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AHHOTALIMS

KypakeBuu Yiabsina BacunbeBHa
«YXaHbCKUI JTHEBHUK. 3alIMCKU U3 ropoja Ha kapaHThuHe» Pan DaH:
npoOeMaTHKa U TO3THKA

CTpykTypa U 00bEéM TUIIOMHOM padoThi: 46 cTpanuil, 23 UCTOYHUKA.

KuarwueBblie cioBa: npobiemaruka, poman, @an ®aH, YxaHb, KuTalckas
JUTEpaTypa, MOITHUKA, THEBHHUK.

OO0beKT uccjie0BaHuA: POMAaH «YXaHbCKUHM THEBHUK. 3alUCKHU U3 rOpoja
Ha KapauTHHey («EIX HIC: K B — HERE B 3T 1318 ») Dan Da.

IIpenmer uccsegoBaHusA: MPOOIEMHO-TEMATHUECKOE TOJE U OCOOEHHOCTH
MO3TUKN POMAHAa «Y XaHbCKHUM JHEBHUK. 3aIIMCKHU U3 TOPOJa HA KAPAHTUHE.

Henanb ucciaegoBaHusi: BBIIBUTH OCOOCHHOCTH MO3THUKH M MPOOJIEMAaTUKH
pomaHa ®an ®aH «YXaHbCKAW THEBHUK. 3AIMUCKU U3 TOPOJIA HA KAPAHTUHE).

Metoabl ucciaenoBaHMs: OuorpadUyueckuii, KyJIbTYpHO-HCTOPUYECKUH,
ONMCATEIBHBIA METOABI C AJIEMEHTAMM ILIEJOCTHOTO aHajIu3a XYHA0KECTBEHHOTO
TEKCTa.

IHonyyeHHble pe3yJbTaTbl U UX HOBH3HA: B IIPOLIECCE HCCIENOBAHUSA
PacKphITO KaHPOBOE CBOeoOpasue, OMNpenesieHbl OCOOCHHOCTH TIOATHUKU H
npobsematuku pomaHa ®@an daH «YXaHbCKUM JHEBHUK. 3aMUCKU U3 TOpPOJa Ha
KapaHTUHE», C(POPMYJIMPOBaHbl MOHATUS MOSTUKH U MPOOJIEMATUKH, BBISBIICHBI
UCTOPUYECKHE COOBITHS, OOUIECTBEHHO-TIOJUTUYECKUE PEATIMU, KOTOPhIE HAIUIN
OTPaXEHUE B IPOU3BEACHUN KUTANUCKOTO aBTOPA.

JocToBepHOCTL MaTepHAJIOB U Pe3yabTATOB [AMIIIOMHON PadoOThbI:
Hay4YHbIC TMOJIOXKEHUS, COJIepIKalluecss B JUIUIOMHOW paboTe, 0OOCHOBaHBI U
apryMeHTUpOBaHbl. Meroaojornyeckass 0a3a MMEET KOMIUIEKCHBIA XapakTep.
HccnenoBanre TPOBENEHO C Y4YETOM JOCTHXKEHHM PYCCKOTO W 3apyO0eiHOro
JUTEPATypOBENCHUS, YTO oOecrieuynBaer 000CHOBaHHOCTb BBIBOJIOB,
c(hopMyJIMPOBAHHBIX B IUINIOMHON padoTe.

Ob0s1acTh  BO3MOKHOI'O0 TPAKTHYECKOI0 NPHMEHEHHMS: PpE3yJIbTaThl
UCCJIEIOBAHMUSI MOTYT OBITh HCIOJNBb30BAaHbl MpPU HAMMCAHUU pePepaToB U
KYPCOBBIX pa0OT MO COBPEMEHHOM KUTANCKOMN JIUTEpaType.



AHATALBIS

Kypakesiu Yabsina Bacinibeyna
«Byxanbcki q3EHHIK. 3amicki 3 Topaja Ha kapaniine» ®an daH:
npabyieMaThIKa 1 adThIKa

A0 ém nacaenaBaHHs: 46 cTapoHak, 23 KPBIHIIIBI.

KuarouaBbisi cioBbI: npabiematsika, pamad, @an ®an, Byxanb, kiTaiickas
JiTapaTtypa, masThiKa, T3EHHIK.

A0'exkT nacienaBaHHsi: pamaH «Byxanbcki A3€HHIK. 3amicki 3 ropaja Ha
kapanuine» (« B Hid: Sk H— BERE B H IR T FHkiE») dan dan.

IIpaamer nacjenaBaHHsi: MpaOieMHA-TIMATBHIYHAE TMMOJe 1 acabiiBacii
MadThIKI pamaHa «ByxaHbCKi A3€HHIK. 3aMiCKi 3 TOpajia Ha KapaHIIHE».

Mbra paciegaBaHHsi: BbIABILNG acaliiBacll Mad3ThIKI 1 MpadiieMaThIKl
pamana @an ®an «ByxaHbcki 13€HHIK. 3aMiCKl 3 TOpaia Ha KapaHLIHE»

MerapaJsioris  gaciaenaBaHHsi: OiirpadiyHbl, KyJbTypHa-TiCTAPbIYHBI,
amicajabHbl METAJIbI 3 JIEMEHTAMI I[3JIacHAra aHajli3y MacTalkara TIKCTY.

ATpbIMaHbIA BBIHIKI I IX HaBi3Ha: y Ipampce JaciaeaBaHHs PacKpbITa
YKaHpaBas aJIMETHACIlb, BBIAYJIEHBI acabiiiBacill Ma3ThIKI 1 MpadiemMaTbiKl paMaHa
®an ®an «Byxanbcki A3EHHIK. 3allicKi 3 TOpaja Ha KapaHuUiHe", capMyIisiBaHbI
NaHALLI TadThIKI 1 MpabieMaThiKl, BBISYJIECHBI TCTapbIYHBIA Maj3€el, rpaMajcKa-
MaJITEIYHBIS pIalil, SKis 3HAUIIII aJyTIOCTpaBaHHE ¥ TBOPHI KiTalickara ayrapa.

JaknagHacupb MaTIPBIAJIAY | BIHIKAY JABIIVIOMHAN pa0dOThbl: HABYKOBBIS
najaX’HHI, SKis 3MsIIYaonia ¥y JAbBIUJIOMHAM mpanbl, aOrpyHTaBaHbIA 1
aprymeHTaBaHbls. Merananariunas 0a3a Mae  KOMIUIEKCHBI — XapakTap.
JlacnenaBaHHe mpaBeA3€HAa 3 yIIKaM JACATHEHHAY pyckara 1 3aMexHara
JiTaparypa3HaycTBa, HITO 3a0scrneuBae abrpyHTaBaHacIlb BBICHOY,
chapMyJIsiBaHbIX y JbITUIOMHAN padore.

I'ajnina MarypiMara npakTbhl4YHAra NpbIMAHEHHsI: BBIHIKI Jaciie/laBaHHs
MOTYLb OBbIllb BBIKApBICTAHBI MpbI HamicaHHI padepaTtay 1 KypcaBbX padoT ma
cyyacHai KiTaiickail JiTaparypsbl.



ANNOTATION

Kurakevich Ulyana Vasilyevna

«The Wuhan diary. Notes from the quarantined city» by Fan Fan: problems

and poetics

Scope of the paper: 46 pages, 23 sources.

Keywords: problematics, novel, Fan Fan, Wuhan, Chinese literature, poetics,
diary.

Object of study: the novel « Wuhan Diary: Dispatches from a Quarantined
City » («X Hid: R H — JHERE & 4 T 418 ») by Fan Fan.

The subject of study: The problem-thematic field and the features of
poetics of the novel «The Wuhan Diary. Notes from the quarantined city».

Objective: to identify the features of the poetics and problematics of Fan
Fan's novel «The Wuhan Diary. Notes from the quarantined city».

Research methodology: biographical, cultural-historical, descriptive
methods with elements of a holistic analysis of a literary text.

The results obtained and their novelty: in the process of research, the
genre originality was revealed, the features of the poetics and problematics of Fan
Fan’s novel “Wuhan Diary” were identified. Notes from a city in quarantine,” the
concepts of poetics and problematics are formulated, historical events and socio-
political realities are identified, which are reflected in the work of the Chinese
author.

Authenticity of the materials and results of the diploma work: the
scientific provisions contained in the thesis are substantiated and reasoned. The
methodological framework is complex. The research was conducted taking into
account the achievements of Russian and foreign literary studies, which ensures
the validity of the conclusions formulated in the diploma.

Recommendations on the usage: The results of the research can be used in
writing essays and term papers on modern Chinese literature.



