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Yamy x ycé-taki J.I1o 3BaApTaycsa MeHaBiTa Aa TaKiX 3MPOYHBIX TAM 1 BO-
Opazay, ik cMepIlb, KBIIIE Maciisg CMEPII, TayCTaHHE 3 MEPTBBIX 1 JIETAPT1UHBI
coH? Skis MPBIYBIHBI MITYpXaJll Micallb SIT0 MEHaBiTa ab IITHIM, IITO €H Xalley
makasaib — CTpax 1 ag4ait cBaéit aymisl abo ycsiro rpamaacta? S macmnpadyro
ajJiKa3allb Ha TOTHIA MBITAHHI, a0amiparoybiCsl HA HEKATOPbIS HABEJbI 1 BEPIIIbI
3. o, takis sk "Jlires", "Mapoana", "[lanzenne noma Anmpay", "3axbiBa na-
xaBanblsi", "KpyMkad" 1 1HIIBIS.

[Ta-nieprrae, 51 6 xarena 3BSIpHYIb yBary Ha TOe€ (a 3 TATHIM 3TO{HBI MHOT'151
Jaciemubiki), mTo "KaxmiBeit" HaBensl Darapa [lo — rata malicTapckae pac-
KpBILLE TABIOIHAY YalaBeuail MCIXiKi, IHTYyIIbliHae JaKpaHaHHE ayTapa Ja
npabyieM cydacHail TCIXIATPBIl 1 Maparcixajiorii, 3Bs3aHbIX 3 TIyMaydHHEM
J31YHBIX 1 3arajikaBbixX 3'1y y maBoj3iHax yanaBeka' [1, c. 27].

PamanTeiki 3aycénpl cTaBli acoOy 1 g€ mavylli ¥ [PHTP CBAlro cBeTaa-
gyyBaHHs. Darap [lo Takcama 3BspTaycs fa yanaBeuait acoObl, aie STo IiKaBiia
HanOobII cKiTaianas cepa — cepa ncixanorii. [1cixamoris acoOwl ObLIA ¥ TOM
yac HOBaii, HEBSIOMai TalliHOW BeAay, 1 Toe, ITO padily MmCbMEHHIK, OBLIO Ya-
CTa He3pa3yMellbIM 1 TaMy BBIKJIIKala 3 OOKY KPBIThIKAY 3/131yJ€HHE 1 pa3ryo-
JIeHacllb, JYMKI, IITO Bap'sT milla mpa csoe.
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Tonpki mpa3 HekanbKi A3ECALUTOAA3SY, Kajl 3'ABUIICA TIOPHIL Icixaa-
Hai3y, cTaua 3pa3yMenbiM, mto Jarap [1o HaMHora ansip3a31y cBOi yac.

AJI31H 3 HampaMKay CBalro Macralka-rcixajgarigaara nomryky Jxarap [1o
aba3Haubly SK JaclieaBaHHE Takix adexTay, sk cTpax, jKax, pa3ryOyieHacup i
ponHacHBIA iM 3'sBbl. EH amuyBay HeaOXo[HACLh NpaHIKHEHHS ¥ sIIUd
HEaJIKPBITHI CBET MaJICBsjOMara, y TaliHiKi yajaBeydai ICixXiKi, 3 sie XBapaBIThIMI
HaJpbIBaMi. Y cBaix TBopax J. 1o craBilib JipelyHara repost y Taxis abOCTaBiHBbI,
ka0 BBISBLIICS MEXbI (pi314HAM 1 TICIXIYHAK TphIBAJIACIl YajaBeka. MHOTIS ST0
HaBeJIbI 3'SYIISIONIA aIIocTpaBaHHeM "Os310HHBIX" skaxay, sIKis 370JIbHBI 111
HS370JIbHBI TIepaxkbillb yajaBek ("3axbiBa naxaBanbia', "Jlires", "Kanoazex 1
MaatHik", "3BsapxdHHE ¥ ManscTpam''npadeni Bepm "Kpymkau"). MenagiTa
TOJIBKI ¥ KaTacTpa(iyHBIX CITyallblsX, Kajl YaJaBeK 3HAXOJ3IIIa Y CaMbIM
HaIpy>KaHbIM CTaHe (CMepIlh KaXaHaii, YaKaHHEe CMEPIIi, HeBbUIEYHAs XBapooa,
MaxaBaHHE 32)KbIBA, CTPaX Mepaj CMEPIIIO 1 KBIMIEM, adail 1 0sS3BbIXaHACID),
MpasyJISIoNIa 1 pacKphIBAIOIIIA MaTaeMHBIS TIBIOIHI YajmaBeuai mcixiki. Ha
MSDKBI TTAMDK SKBIIIEM 1 CMEpIIO, MaMDK HapMaJIbHbIM CTaHaM 1 Bap'AllTBaM
anObiBaera Oapamp0a maMix pozymam 1 madymipsimi, 1adpom 1 jixam. Tak y
Bepiibl "Kpymkad", kami JipeIYHBI T€POM 3HOY IMepaKbiBae CMEPIb KaxaHai,
y3HIKae TpariyHasi Hanpy»aHaclb CYTBIKHEHHS pO3yMy reposi, aKi ycBeaamiisie
HEMardbIMacllb CyCTpa4bl 3 KaxaHail ma Toi 00K 3sMHOTra ObIIIS, 1 AYLIbL, IITO
mparHe TITal cycTpaubl. AManb Toe K aj0bIBaelia y Hapene "3aXbiBa
naxaBaHbIs'", KaJll po3yM JipblyHara repos ajmaymisielia Bepblllb y Toe, IITO
3/1applilacs camae JKyJacHae, a MauvyIil MA3MYyllb, IITO SIr0 MaxaBalll 3a)bIBa.
VY napene "[lam3enne noma Ammpay" (sx 1 ¥ HaBenmax "Jlires" 1 "Mapona")
criocabam rcixanariyHara y3a3esiHHs 3'syIisenia He TOIbKi MaThly CMepIli, aje
1 maycTaHHs 3 MEPTBBIX: CSICTpa rajoyHara repos Obuia maxaBaHa 3axbiBa. ""His
countenance was, as usual, cadaverously wan — but, moreover, there was a spe-
cies of mad hilarity in his eyes an evidently restrained hysteria in his whole
demeanour... His lips trembled as if he were murmuring inaudibly... The motion
of his body, too, was at variance with this idea for he rocked from side to side
with a gentle yet constant and uniform sway.... His eyes were bent fixedly be-
fore him, and throughout his whole countenance there reigned a stony rigidity"
[2, ¢.92-94]. ("Ax 3aycénpl, H ObIY OJICHHBI, K MSPIBSK, ajleé BOYBI SrO0
3ixareni Helkail Bap'siiikail BecsuIoCIio, 1 ¥ 1M Ba YCIM BbIpa3Ha IparisjiBaia
amMaJlib IITO HACTpPhIMaHAE XBaJIABAaHHE... SIro T'yObl ApbDXKaji, K ObIIIaM Obl
HemTa Os3ry4Ha manTaini... EH ciaba, ane 6e3ymnbIHHA i amHacTaiiHa Baraycs 3
ajHaro OOKy ¥ Apyri... SIro Boubl ObLII HaKipaBaHbI ¥ aJIHy KPOMKY, PBHICHI ObLI1
HEPYXOMBI, K y KameHs" 3, c. 96-99]).

['enispHACIH ayTapa mpasyseniia i ¥ ThIM, ITo €H He TOJbKI Jae Marybl-
MacIp YblTa4aM MPBIHALG YA3e1 y "aHanize", ajne 1 camiM aauyib Ha cabe Toe,
mTO afA0BIBACIIIA 3 JIPHIYHBIM TepoeM. AJObIBaeIIa I3Ta 3-3a Taro, mTo s
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3. o ranoyueiM ObLTO CTBApHIbL "2¢hexm”, a coHC K Obl "3'ysyCs” MOTHIM.
"V cmoBax, (paszax, BoOpazax, Kammasiipbli, TyKamice, peITMIYHBIM MATIOHKY
VTphIMITIBaelIlla HE TOJIBKI TOE, IIITO BBIAYIIACIIA 1X IPaMbIM 3HAY3HHEM, aJie 1
HaMEK Ha HABBIKA3aHAE, MAXKJTIBACIIb aCAIlbISIIIbIl, SMAIIBIHHBIS 1 COHCABBIA abep-
TOHBI, SIKis HE majyiarolia jariunai pacmsigpoyisr” [1, c. 32]. CnanyusHHe
MaTbhIBay CMEPIII 1 KBILIISA, CMEPI, MPBITAXKOCII 1 KaXaHHs, aa4aro 1 kaxy CTBa-
parwIls ajdyyBaHHE HampykaHacilli 1 Oe3BeIxojHacii. Tak ajaObIBaela,
HaIpeIKIaz, y HaBene "Jlires", y skoi ayTap mpeIMyIliae YblTadya nepakbiBallb
HapacTaHHE HaMpy>KaHBIX MAdyIIAy, JyMakK, JaBOA3ilb J1a TaMe)XKHara CTaHy
Ha MSDKBI OBINIIS 1 HEOBIIIIA, CBAAOMAra i majacBsjgomMara. ['ata macsraemnma 3a
KOIIIT almiCaHHs MaKO¥0, y SKiM TIepaBaKarollb YOPHBIS, YBIPBOHBIS 1 )KOYTHIS KO-
aepsr: "...window — an immense sheet of unbroken glass from Venice a single
pane, and tinted of a leaden hue, so that the rays of either the sun or moon,
passing through it, fell with a ghastly luster on the objects within... The ceiling,
of gloomy-looking oak, was excessively lofty, vaulted, and elaborately fretted
with the wildest and most grotesque specimens of a semi-Gothic, semi-Druidi-
cal device... In each of the angels of the chamber stood on end a gigantic sar-
cophagus of black granite... The lofty walls, gigantic in height - even unpropor-
tionably so- were hung from summit to foot, in vast folds, with a heavy and
massive-looking tapestry... The material was the richest cloth of gold. It was
spotted all over, at irregular intervals, with arabesque figures, about a foot in
diameter, and wrought upon the cloth in patterns of the most jetty black... To
one entering the room, they bore the appearance of simple monstrosities; but
upon a farther advance, this appearance gradually departed; and step by step, as
the visitor moved his station in the chamber, he saw himself surrounded by the
endless succession of the ghastly forms which belong to the superstition of the
Norman, or arise in the guilty slumbers of the monk" [4, c. 99]. ("...akHO -
CyLJIbHAE TITaHIKAae BEHEIBISIHCKAae INKIO CBIHIOBara ajleHHs,, TaK IITO
NPOMHI 1 COHIIA, 1 MecsIla, MPaxoA3subl Mpa3 sro, HagaBaldl pIuaM YHYTpPbI
3MsipuBenae aaueHHe... Ctonp 3 némMHara ayOy Obula MakpbiTa agMbICIOBal
pa3p0Oi - caMbIMi XIMEPBIUHBIMI 1 TPaTACKHBIMI Yy30paMi MayraTtblyHara,
nayapyigpldHara CThUTIO... Y KOKHBIM 3 TIALll BYTJIOY MMakosi BEpThIKAJIbHA CTa-
SUT1 YOPHBIS TPAHITHBIA capkadari... MaTaphisiiam 11 ipanipoBak Oblia BeJIbMI
KamToyHas 3ajiaTas napya. [Ipa3 HeagHOIBKaBBIsI IpaMexKi ¥ sie ObLIl ¥BaT-
KaHbl BYTrOJbHA-YOPHBIS apabecKi..., AKisd 3-3a Taro, IITO rabejaeHbl Barajics,
Marii ckiazBamma ¥ Girypbl, 1 HaBeABaJIbHIK 3 KOXXHBIM HOBBIM KPOKaM
3HAXO/A31Y, IITO SATO aKpyX)ae OsSCKOHIIAs Yyapra KyJacHBIX BOOpas3ay, BeIIyMa-
HBIX 3a0a00HHBIMI HapMaHaMi 11 Y3HIKIIBIX Y COHHBIX YAYJICHHSX IpalIHara
manaxa'" [3, c. 24]). 3a KOmT Taro, mMTO JIPHIYHBI TEPON HACTOJIBKI MAKYTYyE ajl
CTpaThl KaxaHai, IITO AyMae TOJIbKI ab €, HaBaT KaJi CAA3ILb KaJls 1ena apy-
roi >KOHKI, 1 SIT0 XBOpae YsyJIeHHE M€ PO3HBIA ’kaxi 1 MPbIBIAbL. 3a KOIIT

286



aricaHHs anoIlIHSANA HOYbI, KaJll sir0 MEPTBAsl KOHKA MavyblHAE aXKbIBALlb 1 3HOY
BsIpTaIllia Ha Toi 0ok 3smHOTra XKEII: "But why should I minutely detail the
unspeakable horrors of that night? Why shall I pause to relate how, time after
time, until near the period of the grey dawn, this hideous drama of revivifica-
tion was repeated; how each terrific relapse was only into a sterner and appar-
ently more irredeemable death;... and how each struggle was succeeded by |
know not what of wild change in the personal appearance of the corpse? [4,
c. 105]. ("Ane mis yaro magpa0Osi3Ha Tepaka3Bailb HEBBIKA3HbIS Kaxi raTai
HaubI? J{7151 yaro Mapy3ilib 1 amicBallb, SIK 3HOY 1 3HOY, amaJib IIITO Ja MEePIIbIX
HI3PBIX TPOMHSIY CBITaHHS MMayTapayiacs raTas sKyJacHasi ApaMa aKbIyJIeHHS,
AKas MepanblHsIacs MKOPCTKIM 1, 31aBanacs 0, MepaMOKHbIM BAPTAHHEM
cMepLi,.... HeBbIKA3HA CTPALIIHHBIM NepaTBap3HHeM Tpyna?" [3, c. 29]).
[Tamobnae cycTpakaenia i ¥ acratHix TBopax. ¥ Bepmbl "Kpymkau" sma-
UBISIHAIBHBL  3()EKT Jacsraenua 3 JanaMoraii BBIKapbICTaHHS — CJIOBa
"nevermore"” ("Hikomni"): HapacTaHHE TPBIBOTI, poOcCMaubl, Oe3HaI3EeHHACII
as0bIBaeIIa J39KYI0Ubl IEPACIYIHHIO JIOTIKI YHyTpaHara MaHaJIOTy repos, sKi
cymye ma mpbiroxail JIiHOp, 1 YCBSIOMIIEHACIIO TBOPHBI CKJIOH, Jla 4aro
aJHOCIIIA? aJKa3y KpyMKaya, y BbIHIKY 4aro cjoBa "HiKOJ1" madyblHae a3Ha-
yalpb MaKyTbl HAMAYHAra iCHaBaHHS Ha MsDKbl Oe3Haa3elHaculi. Y HaBese
"[Tam3enHe poma Anmpay" ratamy ciykallb amiCaHHE 3aMKa 1 HaBaKOJbHBIX
MSICLIIH, IITO HarajBae "raTblYHbls paManbl", xBapoOa Poadpeika i Sro cscTphl,
3arajikaBasi CMEpIIb afolIHAN, pa30ypIHHE 10Ma ca CMEPIIIO SAr0 racrnagapoy.
Takim ublHaMm, pasbiparoubl TBopyacik O.Ilo 3 ratara Ooky, MOXHa
nabayblilh, IITO MaTHIY cMeplll (1 MaycTaHHs 3 MEPTBBIX) 3'AyIIsieriia criocadam
y3I3€sTHHST Ha TMadyIil 1 po3yMm JipblyHara repos "cy0'ekrTa rcixajarigHara
aHamizy", 00 MEHaBiTa Tepaa TBapaM CMEpIl — camail 3arajgkaBail 1 camaii
’KaxJIiBai 3'aBbI ¥ CBEIIC — 3HIKAIOIh TTaAMAHITIBBIsSI 3HEITHIS a0I194bl 1 MacKi, 1
JajiaBeyvast Iyla HermacpadHa BEICTYIIAE ¥ sie HEMPBIKPHITHIM BBITIISAI3E.
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