


AHaTalubIg
Bynanok Ansikcanap Basiep’eBiu

Ha3zBa apimiomuail padorel: MipanasTbluHasi aCHOBA LIBIKJIA paMaHay
Anpaoan Cankoyckara “Cara npa Beasbsmapa”.

Ctpykrypa i a0’ém abluioMHail padoTbl: paborta Vkimouae ¥ csoe
VBOJ31HBI, TPHI IJ1aBbI, 3aKJIFOUIHHE 1 CITIC BBIKAPBICTAHBIX KPBIHIIL; aryIbHbI a0’ &M —
89 crap., 101 kprIHiNa.

KirouaBbisi  ¢JI0BbI:  (OHTI31, MOCTMAAdPHI3M, BSA3bMAp, AHIHKIM
Cankoycki, MidanasTeIuHbIs BOOpa3bl, MACTaIIK] CBET.

Taker padepara

Ab’exm Oacneoasanns — UBIKA pamaHay AHKIs Cankoyckara “Cara mpa
BeA3bMapa’.

IIpaomem dacneoasanns —MidanariyHas madThIKa ¥ IbIKJIC paMaHay AHJIKIS
Cankoyckara “Cara npa Beazbmapa’”.

Mbsma pabomur — anaini3z MadanariyHai MadThIKI ¥ UBIKIE paMaHay AHJKIS
Cankoyckara “Cara mnpa Bea3bmapa”, sKkas BbI3Hauaella HeaMapdizmam,
IHTIPTIKCTYAJIbHBIMI VKITIOUAHHSIMI, MajiMapdanariyHaciio pamMaHa, BbI3HAYdHHI
1X3HaYHACIl ¥ cOHCAYTBApAIHHI TBOPA, 3BsI3aHAM 3 ayTapcKail IHTIHIIBISH.

Memaowt  OacnedagamnHsi: Mi(amadThIYHBl  METJA,  NapayHalbHa-
CymacTayyasuibHbl METal, CTPYKTypHa-CEMaHTBIYHBI METaJl, OlsirpadiuHbl METa,
aryJbHAaHABYKOBBISI META bl aHAJI3Y 1 CIHTI3Y. ADTYKIIbIS.

Ampoimanvis  6viHIKI [ IX HAGI3HA: XOIb AWYbIHHBIA 1 3aMEXHBIA
JiTaparypa3Hayiel TJIBIOOKa BBIBYYBLUII TBOpuacTh AHmKIa Cankoyckara,
KOMITJIEKCHAra aHaii3y TMpa3 TMpbI3My DBATIONBI 1 KaHKpITHara MalltOHKa
Mianariyapix BoOpazay y 1mpikie pamanay “Cara mpa Beazbmapa’” Ha CEHHSIIIHI
JI3€Hb aJICYHIYae, TaMy JBIIUIOMHA Tpara JanamMoska pas3riie3ilb IIThIS TBOPHI ¥
KHTIKCIIE TMOCTMadpHicIKkara (aHTa3l. Y Xxoa3e aHamizy ObUIl BbI3HAYaHBI
MiasiariaHpis BOOpa3bl, BHIAYIICHBI 1X KPBIHIIBI 1 17[9ITHBI 3MECT.

Haknaonacyb mamapuvianay i 6ulHIKAY ObINAOMHAU padOmbl: HABYKOBBIS
najaXdHHI, SKiS 3MAIIYaoNia YV JslIUIOMHA paborie, aOrpyHTaBaHbl 1
aprymeHTaBaHbl. Merananariynas 6a3za Mae KOMIUIEKCHBI xapakTap. JlacienBannae
IpaBe/3eHa 3 yJiKkaM JacATHEHHsSY Oenapyckara 1 3aMe)xHara JiitapaTypa3HaycTBa
na npabiemMe, TO 3abscrieyBae abrpyHTaBaHACIb BBICHOY, CapMyisiBaHbIX Y
JBITIIOMHA paborre.

Bobnacyb mazuvimaca npakmeiunaza npulMAHEHHs. MATIPbIUIbL AaJ3eHara
JacienaBaHHsT MOTYIlb OBIIlb CKAPBICTAHBI JJIA JATBHEHIIBIX JIITapaTypasHayIbIxX
JacienaBaHHsAy MacTallkara CBETy Ha3BaHara ayTapa; JJIS JIKIbIM Ta TiCTOpPbI
NOJIbCKAW JITapaTyphl, TICTOPHI1 CIABSIHCKIX JITapaTyp.



AHHOTAIMA
Bbynanok Anexkcanap BanepbeBuyu
Ha3Banue numiioMHoi padorbi: MugonodTuueckasi 0CHOBA HUKJIA
pomanoB Anmxess Cankosckoro “Cara o Bexpbmake''.
Crpykrypa u O0beM TUIJIOMHO# padoThi: paboTa BKIIOYACT B ceOsl BBEIACHUS,
TPH TJIABBI, 3aKITIOYCHUE U CITUCOK MCIIOJIh30BAHHBIX UCTOYHUKOB; OOITHIT 00beM —
89 ctp., 101 ucTouHuUK.

KawueBbie cjoBa: (oHTE3H, MOCTMOJEPHU3M, KOJIYyHbA, AHIKEH
CankoBckuii, MU(DOTTOAITHIECKHE 00pa3bl, XyA0KECTBCHHBIN MUD.

Teker pedepara

O0bekT uccaenoBanuss — Uk pomaHoB Aumxes CankoBckoro “Cara o
Bensmake".

Ipeamer uccienoBanusi — MUQOJIOrMYECKash MOITUKA B IHUKJIE POMAHOB
Anmxes Cankosckoro “Cara o Bensmake”.

Hear paGorbl — aHau3 MadoOJOTMUYECKONM MOATUKH B IIUKIE POMAHOB
Anmxes  CankoBckoro “Cara o Benbmake”, koTopas  OmOpeAensieTcs
HEOMOP(hU3MOM, UHTEPTEKCTYaTIbHBIMA BKIIOUCHUSIMU, TOJUMOP(OIOTHIYHOCTHIO
poMaHa, OMPENEICHUH WX 3HAYMMOCTH B CMBICIIOOOpA30BaHUM TMPOU3BEICHUS,
CBS3aHHOU C aBTOPCKOU MHTEHIIUEH.

Metoabl ucciieoBaHusi: MHUGOMOITHYECKUM  METH, CpPaBHUTEIBHO-
COMOCTAaBUTENbHBIN METOJI, CTPYKTYPHO-CEMAHTHUUECKUI MeTOJ, Onorpaduueckuit
METO/I, OOIIEHAYYHbIE METObl AHAJIN3A U CUHTE3a. JCAYKIIUS.

IMonyyeHHnble pe3yabTaThl M HMX HOBHM3HA: XOTS OTCUECTBEHHbBIE U
3apyOeXHbIE JINTEPATypOBEIAbl TIYOOKO U3YUYMJIUM TBOPUECKOCTh AHIKes
CankoBCKOTO, KOMIUIEKCHOTO aHaliu3a 4epe3 MPU3MY SBOJIOLUU U KOHKPETHOTO
n3o0paxeHust MU(DOJIOTHUECKHUX 00pa30B B IuKIiIe poMaHoB “Cara o BegpMake” Ha
CETOJIHSIIIIHUN  JIeHb OTOJABUHETCS, Mo3ToMy JlumimomMHO paboTa MOMOXKET
PacCMOTPETh TU MPOU3BEACHUS B KHTEKCTE MOCTMOIEPHUCTCKOTO (oHTa3u. B xo1e
aHaju3a ObLIU omnpeiesieHbl MUGOTIOTHYECKUE 00pa3bl, BBISIBIICHBI UX UCTOYHUKH U
UJIEMHOE COJIEPKAHUE.

JlocToBepHOCTL MaTEpPHAJIOB W Pe3yJbTATOB JAMIIIOMHON PadoOThbI:
Hay4YHBIC TMOJIOXKEHUS, COJIepIKallyecss B JUIUIOMHOW paboTe, 0OOCHOBaHBI U
apryMEeHTHpOBaHbl. MeToonoruueckass 0a3a HMEET KOMILUIEKCHBIN XapakTep.
HccnenoBanre MpoBECHO C YUETOM JOCTIKEHUN OeopyCcCKOTro M 3apy0eKHOro
JUTEpaTypoOBeACHUS 10 IpobiieMe, uTo o0ecrneurnBaeT 00OCHOBAHHOCTh BBHIBOJIOB,
c(hopMyJIMPOBAHHBIX B IUIJIOMHON padoTe.

O6/1acTh BO3MOKHOT0 MPAKTUYECKOT0 IPUMEHEHUsI: MaTepraIbl JaHHOTO
UCCJENOBAaHUSI ~ MOTYT  OBITb ~ HMCHOJB30BAHBI Il OoJiee  MO3JIHUX
JUTEPATypPOBENUECKNX UCCIIEIOBAHUN XyA0KECTBEHHOIO MUPa YKa3aHHOTO aBTOPa;
JUISL TIEKLMM IO UCTOPUU MOJIBCKOU JIMTEPATyPbl, UCTOPUU CIHABAHCKUX JIUTEPATYP.



Annotation

Bulanok Alexander Valeryevich

The title of the thesis: the mythopoeic basis of the cycle of novels by
Andrzej Sapkowski “The Witcher Saga".

Structure and scope of the diploma work: the work includes introductions,
three chapters, a conclusion and a list of sources used; the total volume is 89 pages,
101 sources.

Keywords: fantasy, postmodernism, the sorceress, Andrzej Sapkowski,
mythopoetic images, the artistic world.

Summary text

The object of the study is the cycle of novels by Andrzej Sapkowski “The
Witcher Saga™.

The subject of the study is mythological poetics in the cycle of novels by
Andrzej Sapkowski “The Witcher Saga".

The purpose of the work is to analyze the mafia poetics in the cycle of novels
by Andrzej Sapkowski “The Witcher Saga”, which is determined by neomorphism,
intertextual inclusions, polymorphism of the novel, determining their significance in
the semantic formation of the work associated with the author's intention.

Research methods: mythopoetic method, comparative method, structural-
semantic method, biographical method, general scientific methods of analysis and
synthesis. deduction.

The results obtained and their novelty: although domestic and foreign literary
critics have deeply studied the creativity of Andrzej Sapkowski, a comprehensive
analysis through the prism of evolution and a specific depiction of mythological
images in the cycle of novels “The Witcher Saga” today it will be postponed, so the
thesis will help to consider these works in the context of postmodern fantasy. During
the analysis, mythological images were identified, their sources and ideological
content were revealed.

Reliability of the materials and results of the thesis: the scientific provisions
contained in the thesis are substantiated and reasoned. The methodological
framework is complex. The study was conducted taking into account the
achievements of Belarusian and foreign literary criticism on the problem, which
ensures the validity of the conclusions formulated in the thesis.

Field of possible practical application: the materials of this study can be used
for later literary studies of the artistic world of the specified author; for lectures on
the history of Polish literature, the history of Slavic literatures.



