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PE®EPAT

Kmouessle cioBa: XYTOXECTBEHHBIN OBPA3, SI3bIKOBBIE CPEJICTBA,
CPEJICTBA BBIPABUTEJIBHOCTH, CJIOBECHBIN ITOPTPET.
O0bekT uccaenoBanus — nosma H.B. I'orons «MepTBble Aymm.
IIpeaMer ncciieoBaHUs — pEUEBBIC CPEICTBA CO3/JAaHUS XYA0KECTBEHHBIX 00pa30B
B no3me H.B. I'oros.
Heas mccieqoBaHusi — 0XapaKTepU30BaTh CHUCTEMY SI3BIKOBBIX  CPECTB,
ucnonb3dyembix H.B. ['oronem B onucanuu 006pa3oB modMbl «MepTBbIE AYIINY.
3amavu ucclieI0OBAHNS:
3y4uTh paOOThl HUCCIEAOBATENIC, B KOTOPHIX XapaKTEPU3YIOTCS S3bIKOBBIC
Cpe/CTBa COo37aHus 00pa30B Xy/I0)KECTBEHHBIX MTPOU3BEICHUIA.
003HAYUTh TEOPETUUYECKUI ACTIEKT MOHSTHS 00pa3 nepcoxaxica.

3. PaccmoTtpeTs OCHOBHBIE SI3BIKOBBIE CPEICTBA CO37aHUsI 00pa3a B JIUTEpaTypHOM
IPOU3BEICHUHU.
XapaKTepU30BaTh SI3BIKOBBIE CpeACTBa, ucnoiab3yeMble H.B. Toromem s
co37laHus 00pa3oB B mo3Me «MepTBbIC TYIIINY.

HoBu3Ha uccienoBaHusi COCTOMT B TOM, 4TO MosMa «MepTBble IYIIN» C TOYKH
3pEHHUS SI3IKOBBIX CPEJICTB CO3/IaHUs 00pa30B JIUTEPATYPHBIX T€POEB, UCCIEAOBAHA MAJIO
U HE Pa3HOCTOPOHHE. DTO W ONPEACISIET AKTYAJbHOCTb JAHHOTO0 HCCJICA0BAHHUA,
TPEOYIOIIEro IETaJIbHOTO U3YYEHHS CIIOBECHBIX 00Pa30B MOIMBI.

IIpakTH4yeckasi HEHHOCTh TAHHOTO UCCIEIOBAHUS ONPEEAECTCS BO3MOXKHOCTHIO
MCIIOJIB30BaHUs JaHHOIO Marepuana npu usydeHuu teopuectsa H.B. ['oross B mmpouecce
o0yuenust PKU.

B pabGore ObulM UCHONB30BAHBI  CICAYIOIIME METOAbI:  OMHCATEILHBIN,
COIIOCTABUTEIbHBIN, aHAJIN3, CHHTE3.

Ctpykrypa pa6oTbl — paboTa COCTOWT W3 BBEJCHHMS, IBYX IJaB, 3aKIFOUYCHUSI,
CIIUCKA MCIOJIb30BAaHHOM JuTeparypbl. OOt 00beM paboThl COCTaBISET 56 CTpaHMII,
KOJIMYECTBO HCIOJIB30BAHHBIX OHOMMOTpaUuecKnX HWCTOYHMKOB HACUUTHIBAeT 48
€AVHULL.



ABSTRACT

Keywords: ARTISTIC IMAGE, LINGUISTIC MEANS, MEANS OF EXPRESSION,
VERBAL PORTRAIT.

The purpose of the study is to characterize the system of linguistic means used by N.V.
Gogol in describing the images of the poem "Dead Souls".

The object of the study is N.V. Gogol's poem "Dead Souls".

The subject of the research is the speech means of creating artistic images in the poem
by N.V. Gogol.

In the last decade, the most popular classic, according to I. Zolotussky, was F.M.
Dostoevsky. Now "Gogol is advancing from behind Dostoevsky as his forerunner, as the
progenitor of all his themes” [13, p. 19]. This is evidenced by the revival of interest in Gogol
studies, in the legacy of the great writer, it is associated with the unrelenting relevance of the
problems posed by him. The spiritual crisis described by N. V. Gogol in the poem "Dead
Souls" is the oblivion of the needs of the soul, the exceptional absorption of a person in
satisfying material needs, in our opinion, has only intensified since that time. The study of the
characters of "Dead Souls™ is an important part in the study of the course of Russian literature
by foreign students.

The novelty of the research lies in the fact that the poem "Dead Souls™ from the point
of view of linguistic means of creating images of literary heroes, has been studied little and
not comprehensively. This determines the relevance of this study, which requires a detailed
study of the verbal images of the poem.

The practical value of this research is determined by the possibility of using this
material in the study of N.V. Gogol's work in the process of teaching RCT.

The following methods were used in the work: descriptive, comparative, analysis,
synthesis.

The structure of the work — the work consists of an introduction, two chapters, a
conclusion, and a list of references. The total volume of the work is 56 pages; the number of
bibliographic sources used totals 48 units.



