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AHHOTALIMS

CrpenkoBckasi SlHa AHpeeBHa.

Crenmduka ocMbIciieHHs 00pa3a skeHImuHbI B ipo3e Wkan Csaunsaa 1980-x rr.
CTpykTypa U 00b6M TUIVIOMHOM padoThl: 40 cTtpanwl, 34 HCTOYHUKA.
KuiroueBble cJioBa: KuTaiickas COBpPEMEHHas JIMTepaTypa, KUTailckas

coBpeMeHHas npo3a, Ysxan CAHISAH, )KEHCKUN 00pa3s.

OO0beKkT HcciaeoBaHUsl: KOPIyC Ipo3andeckux TekcoB YWxkaH CsHIAHA
1980-x rr., a umenHo — «Jyma u Teno» («REWR», 1980 r.), «Kenmmna —
nosnosuHKa MykduEbD («B AR—FR L A », 1985 r.), «Mumosa» («75 25 Hor,
1988 r.).

IIpeamer wuccaegoBaHusi: OCOOCHHOCTH OCMBICIEHHS W BOIUIOILIECHHS
oOpa3a xeHIIMHbI B mpou3BeneHuax Yxana CsaunsHa 1980-x rr.

Hean uccienoBaHus: BbISIBUTH U NMPOAHAIU3UPOBATH CIIEHU(PUKY KEHCKUX
oOpazoB B nipo3e Wkan CanisiHa 1980-x rr.

Metoabl ucciaeaoBaHMs: OHOrpapuUecKkuil, HCTOPUKO-IUTEPATYPHBIH,
KYyJbTYPHO-UCTOPUYECKUM, ONMCATEIBHBIM METOM, a TAKXKE METOJ ILEJIOCTHOIO
aHaJIM3a XyJ0KECTBEHHOTO TEKCTa.

IlonydyeHnHble pe3yabTaTbl M MX HOBHM3HA: B IIPOLIECCE HCCIEIOBAHUS
BBISIBJIEHBI OOIIME 4YepThl (POPMUPOBAHMS KEHCKOTO o0Opa3za B TpaJHLIMOHHON
KUTACKON JUTEpaType, a TAaKXKE CTAHOBJIECHHE MJaHHOTO oOpa3a B MEPUOJ
muteparypsl «HoBoro Kutas» ¢ nmocnenyromuM cpaBHEHUEM HBOJIFOLUU KEHCKOTO
oOpa3a B TBopuecTBe Yxkan CsHisiHa. PaccmoTpena 3HaunMocTh TBOpuecTBa Uxan
CsaHnsHA B MEpPHOJ Pa3BUTHUS COBPEMEHHOU KkuTaickoi murepatypsl 1980-x rr.
yepe3 akTyalu3aludio M chenuuKy penpe3eHTauud o0pasza JKEHILMHBI B
KJTFOUEBBIX MPO3aAMYECKUX MTPOU3BEICHUAX aBTOPA.

JocToBepHOCTL MaTepHAJIOB U Pe3ybTATOB AMIIIOMHON PadoOThbI:
Hay4YHbIC TOJIOXKEHUS, COJIepIKallecss B JUIUIOMHOW paboTe, 0OOCHOBaHBI U
apryMeHTUpoBaHbl. Meroaonoruyeckas 0aza MMeEeT KOMIUIEKCHBIM XapakTep.
HccnenoBanre TPOBENEHO C YYETOM JOCTHXKEHHM PYCCKOTO W 3apyO0exHOro
JUTEPATYPOBENCHUS,  UTO oOecrieunBaeT  OOOCHOBAHHOCTH  BBIBOJIOB,
c(hopMyJIMPOBAHHBIX B IUINIOMHOM padoTe.

O0s1acTh  BO3MOKHOIO0 TPAKTHYECKOI0 NPHMEHEHMS: pE3yJIbTaThl
UCCJIEIOBAHUSI MOTYT OBITh HCIOJNBb30BAaHbl MpPU HAMMCAHUU pedepaToB U
KYpPCOBBIX pabOT MO COBPEMEHHOM KWUTaWCKOW JuTepaType W TBopuecTBy Ukan
Csnnsna.



AHATALBIS

Crpankoyckas Slna AnapieyHna
Crenpipika acoHCaBaHHS KaHOUYBIX BoOpa3zay y npo3e Wxan Csunsna 1980-x rr.

A0 ém nacaenaBanns: 40 ctaponak, 34 KpBIHIIIBL.

KuarouaBbisi c10BbI: KiTalickas cydacHas JiTapaTypa, KiTaiickas cydacHas
npo3a, Ysxan CAHIISH, )KaHOYBI BOOpa3.

A0'eKT 1acjielaBaHHA: KOpITyC Mpa3aidHbix TakcTay Yxan CaunsHa 1980-
X IT., a MeHaBiTa - «Jlyma i mena» («R-5HK», 1980 r.), «KanubHa — manosa
MyxasHb (B AR —F R L A», 1985 1.), «<Mimosa» (« 55 Z5 H», 1988 1.).

IIpaamer nacjenaBanusi: acabiiBaciii ac3HCaBaHHS 1 yBacaOiIeHHS BOOpa3a
»KaH4dbIHbI Y TBOpax UxaH Csauisna 1980-x rr.

Mbsra gaciegaBaHHsi: BbISBILBL 1 IpaaHaii3aBallb CHEUbIDIKY MKaHOUBIX
BoOpazay y npose Uxkan Csunsna 1980-x rr.

MerapaJsioris  gaciaegaBaHHsi: OiirpadiuHbl, TiCTOPBIKA-TITaAPATYypPHBI,
KyJbTYpHA-TICTapbIYHbI, alicajdbHbl METAJ, a TaKcaMa MEeTaJ| IeJlacHara aHaiizy
MacTalkara TBOpa.

ATpbIMaHbIsA BbIHIKI i IX HaBi3HA: y Ipamnpce naciielaBaHHS BBISYJICHBI
aryJbHbIS phICHl (apMipaBaHHsI >KaHoyara BoOpa3a ¥ TpajblliblifHas KiTalckail
JiTapaTypbl, a TakcaMa CTaHayJeHHE Aaja3eHara BoOpasza y mepblsj JiTaparypbl
«HoBara Kiras» 3 HacTynmHbIM NapayHaHHEM »HBaJIOLbIl jKaHOYara BoOpasza ¥
tBOopuacii Yxan Csannsna. Pasrnemkana 3HauHacub TBopuacii Uxan CsHisiHa ¥
nepbisl pa3Billd cydyacHal KiTaickail ditaparypsl 1980-x IT. mpa3 akTyani3alblio
1 cenpliky parpa3eHTalbll BOOpa3a »aHUYbIHbI ¥ KIIFOUYaBBIX Mpa3aldyHbIX TBOPAaX
ayrapa.

JaknagHacub MaTIpbIsiiiay i BbIHIKAY ABINVIOMHAM NMPalbl: HABYKOBBIS
najaX’HHI, SKif 3MsIIYaroNnia ¥y JAbBIUJIOMHAM mpanbl, aOrpyHTaBaHbIA 1
apryMeHTaBaHbIsl. Meraganariysass 0a3a Mae KOMIUIEKCHBI — Xapakrap.
JlacnenaBaHHe TpaBeA3€Ha 3 yIlIKaM JACATHEHHSAY pyckara 1 3amMexHara
JiTaparypa3HaycTBa, HITO 3a0scrneuBae abrpyHTaBaHacIlb BBICHOY,
chapMyJIsIBaHbIX y JbITUIOMHAN MTpallbl.

I'ajgina MarypiMara npakThlYHATa NPbIMSIHEHHSI: BBIHIKI Jaciie/JaBaHHS
MOTYIb OBbIllb BBIKAPBICTAHBI NPl HamicaHHI padeparay 1 KypcaBblX padoT ma
cyyacHai KiTaiickaii jgiTaparypsl 1 TBopuacii Yxan CsHisHA.



ANNOTATION

Strelkovskaya Yana Andreevna
The specifics of understanding female images in Zhang Xiangliang's prose
of the 1980s

Scope of the paper: 40 pages, 34 sources.

Keywords: modern chinese literature, modern chinese prose, Zhang
Xiangliang, female image.

Object of study: corpus of prose Zhang Xiangliang’s texts of 1980s: «The
body and the soul» («R5P», 1980), «The woman is a half of a man»
«BANBE—FR L A », 1985), «Mimosax» (« 5 Z5 Hy, 1988).

The subject of study: The characteristic features of female images in Zhang
Xiangliang's prose.

Objective: to identify and analyze the specifics of female images in Zhang
Xiangliang's prose of 1980s.

Research methodology: a biographical, historical-literary, cultural-
historical, descriptive methods as well as a method of holistic analysis of a literary
text.

The results obtained and their novelty: the study revealed common
features of the formation of the female image in traditional Chinese literature, as
well as the formation of this image during the period of literature of the "New
China", followed by a comparison of the evolution of the female image in the
works of Zhang Xiangliang. The importance of Zhang Xianliang's work during the
development of modern Chinese literature in the 1980s is considered through the
actualization and specificity of the representation of the image of a woman in the
author's key prose works..

Authenticity of the materials and results of the diploma work: the
scientific provisions contained in the thesis are substantiated and reasoned. The
methodological framework is complex. The research was conducted taking into
account the achievements of Russian and foreign literary studies, which ensures
the validity of the conclusions formulated in the diploma.

Recommendations on the usage: The results of the research can be used in
writing essays and term papers on modern Chinese literature and Zhang
Xianglian’s art.



