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TEKCTOBASI PEAJIM3ALIAS 3HAYUEHUM IVIATOJIA CHANGE
(HA MATEPHAUJIE XYJIO’)KECTBEHHBIX ITPOU3BEJIEHUI)

TEXTUAL IMPLEMENTATION OF MEANINGS OF THE VERB
CHANGE (BASED ON THE MATERIAL OF FICTION WORKS)

B ¢okyce eHumanus HaAX0OUmMcs aKmyanu3ayus CO80KYNHOCMU 3HAYEHUL 21a201d
«changey» 6 xyoosxcecmeennom npousgedenuu. Eounuyeil ananuza nociyxcuiu npeono-
Jrcenusl ¢ enazonom-npeouxamom «changey. Tekcmosas peaiusayus OMOELbHbIX 3HAYEHULL
anazona «change» («cmanosumscs Opyeum / 0enams Ko20-mo uiu 4mo-mo Opyeumy, «ne-
pedymams, NOMEHANb MHeHUe» U Op.) 8blOeIAemcs C60ell YacmOMHOCHbIO UCHONb308AHIUSL
6 AHSNOSA3bIUHBIX POMAHAX.

Knrouesvie cnosa: mexem, peanuzayus, ceMaHmuyeckas napaouema, enazoin «changey.

The actualization of the totality of meanings of the verb «changey in fiction works
is in the focus of attention. Sentences with the predicate verb «change» served as a unit
of analysis. The textual implementation of individual meanings of the verb «change»
(«to become different / to make somebody or something different»; «to change someone's
mindy) is striking in its frequency of use in English-language novels.
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Pabora mocpsieHa BBISBICHUIO M TIPEICTABICHUIO Haubojee 4acTo
peann3yeMbIX 3HAYCHUH Tiarona change B aHIOSN3BIYHOM Xy/IO)KECTBEHHOM
npousBeneHUU. Llenb uccraenoBaHUs 3aKIIHOYAETCSl B PACKPBITUM TEKCTOBOM
peanu3aluy CEMAaHTHYECKOW MapaJurMbl yKa3aHHOTO miarona. B Tpymax
E. B. [lagyueBoil MOHATHE CEMaHTUUECKOH MapaUrMbl MHOIO3HAuHOI'O CJIOBA
UCTIONB3YETCS B CMBICIIE «CHUCTEMAa 3HAUCHUI», M CAMU 3HAYEHUS] pacCMaTpu-
BaloTcs Kak oOpasyromme cucremy [[lamydesa 1998, 2004]. CemanTrdeckoit
rapaJurMol aHIIMKICKOro Tiaroja change OyleM Ha3bIBaTh COBOKYITHOCTH
3HAYEHWH JAHHOM €JMHUIIBI KaK PE3YJIbTaT €€ CEMAHTUIECKOTO Pa3BUTHSL.

Marepuan ananuza cocrasuii 209 npeioxkeHuid, 0TOOpaHHBIC U3 YEThI-
pex poMaHOB OPUTAHCKUX U aMEPUKAHCKUX aBTOPOB XX Beka.

JlocTikeHne TOCTABJICHHOM ILEJN OCYIIECTBISUIOCH C HCIIONB30BAaHUEM
METOJIOB JIMHTBUCTHYECKOTO NCCIIEI0BAHNS: aHAJIN3a CJIOBAPHBIX JIePUHHIIHH,
METO/Ia CIUIOMIHOM BBIOOPKH, SJIEMEHTOB KOIMMYECTBEHHOTO aHAIH3a | JIp.
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[IpoBenenHoe wucciieOBaHKE MO3BOJSIET CJiENIaTh 3HAYUMbBIE BBIBOJIBI.
Bo-mepBrIX, aHMIMHACKWN MHOTO3HAYHBIN TIAroil change MMeeT OONBIION
CEeMaHTHYECKUI MOTECHIWAT M MOXET BBIPAXaThb Pa3NYHbIC WU3MCHEHHS
BO BPEMEHHM, IPOCTPAHCTBE U COCTOSIHUM. J[ajee OTMETUM, YTO B HCXOIHOM
3HaYCHHU PacCMaTPUBAEMBIN IIaroj 0003HAa4aeT M3MEHEHHE KaKOro-JIM0o
rapameTpa/XapakTepUCTHKH MaTepHaIbHOro 00bekTa (11BeTa, (POPMBI, IJI0T-
HOCTH/KOHCUCTEHITUH, CTPYKTYPHI U JIp. ).

CoBOKYIHBIE pe3yJIbTaThl aHAIN3a YMITUPUUECKOTO MaTepralla oKa3aiy,
4TO U3 13 3HAYCHUH, COCTABIAIONIMX CEMaHTHYECKYIO IapaJurMy Iarojia
change, Hanbolee YacTO peaTn3yeMbIMH SBISIFOTCS CICIYFOLINE:

* «to become different or make someone or something become different
(manipumep: The sea only changes when the suns come out, Pie explained
(Cl. Barker. Imajica);

* «to put on different clothes» (...it was still a place she felt at home in,
and by the time she’d downed a couple of cups of coffee, showered, and
changed into some clean clothes... (Cl. Barker. Imajica);

* «to change someone’s mind» (He took out one of his business cards and
wrote on the back of it: «Please call if you change your mind» (C. Hiaasen.
Lucky You);

* «to start doing / using something different (to change direction/
course/ route)» («You got on a detour,» Enoch said, coming up to him. «Or
have you changed your route? » (Cl. Simak. Way Station);

* «to replace with or exchange for another» (Had he changed the tape?
(A. Rice. The Witching Hour).

Takum o0Opa3om, ompeeneHHbIe 3Ha4YeHUs Tiarona change oOmamaroT
Oosee BBICOKOI 4aCTOTHOCTBIO PEaNIM3aLMU B XYJOKECTBEHHBIX IIPOU3BE-
nenusix. Kpome Toro, paccMarpruBaeMblii I1aroi mpruoOpeTaeT CriocoOHOCTh
0003Ha4YaTh HE TOJILKO MPOIIECCHI, TPOUCXOASAIINE B MaTepHaIbHBIX 00bEK-
Tax, HO ¥ M3MEHEHUS TICUXO3MOLIMOHAIILHOTO COCTOSTHUS YenoBeKa: [n a split
second his disbelief changed to terror (A. Rice. The Witching Hour).

[omy4yeHHbIe B paMKax JaHHOW padOoTBI pe3ysbTaThl MOTYT OBITH BOC-
TpeOOBaHbl TPH JaJbHEHIIEM YCTaHOBJICHHUH OCOOCHHOCTEH peann3aiun
CEeMaHTHYECKOH IapaJurMbl IIarojJbHBIX SAUHHI] B aHIVIOS3BIYHBIX TEKCTaX
Pa3IMYHOMN KAHPOBO-CTHICBONH OTHECEHHOCTH.
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