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AHHOTAIIUA
JlemeroBa Jlapbst OneroBna
Crnenuguka oTo0paxeHHs HAHMOHAJIBHOIO XapaKTepa B TBOpPYeECTBe
Mo fAus (Ha npuMepe POMAaHOB «YCTAJ POKIATHCH U YMUPATh», « bosibas
IrpyAb, LNMPOKHUI 3a1», «JIArymKkmn»)

CrpykTypa H 00bEéM AUIJIOMHON padoThI: padoTa COCTOMT U3 BBEICHUS,
JByX IJIaB, 3aKJIIOYECHHMS U CIIMCKA HMCIOJIb30BAaHHOM JMUTEpPATyphl; 00bEM — 44
CTPAHMIIBI, CHUCOK UCIOJIb3YEMBIX HUCTOYHUKOB — 42 HCTOYHHKA.

KiroueBble cjioBa: KUTaliCKUM HAlMOHAJIBHBIM Xapakrep, Mo fHb, poMaH,
HOBEMIIasg KATANCKas Mpo3a, COBPEMEHHAs JINTEPaATypa.

OO0BLEKT HCCIeN0BAHUA: POMAHEI «YCTal POXKAATEC U ymupath» («E LI
57»), «bonpmas rpyns, mupokuii 3am» («FFLAEE ») u «Jlarymkm» («E») Mo
Sus.

IIpeamer mucciienoBaHusi: TPOSIBICHHE OCOOCHHOCTEN HAIMOHAIBHOIO
xapakrepa B pomanax Mo Sus.

Hean ucciienoBanms: BbISIBJICHUE U OCMBICIEHUE CIIEUU(DUKN N300pakeHUS
HAallMOHAJIBHOTO Xapakrepa B poMaHax Mo SHa «Ycranm poxaarbCsi U yMHPATHY,
«bonbuas rpyap, MUPOKUH 3a1», «JIATymKm».

MeToabsl HMCCIeI0BAHMA: KYJIBTYPHO-HCTOPUYECKUN, COLHMOKYIBTYPHBIM,
KOHTEKCTYyaJIbHBIM; 3J€MEHThl OHOrpaMUecKoro MeETOJa, LEJOCTHBIM aHaIu3
XYJI0’KECTBEHHOTO TEKCTA.

IlosyyeHHble pe3yabTaTbl MW WX HOBHM3HA: PACCMOTPEHO TIOHSTHE
HAllMOHAJIBHOTO  XapakTepa B TyYMaHUTApHbIX Haykax B 1EJIOM U B
JUTEPATypOBEACHUM B  YACTHOCTH; OTMEYEHBbl 3BOJIOLUS  W300pa’KeHUs
HAIIMOHAJIBHOTO XapakTepa B COBPEMEHHOM KUTAMCKOM JUTEpAType; OIMpeacicHa
cnenuurKa OTpakeHHUs] HAIMOHAJIIBHOTO Xapakrepa B TBopuectBe Mo fHs (Ha
npumepe TpEXx poMaHoB). HoBu3Ha 3akitodaeTrcsi B BBISBICHUM KOHKPETHBIX
NPOSBIICHUN U TpaHC(OPMALMI HALIMOHAIBLHOTO Xapakrepa B poMaHax «bosbiias
Ipydb, LIKPOKUI 3a]1», « YCTa POKIATHCS U YMUPATh, «JIATyIKm.

JlocToBepHOCTH MAaTEpPHAJIOB W Pe3yJbTATOB JAMILIOMHOW pPadOThbI:
Hay4yHbIE TIOJIOXKEHUS, COJIepKalluecss B JUIJIOMHOM paboTe, OOOCHOBaHBI U
apryMeHTHUpoBaHbl. Mertononornueckass 0a3a MMeeT KOMIUIEKCHBIM Xapakrep.
HccnenoBanre NpoBeACHO C YYETOM JIOCTUKEHUN OTE€UECTBEHHOTO U 3apyOEKHOTO
JUTEPATYPOBEACHUS, 4TO o0OecrieynBaer 000CHOBaHHOCTb BBIBOJIOB,
c(hOopMyIUPOBAHHBIX B IUILIOMHON padoTe.

Obs1acTh  BO3MOKHOTO TNPAKTHYECKOI0 TPUMEHEHHUsl: PpE3ylbTarhl
UCCJIEI0BaHUS MOTYT OBITh MCIIOIB30BaHbI MPU HAMMUCAHUK pedepaToB U KypCOBBIX
paboT 1Mo COBPEMEHHOM KUTAMCKON IUTepaType u TBopuecTBy Mo Ans.



AHATAIBIA
Jlemerasa [lap’s Anerayna
Crnenpigika aAa0CcTpaBaHHs HALBIAHAJIBHATA XapaKTapy ¥ TBOpYacui
Mo Sus (Ha npeikiaaaze pamanay «Cramiyes napamkamnua i namipanb»,
«Bsutikis rpyasi, mbipoki 3aa», «7KadbD))

Crpykrypa i a0’ ém apinjioMHaii npanbl: paboTa CKIamaenia 3 yBOI3iH,
J3BIOX YacTaK, 3aKJIIOUdHHS 1 Crica BBIKapbICTaHall JiTapaTypsl; ab'ém — 44
CTapOHKI, CIIC BBIKAPBICTAHBIX KPBIHIL — 42 KPBIHIIIBL.

KarouaBbist c10BbI: KiTaliCKi HalbITHAIBHBI XapakTap, Mo SHb, paman,
HOBasl KiTalickas mpo3a, CydacHas JiTaparypa.

A6'exT macaenapanns: pamanbl «Cramiyes Hapamkanna i mamipane» («4
HEIE 55 »), «Banikig rpynsi, meipoki 3am» («FFLALE»), «Kaoe» («¥E») Mo
Sus.

IIpaamer nacaenaBaHHsA: npasiBa acaOniBacleil HalbITHAJIbHATA XapaKTapy
¥ Macrankix Takctax Mo fns.

MbTa pgaciaexaBaHHsI: BbISIBA 1 AacdHCaBaHHE crHelbl(iKi  MaJlOHKa
HallpIsTHAJIbHAra xapakrapy Yy pamaHax Mo fus «Cramiycda Hapamxkanua 1
namipanpy», «Bsutikig rpyasi, WeIpoki 3a1», «KaOb.

MeranaJiorisa xacjielaBaHHA: KyJIbTYPHA-TICTapbIYHbI, CAllbIAKYIbTYpPHBI,
KaHTAKCTyaJIbHbI;, AJIEMEHTHI OisrpadiuHara MeTaay, LRJIacHbl aHall3 MacTalkara
TIKCTY.

ATpbIMaHbIA BBIHIKI i iX HaBi3HA: pasmieakaHa MaHALIE HalbIIHAIbLHArA
XapakTapy V TyMaHITapHbIX HaByKax Yy IJBIM 1 Y JiTaparypa3HaycTBe ¥
NpbIBATHACLI; aJ3HAa4aHa »HBAJIOUbIS BbIABBl HAlbISIHAIbHAra Xapakrapy ¥y
CydyacHall —KiTaiickail JiTapaTypbl; BbI3HAUaHa crenbidika aIFOCTpaBaHHS
HallpIsTHAJIbHAra Xapakrapy y TBopuacui Mo fHs (Ha mpbIKiIaa3e TpOX pamaHay).
HagizHa 3akitoyaenua ¥ BBISYJEHHI KaHKP3THBIX TMpasy 1 TpaHcdapMaibiil
HallpIsTHAJIbHAra Xapakrapy y pamanax "Bsmikis rpyasi, mbsipoki 3aa”, "Cramiycs
Hapajpkaia 1 mamipaip", "YKaosr".

JaknagHacub MaTIpbIaiaay I BbIHIKAY ABINVIOMHAM NMPalbl: HABYKOBBIS
najaX’HHI, SKis 3MAIIYaolUla Y JblIUIOMHAal paboue, aOrpyHTaBaHbl 1
aprymeHTaBaHbl. MeTaanariunas 6a3za Mae KOMIUIEKCHBI Xapakrap. JlacieqaBanne
npaBe/3eHa 3 yJlkaM JACSITHEHHSY ailublHHAra i 3ame)kHara JiitapaTypa3HaycTsa,
mTo 3alscreyBae aOTpyHTAaBaHACIh BBICHOY, c(apMynsiBaHbIX Yy JbITUIOMHAR
paborre.

BoOsnacub marusiMara npakTblYHara npbiMsiHeHHs:  BoOnacip
MarypiMara MpakTblYHara TMPBIMSHEHHS: BBIHIKI JaciieJaBaHHSd MOTYLb OBbIIlb
BBIKApBICTaHbl TMpbl HamicaHHl padeparay 1 KypcaBblXx paboOT ma cydacHail
KiTaiickail mitaparypsl i TBopuacii Mo Sus.



ANNOTATION
Lemegova Darya Olegovna
The specifics of displaying the national character in the works of Mo
Yan (using the example of the novels The novels «Life and Death Are Wearing
Me Out» («*EFEIR 57»), «Big Breasts and Wide Hips» («F-FLIEE»)
and «Frog» («i£»))

Structure and the scope of diploma work: the work consists of an
introduction, two chapters, conclusion and list of used literature; volume — 44
pages, list of use sources — 42 sources.

Keywords: chinese national character, Mo Yan, novel, newest Chinese
prose, modern literature.

The object of the research: the novels «Life and Death Are Wearing Me
Outy («HEFEIE 57 »), «Big Breasts and Wide Hips» («FFLAEE») and «Frogy («ii:
») by Mo Yan.

The subject of the research: the manifestation of national character
features in Mo Yan's literary texts.

The Purpose of the research: to identify and comprehend the specifics of
the image of the national character in Mo Yan's novels The novels «Life and Death
Are Wearing Me Out» («“E»), «Big Breasts and Wide Hips» («FFNEE») and
«Frogy» («l»)

Research methodology: cultural-historical, socio-cultural, contextual,
elements of biographical the method, holistic analysis of the artistic text.

The results of the research and their novelty: the concept of national
character in the humanities in general and in literary studies in particular is
considered; the evolution of the depiction of national character in modern Chinese
literature is noted; the specificity of the reflection of national character in the work
of Mo Yan has been determined (on the example of three novels).

Authenticity of the materials and results of the diploma work: the
scientific provisions contained in the thesis are substantiated and argued. The
methodological basis had been a comprehensive character. The research are carried
out taking into account the achievements of domestic and foreign literary studies,
which ensures the validity of the conclusions formulated in the thesis.

Recommendations on the usage: the results of the research can be used in
writing essays and term papers on modern Chinese literature and the work of Mo
Yan.



