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Haspanue pumjomHoii pabotrbl: CBoecoOpasue KOHPIMKTa B TIhECe
A. Octposckoro «I'po3a» u ogaonmenHoi apame ao KOs

CTpykTypa U 00beM JUILIOMHOM padoThl: JlumiomMHas paboTa COCTOUT U3
BBEJICHUA, 2-X IJIaB, 3aKIIOYEHUS WU CIIHCKA HCIOJIb30BAHHBIX MCTOYHUKOB (17
no3utuii). [lomHeiit 00beM paboThl cocTaBnseT 42 CTPAHULIBI.

KiroueBblie cjioBa: npama, nbeca, KOHQIHUKT, aBTOP, repoil, A. OCTpOBCKHIA,
JauTeparypa

Teker pedepara

Obvexm uccnedosanusi — nbeca A.H. OctpoBckoro «I'po3a» U oqHOMMEHHAs
tpareaus [{ao FOs.

Ilpeomem  uccnedosanus — CcBOeoOpa3ue KOH(JIMKTOB B  MbECe
A. H. Octposckoro «I'po3a» n ogHonmenHou tpareanu L{ao HOs.

Llenv pabomer — vccien0BaHUE OCHOBHOTO KOH(JIMKTAa OJHOUMEHHBIX MbEC
A.H. Octposckoro u [{ao FOs, BbIsiBIeHnEe 0cOOEHHOCTEN €ro (PyHKIIMOHUPOBAHUS.

Memoowl  uccnedosanus: KyJIbTYPHO-UCTOPUYECKUM, OuOrpauyeckuii,
CPABHUTEIBHO-COI[UOJIOTUUECKHIT METOJIbl C 3JIEMEHTAMH IIEJIOCTHOTO aHalIu3a
XYJI0)KECTBEHHOTO TEKCTA.

Ilonyuennvlie pe3yromamol. IPOBEACHO CPABHUTEIBHOE UCCIIETOBAHKE MTbECHI
A.H. Octposckoro «I'po3za» um omHoumenHoi tpareauu [lao FOs ¢ yderom
cnenupuKn HU300paKEeHUs! OCHOBHOTO KOH(MDJIMKTA MPOU3BEACHUN; pPACKPHITHI
dakTopel  (POpPMUpPOBAHUS  TBOPYECKOM  MHAMBUAYAJIBHOCTH  IHCATEJEH,
onorpaguueckuii KOHTEKCT MNPOU3BEACHHUH, MX MpoOJeMaTHka U OCOOEHHOCTH
MO3THUKU; ONPEAENEHbl HHANBUAYAJbHBIE U OOIIKME YEPThl; BHISIBICHO MPUCYTCTBUE
Y 3Ha4YCHHUE HAIlMOHAJILHOTO (pakTopa.

Llocmoseprocme pe3ynemamoé u 661600068 OUNIOMHOU pabomvl: HAYYHbIE
MOJIOKEHMS,  CcoJepXkaliuecss B JUIUIOMHOM  paboTe, OOOCHOBaHHBI W
apryMEHTUPOBAHHBI. Merononoruyeckas  0a3za  UMEET  KOMILJIEKCHBIN
xapaktep. MccnenoBaHue mNpOBEIEHO € YYETOM JOCTHXKEHHM OeopycCKOro u
3apy0eXHOTO JUTEpPaTypOBEACHUST MO  MpooOyieme,  4TO obOecrieunBaeT
000CHOBaHHOCTb BBIBOJIOB, CHOPMYJIMPOBAHHBIX B IUILLIOMHOM padoTe.

Obracmeb npakmuuecko2o NpuMeHeHus: Pe3yibTaTbl UCCIEAOBAHUS MOTYT
ObITh HCIIOJB30BAHBI B JINTEPATYpPOBETUYECKUX KypcaxX, a TaKke MpPedoCTaBsT
JOTIOJTHUTENbHbIE MaTEpPHAIIbl 111 TOHUMAaHUSI KATAaHCKOW U PYCCKOW KYJIBTYpHI U
JUTEPATYPHI.
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Abstract text

The object of the study is the translations of the A.N. Ostrovsky's play «The
Stormy and the tragedy of the same name by Cao Yu.

The subject of the study is the reception research is the originality of the
conflicts in A. N. Ostrovsky’s play “The storm” and the tragedy of the same name
by Cao Yu

The purpose of the work is to study of the main conflict of the plays of the
same name by A.N. Ostrovsky and Cao Yu, identifying the features of its functioning

Research methods: cultural-historical, biographical, comparative sociological
methods with elements of a holistic analysis of a literary text.

Results: A comparative study of the play by A.N. was carried out.
Ostrovsky’s “The Thunderstorm” and Cao Yu’s tragedy of the same name, taking
into account the specifics of the depiction of the main conflict of the works; factors
in the formation of the creative individuality of writers, the biographical context of
the works, their problems and features of poetics are revealed; individual and general
features are identified; the presence and significance of the national factor is
revealed.

Reliability of materials and results of the thesis: the scientific provisions
contained in the thesis are justified and reasoned. The methodological basis is
complex. The research was carried out taking into account the achievements of
Belarusian and foreign literary studies on the issue, which ensures the validity of the
conclusions formulated in the thesis.

The area of possible practical application: research materials can be used for
further literary study of the artistic world of the named author; for lectures on the
history of literature



