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AHHOTALIUS

IIpeBepenna Exarepuna MuxailsioBHa
Kenckue 06passl B ukiie nmosecteid Ban Aubu «Tpu mo0OBM»: uieiHO-
XyJI0’)KECTBEHHOE CBOE€OOpa3ue

Crpykrypa u 00béM padoTrbl: 35 CTpaHWIl, CHHCOK HCITOJIb30BAHHOM
autepatypsl — 41 no3urius.

KioueBbie ciioBa: Ban AHbH, KUTalicKas JUTEparypa BTOPON MOJOBUHBI
XX Beka, kWTaiickas Jmreparypa Hadana XXI Beka, jKeHCKUU 00pa3, MOBECTb,
«JIt000Bb B MyCTHIHHBIX ropax», «JIt0O0Bb B MalleHbKOM Topoake» U «JI1000Bb B
MPEKPACHOU JTIOJTUHE

OO0beKkT wuCC/IeIOBAHUS: XAPAKTEPUCTUKA U aHAJIU3 I[PEICTABICHUS
’KEHCKOTo 00pasza B nukie nosecteil Ban Anpu (£ % 12) «Tpu mobBu» («—=7%»),
B KOTOpBI BXO#AT «JIr060Bb B MyCTHIHHBIX ropax» («Jii LI Z 2%»), «JIo6oBs B
ManeHbKoM ropozke» («/NEZ 25») n «JT1060Bb B pekpacHoil fonuHe» («Hh S5 4S
Z ).

IIpeamer Hcciieq0OBaHUA: XAPAKTEPUCTUKA JKEHCKHUX OOpa30B B MOBECTAX
Ban AHbH.

Hean nccjienoBaHus: BISIBUTH CHIEU(PUKY Xy0KECTBEHHOTO BOILIOIIECHHUS
U (PyHKIIMOHUPOBAHUS KEHCKUX 00pa3oB B nukie mnoBectedl Ban Anbu «Tpu
JH00BU» C YYETOM COIIMOKYJIBTYPHOIO KOHTEKCTA.

Metoabl HccJe0BaHUs: KyJIbTYPHO-UCTOPUYECKUH, Ouorpaduyeckuil u
METOJ{ IEIOCTHOIO aHAIN3a Xy 0’KECTBEHHOIO TEKCTA.

IHosy4yeHHble pe3yjbTaThbl U UX HOBHM3HA: MMPOAHAIM3UPOBAHA KUTaWCKas
auTeparypa BTopor moioBuHbl XX — Hadana XXI Beka, pacKpbhIThl 0COOCHHOCTH
KU3HEHHOTO U TBOPYECKOro MyTu Ban AHbHU, BBIsSIBJIEHA POJIb, CIELM(HKA UIEHHO-
XYJI0’KECTBEHHOTO BOIUIOIIEHUS >KEHCKUX o00pa3oB B moBecTsx «J[t000Bh B
[TycThIHHBIX TOpax», «J[F000BH B MaJ€HBKOM TOpOjKe», «J[I000Bb B mpekpacHoOi
JOJIMHE» C YYETOM UCTOPUUYECKHUX COOBITUN U COLIMOKYJIBTYPHBIX (DAKTOPOB.

JlOCTOBEPHOCTh MAaTEpPHAJIOB W Pe3yJabTATOB JAHIIOMHON padoThbI:
KaX/J10€ TIOJOXKEHUEe, cojAepXkaliuecs B AUIUIOMHOM pabore, OOOCHOBaHO U
apryMeHTHUpOBaHO. Merononoruyeckas 0a3a HMMeEeT KOMIUIEKCHBIM Xapakrep.
HccnenoBanue NpPOBEACHO C YUYETOM JOCTHKEHHHM PYCCKOTO M 3apyO0eKHOro
JUTEPATYPOBEACHUS, 4TO obecrnieynBaer 000CHOBaHHOCTh BBIBOJIOB,
c(hOopMyJIMpPOBaHHBIX B JUIUIOMHOI padore.

O6sacTh NPUMEHEHUsI: MaTepHalbl JUIUIOMHOM paboThl MOTYT OBITH
UCIIOJIb30BaHbl  CTyIEHTaMH  cnenuanbHocTH  «BocTtounas — (kutaiickas)
dbunonorus» TpPU HANMUCaHWUU pedeparoB, JOKIANAOB M KYpPCOBBIX pabdOT 1o
KUTaWCKOM JIUTEpaType BTOpoi nmosioBUHbI XX — Havasia XXI Beka.



AHATAIBISA

IIp3Bsapanaa Kauspeina Mixaiiaayna
XKanousist BOOpa3sl ¥ 1pikie anosecteid Ban Aubi «Tpbl 11000B1»: 1131iHa-
MacTalKasi aJMEeTHaCIb

Crpykrypa i a0'ém JabliioMHail mpanbl: 35  crapoHak, CIHic
BbIKapbICTaHail JiTaparypsl — 41 mas3inpls.

KarwuaBeia ciaoBbl: Ban AHbl, KiTalickas jiiTaparypa Apyrod majioBbl XX
cTarojj3s, KiTalckas niTaparypa mnadatky XXI craromnassi, »xaHo4ysl BoOpa3s,
anoBecip, «Kaxanne ¥ mycThlHHBIX Tapax», «KaxaHHe ¥ MaJIeHbKIM MSCTIUKY»,
«Kaxanne ¥ miynoyHait gamine.

AO0'eKT aacjiefaBaHHA: XapaKTapbICThIKA 1 aHall3 YAYJICHHS »KaHouyara
BoOpasa y npIkie anosecueil Ban Anpi (L2212) «Tpbl mo6oBi» (« =7%»), y ski
yBaxomsanp «Kaxanue ¥ mycTeIHHBIX rapax» (« i L 2 728 »), «Kaxanme ¥

ManeHbKIM MAcTuKy» («/ N2 »), «Kaxarne ¥ mynoynail nanine» («HFEHR 2
).

7N

IIpagmer pJaciegaBaHHSl: XapaKTaphICThIKA KAHOYBIX BOOpazay y
arnoBeclsx Ban AHbl.

MbTa paciegaBaHHsi: BbIABING cCHelbI(IKYy MacTalkara yBacaONeHHS 1
(yHKLBITHABaHHS JKaHOYBIX BoOpa3zay y upikie amoBecueil Ban Asbl «Tpbl
J1000B1» 3 yIIIKaM CalbISIKyJIbTypHara KaHTIKCTY.

Meraabl aaciefaBaHHs: KyJIbTypHa-TiCTapblyHbl, OisirpadiuHbl 1 meTan
[pJIacHara aHaji3y MacTalkara TIKCTY.

ATpbIMaHbIsl BbIHIKI i iX HaBi3HA: MpaaHaii3aBaHa KiTalckas JiiTaparypa
npyroi manoBbl XX-nadatky XXI craromiss, pacKpbIThl acabiiBacIil JKbIIIEBara i
TBOpuara nuisixy Ban AHbi, BbIIyIeHa pois 1 crenbidika 1a3HHA-MacTakara
yBacaOJIeHHs KaHOUYbIX BOOpa3zay y amoBecilsix «KaxaHHe ¥ MyCTBIHHBIX Tapax»,
«KaxanHe y ManeHbKIM MACTIUKY», «KaxanHe ¥ mymoyHail namiHe» 3 YiiKam
riCTaphIYHBIX MAJ3€H 1 CAllbIIKYJIBTYPHBIX (DaKTapay.

JakaagHacub MaTIpbIsiiay i BbIHIKAY JBIIVIOMHAH padome: KOoXXHae
najaXksHHe, $KOe 3Msllyaelia ¥y JbIIUIOMHAl mpanbl, alrpyHraBaHa 1
apryMmeHTaBaHa. Merananaridyaasi 6a3a Mae KOMILJIEKCHBI Xapakrap. [lacnenaBanHe
IpaBe3eHa 3 yliKaM JacsTHEHHSY pycKara i1 3aMexHara Jitaparypa3HaycTBa, IITO
3a0sicrieuBae adrpyHTaBaHaCIlb BBICHOY, cpapMyssiBaHbIX Y ABIIJIOMHAN padoiie.

laaina  marypiMara  npakThIYHAra  NPbIMSIHEHHSI:  MaTAPBISIIbI
JBIIIJIOMHA paboThl MOTYIb OBIIb BBIKAPBICTAHBI CTYAIHTaMi CHeUbIsIbHACII
«Ycxonusas (kiTaiickas) ¢inajoris» NOpbl HamicaHHi padeparay, aakinazay i
KypcaBbIX paboT ma KiTalckail Jitaparypsl Apyroil mamoBbl XX — madatky XXI
CTaroa3sl.



ANNOTATION

Preverenda Ekaterina Michaylovna

Female images in the cycle of Wang Anya's novels «Three lovesy:
ideological and artistic originality

The structure and scope of diploma work: 35 pages, the list of references
— 41 positions.

Keywords: Wang Anyi, Chinese literature of the second half of the
twentieth century, Chinese literature of the early 21st century, female image, novel,
«Love on a barren mountainy», « Love in a small towny», « Love in a wonderful
valley».

The object of the research is the characterization and analysis of the
representation of the female image in the works in the cycle of Wang Anyi's (%
12.) stories «Three loves» (« = 7% »), which includes «Love on a barren
mountain»(«3it. LI Z Z»), « Love in a small town»(«/NZ »), « Love in a
wonderful valley» («HB55 2 2 75»).

The subject of the research is the characteristics of female images in the
novels of Wang Anya.

The purpose of the research is to identify the specifics of the artistic
embodiment and functioning of female images in the cycle of Wang Anya's novels
«Three lovesy, taking into account the socio-cultural context.

Methods of research: cultural-historical, biographical and the method of
holistic analysis of a literary text.

The results of the work and their novelty: the Chinese literature of the
second half of the twentieth — early twenty-first century is analyzed, the features of
Wang Anya's life and creative path are revealed, the role and specificity of the
ideological and artistic embodiment of female images in the stories «Love on a
barren mountain», «Love in a small towny», «Love in a wonderful valley» are
revealed; novelty The point is that the study of the female image in literature
allows us not only to understand how the authors perceived and represented a
woman, but also to analyze socio-cultural changes related to gender roles and
equality.

Authenticity of the materials and results of the diploma work: each
provision contained in the thesis is justified and reasoned. The methodological
framework is complex. The research was conducted taking into account the
achievements of Russian and foreign literary studies, which ensures the validity of
the conclusions formulated in the thesis.

Recommendations on the usage: the materials of the thesis can be used by
students of the specialty «Oriental (Chinese) Philology» when writing essays,
reports and term papers on Chinese literature of the second half of the twentieth —
early 21st century.



