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OBILIAA XAPAKTEPUCTHUKA PABOTbBI

[Iporac AHactacust AnekcaHIpOBHA

PEHENIMA JIMHHOCTU U TBOPYECTBA OSMWJIN bPOHTE B I[IOOME
OHH KAPCOH «CTEKJIIHHOE OCCE»

CTpykrypa padorbl. Marucrepckas IuccepTanus COCTOMT W3 BBEJICHMS,
YeThlpeX TJIaB, 3aKJIIOYEHHs] W CIUCKAa MCIOJb30BAaHHBIX HCTOYHUKOB,
BKIOUaromero 59 namMenoBanuii. OOmuii o0beM paboThl — 78 cTpaHUIl
MeYaTHOrO TEKCTa.

KawueBbie caoBa. AJUJIIO3US, BPOHTE, BHKTOPHUAHCKA
JINTEPATYPA, KAHPOBBIN CHUHTES, NHTEPITPETALIN A,
NMHTEPTEKCTYAJIbBHOCTb, KAHAJICKASA JIMTEPATYPA, KAPCOH,
10234, PELIEILNA, OCCE.

Heanb wucciaenoBanusi: BbIsIBICHUE (HOPM M XYIOKECTBEHHBIX (DYHKIIMIMA
peleniuy JUYHOCTH W TBopuecTBa OMmuian bponte B mosme OuHH Kapcon
«CTEeKJIsTHHOE ACccey.

3amaum ucciie10BaAHNS:

1. Ilpocneauts STambl >KU3HU H TBOpUecTBa . bpoHTe, ompenenuTh
crnenuuKy BOCHPUSITHS €€ JIMYHOCTH W TPOU3BEICHUN B Ouorpaduyueckour u
HAyYHO-KPUTUYECKOH JIUTEpaType.

2. [IpousBect  0030p KIIOUEBBIX OTAloOB TBOPYECKON Oumorpaduu
3. Kapcon, onpenennTs 0COOCHHOCTH €€ WHIUBUIyaIbHONW TBOPYECKON MaHEpHI B
KOHTEKCTE COBPEMEHHOW KaHAJACKOU JINTEPATYPBHI.

3. Beimenuth  XynoKecTBEHHBIE — OocoOeHHOCTHM oMbl . Kapcon
«CTeKJIsTHHOE 3Cccey.

4. BeiueHUTh OCHOBHBIC (DOPMBI MHCATEIBCKOW PELENINA JIMYHOCTH U
TBOpUeCcTBa OMUIU BpOHTE W BBISIBUTH UX XYJA0KECTBEHHbIE (YHKIIMHU B MOOME
«CTeKJIsTHHOE 3Cccey.

OobekT ucciaenoBanus. nodma «Crexnsauoe scce» (The Glass Essay,
1995) Duu Kapcon (Anne Carson, 1950), nmo33us u poman «I'po30Boii mepeBam»
(Wuthering Heights, 1847) Omunu bponte (Emily Bronte, 1818 — 1848).

IIpeamer wucciaenoBanusi — (HOpPMBbI pELENIUMA JIMYHOCTH W TBOPUYECTBA
Omunu bponte B mosme DHH Kapcon «CTEeKIIIHHOE 3¢ce» U X XYI0KECTBEHHBIE
byHKIINN.

MeTtoabl  HMCCJIEIOBAHMS: KYJIbTYPHO-UCTOPUUYECKUM, CPaBHUTEIBHO-
HMCTOPUYECKH, TEPMEHEBTUKO-UHTEPIIPETALNOHHBIMN, onorpapuvecKui,
COLMOJIOTUYECKU .



AT'YJIBHASA XAPAKTAPBICTBIKA PABOTbBI

[Iporac Anacracis AnsikcaHapayHa

POLDIIIBIA ACOBBI I TBOPYACLI SMIJII BPOHTD ¥V IIADME DH
KAPCAH «IKJISIHOE 5CH»

Crpykrypa pabdorbl. Maricrapckasi JbicepTaiiblsi CKIajaeliia 3 YBOI3IH,
4aThIPOX pa3zz3esay, 3aKIIOUdHHS 1 CITica BhIKApacTaHbIX KPBIHIILL, K1 YKiodae 59
HalilMeHHSY. ATyJbHBI a0’ €M Tpallbl — /8 cTapoHaK JpyKaBaHara TIKCTY.

KawuaBpia  caoBbl:  AJIIO315, BPOHTD, BIKTAPBISIHCKAS
JIITAPATVYPA, KAHPABBI CIHTD23, [HTOPIIPOTAILIbIA,
[HTOPTOKCTYAJIbHACIb, KAHAJICKAA JITAPATYPA, KAPCAH,
[TAD3151, POLDIILBIA, 5CD.

MbaTa nacjenaBaHHs: BeIsyJieHHE (popmay 1 MacTalkiX QYHKIBIM pIIMIIbI
acoObI 1 TBopyaciii Omuti bpouts ¥ masme Ou Kapcan «llxmsiHOE 3¢9,

3amavsbl nacjielaBaHHA:

1. Ilpacaubip  3Tambl  KBIIIS 1 TBopYacii . bpoHTe, BBI3HAUBIIH
cnenplPpiky VYcnpbIMaHHS sie acoObl 1 TBopay y Oisrpadivnail, HaByKOBa-
KPBITBIYHAH 1 MacCTaIKal JIITapaTyphl PO3HBIX TICTAPBIYHBIX MEPHISIAY.

2.3paliup arnan  KIYaBbIX dTamay TBopuad Oisrpadii . Kapcan,
BBI3HAYBIIL acaljiBacii s€ I1HAbIBIAyaJbHA TBOpYal MaHEpPhl Y KaHTIKCIIE
CydacHai KaHaJICKal JliTapaTyphl.

3. BeaBine Macrankis acabumiBaciii ma3smel O. Kapcan «llkmssHOE 3¢o%.

4. Beutydblllb aCHOVHBISI (OPMBI IMICBMEHHINKAN pAIPMIbI  acoO0Bl 1
TBOpUacii OMiai BpoHT? 1 BBIsBIG 1X MacTankis ¢yHkubl ¥ masme «llxmasHoe
ICIN.

A0’ekT gaciaenaBanns: na’ma «llxisaoe acon» (The Glass Essay, 1995) Du
Kapcan (Anne Carson, 1950), mas3is i paman «HaBanbriuns! nepaBam» (Wuthering
Heights, 1847) Dmini Bpouts (Emily Bronte, 1818 — 1848).

IpagMeTr naciaenaBaHHsi — GOPMBI PAIPRIIIBI acoObl 1 TBOpYACIi OMIJI
Bbponts ¥ masme Ou Kapcan «lxistHOE 3¢9» 11X MacTankis GyHKIIbII.

MeTaanbl JacJieJlaBaHHs . KyJIbTypHa-TICTApPBIYHBI, napayHajbHa-
riCTapbIYHBI, TEPMEHEY THIKA-1HTAPIPATAIBINHBI, O1TpadivuHbI, CaIlbIsIar YHbI.



ABSTRACT

Protas Anastasiya

THE RECEPTION OF EMILY BRONTE’S PERSONALITY AND CREATIVE
WORKS IN ANNE CARSON’S POEM «THE GLASS ESSAY»

The structure of the master’s thesis: the thesis consists of an introduction,
four chapters, a conclusion, and a list of cited sources which includes 59 items.
Total work volume is 78 pages of printed text.

Keywords: ALLUSION, BRONTE, CANADIAN LITERATURE,
CARSON, ESSAY, GENRE SYNTHESIS, INTERPRETATION,
INTERTEXTUALITY, POETRY, RECEPTION, VICTORIAN LITERATURE.

The purpose of the thesis is to identify the forms and artistic functions of
the reception of Emily Bronte’s personality and creative works in Anne Carson’s
poem «The Glass Essay».

The objectives of the thesis:

1. To trace the stages of E. Bronte’s life and creative process, to determine
the specifics of the perception of her personality and works in biographical,
scientific, critical literature and fiction of different historical periods.

2. To review the key stages of A. Carson’s creative biography, to determine
the special features of her individual creative manner in the context of modern
Canadian literature.

3. To highlight the artistic features of A. Carson’s poem «The Glass Essay».

4.To reveal the main forms of the writer’s reception of Emily Bronte’s
personality and creative works and to identify their artistic functions in the poem
«The Glass Essay.

The object of the research: «The Glass Essay» (1995) by Anne Carson,
Emily Bronte’s poetry and novel «Wuthering Heights» (1847).

The subject of the research: the forms of the reception of Emily Bronte’s
personality and creative works in Anne Carson’s poem «The Glass Essay» and
their artistic functions.

Research methods: cultural-historical, comparative-historical, hermeneutical-
interpretative, biographical, sociological.



