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AHHOTAIMUSA
Haneno Jdapes Bragumuposna

Oco0eHHOCTH XY/10:KEeCTBEHHOI0 NepeBoaa npousseaeHuii Xau 361 Ha pycckui
A3BIK

CTpykrypa U 00bEéM IUIIOMHOH PadoThl: padOTa COCTOUT U3 BBEACHUS,
TPEX IJ1aB, 3aKIIOYEHUS], CIIUCKA UCIOIb30BAHHBIX UCTOYHUKOB U TPEX MPUIIOKECHUI;
00BEM — 52 ¢., CIIMCOK MCITOJIH30BAHHBIX HCTOYHUKOB — 46 HCTOYHHKOB.

KuarwueBble caoBa: Xail L[3bI, XyT0XECTBEHHBIN NEPEBOJ, MEPEBOIUYECCKUEC
TpaHChOpPMAIIIH, XyT0KECTBEHHBIN TEKCT, SI3bIK, PACCKa3, MOACPHU3M.

O0beKT HccaenoBanmsi: pacckassl Xaii 1[3b1 «J[00bIBasg oroub» (« B K »),
«Poxnenne» (« A4 ») u «Koposs uepenax» Ha A3bIKe OPUIHHANIA U MX HEPEBO/BI HA
PYCCKUH SI3BIK.

IIpeamer mcciaenoBaHusi: OCOOCHHOCTH XYJO’KECTBEHHOIO IIEpEBOJA MU
OCHOBHBIE IEPEBOIYECKHE CTPATErHH U TpaHC(hopMaluy npousBeaeHunii Xait LI3b1.

Ieap uccaenoBaHUsi: PACKPBITH OCOOEHHOCTH XYAOXKECTBEHHOIO IEpEBOJA
npousBeaeHuM Xai L[3b1 HAa pycCKUU A3BIK.

Metoasbl HCCJIeJOBAHNSA: ouorpaduyeckuid, KOMIIapaTUBHBIN,
JIMHIBOKYJIBTYPOJIOTUUECKHM, @ TAKKE METOJ LIEJIOCTHOTO aHAIU3a XyI0KECTBEHHOTO
TEKCTA.

IMosyyeHHble pe3yJbTaThl U MX HOBH3HA: OXapaKTEpPU30BaHA TBOPYECKAS
WHIMBUAYAJIBHOCTh Xail L[3pl B KOHTEKCTE COBPEMEHHOW KHUTAWCKOW JINTEPATYPHI;
PaccMOTPEHbI OCOOEHHOCTH MEPEBOIA XYA0KECTBEHHOIO TEKCTa C KUTAWCKOTO S3bIKa
Ha PYCCKHUM; BBISIBICHBI OCOOCHHOCTH IEpPEBOJA XYI0KECTBEHHBIX IMPOU3BEICHUN
Xaii LI361 Ha pycckuii sA3bIK; BBINOJNHEH IepeBon pacckasoB «Ileeem» (« KT »),
«Kuthuna» («£¥»), KOTopble paHee He ObLIU HepeBeIeHbl HA PYCCKUIA SA3bIK.

JIOCTOBEPHOCTh MATEPHAJOB W  Pe3yJbTATOB JUIUIOMHOH  paboOThI
oOecrieunBaercs OOpalIeHUEM K MIUPOKOMY Kpyry O(QUIMAIBHBIX aKTyaJbHBIX
MCTOYHUKOB, COOTBETCTBHEM 0a3bl HCTOYHUKOB OOBEKTY, MpPEIMETy, UEIsIM H
3aJja4aM UCCIIEI0BaHUS.

O6sacTh  BO3MOKHOT0 NPAKTHYECKOr0 TNPHMEHEHMSI.  PEe3yJbTaThl
MCCJIEIOBAHUSI MOTYT OBITh MCIIOJIb30BAHBI B TIPOIIECCE MPENOIaBaHUsI COBPEMEHHON
KUTAalCKOW JIMTEPATypbl, TEOPUH U IPAKTUKU MEPEBOJA C KUTAWCKOIO sA3bIKa Ha
PYCCKHU, a TAK)KE B UCCIICIOBAHUSIX MPO3aNIECKOr0 TBOpUEeCTBa Xau L35I



AHATAIBIA
Jzsamzena Hap's Ynanzimipayna

Aca0JaiBacui MmacTankara nepakJjaay tsopay Xaii /[3pl Ha pyCKYI0 MOBY

Crpykrypa i a6'éM AbIIUIOMHANH Mpanbl: Tpama CKIagaeIia 3 yBOa3iH, TPOX
TJ1ay, 3aKJIFOYHHS, CITica BHIKAPBICTAHBIX KPBIHII 1 TPOX magaTkay; ad’ém — 52 c., cmic
BBIKAPBICTAHBIX KPBIHII — 46 KPBIHILI.

KiaouaBpisi caoBbl:  Xaif J[3p, MacTanki mepakjiaja, IepakiaaybIlKis
TpaHchapMaIllbli, MacTaIKi TIKCT, MOBA, alaBsiJaHHE, MaI3PHI3M.

AO'eKT JacaelaBaHHs: anaBsaaHHi Xait 36l «31a0b1Batousl aroHby («HK»),
«Hapomzine» (« #EA») i «Kapons uapanax» (« i, T ») Ha MoBe apbriHana i ix
nepaksaabl Ha PYCKYIO MOBY.

IIpagmer aaciaenaBaHHsA: aca0iiBaclll MacTalkara Hepakiaay 1 aCHOYHbBIA
nepakyIaaubIKisl CTPaTATil 1 TpaHcdapMarnbli TBopay Xai JI3bl.

MbTa maciegaBaHHsI: pacKphIlb acabiiBacill MacTalkara rnepaxiaay TBopay
Xaii L[36I Ha pyCKyIO MOBY.

MeTaabi AacjeIaBAHHS: OisrpadivHsl, KaMIlapaThIYHBI,
JIHTBaKyJIbTYpalariuyHbl, a Takcama MeTaJl lIPJlacHara aHajizy Macraikara TIKCTY.

ATpbIMaHbIA BBIHIKI 1 IX HaBi3HAa: axapakrapbl3aBaHa TBOpYas
IHAbIBIAyanbHacup Xail /[[3pl ¥ KaHTIKCIle CydacHail KiTailckaid JiTapaTypsl;
pasriie/pkaHbl acabiiBacill Mepakiaay MacTalkara TIKCTY 3 KiTalickad MOBBI Ha
PYCKYI0; BBISIYJIEHBI acabiiBacill Mepakiaay MacTalkix TBopay Xaii /[3el Ha pycKyro
MOBY; BBIKAHAHBI MepakIaasl anabsganusay «Crspax» («#HTF»), «KbiTHinay (« &6
»), SIKisl paHel He ObLIl epaKkiIaa3€Hbl Ha PYCKYIO MOBY.

JlakJagHacub MAaTIPbIsiIay i BbIHIKAY AbINJIOMHAN Mpanbl 3a0scneyBaenia
3BapoTaM Jia HIbIpoKara KoJia aiubliiHBIX aKTyaJIbHBIX KPBIHIL, a/MMaBeAHACIIIO 0a3bl
KpBIHIL a0'eKTy, MpagMeTy, MATaM 1 3aJjayam JaciieJaBaHHs.

lanina maruysiMara nNpakThbIYHAra NPbIMAHEHHSI: BBIHIKI Jaciie/laBaHHS
MOTYIIb OBIIh BRIKAPBHICTAHKI ¥ MpaIdCce BhIKIAAaHHSI CydyacHal KiTaliCKal JiTapaTrypsl,
THOPBIl 1 MPaKTHIIBl TMepakiaay 3 KiTailickalli MOBbI Ha pYyCKyl0, a Takcama ¥
JaciaeaBaHHAX Mpa3aidHai TBopyaciii Xai JI361.



ANNOTATION

Dziadzela Darya Uladzimirauna

Characteristic features of literary translation of Hai Zi’s works into
Russian

Structure and scope of the diploma work: the diploma consists of an
introduction, three chapters, a conclusion, the list of the cited sources and three
appendixes; scope —52 p., the list of the cited sources includes 46 items.

Keywords: Hai Zi, literary translation, translation transformations, literary text,
language, story, modernism.

The object of the research: Hai Zi's stories «Making Fire» («H{K»), «Birth»
(« ¥4 ») and «King of Turtles» (« i £ ») in the original language and their
translations into Russian.

The subject of the research: the features of literary translation and the main
translation strategies and transformations of Hai Zi’s works.

The purpose of the research is to reveal the features of the literary translation
of the works of Hai Zi into Russian.

Methods of research: biographical, comparative, linguoculturological, as well
as the method of holistic analysis of the artistic text.

The results of the work and their novelty: the creative individuality of Hai
Tzu in the context of modern Chinese literature is characterized; the peculiarities of
translation of the literary text from Chinese into Russian are considered; the
peculiarities of translation of Hai Zi's works of fiction into Russian are revealed; the
translation of the stories «The Singer» («#F-») and «The Granary» («%»), which
have not been translated into Russian before, is carried out.

Authenticity of the materials and results of the diploma work: is provided
by referring to a wide range of official relevant sources, the correspondence of the
source base to the object, subject, purposes and objectives of the diploma work.

Recommendations on the usage: the results of the research can be used in the
process of teaching modern Chinese literature, theory and practice of translation from
Chinese into Russian, as well as in research on the prose work of Hai Zi.



