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PE®EPAT

O0bém nmuniaomHoii padorsl: 59 cTpanun, 45 HMCTOUYHMKOB B CITUCKE
UCIIOJIb30BaHHOM JIMTEPATYPHI.

KawueBbie caoBa: TPAI'EJIM V.ILIEKCIIMPA, BJIACTbL, PUYAPJ I,
MOHAPX, IIEPKOBb, FOJIUH 1IE3APb, MAKBET.

Heabio padoThl sBISIETCS aHAIM3 TEMbl BJIACTH B BBIOPAHHBIX Tpareausx V.
[lekcriupa ¢ LENbIO BBIABICHUS €€ POJIM U €€ (YHKIMH, 3HAYEHUS M BO3JCUCTBUS Ha
Pa3BHUTHE CIOKETA U XapaKTEPOB.

Oo0bekT uccaenoBanus: Tparequu Y. lekcniupa "Puuapa 1", "FOmmii Lezaps" u
"Max6er", B KOTOPBIX pACKPBIBAETCS TEMA BIACTH.

IIpeamer wuccaexoBaHMsl: aHAIA3 TEMbl BIACTH, €€ POJM, BIUAHUI U
Xy 0’KECTBEHHBIX CPEICTB BOILIOLICHUS B YKa3aHHBIX IPOU3BEICHUSX.

HoBu3na uccaenopanmus. [lanHas palGota npeanaract HOBBIM B3IV HA TEMY
BJIacTy B Tpareausx Y. lllekcnimpa, ocBenas ee ¢ pa3MyHbIX TOYEK 3pEHUS U ACTIEKTOB.

Metonbl padoThl. /{18 HOCTHKEHUS TOCTAaBJIECHHBIX LeJed U 3aaad B padoTe
HCMOJIb30BAJMCh METOABl aHAM3a, CPaBHEHUS, CHHTE3a, HCTOPHUKO-JIUTEPATYpPHOIO
HCCJIEIOBaHUS.

CrtpykTrypa AMmioMHoil padoTbl: /umiomMHas pabota COCTOUT U3 BBeneHUs, 4
rJaB, Kaxaas M3 KOTOPBIX COJEPXKHUT MO JBa mnaparpada, 3aKiIO4eHHs U CIHUCKa
MCNOJIb30BAaHHOM JINTEPATYPHI.

IHHonyyeHHbIE pe3yabTaThl U pEKOMEHIALMH [10 BHEAPEHUIO: MAaTEPUAIIBI U BBIBOJIBI
pabOTBI MOTYT OBITh MUCIIOJIb30BaHbI IPHU pa3padOTKE OOIIMX U CHEHUAIbHBIX KYpCOB IO
VUCTOPUU aHIVIMKMCKOW JIUTEpAaTypbl BEKA, a TAKXKE JUIS NaJbHEHIIMX HMCCIEIOBAHUMN IO
JTAaHHOU TEME.

JL0CTOBEPHOCTH MATEPUAJIOB U PE3YIBTATOB IUILNIOMHOM pabOThl MOATBEPIKIAETCS
0O0IIMPHOM HAYYHO-KPUTHUECKOW 0a3014, BKIIIOYAIOIIEH TPYAbl BEAYIIMX OT€UECTBEHHBIX U
3apyOEKHBIX JUTEPATYPOBEAOB U UICKYCCTBOBEIOB.

Pabora BbINIOJNIHEHA CaMOCTOSITENBHO, YTO MOATBEP)KIAETCS CCHUIKAMU Ha
HCTIO0JIb30BaHHbIEC ICTOYHUKH.



ABSTRACT
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The aim of the work is to analyze the theme of power in the selected tragedies of W.
Shakespeare in order to identify its role and its function, meaning and impact on the
development of the plot and characters.

Object of the study: W. Shakespeare's tragedies "Richard 1", "Julius Caesar" and
"Macbeth™, which reveal the theme of power.

Subject of the study: analysis of the theme of power, its role, influence and artistic
means of embodiment in the specified works.

Novelty of the study. This work offers a new look at the theme of power in the
tragedies of W. Shakespeare, covering it from various points of view and aspects.

Work methods. To achieve the goals and objectives, the work used the methods of
analysis, comparison, synthesis, historical and literary research.

Structure of the thesis: The thesis consists of an introduction, 4 chapters, each of
which contains two paragraphs, a conclusion and a list of references.

Results and recommendations for implementation: the materials and conclusions of
the work can be used in the development of general and special courses on the history of
English literature of the century, as well as for further research on this topic.

The reliability of the materials and results of the thesis is confirmed by an extensive
scientific and critical base, including the works of leading domestic and foreign literary
scholars and art historians.

The work was completed independently, which is confirmed by references to the
sources used.
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