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OBIIAA XAPAKTEPUCTHUKA PABOTbI

[IIBeroBa Anacracust MakcuMOBHA

HcTopus cepdCKOro Hapoaa B HHTEPHPETALMA PYCCKOI0 MUCATEJIsI
IO.M. Jlomuna

KawueBble caoa: OM. JIOIIML, TBOPYECTBO, HWCTOPUA WU
COBPEMEHHOCTDH CEPBUU, CJIABAHCTBO, BPATCTBO, [TPABOCJIABUE,
CBATOCABBUE, TPAI'M3M, TEMA KOCOBA, KOCOBCKUN 3ABET
NCTOPUYECKUE JIMYHOCTH, PYCCKO-CEPBCKUE CBA3U, IIEPEBO/.

Heab ucciaenoBaHusi: U3y4uTh OCOOCHHOCTH MHTEPIPETALUU U OTPAKECHUS
cepockoit TemaTuku B TBopuecTBe HOpus Muxaitnouua Jlomuma. [lomumo Toro,
YUUTBIBAs BECbMa Ba)XxHYIO poib npousBeneHuit KO.M. Jlommuia B cepOCKO-pycCKUx
KyJIbTYPHBIX B3aUMOCBS3SX, MPOAHAIM3UPOBATH IMEPEBOABI €r0 NPOU3BEACHUH, B
YaCTHOCTH, POMaH « Y HUOH» Ha CEpOCKUH S3bIK.

3agaum uccjie10BaHUA:

1) npoananu3upoBaTh MpO3aWYECKUE M MO3TUUYECKHE mpousBeaecHus HOpus
MuxaiinoBuua Jlommuiia, nocssieHable Cepouu;

2) 0003HaYUTh 0COOEHHO YacTo 3arparuBacMbie FOprueM MuxaiioBHYEM TEMBI;

3) paccMoTpeTh BhIMONHEHHBIE FOpuem MuxaiaoBudeM TEPEeBOBI MOI3ZUU
cepOCKHUX aBTOPOB;

4) NOOYEpKHYTh 3HAYUMOCTh Bcero cnaenanHoro HO.M. Jlomuumom s
3HAKOMCTBA PYCCKOSA3BIUHOIO YHUTaTeNs C HCTOpPUEH U KyJIbTypod OpaTcKoro
cepOCKOro rocy1apcraa.

O0bexkT wucciaenoBanmsi: npousBencHus IO.M. Jlommua, MNOCBAIIEHHBIE
cepOCKOM TeMaTHKe.

IIpeaMer uccjieqoBaHusl: OTPAKEHUE U MHTEPIPETALUsl UCTOPUU OpaTCKOTo
cepockoro Hapoja B npousBeaeHusax F0.M. Jlomuia.

Pe3yabTaThl HccJieI0BAHUSA U UX HOBU3HA.

HoBu3Ha TeMbl U aKTyalbHOCTh MaruCTEPCKON JUCCEPTALIMK 00YCIIOBIEHA YKE
TeMm, uto mnocBsmeHHble Cepbuu mnpousenenus HO.M. Jlomuia oTpaxkaroT
BOKHEHIIIME MOMEHTBhI MCTOPUYECKOM CynbObl OpaTcKOTOo Hapoja, HO oOpallleHHe K
HUM aKTyaJIU3UpyeTCsi HUMEHHO COOBITUSMH COBPEMEHHOCTH.

N3yyeHbl M TpoOaHAIU3UPOBAHBI KYJIbTYPOJOTHYECKHE, HCTOPUYECKUE, U
JUTEPATYpPHBbIE AaCHEeKThl KU3HU OpaTcKoro cepOCKOro HapojJa Ha OCHOBE
npousBenaenuit FOpus Muxaitnosuua Jlommuna, nocBsménusix Cepoun;

Marucrepckasi JUCCepTalMsi COCTOMT M3 MEpPEyHs YCIOBHBIX OOO3HAYEHUH,
BBEJICHMs, OOIlEl XapaKTepUCTUKU padoOThl, TpeX IJaB, 3aKIIOYEHHUs, CIUCKA
WCIIOJIb30BAHHBIX HMCTOYHUKOB W OJHOTrO mpuiokeHus. OOmuii o0beM padboTh
cocTaBiisieT 84 ctpanuibl. KoamdecTBO UCIOIb30BaHHBIX HUCTOYHUKOB — 51.



AT'YJIBHAS XAPAKTAPBICTBIKA ITPALbBI

[IBsimoBa AnacTacist MakcimayHa

I'icroppis cepOckara Hapoaa ¥ iHTIpnpITanbli pyckara micbMeHHIKa
10.M. Jlomrybina

Kmwuabisa caoBsl: IO.M. JIOIIYBIL, TBOPYACIIb, T'ICTOPBIA 1
CYUYACHACIIb CEPBII, CJIABSIHCTBA, BPAIITBA, TIPABACJIAVE,
CBATACABBIE, TPATI3M, TAOMA KOCABA, KOCAVCKI 3ABET
['ICTAPBIYHBIA ACOBBI, PYCKA-CEPBCKIA CYBA3IL, ITIEPAKITA/L

MbTa nacienaBaHHsi: BBIBYUBIIb acabiiBaclll IHTIPIPATALIBI 1 aTIOCTPaBaHHS
cepOckail ToMartbiki ¥ TBopuacii FOpeisi Mixaiinasiua Jlomusina. Axpamsi Taro,
yIiuBarOybl BeIbMI BaxkHyro poio TBopay FO.M. Jlomusiia ¥ cepOCka-pycKix
KyJbTYPHBIX y3a€MacCyBs3sX, IpaaHali3aBallb NepaKiaabl siro TBOpay, y IpbIBaTHACII,
paMaH "YHi€H" Ha cepOCKYIO MOBY.

3anaubl JacieaBaHHSA:

1) mpaanamizaBaip Tpa3alyHblsl 1 ma’ThiuHbIA TBOpbl HOpbit Mixaiinasiua
Jlomryslia, npeicBedanbis CepOii;

2) nma3Haybllb acadiiBa yacta 3akpaHanbls FOpsiem MixaiinaBiuaM TOMBI,

3) pasrienzens BoikaHaHbls FOpbieM MixaiisiaBiuaM repakiiabl 1ad3ii cepOcKix
ayTapay;

4) magkpaciilb 3Ha4HAcLb yesro 3pobaenara KO.M. Jlomrysinam aiig 3HaéMCTBa
pycKaMoyHara 4biTaya 3 TiCTOPBISH 1 KyJIbTypail Opankail cepOckaid 13sipKaBbl.

A0'ekt nacaenaBanHsi: TBophl FO.M. Jlomrusiia, mpbeicBeUaHbiss cepOckait
TAOMATBILIBI.

IIpagMeT nacienaBaHHs: aJyIFOCTPaBaHHE 1 IHTIPIPITAIIBIS TICTOPHII OpalKara
cepbckara Hapoaa ¥ TBopax FO.M. Jlomrusiia.

BroIHIKI acieqaBaHHA | IX HaBi3HA.

HagizHa ToMbI 1 akTyasibHACllb Marictapckai apicepTalibll abyMoyiaeHa YKo
TbIM, ITO mnpbicBeyanblst CepOii TBopel FO.M. Jlomusia anmoctpoyBae
HalBaKHEWILBISI MOMAHTHI TiCTapbluHara Ji€écy Opalkara Hapoja, aje 3BapoT Ja iX
aKTyai3yella MeHaBiTa rnaja3esMi Cy4yacHacIl.

BoiBywansl 1 mpaaHami3aBaHbl  KyJbTypajlariyHblsi, TICTApbIYHBIA, 1
JiTapaTypHbIsS aCTIEKTHI KBILIA Opalkara cepOckara HapoJia Ha acHoBe TBopay FOpbis
Mixaiinasiva Jlomrusiiia, npeicBedanbix CepoOii;

Maricrapckasi AbicepTallblsd CKJIaaaelia 3 Mnepaiiky YMOYHBIX a0a3HauYdHHSY,
YBSII3EHHS, aryJibHail XapaKTapbICTBIKI Mpallbl, TPOX KipayHIKOY, 3aKJIIOUIHHS, CIICY
BBIKAPBICTAHBIX KPBIHII[ 1 aJHAr0 MpbIKJIaJaHHa. ATyJbHbI a0'€M mpatlbl ckiianae 84
ctapoHki. KosibKkacip BbIKapbhICTaHbIX KPbIHIL — 51.



GENERAL DESCRIPTION OF WORK
Shvetsova Anastasia Maksimovna

The history of the Serbian people in the interpretation of the Russian writer
Yu.M. Loschitsa

Key words: Yu.M. LOSCHIC, CREATIVITY, HISTORY AND MODERNITY
OF SERBIA, SLAVRY, BROTHERHOOD, ORTHODOXY, SAINT SAVIAN,
TRAGISM, THE THEME OF KOSOVA, KOSOVO TESTAMENT, HISTORICAL
PERSONALITIES, RUSSIAN-SERBIAN RELATIONS, TRANSLATION.

Purpose of the study: to study the features of interpretation and reflection of
Serbian themes in the works of Yuri Mikhailovich Loschits. In addition, taking into
account the very important role of the works of Yu.M. Loschitsa in Serbian-Russian
cultural relations, analyze translations of his works, in particular, the novel “Union”
into Serbian.

Research objectives:

1) analyze the prose and poetic works of Yuri Mikhailovich Loschits, dedicated
to Serbia;

2) identify the topics that Yuri Mikhailovich especially often touches on;

3) consider the translations of poetry by Serbian authors performed by Yuri
Mikhailovich;

4) emphasize the significance of everything done by Yu.M. A place to introduce
the Russian-speaking reader to the history and culture of the fraternal Serbian state.

Object of study: works by Yu.M. Loshtica, dedicated to Serbian themes.

Subject of research: reflection and interpretation of the history of the fraternal
Serbian people in the works of Yu.M. Loschitsa.

Research results and their novelty.

The novelty of the topic and the relevance of the master's thesis is due to the fact
that the works dedicated to Serbia by Yu.M. Loschitsa reflect the most important
moments in the historical fate of the fraternal people, but the appeal to them is
actualized precisely by the events of our time.

Cultural, historical, and literary aspects of the life of the fraternal Serbian people
were studied and analyzed based on the works of Yuri Mikhailovich Loschits,
dedicated to Serbia;

The master's thesis consists of a list of symbols, an introduction, a general description
of the work, three chapters, a conclusion, a list of sources used and one application.
The total volume of work is 84 pages. Number of sources used — 51.



