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OBIIAA XAPAKTEPUCTUKA PABOTbI

OneitnukoBa Ilonuna Mropesna
Hauuonanbnas cneunguka teopuyectsa Usnsn JIn konna XX — nayama XXI BB.
B KOHTEKCTEe TAHBAHbCKOM IKCIIEPUMEHTAJIbHON M033UHU

CTpykTypa padoThl: paboTa COCTOUT U3 BBEJICHUS, TPEX IJ1aB, 3aKIIIOUEHHUS, CIIHCKA
HCITOJIb30BaHHBIX UCTOYHUKOB U 46 mpmnoxkenuit. O0bEM nuccepranuu coctariseT 81 c1p.,
CIUCOK MCTOJIb30BaHHBIX HCTOYHUKOB — 59 MO3UIINH.

KuroueBble  cjioBa:  SKCIIEpUMEHTAlbHAs ~ TO033Us,  BHU3yalbHas  I0O33WS,
KOMOHMHATOpHAs 1M033Msl, 3BYKOBAas M033Us, KOHKPETHAsI MT033Usl, COBpEMEHHas TallBaHbCKas
033U, aBaHrapAHast mod3us, Ysus JIu, HanMoHanpHas crenuduka.

Heab paGoThl: pacKpHITh Xy10)KECTBEHHOE BOIUIOIICHHE HAIIMOHATIBHON Crieln(DUKN
tBopuecTBa YsHb JIm koHma XX — Hadasma XXI BB. B KOHTEKCTE TaWBaHbCKOU
AKCIIEPUMEHTAIBHOU MMO33HH.

O0beKT: KOpIyc XyHA0>KECTBEHHBIX TEKCTOB, BOIISAIIUX B MOITUYECKUE COOPHUKHU
Youp JIu «panuna octpoBa» («&lliE4%», 1995), «PaBHOMepHas TeMmepanus cTpaaaHuii
1 cBobomb» (« 7 1 EL B i AT 24y, 2004), «lun / Manb» («B / 18», 2009), « /
Topom» («3% / 3», 2011), «Octpos / Ctpana» («&5 / [B», 2014).

IIpeamer: XymoXeCTBEHHOE BOIUIONIEHUE HAIIMOHAJIBHOW CIeU(UKU TBOpYECTBA
Ysup JIu xonia XX — vayana XXI BB.

Mertoasl  ucccienoBaHusl:  OuorpaduUyecKui,  JIMHTBOKYJIBTYPOJIOTHYECKUA,
KOMIIapaTHUBHBIN, KOHTEKCTYAJIbHBIN, KYJIbTYPHO-UCTOPUUYECKUN.

IlosryyeHHble pe3yabTaThbl M UX HOBU3HA: OBLJIO CHCTEMATHU3UPOBAHBI IMOHSTHE
«OKCIIEpPUMEHTAJIbHASI T033Us» M CBSI3aHHBIA C HUM TEPMHUHOJIOTMYECKUN ammapar,
o0o3HaueHa Kiaccu(uKaus W OMpEeJesieHa KAHpOBas aTpUOyLUs SKCIEPUMEHTATBHOU
mo’3un M e€¢ (¢(opM; OTMEUCHBI OCOOCHHOCTH TeHe3Wca M Pa3BUTHS KHUTaHWCKOM
AKCIEPUMEHTAIBHOM MO33UH B KOHTEKCTE TaWBaHbCKOM JIMTEPATYPBI; OXapaKTEPU30BaHBI
KJIFOUEBBIE ATambl )KU3HU U TBOpUecTBa YUsHb JIK; OCyIEeCTBIIEH MHOTOACIIEKTHBIN aHau3
MO3TUYECKUX TEKCTOB UnHb JIM Ha s3bIKE OpUTMHANA; BBISBIECHBI OCOOCHHOCTH METPUKO-
KOMIIO3UITMOHHON CTPYKTYpPhl U O0pa3HO-CUMBOJIUYECKOM CUCTEMBI AKCIEPUMEHTAIBHBIX
ctuxorBopeHud Usup Jlu, odepueHo NPOOIEMHO-TEMATHYECKOE TIOJE€ €ro IMO33HH,
BBISIBJICHA HAI[MOHAJIbHAS crieu(rKa TBOPUECTBA; BHITIOJIHEH NIEPEBOJT HA PYCCKUH SI3BIK 23
CTHXOTBOPEHUH, paHee HE TMEpPEeBOAUBIIMXCS Ha Oemopycckuit/pycckuil s3pik. HoBu3Ha
WCCJICIOBAHUS 3aKJIFOYACTCS B TOM, YTO YTO BIIEPBBIC B OCIOPYCCKOM U PYCCKOS3BIYHOM
KUTAaeBEJICHUU B I1IeJIOM OBUIM BBISBIEHB OCOOCHHOCTH HAI[MOHAIBHON CrelupUKU

DKCIIEPUMEHTAIBHOU 11033UM UsHb JIK, a TakKe BBIIIOJIHEHBI IEPEBO/bI €I0 CTUXOTBOPEHUM.



AI'YJIBHASA XAPAKTAPBICTBIKA PABOTbBI

AunetinikaBa [lanina Irapayna
HaunpisnaabHas cnenblpika TBopuacui Ysnp Jli kanna XX — mayarka XXI crer.
Y KaHTIKCIe TAaBaHbCKAH JKCIePbIMEHTAJbHAN mad3ii

CTpykTypa padoThl: paboTa ckiajaeliia 3 yBOJ3IHAY, TPOX IJIay, 3aKIIOYIHHS,
crica BBIKApbICTaHBIX KpbIHII | 46 mamaTkay. AG’ém aeicepranbli ckiamae 81 crt., cmic
BBIKAPBICTAHBIX KPBIHII — 59 ma3itbIii.

KirouaBbisl ¢JI0BBI: SKCIIEpBIMEHTATBHAS 113315, Bi3yallbHAs 1Mad3is, KamMOiHaTOpHAS
nan3is, TykaBas Man3is, KaHKpAITHAs Mal3isd, cydacHas TallBaHbCKas Mal3is, aBaHTapiHas
nad3is, Ysnse Jli, HanpIsHABHAS crienbldika.

MbTa pa6oThl. pacKphIlh MacTalkae YyBacaOJICHHE HaIlbITHAIbHAKW CHeIbI(iKi
tBopuacii Ysup JIi kanma XX — mavatky XXI CTCT. y KaHTIKCIIE TalBaHbCKai
AKCIIephIMEHTAIbHAN Mad3il.

AD'eKT: KOpITyC MacTaIKiX TIKCTaY, AKig YBakmum ¥ 300pHiki mas3ii Ysue JIi «Msbka
BocTpaBay («/HBLIE45%», 1995), «PaynamepHas ToMIepalbls nakyT i Bomi» («74 1§ 5L H
A28y, 2004), «llin / Mauby («B / 12y, 2009), «d / Topam» («F / 3», 2011),
«Bocrpay / Kpaina» («5 / [B]», 2014).

IIpaamer: mactaiikae yBacaOJIeHHE HambISHaIbHal crerpidiki TBopuacti Ysup Jli
kaHia XX — nayatky XXI crcrT.

Mertansl gaciaenaBaHHs. OisrpadiyHbl, JTIHTBaKYJIbTypaJariyHbl, KaMIapaTblyHbI,
KaHTIKCTYaJIbHBI, KYJIbTYPHA-TICTAPHIYHBI.

ATpbIMaHbIsi BbIHiKI i ix HaBi3Ha: ObUlO cicTAMaThI3aBaHa  IMAHSIIIE
«OKCTIEpbIMEHTAJIbHAS TMad3is» 1 3BSA3aHBI 3 1M TIPMIHANATIYHBI amapar, Ma3HadaHa
KJacigikalpisg 1 BRI3HAYaHA KaHpaBasi aTPbIOYIIBIS SKCIIephIMEHTaIbHAN Tad3ii 1 sie hopmay;
aJi3HavYaHbl acabiiBacili TeHe3iCy 1 pasBilllld KiTaiickall HSKCIEepbIMEHTaJIbHAN mal3ii ¥
KaHTIKCIIE TalBaHbCKall JiTapaTyphl; axapaKTapbl3aBaHbl KIIOYABBIS OTalbl KBIIIA 1
tBOpuacii Ynuse Jli; 313elicHEeHbI IIMATACTIEKTHBI aHalli3 MadThIUHBIX TIKCTay YnHb JIi Ha
MOBE apbITiHaNa; BBISYJICHBI aca0iBacili METphIKa-KaMIla3ilpliiHall CTPYKTYpHI 1 BOOpa3Ha-
ciMBaJliyHail CiCTAMBI 3KCHEepbIMEHTAIbHBIX Bepmay Ysub Jli, akpaciena mnpabiemHa-
TAIMATBIUHAE TIOJIE STO Ma’3ii, BRIAYJICHA HAIbIIHAJIbHAS CIelbI(ika TBOPYACI; BHIKAHAHBI
nepakiag  Ha pycKylo MoBy 23 Bepmiay, sSKis paHed He TMepakiagaiics Ha
Oenapyckyro/pyckyo MoBy. HaBi3Ha gaciegaBaHHs 3aKII0YaeIa ¥ ThIM, IITO YIIEPIIBIHIO ¥
OemapyckiM KiTasg3HaycTBe ObLIl BBISYJIEHBI acalmiBaclli HambISTHAIbHAN crienbi(iki

JKCHephIMEHTaNbHAN nad3il Ysub Jli, a Takcama BhIKaHAHBI IEPAKIIAIbI SITO BepIIay.



GENERAL OVERVIEW OF THE WORK

Aleinikava Palina Iharauna
National characteristics of Chen Li's work of the late XX - early XX century in
the context of Taiwan experimental poetry

The structure and contents of study: the work consists of an introduction, three
chapters, a conclusion, the list of the cited sources and 46 appendixes. The scope is 81 p.,
the list of the cited sources includes 59 items.

Key words: experimental poetry, visual poetry, combinatory poetry, sound poetry,
concrete poetry, modern Taiwan poetry, avant-garde poetry, Chen Li, national specificity.

The purpose of the work: to reveal the realization of the national characteristics in
Chen Li’s literary work of the late XX— early XXI century in the context of Taiwanese
experimental poetry.

The object of the research: Chen Li’s poetry collections «The Edge of the Island»
(« S ULiZ4%», 1995), «The Well-tempered Clavier of Agony and Freedom» («75 15 H H
1IF- 1518 », 2004), «Qing / Man» («B§ / 12x), «Me / City» («3 / 3», 2011), «Island /
Nation» («5 / B», 2014).

The subject of the research: the realization of the national characteristics in Chen
Li’s literary work of the late XX — early XXI century in the context of Taiwanese
experimental poetry.

Research methods: biographical method, comparative method, linguocultural
method, contextual method, cultural-historical method.

The results and their novelty: the concept of «experimental poetry» and the
terminological apparatus associated with it are systematized, the classification, the genre
attribution of experimental poetry and its forms are determined; the features of the genesis
and development of Chinese experimental poetry in the context of Taiwanese literature are
noted; the key stages of Chen Li's life and work are characterized; a multidimensional
analysis of Chen Li's poetic texts in the original language is carried out; the features of the
metrical-compositional structure and figurative-symbolic system of Chen Li's experimental
poems are revealed, the problematic and thematic field of his poetry is outlined, and the
national specificity of his literary work is revealed; 23 poems that had not previously been
translated into Belarusian/Russian were translated into Russian. The novelty of the
research lies in the fact that for the first time in Belarusian sinology, the national
characteristics of Chen Li's experimental poetry are identified, and translations of his poems
were also carried out.



