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PE®EPAT

CTpyKTypa MarucTepcKoi 1uccepTalMm: TUCCEPTAIUs COCTOUT U3 BBEACHHUS,
YeThIpeX TJIaB, 3aKIFOYCHHUS, CITUCKA UCIIOIB30BAaHHOM JuTeparypsl (37 UCTOYHUKOB)
u npunoxenus. [lomaeiii 00bEM pabotbl coctaBnsier S0 ctpanun; u 11 crpanun
HPUIOKECHUS.

KiuroueBnbie ciaoBa: ['ycoBckuii, IlecHs o 3yOpe, /JaTHMHCKUN S3BIK,
MHTEpIpeTanus oO0pa3oB MO3MBI, Tpom, MeTadopa, 0Opa3HOCTh, MEPEBOABI MOIMBI,
pEeHECCaHCHas 033HUs.

Hear marucrepckoii auccepTamum: OIpeAelieHHe XapakTepa oOpa3HOCTH
oMbl «IlecHst 0 3yOpe» myTeM CIUIONIHOTO CEMAaHTHUYECKOTO aHalli3a TPOIIOB B Psijie
(dbparMeHTOB JATUHCKOTO OPUTHHAJIA U MX COTIOCTABJICHUS C 00pa3aMu B OEJIIOPYCCKOM
U PYCCKOM IE€PEBOIAX MOIMBI.

OO0beKT uccjaenoBanus: Tporbl B moame «llecHs o 3yOpey.

IIpeaMer wucciaeaoBaHMsl: CEMAaHTUYECKOE CTPOCHHE TPOMOB B TOIME
['ycoBckoro u ux orodpakeHue B mepeBoiax XX Beka.

Metoabl wuccaeqOBaHUsI: TIOJIHAs ceMaHTH3aluus (Ha PYCCKOM  SI3bIKE)
ucciaenyeMbIX (parMeHTOB JJATUHCKOTO TEKCTa MOAMBI, CEMAaHTUYECKUN aHAJIN3 peMa-
TEMaTUYECKOU CTPYKTYpPBI BCEX TPOIOB (B HCCIEAYyEeMbIX (PparMeHTax), BHISBICHUE
MOP(OTOTUYECKON (HacTepeyHOI) CTPYKYTPhI TPOTIOB.

Hayuynasi HoOBHM3HA: BIIEpBbIE MPOBEACH CIUIOIIHOM aHamu3 0Opa3sHOCTH
(dbparMeHTOB peHECCAaHCHOM T0AMbI Ha JATHHCKOM si3bike «llecHst o 3yOpe» Hukomnas
['ycoBcKkOro, 4T0 MO3BOJIMIIO BHISIBUTH CBOEOOpa3ue 0Opa3HOTO MPECTaBICHUS MUPa
B TI09M€; TTOKA3aHbI CIIOCOOBI TIepeiadr 00pa30B MOIMbI B COBPEMEHHBIX MEPEBOIAX.

IIpakTnyeckasi 3HAYUMOCTb: PE3YyJbTAaThl UCCIEAOBAHUSA MOTYT HalWTU CBOE
IIPUMEHEHUE B YHHUBEPCUTETCKOM IMPENOJaBAHUN UCTOPUH KYJIBTYPBI, JUTEPATYPHI U
I'YMaHHCTHYECKOM OOpa3oBaHHUMU B benmapycu, a Takxke B NMpenojaBaHUU JaTbIHU U
JATUHOSI3bIYHOM JINTEPATYpPhl Ha TYMAaHUTAPHBIX (paKynbTeTax. MaTtepuanbl U BBIBOIbI
JUCCEPTALIMK CYIIECTBEHHBI JJIsl YIUIYOJICHHUS] HAYYHBIX U HAYYHO-TIPOCBETUTENbCKUX
IIPOEKTOB II0 KCCIIEI0BaHUIO TBopuyecTBa Hukomas ['yCOBCKOro kak BBIJAOIIETOCS
IIPEACTABUTEIIS] PEHECCAHCHOM KYJIBTYphI B UCTOpUM benapycu.



PODEPAT

CTpykTypa Maricrapckaii apicepTanbli: AbICEpTaIlbIsl CKIaaeIa 3 yBOA31H,
YaTBIPOX TJay, 3aKIFOUIHHS, CIICY BBIKAPBICTAHBIX KPBIHII (37 KPBIHIM) 1 JajaTaka.
[Toynsr a6'ém padoTel ckianae 50 craponak u 11 craponak jmamarka.

KawuaBbisi caoBbl: ['ycoycki, IlecHs mpa 3yOpa, JaiiHCKas MOBa,
IHTIpHIPATALBIS BOOpa3ay masMbl, Tporl, MeTadapa, BoOpa3Haciib, epaKIaabl a3Mbl,
pAIHECaHCHAs TIad3isl.

Mbdra maricrapckaii apicepTanbli. BbI3HAUOHHE XapakTapy BoOpasHacIi
nasmel «llecHa mpa 3yOpa» muisixam cylpjbHara ceMaHThIYHAra aHajizy Tporay y
nmpary ¢parmMeHTay JaiiHCKara apbITiHalla 1 1X cymacTayjieHHs 3 BoOpazami ¥
OeapycKiM 1 pyCKIM Mepakaagax madMbl.

AO'eKT nacjienaBaHHs. Tporsl ¥ nasme «llecHs mpa 3yOpay.

I[Ipaamer pnacjiegaBaHHsi: CEMaHTBIYHAS CTPYKTypa Tpomay y I[asMme
['ycoVYckara 11X ajgimocTpaBaHHe ¥ niepakiiagax XX cTarojiassi.

MeTtaapl 1aciaefaBaHHs: TOYHAs CEeMaHThI3AIlbIsl (Ha pyckail MOBE) BRIOpAHBIX
dbparmMeHTay JaliHcKara TAIKCTY Ma’Mbl; CEMaHTBIYHBI aHaJI3 pPIMa-TIMAThIYHAM
CTPYKTYpBl Vcix Tpomay (y BbIOpaHbIX (parMeHTax), BbISyJIeHHE MapdaariuHan
(daciiinaMoVyHai) CTpyKyTpbl Tpomay.

HaBykoBasi HaBi3Ha: ylepUIbIHIO MTPABEI3EHbI CYLRJIbHBI aHaji3 BOOpa3Hacll
dbparmeHTay psHecaHCHall masMbl Ha JyaiiHckail MoBe «llecHs mpa 3yopa» Mikanas
['ycoyckara, mTo 1a3BoJjiijia BbISABILB cBoeacaliiBaclb BoOpa3Hara mpajcTayJIeHHs
CBETYy Y IMasMe; IMaka3zaHbl crocalbl mepajnaybl BoOpa3ay masMmbl Y Cy4YacHBIX
nepaxiajax.

IIpakThlyHasi 3HAYHACHL: BBIHIKI JacielaBaHHS MOTYIb 3HaWCIl CcBaé
NPBIMSIHEHHE Ba YHIBEPCITAIKIM BBIKJIAJIaHHI TICTOPBIl KYJIBTYPHI, JTapaTypsl 1
ryMaHiCThIUYHAl aaykaBaHacui y bemapyci, a Takcama ¥ BbIKJIaJaHHI JaTbIHI 1
JariHaMOYHal JIiTapaTyphl Ha TYMaHITApHBIX (aKyIbTITaX. MaTIPBISIIBI 1 BHICHOBBI
JbICepTallbll ICTOTHBISA [IJIi TATJIBIOJICHHS HAaBYKOBBIX 1 HAaBYKOBA-aCBETHIMKIX
mpaekTay Tma jgaciuefaBaHHi TBopyacii Mikanas ['ycoyckara sk BbIgaTHara
npajcTayHiKa paHEeCaHCHal KyJIbTYyphl ¥ ricTopbll benapyci.



RESUME

Structure of the master's thesis: the thesis consists of an introduction, four
chapters, a conclusion, a list of references (37 sources), and appendices. The total
volume of the work is 50 pages and 11 pages of appendices.

Keywords: Husovsky, The Song of the Bison, latin language, interpretation of
poem imagery, tropes, metaphor, imagery, poem translations, Renaissance poetry.

The aim of the master’s thesis: to define the nature of the imagery in the poem
«The Song of the Bison» through a continuous semantic analysis of tropes in a number
of fragments of the Latin original and their comparison with images in the Belarusian
and Russian translations of the poem.

Object of the research: tropes in the poem «The Song of the Bison».

Subject of the research: the semantic structure of tropes in Gusovsky’s poem
and their display in translations of the XX century.

Research methods: complete semantization (in Russian) of the studied
fragments of the Latin text of the poem, semantic analysis of the rhema-thematic
structure of all tropes (in the studied fragments), identification of the morphological
(part-of-speech) structure of tropes.

Scientific novelty: for the first time, a continuous analysis of tropes from
fragments of the Latin-language poem «The Song of the Bison» by Nikolai Gusovsky
was carried out, which made it possible to identify the originality of the figurative
representation of the world in the poem; ways of conveying the images of the poem in
modern translations are shown.

Practical value of the obtained results: the results of the study can be used in
university teaching of the history of culture, literature and humanistic education in
Belarus, as well as in the teaching of Latin and Latin-language literature in humanities
faculties. The materials and conclusions of the dissertation are essential for deepening
scientific and educational projects to study the work of Nikolai Gusovsky as an
outstanding representative of Renaissance culture in the history of Belarus.



