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PED®EPAT

O0bém gumuioMHOM pabotel: 55 crpaHul, 50 HCTOYHMKOB B CIIMCKE
VCIIOJIb30BaHHOM JIUTEPATYPHI.

KaroueBbie cJIoBa: JJEKCUYECKHE CPEJICTBA
BBIPASUTEJIBHOCTHU, M. 1O. JIEPMOHTOB, TPOIIbl, CPABHEHNA,
META®OPBI, CHMBO/JIbBI, OIINTETHI, AJUJTIO31N [1O33U4,
BBIPA3SUTEJIBHOCTD

O0bekTOM  HCCIEJOBAHMSA  BBICTYNAIOT  JIEKCMYECKHE  CpEICTBa
BBIPA3UTEIIBHOCTH B O3THUYECKOM TBOopuecTBe M.IO. JlepmoHTOBA.

IIpeamer wmcciieoBaHUs: pa3IMYHbIE BUIbI TPONOB B MOITHYECKHUX
npousBeneHussx M.1O. JlepmoHTOBA.

Heabro ngaHHOM paboOTHl  SIBISIETCS aHANW3  JIEKCHUYECKHX  CPEJICTB
BBIPA3UTEIIBHOCTH B MO3THYeCKOM TBOpuecTBe M.IO. JlepmoHTOBa € LENBIO
BBISIBJICHUS UX POJIM U (DYHKIIMI B CO3AaHUM XYA0KECTBEHHOI0 00pasa.

MeToabl HMCCJIENOBAHUA: CPABHUTEIBHO-COMOCTABUTEIbHBINA, JIOTHKO-
CEMAaHTUYECKUA M KOHTEKCTYaJbHbI aHajdu3, METOJl CIUIOIIHONW BBIOOPKHU
IIPUMEPOB U3 TEKCTA MPOU3BEAECHNUS, ONUCATEIIbHBIA METO/I.

HoBu3Ha pa0doThl 3aKII0YaeTCsl B CHCTEMHOM aHAIN3€ JIEKCUYECKHX
CPEACTB BBIPA3UTEIBHOCTU B mo3THYecKoM TBopuecTtBe M.IO. JlepmoHTOBa, 4TO
MO3BOJISIET TMONYy4UTh Oosiee TIIyOOKOE U BCECTOPOHHEE NOHMMAaHHUE €ro
MIO3TUYECKOTO0 MUDPA.

Teopernueckasi 3HA4YUMOCTb. Pe3ynbTaThl HCCIENOBaHUSA MO3BOJAT
paclIMpUTh TEOPETUUECKUE 3HAHUS O JIEKCUYECKUX CPEACTBAX BBIPA3UTEIBHOCTH B
MO3TUYECKOM TEKCT€ M MX POJM B CO3JaHUU OoOpa3a. AHaJIU3 CTUIMCTUYECKUX
ocoOeHHOCcTe  TBopyecTBa  JlepMOHTOBAa  MO3BOJIMT  Jydllle  TOHSTH
XYZ0KECTBEHHBIE ITPUEMBI PYCCKOU M033un XIX Beka.

IIpakTuyeckass 3HaumMocTb. PaGora MokeT OBITH HMCIOJIb30BaHa Kak
ydyeOHoe 1mocoOue AJid CTYJIEHTOB U aCIMPaHTOB, U3YYalOUIUX JIUTEPaTypOBEICHUE
U cTunucTuky. [loMuMo 3TOrO, pe3ynbTaThl UCCIEOBAHUS MOTYT OBITh MOJIE3HbI
JUISl TIpENoAaBaTelield JINTEpaTypsl U BCEX, KTO MHTEpecyeTcss TBopuecTBoM M.IO.
JlepmoHTOBa.
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The object of the study is the lexical means of expression in the poetic works
of M. Yu. Lermontov.

Subject of the study: various types of tropes in the poetic works of M. Yu.
Lermontov.

The purpose of this work is to analyze the lexical means of expression in the
poetic works of M. Yu. Lermontov in order to identify their role and functions in
the creation of an artistic image.

Research methods: comparative-contrastive, logical-semantic and contextual
analysis, the method of continuous sampling of examples from the text of the work,
the descriptive method.

The novelty of the work lies in the systemic analysis of the lexical means of
expression in the poetic works of M. Yu. Lermontov, which allows for a deeper
and more comprehensive understanding of his poetic world.

Theoretical significance. The results of the study will expand theoretical
knowledge about the lexical means of expression in the poetic text and their role in
creating an image. An analysis of the stylistic features of Lermontov's work will
allow for a better understanding of the artistic techniques of Russian poetry of the
19th century. Practical significance. The work can be used as a teaching aid for
students and postgraduates studying literary criticism and stylistics. In addition, the
results of the study can be useful for literature teachers and anyone interested in the
work of M.Yu. Lermontov.






