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Cratbsl MOCBAIICHA aHATIM3Y PEUCBOTO MOPTPETA JMYHOCTH, PEINPE3CHTUPYIOLIeH He-
HKOJIOTUYHYIO KOMMYHHKAIHIO. B kadectBe oObekTa BbIOpaH repoit ¢uibsma «Whiplashy
Tepenc ®netuep. ABTOPHI BBIIBISIOT S3bIKOBBIE/peYeBbIe PU3HAKH TOKCHYHOCTH, Xapak-
TEPHBIC ISl JTaHHOW JIMYHOCTH.
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The article is aimed to analyse the speech portrait of a personality representing non-
ecological communication. The object is the hero of the film “Whiplash” Terence Fletcher.
The paper considers linguistic features specific of a toxic personality’s communication
mode.
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B Hacrosmen crarbe NpencTaBicHa MOIBITKA CO3AaHUs PEYEBOro MOpT-
peTa, XapaKTepHU3YIOIEro TOKCUYHYIO JIMYHOCTh. B kadecTBe pabouero ormpe-
JNEJICHUSI TEPMUHA «PEYEBOM TMOPTPET» MBI  HUCIOJIB3YEM  JIAHHYIO
I'. I'. MarBeeBO#l XapaKTEepUCTUKY PEUYEBOTO MOPTpPETa Kak Habopa peueBbIX
OPEANOYTEHU TOBOPSILIETO B KOHKPETHBIX 00CTOATENBCTBAX I aKTyajau3a-
U1 OIPENEIICHHbIX HAMEPEHUN U CTpaTEerui BO3ACHUCTBUS Ha CIIYLIAIOLIETO
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[1]. CooTBeTCTBEHHO, peUeBOE ITOPTPETUPOBAHNE) JIMIHOCTH 3AKIIIOYACTCS B
BBISIBJICHMHM HAa0Opa S3BIKOBBIX/PEUEBBIX €IMHUI], XapaKTEPHBIX IJs H30paH-
HOIl KOMMYHHMKAaTUBHOHM JINYHOCTH. B kauecTBe 00beKTa HMccaeAoBaHUS ObLI
BbIOpaH oauH U3 repoeB dumbma «Onepxumocts» («Whiplash») Tepenc
drnetuep — cBepXTPeOOBATENbHBIA MadCTPO, PYKOBOJIUTENL OPKECTPA, B KOTO-
poM urparot cTyaeHTsl. KBanudukanus n3dpanHoro o0bekTa aHanuza (opT-
pPETUPOBaHUs) KaK & Priori TOKCHYHOW JTMYHOCTH OCHOBBIBACTCSI HA 0COOCHHO-
CTSIX TOBEJICHUS, MaHEPhl OOIICHHs JTaHHOTO, KOTOpbIE MOJMAIAI0T MOJA H3-
BECTHbIC HEraTUBHbIC KOH(QIMKTOTCHHbIE COIMAIbHBIEC MOBECHYECKUE MOJIE-
JIY, HaIllpaBJICHHbIE HA MPUYMHEHNWE MOPAJIBHOIO BpeAa MapTHEPY MO KOMMY-
HUKAIIMKM — TaKKhe, KaK arpeccus, ra3alTuHT, XxapaccMeHT. [lono6Hbie Moaenu
MOBEJEHUSI HEIMOCPEJICTBEHHO CBSI3aHbl C pPEYbl0, IMOCKOJBKY arpeccus,
ra3jJaiTUHT, OyJUTMHT/TPABIIS U TIOJI. UMEIOT IIPEXK]IE BCErO PEUEBOM/SI3bIKOBOM
dbopmaT BbIpaKeHUS.

Peuesas arpeccus dneryepa sBASETCS OAHUM U3 OTIUYUTEIIBHBIX aCHEK-
TOB ero xapakrepa. OH yOeXIeH, UTO «HET CJIOBa BPEJAHEE U OMACHEE, YEM
monodey» N «Hactosmmii Yapnu [lapkep Hukorna He ciomaercs». YToObl 3a-
CTaBUTh YUYEHUKOB pabOTaTh yCcep/HEe U JOCTUYb CBOMX MPEAETIOB, OH MOCTO-
SHHO KPUTHUKYET U YHH)KAET UX, UCIOJIb3Ys PAa3INUHYIO JEKCUKY, B TOM YHCIIE
HEHOPMATHBHYIO.

JUist pedn repost XapakTepHa BYJbIapu3alus C MOMOIIBIO HOMHUHALUI
«TEJIECHOT'O HHU3a» U aCCOILMATUBHO CBSI3aHHBIX C HUM MOHITUN (MCIOJIB3YIOT-
Cs1 OOCIICHU3MBI, BYJIbIapU3MBbl).

['epoii Takke ymoTpeOsiseT B peuM JieKcudyeckue enauHuilpl faggot, gay,
PENpPE3EHTUPYIOIINE HEHABUCTHUYECKUE BBICKA3bIBAaHUS MO OTHOLIEHUIO K
TPYIIIIE JIFOAEH N0 MPU3HAKY UX CEKCyalbHON OpUEHTALUN:

... as long as it takes until one of you faggots can play in time.

And here comes Mr. Gay Pride of the Upper West Side himself.

HaoGumromaercs ucnosb3oBanue 3pdpemuszma damn/ goddamn:

Play the goddamn music.

In four, damn it.

dneTyep 4aCTO KCIOJIB3YET OOpalleHUs, NHBEKTHUBBI, TIEPEHOCS Xapak-
TEPUCTUKU >KWBOTHBIX/JIMIL/TIEPCOHAXEN Ha aapecaToB, HaIpUMep, XOpPEK,
Onmep DPajj, 1eBOYKH U MO/,

Tell me it's not you, Elmer Fudd.

All right, let's get to work, ladies.

OTaenbHO OTMETHM 3aBYaJIMPOBAHHBIC O] HEOCKOPOJIEHUE BhICKa3bIBa-
HUs, TpeICTaBlIeHHbIE B (hOpME BONPOCUTEIBHOTO MPEIJIOKEHHUS, CO3Jat0-
1€, TEM CaMbIM, JIMKOYIIEMJISIONINE aKThI:

What, are you Sanjay Gupta?
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OTnMYUTENHHON YepTOH SBIIAETCS YNOTpEeOJEHUE CPaBHEHUM, ITPU ITOM
arejusnusa K npe):[MeTaM/ JiMaM CpaBHCHUSA HOCHUT TOKCUYHBIN XapakKTep:

... flatter-than-their-girlfriends...

You know, you actually do look quite a bit like a leprechaun.

I'epoii HEpenKO UCIIONB3YET PA3TOBOPHYIO MEHOPATUBHYIO, B HEKOTOPBIX
CJIydasiXx OCKOPOUTETHHYIO JIEKCUKY:

| didn't know they allowed retards into Shaffer!

He's dumb but he's not stupid.

Takke MOXKHO BCTPETUTH JIMTEPATYPHYIO JIEKCUKY C IEMOPATUBHOM KOH-
HOTaLMEN, CO3AAI0ILYI0 TOKCUYHOCTh BBICKA3bIBAHWI:

You are a worthless, friendless, faggot-lipped piece of shit...

Get off!

OcoOblii MHTEPEC MPEACTABISIET IPYIIA BICKAa3bIBaHUI, B KOTOPOU TOK-
CUYHOCTB BBLIABJIEICTCA HC Cpa3y (I/IMHJII/IHI/ITHaH TOKCH‘JHOCTL). ToKCHUYHOCTH
CKPBIBACTCA 6J1aroz[ap;1 HUCIIOJIB30BAHUIO KOMMYHHKAHTOM JIBYCMBICIICHHBIX
CJIOB, UPOHHUH, CaApKa3Ma, MeTa(i)OpBI, PUTOPHUYCCKOI'O BOIIPOCA M I1I0M., a TAKIKC
oOHapyXKMBACTCS MPHU MIOMOIIN KOHTEKCTa peYeBOM cuTyanuu [2]:

This is not a Bette Midler concert. We will not be serving baked Alaska.
What are you looking for? There's no gold down there.

Maybe it's time...to finally bring this home. What do you say?

Well, glad you could fit us into your busy schedule, darling.

[IpeacraBnsieTcs, 4TO cO3AaHKe peecTpa (penepryapa) CUHTAaKCUYECKHUX,
MOPGOIOTHYECKUX, MPOCOJIUUYECKUX CIOCO00B pealn3aluu HMILTUIITHON
TOKCHUYHOCTHU B Ka4CCTBC CBOCTO POAd KOHCTPYKTHUKOHA JIMHIBOTOKCHHOB HE
TOJIBKO ITOBBICUT 3(1)(1)6KTI/IBHOCTI> BBIABJICHHA HCOKOJIOTHUYHOI'O, aI'PCCCHUBHOTI'O
pPEUCBOTO MOBCACHUA, HO W ITO3BOJUT ONTHUMHU3UPOBATH CYIICCTBYIOIIHUEC IIPO-
rpaMMbl 00YYaIoIIero XxapakTepa, HalpaBieHHbIe Ha (OPMHUPOBAHNE HABBHIKOB
KOOIIEPAaTHUBHOM KOMMYHHUKAIIUH, UCKIIOYAIOIIeH a0bl03MBHBIC TAKTUKHU, KOH-
(1)JII/IKTOF6HHBIC KOMMYHUKAIIUOHHBIC MOJCIIN, JIFO0BIE BHUABI 3MOI_II/IOHEU'IBHOI71,
MICUXOJIOTHYECKOH, COLUAIBHOM MaHUITYJISILIUH.
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