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OBIIAA XAPAKTEPUCTUKA PABOTDI

Crpykrypa u 060béM. PaboTa cOCTOUT U3 BBEJIEHUS, TPEX II1aB, 3aKIIOUCHUS,
CIHMCKA HCIIOJIb30BAHHOM JUTEpaTyphl, BKIO4aromero 43 UCTOYHHKA, U
npunioxkenus. O0mwuit 006EM — 77 cTpaHuIl.

KnwueBbie ciaoBa: TPAIUINA, ®OOJIBKIJIOP, ®OJIBKJIIOPU3M,
OOPMVIIA, HAPOJJHAA CKA3KA, BOJIIHEBHAA CKA3KA, ABTOPCKAA
OBPABOTKA, AHJIPEM IIJTATOHOB.

O0beKkTOM HCCIEOBaHUS CTaIM PYCCKUE HAPOAHBIE CKa3KH B aBTOPCKOM
obpabotke Annpes [ImaToHoBa, cocTaBuBIe COOPHUK «BomeoHoe KOO,

IIpeamMeTroM wucc/Ie0BaHMA SBILIIOTCS  KAHPOOOPA3YyIOIIME MNPHU3HAKH
HapOJHBIX CKAa30K Ha Pa3HbIX YPOBHIX XYJO0KECTBEHHOW CTPYKTYpPHI (CIOXKET,
MOTHUBHAs CTPYKTYypa, CUCTEMA IIEPCOHAXKEH, CIIOBECHO-PEUYEBbIE (POPMYIIbI).

Heab qumioMHON paloOThI: BBIABUTH CIOCOOBI aBTOPCKOM IepepaboTKu
HapOJHBIX CKa30K B coopHuke A.llnmatonoBa «BommedHoe KOIbIoY.

JU1st TOCTH>KEHUS IOCTABJIEHHOM 1€JIM HEOOXOAMMO PELIUTh PAJl 3a4a4:

1. O603HauUUTh TPU3HAKU, SBISIONIMECS >KAHPOOOPA3YIOIIUMHU JUIsi HapOIHOM
CKa3KHU.

2. CpaBHUTH TJIATOHOBCKUE CKAa3KU U HAPOJHBIE, BBISIBUTH CXOACTBO U OTIWYHS Ha
pPa3HbIX YPOBHAX XYJOXKECTBEHHON CTPYKTYphI: CIO)KETHOM, MOTHBHOM,
MEPCOHAKHOM, CIIOBECHO-PEUEBOM.

3. OObSICHUTD TIPUYMHBI W XapakTep mnepepadoTku A.Il7aToHOBBIM HapOIHBIX
CKa30K.

4. BpIsiBUTh TEHACHIMM K MOJU(PHUKALUUA MKAHPOBOIO MBIIUICHHUS] CKa30YHHUKa-
[InaToHOBA.

HoBu3zHa mnosydeHHbIX pe3ysabTaToB. BriepBbie: 1) oOpaboTku pyccKux
HapOJHBIX CKa30K AHnpes [lnatoHoBa onpenensroTcss Kak aBTOPCKUE BEPCHH, YTO
00OCHOBBIBAE€TCS HAOMIOJIEHUAMM HAJl U3MEHEHUSIMU HCXOJHOTO (DOJIBKIOPHOTO
MPETeKCTa: MepepadOTKOW KOMIO3UIMOHHONW CTPYKTYpPhl U CHOKETa MCXOIHOTO
WHBapHaHTa CKa3ku (KOHTAaMUHAIMEH U J00aBJIEHHMEM HOBBIX JJIEMEHTOB),
TpaHchopMalel CHUCTEMbl MEPCOHAXXEW M XPOHOTONA, WHBEPCUPOBAHUEM
KAHPOOIPEACISAIOMMX ISl BOJIIEOHOW CKa3KU CJIOBECHO-peueBBIX (opmys; 2)
BBISIBJICH XapaKTep MEePeOCMbICICHUSI HApPOJHOM CKa3KU B CTHJIE OBITOBOM CKa3KH,
repoOMYeCcKOil MOBECTH, OBUIMHHOTO 3I0Ca, B pe3yjibTaTe 4Yero IJIATOHOBCKUE
0o0pabOTKM TOJY4YalOT HOBBIE CTPYKTYPHO-CEMAaHTUUYECKHE U  >KaHPOBBIC
XapaKTEPUCTHUKU; 3) OTMEUEHBI KapIMHATIbHbIE H3MEHEHHUS B ABTOPCKOM MBIIICHUN
KAHPOM, 4YTO OMNPEHECINIO TEHJCHLUUIO K POMAHU3ALMHU TMO3THKU CKa30YHBIX
MPOU3BEICHUN.



GENERAL DESCRIPTION OF WORK

Structure and volume. The work consists of an introduction, three chapters,
a conclusion, a list of references, including 43 sources, and an supplement. The total
volume is 77 pages.

Key words: TRADITION, FOLKLORE, FOLKLORISM, FORMULA,
FOLK TALE, MAGIC TALE, AUTHOR'S TREATMENT, ANDREY
PLATONOV.

The object of the study was Russian folk tales in the author's adaptation of
Andrei Platonov, which made up the collection “The Magic Ring”.

The subject of the study is the genre-forming features of folk tales at
different levels of artistic structure (plot, motive structure, character system, verbal
formulas).

The purpose of the thesis: to identify ways of the author’s processing of folk
tales in A. Platonov’s collection “The Magic Ring”.

To achieve this goal, it is necessary to solve a number of problems:

1. Identify the features that are genre-forming for a folk tale.

2. Compare Plato’s fairy tales and folk tales, identify similarities and differences at
different levels of artistic structure: plot, motive, character, verbal and speech.

3. Explain the reasons and nature of A. Platonov’s processing of folk tales.

4. ldentify tendencies towards modification of the genre thinking of the storyteller-
Platonov.

The novelty of the results obtained. For the first time:

1) adaptations of Russian folk tales by Andrei Platonov are defined as author's
versions, which is justified by observations of changes in the original folklore
pretext: processing of the compositional structure and plot of the original invariant
fairy tale (contamination and addition of new elements), transformation of the
system of characters and chronotope, inversion of genre-defining elements for the
fairy tale fairy tales of verbal and speech formulas;

2) the nature of the rethinking of a folk tale in the style of an everyday fairy
tale, a heroic story, an epic epic has been revealed, as a result of which Plato’s
adaptations receive new structural, semantic and genre characteristics;

3) cardinal changes in the author’s thinking about the genre were noted, which
determined the tendency towards the novelization of the poetics of fairy tales.



