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Hean padoTbl — paccMOTPeTh peueBbie OCOOCHHOCTH aJUTFO3MA B paccKazax
N.C. Typrenesna.

O0bexkTOoM wuccaenoBanus sBisitoTcs  pacckasel  UM.C. TypreneBa «l'amner
[[urpoBckoro ye3na», «CTenHon Kopoub JIup».

IIpeamMeroMm wucciaenoBaHusi — uU3ydeHUE QYHKIUNA alTlO3Ud B pacckazax
N.C. Typrenesa.

AKTYaJIbHOCTh TeMbI OO0YCJIOBJIEHAa BO3POCHIUM HHTEPECOM K HCCIEIOBAHUIO
MHTEPTEKCTYAIbHBIX CBSI3€M B XYJAOXKECTBEHHOM TeKcTe. CerogHs aullo3uM Kak
JIUTEPATYPHBIM IPUEM LIMPOKO HCIIOJIB3YIOTCS B COBPEMEHHOW JIMTEPATYpPE U HUMEIOT
O0JBIIIOE 3HAYEHUE JIJISl TOHUMAaHUSI M aHAJIM3a MPOU3BEICHUN KJIACCUYECKOM JTUTEPATYPHI.
Pacckaszer U.C. TypreneBa oTJIn4arOTCsI BBICOKUM MAacTEPCTBOM MCIOJIB30BAHUS aJUTHO3UI
U SBJISTFOTCS PEKPACHBIM MaTEPUAJIOM JIJISl U3Y4YEeHUs 9TOTo npuema. [lonnmanue QyHKuui
ammo3uid B pacckazax HU.C. TypreHeBa NOMOXET HE TOJBKO Jy4llle ITOHUMATh
MPOU3BEICHUSI KJIACCHUYECKOW JIUTEpaTypbl, HO W Pa3BUBAaTh HAaBBIKM aHAJIN3a
JIUTEPATYPHBIX TEKCTOB B LIEJIOM.

Teopernyeckassi W NPAKTHYECKasd 3HAYUMOCTb 3aKIIOYAeTCs B TOM, YTO
HCCJIEIOBAHUE PEUEBBIX MPUEMOB, UCIOJIb3YEMbIX MHUCATENIEM /IS CO3JaHusi 00pa3oB U
aTMoc(epbl B CBOMX IMPOU3BEICHUSAX, MO3BOJSET IIy0Xe IMOHSATH TBOPYECKUN MOIXO]]
N.C. Typrenesa u ero BKJ1aJ B pa3BUTUE PYCCKOU TUTEpaTypbl. AHAIIN3 PEUEBBIX IPHUEMOB
WCIIOJIB30BaHUs aJUTIO3UHN B paccKa3ax MO3BOJISAET BBISIBUTH CIIOCOOBI, KOTOPBIMU MUCATEIb
oboramaer TEeKCT, MPUJAeT €My JOMOJHUTENIbHBIE CMBICIBI M CBSI3U C JIPYTUMHU
MPOU3BEICHUSIMH, KYJIbTYPHBIM U UICTOPUUECKUM KOHTEKCTOM. ITO BaXHO JIJI1 TOHUMAHUSA
HE TOJIBKO KOHKPETHBIX MPOU3BEJCHUN, HO W 0o0Jiee IMPOKONW KApTUHBI Pa3BUTHS
JUTEPATYphl U KyJIbTYpHl B 1enoM. Kpome Toro, uccienoBanvue (QpyHKIIUN ajTrO3Wil B
pacckazax U.C. TypreneBa MOXET CITyKUTh OCHOBOM JIJIsI pa3pabOTKU METOAMK PaOOTHI C
JIMTEPATYPHBIMHU TEKCTAMU B POLIECCE IPENMOJABAHUS PYCCKOTO SI3bIKa KAK HHOCTPAHHOTO.
DTO MOXET MOMOYb y4al[MMCS JIy4llle€ TOHUMATh U UHTEPHPETUPOBATH TEKCTHI, a TAKKE
paCIIMPUTh UX KYJIbTYPHBIN U JUTEPATYPHBIA KPYTro30p.
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The purpose of the work is to consider the speech features of allusions in the stories
of 1.S. Turgenev.

The object of the study is the stories of I.S. Turgenev “Hamlet of the Shchigrovsky
district”, “King of the Steppes Lear”.

The subject of the research is the study of the functions of allusions in stories
I.S. Turgenev.

The relevance of the topic is due to the increased interest in the study of intertextual
connections in a literary text. Today, allusions as a literary device are widely used in
modern literature and are of great importance for understanding and analyzing works of
classical literature. Stories by I.S. Turgenev are distinguished by their high skill in using
allusions and are excellent material for studying this technique. Understanding the
functions of allusions in the stories of I.S. Turgenev will help not only to better understand
works of classical literature, but also to develop skills in analyzing literary texts in general.

The theoretical and practical significance lies in the fact that the study of speech
techniques used by the writer to create images and atmosphere in his works allows us to
better understand the creative approach of I.S. Turgenev and his contribution to the
development of Russian literature. Analysis of the speech techniques of using allusions in
stories allows us to identify the ways in which the writer enriches the text, gives it additional
meanings and connections with other works, cultural and historical context.



