


AHHOTAMA

An Jlu

Hazanue paumiaomMHoit padorei: KoHment «ropa» B 10O33uM
M. 1O. JlepmonToBa, JIu bo u /ly @y

CTpykTypa u 00beM AUIVIOMHON padoThI: TUIUIOMHAs paboTa COCTOUT U3
BBEJICHUS, JBYX IVIaB, 3aKJIIOYEHUS U CIIMCKA UCIOJIb30BaHHBIX HCTOYHUKOB; OOIINN
o0bem — 51 crpanuna, 51 UCTOYHUK.

KuroueBble c10Ba: KOHIIETIT, KOHIETIT «Topay, mo33us, M. FO. Jlepmonros, JIn
bo, [y ®y.

Texcr pedepara

Obvekm  ucciedosanus: TO33MsI  KIACCHKA  PYCCKOM  JIMTEpaTypbl
M.IO. JIepMOHTOBA 1 KIaCCUKOB KATACKOM auTepaTtypsl JIu bo u ly ®y.

IIpeomem uccneoosanusi: Xya0KE€CTBEHHOE BOIUIONIEHUE KOHIENTA «rOpa» B
1o33uu pycckoro nosra M.IO. JlepmonToBa 1 kuTanickux mo3ToB Jiu bo u [y ®y.

L]env uccnedosanus: BBISIBUTH CHEU(PUKY XYJ0KECTBEHHOTO BOILIOLICHUS
KOHIIENTa «ropa» B nmo33uu M.IO. JlepmonTosa, JIu bo u [y ®y.

Memoowvl uccneoosanusi: CpaBHUTEIbHO—MCTOPUUYECKUM METOJ, MCTOPUKO-
KYJBTYPHBIM METOJI, METO/IbI AHAJIN3a U CUHTE3A.

Ilonyuennvie pezyromamuol u ux HoguzHa: PaccMOTpeHbI, MPOAHATU3UPOBAHBI
1 0000111eHbI Ha0O0JIee 3HAUUMbIE U3 CYIIECTBYIOIINX TEOPETUUECKUX MTOTOKEHUH,
KACAIOUIMXCS  MOHATHUA  «KOHUENT» B  JIMTEPATypOBEIEHUHU;  ONpEIEIICHBI
XYJI0)KECTBEHHbIE OCOOEHHOCTH HCIIOJIb30BAaHUE KOHIIENTA «ropa» B IO33UU
M.IO. JlepmontoBa, JIu bo u [y ®Dy; BbIsiBIEHO o0O0Ilee U pa3IudyHOE B
XyA0>KECTBEHHOM BOIUIOIICHUH KOHIIENTa «ropa» B no33un M.IO. JlepmonToBa, JIn
bo u [ly ®y.

HayuyHasi HOBHM3HA MOJYYEHHBIX PE3YJIBTATOB 3AKIIOYAETCS B BBISBICHHUU
OOLIEro U pa3aIuvyHOro B Xy/JI0KECTBEHHOM BOIUJIOIIEHUH KOHIIETITA «TOPa» B MO33UU
M.IO. JlepmonToBa, JIn bo u [y ®Dy.

Locmosepnocme mamepuanos u pe3yibmamos OUNJIOMHOU padomul:
Hay4YHbIE TOJIOXKEHMSI, COJAEpKallMecs B AUILUIOMHOM pabore, 0OOCHOBaHHBI U
apryMEHTUPOBAHHBI. Merononoruyeckas  0a3za  UMEET  KOMILJIEKCHBIN
xapaktep. MccnenqoBaHue NpPOBEIEHO C YYETOM JIOCTHOKEHHM pYyCCKOro U
KUTAMCKOTO JIUTEPATYPOBENCHUS, YTO OOECreurBaeT OOOCHOBAHHOCTH BBIBOJIOB,
c(hOpMYIUPOBAHHBIX B IUILIOMHOM padoTe.

Obnacmb 803MOIHCHO2O NPAKMUYECKO20 NPUMEHEeHUs: MaTepHhallbl TaHHOTO
UCCJIEIOBAHUSI MOTYT OBITh MCHOJB30BAHBI ISl JAJbHEUILIEr0 MU3y4YeHHs MO33UU
M. 1O. JlepMOHTOBa B COIIOCTABUTEIBHOM IUIAHE, & TaKXKE MPHU HAMUCAHUU
pedepaToB M KypCOBBIX pabOT MO PyCCKOM U KUTAWCKOW JTUTEpaTypam.
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Title of the thesis: «The concept of «mountain» in the poetry of M. Y.
Lermontov, Li Bo and Du Fuy.

Structure and scope of the diploma work: The thesis consists of an
introduction, two chapters, a conclusion and a list of references; total volume from
51 pages, 51 sources.

Keywords: concept, concept «mountainy, poetry, M. Y. Lermontov, Li Bo,
Du Fu.

Summary text

The object of the research is the poetry of the classic of Russian literature
M.Y. Lermontov and the classics of Chinese literature Li Bo and Du Fu are
performing.

The subject of the research is the artistic embodiment of the concept of
«mountainy in the poetry of the Russian poet M.Y. Lermontov and the Chinese poets
Li Bo and Du Fu.

The purpose of the research is to explore the to identify the specifics of the
artistic embodiment of the concept of «<mountainy in the poetry of M.Y. Lermontov,
Li Bo and Du Fu.

Methods of research: comparative historical method, method of translations
of literary footnotes, methods of analysis and synthesis.

The results of the work and their novelty. The most significant of the existing
theoretical propositions concerning the concept of “concept” in literary studies are
considered, analyzed and generalized; artistic features of the use of the concept of
"mountain™ in the poetry of M.Y. Lermontov, Li Bo and Du Fu are determined;
common and different in the artistic embodiment of the concept of "mountain” in
the poetry of M.Y. Lermontov, Li Bo and Du Fu.

The scientific novelty of the obtained results lies in the identification of
common and different in the artistic embodiment of the concept of "mountain™ in
the poetry of M.Y. Lermontov, Li Bo and Du Fu.

Authenticity of the materials and results of the diploma work.

The scientific provisions contained in the thesis are justified and well-
reasoned. The methodological basis is complex. The research was carried out taking
into account the achievements of Russian and Chinese literary studies, which
ensures the validity of the conclusions formulated in the thesis.

Recommendations on the usage: the materials of this study can be used for
further study of the poetry of M. Yu. Lermontov in a comparative manner, as well
as when writing abstracts and term papers on Russian and Chinese literature.



