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PE®EPAT

Ctpykrypa M o0bem: oOmmid o0beM — 57 MaIIMHOMUCHBIX CTPaHUIIL,
CIHMCOK UCTOJIb30BaHHBIX HCTOYHUKOB BKJIIOUAET 36 HAMMEHOBAHMUIA.

KiaroueBbie cJioBa: OYTYPU3M, [TO23U4, KOHIEITLNA
BYIYIIET'O, PYCCKUU ®YTYPU3M, UTAJIBSIHCKU ®VTYPU3M.

O0beKkT McceI0BaAHMSI: UTAJIBIHCKUA W pycckud ¢GyTypusM Kak
HanpapJICHUS B JIUTEPATYypPE U UCKYCCTBE.

IIpeamet ucciieoBaHMUsI: KOHIETIMS OYyyIIETr0 B MO33UU UTAIBSIHCKOTO U
pycckoro GyTtypusMa U OCHOBHBIE THUIIOJIOTHYECKHUE MPUEMBbI U (DOPMBI, KOTOPHIC
MCIOJIb30BAJIMCH MPU €€ BOTUIOIICHHH.

e nccaenoBaHusA: CONMOCTABUTEIBHBIN aHAIN3 KOHIEMINN OyIyIIero B
MOA3UM UTATBIHCKOTO U PYCCKOTO PyTypHu3ma.

MeToabl McCCIeA0BAHUSA: AHAIN3 JIMTEPATYPHBIX HUCTOYHUKOB, MU3YyUYCHUE
XYJIOKECTBEHHBIX PpabOT BBIJAOIMIMXCS (GYTYpPUCTOB, aHAIU3 KPUTHYECKHUX
MAaTEPHUAJIOB U CTAaTEN, CPABHUTEIILHBIN aHAIN3 XYA0KECTBEHHBIX TEKCTOB.

AKTYaJbHOCTh W BbIOOP TeMbl: KOHIICIIIMS OYIyIIero Bcerja ocTaBajaach
OJIHUM M3 LECHTPAIbHBIX (UIOCOPCKUX U XYJA0KECTBEHHBIX ACIEKTOB B HUCTOPUU
YeJOBEYECKOM KyJIbTyphl. DYyTypu3M Kak OJHO M3 HauOoJyiee BIUITEIBHBIX
XYZ0)KECTBEHHBIX NBMKECHUM Hadana XX Beka, kak B Mramun, tak u B Poccuu,
NpEeUIOKUIT YHUKAIbHBIE HACHM O OyaylieM, KOTOpbI€ 10 CHX IIOp OCTaroTCs
0OBEKTOM YBJICUCHHMS M U3Y4YEHUs] HCCIeqoBarelied M HCKYCCTBOBEIOB.
AKTyaJIbHOCTh ~ JTaHHOM  paboThl  OOyCJIOBJIGHA  HEIOCTAaTOYHO  ITOJHOM
M3YYE€HHOCTHIO BOINPOCAa O TOM, KaK MMEHHO B MO33UU ATUX JABYX HaNpaBiIeHUN
OTpakeHa KOHIEIIHS Oy IyIIeTO.

Hay4ynasi HOBH3HAa HCCJIeI0BaHMs: TPOBEJCH COMOCTABUTEILHBIN aHAIU3
KOHIICTIMKM OyIylIero B TMO33UU  MTAIBIHCKOTO U PYycCckoro ¢yrypusMa.
BrIsiBJIEHBI M TPOAHAIM3UPOBAHBI OCHOBHBIE YEPThI 3CTETUKU U XYA0KECTBEHHOU
MPaKTUKU KJIIOUEBBIX MPEJCTAaBUTENCH 000MX HampaiieHui. OnpeseneHsl olmye
TEHJICHIIMHU U Pa3Iudusl B MOJX0/1aX K MOHUMaHUIO Oy IyIIETO.

IlonyyeHHble pe3yJbTaTbl: B XOAEC HCCIEAOBaHUS OBUIM  BBISBJICHBI

CIEYIOIINE PE3YIbTATHI:

o OCHOBHBIC YEpPThl ACTETUKH W XYJIO)KECTBEHHON MNPAKTUKH KIKOUYEBBIX
MPEJACTABUTEIIEH HTAIBIHCKOTO W PYCCKOro (yTypu3Ma BKIHOYAIOT
oOpallleHre K TEXHUKE, CKOPOCTH, TOPOJICKOHN KU3HU, MPOMBIIUICHHOCTH U
COBPEMEHHBIM TEXHOJIOTHSIM.

o BzauMoBnusSHHME HUTAIBSIHCKOTO U PYCcCKOTo ¢GyTypu3Ma MPOSIBISETCS B
O0IIMX MICOJTOTHUYECKUX U ICTETUYECKUX YCTAHOBKAX, OJHAKO UTAIbSHCKUI
byTypusM OoJbIle aKICHTUPYETCS Ha pPaAUKAIbHBIX HW3MEHCHMSIX W



paspylieHu cTapbix (opmM, TOrAa Kak pPYCCKHM (QyTypusM BKIIOYAET
AIIEMEHTHI COIIMAIEHON KPUTUKU U YyTOMUYECKHUX UIEaJIOB.

o Konnenmuss Oyaymero B TO033UM  HTaJbIHCKOTO (yTypH3Ma dacTo
BBIPQXACTCSI 4epe3 OUHAMHUYHBIE OOpa3bl M 3KCHEPUMEHTH C (OpMOii,
IIOAYEPKUBAs JHEPIUI0 M JWHAMHU3M COBPEMEHHOro mmupa. B pycckon
GyTypUCTUYECKON TMMO33UHM TaKXK€ MPUCYTCTBYIOT MOJOOHBIE 3JIEMEHTHI,
OJIHAKO OHU JIOTIOJHSIOTCS TIYOOKUMHU (PUIOCOPCKUMU PA3MBIIUICHUSMU O
YeJIOBEYECKOM CYIIHOCTH U COLIMATIBbHON CITPaBEeITUBOCTH.

IIpakTHYeckass 3HAYMMOCTH PadOTBI: PE3yIbTAaThl HCCICAOBAHUS MOTYT
OBITh MPUMEHUMBI B y4eOHOI paboTe, a Takke mMaTepuanbl padOThl MOTYT OBITh
UCIIOJIb30BaHbI JUIs MOATOTOBKH IMyOJMKALUNA B HAYYHBIX U3JaHUSX, TOCBSIIEHHBIX
UCTOPUH UCKYCCTBA U KYJbTYpPHI.

JloCTOBEPHOCTh MATEPHAJOB M Pe3yJbTATOB [MILIOMHOH PpPadoThI:
UCIIOJIb30BaHHBIE MaTepuajbl U PE3yNbTaThl JUIUIOMHOM pabOThl SBISAIOTCA
JOCTOBEpHbIMU. PaboTa BBINOJHEHA CaMOCTOSITEIbHO Ha OCHOBE aHalu3a
JUTEPATYPHBIX U XYJO0XKECTBEHHBIX HCTOYHHKOB, a TaKKe€ KPUTUYECKUX
UCCIICIOBAHUMN.



PO®EPAT

Crtpykrypa i a6’ém: arynpHbl a0’€M — 57 MalIbIHAMICHBIX CTApOHAK, CIIIC
BBIKAPBICTAHBIX KPBIHIL YKIItouae 36 HalilMEeHHSY.

Kiawo4yaBbisi  CJIOBBI: OVTYPBI3M, ITIAD314, KAHLDIIIbIA
BYAYUbIHI, PYCKI ®YTVYPLI3M, ITAJIbAHCKI ®YTYPBI3M.

AO0'eKT JaacjelaBaHHA: ITAJIbSIHCKI 1 pycki (yTyphI3M SK Hampamki ¥
JiTapaTypsl 1 MacTaIlTBe.

IIpagMeT naciaegaBaHHsI: KaHIPMIBIA OyaydblHI ¥ Tas3il iTaJbsHCKara 1
pyckara ¢yTypbI3My 1 AaCHOYHBIS ThIMalariuHbld NOPBIEMBI 1 (QOPMBI, SIKis
BBIKAPBICTOYBAJIICS MPHI si€ YBacabJICHHI.

MbTa gacjieqaBaHHsI: MMapayHaJIbHBI aHA3 KaHIPIBI OyAydblHI ¥ Mma33il
ITaJbsHCKara i pyckara GyTypbi3my.

Metaabl JacjielaBaHHs: aHaI3 JITapaTypHBIX KpBIHIL, BBIBYYDHHE
MacTalKiXx TBOpay BBIOITHBIX (yTypbICTay, aHaATI3 KPBITBIYHBIX MaTIphisiay 1
apThIKYJIay, apayHalbHbI aHAJII3 MacTaIKiX TIKCTaY.

AKTyaJbHACHb i BBIOAP TAMBI: KaHIPMIBIS OyaydblHI  3aycEnpl
3acTaBaliacsl aJHBIM 3 IPHTPAJIBHBIX (D11acCOPCKIX 1 MACTaIIKIX acleKTay y riCTOphIi
yanaBeyal KyiabTypbl. OYTypbI3M K aJHO 3 HAHOOJBII YIUIBIBOBBIX MAaCTalIKIX
pyxay madatky XX craroaass, sk y Itamii, Tak 1 ¥ Pacii, npananaBay yHiKaJbHBIS
17171 mpa OyIy4bIHIO, SIKisl IardTyJIb 3acTarolia ad'eKTaM 3axaIljieHHs 1 BIBYUIHHS
Jnaciueaubikay 1 MacTalTBazHaymay. AKTyallbHACIb JajJ3€Hail mpalsl adymoyieHa
HEJlaCTaTKOBa IMOYVHAW BBIBYYAHACIIO TBITAHHS Ipa Toe, K MEHaBiTa ¥ Mman3ii
IITHIX ABYX HalpaMKay aJIiocTpaBaHa KaHIPMIbIS Oy TyYbIHI.

HaBykoBasi HaBi3Ha naciegaBaHHsi: MpaBel3€Hbl NapayHaIbHbI aHAJI3
KaHIPMIBI OyTydblHI ¥ mad3il iTalbsiHCcKara i pyckara ¢gyrypsismy. Bei3HayaHsl 1
IpaaHaii3aBaHbl ACHOYHBIS PBICHI ACTATHIKI 1 MacTallkail MPAKTBIKI KIHOYaBbIX
npajcTayHikoy aboaByX HampaMmkay. BbI3HauaHbl aryibHBISI TOHJDHIBI 1
aJIpO3HEHHI ¥ NMaJbIX0/1ax a pa3yMEHHs OyIy4blIHi.

ATpbIMaHbIfA BbIHIKI: Y X0/13¢ acieaaBaHHs ObUTI BBI3HAYAHBI HACTYITHBIS
BBIHIKI:

* ACHOVHBIS PBICBI OCTAITBIKI 1 MacTalkall MpaKThIKI KJIHOYaBbIX
NpajCTayHIKOY ITajdbsHCKara 1 pyckara QyTypbi3My YKIIOYarolb 3BapoT J1a
THXHIKI, XyTKAacIll, rapaJiICKOTa *bILILIs, MPAMbICIOBACII 1 CyYaCHBIX TOXHAJIOT1M.

* V3aeMaymibly iTanbsHCKara 1 pyckara (QyTypbeI3My mpasyisenia Y
aryJbHBIX 17[3aJaridHbIX 1 3CTITHIYHBIX YCTAaHOYKaX, aJHaK 1TAIbIHCKI QYyTyphI3M
OOJIBII aKLPHTYEIa HA PaJbIKaJIbHBIX 3MEHaX 1 3HIIIY3HHI cTapbix (GopM, y TOH
qyac sSK pycKi QyTyphI3M YKJIIOUae AJEMEHTHI CallblsiiibHAl KPBITHIKI 1 YTamidyHbIX
171panay.



» Kanmpmueiss OyaydbiHl ¥ madsil  iTadbsHCKara (yTypeI3My dYacTa
BbIpaXaellla mpa3 JblHAMIYHBIE BOOpa3bl 1 OSKCHEPhIMEHTHI 3 (opmaid,
NaJKPACHIBAIOYBl  JHEPTiF0 1 JpIHAMI3M  CydacHara CBETy. Y  pycKai
byTypbICTBIYHAN Ta3311 Takcama MPBICYTHIYAIOIb MaJOOHBISI 3JIEMEHTHI, aTHAK
SIHBI IanayHsona rasl00KiMi (pitacodckimMi pazBarami npa yajaaBedyro CyTHacCIb i
CalbISIIbHYIO CIIPaBsTiBaCIIb.

IIpakThlyHasi 3HAYHACHL NpAaNbl: BBIHIKI JacieaBaHHS MOTYIb OBIIb
IPBIMSIHSIBHBIMI ¥ Byy’0OHal Mpallbl, a TaKCcaMa MaT3PbIIIbl IPallbl MOTYIlh OBILb
BBIKAPBICTaHbl JJII MAAPBIXTOYKI MyOJiKalblii Yy HaBYKOBBIX BBIJAHHSX,
MPBICBEYAHBIX T1CTOPHI1 MACTAIITBA 1 KYJIbTYPHI.

JaknaaHacub MaTIpbisjaay 1  BbIHIKaAy JBIJIOMHAl  mpanbl:
BBIKAPBICTAHbISI MATAPBISUIBI 1 BBIHIKI JBIIJIOMHAN Mpalibl 3'SyIISIoIIa 1aKIaJHbIMI.
[Ipama BbIKaHaHa caMacTOWHAa Ha AaCHOBE aHAJI3y JITapaTypHbIX 1 MacTalKix
KPBIHIII, @ TAKCaMa KPbITHIYHBIX J1aCIIeIaBaHHsY .



SUMMARY

Structure and volume: total volume — 57 typewritten pages, the list of used
sources includes 36 titles.

Keywords: FUTURISM, POETRY, CONCEPT OF THE FUTURE,
RUSSIAN FUTURISM, ITALIAN FUTURISM.

Object of research: Italian and Russian futurism as trends in literature and
art.

Subject of research: the concept of the future in the poetry of Italian and
Russian futurism and the main typological techniques and forms used in its
implementation.

Purpose of the research: a comparative analysis of the concept of the future
in the poetry of Italian and Russian futurism.

Methods of research: analysis of literary sources, study of the artistic
works of prominent futurists, analysis of critical materials and articles,
comparative analysis of artistic texts.

Relevance and choice of topic: the concept of the future has always
remained one of the central philosophical and artistic aspects in the history of
human culture. Futurism, as one of the most influential artistic movements of the
early 20th century in both Italy and Russia, proposed unique ideas about the future
that continue to captivate and be studied by researchers and art historians. The
relevance of this work is due to the insufficiently comprehensive study of how
exactly the concept of the future is reflected in the poetry of these two movements.

Scientific novelty of the research: a comparative analysis of the concept of
the future in the poetry of Italian and Russian futurism has been conducted. The
main features of the aesthetics and artistic practice of key representatives of both
movements have been identified and analyzed. Common trends and differences in
approaches to understanding the future have been determined.

Results obtained: during the study, the following results were identified: ¢
The main features of the aesthetics and artistic practice of key representatives of
Italian and Russian futurism include a focus on technology, speed, urban life,
industry, and modern technologies. « The mutual influence of Italian and Russian
futurism is manifested in common ideological and aesthetic principles; however,
Italian futurism focuses more on radical changes and the destruction of old forms,
while Russian futurism includes elements of social criticism and utopian ideals. ¢
The concept of the future in Italian futurist poetry is often expressed through
dynamic images and experiments with form, emphasizing the energy and
dynamism of the modern world. In Russian futurist poetry, similar elements are
also present, but they are complemented by deep philosophical reflections on
human nature and social justice.



Practical significance of the work: the results of the study can be applied
in educational work, and the materials of the work can be used for the preparation
of publications in scientific journals dedicated to the history of art and culture.

Reliability of the materials and results of the thesis: the materials and
results of the thesis are reliable. The work was carried out independently based on
the analysis of literary and artistic sources, as well as critical studies.



