX Xy OKeCTBEHHBIX CTUJIEI;
BO3[EJICTBME HA CTAHOBJIEHVE, Pa3BUTHE U CTarHALIVIO
MCKYCCTBa OIpenesIeHHON CTpaHbl, pe3yJIbTaTOB XY-
JIOKeCTBEHHBIX ITPAKTUK COMPEeAEeTbHBIX CTPAH U XyL0-
SKECTBEHHBIX LIEHTPOB 3amnanHoil EBporibl; ycTaHOBIIe-
HMe BAMSIHUSI M B3aMMOBJIMSIHMS KaK CMCTEMHOTO pe-

3yJbTaTa Mpolecca Kpocc-KynbTypHOro auasnora. Cpas-
HeHMe MOXeT MPOBOAUTHCS B paMKax pacCMOTPEHMS
Xy OKeCTBEHHOTO 06pa3a U XyIOXXeCTBEHHO (hopMBbl
(KOHLeNIMST, KOMITO3ULIVSI M KOJIOPUT), T. €. IOHMMAaHUSI
perpeseHTalM IPOCTPAHCTBA M BpEMEHMU B CKYCCTBE
IAHHOI CTpaHBbI.

VicTopuku, a 0CO6EHHO MCTOPUKM HAYKM, HAXOMSIT-
Cs1 B TTIOMCKaxX MeXaHM3MOB, 6y1arogapst KOTOPbIM 3Ha-
HUS, UAeu, HaBbIKM ¥ MHCTPYMEHThI [IepeMellatoTCsl
U3 KyJIbTYPbI B KYJIbTYPY, TOPOKIasi HOBble KOHIIEI-
LMY TIOJIOXKEHMS Belelt B ripupone. A. b. 3akeH B KHUTe
«Kpocc-KyabTypHbIe HayUHbIe 06MeHbI BOCTOUHOTO Cpe-
Iv3eMHOMOPbS 1560—1660 IT.» yTBEpsKOaI, UTO KPOCc-
KYJIbTYPHBI/I OOMEH MPOVUCXOIUT B HEYIIOBUMO TOUKe,
I7e rPpaHULIbl OLHOM Ky/NbTYPbI [IEPeCceKaloTCsI C IPYTOii,
Co3/1aBast 30HY B3aMHOT'O 0XBaTa, B KOTOPOi 0OMEeHbI
OCYIeCTBJISIIOTCS Ha 3eMHOM YpOBHe. V3 3TOi CTUMY-
JIVPYIOILEN 30HbI UJIeU, CTWIN, UHCTPYMEHTBI U pacpo-
CTpaHeHHbIe TTPaKTUKU ABMUKYTCST HATIPSIMYIO K KYJIbTYP-
HbBIM LIeHTPaM, TEM CAMbIM 3aCTaBJISISI X TIEPECMOTPETh
¥ OOHOBUTD ITpeNICTaBIeHNS U B3MISIAbI [16].

B nckyccTBOBeleHM BbIAAIONIENiCS] KHUTOIA, TIOCBSI-
[I€HHOV KPOCC-KYJIbTYPHOMY B3aUMMOJECTBUIO, CTaja
pa6ora D. bianTa 0 ppaHITy3CKOM MCKYCCTBE 3110XM Bo3-
poxnmeHus: U Kiaccumsma [17]. ABTOp myTem aHanmsa
TOKa3aJl Tepexo/ TOTMYeCcKoi cpeqHeBeKoBoii dhpaH-
Ly3CKOJ KyJbTYPBI ¥ MCKYCCTBA K MICKYCCTBY BO3POX-
JIeHUeCKOTo TUIIA, a 3aTeM K Kiaccuyeckum popmam,
TOTYUYMBILIUM B YUeHbBIX TpakTaTax @paHITy3CcKOli aka-
IleMuM oTipeiesieHne «CTUIb KIacCUIM3Mar, a B Ioame
[I. TTeppo «Bexk JIrogosBuka Bennukoro» (1687) smnoxa
Kyaccui3Ma 6ni1a Ha3BaHa HoBbIM BpemMeHeM.

KpocCC-KyABTYPHBIN AIAAOT
KaK yCTaHOBA€HHE B3aMMONOHUMAaHUS PaAll CO3UAaHUS

CoBpemeHHas 3pa KPOCC-KYIbTYPHBIX MCCIeN0BaHUI
Hauasnacsk ¢ gesitenbHOCTH [ I1. Méproxka [13]. OH coszpman
psin dyHIaAMeHTaIbHBIX HAOOPOB JAHHBIX, B TOM UMC/IE
apxuB «ApeasibHasi KAPTOTeKa YeJoBeuecKnx OTHoIlle-
Huit». BMmecre ¢ [I. YaiiToMm OH pa3paboTast pernpeseHTa-
TUBHYIO CTAaHAAPTHYIO KPOCC-KY/IbTYPHYIO BBIOOPKY, T. €.
BbIGOPKY 186 KYNIbTYP, UCITOMb3YEMbIX STUMU YIEHBIMU
B 00J1aCTM KPOCC-KYJIbTYPHbIX 1<0MMyH1/11<aum71s .

PaspabaTtsiBaemoe B punocodun ¢ 1980-x IT. TOHS-
e /Ipy20ii C pa3BUTHEM U TPAKTUKON MEKKYIbTYPHO-
ro AMajiora MoJyunao HeoOX0AMMOCTb JOITOTHEHUS
B TepMUHE «pa3jinuye». Pe3yabTaToM 3TOTO SIBUTOCH
odopMITIeHe Cpeibl, KOTOPAs XapaKTepu3yeTcs pasiin-
ymem, 6JIM30CThIO ¥ B3aMMOCBSI3aHHOCTBIO. MEKKYJTb-
TYPHBII JMaaor pacCMaTpuUBaeTCsl KaK MHCTPYMEHT
yIIpaB/eHMsi BHOBb 0CO3HaBaeMbIM KYJIbTYPHBIM pa3Ho-
o6pasuem. [y K. D6epxapma MEXKYJIbTYpaI3M 03Ha-

yaeT IepexXxuBaHye IPyrux KyabTyp, IPUHATHE UX UIC-
THUHBI, TEM CaMbIM ITI03BOJISIET TPAHCPOPMUPOBATH COO-
CTBeHHbIe OTHOIIEeHMs. TakuM 06pa3om, T1aIor MeXIY
KyJIbTypPaMM BBICTyIIaeT KaK K/II0ueBas Lie/lb MeKKyJIb-
Typanusma [18]. MexXKyJIbTYpHBIN OMAIOT JAeT J0IsIM
BO3MOXKHOCTb ITIOHSTb IIPOMCXOXKIEHME UX Pa3ININIA,
a Takke OIeHUTH CXOZICTBO, KOTOPOE UX COMVIKAET, 10-
9TOMY OH MpeACTaBsieT co060¥ BaxkKHBIN IIar B Ipe-
OZIOJIEHUM TPaHULL, PasHeNsiolyX JLel Y IPyIIIbl.
MeXXKynbTYpHBIN IMaIor pacCMaTPUBAETCs B YCIIOBUSX
yOEeP>)KaHMS pasnInuuii U CXOLCTB. Mess MeXKYIbTyp-
HOTO AMajiora BOCIIPMHMMAEeTCSl KaK OTIIpaBHAs TOY-
Ka MIPM3HAHMS Pa3anuMs M MHOXECTBEHHOCTY MUPa,
B KOTOPOM MBI XMBEM. DTU Pasaindyus BO MHEHMSX,
TOYKax 3peHMs U LEeHHOCTIX CYLIeCTBYIOT HEe TOIbKO
BHYTPU KaXAO0W OTHENbHONM KYJIbTYPbI, HO U MEXIY
HUMMU [18]. 1151 B3auMOZLeiCcTBUS MeXIY KyJIbTYPHBIMU

'Handbook of cross-cultural psychology : in 6 vol. / ed.: H. C. Triandis, J. W. Berry. Boston : Allyn a. Bacon, 1980. Vol. 2. 546 p.

Ibid.
*Ibid.
“Ibid.

Handbook of cross-cultural psychology : in 6 vol. /ed.: H. C. Triandis, W. W. Lambert. Boston : Allyn a. Bacon, 1980. Vol. 1. 392 p.
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JMHUSIMU Pa3JioMa HeOOXO0VIMO BBITIOIHUTH CIIENYIO0-
1Iye OecTBUS :

o IIO/IEINTHLCS BULEHMEeM MUPa, IOHUMATb TeX, KTO
He CMOTPUT Ha MMP C TO >Ke TOYKM 3PEHMUS, YTO U MBI,
Y YUUTBCS YBAKATDh UX B3IVISIIbI;

® BBIIBUATD CXOLCTBA M Pasanuusi MeXIy pasHbIMU
KYJIbTYPHBIMM TPaIULMSIMU U IPEACTaBAEHUSIMMA;

® NOCTUTHYTh KOHCEHCYCa B OTHOLIEHUM TOTO, YTO
CIIOPBI He JOJDKHBI pa3pelaTbCcsl HACWINEM;

e TIOMOTaTb YIIPaBJISITh KyJIbTYPHBIM Pa3HOOOpasueM;

e IIPeOA0JIeTh Pa3pbIB MeXAY TEMU, KTO BOCIIPMHM -
MaeT pa3HooOpasue Kak yrposy, U TeMu, KTo paccMma-
TPUBAET ero Kak rnpeumyinecTtso [18].

MesKKy/IbTYPHBIN AMajIor HallpaBieH Ha YCTaHOBIIe-
HJe CBsI3el M TOYeK COIPUKOCHOBEHMS MeXAy pasiny-
HBIMU KYJIbTypaMM, COOOIIECTBAMMY U JTFOIbMU, OH TaK-
Ke CTI0COOCTBYET IMTOHMMAHMIO M B3aMOgeiicTBII0. Vcce-
JIOBaHMI MEXKY/IbTYPHOTO IM1anora HeMHOro. I1o faHHbIM
EBporieiickoro MHCTUTYTa CPaBHUTENBHBIX KYJAbTYPHBIX
UCCIIeN0BAaHN, MEXKYIBTYPHBIN IMAJIOT — 3TO MPOLIECC,
KOTOPBIii BKITIOUAET B Ce0ST OTKPBITHII U YBAKUTETHHBIN
006MeH MY B3aMMOJEeNCTBIE MEKY OTIeTbHBIMU JINIIA-
MM, TPYIIIIaMy ¥ OPTaHM3aLMSIMU C Pa3HBIM KyJIbTYPHBIM
MIPOLIBIM MJIM MUPOBO33peHueM [19; 12; 20].

be3yc10BHO BaXKHBIM MHCTPYMEHTOM MEXKKYJIb-
TYPHOTO [1ajiora SIBAsSeTCS BO3MOXHOCTb Iepenaun
3HaAHMI M coLManMsalnuy, opraHusaluuy Iporecca
pedIeKCMBHOTO OCBOEHMS TAHHOTO MCKYCCTBOM 00-
pasa Mupa, Apyroi KyJabTypHOI NapagurMbl, pyroro
MCKYCCTBA MM HEM3BECTHOTO, HO 0CO60TO T10 cofepska-

HUIO U CTUJIUCTUKE PETMOHATIBHOTO UCKyCCTBA [21; 22].
VccnemoBaTenbCcKkoe TIOCTVDKEHME OCHOB MEKKYJIBTYP-
HOTO JMajora B MUCKyCCTBE UYpe3BbIUaiiHO BasKHO [JIST
penpe3eHTalyM PETMOHAIBHOTO OTeYeCTBEHHOIO MC-
KYyCCTBAa, B YaCTHOCTU McKyccTBa benapycu XV-XVII BB.

KynbrypHoe meiictBue EBporibl u ee miatdopma
MEXKY/IbTYPHOI'O MaJIOTa BbIAE/SIOT Xy 0)KHUKOB KaK
Ba)KHBIX TTOMOIITHMKOB MEXKYIbTYpHOTO Auasora. Vc-
KYCCTBO M Ky/IbTypa CUMTAIOTCSI GIarofaTHOM TTOYBO
IJIST MEXXKYJIBTYPHOTO ayuanora. KyibTypHoe feiicTBue
EBpormnbl 1 ee maaTdopMa MeXKYJIbTYPHOTO Auajnora
OCTaITCs 3asBJIEHHOI 11e/1bl0, HO OHa ellle HeJoCTa-
TOYHO peayin30BaHa Ha MpaKTHUKe.

@paHuysckuit dumocod M. Mepno-ITonTn paccma-
TPUBAJ CUTYALUIO B KYJIbTYpe BTOPOI MMOTOBUHBI XX B.
Kak 3aTsHyBlIeecs BpeMsl KapTe3MaHCTBa, T. €. Mallli-
HepUM U MeXaHulM3Ma B TyMaHUTapHOM 3HaHuM. Pa-
LIMOHAJIbHO-JIOTMYECKOE MBbIIIJIEHMEe KapTe3MaHCTBa
npepJjaraao MOCTUTaTb MUP MPU MTOMOIIM MOJeNelt,
HeKUX YCUIOBHBIX HAYUYHBIX KOHCTPYKIIVIA, OTPaHNYN-
BaIOIIMX XXMBOJ MpoLecC paMKaMy perpe3eHTaTyUB-
HoJi ctatuku. M. Mepno-IToHTH B Havasie CBO€ei CTaTbu
«OKO ¥ yx» 3asIBUJI O HeLOITyCTUMOCTH ITlepeHoca 1o-
HSTUITHOTO afapaTa U3 TeXHUYeCKUX HayK B F'yMaHMU-
TapHble HayKy [5]. ®wrocod OOBICHS, KaK BUAEHNE
BCTYIAeT B AMAJIOT C UeloBeueckoii oymioit u TpaHcdop-
MMPYeT ee IyXOBHbIV MUp. [I1asor Heo6X0auM, ITIOTOMY
YTO XMBOJ MUP HaXOOUTCS B COCTOSIHUY TIOCTOSTHHOTO
IBVDKEHMS U €T0 HYKHO ITOCTUTaTh B 3TOM ITpOLiecce IBMU-
SKeHUSI, JKMBOTO M3MeHeHUs [5].

3aKAIOUeHne

MeXXKyIbTYPHBIN AUAOT B UCKYCCTBE SIBJISIETCS aKTy-
aJIbHOI HAYYHO IPO06JIeMO¥ KaK 3araJHOeBPOIIeNiCKOTo,
TaK ¥ BOCTOUHOEBPOIIEMICKOr0 UCKYCCTBA. [Iuaor ¢ uc-
KyCCTBOM 1 pa3roBOp O CTAaHOBJIEHMM MCKYCCTBA B SKUBOM
TIPOIIECCe ero TBOPYECKOTO MPeoOpaskeH s Jat0T BO3MOXK-
HOCTb HaIPSIMYI0 paboTaTh C JYXOBHBIM ITOTEHIIMAIOM
YyeioBeKa, a He MeXaHMYeCK! U JeKIapaTUBHO OTKPbIBATh
IpaHUIIbI 3HAHUS 0 MUpe U co3uaanmn. CiieoBaTelbHO,
M3y4yeHle MCKYCCTBA BbICTYTAeT IIPOLeCCOM Auajioruye-

CKOT'O OCBOEHMSI MUPOBOJ ¥ OTE€UECTBEHHOW Ky/IbTYPbI
U CJIO’KHOV MHTEJIJIEKTYaIbHOM U TyXOBHOM TTPAKTUKOA.

HckyccTBO — IIoLagKa M 3epKajlo AMalorn4eckoro
rporecca. /Iyanor B UCKyCCTBE — 3TO BO3MOKHOCTbD YCIIbI-
1I1aTh APyTMe KyJAbTypbl Ha YPOBHE XKM3HEHHO Ba)KHBIX
9K3MCTEHUMAIbHBIX MpobiieM (kKHura M. Xaiimerrepa
«BbITHE U BpeMsi») 1 BMeCTe C TeM TTOHMMaHMe permo-
HaJIbHbIX SI3bIKOB MCKYCCTBA B KOHTEKCTe 06I1leeBporIei-
CKUX XYJIO3KeCTBEHHBIX (hopMm.
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T'EOMETPHA KAK HAYAAO: MOAYABHASA CUCTEMA ITPOEKTHPOBAHU A
B COBPEMEHHOU TUITIOTPA®UKE

3. B. IYHbKO"

1)Beﬂopyccma 20cydapcmeeHHblii yHusepcumem, np. Hezasucumocmu, 4, 220030, 2. MuHck, Beanapyco

PaccMoTpeH reoMeTpuyecKkuit acrieKT MOCTPoeHnit B chepe rpadmyeckoro au3aiHa. AKLIEHT Jeascs Ha MCTIOTb30BaHUM
OHOTO 13 6a30BBIX MPUHIIUIIOB IBEMIIAPCKOTO CTWIISI — MOAY/IbHOI CUCTEMBI IIPOEKTUPOBAHMS OT ee TIEPBbIX TPO0OPA30B
B IPEBHUX LIMBUIM3ALIMSIX IO COBPEMEHHBIX BUIMMbBIX M HEBUAVMBIX CETOK B TTonurpadun 1 Be6-au3aiiHe. YTBepKAeHa UC-
KJTIOUMTETbHAST POJIb TEOMETPUM KaK OCHOBBI JTIO60TO TIEUaTHOTO ¥ BUPTYAJbHOTO M3TaHMS.

Knrouessle cnosa: rpaduueckuii 113aiiH; MCKYCCTBO; TeOMETPUS; IIBEMLIAPCKIUIi CTIU/Ib; MOAY/IbHBIN TPUHIIUII ITPOEK-

TUPOBAHMA.

GEOMETRY AS THE BEGINNING: A MODULAR DESIGN SYSTEM
IN MODERN PRINTING

E. V. PUNKO*

Belarusian State University, 4 Niezaliezhnasci Avenue, Minsk 220030, Belarus

The article deals with the geometric aspect of constructions in the field of graphic design. The emphasis is on using one
of the basic principles of the Swiss style — a modular design system from its first prototypes in ancient civilisations to modern
visible and invisible grids in printing and web design. The study affirms the exceptional role of geometry as the basis of any

printed and virtual publication.

Keywords: graphic design; art; geometry; Swiss style; modular design principle.

Beepenue

IIpu MccenoBaHuy COBPEMEHHOTO MCKYCCTBA THUITO-
rpadMKy Ha IMePBbIii IJIaH BBIXOASAT €ro MHOToo6pasue
1 CBOGOHbIE MPVHIIUITHI KOMITOHOBKY M OpraHu3aium
MaTepuaja, KOTopble 00yCIOBIMBAIOT ITIEPBUYHbBIE BbI-
BOZABI 00 OTCYTCTBMM KaKO¥-11MO0 CTPOrOil yIopsiao-
YEHHO CYCTEeMBbI i TEOMETPUYECKOTO «CKejieTa» CTpa-
HUIIBI, HO OoJiee IJTyGOKMII aHa/IM3 ITOKA3bIBAET, UYTO
CKPBITOJ OCHOBOJI 9TOJ CBOOOMBI Uallle BCETO BBICTY-
maeT MOMIY/IbHBIN MPUHIIUIT TPOEKTUPOBaHMS. TakKuM
06pa3oM, INIaBHOI ITP06IeMOi CTaThby CTAHOBUTCS MO-
JIO’KEHME CeTKM B COBPEMEHHOI Tumorpaduke, ee Bu-
IMMOCTb ¥ HEBUIMMOCTb, a TaKKe TO, KaK OHa obec-

MeuMBaeT KaXKyIIyics CBOOOIY BEpPCTKM U B TTOJIUTPa-
¢bun, u B Be6-mu3aiiHe.

[o Hauvama XX B. reoMeTpuyecKye IOCTPOeHMs CITy-
SKWJTU CPEICTBOM OTOOpaKkeHMsI 06beMHOi GOpPMBI 1 ee
MPaBMJIBHOTO TI€PCITIEKTUBHOTO COKpalieHust. C TOUHbIMU
MaTemMaTU4eCKMMU pacueTaMy CBSI3aHbI TTOVCKU Uleab-
HBIX MPOTOPLINIA (HaIrpuMep, 30JI0TOE CeYEHNE), T. €. B TO
BpeMsI reOMeTPHsI BBITTOMHSIIA POJTb MHCTPYMEHTA B pyKax
XYIMOSKHYKA, HO C TIOSIBJIEHMEM abCTPaKTHOTO MCKYCCTBA OHA
CTaJjia CaMOJ0CTaTOYHOI, JOCTUTHYB CBOETO ariores B 3TI0XY
MOZEepHM3Ma B reOMeTPUUECKMX TIOJIOTHAX IPYIIbI «/le
Ctub» (De Stijl) v cynipemaTtyictoB. POpMO06Gpa3OBaHme Ha

OOpaseln;, HUMTUPOBAHUS:

[Tynbko 3B. leomeTpus Kak Hauyaao: MOLY/IbHasA CUCTEMA
MPOEKTUPOBAHMS B COBpeMeHHOII Tumnorpaduke. Yenosex
8 COYUOKYIbMYpHOM usmeperuu. 2023;2:55-63.
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reoMeTpUYeCcKOl OCHOBE CTaJIO IVIABHOM OTJIMUMUTENTbHOM
YepTOil MIBeILIaPCKOi IIKOJIbI rpaduuecKoro Au3aiiHa,
KOTOpast chopMMPOBAIIACh IO, BIMSHIMEM aBaHTapIHbIX
Xy[0’KeCTBEHHBIX TeUeH Mt I HayYHO-TeXHUYECKOT0 ITPOo-
rpecca. M XoTs CTWIb, TOMYYMBILNI CTATYC MHTEPHAIMO-
HaJIbHOTO, TIOCTEIIeHHO YCTYTal MeCTO MOCTMOAEPHUCT-
CKVM TeH/IEHITMSIM, TeOMeTPU3a1yst, KOTOPYIO OH 3aKperT
B TIepMOJ], CBOETO paciiBeTa, CEroOfHs He MPOCTO OCTAeTCS

aKTyaJbHOM, HO ¥ TIOJTyJaeT IMIMPOKOe Pa3BUTHE B MUpe
COBPEMEHHBIX ITM(POBBIX TEXHOIOTHIA.

IIjist MOHMMaHMs CYIIHOCTM BOIIpOCa reoMeTpuye-
CKMX ITOCTPOEHMII B ICKYCCTBE, B YaCTHOCTH B TUTIOTPa-
(buke, HeOOXOOMMO TPOAHANTU3VPOBATD MYTh OT GOP-
MMPOBaHMS MPO0O6Pa30B MOIYIbHOM CETKY Y APEBHUX
LIMBWIM3ALIMIA 10 ee BbIXOAA Ha IePBbIli IVIaH B IIBEJi-
LIapPCKOJ1 1IKoJjIe TpaduuecKkoro ausaiiHa.

ITouck HauaAa: ICTOKHU MOAYABHBIX CUCTEM

2. I'yccepnb B KHUTe «Hayamo reoMmeTpun» mmcasl
0 TOM, UTO «T'€OMETPHS CO BCEMU CBOVMM MCTUHAMMU
cripaBeIMBa 6€3yCIOBHOV BCEOOITHOCTHIO MIJIST BCEX
JIofielt, Bcex BpeMeH, BCeX HapOOB, [IJIS1 BCEX He TOJb-
KO MCTOpuYecky HaKTUUECKNUX, HO IJIsS BCeX BOOOIIe
MBICIMMBIX» [1, c. 243]. HecmoTps Ha TO UTO A1 hmyto-
coa reomeTpus BBICTYIIAET KaK MpuMep HayKu BOOO-
11e, BBIGOP MIMEHHO ee U3 MIMPOKOT0 KPyTa AUCHINUIUINH
TOBOPUT O TOJ OTPOMHOJ POJIN, KOTOPAsI €i1 OTBOOUTCS
B KM3HU UesioBeKa. B Tpymax 3. I'yccepns tpagunus
reoMeTpUM MPeACcTaeT B KAUeCTBe OCHOBBI MMUPOBOTO
TOpsIIKA M Yero-To, 4To obaagaeT uaeanabHO 00beK-
TUBHOCTBIO, MOKET ObITh OIHO3HAYHO BBIPAsKEHO, MO~
HSITO ¥ TIepefaHo, T. €. YHUBEPCATbHO U UCTUHHO JJISI
Bcex. [TomuepKuBast KojyoccaabHOE 3HAUEeHMe reoMe-

TPUU U ee MPAKTUUYECKYIO MoIb3y, Guiocod B TO ke
BpeMsl yTBePKIaJ, YTO OHA «rapaHTUPYyeT Imporpecc
KynbTypbl» [1, c. 241]. Takum 06pasom, MOXKHO To-
BOPUTH U O ee 0c060i poM B UCKYCCTBE U IM3aiiHe
B LI€JIOM.

TeoMeTpuyeckrie MOAENIM B UCKYCCTBE MMEIOT AJIM-
TeJIbHYIO0 UCTOpUI0. [eoMeTpusi BO3HMUKIIA TOTHA Ke,
KOrJa MOsSIBU/IMCH TIepBbie ApeBHMe LMBUIn3anun. J1o-
Ka3aTeJIbCTBOM CTY>KaT COXpPaHUBIIMECS A0 HAILIUX THE
IpeaMeThl JOMAaIIHero o6Mxoaa 1 Apyrue Bemu, Gop-
Ma KOTOPBIX CBUIETETbCTBYET O JOMMUHUPOBAHUMN I'e0-
MeTpMUECKOTO Hayasla, a TakkKe MaMSITHUKY apXUTeK-
TYpBI, MMCbMEHHOCTH, M300pa3UTeIbHOTO MCKYCCTBA,
HaIlpuMep 3UKKypaThl LIyMepoB (puc. 1), mMpaMubl
Erunra (puc. 2) u ap.

Puc. 1. Benuxnii 3ukkypat B Ype. XXI B. 10 H. 3.
N ctounuk: http://iragtravel.ru/goroda/yugo-vostok-ot-
bagdada/50-nasiriya-ur/185-1-zikkurat
Fig. 1. Great ziggurat of Ur. 21* century BC.
Source: http://iraqtravel.ru/goroda/yugo-vostok-ot-
bagdada/50-nasiriya-ur/185-1-zikkurat

KToMy >ke BpeMeHM MOKHO OTHECTH TOSIBJIEHME MO-
IYILHOTO TTPOEKTUPOBAHMS: TIEPBBIMU MPOOOpa3amMm
MOAYIbHOM CeTKU CTaJIV MaMSITHUKU NMYMCbMEHHOCTU
IIyMepOB ¥ eruIiTsH (puc. 3). Ha coxpaHmBIImxcs Tao-
JINYKaX C KIMHONMUCHIO IPEBHUX ITyMePOB yCMaTpUBa-
eTCsI CTPOTOe TOPU30HTAJIbHOE WIEHEHMeEe TIOCKOCTU
1306paskeHNsT MapaslIeIbHBIMU IMHUSIMY, KPOME TOTO,
erureTcKkye 1eporandbl MOIIM pasaensiTbCs HaIllpaB-
JISIIOIMMM Kak IO BepTUKaau (ecjiu 3aluch Belach
CTONOIIAaMM), TaK U IO TOPMU3OHTAN (€CIU UCITIONb30-
BaJIMCh TOPU30OHTAIbHBIE CTPOKMN).

[TpuMeuaTeabHO U TO, KaK IPEeBHIME ETUIITSIHE 00b-
eIVHSIM B PaMKax OAHOV IJIOCKOCTU TEKCT U U30-
6paxkeHue. Ha cTese HavaJbHMKA TOHUYApOB Ilenu
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Puc. 2. Komnnekc nupamup, B I'mse. XXVI-XXIII BB. 10 H. 3.
W ctouHuK: https://architectureguru.ru/
egyptian-pyramids-of-giza/
Fig. 2. Giza pyramid complex.
Between 26™ and 23" centuries BC.
Source: https://architectureguru.ru/egyptian-pyramids-of-giza/

CTpOKM MepornmdoB 1 n3obpaskeHre GopMyJIbl MO/ -
HOIIIEeHMS BIMCAHBI B €IVHbBII 3aMKHYTbINi KOHTYD,
KOTOPBIN AyOGIMpYyeT ouepTaHyue CTeNbl C OTCTYIIOM
OT ee KpaeB (puUc. 4). ATOT OTCTYIl MOXHO CPaBHUTH
C TIOJMSIMM KHUKHOJM CTpPaHMIIBI, a BCe M300pasxke-
HMe, 3aK/II0UeHHOe B «paMy», — C HAOOPHOII I0JIO-
coit. MI306paskeHre yCJIOBHO MOXKHO Pa3meNuTh Ha
IIBe YacTU: ABE TPETU BBEPXY 3aHMMAIOT CTPOKU
meporndoB, pa3aeleHHble TOPU3OHTAISIMY, & OTHY
TPeTh CHMU3Y — PUCYHOK, pacCeKaeMbIii KOPOTKUM
CTOJIOIIOM TEKCTa, KOTOPhIil OTHeNsieTcss OT u3obpa-
SKeHUSI BEPTUKAISIMU C IBYX CTOpOH. HecmoTps Ha
TO UTO 9TU HAIPABJISIONIVE TIPEPBIBAIOTCS U He TIO0JI-
HOCTBIO PacCeKaloT CIleHY MOMHOIIEHNS, CO3aeTCs
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BII€YAT/IEHVE YeTKOI OJI0UHOV CTPYKTYpPbhI M300paske-
HU. Takovi ke IpyemM OKOHTYPUBAHUSI M BHYTPEHHETO
wjieHeHMs 1oJs B Havasne XX B. ucnonb3osain B. B. Ka-
MEHCKUI B CBOUX «KeJie300€TOHHBIX» IT03MaxX, CTaB-

Puc. 3. ®DparmeHT IMIMHSIHOIO KOHYyca YpyKarnHa ¢ HaJIuchio.

Oxoso 2350 1. 7o H. 3.

W cTouHUK: http://melma.ru/ethnic/sumerian/sumerian_history/284-

drevneyshiy-kodeks-zakonov-shumerov.html

Fig. 3. Fragment of an inscripted clay cone of Urukagina Circa.

Around 2350 BC.

Source: http://melma.ru/ethnic/sumerian/sumerian_history/284-

drevneyshiy-kodeks-zakonov-shumerov.html

[IMX IIaTOM Ha ITyTU K KOHCTPYKTUBHOM U CUCTEMHOM
opraHu3al My MPOCTPaHCTBA CTPAHUIIbI, KOTOPas BIIO-
CJIenCcTBUM OymeT BakHa IJ1s1 BCeil MOIEPHUCTCKOM TH-
rorpacduku (puc. 5).

Puc. 4. Crena HauaabHUKa roH4apos [lemnn.
XVIII B. mo H. 3.
N ctounuk: https://egyptopedia.info/f/1110-
formula-podnosheniya

Fig. 4. Stele of Pepi chief of the potters.
18" century BC.
Source: https://egyptopedia.info/f/1110-formula-
podnosheniya
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Puc. 5. B. B. Kamenckwuii. PazBopot c6opHuKa «TaHro ¢ KopoBaMm». 1914 r.
W cTouHUK: https://arzamas.academy/micro/visual/6
Fig. 5. V. V. Kamensky. Spread of the collection «Tango with cows». 1914.
Source: https://arzamas.academy/micro/visual/6

[MpoBopst mapaieny MeXy JpeBHEeernIeTCKUMMU
penbedamMu 1 TUIIOrpadUKO, CTOUT 0603HAUUTH, UTO
3[1eCh MOSKHO HATU MCTOKM HE TOIbKO MOIEPHUCTCKUX,
HO M TIOCTMOJEPHUCTCKUX Tpaauiiuii. IIpymMepbl Kak
GJIOYHOI CTPYKTYPBI, TAK ¥ BOJIbHOTO OTCTYTUIEHMSI OT I'e0-
MEeTPUM eCTh B APEBHEETUITETCKOM CBUTKe TeKcTa «KHyra
MepTBbIX». PaccMarpuBas pparmeHT nampyca AHu, Ha
KOTOpOM M306paskeH cyx 6ora 3arpo6Horo myupa Ocupu-
ca, MOSKHO OOHAPYKUTb TIPUEM, Ha3bIBAEMbIii Ha SI3bIKE

TUTTOTPA(GUKIM BEPCTKOI B 060PKY € GUTYPHBIM 06TEKa-
HMEM TeKCTa (pyC. 6). B 0611eii rTeoMeTpruUIecKoii cxeme
JIaHHOTO (hparMeHTa MHTepeCceH HIDKHUIA SIPYC C TpeMs
rpynmnaMu GuUryp, rmepeMeskaonmxcs ¢ Teketom. Kak
Y B IPYTUX IIPUMEPAX, Mepordbl pasmessioTcs psaaMmu
BepTUKaJIEH, OMHM 13 KOTOPBIX PACcCEKAIOT BECH SIPYC IO
OCHOBaHMSI (3aAMKHYTbIE CTOJOIIBI), & APYTHE OOPHIBAIOTCS,
He JTOXOMS IO M300paskeHNsI, KaK, HalIpyMep, B IIeHTPasTb-
HOJ1 ClIeHe B3BelIMBaHMsI cep/lia ¢ mepoM 6oruHu Maar,
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T. €. 9T BepTUKAJIM TeKCTa 06TEKaI0T U300paskeHue 1o
ero KoHTypy. CIipaBa OT BECOB MCTVHBI HAXOAUTCS (PUry-
pa ToTa ¢ ros10BoJi 16Mca. 30ech reOMeTpHs pa3MbIBaeTCsI
ele CUbHee He TOJbKO 3a CYeT OTCYTCTBUSI B HEKOTO-
PBIX MecTax HaITpaBJISTIONINX IMHIA, HO ¥ 113-3a CIBUTOB
Y YIUTOTHEHUST PSIIOB MepormidoB, KOTOpbIe ObUTH Cesa-

HbI JIJ151 M30eraHust KacaHuit pyUCyHKa 1 TekcTa. iHTepec
TIpeNICTaBIISIeT U TOT (aKT, UTO GOTMHST MTPaBAbI U UCTU-
HbI Maar, KoTopasi, corjiacHo Mudy, co3fasia IMopsIoK 13
Xa0ca, IepBOHAYAIbHO 0603HAYa/Iach MPSIMOYTObHU-
KOM — OJIHOJi 13 IVIaBHbIX (HapaBHe ¢ KBagpaTom) Gopm
TunorpadmKu MogepHu3Ma.

Puc. 6. Kuura MeptBbix. [Tantupyc Auu. 1250 1. 10 H. 3.
W ctouHuk: https://www.britishmuseum.org/collection/object/Y EA10470-3

Fig. 6. Book of the Dead. Papyrus of Ani. 1250 BC.
Source: https://www.britishmuseum.org/collection/object/Y_EA10470-3

Ipyrue UMBUIM3AIUNA TaKKe ObLIV BOBJIEUEHBI B Ma-
TeMaTUIeCcKue uccienoBanus. Yuensle [IpeBueli ['penumn
T10 MPaBy CYUTAIOTCS POJIOHAYAIbHUKAMY MaTeMaTuie-
ckoit Teopun. B V-III BB. 10 H. 5. MaTeMaTHKa pasmensi-
J1ach Ha apUGMETHKY U TeOMETPUIO, M3YUeHVE KOTOPBIX
MMeJIo efiBa I He IIepBOCTeNeHHYI0 poiib. [lokasaTelb-
CTBOM 3TOTO CTy>KaT CJI0Ba, BCTpevaliye yejoBeKka Ha
Bxope B IlmaToHOBCKYI0 akagemuio: «[IycTb He BXOOUT
HMKTO, HEe 3HAIOUIMI1 TeOMeTpHIO». A BbICKa3biBaHMs [11-
(baropa o ToM, UTO BCe eCTh UMCIIO, YMC/IA TTPABSIT MUPOM,
KaKyTCsI KaK HUKOITIA aKTyaJIbHBIMU B COBPEMEHHYIO
3MOXY (P POBIX TEXHOIOTUIA.

T'apMOHMSI TPOM3BEAEHUIA IPeBHUX I'PEKOB Obla He-
pa3pbIBHO CBSI3aHa C TIIATETbHBIM M3yUueHeM aHaTOMUU
U TIpOTIOpLIMIL YesioBeKa, a Takke ¢ QyHKIMOHMPOBa-
HMEM CHCTeMbI ITPOITOPLVIOHMPOBAHMS, M3BECTHOI ele
B JIpeBHei1 MecoroTamuu, — 30JI0TOIO CEUYEHUS, WU
30JI0TO} Iponopiun. BriociecTBUM 30/10Tast TPOTIOP-
LIMST 3aiiMeT OJTHO U3 IJITaBHBIX MeCT B pacyeTe ¢opmaTa
KHUTH, BeJIMYMHBI HAGOPHOJ1 IT0I0ChI, COOTHOIIEHMII pa3-
MepOB ToJIeli U IPYTUX 37IeMEHTOB KHMUKHOTO U3HaHNS.
06 3TOM MHOTO T1Hcas 8. Unxosb, Ha3bIBast TPOITOPLINA
30JI0TOTO CEYEHMUS «TI0-HACTOSIIIIeMY ITPeKPACHbBIMU U pa-
IYIOLIMMMU I71a3» |2, €. 36]. K icCHpIM 11 TpOfyMaHHBIM OH
OTHOCWJI cOOTHOWeHus 1:2,2:3,3:4,5:8,5:9,a Bce
OCTaJIbHbIe OTIpefessil Kak caydyaliHble U IPOU3BOJIbHbIE.
Ha nponopiioHa/IbHOM COOTHOIIIEHUU CTPAHULIBI 2 : 3
cTpoutcst KaHoH U. T'yren6epra: dbopmar aeamTcs Ha
9 yacTeit 110 rOPU30HTANIN Y BEPTUKAJIN, TAKUMM 06pas3oM,
royioca Habopa 3aHMMaeT MPSIMOYTOIbHUK pasMepoM
6 x 6, pasMellleHHbIN B popMaTte Tak, UTO BHyTPeHHee
i BepXHee IOJIs COCTABJISIIOT % uacTh popmaTa. B pamkax
UCKTIOUeHMS B M3aaHum « Q61K KHUrv» S1. Yuxomb mpu-
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BOJWI TIPUMED UPPALIMOHAIBHOM TPOITOPLIVIY KHMKHOM
CTPaHMLIbl, BBICTPDOEHHOJ Ha OCHOBE MSITUYTOJIbHMKA
B nporopiuu 1 : 1,538, KOTOpYI0 OH, KaK U BBILIEYITO-
MSIHYTbIe COOTHOILEHV S, Ha3bIBaJl [IPEKPAaCHOi [2, c. 48].
OpHaKo 3TO COOTHOIIEHME BCe JKe JOCTATOUHO OM3KO
nponopuuu 3010toro ceuenus (1 : 1,618).

B AutuuHocty u CpeHeBeKOBbe apudMeTHKa U reo-
MeTpMSI CTaJIV YACThI0 KBaJPUBIUYMa — CUCTEMbI, BKITIOUAI0-
11eli TouHble HayKu. [ToMmmmo HUX, Ty[a BXOAWIN aCTPOHO-
MM ¥ My3bIKa. KBagpuBuyM ObUI CIeyIOIIei CTyTIeHbIo
00pa30BaHusI IOCTIE TPUBMYMA — TPEX TYMaHUTAPHBIX HAYK
(TpaMMaTHKa, JIOTMKa ¥ pUTOpPMKa). Bce AMCHUIIIMHBI
BMeCTe Ha3bIBAINMCh CEMbIO CBOOOIHBIMM MCKYCCTBAMIA,
TaK Kak OHM GbUIM OCHOBOJ CUCTEMbI 06pa30BaHmMs. BXOXk-
IleHVe TeOMEeTPUY B 3TOT CITMCOK TOBOPUT O TyOOKOM
TTOHVMAaHMM ee 0CO00 BasKHOI POJIY B SKM3HU YeIOBeKa.

T'oBOpst 06 MCTOKAX MOIYTBHOTO ITPOEKTUPOBAHMS,
Ba)XHO 3aTPOHYTb BOINPOC TEXHOJIOTUM U3TOTOBIEHUS
TeYaTHO MPOAYKIIVY, IJTABHBIM ITOBOPOTHBIM MOMEH-
TOM Jiy1s1 KOTOpoii ctan 1450 1., korma U. I'yreH6epr n30-
6pes1 KHMUToIleuaTaHue 1, YTO BasKkHee BCEro, Criocob Ha-
60opa TeKCTa OTHETbHBIMU «IUTEPAMI». B oripeesieHHOM
CMbICJIE CAMY «JIUTEPY» MOKHO TIOHMMATh KaK MOIY/b,
13 KOTOPOTO CK/Ia/IbIBAIOTCS GJIOKY TeKCTa. PEBOIOIMOH-
HOCTb M306peTeHus U. I'yreH6epra 3aK/I04anach B TOM,
YTO OAVH ¥ TOT 3Ke HAGOPHBII MaTepuasl UCTIONb30BaJICS
IUISI TIeUaTY He OJTHO, 8 MHOTMX KHUT. TakKuM 06pasom,
MO’KHO TOBOPUTb O TIPMHIMIIE B3aMMO3aMeHSIeMOCTH
U TIOHATUM cTaHgapTa. CuuTaeTcsi, YTo € ITOrO MOMEH-
Ta ¥ 3apOXKIAETCST UCKYCCTBO TUTIOTPaPUKNA.

B snoxy PeneccaHca maTeMaTu4eCcKkuii IOAXO[, APEB-
HUX TPEKOB ¥ PUMJISIH TIOJTy4MJI HOBbIV BUTOK pPa3BU-
Tust. K unoty BaskHeMIMX OTKPBITUIL TPUCOOMHUIIACH
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MepcreKTuBa, KOTopas Mo3BoJnIa XyIosKHUKAM CO3-
JlaBaTh UUTIO3UI0 TPEXMEPHOTO IMPOCTPAHCTBA Ha TJI0-
CKOCTU. B gasnpHeleM maTeMaTUyeckasi Hayka mpo-
[IoJKajIa pa3BUBAThCS U PUOGPeTaTh Bee H6oee BaXKHOE

3HAUYeHMe AJIs KU3HU YesloBeKa. B a1moxy momepHusma
3TO MPUBEJIO K TOMY, UTO TeOMETPUUECKIMIA TIOAXOT, CTaJT
OCHOBOITOJIATAIOIMM JIJISI BCEX BUIOB MCKYCCTBA: apXU-
TEKTYPbI, SKUBOITMCH, CKYJIBIITYPBI, TpadyKy 1 Au3aiiHa.

Top>KeCcTBO reOMeTpHH: TUIIOrpauKa MIBENIapCKOM MIKOABI

HeBeposiTHO TOYHO XapaKTepu3yIOT KaPTUHY STOXK
MopepHu3Ma cioBa JI. Kop61o3be 0 TOM, UTO BCe BOKPYT —
reoMeTtpusi. HeCMOTpsT Ha TO UTO OHM ITPUHAIIEKAT apXU-
TeKTOPY, JaHHBIN Te3¥IC MOKHO PACIIPOCTPAHUTD Ha BCE
BUJIBI M300Pa3UTEIBHOTO VICKYCCTBA SITOXM MOJEPHM3-
Ma. O6bEKTUBHOCTD, TOUHOCTb, TIOPSIIOK M CUCTEMHOCTb,
KOTOpBIe MpeJjiaraja MaTeMaTKa, HalllIi CBOe BbIpa-
SKeHMe B IBeNIIapCcKoii IIKosie rpadueckoro Ayu3aiiHa.
VHTepHAIIMOHAIBHBIN XapaKTep CTWIS ObLT 00ecIieueH
YHMBEPCATbHOCTHIO MaTeMaTUUECKOTO SI3bIKa, KOTOPbIi
JIET B €0 OCHOBY B BI/Ie MOAY/IbHOJ ceTKu. VIMEeHHO pe-
IIeTKa, KaK OMH U3 IaBHBIX IJIACTUYECKUX MOTUBOB
MOAEPHM3MA, CTaB KApPKaCOM CTPaHUIIbI, CMOTJIA OTpa-
3UTb SICHOCTb ¥ (PYHKIIMOHAJIbHOCTb HOBOT'O TIOJIXOAA.

HecMoTps Ha Kaxky1IMiiCs A1 COBPEMEHHOr0 Yesio-
BeKa KOHCEPBATMU3M CTWIS, UIeN, KOTOpble 03BYUMBa-
JIVL VI TIPETBOPSIIU B SKU3Hb €r0 CTOPOHHUKY, ObUIM B TO
BpeMsI He IIPOCTO HOBBIMM, HO M B KaKOM-TO CTEIIeHN
PEeBOMIOLIMOHHBIMU. [IJIS1 TIOHMMaHUS CTUJIS TaKxkKe
BayKHA I1eJTb, TPOBO3IalieHHas . YMXoabIoM B KHUTE
«HoBas Tumorpaduka», — OTpasuTh COBPEMEHHOCTb C ee
HAYYHO-TEXHUYECKUM IPOrpeccoM ¥ BOCIIeBaHMEM
MHXXeHepa, T. €. YeJIOBeKa, 32 KOTOPbIM aBTOP BUAEN
Gyayiee’. B TaKOM palMOHAIMCTUYECKOM, MHKEHep-
HOM TIOJIXOZie BaXKHOI cumuTansach QyHKIMS MMOIUTpa-
(dbuueckoro usmgaHus — nepemavya MHGOpMaLIM MaK-
CYMaJIBHO TIPOCTBIMM, SICHBIMU U 11€J1eCO00Pa3HbIMU
cpemctBami. [I03TOMY BbIGOP 6JI0UHOTO, FeOMETPU3U-
POBaHHOTI'O «CKeJleTa» CTPAHUIIbI HE BbI3HIBAET YIOMB-
nenus. [To faHHOMY MYTHU IIJIO Pa3BUTHE SKUBOINUCH,
CKYJIBIITYPBI ¥ apXUTEKTYPhI. [ToMMUMO TIpUMeHeHMUs
MOJIY/IbHOI CeTKM, K IJITaBHBIM IIPUHIMIIAM MHTEepHA-
IIMOHAJIBHOTO CTUJISI OTHOCUTCS UCITOIb30BaHMe Py-
6/1eHBbIX MIPUMTOB, aCMMMETPUM, KOHTPACTA, UUCTHIX
1IBETOB 1 (oTorpadum Kak miutoctpauyu. ITo-gpyromy
OLIeHMBAIOTCs Oesible, He3aleuyaTaHHbIe, YaCTU CTpa-
Huibl. Cummnatusupys ungesim A. Jlooca, 5. Uuxonb,
OTMeTaJI BCSIKOe YKpalIaTeIbCTBO U TPU3bIBAJ OCTaB-
JIATH TIPOCTPAHCTBO CTPAHMUIILI 6e3 TeKopa — Tak OHA
BBIIJIsITENA 6ojiee MPOCTOi U He ObliIa IMeperpyskeHa
IeTaasIMM, UTO pa3sUTeIbHO OTIMYAIO €€ OT CTapoii
tunorpaduku. IIpUHIUITEI pacCMaTPUBAEMOIl IIIKO-
JIbI BBICTYTIQJI B POJIY HEKUX HEITPETOKHBIX 3aKOHOB
M TIPaBMJI, KOTOPBIM XYOOKHUKMU U TUIIOTpadbl Hey-
KOCHUTEJIbHO CJIeI0Ba/I B CBoeit paboTe. M13-3a 3TOTO
IaHHbIe TPUHIINIIBI CTAJIV CKOBBIBATD 1 OTPaHNUYMBATh

X TBOpuecTBO. [IpogyKumus cTaHZapTU3MpPOBaIach
Y Tepsizia UHAVBULYAIbHOCTD, 3@ YTO CTUJIb II0J,BEPIIN
KpUTHKe. HecMOTps Ha 3TO, MOXXHO yTBEPXIATh, YTO
BCe TIPUHIUIIBI CTUJISI, 0COGEHHO MOMYJIbHAS CeTKa,
OCTaIOTCS B apceHajle COBPeMEeHHOTO y3aliHepa.

OG60CHOBBIBASI AKTYaJbHOCTb MUCIOMb30BAHUS MO-
IYyJALHOTO MPUHINIIA TPOEKTUPOBAHMS, CTOUT 0Opa-
TUTBCSI K OGHOMY 13 [JIAaBHBIX €ro MPOMaraHguCcTOB —
1. Mionnepy-BpokmaHHy, Hanvcasuiemy B 1981 r. kuury
«MopybHbIe CUCTEMBI B Tpadyuyeckom angaﬁme»z. OH
paccMaTpuBall MOLYJIbHYI CeTKy KaK CUCTeMy pa-
LIMOHAJbHOVM OpraHM3alyuy IMPOCTPAHCTBA CTPAHUIIbI
(puc. 7). Ee ucrionp3oBaHue genaeT BepPCTKy MaTema-
TUYECKU SICHOM, PyHKIMOHATBHOM U OOBEKTUBHOI.
Bnaromapst ceTke nu3aiitHep u Tunorpad npuBOIST Bce
3JIeMEeHTbI CTPaHULIBI K e0MHOMY 3HaMeHaTeNt0, TAaKUM
06pa3oM, ceTka MPeCTaeT B KAUeCTBe CTaHAAPTU3N-
pytoteit u yauduimpyomieit crpyktypbl. OTBeuast Ha
KPUTUKY CETKM KaK paMOK ¥ OTpaHMYeHMiT CBOOOIHOTO
TBOpYecTBa, V. Mionep-BpoKMaHH IPUBOIMI MHOXKe-
CTBO IPMMEPOB UCIIO/Ib30BaHUS MOAYIbHBIX KOHCTPYK-
1IMiA ¢ 6GOIBIINM VIV MEHBIIMM KOJMMUECTBOM KIIETOK,
IeMOHCTPUPYS UX MMPAKTUYECKN HEOTPaHNYEHHbIE BO3-
MOXHOCTU B 32-KJI€TOYHBIX CE€TKaX. YCIOBHO MOXXHO
0603HAYNTD MTPSIMYIO ITPOTIOPIIMOHATBHYIO 3aBUCUMOCTD
KOJIMYECTBa KJIETOK CeTKM U «CBOOObI» MM3aliHepa: ueMm
60s1bIIIe KIIETOK (C/1e0BaTebHO, YeM MeHbIle MOAY/Ib),
TeM IIMPe BO3MOXHOCTH Xy OKHMKA B KOMIIOHOBKE Ma-
Tepuasa. Takum 06pa3oM, INIaBHLIM ITPYEMOM B paboTe
C CETKO¥ BBICTYTIAET PEKOMOMHAIIMS B PAMKaX 3aaHHOM
MOZIYJIbHOJ cucTteMbl. [IpymMepbl MOLY/IBHOTO MeTOha
IPOEKTUPOBaHMUS, IPUBOAVUMbIe V1. Mionnepom-Bpok-
MaHHOM, He OTPaHUYMBAIOTCS 00JIaCThIO MOAUTPAdUA.
OH mnpenJiaraa pacopoCTPaHMUTD JaHHbBIN IPUHLIMI U Ha
TpexMepHbIe 06beKTHI (0hOpMIIEHIE BHYTPEHHETO ITPO-
CTPAHCTBA BBICTABOK U JPYTUX MOMEIIeHWIA).

Tax, XX B. He ObL1 «M300peTaTesieM» MOITY/IbHOJ CH-
CTeMbI, HO MMEHHO OH CTaJl 3110X0J, BHOBb €€ OTKPbIB-
mreii. CTODOHHMKM IIBEMIapCKOI IIKObI CYMeIN I10-
HOBOMY B3IVISIHYTb Ha JOCTMUKEHMS MTPOIJIOTO, Pa3BUTh
U pacupuThb nx. OHM afanTUPOBa/IN IPEBHIOO reoMe-
TPUIO COIVIACHO TPeOOBaHMSIM CBOEro Bpemenu. 1 ecsin
B 3II0XY MoJepHu3Ma S1. UMxonba BocrieBaa MHKeHepa,
TO CErOfiHSI, B BEK «1IapCTBa» BUPTYaJbHOTO, TAKMM YeJI0-
BEKOM OYIYIIero JIJIsl HEro CTasl 6bI IPOTPAMMIACT.

"quxonvd . HoBas Tunorpaduka : pyK. Ijist COBp. au3aiiHnepa / mep. JI. Iky6cona. M. : V3a-Bo ctymuu Aptemus Jlebenesa, 2020.

248 c.

"Mionnep-Bpokmann H. MonymnbHble cycTeMbl B rpadyyeckoM ausaiite : moco6ue mst rpadukos, Tunorpados 1 obopmuTesneit
BBICTABOK / Tiep. JI. Iky6coHa. M. : V3n-Bo crynuu Aptemus Jiebenesa, 2014. 184 c.
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Puc. 7. V1. Mionnep-BpoxmanH. Mofy/IbHasl ceTKa B BAfaTh KIeToK. IIpyMepbl KOMIIOHOBKYM MaTepuana
Fig. 7. J. Miiller-Brockmann. Modular grid of twenty cells. Material layout examples

B pamkax 3KpaHHOJ Ky/lbTypbl, XapaKTepU3yIoIei
COBPEMEHHYIO CUTyalMI0, COXPaHeHMe MOAYJIbHOTO
TIPUHITUIIA TPOEKTYPOBAHMS IIPOIMKTOBAHO PSIOM (ak-
TOPOB, CAMbII OYEBU/IHBIN 13 KOTOPbIX — hopMa sKpaHa
ycTpoiicTBa. B 60IBIIMHCTBE CTyYaeB OHA UMEET IPOo-
CTOJ TeOMeTpUUeCKUit BUI, — 3TO MPSIMOYTOTbHUK WU
KBazpaT. YCTPOICTBO SKpaHa Ipy OIVsKaiiieM paccMo-
TPEeHUM MO3BOJISIET YBUAETb MeJIbUAIIYI0 TUKCETbHYIO
CETKY, T. €. CeTKa TaK WJIV MHa4e Y)Ke MTOJIOKeHa B OCHOBY
OKHa, yepe3 KOTOpOe MPOUCXOIUT BXOJ, B BUPTYaIbHYIO
cpeny. MomynbpHast ceTka CIyKUT (GaKTOPOM, CIIOCO0-

MOAYABH&S[ CeTKa:

[To3uuus gusariHepa 1o OTHOIIEHUIO K CeTKE CTPO-
MTCSI C yUETOM JIBYX OCHOBHBIX CTPaTEIUii: UCIIONb30-
BaHUs IBHO VIV HEBUAMMOI MOIY/IbHOI CTPYKTYPBI.
IaHHOe 3aK/TIoUeHNe He KacaeTCs CUCTEM, ITOJTHOCThIO
OTBEPramIMx MOIYJIbHBI MPUHIINUI IPOEKTUPO-
BaHMs. Tak Kak Mpo6eMaTuKoi HACTOSINEl CTaTby
SBJISIETCS MUME@HHO COBpeMeHHasl TeHIeHIMsI coXpaHe-
HMS ¥ PACIIPOCTPAHEHUSI CeTKU, 3T BUAbI TPOTYKIINI
B paboTe He paccMaTpuBaloTcs. OmHAKO Aaxke OTKa3
OT CeTKM HeJIb3s Ha3BaTh ITOJTHBIM MCKIIOUEHNEM
reoMeTpUM, IOTOMY UTO B OOJIBIIMHCTBE CIyYaeB I1-
3aliHepbl pabOTaIOT C YCTOSIBIIMMMCS dopMaTaMu,
reoMeTPUI0 KOTOPBIX OHM He MOIYT UTHOPUPOBATh:
MPOCTHIMU (popMaMM MPSIMOYTOJbHMKA M KBagpaTa
SKYPHAJIOB M KHUT, @ TaKKe MPSIMOYTOJbHBIM OKHOM
6paysepa. TakuM 06pa30M, CErOTHSI TeOMeTpus B 6YK-
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CTBYIOIIMM YIIPOLIEHUIO M COKpAIeHUI0 BPEMEHHBIX
3aTpaT Ha IIPOIECC IIPOEKTUPOBAHMS, M 00JIeryaeT pe-
JaKTMpOBaHKe 1 0OHOBJIEHVE MaTepuaJa, a TakKe MO -
Iep>KUBaeT 1eJI0CTHOCTb KOMITO3UIIUY U € AMHOTO CTUJIS
poeKTa (BbIAEP’KKa OAMHAKOBBIX I10JIEN, PaCIIOIOKe-
HMS JIEMEHTOB U T. A.). OqHOI 13 HOBALMIA ITOCTIeIHUX
JIET SIBJISI€TCSI MCIIOJ/Ib30BaHMe 00/IaUHbIX TEXHOJIOIMIA
B IIPOEKTUPOBAHNN, AAIOIINX BO3SMOXXHOCTD apasiiesb-
HO paboTaTh Haf, IPOEKTOM Cpa3y HeCKOIbKUM JIIOISIM,
a HaJIM4uMe CeTKU B TAKOM (JTydae IIOMOTaeT COrIacoBaTh
Y YIIPOCTUTH OPTaHU3AIINIO 3TOV PabOTHI.

BUANMASA 1 CKPbITASA

BaJbHOM CMbICJIE CJIOBA CTAHOBUTCSI HAUaJIOM ITPOeK-
TUPOBAHMUS JIIOOOTO BUIA MPOAYKIMM TToaurpadmm
u Beb-au3aiiHa.

ITox IBHOI, MM BUAMMOI, CETKOI B JaHHOM CTaThe
MMOHMMAIOTCS ABa siBjeHMs. [lepBoe xapaKTepu3yeTcs
CUCTEMOI HAIpPaBJISIIONIMX, KOTOPasi CTAHOBUTCS OJI-
HOIIeHHOJi 4YaCTbI0 KOMITO3UIIMY CTPAHUIIbI (KOT/Ia CeT-
Ka B TIPSIMOM CMbIC/Ie BUMMA). SIpKUMM [TpUMepaMu
TaKOI CeTKM MOTYT CJIY>KUTb TJIaKaThl OTKPHITON KOH-
crpykuum T. Banmepa u M. Buiia, B KOTOPBIX He IIPOCTO
obHakeHa CTPYKTypa CTPAHUIIBI, HO U B OIIpeaeseH-
HOM CMBbIC/IE 3aJI0’K€H HEKMI BbI30B: MOAYEPKMUBAETCS
TO, UTO BCerga CKPbIBAJIOCh. [JaHHBIV TIpUeM MCIO0Jb-
3yeTcsl 0ObIYHO B PeKJIaMHOJ MPOAYKIIMK (Ha IIaKa-
Tax U 00/710kKax). Tak, P. Unciesuu ohopMua 06/105K-
Ky Katanora BbicTaBku «Ilapmk — Mocksa. 1900-1930»,
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TOJIOXKVB B OCHOBY IMaroHaaAbHOV KOMIIO3ULINY BUIM-
MYI0 CeTKY C KBaJpaTHbIM MojyisieM (puc. 8) [3, c. 24].
Kpome Toro, M3BeCcTHbIN TIpaduUyecKuin numsaiiHep
B. Kpoysen nipu co3ganum apuinm mysest AMcTepaama
TaKKe MPUMeHMU IOCTPOeHHYI0 Ha OCHOBE CeTOK TU-
norpaduky (puc. 9).

BTopbIiM npuMepoM SIBHO CETKM BBICTYIIAIOT KOH-
CTPYKLIMY, B KOTOPBIX CETKA cama 1o cebe HeBUAMMa, HO
BeCb MaTepuas ¥ MHGopMaIus opraHn30BaHbl TAKUM
06pa3oM, UTO 3a0CTPSIIOT €€ TIPUCYTCTBIUE B TUTIOTpadu-
Ke. JlaHHas1 ceTKa-1IabJI0OH aKkieHTUpyeTcs GpoTorpa-
dbustMu, 6;10KaMy TEKCTA U APYTUMU JIeMeHTaMU KOM-
MMO3UIM Y CTAHOBUTCSI BUAMMOI 3puTento. OrpoMHOe
KOJIMUECTBO MPUMEPOB XXYPHAJIOB, KATaJOrOB U IMPO-

~;

>,
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Puc. 8. P. UncneBud. O6/10KKa KaTajora BbICTaBKU
«[Tapmsk — Mocksa. 1900-1930». 1981 1.
W ctouHuk: https://www.litfund.ru/auction/172/391/

Fig. 8. R. Cieslewicz. Cover of catalogue of an exhibition
«Paris — Moscow. 1900-1930». 1981.
Source: https://www.litfund.ru/auction/172/391/

CIIeKTOB TaKOro pofa npexcrasut M. Mionnep-Bpok-
MaHH B KHUTe «MOIy/abHbIE CUCTEMBI B Tpadieckom
nusarine» (puc. 10). CKpbITas ceTka, HallpOTUB, HE BbI-
JlaeT KOHCTPYKIMM CTPAHUIIbI, OHA OTKPBIBAETCS TOJIBKO
TIpY ee IIyO6OKOM aHaIM3e U SBIISIeTCs IPUUMHOI, KOTO-
past IPUBOAUT K OIIMOG0UYHOMY 3aKIIOUEHIIO O CBOOO -
HOI ¥ HU4eM He OrpaHMUeHHOl COBpeMeHHOI BepCTKe.
OTa o6MaHUMBas CBOOOIA MOTUEPKUBAETCS aKTUBHBIM
BBe[leHVeM BUPTYaJIbHOV rpad MKy, a TAKKe UCIIONb30-
BaHMeM (urypHoro u ¢aroBoro Habopa, a B Au3aiiHe
CaiiTOB U MPUIOKEHNIT OHA XapaKTepU3yeTcs AMHAMUY-
HOCTBIO OTZ,e/IbHBIX 37IEMEHTOB U BK/IIOUE€HMEM IOJTHO-
1IeHHOV aHMMalUK, YTO B KAKO¥-TO CTeIIeHM pa3MbIBaeT
IPaHUIIbI MOTYbHOM peleTKN!.

stedel jlk museurn amsterdam
< april £ 23 juni sz

1 I !
T

Puc. 9. B. Kpoyses. Aduia Topomackoro mysest AMcrepmama. 1968 T.
U cTtounuk: http://indexgrafik.fr/wim-crouwel-affiche-
vormgevers-1968/

Fig. 9. W. Crouwel. Affiche Stedelijk museum Amsterdam. 1968.

Source: http://indexgrafik.fr/wim-crouwel-affiche-
vormgevers-1968/

Stadttheater

Puc. 10. 1. Mionnep-BpokmasH. [Tnakar Stadttheater. 1959 1.
N ctouHuKk: https://vlasta-print.ru/blog/o-chem-molchat-tipografii/o-chem-molchat-tipografii_67.html

Fig. 10. ]. Miiller-Brockmann. Poster Stadttheater. 1959.
Source: https://vlasta-print.ru/blog/o-chem-molchat-tipografii/o-chem-molchat-tipografii 67.html
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BbI160p MOIY/bHOV CETKYM B BeO-IM3aiiHe 00yC/IOB-
JIeH MHOTOYMCIEHHBIMY (DakTOpamMm, IITaBHbIe U3 KOTO-
PBIX — 3TO crelMduMKa caiita M pasMelaeMblii KOHTEHT.
[TpumepoM caiiTOB OTKPBITOM MOMIY/IbHOM CTPYKTYPBI
SIBJISTFOTCSI CAlThI C INIMTOYHONM CETKOI, HAIIpumMep MH-
TepHeT-Mara3yuHbl, OHIATH-KMHOTeaTpsl, rasepen, Go-
TOCTOKM U TaKue (POTOXOCTUHTHU, KaK Pinterest (puc. 11).
Takoe o6HaskeHMe KOHCTPYKIIVM CIIOCOGCTBYET MaKCy-
MaJIbHOJ SICHOCTH, UYTO YMeHbIlIaeT KOTHUTUBHYIO Ha-
IPY3Ky Ha I0JIb30BaTesIsl M TEM CAMbIM YCKOPSIET BpeMst
BOCIIPUSITHS ¥ 00pabOTKM MHGOPMAIINIA, U 3TO B COBpe-
MEeHHOM MMpe BBIXOJUT Ha MepeaHuit miaH. B craTbe

a/a

@ rrasman

Q Movick Bawwx nuHoE:

Cospams v

23 nuHa

5 aKkywepka. OAHaXs! NpWHAMaNA
POBLIY rONY6OTNa3ON GOHAMHKH,
€€ CONPOBOXAAN MYX — TAKOR e

Incredible Art 9 Mechanical Horse Sculpture €7
Product Design 101

@ i@ P
na -

«[IBeiirapcKas IMIKoMa A13aiiHa B COBpeMeHHO TUIIO-
rpaduke» [4] yke 3aTparuBasiCsl BOIIPOC MTPEMUMYIIECTB
MUCIOb30BaHMS CETKU B pPyCjie OJHOM M3 IJTaBHbIX TeH-
JIeHI[UIi COBPeMEeHHOro Ni13aliHa BUPTYaJIbHBIX MPO-
CTPAHCTB — UX aJalTUBHOCTY K pa3JIMUHbIM opMaTam
YCTPOVICTB, TpeACTaBIISIOmMX MHGOopMaruio. B Heli pac-
CMaTpUBAIMCh 0COOEHHOCTH Pa3paboTKM CETOK B ajiar-
TUBHOM U PECIIOHCMBHOM JIM3aifHe, HO, TOMMMO O6I1ie-
'O TI0JIOTHA CaiiTa, BaKHO OTMETUTH TO, UTO MOIYy/IbHOE
MPOEKTUPOBAaHMEe OXBATbIBAET U OTAE/IbHbIE 3/IEMEHTbI
cajiTa: 3HaKu, UKOHKMU, SIPJIBIKM TTPUIOKEHMIA 1n Gop-
MbI BXOJla U PerUCTpalu U T. [i.

6/b

D) 2 9 @ -

Incredible Art
V@& 670

@ Castle Arts

* Mechanical Horse
Sculpture

WPE S 380

{2 Product Design 101

“Giuseppe Ragazzini
+ % @ 177ic.
| @ FUDO Hub

Puc. 11. CeTouHbIit Maker caiita Pinterest. [IpocMOTp ¢ KOMITbIOTepa (a) ¥ MOOUIBHOTO yCTpoiicTBa (0).
UctouHuk: https://www.pinterest.com/

Fig. 11. Pinterest grid layout. View from computer (a) and mobile device (b).
Source: https://www.pinterest.com/

B rpoekTHpoBaHUM 3HaKa MOKHO MCITOTb30BaTh Pa3-
HbIe MeTobI (hOpMO0OGPa30BaHisl, HO, KAKOi ObI 13 HUX HI
ObLT 3a1€/ICTBOBAH (METOJ, CTM/IM3ALINM, ACCOLIMALIVNA WITU
Ipyrue), obpalieHye K TeOMeTPUM MOKET IIPOMCXOIUTh
B KayKIOM 13 HX. OCOGEHHO 3TO KacaeTcsl POeKTUPOBa-
HMS 3HaKa-MHIeKca. V3-3a crieyduueckux Tpe6oBaHmit
K ero rpacmyeckoit CTPyKType IMOCTPOeHe 3HaKa-1H-

JeKCca HauMHAeTCsI C OTpeiene st 6a30BO CXeMbl, KOTO-
past COCTOMT U3 ITPOCThIX TEOMETPUUECKMX POPM: KpyTa,
KBaapaTa, TPeyroJbHMKA, IPSIMOYTO/IbHMKA U T. . Takoi
ke 6a30BOJi CXeMOI MOKET CITy>KMTb MOIY/IbHAsT CETKA.
[TpyMepoM MOKHO Ha3BaTh OPUTMHATbHbI MOTY/IbHbII
mpudT T. BaH dycOypra, CIIpOeKTMPOBAHHBI MM B 1919T.
B ocHOBY G6YKBHI JIeIjIa KBaipaTHas MaTpuia 5 x 5 (puc. 12).

RECOEFGHIJHLT
MOPLRSTUUWHYHS

Puc. 12. T. Bau Iyc6ypr. MomynbHbii mpudrt. 1919 1.
U cTouH uK: https://teletype.in/@finegan/TCICHt 1Sy

Fig. 12. T. van Doesburg. Modular font. 1919.
Sour ce: https://teletype.in/@finegan/TCICHt1Sy
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Puc. 13. Jlorotun Twitter. 2012 1.
U crtounuk: https://idbi.ru/blogs/blog/anatomiya-logotipa-modulnaya-setka

Fig. 13. Twitter logo. 2012.
Source: https://idbi.ru/blogs/blog/anatomiya-logotipa-modulnaya-setka

MopynbHbI MPUHLIUII TPOEKTUPOBAHNS MOXET pea-
JIM30BbIBAThCS HE TOJIBKO B pellleTKe KaK CUCTeMe CTPO-
TO YIIOpSA0UeHHBIX HaMpaBasgoimmux. Mogynem MoskeT
ObITh BbIOpaHa JI06ast reoMeTpuueckast popma: Kpyr,
oBaJI, KBaapar. [Ipy aTOM UX pasmep U pacIioiokeHne
MOTYT He (JIEfOBaTh CTPOTOil reOMEeTPUUYECKOI CxeMe,
a GbITh 3a/1aHbI IIPOM3BOJBHO (HO C HEKOTOPBIMM OTpa-
HUYEHUSIMU) U UMETb XaOTUIHOe pacrionokeHue. On-
HUM U3 U3BECTHBIX TPMMEPOB TAKOTO MOAX0a MOKET

CIYXXUTH JIOTOTUIT Twitter, IpefCTaBJIeHHbI B BUE
MITUIIBI, CKesieT GOPMBbI KOTOPOJ CTPOUTCSI HA OCHOBE
15 KpyroB Majioro, cpegHero u 6OJbIIOTO pa3sMepoOB
(XaOTUYHO, C PA3TMUYHBIMU CABUTAMU HAKIAbIBAIOTCS
Ipyr Ha apyra) (puc. 13). [ToBTOp obecrieunBaeT co3-
IaHMe MPOCTOi POPMBbI, He ITeperpy>KeHHO! AeTaIIMU
Y HEHY)KHBIMM YaCTHOCTSIMM, UTO COOTBETCTBYET IIPUH-
LIUITY ICHOCTU, KOTOPBIV TPOBO3T/IANIal0T CTOPOHHUKHA
IIBEJLIaPCKOJ IIKOJIBI.

3aKAIOUYEeHe

Bonpekyu MHOTrOUMCIEHHOM KPUTUKE MOIYIbHOM
CeTKM HaOJIOAEeTCS] OTUET/IMBAS TEHAEHIMS ee coxXpa-
HEeHMsSI B COBpeMeHHOI nmonurpaduu 1 Beb6-musaiHe
(B IBHOM WJIM CKPBITOM BUe). Vcrionb30BaHMe reo-
MeTPUYeCcKOoro Moxoa ¥ cCoOXxpaHeHue MOIYIbHOM CU-
CTeMbI MPOEKTUPOBAHMS JTUIIHUI Pa3 MOATBEPXKAAIOT
r7106/IbHYIO TEHAEHIIMI0O MaTeMaTu3amum, KoTopas
MTPOHM3bIBAET CETONHS ITPAKTUUECKH BCe chepbl sKMU3-
HU UeJioBeKa ¥ MPOYHO 3aKpenuaach B COBpeMeHHOM
MICKYCCTBe U ny3aliHe. HeciryyaiiHO HasBaHMe HACTOSI-
el CTaTby MEepPeKInKaeTCsl C 3arjaBueM COUYMHEHNUSI

EBxnmpa «Havana», KOTOpoe CUMTAOT OGHUM U3 Beu-
KMX TPYAOB aHTUYHOI MaTeMaTU4YeCcKol Teopuu, rae
paccMaTpuBaeTCs TeOMeTpusl U Teopusi umcen. Takoi
BBIOODP 0OYCIOBJIEH TO3UIIMEN aBTOPa HACTOsIIIEN pa-
0OTbI OTHOCUTEJILHO 3HAUEHMSI TeOMETPUM B CKYCCTBE
U OM3aiiHe: OHA B IIPSIMOM CMBIC/IE CJIOBA SIBJISIETCS Ha-
YyajI0M JI000Ji TBOPUECKOI AeSITeTbHOCTU. ITO OLTYTUMO
CErOoJIHS, B 9TIOXY IM(PPOBBIX TEXHOJIOT M, KOTOPHIE BCE
OoJIbIIIe IPOHUKAIOT B HAIITY KM3Hb 1 CTAHOBSITCSI OMHUM
13 (aKTOPOB, OIPeAeNIIONUX AaTbHelillee pa3sBUTue
YyeJIOBEUYECTBA U Hallle OyayIee B IIeJI0M.

bubaAunorpaguyeckue CCbIAKI

1. Tyccepnb 3. Hauano zeomempuu. Beedenue JKaxa Zleppuda. Masiiikuii M, mepeBomuuk. MockBa: Ad Marginem; 1996. 269 c.

2. Yuxonbp S1. O6ux kHuzu. MU36paHHsie cmamou 0 KHUMHOM ogopmieHuu u munozpaguxe. llIknosckas-Kopau E, mepeBop-
ynk. MockBa: V3marenbcTBo cTynum Apremus Jlebemena; 2009. 228 c.
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