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Takcr pagepara

Ab’exm  Oacnedasanms — 300pHIK anaBsgaHHsy 1. MiniHckara
«HapHoObuibckist 1yOb», anosecili «Hetora. Taemnas kuira Tartpay», «Kcéums
daycr».

Ilpaomem Oacnedasannss — 1i1dWHaA-MacTalKas aJMeTHaclb mpo3bl T.
MimiHckara.

Mbma pabomsi — BBISBIIL 11PHHA-MACTAIKyI0 aIMETHACIh ITpa3aldHbIX
tBOpay T. MiuiHcKara.

Memaow 0acne0a8antsi: KyJbTYpPHa-T1CTAPbIYHBI, OisirpadivHsl,
calplsUIarigyHbl 3 3JIEMEHTaMI L3JIacHara aHajizy Macralkara TIKCTY.

Ampuvimanvlia 6bIHIKI | iX HaBI3HA. BBISYJEHA 1IPWHA-MacTalKas crhenpidika
300pHiKa amaBsgaHHSAY «YapHOOBUIbCKIA ayObD», BBI3HAYaHbl MeTadi31uHbIA
acnekThl ¥ npo3e T. MiiHckara, npaco4aHa caublsiiibHas 1 pairiiHa-inacodcekas
npabieMarbika ¥ TBOpax MoJibckara michbMeHHika. [lIMaracriekTHa macienaBaHbl
anosecui T. MiriHckara 3 yjikaM JiiTapaTypHara npaudcy 1 aCHOYHBIX MAcCTalKIX
TOHARHIBIN y nipo3e [Tonburusl mavatky XX craronass.

Jlaxnaonacyb mamapuianay i 6vIHIKAY ObINJIOMHAU pabomvl: HABYKOBBIS
NaNaXd HHI, SKig 3MsIIYaroniua Y JelJIOMHaid pabore, aOrpyHTaBaHbl 1
apryMeHTaBaHbl. MeTaanariunas 6a3a Mae KOMIUICKCHBI XapakTap. /lacinenaBanne
IpaBe/i3eHa 3 yJIiKkaM JacArHeHHsY Oenapyckara 1 3aMe)XHara JiTaparypa3HaycTBa
na npabneme, mMTO 3a0sAcreuBae aOrpyHTaBaHACIb BBICHOY, capMyssiBaHbIX Y
JBITIIOMHA paborie.

Bobnacyb macuvimaca npakmviunaza npvlMaHeHHs: MaTIPBISUIBI ABITUIOMHAM
paboThl MOTYIIb OBIIIb CKApbICTAHBI JJIS  JMAJEHINBIX  JIiTapaTypa3sHayudbIxX
nacienaBaHHsy mnposbl T. MiliHckara, a Takcama Mpbl HamicaHHl padeparay i
KypcaBbIX pabOT ma riCTOPBIl MOJIbCKAM JiTapaTypbl XX CTaroauss.



AHHOTAIUA

Cwinnkas Kcenns CepreeBna
Haspanue qunmiiomMHon padorsl: «AneHO-Xya0KeCTBEHHAS! 0CO0CHHOCTH
npo3bl Tageyma MHUTHHCKOIO».
CrpykTypa M 00beM HMcciaeqoBaHus: padOTa BKIKOYAET B c€0sl BBEICHHE,

TPH TJIaBbl, 3AKIIOYEHUE U CIIMCOK UCTIOJIH30BAHHBIX UICTOYHUKOB; OO 00BEM —
57 ctp., 29 UCTOYHUKOB, | IPUIIOKEHHE.

KuarwueBbie cjoBa: moJjibckasg JUTEpaTypa, MUCTHULIM3M, 1IPO3a, pacckas,
IOBECTh, Taneymr MUTHHCKHM.

Texcr pedepara

Obvexm  ucciedosanuss —  COOPHUK  paccka3oB 1. MUTHHCKOTO
«YepHoObuibckne yOb», pacckasbl «Herora. Taiinas kaura Tatp», «Kcénas
daycry.

llpeomem uccnedosanusi — UIEHUHO-XYA0KECTBEHHAs] OCOOEHHOCTH IMPO3bI
T. MuTtuHCKOTO.

Llenv  pabomsi — BBISIBUTh HJAEHMHO-XYJ0KECTBEHHYI0 OCOOEHHOCTH
MPO3anvYeCKuX MpousBeaeHu T. MUTHHCKOTO.

Memoowr  uccnedoganusi: KyJIbTypHO-UCTOPUYECKUH, Ouorpaduyeckui,
COLIMOJIOTUYECKUM € AIIEMEHTaMHU 1EJIOCTHOTO aHaJIN3a XyA0KECTBEHHOIO TEKCTa.

Ilonyuennvie pesynomamol u ux Hosusna. B paboTe packpbiTa uAeHHO-
XyJ0KeCTBeHHas crienuduka cOOpHUKa pacckazoB «YepHOOBUIbCKHE HYyObI»,
ornpesienieHpl MeTahu3ndecKkue acrekThl B mpo3e 1. MUTHHCKOro, mpociexeHa
colMajibHas U peluruo3Ho-punocodckas mpodieMaTrKa B TBOPUECTBE MOJIbCKOTO
nucarenss. MHOroaCrnekTHO Uu3y4deHbl IoBeCTH T. MHUTHHCKOTO C  y4eToM
JUTEPATypPHOTO MPOIECCa U OCHOBHBIX XYJIOKECTBEHHBIX TEHACHIUNA B MOJBCKON
npo3e Hayana XX Beka.

Jlocmoseprnocms  mamepuanos u pe3yrbmamos OUNJIOMHOU padOOMmbL:
HAy4YHbIE TOJIOKEHUS, COJepKaIluecss B IUIUIOMHON paboTe, OOOCHOBaHBI U
apryMeHTUpoBaHbl. MeTononoruyeckass 0aza HMMeeT KOMIUIEKCHBIM Xapakrep.
HccnenoBanue MpoBEACHO C YUETOM JOCTHKEHHI OEIOpYCCKOro U 3apyOeskHOTO
JUTEPATYPOBEACHUS 1O MpodiemMe, 4To odecreynBaeT 000CHOBAHHOCTh BBIBOIOB,
chOpMyTUPOBAHHBIX B TUILIOMHOM padoTe.

Obnacmb  803MOJCHO20 ~ NPAKMUYECKO20  NPUMEHEeHUs:  MaTepuabl
JTUTUIOMHOM ~ pabOThl  MOTYT  OBITh  HMCHOJB30BaHBI IS JATbHEHIIHX
JUTEPATypPOBEAUECKUX MCCIAEAOBAaHUNA TMpo3bl T. MUTHHCKOrO, a TaKXe IpH



HanucaHuu pedepaToB U KypCcOBbIX pabOT MO UCTOPUU MOJIBCKOU JIUTEpaTyphl XX
BEKa.



Annotation

Silitskaya Ksenia Sergeevna

Title of the thesis: «Ideological and artistic features of Tadeusz
Mitinsky’s prose».

Structure and scope of the diploma work: the work includes an
introduction, three chapters, divided into sections, a conclusion and a list of sources
used; total volume — 57 pages, 29 sources, 1 application.

Keywords: Polish literature, mysticism, prose, short story, novella, Tadeusz
Mitinski.

Summary text

The object of research is short stories compilation by T. Mitinsky «The Oaks
of Tchernobyl», novels «Nietota. The Book of Tatra mystery», «Father Fausty.

The subject of the study 1s the ideological and artistic features of T. Mitinsky’s
prose works.

The purpose of this work is to identify the ideological and artistic features of
T. Mitinsky’s prose works.

Methods of research: cultural-historical, biographical, sociological with
elements of a holistic analysis of artistic text.

The results of the work and their novelty. Ideological and artistic specificity
of collection of stories called «The Oaks of Tchernobyl» is revealed. Metaphysical
aspects at T. Mitinsky’s prose are defined. Social, religious and philosophical
problems at Polish writer’s works are tracked. T. Mitinsky’s novels are researched
in view of literary process and artistic tendencies at Polish prose of 20th century and
these researches are multidimensional.

Authenticity of the materials and results of the diploma work: the scientific
provisions contained in the thesis are justified and reasoned. The methodological
basis is complex. The research was carried out taking into account the achievements
of Belarusian and foreign literary studies on the issue, which ensures the validity of
the conclusions formulated in the thesis.

Recommendations on the usage: the materials of this study can be used for
further literary studies of T. Mitinsky’s prose, as well as when writing abstracts and
term papers on the history of Polish literature of XX century.



