


AHaTalubIg
Ka3zak Anresina Csapreeyna
Ha3zga gpinmsiomHail patorsi: “AcabaiBacui ncixanarizmy 3o¢'i HankoBckoi ¥
paMaHax Mi’KBaeHHara nepoisaay”’

Crpykrypa i a0'ém abImuioMHail padoThl: JblIUIOMHAs paboTa ckiagaenia 3
VYBAA3eHHS, 3 KipayHIKOY, 3aK/IIOUdHHS 1 CHICY BBIKApPBICTAHBIX KpBIHILL (27
nasineiid). [loyaer a6'ém paboTh! ckiaagae 50 crapoHax.
KirouaBbisi cJI0BbI: TBOpYas 1HAbIBIAyanbHACIh 30¢)'1 Hankoyckail, Mi>kBacHHBI
MEPBIS]T Y TIOJIbCKAH JTiTaparypsl, nicixanariam y TBopax “Paman Tapasser ['enept”
(“Romans Teresy Hennert”, 1922r) i “I'panima” ("Granica", 1935), anaBsianse aj
3 acoObl, McixajariyHbl aHalli3, MAJIIOHAK XapakTapay ‘‘3BOHKY’, YHYTpaHbl CBET
nepcaHaxay, JiTapaTypasHaydasi paLdMIbisl paMaHay

Takcer pagdepara
AO0’ekT naciaenaBannsa — pamad 3o0d’1 Hankoyckait “Paman Tapasel ['enapt”,
“I"'paniua”, paOOTHI JacieaublKay mna rncixajgarizMe y JitapaTypsl.

MbsTa nacjeaaBaHHsl — BBISBIIB aIMETHACIH MICiXaari3aMy, siro opMsI 1 IPHIEMBI
¥ TBopuacti 3o¢’1 Hankoyckail Mi>kBacHHara mephisijly Ha MPBIKIAA3€ pamaHay
“Paman Tapa3sl ['endpt” 1 “I'panima”.

Mertaabl gaciaegaBaHHs: KyJbTypHA-TICTapbIYHBI, O1ArpadiyHbl, MapayHaJIbHbI 3
aJIeMEeHTaMmi I[3JIacHara aHajii3y MacTalkara TIKCTY.

ATpbIMaHbIfA BbIHIKI i IX HaBi3Ha: nan3eHas pabota 3’synsgena Vkiaaam y
pa3yMeHHe creuplQiki JiTapaTypHara MaAbIXoay 1 CTBUIKO Tpo3bl 30’1
Hankoyckail. Y nacnenaBaHHI NMpaBeA3€Hbl KOMIUIEKCHBI aHalli3 JABYX paMaHay
Hankoyckaii MiKBaeHHara mephisiAy, IITO Ja3BOJIsi€ BBISABIIL 3BAIIOLBIIO f€
ncixajariyHara  CTayJIeHHS Ja  MacTallkara MaTdipbisuly 1  acdHcaBallb
pa3HacTaliHacIlb MeTajaay, sIKis BBIKAPBICTOYBAIOIIA JJISI PACKPHIILS YHyTpaHara
CBETY IMEpCaHaXkay.

JlakjagHacub JAacjelaBaHHS: HABYKOBBIA TMaJaXdHHI, SIKiS 3MAIIYAONIa Y
JBITIIOMHAN paborie, abrpyHTaBaHbl 1 apryMeHTaBaHbl. MeTajanariynas 6aza mae
KOMILJIEKCHBI XapakTtap. JlaciemaBanHe mpaBen3eHa 3 yIiKaM JacSTHEHHSY
Oemapyckara 1 3aMe)Hara JiTapaTypa3HaycTBa ma mnpalbyieMe, IITO 3a0scrieyBae
a0’ eKThIYHACIb BBICHOY, c(hapMyJIsiBaHbIX y IBIIJIOMHAN padoiie.

Iajgina npakTbhlYHAra NPbLIMSIHEHHSI: MaTAPBIUTB Jaa3eHara JaacieaBaHHs
MOTYIIb OBIIb CKApPBICTaHBI IS JAJICHINBIX JIiTapaTypa3HAy4bIX Aaclie/laBaHHSIY
MacTalKkara CBETy Ha3BaHara ayrtapa; Ui JIKIBIA 1 TPaKTBIYHBIX 3aHATKAY Ia
TICTOPBHI 1 TOJIBCKAM JITapaTyphl, TICTOPHI CIABSIHCKIX JIiTapaTyp.



AHHOTAMA
Ko3ak Anresunna CepreeBHa
Haspanue mumiomHoii padorbl: “Oco0eHHocTH mncuxosoru3mMa  3o¢pbu
HankoBckoil B pOMaHaX MeKBOEHHOI'0 Nepuoaa”

CTpykTypa M 00beM IMILIOMHOM PadoThI: TUILUIOMHAs paboTa COCTOUT U3
BBEJICHUA, 3 TJIaB, 3aKJIIOUYEHUS M CIUCKAa HCIOJb30BAHHBIX HCTOYHUKOB (27
no3urui). [lomHbiit 06beM padoThl cocTaniseT 50 cTpaHuil.

KuroueBble cioBa: TBopueckas HHAMBUAYaJIbHOCTH 30(ppu HanmkoBckoid,
MEKBOCHHBIM NEPUOJ B TMOJBCKON JIUTEpAType, MCUXOJOTH3M B MPOU3BEIACHUAX
“Poman Tepeswt ['enept” (“Romans Teresy Hennert”, 1922r) i1 “I'panuna”
(“Granica”, 1935), moBecTBOBaHHME OT 3 JIMIA, IICHUXOJOTMYCCKUN aHaJIM3,
U300pKEHHE  XapaKTepoB  “‘CHAPYXH~ , BHYTPEHHMM MHUP TEPCOHAXKEH,
JIUTEpaTypOBEAUECKasl PELEINS POMaHOB

Texcr pedepara
OO0bekT ucciaenoBanusi — poman 3o0hbsu Hankosckoit “Poman Tepessl ['enept”,
pomaH “I'panuna”, paboTsl UCCIeA0BATENEH IO TICUXOJIOTU3MY B JIMTEPATYPE.
Leab uccienoBaHuss — BBISIBUTH OCOOEHHOCTH TCHXOJIOTH3Ma, €ro (opMbl U
npuemMbl B TBopuecTBe 3o0(gpu HaakoBCKOW MEKBOCHHOTO IMEpPHUOJa Ha IpHUMEpE
pomanoB “Poman Tepesbl ['enept” u “I'panuna’.

Metoasl HCCJICIOBAHNS KYJIbTYPHO-UCTOPUYECKUH, ouorpaguyeckui,
CPaBHUMBIN C 3JIEMEHTAMU LIEJIOCTHOTO aHaJM3a XyJ0KECTBEHHOTO TEKCTA.
IMonyyeHHble pe3yJbTaThbl M UX HOBM3HA: JaHHAs paboTa SBISETCS BKIAIOM B
NMOHUMaHUE CHenu(UKU JIUTEPATypHOTO TOAXOAAa U CTUJIS Tpo3bl 30U
HankoBcko. B ucciienoBanuu NMpoBEIEH KOMIUICKCHBIM aHAIM3 JIByX POMaHOB
HankoBCKOro MeEXBOEHHOTO MEPUOJAA, YTO IO3BOJISIET BBISIBUTH SBOJIIOIUIO €€
MICUXOJIOTUYECKOTO TMOJX0/Ia K XYJIOKECTBEHHOMY MAaTepualy U OCMBICIUTH
MHOTO00pa3re METOJIOB, HCIOJIb3YeMbIX JUISI PACKPBITUS BHYTPEHHErO MHpa
IIEPCOHAXKEN.

JIOCTOBEPHOCTh MCCJIEIOBAHUSA: HAyYHbIC TIOJIOKEHUS, COJEpIKalluecs: B
JTUTIJIOMHON paboTe, 000CHOBAaHBI M apryMEHTHPOBaHBI. MeToponoruyeckas 6a3a
MMEET KOMIUIEKCHBIN Xapakrep. MccinenoBanue npoBeIeHO ¢ yUETOM JIOCTHXKEHUN
Oemopycckoro W 3apyOeKHOTO JIMTEpaTypoOBEIeHUs 10 TmpobiemMe, dUTo
oOecrieunBaeT OOBEKTUBHOCTh BBIBOJIOB, CGHOPMYIUPOBAHHBIX B JIUILUIOMHOU
pabore.

O6s1acTh NMPaKTH4ECKOT0 NPUMEHEHMs: MaTepualibl JAHHOTO KCCIEeI0BaHUs
MOTYT OBITh UCTIOJIB30BAHBI JIJIS JATBHEHIIINX TUTEPATYPOBETUCCKIX UCCIICTOBAHUI
XyJI0KECTBEHHOTO MUPa YKa3aHHOTO aBTOPA; JJIs JIEKIUH U MPAKTUYECKUX 3aHSATUN
M0 UCTOPUU MOJIbCKOM JIUTEPATYPhI, HCTOPUHU CIIABSIHCKUX JIUTEPATYD.



Annotation

Full Name: Kozak Angelina Sergeevna
Title of the thesis: « Features of Zofia Nalkovskaya's psychologism in the novels
of the interwar period».

Structure and scope of the thesis: The thesis consists of an introduction, 3
chapters, a conclusion and a list of sources used (27 positions). The full volume of
work is 50 pages.

Keywords: the creative personality of Zofia Nalkovskaya, the interwar period
in Polish literature, psychologism in the works “The Novel of Teresa Hennert”
(“Romans Teresy Hennert”, 1922) and “The border” (“Granica”, 1935), narration
from the 3rd person, psychological analysis, portrayal of characters "outside", the
inner world of characters, literary reception Romanov

Abstract text
The object of research is the Novel by Zofia Nalkovskaya “The Border” the novel
“The Novel by Teresa Hennert”, the works of researchers on psychologism in
literature.

The purpose of the work is to identify the peculiarity of psychologism, its forms
and techniques in the work of Zofia Nalkovskaya of the interwar period using the
example of the novels “The Novel by Teresa Hennert” and “The border”.

Methods of research: cultural-historical, biographical, comparable with the
elements of a holistic analysis of a literary text.

The results obtained and their novelty: this work is a contribution to
understanding the specifics of Zofia Nalkovskaya's literary approach and prose style.
The study provides a comprehensive analysis of two Nalkovsky novels of the
interwar period, which allows us to identify the evolution of her psychological
approach to artistic material and to identify the variety of methods used to reveal the
inner world of the characters.

Reliability of the research: the scientific statements contained in the thesis are
substantiated and reasoned. The methodological framework is complex. The study
was conducted taking into account the achievements of Belarusian and foreign
literary criticism on the problem, which ensures the objectivity of the conclusions
formulated in the thesis.

Field of practical application: the materials of this study can be used for further
literary studies of the artistic world of the specified author; for lectures and practical
classes on the history of Polish literature, the history of Slavic literatures.



