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PE®EPAT

CTpykTypa JUIIOMHOI padoThl. J(ummomMHas paboTa COCTOUT U3 BBEIACHUS, TPEX
[JIaB, 3aKJIFOYEHUS, CIIUCKA MCIIOJIb30BAHHBIX UCTOYHUKOB U3 38 MO3UIUNA, TPHUIOKECHHUS.
[Tonubiit 00BeM paboOThI cOCTaBNAET 54 CTPAHULIBI.

KawueBsie caoBa: CBOEOBPA3UE, PACCKA3bI JI. H. TOJICTOI'O,
PYCCKAS JIMTEPATYPA, TBOPYECTBO, «BOMHA U MWP» U B3TJISAJ] HA
KN3Hb, OCOBEHHOCTHU XAHPA U1 3AMBICJIIA PACCKA3OB, PEAJIN3M,

[TPOU3BEJIEHIA.

O0beKTOM HCClIe0BAHNSA TaHHOM PaOOTHI ABIISETCS MPOIECC U3yUeHUs: CBOe0Opasus
pacckaszos JI. H. Toncroro.

IIpeamer uccienoBanus — CBOEOOpa3ue, COAEPKaHNUE, CIOKETHbIE IMHUU, ABTOPCKUE
oTcTymieHus pacckasos JI.H. Toicroro.

Meroabl HMCCIeJOBAHUSI: CPAaBHUTEIIbHO-UCTOPUYECKUA  METOJ, HCTOPHUKO-
KYJBTYPHBII METO/, METOJIbI aHAJIU3a U CUHTE3A.

Heabo [aHHOTO HCCIENOBAaHUS SBISETCS H3Y4YEHHE CBOEOOpaszus paccKa3oB
JI.LH. Toncroro B Kypce pycCKOU JINTEPATYPBHI.

ITosayuenHbie pe3dyabrarbl. MupoBoe 3HadeHue JI.H. Toncroro kak XynoKHUKA,
03HAMEHOBABIIIETO COOON BEPIIMHY B Pa3BUTHH KPUTHUYECKOTO pean3Ma, BO MHOIOM
OCHOBBIBACTCSI UMEHHO Ha TEX €r0 4eprax, KOTOPbIE POIAHAT €ro C MEPEAOBON PYCCKOU
JIUTEPATYPOH €0 SIOXU.

DjeMeHTaMy HayYHOW HOBHU3HBI MOJYUYEHHBIX PE3YJbTaTOB SBISIOTCS 000011IeHNE U
aHanu3 ceoeoOpasus paccka3on JI. H. ToncToro B Kypce pycckoil turepaTyphl.

O0s1acTBI0 BO3MOXKHOIO  TNPAKTHYECKOT0  NMPHUMEHEHUSl  MOJYY€HHBIX
Pe3yJbTATOB SIBISICTCS UX UCTIONIB30BaHUE B 00pa30BaTEIbHON U HAYYHOU JIEATETLHOCTH.

ABTOp pabOTHI MOATBEPKIAET, UYTO NMPUBEICHHBIN B HEW aHATMUTUYECKUN MaTepual
OTpa)kaeT COCTOSHUE MCCIEAYEMOTO MPOLECCa, a BCE 3aMMCTBOBAHHBIE U3 JIMTEPATYPHBIX
U JIPYTUX HCTOYHHUKOB TEOPETHUYECKHE, METOAOJOTMYECKUE ITOJIOKEHUS U KOHLIEINU
COITPOBOXKIAIOTCS CChUIKAMH HA UX aBTOPOB.



ABSTRACT

Structure of the thesis. The thesis consists of an introduction, two chapters, a
conclusion and a list of used sources of 38 items. The full volume of work is 54 pages.

Key words: ORIGINALITY, STORIES OF L. N. TOLSTOY, RUSSIAN
LITERATURE, CREATIVITY, WAR AND PEACE, VIEW ON LIFE, FEATURES OF
THE GENRE AND DESIGN OF STORIES, REALISM, ACTIVITY OF THE WORK.

The object of study of this work is the originality of L. N. Tolstoy’s stories.

The subject of the research is the originality, content, plot lines, and author's
digressions of the stories.

Research methods: comparative historical method, historical and cultural method,
methods of analysis and synthesis.

The purpose of this study is to study the originality of L. N. Tolstoy’s stories in the
course of Russian literature.

Results. The world significance of L. N. Tolstoy as an artist who marked the pinnacle
in the development of critical realism is largely based on those features of his that make
him similar to the advanced Russian literature of his era.

The elements of scientific novelty of the results obtained are the generalization and
analysis of the originality of L. N. Tolstoy’s stories in the course of Russian literature.

The area of possible practical application of the results obtained is their use in
educational and scientific activities.

The author of the work confirms that the analytical material presented in it reflects
the state of the process under study, and all theoretical, methodological provisions and
concepts borrowed from literary and other sources are accompanied by references to their
authors.



